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ABSTRACT

The purpose of this study was to determine the strategies and practices used by
veteran AP English Language and Composition teachers in South Georgia Title I high
schools in rural communities with an AP open enrollment policy. The participants for
this study were volunteer AP English Language and Composition teachers from
qualifying school districts. Data were collected through personal data forms, interviews,
non-participatory observations, and document analyses. The inductive analysis model
was used to analyze data collected from the interviews, observations, and documents.
The key findings of this study were that participants have been influenced by a variety of
sources from professional and personal experiences and that they practice strategies
based on a variety of composition theories. Participants agreed students’ lack of
knowledge hinders their ability to help students successfully prepare for the rigors of the
AP English Language and Composition exam. They also agreed time and school

constraints can limit the effectiveness of their courses.



TABLE OF CONTENTS

Chapter I: INTRODUCTION .....coouiiiiiiiiiieiieteee ettt sttt 1
An Overview of the History of Composition-Rhetoric..........ccccovveveriiniininiiiniinennene. 1
An Overview of the Advanced Placement Program.........cc.ccoccevveeviniiniininnicnicnennene. 4
AP English Language and Composition in Education Today .........c..cceceeveeiiniinennnene. 6
The Need for Writing and Writing InStruction ..........c.ccoceeverienieneniicneencnicneenen 7
The Need for Writing Research and Current Deficiencies .........ccccceceveencriineennenn 9
Problem Statement ...........c.eoiiiiiiiiiiiee et 11
College Board ReqUITEmMENLtS ..........cocueeiiriiniiiienieiieieetesie et 13
The Role of Theory and Epistemology in Practice...........cccccceeviiiiiiiiiinieniiee, 15
Purpose Statement..........cocviiiiiiiiiiiiiecee e 18
ReSearch QUESTIONS..........iiiiiiiiiie ettt et eeaa e e e eaaee s 18
SIGNITICANICE. ...ttt ettt ettt et 19
Conceptual FramewWorK ..........ccuviiiiiiiiiiiiiciieeiie et 21
Summary of MethodolOgY ......ccocuviiiiiiieiiiece e 23
LAMIAIONS ..ottt st et 26
Definitions Of TEIMS ......oouiiiiiiiiiiiiiiece et 27
SUIMIMATY . . . oottt e et e ettt e e e sttt e e e eatteeesenntaeeeeansseeeeennsseeeennnees 30
Chapter II: REVIEW OF LITERATURE .......ccccooiiiiiiiiciiccneceeceeeece e 32
Composition-Rhetoric and AP English Language and Composition: A History ........ 34
The Origins 0f RNETOTIC .....vveeiiieeiiieciiiecee et 36
Ancient rhetoric: An oral tradition..........coceeieriiieniinieiiiieneeeeeeeeeee 36
Along came the WITten WOTd.........c.ccevuiieiiieiiiie e e 40

i



The Middle AZES......ooiuiiiiieiieeeee ettt e ebe 41

The Renaissance Through the 18™ Century ..........ccoovovueveveeveicveieieeieceecee e 42
Changes Were COMING . . . .ooouiiiiriiiiiiieeiieeee ettt 46
America and the 19™ Century ...........cocooooueveiiveveieeeeeeeee e 47
Composition and an American 1dentity .........ccceceevverierieiiineeiienieneneeeenes 49
Composition-rhetoric in early American classrooms ..........cc.cecceeveeverrveneennens 51
Classism and compoSition-ThetoriC.........cceriiriiiiiiniiniiiieiceece e 53
Politics and edUCAtION .........cocuiiiuiiiiiiieeieee e 53
Changes in compositioN-ThEtOTIC ........evveiviiriiriiiiericneece e 55
America’s first IErary CTiSIS .......eevuieriieiiieiieeiiesie et 56
The birth of First Year Composition and its immediate effects...................... 58
The 20™ Century Through Present-Day ..............cccceveveuevrueieeeiereieeeseeesesssesnanns 60
The professionalization of composition-rhetoric...........cooceeveerieiiienieencenee. 61
Helping gifted StUdents ..........cccuviieiiieiiiieciieeeeeee e 62
Details are finalized ...........cocooviniiiiiiiiiice e 65

