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Learned His Art, and Never
Ceased His Experimentation
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By Martin W, Sampson,
Profeasor of English Literature, Qornsll University,

T once the reader's mind and heart
leap to n conception, & mood, that
comen In large part from two plays,
with potent Influences from certain

other plays—a mood In which perfect
charm mixes with perfect sanity, and
which reveals Bhakespeare's genlus in early
and In ripening maturity. Mind and heart
linger In fascination over shadowy, beau-
tiful romance, rather than over sharply
defined romantic Incldents; over memory
of wit rather than over recoliections of
witty sayings: a vell Interposes between
us and this working-day world, and we
are in an atmoaphere where the things we
808 are Instinet with beauty, Our vision,
baseless fabric though It be, Is lovely to
us, and natural, since we are, Indeed, such
stuff as dreams are made on; and the
maglc we fancy we see Is somehow akin
to the deeper reality of our souls. The
two plays that have best created the spell
ara " Twelfth Night” and “ As you Like
It." Trace back the gayety, tender or
bolaterous, that the term BShakespeare's
comedy evokes, trace back the all but un-
definable atmospherns of romance, and you
will find yourself lUstening agaln to Viola's
"1 am. all the daughters of my father's
house” to Bir Toby's " Oh, knlght. thou
Inckst & cup of canary,” and breathing
aguin with Rosalind and Orlando the on-
chanted and enchanting alr of the forest
of Arden.

Not that these two plays alonn make up
the charm. As the mood lightens the rail.
lery of Beatrice and Benodick falls upon
our almost envious ears—envy that such
rotorts are beyond us; ax the mood deepens
we share the sorrow of Imogen and of
Hermione, and partake of the serene win-
dom of Prospero. 1 mean only that were
all the other comedies lost Shakespeare's
comedy would not be lost to ue, and that
Bhakespeare, the comic playwright, would
appear to um still as the master in the
veln that he has made his own.

There In-a great range ln quality In the
comedies, am there Is In the tragedies.

Shakespeare In not really human to ums
untll we recognize that patent fact, More-
aver, he does not auffer by this self-

eamparison. To reallze that the Falstaff
of the " Merry Wives*” Is less than the
immortal figure In “ Henry IV." Is not to
rveduce the portly rascal to a heavywelght
Intriguer; it Iv rather to realize the better
that the companion of Prinee Hal Ik n
portrait hy a aheer genius.

It Is curioum, Indeed, that one must make
these semi-apologies. One should not need
Lo explain why one regards a writer as a
Wwriter, h man as a man. Hut wsuch a
hallowed tradition has been fostered by
davotees that the object of the worshlp
I8 somotimes In danger of losing more In
Mimte congeniality than he galne In rapt
adoration. In one polint, eapecially, the
mers matter of growth, many lovera of
the poet overlook the natural difference
batween a beginner, a journeyman, and
And yel
nothing is more certaln than that Bhake-
speare did not greot the world of lotters
A8 an suthor full grown. He worked his
way through experiment, through error,
through varying media of exprassion, until
he had learned his art, Indeed, one may
esanlly go o slep further and say that this
artist never ceased his axperimentation.
He worked at & form untll he had mas.
tered It. used It ance or twice agaln In
more then ample command of its pomuibills
ties, and then turned to stlll another form
and made that, too, his own. Perhaps more
In comedy than In history or tragedy (to
gontinue the time.worn distinotion) his
artistic development ix demonastrable, for
jt was & form he worked with from the
bexinning until the end of hia career,

Let us deal briefly with the comadies in
wpproximately chronologionl order, with.
gut ralsing the Issues doar to the heart of
Bhakespsarean oditors, of dates of per-
formances and publication, of variant read.
ings, of sources, of disputed Influences, or
even of authorship itself, sdve In o far
88 these things may determine dramatio
valuse. Lat us consider the plays as
plays, and not, so far as we may, thelr
smsential dramatioc virtues, remembering, of
course, that the full discusaion of the least
of the dramar would soon pass the limits of
this essay.

“Love's Labour's Loat * Is & verbal com-
edy bullt around a simpls situation of
farcieal poasibilities—a court of man where
Bo women may enter; but where women do
enter, to the men's confusion and happl-
nass, It in averlong, eapecially the drawn.
out fifth act, but it abounds In wit and
word play, In pleasant contrast of person.
alitles, and in amlable satire of fashionable

folbles and of lterary concelts, Its malin
Intérest s in dimlogue, but It has one
brilllant mcenn, a complete whirliglg of

irony, where one man after another hears
hin follow confess the faults of which he
himaelf (v guilty, When one has charac.
torized It an a somewhat more voluminous
and much more elogquent carrying on of
Lyly's comie method, one has attributed
10 1t 1ts ohief virtuss of lucidity, oleanness,
find neatness,

"The Comedy of Brrors" Is sheer farce
on the perenninl theme of mistaken iden.
Uty, For a model the young playwright
hians Jeft the Bnglish Lyly and has turned
to the Latin Plawtus. In farce one does
not look for a faithful portrayal of the
ardinary Incldents of life; he awafts the
unusual, the preposterous, it may be, but
he doss expoct & lifelike tons and that kind
of whimalcal logle thai 1s conslstent with
the aoceptod premines Pooulinrly ja this
play one to see rither than to read. Inol-
dent hurries upofy incldent, the action fa
Aulek and decinlve, the situstions vivid and

Intelligible at a glance, and the hearty
Inugh follows ngain and ngain an the pus-
sled Dromlos confuse thelr pussled masteors.
A touch of serlousness and of pathos at
the heminning and the end humanizes the
fun, while the fun takes off the edge of
the soriousness. Even at the outset of his
career the dramntist has learned the value
of mingling grave and gay.

"The Twn Gentlemen of Verona" s
Hhakespeare's first essay In romantic com-
edy, and now he has apparently set himself
to nequire the freah, human note of Greene,
Thin Is n play of mtory, a play of people
showing thelr deeper emotions along with
tholr wit and thelr gentlencan, The firat of
Bhakespeare's moemorable olowns, Launce,
uppearn; the first of his romantic heroes,
Valontine; the firat of his lovely and lova-
ble women, Julla and Sylvia, The technique
Ir not wo assured an In the preceding farce:
It 18 somewhat slow In getting under WAy,
und the dénouement (s so literary as to
be In part false to life. In order to bring
about his conclusion, the author places his
hero In such a dilemma that the ardent
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cthooses the prior loyalty, and proffera his
betrothed to Proteus the unworthy, Thia
Is an old hypothetical situation, and when
Bhakespeare hreathes the breath of life
into It, instead of becoming real It becomen
fanciful; ar wrong wsolutions will when
they are tried on wholesome peaple.

But It all comes right in the end, and
our only wonder !s that the play should
not have kept the stage. The wonder In dla-
pelled when we refleot that In this play
Ahakespeare has simply pald the price for
doing the same thing better afterward.
Had Shakespeare never let us ses Violn
woo the Countesa for the Duke she loved
heraslf, or Portia skimming over the list
of her sultors. or Beatrice toasing Bene-
dick, or Rosalind disgulsed as a boy and
setting off for better fortunes: had he
nevoer develaped lator with tha richness of
his power the scenes he sketohea here, this
play  would mean to us delightful ro.
mance, It means that, anyway, but the
atill better plays mean It still more, And so
thin charming venture Is hut a prelude,

In "A Midsummer Night's Dream"
HBhakespeare glves hix fanoy free rein. An
entrancipg world of falries swima into our
ken, and we see the mont dellonte side of
the author's romantic vislon, Titania,
Oberon, Puck. remaln hausehold words
since touched iInto life at the poet's im-
pulse, There were falrios before Bhake-
mpoare; after Bhakeapenre we think of
fairies In hin terms.  Hero, too, the play-
wright is trylng his hand at combining
plota: four groups of porsonages Ara
hrought into aotlon, the falries, fhe lovers,
the artisaps, and the court. There s not
as yot the closs hinding of one plot to
another that we find In " The Merchant of
Venlos,” hut the relntionships are kept
clear and sach group has saomething defi.
nite to do with at least two other groups
Perhapn the greatest achlevement of the
play (s that {t has fixed fast something
volatile and lifted the nalve supernatural
Into the realm of the artistic, Tf a man
oan do what the playwright attempted hers,
he has & teohnique ready for almost anys
thing,. And remember that at the same
poriod this young man of B0 had written
“Romeo and Jullot.™
The technique bogine to count greatly In
* The Merchant of Venles" Btories of un-
ke quality wre woven together with a
aledll so obvious that it needs no prales.
Charaocters are drawn with masterful cer-
tainty. Moods are balanced, naturally and
artfully at the same tims. The action
maves stralght forward, with that neces.
sary meoceleration and retarding of speed
whioh makes |t possible for s apectator to

gauge the aignificance both of incldent and
of situation,

Two pointa, neither of whioh would have
disturbed an Ellzabsthan audlience, may
affect our apprecliation of the play, The
first is the quibble regarding the pound
of flesh, no more, no less, and no drop of
Christian blood to be shed—a turning point
of the drama, vivid, but more apparent
than real; alnce without It Bhylook's first
stop toward Antonlo, knife in hand, would
have constituted a direet or indireot at-
tempt on the life of a oitizen, punishable
procisely am HBhylock I8 punished. The
present-day Interest lles here: {f the play
Is run off rapldly asn a romantic and some-
what remote comedy, the spectator accepta
the moment without caviling: but If by
elaborate and realistic pressentation we have
besan convinced of the reality of preceding
moments and of the naturalness of the
charaaters and the Issues, then at this point
the msubterfuge obtrudes, The more the
play resembles life the lens this solution
seoms real. When Portia (s perfectly acted,
ox Hllen Terry used to portray her, It
neems aimost Inoredible that the woman
who can plead so tenderly for meroy and
argie so sanely for justice should stoop
to thie anclent Orlental device.

