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ODDS AGAINST SHAKESPEARE ON STAGE TODAY

‘erl.'ﬂ‘ Ia the attltude of the av-
erage  American  pay-assthoy-
enter awdience In this {ercen-

tenary year 1010 toward the
works of Wiliam Shakespears? How fare
his plays with those who do their theatres
golng In the age of lbsen, Hauptmann,
Shaw, Galsworthy, BEugend Walter., and
Filward Sheldon? Thess are the gquestlons,
and when Yoo look to sce. you find that
the prent Eillsabethan s now spoaking to
2 polite but atlen howse. You reulize that
now, i never before in the three centuries
siote LIS death, great Inherent difficulties
beset In the theatre the message from his
heart 1o ourg. You discover thal, haw-
! over umintentionally., there wns a roal
meaning In the phrase of a looal producer
who lehty spoke of Master Will not long
ago ol " another forelgn author.™

To armive nt this nol necessarily dispir-
lting conclaslon, You lurn your attention
pot merely (o Shakespeare but to the
padiente leself. This has no reference, of
wourse, 1o the precious crew which s
half the theatre on nearly overy Now
York [Orst night under the plessant delu-
sion that It represents America, and can
wmy thumbe up or down on each new play
thnt jutsees. by Nor doea It refer to the
gopd poople scattered over the country
! who g0 1o the plany once svery tliree Yeara

Lestve Sut of consideration such special
andienves, wikifully hungry for culture, as

the roving outdoor companles may nssem-.
. blp fram the Bummer schools and the mul-

pitsdineus Chastauguas. Leave out  of
epnlderntion Al these who take their

Fhakewpoitry SO RGOTY, CNTTenIaEIng e
| raase they think they ought, and not for
L the beaatly and spdendor and fun there is
in him. Take, rather, the great body of
pinyEeers thal are nelther precious nor un-
appreclative. folka who rend Arnnld Hen-
nett o and Margaret  Deland, who love
Maode Adams and are not to be sneczed
#i; folks who atiend the theatre often
snonch to have some mentnl habit of play-
guing, who have had thelr taste In drama
formed In our theatre during the Jast
twenty-five years. and more particalarty
diring the present oentury,. What of them?
For it = to them we must Jook If
Shakestpanre & to fourish on the stopge—
and nol merely 1o his horrar, in the -
bmey—in this, the three hundredth year
sinee hiw fdéath,

Andl hnmtween these people and his plavs
e hap come o great gap, & bhreach that
has | widéned. rapldly in the last fifteen
wre  Merely 1o say that he has been
fiad three centuries s Inndequately ta ex-
press the Wdea.  He hod been dead 275
YORPs & pimrter of a centucy ago: since
then the span hns doulded, treblsml. Since
Thwr W come what may b ealled the
modery  drams, o complete, far-reaching
revolution in dramatic art. the tnking up of
n-new form amnd g now manner, the setting
up af & pew mlm and o pew deal, The
yeurs in the thentre sgines 1N are loyy
JF an the nineteenth crntory woas long
in the Wistory of clvitization, change,
achievement—far longer, the new  histo-
riuns relfely polnting out, han the Puleo-
lithie Age. may. which In meérn time wx-
tend] rather lonser thinn 0 honlred yoar
How  radical bas been thls change you
roultae better when yvau consider that plays
writlen o the sistics and seventles are

wore Bearly  coptemporary  with Shake- .

peace than “ The Madras Houde that in.
tomplets werk of genlus which s more ex-
“Mlhﬂy vharnoioristic of its timeo than

-y ph.r WA I our duy 1o the English

. banguie,  And the best pHaye of today

Hifur from Bhakespears s sharply on his

- oam. differed from the deathless tragedies
Thieh were writien an the shares of the

Asmian when all (he warld wan young.