“A greater defeat for our country than Pearl Harbor” (Edward Teller)........... 66
Moving to the end of the 20 CENtUIY ........c.oevvveveveeeeeeeeeeeeeee e, 67
Contemporary Literacy and Composition-Rhetoric Defined............c.ccccuvrennnennnne. 70
Prevalent Composition-Rhetoric Theories and Pedagogies..........cccceeevvveeciieenieeennennn. 72
The Connection Between Theory and Pedagogy.......c.ccecvveeviiieeciienciiienieeeieee, 73
Current-Traditional and Genre-Based Rhetoric...........cocevieiininiiiiniinicninene. 74
Pedagogical impliCAtIONS .......cccuvieiiieeiiiecciie e eree e evee e ens 75
Composition-Rhetoric: Changes Were OCCurring . . . ..occceeeeveeeeieeriveeeniveeenveeennns 78

11



EXPIESSIONISIN ..ttt ettt ettt et e st e et et e et e st e enbeesneas 82

Pedagogical implications ..........ceeeiuieriieiiieniieiieee et 84
Cognitivism and Process WITtING ........ccccecveriererieniiniinienieeieneesieeeee e 85
Pedagogical implications ..........c.eeeiuieiiieiiieniieiiese e 86
Social-Epistemic and Social ConstructiviSm ........c..cecvereereerienieneenienecneeieeeee 88
Pedagogical implications ............ceevuieiiieiiieniieiie e 90
Critical Theory and Cultural Studies ..........c.cocerieriiiiiiiniiiccee 92
Pedagogical implications ..........c.eeeuieiiiiiiieiie et 93
CUITENE TTEINAS ...ttt ettt e st e et s 95
Fundamental ConcCepts..........couiriiiiriiniiiiiiereccseee e 97
POSTPIOCESS ...ttt et 98
Composition-Rhetoric ReSearch ...........ccoceviiiiiiiiiiiiiiicccecccee 99
PrOGIESS ..ttt et e 101
AP English Language and COmpPOSItION ........cccueeeriirerieeeiieeeiieeerieeeieeesveeeseveeeneneas 104
COUTSE OVETVIEW ..cuiiiiiiiiiiiiiiiteteete ettt ettt sttt ettt st st saeene e 104
CUITICUIUM ...t 105
Enrollment........cc.ooiiiiiiiiiiiie e 106

COUTSE DIESCTIPLION. ..cueviieiiieeiiie ettt e eiee e et e e et e estteeeseaeeeaaeeebaeesseeessseeesnseeensseeens 107
Reading in AP English Language and Composition............cccccveeeeveeeeveeennnen. 108
Curricular TEQUITEMENTS .......cccuvieeiiiieeiieecieeeeiee et e erveeeeeeereeeereeesreeeseneeens 109

Connections Between First Year Composition and AP English Language and

v



The argument €SSaY........ccueeriiiiiieiieeiiee ettt 114

The analySis €SSAY ....cccuuiiiiiiiiiiiieiie ettt 115
The SYNthesiS ©SSAY ...evviiiiiiiiiiiieiie e 116
MUItIPLIE-CROICE ...t 116
SCOTING ANA SCOTES ...ttt 118
Possible college credit.........oouiiiiiiiiiiiiiie e 119
Students by NUMDET..........coviiiiiiiiiriiieieeeeeee et 122
Teacher Training, Experiences, and Pedagogy ..........ccccevviiviieiiiiiiienieiiieieeieee 125
AP Teacher CharacteriStiCs.......c.eeiuiirieriieriieeieeiee ettt 125
Writing in the ClassTOOM ......ccuivuiiiiiiiiiiiieiceeeecece e 127
Writing instruction cCOMPliCatioNS. ........cecueeruieriiierieriieiie et 127
“What teachers do, know, and care about™ ............c...coooviiiiiiiiiiiieeciee e, 128
Formation of Teachers’” Composition PractiCes.........ccccceveevuerienernienicneenieneene. 129
College and UNIVETSILY EXPETICTICES ...uvveeruveeererreeirreeerreeeiereeereeesseeesseeesseeens 133
Personal @XPerienCeS.......ccccuvieriiieeiieeeiee ettt 136
Ideology, values, and epistemoOlogY ........cccvvveeiiieeiiieeieecie e 137
Contextual faCtOrS .....cc.eiiiiiiiiiiiiee e 142
TEaChING EXPEIICINCES .....ccuviieriiieeiiieeciieeeiee et eeeteeetteeeteeeebeeeeaeeesaseeennseeens 143
Institutional TEQUITEMENLS ......ccveieeiieeiiie et 144
Professional development ............occuiieeiieeiiieeiiiecieeee et 145
Final Commentary on the Development of Teacher Pedagogy..........c.ccccuveennneee. 146
Issues Related to Composition-Rhetoric and Classroom Instruction ........................ 148
Society’s Perception of Student Writing..........cccovveeiieeriiieeiiieeieeeeeceiee e 150