The second point touches the conception
of Bhylock. How “human" Bhakespeare
meant him to be we oan only ponjecturs,
but certainly the more he Is humanizsed
and made to suffer a sort of martyrdom
the more the spectator's sonse of sthioal
values In disturbed. A man muat bs a bit
of an ant)-Bemlite If in the usual perform-
ance of today he fealn that Rhylook Is falr.
ly treated, Moreaver, It Is to be noted
that whila the modern conception of Bhy-
lock ralwes him from melodramatio villaln
to traglc hero, &t the same time It Irrosiati-
bly pulla down the moral character of the
friendr of Antonio In the trial scene. Hince
Ellgabsthan dayve we have gained an {l-
ursd and deaninte old man and have lomt
ane or two gentlemen! ‘These things are
not Bhakeapeare's fault; the whirligig of
time han marely brought certain réevenges,

In " The Taming of the Bhrew" we re-
vert to farce, not the lean farce for In.
culeating n perhaps 100 antlaue prinociple.
Here we have character with less phading,
aotion with sharper emphasie, ¥Even |(f
played but pretty well, the play “ goes™; {f
played supeoriatively well (memories of Ada
Rehan!) It goea with a rush. That 1s to
say, the mcenea with Kathering and Pe.
truchlo do; the Bianca scenes move much
more slowly, and the scenes of Lucentlo
and Tranlo, (nvolving the confusion be-
tween master and man, seem to me, frank.

Iy, little more than a drag on the action.
We have here, T think, an obvious exam.
plé of the Ellgabothan five-act obsepsion.
The presumed necomsity of five acte In no
hindrance to the great tragedies, but It
operates unfortunately at times with the
leanor playa, Above all, it prevented the
Blimabethans from giving us lttle master-
pleces In hrlef and perfeoct alngle aots, not
to speak of two and three not playe Here,
If ever, in “ The Taming " we have a nat-
ural three.act subject, whose parts, 1
should may, are the encounter, the strug-
gle, the mastery. When a subject will
not last out five acts (t has to be padded.
Bometimens superimposed material may be
made to seem structural, but not always.

If you eannot count * Henry IV." among
the comedies, still less oan you discuas the
eomedion and lgnore [t " Hamlet " with
Hamlét left out Ia hardly a greater &p-
proximation to s vacuum than ls Bhake-
Apearean comedy without Palstaff, If
there be one oharacter that denctes Bhake-
speare's oreatlve power, here in the man,
It Is not character modifed to the service
of a plot, it Is character as it is, personality
Iteelf, Only to the masters of portralt
painting, Velasques, Rembrandt, can you
o for a parallel, The man stands out be-
fore you vibrant with life, Btructurally
he may serva but to enhance the stern and
warlike imsues samong which he lights
heartedly moves: actually ha lfts the whole
play up to the level of the permanently
memorabie: Falstaff ‘will live as long s
Bhakeapeare, Kven to speak thus soriously
about a mirth-provoking personage s to
Indicate the compelling power of Bhake-
speare's genial vislon and execution, A
character may be so astonishingly endowaed
with irresistitle humor as to draw the
listaner's thoughts from the manifestation
to the amazing competence of endowment
behind It. When Bhakespears oreated Fal.
Aaff he must have felt the aplendor of his
own dramatiec power,

Whether or not " The Merry Wives of
Windaor " was written at the command
of Queen Wileabath, desirous of seelng Fal-
staff In love, In beyond the present power
of scholarship to determine, It in of lHitle
consequence: the story s good snough to
be true, and thers In no evidence against
It. 1If true, the great Queen had her wish,
and we have ours, and in addition we have
the satisfaction of peclng Bhakespears
handle, for onoes, contemporary English life
with admirably differentiated charaolers
It may eanily be urged that this Falstaf?
in not the wonderful personality of the his.
torical play. What matter? Wa ses him
through the lght of “ Henry IV.” There
he controlled the situation; here the situs.

inporreatly reported to Hero's father, cor-
rectly reported to Don John, the villaln,
was to have been made a4 much more im-
portant element In the plot than It I8 now.
Claudio’'s own distressod doubt of his
wpokesman would not have been so tamely
renclved, and Leonato's vision of a Prince
for a non-in-law would npt have been dis-
pelled without m single word of commaent
from him or of ohjection from his daugh.
ter. There In enough suppressed complica.
tion to furnish forth an excellent plat of
sroas-purposes, But, again, what matter?
Here we have Bhakespesre In his happlost
veln, That Is enough for any play

I have already commented on the pervad-
ing charm of “As You Like It" and
" Twelfth Night" Hhakespeare s now
working with consummate mastery of his
form. The faerie magic that he used in
“Midsummer Night's Dream” he now
brings down to earth, and makes Arden as
entrancing as the realm of Oberon, Or.
lando and Rosalind are characters no more
perfectly drawn than Is the plot thelr
ereator gives them to move in, The whole-
noms tone of " As You Like It" not even
the wanderful melancholy Jaques can mar,
Httle as he would relish belng counted the
bitter that makes us know the sweet. Omly
the wsudden converslone of the wiloked
brother, Oliver, and of the usurping Duke
&ive us 8 moment's half-cynioal pause, and
then wa farget to guestion things that
ufter all accord with the Irresistible happl-
ness of the play.

To " Twelfth Night” 1 would give the
palm of hakespearean comedy, Tt has not
all the essential postry of “ As You Like
It,” but It has poetry of the finest ro-
mantic order, It has abounding gayety.
boisteroun fun, swift movement, and & more
varied appeal than has its only rival, One
may perhaps say that Shakespsars * let
himself go™ more freely hers, and found
In utter nbeence of restraint complete real-
isatlon of his comic powsra In all thelr
ways of working. Ta get Into one play
Viola, Marin. Malvolio, and Bir Toby Heloh
is to reach the summit of comedy,

Haere, save for “ The Tempest" and that
rare revival of youthful light-heartednens
in the Iatter part of * Winter's Tals"
Bhakespenre's cofedy really ends. The
othar plays that go under the nume of
comady, while they have many moments
of the true apecies, properly belong to that
large and undefined genus of * serlous
Arama” for which tha term comedy s
too lwlit and the term tragedy Impoam -
ble. " Trollus and Cressids.” “ All's Wall
That Ends Well." * Measura for Moasurs,”
" Pericles,”" and * Cymbeline " are variously
tragi-comedy, romance, adventurs, n-
trigue, what you will, The qualities are
clear, the Inbel vague. It s only NECoRSATY
fo say that where Bhakespeare's hand is

Shakespoare saw youthful, first love In
romothing like its real proportions, besu-
tiful but slight, true bhut not world-com-
palling.

But in the last two acts of “ The Winter's
Tale * Bhakespeare rensws hin early pro.
fession of falth,  Florisgel and Perdita (the
Yory names are a romanos) are the embodis
ment of Ideal young romantic love, with
perils alose, but with the falry godmother
Fortune near at hand. And the rogue
Autolycus proves to us that the master
could still throw off x sketch as aurely
demonstrative of superb draughtsmanship
aa the more sluborate compositions of an-
other day,

And now, to realize more distinotly the
deep Import of this celebration of the
Bhakespears Tercentsnary, Imagine your.
solf seated In mny one of the numercus
theatrea within a minimum taxicsb fars
from Times Bquare, witnessing soms popu-
lar comedy whosn success has been pro-
claimed broadcast over the country. whoss
soenes and furnishings ars sorupulously at.
tributed to thelr makers and inventors;
whose very hats and gowna ars pu un-
ly oredited to milliners and dressmakers of
note and price; whose notors and actressos
have looked at you from the pages of many
an lllustrated magaxine, with letter press
comment on the motor's favorite Bummer
mport, the aotreas’s pet breed of dog, and
whone author, Interviewed, hes ocandidly
told the publio him sympathies In the war
and how to write a drama, (whieh ususlly
moans how he wrote his pressnt play.)
Then on tap of this, suddenly imagine thst
In three centuries from now the whols
English-speaking world will be talking of
thin 1016 author, studying with care his
drama you are now watohing, holding cele-
brations to commemorate the glory he
hes bestowed upon the race, and reading in
important dally papers articles written In
the man's pralse, It seama Inoredible. That
Is what we are dolng today for an Kiisa-
bethan of whom three centuries ago Lon-
don talked; when the watermen on the
Thames were the only conveyers (o the
theatrs, when the stage appolntments ware
acant, nnd there were no signed photo-
graphs to add to your collectlon and no
Impressionable youth fell in love with set.
reases, for there wore no Rotresses—with
or without views on pet dogs or battle-
ships* or cosmetica. Wall, Imaging that
three more centurles from toduy our de.
scendants may be rendering pralse to onse
Hhakespeare. Tt seomn credible,

Between thia thing Incredibla and this
thing oredible thore 1a & great apace fixed.
Thereln shows the supsriative genius of
Willlam Bhakespeare.