* Tneviighly the  presentation  of  postle
dmuu In e age nf the naturaiistie play
" whwounters: difficultios nkin to those which
| Bewtt acting ta the old Academy of Musle
L Philladeiphia.  Pluysgoors there miy re-
bl thit in the days when a loose

Qummw ‘uf wirs wam vallantly and some-
| What meledramatically fighting (he theat-

"Mmm smaelols barn wan the
-m Auditorinm open to them.  The ordi.

m stage properties would

' Mhtﬁvm«{m’ immenne wtage,

m then helween the plien where castle

e Ml‘ultm afid the place whers

+ m‘bgnnthmtummmt

eSS TeAITem  cweemass  SRSarenr  Secaesemstmetanerss = e 8 |-

Thxs Is a Generation in Which Theatre
Audiences Have Been Carefully
Trained Away From Him

By Alexander Woollcott,
Dramatic Critie of THe NEw YoRK TimEs.

culty was not Insuperable. It could bo
overcome, but the gap was there.  And so
I 18 now In the relations botween Shake-
spenre and A present-day audlence tnooor
country. An  unmistakable, though not
necessarily permuanent, separation has
taken place that siniply must be reckoned
with In terms of Hlusion and response. The
gap Is not insuperable, bot it s there, Tt
I8 4 commonplace of dramatic criticism
that the actor of our time has not been
trained to give Shakespeare. Any dra-
matle critlc over the age of three can zay
that, and, {n fact, does say It whonever he
= oout of copy. What s equally true, and
mther more a matter of concern, Is that
the nudience has not been tralned to take
Shakespeare,

The audlcnces have been tralned mwuny
from Shakeapeare, not by the machina-
tlon= of base managers Impressed with evl-

dence more recent thas Chatterton’™s old

cry that * Shakeapeare spells ruin,” but by
the finest and most brilliant work done In

Anid In all this there Is no place
liet tnlking to the
Ing into space
mnajesty of blank verse and the lavish ¢
pouring of sheer word musie,
¢ and Impassioned monologue,

moon and Hamlet talk-

tween children and Buarrie
can call across the
¢ Incldental music

And Shakespeare

guite different terms. 1t I8 all a matter of
v audienco's habltual predisposition,

there has never heen o time since

%

Laura Cowie with
Torbes -Robertson

as Ophelia 27 Hamlet”

the modern theatree They have boen
unined awuy by the playwrights, produce
erd. and plnyers of the naturalistic school,
the men and women who try o represent
ihelr own day reallstioally. to put on the
stnge nn action that has the form and
color and sound, the nuthentle gesture anid
aceent, of everyday life Rebellion has
roitred  Its held In Germany Alyplenl
playwrights hive spoken eloquentdy there
and In Ireland pnd In Betglum, but the nat-
urnlistle achool in none the less the detor.
mining force In the theatre today, It may
not be lomarrow, but that 1s another story,
The naturalistic school works quletly
and with the fewest posalble trapplngs [t
sped ks prose, and there Is po poelry In L
It 1% the drony of fate that the Bhakespearse
Tercontenary should have come around in
B generation that can regnrd “ The Ol
Wises' Tale " a8 Ite greatest English novel
and in & yesr whereof the best poetry s
much too much ke the Spoon River An-
thology. The naturallstic school 18 typl-
fiod I 1ts conventione—chlefly the fourth-
wall convention —those mothods of proced.
gre by which o produced play s condi-
dnned, the terms of tacit agredment be-
tween playwright and playgoeer which are
in his mind and yours beéfore ever the our.
taln risem.  * Let's pretend’” he says. an he
puts pen to pmper, and " Lat's preteond
you sy s you sldie 1w your seat. That s
Wiway s the agreament between yon, but the
terms differ (0 different generptiond, Now
you go Into the theatre assenting 10 the
asmumption that the fourth wall of a room
His besn withdrawn and that you are but
an eavesdropper, made comfortable,  Une
consclousty, that Is your hablt. Hence all
the odonsion for bursia of dissatisfaction
with the photographlc wtonographic drama
of the day. Hence the Infinite detall of
sumne of lhe earller Beolasco realism, with

ita suggestion that all be needed was &
goud, bl moving van,  Hence the quiet,
supprossed playing snd all the subnormal
goting that sneaks In under the fine name
of restruint. Honco the autress who has
iy boen known mumh:pr mlh
the footilghts and whisper nenil-
m 10 the gratified backdrop in the fer

%
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Nothing
of Burhbage and the old Globe Theatre
when the mental habits—not necessarily
bad habits, mind you—of the pluygoer of-
fered such resistance to Shakespeare as
they do today.