Issues Within the University.........coccooeiiinieiiiniiniiieniceeceeceeeeeeee e 151

Issues with Secondary Teachers ..........ccccooeeiiriiiiiiiniiiiiccccee 154
AP English Language and Composition teachers..........c.ccceeevvervenirncneenens 156
Teachers’ beliefs about WIiting.........cceoeeviiiiiiiiiiiee e 158

Grammar and TeXtDOOKS.......cc.eoiiriiiiiriiiiceee et 159
GrammAaI’s TEIZM c..eeveeutieutiieeteeiteeteete et ste ettt eate st esteeaee bt esbeeatesieeneeeaee e 159
The business of teXtbOOKS ........cccuerieiiiiiiiiiiieee 161

Preponderance of LIterature.........ccouieiuieriieiiieiieeiie e 163

Philosophical COnfUSION ........cc.eviiiiiiiiiiiiieiciieeceec e 166

Issues with Research Implementation.............cccevieiiienieniiiiienii e 167

Specific Issues with Secondary School Systems .........ccccecvevieiiniiniincniinennns 169

Issues with the AP English Language and Composition Course...........cccceue... 170

The College Board and the AP English Language and Composition exam..172

SCOTING ANA SCOTES ..cvvviieiiieeiiie ettt e e e sve e e s e e eaeeesasaeennseeens 174

ESSaY COMMENTATY ...oveiiiiiiiiiiiiice ettt e e e e aaee e 175
Opposition to AP and Some AIternatives .........cccveeeriieeriieeiiieeiieeeeeeeiee e 177
SUIMIMATY .. ¢eeiiieiiiiee ettt e e e st e e e et ee e sttt eeeesnsaeeeeennssaeessnseeeeanns 178
Chapter III: METHODOLOGY .....coiiiiiiiiieeeeee ettt 180
Research QUESTIONS .........ooiiiiiiiicceciieee e et e e 180
ReESCATCH DESIZN.....uiiiiiiiieciie ettt et et e e e e e e enaeas 182
CASE STUAY ..eeeevieiiiie ettt e et e e et e e et e e e e e e e e e nnbaeennreeens 183
POPULALION. ...iiiiiiieee e e e eenaeas 184
SAMPIING. ... et e e ebe e e enree e 185

vi



Sampling ProCedUIe .........coviriiiiiiiiieieeecce e 186

Data COlECTION ..ottt ettt ettt e enees 188
POt STUAY ...t 188
Personal Data .........cc.ooiiiiiiiii e 190
IEETVIEWS ..ttt ettt et et e et e et e st e ebeesneeenee 191

INterview ProtoCOl.......ccuiiiiiiiiiiiie e 191
ODSETVALIONS ...euiiieieiieeittesiie ettt ettt ettt e et e bt e et e et e et e ebeesabeebeesnteenseeennas 194
DOCUMENLS ..ottt ettt e e 195

Data ANALYSIS ...eeiiieiieeiie ettt et ettt e enees 195
INEETVIEW ANALYSIS c...eiiiiiiieiiiieiie ettt et ettt et s 196
DocumMEnt ANALYSIS ...cccueiiiieiiieiieiie ettt ettt et 199
ODbServation ANALYSIS ........coeivuiriirieienieieeeet ettt 201