Copyright. 1018, by The New York Tinms Compaily
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By Frank Wadleigh Chandler,
Professor and Dean In the Unlversity of Cincinnatl

F all the comie characters of litera-
ture, Falwtaff s the most vital
Compared with him. the folk of
Aristophanes Are mere grotesgues,
those of Plautus and Terence are

conventional abstractions, and those of me-
diaeval fiotion and drama are clowns or
simpletons, devils or glants, farcieally
amusing but unreal, Falstarf, however, Is
what Haslltt calls him—"the most sub-
stantlal comic character ever invented”
He unites the qualities of Greek satyr,
Roman parasite and braggart soldler,
Rabelaisian buffoon, Bpanlsh gracioso, and
Mnglish Jester. He la each of these and
more than all. He Is the quintessence of a
thousand Joily wits, topers, llars, thieves,
gross gallanis, and comic poldiers, rounded
Into one graceless, lovable, immortial rogue,
A belng so rarsly compounded of elaments
#0 various could never have existed, yet he
lives on Bhakespears's pages forever, and
wo recognise in the world of men about
us reflections of cortain facets of his many-
slded nature. “I hold a perfect comady to
be the perfection of human composition.”
#2214 Hornce Walpole; * and 1 flrmiy belleve
that fifty ‘Tiladse ' and ‘ Asnelds ' could be
written sooner than such a character as
Falstaf('s."

Shalkespoare wes in his middle thirties
when Falstaff sprang full grown from his
fecund brain, In m popular chronlole piny
cilled " The Famous Victories of Henry
V. the dramatist, searching for historioal
material, found certain scenes of rough
comedy that seemed to promise well. These
he proceeded to develop out of all resom-
biance to thelr original, In the first part
of "Henry IV." composed presumably In
1007, Falstaff shows at his very best as »
Jovial rogus of rare spirit, ripe In years
but youthful at heart, one of the wicked,
no doubt, but so merry in his shifta ss to
disarm moral reprehension. His Gadahll]
robbery, which turns into a practioal jest
for Prince Hal's delight; hls enscting with
the Prince the scene when the King will
rate Hal on the morrow for idling: hie
misconduct In ralsing his beggarly troop,
and his pranks on Bhrewsbury fleld are
matters of the rarest mirth,

In the second part of " Henry IV." writ-
ten within & year, the scenes of low life
are grosser; and Faistaff and his com-
panlons are morse depraved, Leas senial
I wit, he is also less successful, " Men
otlumuuotpﬂhtu ird ut me,” he
gomplaing; and when his Il bida him
Ectch W body for Heaven, he eighs,

ozﬁ, Tam uld." But If he be refused
orodll by tradesmen, threatened with a sult
by Dame Quickly, and rated by the Lord
Chisf Justice, he Ia still & rascal of spirit,
He limps with the gout, yot " A ool wit
will make use of anything" and “wrill
turn diseaxes to commodity,” He njohm in
tha bribes of those who would escape mili-
tary service; wheedles a thousand pounds
out of Justice Bhallow, and chances In
battls to capture without & struggle “a
furlous knight" Butl the Prince, his boou
comrade of the first part, sees little of him,
lﬁﬁﬂmuhmtmmmmﬂmm

7‘5’ dlgnity by turning away Palataft

"l_!gary V," Falstaff's death In viv.
idly described by Damse Quickly, His heart
was killed by the Xing's rebuff. In dying.
mnrulrully wandered from the

his grief, and “he made as fine

green m . nmn. penned
probably In uﬂﬂ close the

t's career, within a mr months at
mmmmmlv«hlﬂwn‘-
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of contention for the critios. Huch, how-
sver, l:::m been the case uJ!. whoe
was regarded y &8 & morry llar,

gart, and buffoon untll Inte

eighteonth century, has found lpolmm
6 exalt him a W"m ever m :ht

_eerning _ in muh minor mats
m"mh-mm wit, but aleo in %t
ters more essential, As to the minor dif.

any Christom ohild * babbling of

ferences, Coleridge notes " the perpetual
contrast of labor In Faistaff te produce
wit, with the sase with which Prince Henry
parries his shafts.” Professor Ralelgh, on
the contrary, s impressed by the superiority
of Falstall’s wit to that of the Prince. ' It
is the measyre of the Prince's Inferfority
that to him Falstaff seems 'rather ludi-
crous than witty,’ even while all the wit
that passes ourrent Is being Issued from
Falutaff’s mint, and stamped with the mark
of his poversignty,” In similar fashion, Dr.
Johnaon speaks of Falstaff as “at onge
obsequious and mallignant,” whereas Hazlitt
declares that he Is " without mallce or

hypoorisy,” and Brandes that " he seems
unfallingly amiable whatever he may
choose Lo do,"

In matters of greater Immmnu the
critica have differed still more widely.
Thelr contentions have centred about four
cusstions. Ia Falstaff a coward? Is he a
consclous humorist? Is his rejection by
the newly crowned King a hlot on the play?
And is his portrayal in “ The Merry Wives
of Windsor " a dreadful mistake?

With regard to the last question, Pro-
fessor HRalelgh laments that Falstaff
should have bean brought low to figure
a8 the butt of citizsens and their romping
wives, " The chambering and wantonness
of amorous intrigue sulta {11 with his in.
Imitabie pride of spirit.” says Ralelgh, who
assumes a pride In him rather difficult
to detect, and forgets Falstaff's relationa
with Deoll, Ursula, and Dame Quickly.
“Worst of all, he Is afrajd of the fairiea”™
being In this respsot more timorous than
g_otwrn the Weaver,

Dowden would exoulpate Bhakespears
from the charge of voluntarlly degrading
“his Inimitable jester Into the flouting-
mock of a bourgéealn fabliaw” but only in
view of the Quesn's command, * That
Bhakespeare should throw himaell with
apirit into his task was a crime for which
he earns our forgiveness by Its sucoessful
issue." Professor Hradley, however, can.
not forgive Bhakespears for " The Merry
Wives” “It was no more possible for
Bhakespeare to ghow his Falstatf In love
than to turn twice two Inte five™” says
Bradley; yet " he could represént this
knlght assalling for financial purposas the
virtue of two matrons, and In the svent
baffled, duped. treated lke dirty linen,
beaten, hurnt, pricked, mocked. Insulted,
and, worst of all, repentant and didactie,
It Is horrible! ™

The Germana, bound to find a philosophie
motive in Bhakeapeare's every move, have
defended ” The Merry Wives” Thus Ger-
vinus holds that the poet purposed to show
hiare that “ honesty s & natural overmatch
for studied cunning.” and that self-seeking
craft is likely to be " hoist with its own
patard,” " An egoist like Falmaf!,” says
Gervinus, “can suffer no soverer defeat
than from the honesty which he belisves
not, and from the simplioclty which he
neteems nol”™ Professor Balntabury, on
the other hand, reflects that "It seema to
be lost labor and idle meniimentality to
lement the decadence and defest of Fal-
staff, Men are generally decadent and fre-
guently defeated, when dealing with wo.
men in such elrcumstances; and Falstaffs
overthrew does not make him fall very
hard alter all” As for M. Jusserand, he
regards Falstaff as even improved in " The
Merry Wivea" Fualstaff, he writes, I» here
“at his very best, more needy, more un-
scrupulous, fatter, untidier, and more
gomical, too; as prompt al repartos, as in-
exhaustible, and of a good humor, &s com-
municative as ever,” B§o the oritios box
1he compass on the Felstaff of “ The Merry
Wives," pasaing from reprobatlon to ap-
probation.

With regard to the question of Falstafl's
refection by Henry V., hia former jestmate,
similar divergence of cpinion may be ob-
served, Most critics regard this rejection
An inevitable In the dramatist’'s deslgn apd
In the nature of the relations betwesn the
iwe characters who are essentially differ.
ent, although superficially alike In their
commaon love of fun. Hsl socoording to
Professor Bohelllng, deprived of woman's
wociety In the court, steks for laht and
sustonance beyond its preaineta It was
the love of fresdom, the sest pf adveniure.
&n Intellectus! sppreciation of the tucl!'ll-
tions of Falstaff, not morsl depravity,
which drew such a nature temporarily
into the vortex of & reckiess life. Henry,
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Georpe Cruilgehank'y
Pranca Nal ona ,v:m
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ks his oreator, wan possesssd of " &h ek«
periencing nature,’ his keonast delight was
In reality, in life, and the fullness theresof.”
But the Prince deveiops ss Faistafl de-
olines, and he grows increasingly awary
of the ocorruption benesth the humeors of
hin companion. When on Bhrewsbury
flald, he wake Faisafl for s pistol. snd
recoives but & botile and & pun—" There's
that will paok a clty "~~the Prinoe under.
wlands, &y never before, the limitations of
Falstaff. Though he greces the rascal's
lie with regard to MHotspur's death, henow-
forth he will repore ho confidence In him.