All this s no reflection of scholastic critl-
clam. The fourth-wall convention hax had
Ita most potent effect on those who have
never heard of 1t It has conditloned the
Muelon even for the most remote and most
naive, the son, perhaps, of that splendid,
If somewhnt disconcertingly respongive,
playgoer whoe assaulted Armand at the
op'ry house in Denver when he went to see
“ Modjorky o2 Cameel” ‘The theatregoera
of Utien, Akron, Des Molnes, and pointa
west are oot g0 pasdonately devoted to
the great Norweglan that they cannol ses
what & good fellow our WIHI Bhakespeare
wWas Nonsense, Ibsen has never had any
Mrect Influence on playgoers in English-
speaking countries, hut the great plonoer
nlwnyse renchos the lesser fellows of hin
cralt. Not anly Shaw and Galsworthy, but
the most shameless lttle potboller on
Brosdwnay write thelr pleces under clretims
stancea IThsen heiped mightily to oreate,
And thus pecustomed; the average Ameorican
pay-ns-they-enter playgoing aadlence In
the vear NG goes to the theatre In a
frame of mind that Is radleally differsnt
because Mr. Ibaen wrote. 1t 1a that frame
of mind with which the plays of Shakos
speare must contend,

Ro much for the aodience. What of the
wetor?  Thoere Is the oft-repeated Inment
that In theso days theré are ho actors to
play Shakespenre even If your thrifty pro-
dugers could be persunded 1o give his plays
and the public nourished a seoret passion to
mic them on the stage, Huot It s really un-
derstating the case to say that the twen-
tleth contury nctor of the Engllsh.speak-
ing stage has not been tralned to play
Shakespenre when the whole point is that
he has been trained not to.. By the mtuff
of which the present-day plays ara made,
by the impliclt directions of the lines he
speaks, by tho atmoaphere the best of the
producers give to the plays they stage, by
the standarde that reputations set. and by
vour own applause and sympathy he Is
trufned w prose and to soft ¥peech and to
n qulet, homely, ceervday natursiness
that would ll-comport with the  superh
verso, tho mugnificent declamutions, the
splendid trappings of the plays of Shake-
sproare,

Y The eaves-dropping convention™ gloom-
Hy observes Honry Arthur Jones, i de-
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the repression of the potor. A will tell you

e will even write an essay about It from
time 1o time--that thin ix the nge of the
great playwright and, therefore. in the
evele In which such forcex mova no age for
the great player, " wretched, meritos
rloun B "—will prave to vou that the ins
candescent lamp hax done It all, that with
electricity It s natural so to diffuse tha
leht that the spotllght as longer hallows

sngle player al the exponse of hin fels
lows It was an incorvigible gresnroom
wig who sent to another American Star a
marked wooden fragment of the now diss
mantied Wallnck'™s #a that he might fors
ever kKeep and indulge hin passion for the
centre of the stage But, after all, not
many of our players do; there are few left
cancerning whom this exquisite humor
waoilld have any point. C comments on A
and B by accounting for everything in the
terms of the collapse of repertory But
they are all trylng to explain the same
thing, the dwindling of the pluyer's stature,
the new unpretenticusness which, for the
great herole roles, 1l tranamite the glory
that was Rehan and the grandeur that wags
Roonth, All this was In the mind of the
writer In The London Times the other day
who sald: " You feel that something of
Shukesponre's secret died with Ada Rehan®

Shakespearean productions we do have
to be sure. Bean the recordds of the lunt
throe seasons here and you find performs
ances, good, bad, and Indifferent, of no less
than fourteen of the playve. Few wers
greatly satisfying, few prospered With
one exception they represenied not the als
moat totally absent impualse to produce the
grent plays, but the Impulse to play the
great roles, an impulse that can find ox.
pression only with players of such ma-
tured reputation that they can have thele
GWN WwWay But remember that Mary An-
derson’s lovely twentiea were only half
ipent when she played Homsallnd at Strat.
ford, and thnt Ada Rehan, when she elpc-
irifled New York with her superh Shrew,
was Younger than Elsle Ferguson Is now.,
A detalled study of the three yvears' roecord
wounld yvield Hght more on what we have
had than on whit we are llkely to have in
the seasons that lle Jurt ahead, The hose
of SBothern's cross-rartersd gull and the
dagger of Miss Marlowe's Jullet have
pasged under the hammer and Mr. Mantel
has betaken himwelf to the movies,