VaAlIAIEY .. e et 202

SUIMMATY . . . oot e e et e e et e e e ettt e e e e ssaeeeeennsaeeessnnsaeeeanns 204

Chapter IV: FINDINGS ...ttt 206

Research QUESTIONS .........ooiiiiiiiie et e e e 207

Description Of SAMPIE.......ccviiiiiiiiieiieeee et 207

Description of PartiCipants...........cccveeeiiieiiieeeiie et e evee e eree e sreeeeevee e 208
HESTOT... et 210

Becoming an AP English Language and Composition instructor ................. 211
Grammar and NOVEIS .......c.eeiiiiiiiiieiie e 212
Teaching knowledge, teaching WIiting..........cccceevuveeriieeiieeeiie e 213
1) 131 1 RSP 215

Vil



Reading and writing as kindred SPirits..........coceevieiiieiieniieieniceceeeee 217
Johnny and composition INStIUCHION ........ccueeuiriiriiinieriinieeieetene e 219
Johnny’s goals and administration’s g0als .........cccceeeeviiniininiiniincniceee 220
TaDItRA ..o e 220
College and College Board eXperiences ...........coeevereenerienienieesieneeneeeens 222
Writing and time mManagement...........c.eeeeeeuierieerieeieeiee e eieeeee e see e 222
Tabitha’s COUTSE ....c.uiiiiiiiiiiiie e 224
DAN. et 225
Dan’s AP @XPETICINCES .....ccueerueieiieriiieiieeiteette st eite sttt et eeteesaeeebeesaeeeeens 227
Dan on composition and time management............cocueeveeeieeneenieeneeneeenieans 227
DAN’S COUISE...nuiiiiiiiieiie ettt ettt et 229

Ly dia. . ettt et et 230
AP EXPETICIICES. . eeeeutiieiiieeeiieeeiteeeiee et e e saeeetaeeetteesaaeeeseeessaeeeesseeennsaeennseas 232
ACHIVE LRAIMING....eeiiiieiiiieciie ettt ettt e sbee e aee e eaeeeenaeeeeneas 233
Composition: Lydia’s 18NS .....c.eeeeuiiieiiieeiieeciie et 234
Lydia’s COUTSE...uviiiiiiiiiiieiiieeeite ettt e e ettt et e e e e e e vee e nseeenseeenneas 235
HAITIEL. ettt 236
Writing instruction and tME .........cc.eeeeveeeriieeriie e e eaee e 238
HAITIEE S TEXES .eoutiiiiiiiieeiteeet ettt 239
Data COLECTION ...ttt 240
Three-Phase ProCess .........coiiiiiieiiiiiiiiiiiececce e 241
INEEIVIEWS ...ttt 241

viil



DOCUMENLS ..ottt et 242
Data ANALYSIS ...eeieieiieeiie ettt ettt e enees 242
COAINE. . ottt ettt ettt ettt st et et saeeae s 243
Presentation 0f Data.........cooiiiiiiiiiiiiieeee e 244
Theme 1: Composition Theories and Pedagogies.........ccccooveveeviieiieniincnicneennns 247
Current-traditional (genre-based)..........ccevvuieiiiriiiiniiiiieie e 248
SOCIAL-EPISLEIMIC ...ttt 250
EXPIESSIONISIN ..ttt ettt ettt ettt et st ettt e et e st e e bt e saneeneen 252
COGNITIVISITL. .ttt ettt ettt ettt et sbe et sbeesbe et s e e e 253
Invention and arrangement ............c.eeoeeeiieniieiiienie e 253
Frequency of WITHNEG......cccuiiiiiiiieiii ettt 254
Modeling and scaffolding ...........coocuieiiiiiiiiiiiie e 255
Theme 2: Time and School Constraints...........ccocueeveerieenieniieenieeeeeeeeee e 256
TiMe MAaNAZEMENTE ISSUES ....eeeuvveeeireeeiieesieeesreeesreeeereeesareeeseeesseeessseeessseeans 256
SChool-based ISSUES ......cc.eeruiieriiiiiieiie et 259
Theme 3: Factors Influencing INStruction...........cceeevieeeiiieecieeeieccee e 260
Participants’ €dUCAtION...........ccviieiiieeeiie e 261
Teaching philoSOPhIES ........eeiviiiiiiiece e 262
Composition BEHETS .......cccuviiiiiiiiiiieceece e 263
Theme 4: Changed Perceptions .........ccccecueieriieeriieeiiee et evee e 263
Collegiate and professional EXPEerienCes .......cccveervrrerveeerueeeireerireesreeenneeens 264
Professional development ............occuvieeiieeiiieeiiee e 266