The King too, furthers their divores by st«
taching Faletaff to the sober-blooded Prinos
John, Acoordingly, In the sscond part of
“Henry IV."” the former boon comrades
engage In bul ong soens together, & poens

that shows Falstaff overhsard in slander
by the Prince, who Is alresdy out of sorta
with Jow life. “ Well, thus we play the
fools with the time, and the spirits of the
wise sit In the clouds and mock ua” Hal
hu said; and presently to Polns he adds,
“By this hand, thou think'st me as far
In the devil's book as theu and Falwiaff
* * Lot the end try the man” Other
hlnu of the approaching separation of Hal
and Faistaff have been given. asz In the
firmt part of " Henry IV.,” when Falstaff in
hin rdle of the Prince exclaima, * Banlah
plump Jack and banish all the world! "
whereupon Hal retorts, " I do, I will”
Coleridge approves the rejection of Ful.
etaff and speaks of “the final contempt
which such & character deserves and re.
celves from the young King" Brandes
thinks that “ the scheme of the whols de.
mands that there shall come & moment
when the Prinoe * * * shall put o8 »
sorious countenance and brandish the thun.
derboit of retribution.” But Professor
Bradiey malintaing that we resent Hal's
oonduct, and especially for two remsons
Without the warrant of further rogueries
tn the part of Faistaff, the new King
ordera him sent to prison. And, worss
still, ha preaches a sermon, rating the
rogue as the mislender of his royal youth,
wheress it wan Hal who had sought Fal-
starf's society for entertainment. “ It was
nol only ungenerous, It was dishonest!
orles Mr, Bradley. " It looks disagreeably
like an attempt to buy the pralse of the
respectable at the cost of honor and truth.”
Yet we might have expected such an
attitude from the new-fledged King, who
has exhibited already & touch of his fa-
ther's cool policy in justifying his fores
gathering with the low becauss |t will win
him applause whenever he ghooses to re.
form. That his feeling for Faistaff s an

dydauarn

o fm. 3 !'at. ar Gadehill -

outing als t"‘ g‘mQ
l“l‘

Cruilshanky drawing ent
Nis exiraordingdry npowery
induces IMrs Quickly

Yo

itled . Y Bir John Faletafi o
" parsudsion not only
'nhdraw Jier astion,

Put also ¢o lemd him moye moneylll

aHenry N, Ac

to whom Falstaff owes a thousand pounds,
Falslaff, according to this theory, wud.
denly rises superior o an unexpected sit.
untion, procisely as he has often done
before, It must be borne In mind, how.
ever, thet If his remark be one of humor-
ous self-sufficlency, nevertheloss he suc-
cumbs to hin grief ere long, and dies
broken hearted, unable, despite his buoy.
ant wit, to weather the gale of royel dls-
favor,

In the explanation just cited, Ritsaher
would make Faistaff a conscious humoris
to the Iast, whereas other orition would
make him unconsglously humorous or pa-
thetic, The guestion ae ft concerns Fal-
Stafl's character in general has often been
debated. Hasllft notes his " abaolute seif-
possession and masterly presence of mind.”
and the fact that he ix & rogue "as mush
o amuse others as to gratify himself”
Coleridges speaks of " the consolousness and
Intentionality " of his wit, and thinks that
he fastened himself on Hal “ to prove how
much his influence on an hdr-lnbl.ron!
woulld excesd that of a siatesman.”

Frotessor Courthope, on the oontrary,
finds Falstafl amusing ohilefly because he
ls seif-deceived. “ Hin cownrdice is abso-
lutely transparent. yet he ie content with

| S r————
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amused lking rather than downright love,
that sven this fesling has wanasd, and that
he resenta {he public attempt of Falstaff
to compromise his kingly Qlgnity, must be
evident. 8ince Bhakespears meant the play
to end happily, he must have expected our
sympathies 1o be diverted from Falstaff
ere his fall, Bul herein Bhakespears reck-
wned without his host, thinka Bradley. “In
the Falstaf! scenes he overshot his mark.
He created so extraordinary a being, and
fixed him sa firmly on his inteliectusl
throne, that when he sought to dethrone
himhe could not, * * * 'We wigh Henry
# wlorious relgn and much joy of his orew
of hypooritical politicians, lay mnd cierical;
but aur hearts go with Falstaff to the
Flesl, or, If necessary, to Arihur's bosom
or wheresomever he "

Two Interpretations have besn offersd
for Falstaff's conduct when rebuffed by
the Xing, According to the more usual,

ha regarda the ® rebuke as but the
working of intended for effect upon
the populsce. o!luwmundmlla

in private. The other Interpretation, fa-
thered Ly the German ROtscher, sees In
Fulstaffs boast that he will be sent for In
privite but & dodge to Impress Ehallow

Merr
From Auguctin Dalyy

wes " Windsor (17
" Wt ingion

himself; and the witty euphulstic logia, the
theatrical bombast, the snormous lies, un-
der which he seeks 1o disguise his real
nature, only serve to bring it Into stronger
rollef.” Bo we laugh =t him, says Court-
hope, In that spirit of sudden sell-glory
which the phllosapher Hobbes thought es-
pentinl to the comle,

That Falstaff is self-deluded. and not the
consclous humaorist that the Germans have
made him (s the contention aiso of the
latest writer on the subfect, Profsssor
$ioll, " No ons,” saye 8toll, with sad sur-
prise, “mo far ss 1 konow, has »
that Faisaff undertaltes to decalve, and
yot without [stending s Jest falls Into the
preposterous  exsgRerations and oontrie
dictions of & sailor or flsherman spinning &
yarn." We may retort thal If no one has
suguested this untll mow, It Ia proofl pre-
sumptive that Fa'wiaff doss not convey

to tha ordinary mind such an Impression.
m-::nn!m.mt:.m ke the
who Begets them, { they appesr

tc have besn ultersd partly for fun.

It may be sdmitted that sometimes when
Pulstalf s cuught In & lie or & trick. as In
" The Merry Wives™ he is comic beoause
alashed, Now and then, too, he A unwii-

LU, Beened

tingly comic sn & result of his Inebillty
to comprehend the higher motives of men,
ax when he extols ok ae the soures of all
wit and valor or misreckons hin relstions
with Henry at the lattet’s crowning, 1
am Tortune's steward! " he ories; "1
know the young King Is slok for ms, Let
us take any man's horses, the lawe of Eng.
land sre at my commandment.” For the
most part, however, Faistaff resembles
other famous rogues of the ploarssgue
family In Jnughing at himeelf (n his shifta
Tt 10 the rolllcking spirit In whioh these
shifte are undertakten and “ his sasy scaper
and salilen of levity,” as Johnson oailed
them, that make him lovable, Furiher.
mors, the best refutation of thoss who
dany Intentional humor to Falstaff 18 hie
own reflsction, when observing the shori-
cormings of Shallow, that he will find mat-
ter in them {0 keep Prince Henry In lnugh.
ter for four terms, and thal upon thia
thems he will ooln many & " jest with =
oad brow."

The last major pouu of Alsputs concern.
Ing Fuintalf is the question of his cow-
ardice. No one sppears o have doubied
thiat cowardica was &t least an Ingredient
of Falataff's personality unt)l Maurice Mor.
gann undertook to prove the contrary in
1777, Cowardles sesmed to Morgann a
trait little likely to stir sympathy or laugh.
ter, and having argusd the matter with &
friend, he accepted his adversary's chal.
lenge Lo prove Falstaffs courage In writing.
This task he performed In the spirit of an
amaleur practicing criticlam for rational
ploasure, He saye of his Jung " Esssy on
the Dramatlc Charscter of Falstaff " that
“The real objoct is exerciss, and the ds-
Hght which a rich, beautiful, ploturesgoe,
and perhaps unknown country may excite
from evary side” He admite that his work
i & playful experiment. yet hs mays.
" Bhakenpeare desarves to be gonsldered in
detall-—a task hitherto unattempted.”