“ Shakespeare Is not dead but sleeping ™
was his parting shot, but bhe did not adi.
an he might have done, that =uch prodocs
tigne o the amevhe gaye st year of

tomea and Jullet,” not mersly tralning
but scaring the audlénce nwny from
Shakewpeare, have helped to administer the
sleeping draught,

Of the fourteen plays these repent yoars
have brought to town there woas hut ons
great performance Faorbes - Robertson's
Hamlet and but one example of Bhake.
spenre na o producer's contributinn-—-the
Barker production of ™ Midsummer Night's
Dream,” an occentelc presentation marked
by the bewililering spied with whilch the
players poured forth the Incredibly abun-
dant music of the text.

The simple folk out frant, groundlioes
and gentry alike, sald It was Tovely and all
thit, hut that they couldn't understnnd s
word that was sald. " Gabbling ™ was the
term used hy the teatler London reviewers
when the same eoxperiment was trisd on
them, and Hrother Rarker, who had sl
ready ralsed his lament on the abandoned
stundard of beauty In the English lan-
guage, on the foiling off in the musioal
ytterance of verss, responded chidingly:

“ 1 call in question the svidence of mers
polleemen eritice. 1 guestion o Httle their
axpertoess of hoaring, a little too, thele
quicknesy of understanding Elisabethan
Englith not a1 fin easlest.™ .

In other words, the lovelieat Ellzabsthan
powetry spoken by players untrained to
speak 1t for the ears of men and women
untralnoed (o hear it And there vou hava
ft—or part of it 1t 'is this and something
more. ooty comes strange from Hps and
to sars silunéd Lo tho most mntier-of-fuet
prome, " Yen I know, that is so The
drumuu of rhetorle, fashioned for the p]. :

of | ; :
umr' L Pepys, m
at the mnﬁ- Thea

veloplng an mchool of admirable reallatle ™

actors, who ean render with extreme nice-
ty ull thase subtieties of the drawing room
and the street which are scarcely marih
rendering,”

It weoms probable that in the I!!tmoh
Ievolutlon many a simple, kindly, mmm
roclally-minded aristocrat perished on
gulllotine.  Certalnly when the men of th
theatra rose agninst all the
spurious romance of the nineteenth M‘
tury they made It hard thereifter for true
romance to get a hearing. They have lﬂ'}
the theatre one-sided, one-toned,
Httle monotonous, and It is only

ﬁ

canmolation to remembsr that, while we see

littla now of Hooth's Shakespearean répers
tolre we gee nothing ay all of his * Riches
Hen” In the snme way something of :
quance was killed In the war on

auence and tall tafking.  Ceftainly -mn'

ihe swnggering, ranting actor, with all ;nlt
sound mnd fury, woent alinkinge out thers
wih discournged gomething of the personal
moenificance,  the individual  grapdeur

which Ix needod to til the lmuthlu

robes of Othella and make the Thane of

sl

P uf her devotlon to the missing fourth 311" j-[erbcrt Trre_e @ I”Id.lVDllo 2 Qlamis lve,

;:g;rm'm ooni ccin bk “Tweltth Night”
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George Cruikshanks drawing of TFalstaff

Plenty of Great Hamlets, but No Great Macbeths--- Why
Tradition Is an Unsafe Guide

TRUST thnt the reader whl clear)

levstand that anything | ma
provindly  regne ng ti I
Macbeth, does pot apply in any sof

th ety erOrpretation, bl solels

eqption—unfortang tely copoeptiom

gontion are two very ditferent things

In aplte of the

has o play Har y apite
wondertul opporn ¢l 1O
eksays Lthe Int s

Tl t has seemied to me that
other sApearean parts which
more difficull and perhaps more i

lutely to fall In the M

that there has ever been a really
Hamiet, although, as the Kentuvks

nel 50 aptly sald: ~™ My dear Sir.
no bpd whisky: but some whisky
than othiers,™ 8o it has heen with