X



Theme 5: Students’ and Teachers’ Knowledge ........c..ccoceeveiiiniiiiniincnicnecnns 268

Student Preparation ..........ooeevueeiereeierieneetese et 269
Providing students with knowledge..........cccccovoiiiiiiiiiiiiinieeeee 272
Teachers’ pursuits of knowledge ..........cceeveeeiiiiiiiiiiii e 274
Theme 6: Planning and Organization ............cccccoeevuereenennieneenieeieneese s 275
Planning and organizing the COUTISe ..........ovviiiiiiiriiiiiieieeeee e 276
GIAAING ..ottt sttt et 280
Additional FINAINGS ......cooiviiiiiiiiii e 281
Comparing self to Others..........cocueriiiiiiiiiiiiieeee e 281
Multiple-choice exam preparation ............ecceeeeeereeriieenienieeiee e eiee e 282
Reading and composition StrateZies..........eeeveeriierieeriieniierieeiee e eiee e e 284
SUMIMATY . . . ettt ettt et et s e e e saneeaneens 286
Chapter V: DISCUSSION, IMPLICATIONS, AND RECOMMENDATIONS............. 289
Summary of FINAINGS........oooiiiiiiieciieceeee et 291
Discussion Of FINAINES......ccuviiiiiiieiiiieeiie ettt eesevee e 291
A Focus on Literary WorkS........ooooiiiiiiiiiiieeeeceeeeeee e 291
English degrees and a preference for literature...........ccccoeevveevcieincieeeecieeennen. 293

A 1aCk OF traAINING .oevveeeiiieeiie et e e e 294

USES Of IIEETATUTE ...t 296
College Board Training Beneficial, Not Influential .............cccoeevieviiiiiinenne. 298
Variations in tralning ........cceeeeueeeeiieenieeeeieeeseeeereeeeteeeereeesaeeesseeessseeenssens 299

The College Board’s goal for APSIS .....ccceeeviiieiiiieiieeeeeeeee e 301
Current-Traditional (Genre-Based) and Social-Epistemic Theoretical Bases.....301



Current-traditional (genre-based) theory .........ccccceviiiiniiiiniiniiiiicee 301
Social-epistemic thEOTY........cciriiriiiiriirieieeeeee e 303
Adopting multiple theoTies ..........cccuieiieiiiiiiiieieeie e 304

Invention and Arrangement: Most Important and Difficult Aspects of

COMPOSILION ...ttt ettt et sae et et s bt e e et e sbeenne e 305
INVENTION Lttt ettt ettt st eee 306
ATTANZEIMENT ..ttt ettt ettt e s eeeaeees 307

Curriculum Varies WIdely .......ccccooiiiiiiiniiiiiiiieiceeeeceeese e 308
COUTSE ZOALS ...ttt ettt e 309
The sources of COUrse Variations...........cceeeueereeeiiieniieiieenie et 310

Frustrations with Time, Schools, and Student Preparation...............cccceeveennnenne. 311
Student Preparation ..........ooeeueeiereerienieeete et 311
SChool-based ISSUES ......cc.eeriieriiiiiieiie et 312

Implications and Recommendations .............cocveeeeiieeiieeeiieecie et 314

CompOSTHON TTAINING ..eeeevireiiiieeiiieeieeeee et e e e e eteeeaeeeateeebeeesaeeesaseeensseeens 315
Suggested TEQUITEIMENTS ......cccvveeeiieeeiieeeiieeeiee et e e eree e s e eereeeeaeeesereeensseeens 318