Morgann, ke Chesterton, in apt In pare-
dox, and, lke Falstaff, adroit in framing
excuscs.  Thus, he explalns Falelaff's con-
duet st Gadahill as exceptionsl, “& cuse
of accidental terror only."” begging the very
quostion at issue. He compiaine that the
players have supplisd touches of thelr own
in the seenes of Falmaff's discomfiture to
make him appoar mare of & poltroon than
the text would warrant, It s Falstaffs
lies rather than his wani of courage that
Poine and the Prince sesk to reprove
Poins, moreover, Is jealous snd purpossly
protenda that Falstaff roarsd ae he ran
When the knlght dropa flat In his en.
counter with Douglas, he falls nol an a
coward, but as & buffoon, The oritioal sub.
Usty of Morgann is admirable, and to him
wa owe the first detnlisd study of any
Bhakespearean personsge, Yet he was
wrong In assuming of Falstaff that “io logd
bim with the Infamy of cownrdice would
* * v ypoll all our mirth” Cowardice
may be quits a8 ridiculous ss gluttony, apnd
the Faistaff of “The Merry Wives ™ s
frankly a coward who sprewls on his face
and trembles before the fairiea, and whao,
hoaring that Mawer Ford in coming, says
ta his wrmeniore: * Good hearta, devies
something, Any extremity rather than s
mischief! *

What Morgann definitely sohieved, how-
ever, was to show ance and for il that
Faistaft, if cowardiy on cocasion, Is not, sx.
copt in ¥ The Merry Wives, ™ & constitution.
ol coward lke Andrew Aguechesk or Beb
Acros. He will fight If he thinks it
whm.smuu.mwmwh.m
from thi . or from ribaldry, In short
he . genersily, master of himpsif,
As & humorist, moreover, he finds greater
amusement than shame In the spwoiacie of
hin own lapses from the norm of conduol

i

Morgans removing Falstar?
the ranke of shaer cowards. The Germans
in partioulsr kave exalted him 1o philo.
nphlu dignity. Among the Engilsh, Pro.

Ralolgh bhas wswelled Morgann's
mluu( the fut knight 1o a lofty Aleps-
pofi. " The socidenls and secapades of his
iife mive over renewsd oocesion fur the
triumph of spirit over matter” ‘writes
Flaisigh! “and show us the real man;
&heve them all, and aloof from them, oalm,

oeits; his mind I sbsolutely clear of cant;
his nlt~rllpool In magnificent and uninil-

L

n{_h‘" we sk in amassment, Faistarnt
calm, aristocratic, magnificent in selif-re-
apaot? mmm»mhm
dhhmmm

conception of his ﬂmmmrm
neous. It I trus that he scorns opinion

wiie gm: 14 dr;.-.ferfa o’
alite 1varie bt actousnt
:y*rw @adsh ? }x ht.

i I fouprt nee wndd ity

tAeme, £ dm g dumei ¥
Pedesk === took ail thew

Jeirgn woimts pnt my ferper
(lI‘ i .r.

but never top-lofiily; and hie ealm, when
nol parturbed, w8 st Oadehill or Herne's
Ok, 18 merely carelons. Nis seifrenpect
consplennun s abaence, or M % the
fromio seifjustifiontion of the roague only
too commol in letiers and life

AN & oorrsotive 1o the romantle eanoniss.
tioyt of Falswall, Professor Eimer Pdgsr
Ftoll, in the most oarelyl and learned of
modern esmsys on The subjeot, hse sought
to demolish the senilmentel struciore of
whith Morgunn lald the pornerstons. Ao,
cording to Professor Btell, we are in dan.
wer of forgetting thatl Falstafl, to the Riim.
bethan audisnce, wWad unquesilonsidy »
cownrd, & miles ploviosus, & war nol the
highly complex oharavier that (he sentl.
mentaliste have !ater made him Mo was
only & personsge dosignad 1w profucs a
comlo effeot in & stage enteriainment. He
sheuld not be thought of, tharefore, spart
from his donde on (he stage, of apart from
hia place In & traditions! gallery of ithe.
atrical typer. He onrries a botUe In Wis
pistol caee, Just ae the Bopin of Plautus esis
knd drinks upon the fleld  He hacks hie
eword and tiokles hie noss with spesr grass
fo draw biood fust as 4id other thestrioa)
bragenris,

Therefore, saye Profepsor Bioll, it s use.
ivar 1o see In Falmtalff, sven In & alngle
play, a consistent charmoter. MWe i hoth
8 coward and & boasting soldier, & tyrpo In.
herently Inconsistent If measured Ly the
riles of sirlet provabllity. "“Cowsrds 4o
hot go to war, or, if driven to It do not
bacome Captalps, Or, If even that I not
beyond the compaes of chanos snd thelr
own eontriving, the olever ones do not
boast so extravagently ss to rob Chem.
wolves of credence and sngage themeelyves
In undertekings which It |8 furthest from
thelr wikh to fulfiiL” 10 1e 1die. therefore
o apecuints about Faleiafls motives, or
to oxpinin, like Bulthaupt and Bradiey, thet
Faletalff's humor exalte him above all fear
He gose to war only to furnish metter for
comedy, the Prinoe gives Bim & chargs (o
et him to the war, knd the dossn Capiaing
tamas swealing to fetoh the lagegnrd (o his
chsrge. Everything In thess pinys, thers.
Torse, in only & device of the dramatist and
not an sxpression of charmcter on the purt
of his dramatis personae.

It whould be noted, however, that the
eriticlem of any novel or play Involyes
distingulahing betweon the artist's reasons
for making his peopie 8o this or thet and
the motives which he has assigned to the
people themmslves, No charsoler seems
truly to live unless the motives spparently
controlling his actions are fuirly conststent
and plausible. We kpow, ax & matter of
course; thet back of these lles the artist’s
deslgn, but to focus attention on that alone
would be to reduce the appreciation of any
work of art to the study of Ita makers
technle

Though we owe to Professor Bioll end
other crition of the naturalistic school & et
for warning ue not te phllosophize Fal.
saffl aut of relation to the intsntion of his
crentor or the comprehension of his audi.
ence, yet to affirm that “probably Bhake-
apeare  seldom ooneﬂvod his chareciers
apart from the plot” and that what they
dn and sy upon the siage I only & matisr
of scenle expadiency, Is to forexe apprecie-
tlon of whet is most dlstinotive of the
genius of BEhakesponre. 1t 1a even to mis-
underatand the neiure of any art that seeks
lo Interpret human Jife.
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His Plays Have Stood a Cruel Test
Racked or Sawed to Fit the g
Hour’'s Changing Fashion

Written for Tz NEw Yorx TiMEs

By Clayton Hamilton,
Author of " The Theory of the Theatre” ~ Studies In Stagecraft.” &c

NDISPUTABLE evidence of Shake- any effects which were dependent on arti-
speare’s greatness as a playwright ts  ficial Hlumination
afforded by the fact that hia plays have The stage itself was divided into three
held the stage throughout three cemt- sections, which were put to different pur-
urfes, although the physical constitution poses of stagecraft. These three sections
of the theatre has been utterly altered in may be called, for convenlence. the fore-
the Interim. It » an sxiom that the otage, the back-atage. and the upper-
structure of the drama In any period ia #tage. The fore-stage was an absolutely
conditioned by the structure of the theatrs bare platform projecting openly Into the
In that period; for, to gel his work befors JYard No scenery, no furniture. no prop-
the public, the playwright, first of all. must erties coculd be employed upon It. and it
fashicn hin plays In such & way that they was therefors used by the Ellmabethar
will fit the sort of theatre that is ready 1o playwrights only for the sort of scenes
recelve them. The popularity of Shake- Which did not nesd to be iocallzed In elther
speare during bis own lifetime is an evi- Diace or time Any incident which could
dence of his ability to adapt his genivs to  tolerably be !magined to happen anywhere
the exigencies of the Elimabethan theatre; nd anywhen waa played upon tha fore-
but It ls surely an astounding fact that, stage; and in such scenes the actors were
after three centuries, his plays should re- required to rely entirely upon the medium
maln almost equally popular in a theatre of dialogue
that is totally diffevent from its Eillma- The fore-stage was divided from the
bethan prototype back-stage (or " inner room.” &8 It was
For purposes of Dustration, let us select pometimes calied) by a hanging tapestry
some typleal great play of the contem- or "arras” Bahind the arras, set places of
porary period, such s Ibeen's “ Hedda furniture could be set up while the dia-

i

wpoks his dring gquip. saying
that i wound was  sol s Seep &8 &
aor so wide a8 & church door”™ ke we
hig right hand and his Wit af an

H

Gabisr ™ or Pine™¢’s " The Thunderbolt™ iogue was being conducted on the fore- well and an actusl church doar which were o

snd lot us imagine It enscted In the Giobe stage Then the arras could be drawn standing on the Stage. 1 0 1he POV~

Theatre on the Bankside In accordance aside, and both the fore-stage and the Ing wve Mo arfifies “‘m‘“ 0. s any 4

with all the customs of the Ellmabethan back-stage would at once be merged Imag- pericd couid have stood further from the

stage. It will be evident at once that the inatively Into what may de called the full. imaginative intention of

modern play would bde rendered meaning- stage. Jullet's bed, or Eat‘bt:.".'l tat;quo: this Hrevel $ _ dmthm“ Thas

less under these conditions TYet, though table. which had deen prepared behind the ranscription text.