For one thing, Hamlet has all
peal which &

wa o a4 youns

dstinctlon which  rovalty confers

man In the mind of ¢

cratic, and

pulsca,

So the nctor who pé
he =ympathis
start But please do
o at Hamlet

AL, GOEY

It Is n

Even Othells has at the

a certain svmpathetic
Audience, and, In my opinion, It
nlerproied, may in 4 certaln sanss

pikthy te the end

shakespea

e o5&

laughter, i

r

fssolution and ove
Py 1 think 1

in a catholic senss
pathy for Mocbet!

the « 18]

downfall ar 4 t hadd 1t
o play Maibeth even ade
endons sk, Macbheth s
B exgcling and mwsl Oolnyex

e lmost asoin

by celed

iy ses

Elselr 411

i 0 T
- y 1t witics
the Wtory of (the stay Fhom

many olher act
e Ztvat Hamiet
Lady Maebethis

greatvst ol Failstalrs:
Kean as the
the untire his
ot find a s
ax a great Macbeth

™~ my

W >

rhis s 1 The absence of comedy relief is another
by the witches, ¢ vertain handicap in the guining of pepular appre-
senpe, take the place of fago tn * Othelto™ clathm For with the ‘exception of  the
or tn put It rather bluntly, the so-called drunken po “ Macbeth" Is devold of

*heavy "

drama aof the play is 1y L reli contributed to " Romeo and
i
Infiug il Jullet "™ by Mercutio, whom Shakespeare (I
shown think it was Garrick sald) was obliged td
i e the kill, or Mercutio would have killed Romeo
helps to and Juliet.
Hpefle, I do not presume to say that " Macbeth ™

et I8, In o senske, In sPite ©
=0 directe o character that

r Ql apuit
I do not

: enacting Z&& part of
2 Xang =~ Henry IV Actll Scene W

Written for THE NEW Yokk TiMmes
By James K. Hackett,

that it s exhausting is to put it too

which is essential In every melo- comedy, Uin the other hand, let us consider

hi

would be & be play if more humor d
heen Introduced by the great poet. | 1
believe It to ba true that the play would

umanity Dy MOre acce to the audiences of all
« Asfar time were a tragedy so sombre, and vet so

mantic figure. He is a Prince with all the

1 the most
2 & young man of potd

ng  great and  undeseryved

WO
}

2 dominating spint

pearean roles, The complexities o

ne production; a disl

ary (0 Consuit

e of

of the drama Yoo

actor who s remembered

James Henry Hackett o Falstaif=-Henry N ActTl SceneN

Why, thox &I:-:a:.::d.‘.rc Tam ar paliant ar Hercwicr dut dec-
WarE 21nSEINCT o  (CourTESY OF JAMES K HATKETTY)

raphkily moving, relieved by a proportion.
e in iuction of comedy
ah, Tradition! L all
ocks to progress In almoslt any line of
1 feavor in this world Troadition
soems 10 be the pith of evil, We find it
in our universities In our law, even in oar
i akespeare hims in wrniting
the plays adition of hls th
to the winds Therefore, why should we
H wr  interpretations  follow his
i examplie in the Interpretations
WS of the charncters which he created, al.
a wuotnan, and though In & dehog we may hwing down on
in love? our Innocenl bt well-d Mioned heads

this

met wilth sreater

it was, rrew all ¢t

LIUSLr

l
4

10y Were pas tely

The Intorpretation of Macbheth requires tho sledge hammer o iticism?  Lat u=s
expenditure of more physical and tal make the attempl, even if we ikl
energy \han any other Shakegpearean role General Gordon of civll war fame told

that if he were not the accepted Falstaff
five yiua he wo 1
thy stage What ha
corded on the pages of drama
My father continued to p

kualght for forty ars thercafls
enfagement wus at ! h's Tt

rk. In the latter part of 1571

To make up for the Fat Knight
convinuing fashion is a very diffic
and I am still stm
OLher avcess =
the proper rotundity,
vl succeeded, but I have hobes
after many attempts, sdcceeded in
& wig made that will, T thi
fective, Incidentally In try
wiz In sing gown recentiy T re-
cetved & curious sort of shock—for It was
my father's face that came to me ont of

e

he mirror.
Falstal(f In the " Mecry Wives of W

L

= noL a of the ereatest (Giff
because It almost a straight
le, but in “Henry IV.” while