Knowledge of Composition INStruction..........cc.eeeeveeeiieeeiieeeiie e 320
Professional development ............cccviieeiieeiiiieiiieceeee e 321
Personal STUAY ......cccueiiiiiieeie e 322
ClasSTOOM SIFALEZICS ....vveevrreerieeeireeeiieenieeesreeessreeesreeeseeesseeesseeessseeensseeens 323

Getting INVOIVE .....oooeiiieiie ettt e e ens 324
The College Board’s inVOIVEMENT ........ccccuiieiiiieiiiieiiecieecee e 324
State INVOIVEMENL.........ooiiiiiiiiiiee e 325

X1



Talking about 1t........eeiiiiiiiiiiieiee e 325

Future RESEArCh ......ccuoiiiiiiiiii e 328

SUMIMATY . . . ettt ettt e ettt sane e e e saneeaneens 329
REFERENCES ... oottt sttt sttt sttt 333
Appendix A: IRB ApPProval ..ot 393
Appendix B: Letter to Superintendents...........c.cceoerieriinirieneeninieneeeeeeseese e 395
Appendix C: Demographic FOIM.........cocveiuiiiiiniiiiiiiiicieicneccceeeeese e 399
Appendix D: Interview QUESTIONS ........ceuieiuiiiiieiiieeieeiie ettt et 402
Appendix E: Observation Checklist and NOES .........cccceviriiriiiiiiiiniiiiiicneceeiceces 405
Appendix F: Document Checklist and NOTES.........ccceeeiriiriiriininieniciceiereee e 409
Appendix G: First Cycle Coding Categories and Subcategories.........c..cecevvevenieneennens 413
Appendix H: A Sample of Interview Transcripts Divided Into Codes..........cccccecveueennene 416

xii



LIST OF TABLES

Table 1: AP English Language and Composition Course Descriptors..........ccoeeeveeeunenee. 14
Table 2: A Map to Composition-Rhetoric: 1980-2014...........ccccvveviieiiienieniieieeieeieeeee. 81

Table 3: Georgia College and University AP English Language and Composition

SCOTe REQUITEIMENLS ....eeeuiiieiiiieiiiie ettt e e e e st e e e e e sbeeeenseeeneee 120
Table 4: AP English Language and Composition Score Analysis..........c.cccceeeveerrrennnnnne. 124
Table 5: Overview of PartiCIPants ............ccceerieeciierieeiiienie et 209
Table 6: Overview of Research Questions, Codes, and Themes ............ccccccevvreeveeeennen.n. 246
Table 7: Participants’ Course Design—Composition Order ...........c.ccveecvienieeieenneennnene. 277
Table 8: Reading and Composition Strategies.........c.cevvvereerriierieeieeniieeieeneeereenieeeereenns 285

xiil



Figure 1:
Figure 2:
Figure 3:
Figure 4:
Figure 5:
Figure 6:
Figure 7:
Figure 8:

Figure 9:

LIST OF FIGURES

Composition and Classroom Procedures Development............ccccoeeveniineennene 17
A Conceptual Framework of Composition Development for Teachers............. 23
A Word-Cloud of Hester’s INterview ........ccccecvervenieiicnienenieniceceeecieee 214
A Word-Cloud of Johnny’s INterview .......c..ccceriererrieniinenieneceeceece e 218
A Word-Cloud of Tabitha’s INterview .........ccccecverirviiniineniinicneciceecieee 223
A Word-Cloud of Dan’s INterVIEW........ccceeviiiiiiiniiiinienieceeeceeeeeieee 228
A Word-Cloud of Lydia’s INterVIEW .........coeruiriinieiiiniinieeicneeeeeeieeieeee 233
A Word-Cloud of Harriet’s INtervIeW .......c..cccevievieiicnieneniinicnecieneceeene 238
Word-Count Analysis of Participants’ INterviews .........ccccecevvenenieneenicnnene. 244

X1V



ACKNOWLEDGEMENTS

I would like to thank Dr. Dianne Dees for her support throughout this dissertation
process. I have learned much from you that I will have with me throughout my career. 1
always felt challenged as a student and teacher and feel more than grateful for this
experience and your guidance. Also, my deepest appreciation goes to Dr. William F.
Truby and Dr. Taralynn Hartsell for all of your help in the research and writing processes
of this dissertation and your positive, heartfelt, and helpful commentary on my drafts.