I[3sen and Plnero could mot be acted suc- arras during & scene of conversation om The !‘l'b"ﬂ"-;-‘tl:‘ﬂflﬂf Henry 'lr'l'll.,miﬁ::

sessflully In Ehakespeare's theatre. Shake- the fore-stage would now, when the cur- :::u:;:ﬁm?y u:. Amaerica by

speare can still be acted successfully In the taln was withdrawn, serve as & COpcrete & S S By l!r!-‘l(‘.“m“ anté

theatre of Iheen and Plnero Azd loo s fact to localize the full-stage in both place ﬁe ﬂ“:ﬁ-ﬂ srheTt Besrbohm

forward mow instead of backward. le It net and time. Scenes on the unfurnished fore- - r Herberl In producing the plat-
form plays of Bhakespears drowns the

reasonabie to suppose that, {f the physical stage were usually confined to two or three
conditions of the theatre shall 2 actors at & time but scenes on the fur-
be changed completely In the pext 3N ahad full-stage were often used to call
vears, both Tteen and Pinero may be ren- together neariy the entire company

Bafare nim Bir Herdert cuts and M-

th*fd'ohole!e._Eu!v‘SBIE:;L’:fﬂ:;‘-"‘f"""' The upper-miage Was an open balcony When the cultivated clase was 5t MSFIE yrvvuee Shalk et gl 5o e e
e el e SR balit over the back-stage: and it could te restored to power in Eagland in 1880, It muye it Nt the reniistic stage. and sneri-
In the entire history of ths }:ran-.l only used at any time when it geern d_dex:ab:c immediately called for theatrss; and pat. Boss (s ol el of oo
three playwrights have deen able to e'.':da.'e to perform a scene upon two levels Thus ents were granted speedily to Thomas ve Ih 8 !“o 4 " w":.“m.
drastic change Iz the conditions of the-  the upper-stage (or “upper room” as [t Kiliigrew for the King's Theatre in Drury  yentions of the Victorian theatre Nothing
atrical productios. These three are Sopho- was sometimes called) could be employed e nd o Sir Willlam Dav ot (re- -
Lare, and %o ns. couid be inss Ehakespenrens in apirit than

puted faisely 1o have been an (legitimate gy Herber: Tree's production of ~ Henry
eon of William Ehakespeare! for the Duke  yir " which the present writer viewsd =
of York's Theatre in Lincciz'y Inan Plelds london tn the Actuma of I01); and the
But after an !nterim of eighteen years the fact that the Ellgabethan taxt jo still un-
tradition of the old Elsadethan inn yaed deniabiy appesiing whem submerged Hee
bad been lost: and the new thaatres-whick  ,.0en the sumptuous scenery of this od-
were buill 1080 were comstrucied 1B yro gotor-manager Dus Be Scoepted as 8
aocordance with the converted temnis court Ffinal evidence of Pakespesrys graginese =
af Molibre S & dramatist

The thestrs of the Restorstion was roofed [n the [amt fow yourn & determined move-
and Jighted and it was suppiled with the ment han been made by sposties of whei
acrt of scenery that could be furnished by W generally kmown a= the “asw sage-
s backdrop and winge A very imperiaat crafl T to restore to Bhaksspears sn ap-
fact. however. must be pointed out Wb . imgtion s 'he geners]l conditions of

cles, Euripides. and Shakespeare Tha with squal service as Jullet's balcony or as
* Oedipus King = of Sophocies is stfll regu- the station of a commandart supposed to
Jarly acted In the repertory of the Comédis stand upon the walls of an embaitled city
Frangalse: and, though the siage iz st The essential fact to be noted in this
with modern sconery, and the chorus has  ¢ype of stage i that !t allowed the play-
been gathered ocut of the orchestra and wright the utmost Mderty in handling the
piaced upon the stage and the Sctors are cgiegories of time and place No scenea in
no longer masked and stilted, and the any way, werp localized to the eye excspt
language has been changed and a roofed o geones as were set upon the full-
and lghted theatre has been substituted gapy with 2 fixed background of £
for the suniit hollow of a hlil the tragedy aiture and properties. Bhakespeare could
remains overwhelmingly appealing, and change his place and change his time as
scted in ocur modern manner, puls our aften &8 he wanled by the simple axpedient
modern piays to shame of empeying kis stage and then repecpling

Shakespesre have it with other charsctera Oa the other P —— nat 1B Xistoration
w?tzi:::on::’r p!::lf; tf: stage throughout hand, 1t must be remembered that he could :hn;re J'u.*‘a...-_:d ‘.;.c. oid "i.t!!:t}.'.a:i?:- :::n‘. ﬂ',:;' :‘;:*,;:" of this mseve >
three centuries of change in the phywical peEver Work A scese ©p to a " curtain fall” tinction betwsen the fore-stage and e  oont in “!:r-m;e end Mnu'l:: = Gran >
cenditions of the thealre, !t may safely be tecacee he had ne caortain to ring dowm full-Flage The Restorstion fore-stage ,.,n" w iz b production o2 -
assumed that merely a2 & playwright. “ he asd that—to cofte a singie but significant wWES an emply " apren” scosssibie BY 8 : " s = - of = A 5
was Dot of an age, but for all tme” Vet detall—he could mever kill a charscter in SRS St i Sl Rad e Midsummer Night's Dresm.” which Mr

, . s 3 r B Bariker presented in New York & yesar sgo.

ed Ty speciaiors on three sides, and prac- me resiored the sharp diatinetioe betwasn
trable oniy for the emactment of such 18- o, s pose and '.:h' Sack-etags. s=d
cidents as were not localised in plsce oOF oaocnoe.a o surm=macry snd  Zecorutive
time tacggrousd f{or the detalied. piciorial sows.

To maks the pleys of Fhakespesrs 0t ary of the Victorlax pertied By these re-
the Restoration stage, with it new cus- Ferpicsa v the cusemary taffic of the

on the other hand two statements should tragedy without devising some means foc
be made emphatically: First, that the having the dsad body subsequently carrisd
dramaturgic eraftsmansbip of Shaksspeare off 1he stage in full view of tha sudience

csn be properly appreciated only when it is The narrative method of Shakespeare was
stodied In refersnce to the phywical condl. sulted absclutaly to this type of stage
tions of the Ellmbethan theatre. gnd sec- Shakespears built his plays not In five acts

end. that his plays sre most effective on por Iz four or three but in an cnoounted s cArried Bosse from Fraooe, it "
T L R e e ST Sty Soesamy T o i o s T, St e S et e 4
somme approximation to the customs e of sach of Ekaksspeare’ns plays Int Sethan fext: et dprlecicga -
type of theatrs for which they were arig- acts, with which the moders reader Is s O t”[. ;’;’;‘m M;,m :;lmamn&wmtm
inally fashioned familiar was imposed upoc the playwright tombiatien of the "o i Mﬂ‘:tb.tn t e REre i
The main features of the Gicde Theatre by his eighteentih-century editors, wha Shakespesre fall into ﬂ',_."w";m w!u. nru“- I"""m“mm - - houry
on 1he Bankside are Dow =0 gensraly knowing nothing adout the Elmbethar eartied oy Back to the freedom and ampil- cacious than the mesns of Ehakespears Balfl century. and was regarded generally It owm _. "
kncwne that It will be necessary only to theatre and assuming that every gFood tuds of sarmative that was enloyed by The first great teet of the ecdurance of a3 3 barberian whose work was bepelessly -;m' g u-m” spitiotea g oe o
summarize them briefly. A generation De- play must be consiructed in five acts. pre-  Shakespears Shakespeare on the stage camg In 2  behind the timea =~ Bomes and Julist ™ ;‘rmh ¥ excrs S
fore the time of Shakespeare, the usal gumed to cut Up Ehs_kemn:-t‘s BATrTaLIve SEhakespesrs never jocnlizsed & poese im  when af the ootset of the grest Civil War waa rewrittez by Thomas (tway 2 s bethan 3 “’"h‘ "’:’w a!u:- Elzs.
place for producing pisys was the coart- in the interests of a falsely founded theory elther time or place, uniess be needed to: &= odicy of the Roundhesd Parliament put versios whick more " chaswically © set the "‘"-" NG D¢ CRS m{ that the
yard of an inn, st one end of which a piat- There is every reason o puppose thal the snd whenever It was really Decessary to & ®0p 1o the pressatation of stage plars scene [ snclent Rome: * Macbeth ™ waa 3{@&;:'::: to m.a e d.-

form could be Bastily erected: snd Shake- iaye of Shakespeare were originally acted  anchor an incidest I actuality. bs achieved and killsd off with 3 singie dagger-thrust torned by #r Wiliam Devesant izto an o ad