tally comic, there

decidedly Ironical touch ruaning thr

ler I es

KPR T AYS TNAS

1) (£5
his own ¢

and Queen

himss 1 ridiculing
He wrote “ Hepry IV”
beth, It is sald

the chy

the
Shakespeare
Windsor,” and In a way
the Falstafl of
dlstaff is o

2% part. full

wt burlesgued

o play—a com-
dings and con-4

SR
E 4 4

s greatest humor-
itest trRgic char-
mercus and
quality of

AR § Ixr ™ . +1 < iE
as Lady Ilachbeth, K ActV Scenel Fee

aat 20 2€ ohe docyr now? Look, how she rads derdonds

coulil walk and al

which made the

Eive an empiy and meal

(e the word
plays In *“ Laove's
for Instance, Shakespeared

overhearing

which makes

1pon wh

e and on wh

r appenred in Rle

the greates:

i

rain was given

toward Sain

=me
1

nape of

SPeare s WOorks.

ave @ st

if you

(Prefixed as

Shakespeare’'s Portrait

o the first

hat thou here seest put,
pentles Shakespeare cul
he graver had & strife
outdas the lthe:
t kave drmwn his wit

As weil in bross. as he has hit

His fsce; the print would then surpass
ed o follow their advice AL TRAL WS Sctr DI B DEuh:

: : ce. Byt since he cannot, reader. look

Mhousht better of it and, aften considet- n ; : :
ng the matter carefuily, ho told his friends Not 0a his picture, but his dook.

¥ . &

don Ful I or auit the
any regard for his rep

= sonsilive that for a
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THE SHAKESPEARE MISS MATTHISON HAS KNOWN

Miss IMatthison av
Ophelia

and universitiea At Drury Lane and the
Whitechapel Town Hall At ths New
Theatre and the People’s Institute And
my experience has been thatl everywhere
and under svery sort of condition the piay
has reeched the audience and meoved It t0
[ mughter and tears, to stiliness and to 2p-
S  plause

—— Sp— : (¢ course, ome’s own personal feelings

s . : may find preference for & particu'sar kisd of

B vy VII-Act I Scenel. Six N C R S S
denyy VIL-ACT L. ocenell 5ir llerbert 1ree o Wolsey, Lyn Har production. My own desire  had alwiys
e Ahr W > T A3+ Ulvseana PTassd TR I e e x been: foor fust the amount of scensry (hag
Cu tfee LB, LUAIUL wrnne ligdt hison s Xatharine shall put ihe audisnee into the rizht maod
King By my #ifc , Taisr 1v aparnct cur ploocure 0 to receive the value of the acting, aad o
- - - i . ger the tru= idea of the play i=eif. An¥
. method of production that distraects the
3 mind of the sudlence from the acting
whether it be an affectsd apd archale «'m-
G E . plicity or an overpius of scenlc reaiism. is
reaf noagh fO be R{ghf{'\) Interperted —=Eagavans o hiil Enpnel distasteful to me. Scenery should be o help
o beil to actor and audience—not & hin-
M D TMiss T‘a.tthasor. 7> ¥ Al it
If?. a ny lfferent Wa}?s % Rosalin For instance. 1 have played the chorus of
=Heary V™ in two ways Iz the one with
Written r THE NEx VToEs Tixrs - ' e ;ki = ! 8 SoPnic ',‘-fr.n‘i.‘ff‘?ﬂ'.‘ﬂ. I was Jdiscoverad
Bk Wrmae Matehie e SR vt Dt e S
3 - aspect of it ] 'iem;tmbﬂr t‘ae lixed 'hg‘ w;; ::I, a_‘dtﬁfrtf: ﬂ:ﬁ S a?bbefmr:.:;.mb‘:?e’;
in which the staive was presented—a gray “.;,1'24-; ‘I"'_\.pr;:'ﬂz‘:'-r?l!?:e M’fﬂ of th :ud'.nrf"!
‘- reet’s manasement e the out-of-3onr per- figure In § g2y sone niche, the rose of f*&! llkﬁ:* _.i..;.'.'?:.... 8 ";,..,“ a:‘-nonm of :‘.h*
\’Y_':'-‘tr-'ws_ when I plaved Miranda myself silence [n her hand and The suggested ;:'rrhr g fa)“: not that If mattersd.
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