I would also like to thank my parents for always supporting me through all of my
educational pursuits, even when you may not have agreed in my continuing efforts. [
could not have completed this process without your help in chauffeuring my sons around
town to all of their band practices, piano lessons, football games, and snack runs. Your
willingness to watch the boys and help them with their needs and requests when I needed
to spend time on schoolwork is greatly appreciated.

To my friends at work, thanks for listening to me talk about my research when |
know you did not really want to hear it. Especially for Elizabeth Moore, thanks for being
an encouraging ear and voice. Your intelligence and camaraderie encouraged me
throughout this process. I love you dearly, and I cannot wait to have time to read Infinite
Jest with you (or any book not about writing research, for that matter).

Finally, this dissertation is dedicated to my husband, Andy, and sons, Asa, Jack,
and James. Thank you all for being patient and forgiving during this long process. I
cannot wait to spend time with each and every one of you. No more nights and weekends
hiding out and writing in the RV! I could not have done this without all of you and love

you all beyond words.

XV



Chapter 1
INTRODUCTION
An Overview of the History of Composition-Rhetoric

In ancient Greece, writing instruction became more than teaching students how to
construct letters and arrange them into words. The ancient Greeks, specifically Aristotle,
helped writing don a more rhetorical function, and, as a result, writing instruction
underwent a radical transformation from a craft skill to what has today become more of
an art or a techné (technique) to gain—or maintain— social power and status (Enos, 2012).
Though writing instruction has maintained a presence in education for several centuries,
pedagogical requirements and directives for writing instructors have been personal and
social ideological battles since Aristotle and Plato argued over the value of the written
word.

Centuries later and worlds away from ancient Greece, Applebee, Auten, and Lehr
(1981) published a report detailing the writing instruction practices of teachers in ninth
and eleventh grade classrooms in America. In response to this National Council of
Teachers of English (NCTE) publication, Hillocks Jr. (1986) researched the best
pedagogical composition methods and reported that when instructors prompted students
with problems mirroring the skills they wanted students to learn, students performed
better than when instructors delivered information through lectures. Soon afterward, the
social construct of language and the role of the self within this ideology became a focus

of the composition classroom (Berlin, 1988). More recently, self-assessment has played



a larger role in writing instruction to encourage students’ meta-cognition (Andrade &
Valtcheva, 2009; Campillo, 2006; Graham, Harris, & Hebert, 2011; Nielson, 2014) and to
help beginning writers improve their own work (Bloom, 1997; Graziano-King, 2007,
Nicol & Mcfarlane-Dick, 2006; Nielson, 2014). This debate concerning the roles of the
instructor and the writer has persisted in writing instruction for many years with moments
of crisis resulting in several teacher initiatives, a turn to literacy, culture wars, feminist
approaches, cultural awareness, and technology initiatives (Gold, Hobbs, & Berlin,
2012).

Regardless of pedagogical approach, composition standards and high-stakes tests
require students to complete a difficult and sometimes arduous task. Composing,
especially composing well, requires the writer to recall a vast amount of information and
gather it all together in a creative production (Miller, 1976). Sometimes students have
the additional burden of completing these tasks under pressure of a timed assessment.
Those tasks are difficult ones for young students learning their way around the written
word.

Initially, composing was not viewed as an intellectual pursuit or as a source of
social power but as a functional skill to help individuals navigate and facilitate the oral
tradition of language so valued by Plato (Enos, 2012). As technologies slowly improved
and the world became a more global society through exploration, writing became a
source of social power and influence, taking its current place in politics, the university,
and public education. The American educational system saw a similar transformation
from orality to literacy between 1870 and 1900, as written exams quickly (within a

generation) replaced oral exams (Brereton, 1995). In fact, the development of the



Department of Education in 1867 was, in part, an attempt to help implement a national,
standardized exam; however, vehement adherence to states’ rights (and a desire to
preserve the nation) halted the exam’s creation (Addison & McGee, 2015).