Epeare’s thestre wn: merely & more de- ?—m the cutset to the end, without any RIS purpoes by describing the degired setting  1he grest Elmbethan drama This edict opera and Johz Drydes  supplanted fxmjﬂ.Ln‘ s o -‘-:
veloped Inn yard, with the inn itself abol- intermission; for otherwise It would be im- [n the lines. Toward the close of ™ The Maer. w2 enforced for sighteen years or as en-  Edakespare's tutored ~ Amtony and h:.,.'f«.- -.. t:f_v.&au o ltlllﬂ'lg"
Ished The stape war a platform at cde possibie to understand the famous phrase chast of Venice” for exampie bde made 7z generation. Almost without exception Cleopatra ™ with a2 sctirely Sew Tersiol  foge ;':{;,-.'-:} S ]
el ot 1t was surroundsd on in the prologoe to ~ Romeo amnd Julles” his suditors imagize a moonllight night In the posts and the nrtisza of Ecgiand were of e sme matarial satitied ~ AD for ;’ ; : ‘= eagp et e ml‘ll' o P
three sides by standing spectators. There about ~ the Twe hours' traffic of our stage.” the gardens of Fortia’s Baimoni by talking - he side of the Fiuarts who patronises Leve™ In jJustice to Drydes &t mum b g.‘!b'nﬂb '.;:.f iw:-m t; ::m of
WES eads apec- Ia this comoection i may De intereating to aboul gardsns asd slaging edogt moon- [De aria and againg: the zife of the Puri. sald that althongh ~ All for Love ™ 48 fn- _;’ ;Z,n;e:‘.'ag .:b;.’“ e -

0o roof aver the b of these

tatere: plays wers acted after- t out that though the marrative struc- fight se sfoquently that =of even [he ap- aos who smashed cathelmis. and dSuring ferior to ~ Amtony aad . - .

agen, un‘::r me w?{!g!:su:n ?:: of the E'_nb-:.g::: druma ¢iffers rad- preniices iz (Be pit Uil resist the (mpwtus ';!te lcag ascenSency of the Roundhesds ative and poetic :-..;,-.,,. ?,r:‘::“:! :'; -"ﬂﬁ'-"-:' tr':iAJ" Rl the plays f Fhake-
of the sum. The yard waa surroundsd, ke jeally froms that of the contemporary play, of the impremsion. On the moders stage thess eniightensd Royalists were con- the exigsncies of the BRestoraticn staghs & ﬁ:‘.m'-'.; Q:\-;t'!‘;:!d to E-e s:-:?r-:.n .-
& Epanish ball ring, by tiers of boxes in it colncides almont exactly with that of the We producse the mume affect by assauiting ﬁeﬂ"sﬁ i ive In exfls in enlightened betzer buldt and mote consciidated pisy. ;:__“: ; oy -t?i::h-ﬂm The Hias-
Whirh more well-to-dc speciators were contemporary meving-picture Our mov. the ¢ye Instesd of by basieging the s .!:.-u.u There they ‘:-r.'a.:ac AccugTomed to From the single poin: of view of s gk A’ﬂ that we TRy et apPTe-
seated. The esmsential fact to be mota! In Ing-pictures, Witk thelr swift facility for we smploy painisd soecery &nd modulsted e ihesire of Corsellle. Racine axd  craft the grest Bestorption post '::""m Cate s powwr -:;:uvm1 e o :
this type of dullding is that the theatrs changing time and place snd thelr equip- lghts, and we delets all fSescription from Moldte—a thestre which particulariy i Insance. suocesded realy iz :::u:hnﬂ :::r—uvv i -nm- vgast
was 3= out-gf-deor thesire and that ths ment fcr the easy sxhbition of a story i= the lines Our msans are lems Hlerwry and  1hy hands of Molides had Secorme gt less . e B i ;‘n". -‘: :.n;*yﬁazhw..m of the o=t of thes-
drumatist was tmpeded from employing as uncounted seguence of scemes, bave =OTe pictorial; but they AFF Re more effi-  embryonically modstn - P =_he :‘ or “m-w :':s':;o:‘:-n’ pAnTel
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ﬂu Masterpieces of t;ﬁé Northern and

o Southern Minds, the Heroes of
Doubt and Faith |

4 By lvan Sergeyevitoh Turgenev

Trenslated for The Now York Times by Jesoe Don Levine, from a lecture delivered by Tur-
penev in BE Peteraburg in 1500,

(Bhakespeare and Carvantes dicd on the same date, Aprll ¥3, 1618,

HE firet edition of Bhakespears's
“Hamlet” and the [irst
port of Corvantes's “ Don Quixote "
Appeared In the same year, at the
vory beginning of the seventeanth contury.
This accldent seemed to me significant,
producing a series of thoughtsa, some of
whirh may ibly strike one as extraor-
dinary. But the very advantage of the
gm works Is that the genfus of
eir tors has (napired them with
eternal Jife, 20 that our views on them can
be Infinltely variegated, even contradictory
and at the same time be equally true. How
many Interpretations of Hamlet have al-
ready besn written, and who can number
those that will be written yet? To what
diverss conclusiona dld not the study of
this really inexhaustible cheracter lead?
Quixote, because of the very propertien
of his misslon, by virtue of the truly mag-
nificent lucldity of the story, which meema
‘be Humined by the southern sun, af-
gm, lses opportunity for dlfferent inter-
‘pretations of his character,

In thess two characters are embodied
two basic. opposite 'pocumrmu of human
nature--two poles of the axis about whioh
it s revolving. It meems to mo that all
men balong, In & larger or smaller degres.
to one of thess types; that nearly every
one of them resembles elther Don Quixote
or Hamiet. True, In our own time. the
Hamlets kave thriven more than the Don
Quixotes, but miso the ranks of the Don
Quixctes have not slackened. Let me com-
mence with Don Quixote and see in him
niot solely a kniwht of wretched appearance,
a figurs crasted only &= & satire on the
modiaevel knight romances, but penetrate
inte the very substance of the matter,

What doss Don Quixote express? First

of all, falth. Falth in himseelf. Faith In

something external, unshakable: In truth.
Don Quixote e all permeated with his de-
votlon to an Ideal, for which he la resdy
to undergo all kinds of suffering, even

Hamlet expresses, primarily, selt-analysin
and egolam and, therefore, infldelity, He
lives all for himaself, he is an egoist. But
aven an egolst cannot belleve in himself.
Yot the ego, In whioh he belleves not, Ia
dear to Hamlet. It is the starting-polnt,
to which he constantly returns, for he
finds nothing in the whole world to which
he could attach his scul. He is & skeptic,
and is always busy with his own person-
ality. He Iy always ocoupled not with his
duty, but his vondition. Doubting every-
thing, Hamlet gives no quarter to himself:
he recognizes his awn weaknesses. hut

King dohn, A2t VY, Scene 1
AvtAupy. O, saed me, Hudbep?, sque me/ Ry €yes dre oue

o, :
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Fainud dy Jamaes Northoote

sacrifice his life For Kla lfe he values as
much as it ia worth as a medhim In the
reslisation of his 1dsal, in the Insuguration
of & relgn of truth and justice an earth
It may b argusd by some that hie ideal
wos derfved by his disterted Imagination
from tha fantastic world of knight ro-
mances.  Very svell, this formna the comical
side of Don Quizote, bul the jdes! retains
all ta unternished purity. Don Quixote
would think it shameful to live for his own
anks, Lo eare for his own self, Ha lives out-
side of himself, for athers, for hia brethren,
for the extermination of evil. There In naot
A trare of sgolam in him, he never warries
about his own weal, he ia all solf-sacrifics,
he truwis—irusis firmiy, without any sus-
picion. That is why he In feariens, paifent,
eatisfied with the soantiest food with the
sepdiest aarments: all this ooncsrne him
Hitle Humble by heart, his spirit 1s great
and couragecus, Hia pltishle plety doss not
stifie hizx freedom, Porelgn o prida, he
never doubts his ability, his calling, even
hix phyeics]l powers. His will is the Infiex.
le will

The ponstant pursuit of the pame goal
makes his thoughts somswhat monotonoun,
his mind one-sided, He knows litle, and
he feally doés not naed to Know much. He
knows wha! he wanis, wherefore he lives
on sarth and this fs the main thing. Don
Quixote pt one time mMAY Apprar 0 be
entirely insane, as indisputablis matier
vanishes before hin syes, meits away ke
wax st the touch of the fiams of his an-
thuslasm, and, sf another time, narrow-
minded, uniabie to sympathize with or snjoy
aarthing quickly, Put the strength of his
moral orgenlsm-—-and thin issane wander.
ing knight i» the most morsi being in the
world—adds sapecial force and dlgnity to
all his comments and uftarances, to all hia
figure, In apits of the oomical and humili.
aling situstions In which he constantly en-
tsngles himeelf * * * Don Quixals |# an
anthustast, 0 champlon of an ldeal, envel.
aged by He Srilliant lustre,

And what s Mamin?

ooks of Theke Blocdy min
Bepiatunl Collzcrion

every wsell-recognition s power. Hence—
his irdny, as againet Don Quixote's en-
thusinem.

Hamiet delights In seolding himself. Al
ways watching himself, constantly looking
inte his own soul, he knows his defecta to
& shred, he contemne them, and at the
pame time llves on thin seif-contempt, He
has no falth in himself-—and he Is boastful.
He knows nol what he wants and where.
fore he lves—and he colings to lifs. He
exclaima
That the Everiasting had not fix'd
Hlsou :d“' ‘gainet  self-alnughier! O Ood|
How weary, ptale, fiat, and unprafijable
Heomn to me all the uses of thin work

But he would not give up thin " stale
snd unprofitable™ lfe, Hs dreams of
#ujcide sven bafors the appearance of his
fathar's ghost, before thal dreadful min.
#lon Intrusted to him which complately
wrecks hin already broken will—bul he
will not kill himaelf. These very dreama
about sulcide sahow & love for life

Lot us not, however, be too wmevers with
Hamlet: he suffers, and his sufferings are
more peinful and more bittar than Don
Quixote's The latter I8 beaten by rough
shapherds, by convicta whom he had eet
free. Hamlet 15 wounding his own self,
slabbed by his own hand.  There |& & sword
In his hands: the double.-edged sword of
melf-analyain

Dan Quixote, wa must all admit, I8 poas-
Itdvely funny His fgure isn perhaps the
most comicnl aver oreated by & poet. Don
Quixote makes you merry, but thers s &
pacifying and forgiving powsr (n merris
mant, You forgive him st whom you
lsugh, you mre sven inclined to love him
But no one would ever think to lsugh af
Hamiet, and there In his Indlotment. It
I almont imposaibile ta lave him, only men
like Horatio are capable of attaching them-
seived to him. Everybedy will sympathise
with Mamilet, whioh Is natural. as almost
avarybody finds In his oharacter some
iralta of his own. But It Is Impossibls Lo
love Hamlet, for Hamiet loves no one

OOK ON HAMLETS PICTURE, AND
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Don Quixote lovea an Imaginary woman,
and he s ready to die for her, Ho loves
{deally, purely, so ideally thet he does not
even suspect that the object of his affec-
tlon does not exist in reality, There Ia not
a trace of sensuality In his love, But Ham-
et? Does he love? Woauld his Ironfesl
creator himself, he who was the profounds
est scholar of the human heart, dare give
an egoist, a skeptle, one who was full of
the decomposring polson of self-analysis, s
leving, affectionate heart? 8Shakeapeare
made no such mistake, and the careful
reader will easily convince himsell that
Hamilet |8 & sensuous man. even lustful
Hamiet doss not love, but makes belleve,
and then only carelessly, that he does. We
have the word of Bhakesapeare himself lor
it In Bcene 11, Aot TIL, of the tragedy:

Hamlet—1 did love thee anoe.
Ophelia—Indeed, my lord, you mede me be-
lHeve 80,

Hamlet—You should not have belleved
me, * ¢ * 7 loved yon nmot

And in these last wards Hamiet s much
nearer to the truth than he himself imag-
ines. His feelings for Ophella are vither
oynleal or phraseclogloal,

However, enaugh about the dark sides
of Hamlet, those sldens that Irritete us most,
because they are =0 near and characteristic
of ouraelves. There s muoh legitimate and
aternal In Hamlet. There I» Incarnated
in him the beglnning of negation. that
very beginning which another great poet,
separating It from the realm of humanity,
presonted to um In the form of Mephis.
tophaies. Hamlet I8 the same Mophis-
topheles, only Inclosed in the living form of
human nature. That s why his negation
In not evil, 1t Is In Itaelf directed agalnm
evil, The nagation of Hamlet doubts the
good, but it doubts not the evil, and enters
Into a bitter struggle against it. In doudt-
Ing the good, It puspects 1ts genuinensan
and sincerity, It attacks It pot as good, but
ne an imitation of It, under the veneer of
which are hidden evll and falsehood, ita
avowed enemlies. Hamiet Iaughs not with
the diabolically cold laughter of Maphia-
topheles! In his bitter gmile thers Is malan-
choly, bespeaking his sufferings, Inviting
one's aympathy, The skepticiam of Hamlet
in not Indiffarence, wherein llo ita Import-
ance and valus, Good and evll, truth and
falsehood, bemuty and uwiiness, do not
blend themaelves before him Into one ao-
cldental, shapeless, dull something. The
skepticlsm of Hamiet fights Implacably
againat falsehood, and thereby alone be.
comos one of the foremost champlons of
truth, In which he ls unable to have com-
plete falth

And thus. on one side there are the Ham-
leta, thinking, Intelllgent, but quite aa often
useloss and condemned to Insctivity; and
on the other hand, the Don Quixotes, semi-
insane, serving humanity just becauss they
ses and know but one point haefore them,
which frequently exists pot in the form
seen by them,

The Hamliets are uselosn to the people,
They give nothing, They can Jead no-
where, for they ko nowhere thamaselves,
And how oauld they lead, having no ground
bensath them? The Hamleta find nothing,
Invent nothing, leave na trece behind them,
exocept that af their own personality, They
love not. They belleve not. How oould
they find things? They are solitary and
thereafors barren. The Hamileta contemn
the massas. When one har no respect for
ane‘a self, how ocan he respect othera? Ia
It worth his while to ocoupy himself with
the maspes? They are po rough and dirty
And Hamlet Ix an aristoorat, not only by
birth,

The Hamiets are the axproessicy of & cen-
tripetal force In nature, according to which
every Uving being considers liself the cen-
tre of creation and regarda all the rest as
existing only for its sake, Without such a
rentripetal foroe (the force of egolsm) na-
ture eould not eximt, just as it oould not
exist without apother centripetal foroe, by
the laws of which everybtiody exists for all
others, this prineiple belng expressed by
the Don Quixoles. These two foroes of
inertin and motion, conservation and prog-

s, are the fundamaental forose of all life,

Dan Quixote reverently respects all exist-
ing institutiona, rellgion, monarchy, dukes,
and &1 the same time he Is free and recog-
nizea the freedom of olhers Hamlet

Tudor. Ak, Ciifford
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abumes kinge. courtiers. and Is. 'n reality,
tyrannical and Intolerant.

Don Quixote scarcely knows how o write
and read. Hamlet. In all probabilities, kept
a diary. Don Quixote, in spite of his Ig-
narance, has certain conceptions of polit-
feal affairs, administrative matters. Ham-
let has no time and no desire to occupy
himself with such things,

Both Hamlet and Don Quixote die trag-
leally, But how unlike their deaths! The
end of Don Quixote awakens In aone's heart
untold emotions, at that moment his real
significance la revealed to all, "I am no
more Don Quixote,” he says before his
death to his armor-bearer, "1 am again
the good Alonzo, as they called me of old,
Alonsa el Bueno”™ Beautiful are the last
worda of Hamlet. He !g '‘restful, oalm,
wives his lamt arders. But the eyve of Ham-
let Is not turned forward b . .
“The rest (s ailence,” mayan the dying
akeptie, and he hecomea sllent forever,

L] - . . . L] L ]

Perhaps of all the works of Bhakospeare
“Hamlet " Is the mont popular. It Is Im-
possible not to marvel at the genius who,
resembiing hia Hamlet In so many re-
mpects, separated him from his own welf
by a free motion of his creative powar,
placing his character befare poaterity for
eternal study, The spirit that has created
Hamlet In the spirit of the northerner, the
spirit of reflection and self-oriticlsm, &
heavy, gloomy apirit, vald of harmony and
bright colors, not shaped In slegant but
petty forms, but a deep, powerful, many.
sided, Independent, masterly aspirit. The
#pirlt of the moutherner had molded the
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form of Don Quixote. a lght, cheerful,
nalve, impressionable spirlt which goes
not to the bottom of life, which reflects, but
not embraces. all the phenomena of lfe
Bhakespeare and Cervantes—it may be
sald—what comparison can thers be be
twoen the two? Bhakeapoare Is a giant, &
demi-god. True, but nelther ia Cervantes
& plamy before this giant, huy a full.sized
man. Doubtigas, Bhakespears crushes Cer.
vantes with the wealth and force of his
Imagination, the brilllancy of his postle
helghts, the depth and vastneas of Wi tre-
mendous mind. But nelther can one meset
in “Don Quixote™ dull wittlclams, un-
natural comparisons, nr imitated passages
Bhakespeare takes his ocharacters from
sverywhers, from heaven, from earth;
nothing can escape his plercing look, Ha
upraots them with Incomparable violenow,
with the force of an eagle dropping on (ts
pray, Cervantes gently presenta beforg his
reader hin few charaotars, as a father Intro-
duces his children, He takes only what la
near him, but what Is near him he knows
well. Al humanity sesm to be subject fo
the mighty wenius of the English
while Cervantea obtains his wealth
his own soul, elear, humble, rich with sx«
neriences in life, but not hardened by them.
Thae oirols subject 1o him {5 much narrower
than lhllﬂl?ﬁlrt'& hut It also reflects &
humanity in {tself, Cervantes will not das.
gl his reader's aye with a lightning-1ke
word, will not thrill him with the titanle
power of his masterful inapiration; his
Poftry I not Bhakespeare's—often & tom-
pestous ooean—it {s a deep river, calmly
ﬂowlr!. batween Ita multicolored banks.
One's imagination readily plotures the
fleures of thy two poets—contemporarisg
whn died on the very same day, the 234 of
April, 1818, Corvantea. in ali probability,
knew nothing of Bhakespsars, But the
Freat dramatist, In the quletude of his
Btratford home, may have read the famous
novel. which was then already transiated
into English, * o & "4 nioture worthy
of the brush of a painter-philosopher!
Copyrinht, 1018, by The New Vork Times Company
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