By the 19" century, pedagogical material had slowly moved away from classical
texts, which focused on grammatical patterns and rhetorical effects, to more vernacular
literature and forms of analysis focusing on textual aesthetics (Ferreira-Buckley, 2012).
Rhetoric, nonetheless, would quickly return: the sheer difficulty of the task of writing and
the increase in enrollment at universities and colleges at the turn of the 20 century
eventually prompted the creation of writing admissions requirements for colleges,
generating a resurgence of interest in rhetoric (Gold et al., 2012). In the 1870s, Harvard
began educational reform on its own with a new writing-based entrance exam requiring
demonstration of students’ writing abilities combined with a broad understanding of
canonical literary texts (Jamison, 2015). Because Harvard changed the texts and written
requirements each year, high school teachers’ main concern was the adequate preparation
of students for these difficult entrance exams (Jamison, 2015). As a result of universities’
increased writing rigor, English departments at the university level began offering
composition as students’ first English courses (Coxwell-Teague & Lunsford, 2014; Gold
etal., 2012).

Because the declining state of literacy in American high school and college
students has long been on the forefront of political and educational concerns, periodic
empirical studies (both large- and small-scale) have examined the state of literacy
instruction in the United States (Addison & McGee, 2010). Addison and McGee (2010)

listed the stakeholders interested in America’s literacy as the U. S. Department of



Education (National Assessment of Education Progress [NAEP], also known as the
Nation’s Report Card), testing and assessment organizations (e.g., College Board),
nonprofit educational organizations (e.g., National Survey of Student Engagement),
professional organizations (e.g., Writing Program Administrators and Conference on
College Composition and Communication [CCCC]), and individual institutions (e.g.,
Harvard University, Stanford University). This collective illustrates an increased
commitment to writing instruction as well as an increased interest in vigorous literacy
research in general; however, research has also pointed to a persistent shift away from
writing instruction toward the reading process as the focus of literacy instruction
(Addison & McGee, 2010; Pytash, 2012). The emphasis placed on writing in both First
Year Composition—and, eventually, the College Board’s intended high school
equivalent, Advanced Placement (AP) English Language and Composition—has made
composition instruction a crucial element for both courses.
An Overview of the Advanced Placement Program

When composition became the university freshman’s first exposure to post-
secondary-level English coursework, universities began to recognize the need for more
cooperation with secondary schools. As a result, there was rapid initial development and
expansion of educational testing and measurement as universities attempted to influence
secondary curriculum to ensure students were better prepared for university-level written
assignments (Addison & McGee, 2015). In 1900, the College Entrance Examination
Board, later the College Board, was founded to adopt and publish a set of skills and
content secondary schools should cover to better prepare students for university work

(Addison & McGee, 2015; Bowman, 1911).



In the early 1950s, Harvard, Yale, Princeton, Swarthmore, Oberlin, Wesleyan,
Andover, Exeter, Lawrenceville, and other institutions advised colleges and secondary
schools to work together to better prepare society’s youth (College Board, 2003). They
formulated a plan to develop rigorous, college-level courses secondary schools could
offer to provide students the opportunity to earn college credit—thus the creation of the
AP program (College Board, 2003). By May of 1954, the first AP examinations were
administered (Addison & McGee, 2015; College Board, 2003; Jamison, 2015).

When the Soviet Union successfully launched Sputnik just a few years later in
1957, many in American society saw it as a sign of declining educational standards —
mostly in math and science. The resulting resurgence of interest in educational standards
allowed for the argument that education itself was a matter of national defense meriting
federal intervention (Addison & McGee, 2015). On the heels of Sputnik, standardized
testing became a national concern, and the Educational Testing Service (ETS), founded in
1947, was contracted to conduct exams in some experimental schools (Jamison, 2015).

AP English Language and Composition—a challenging course focusing on
nonfiction texts; rhetorical situations, strategies, and analysis; and argument, analysis,
and synthesis essays—was taught, and the exam was first administered, in 1980. Initially
designed as a junior year high school English course, the AP English Language and
Composition class began as a study of canonical texts and basic writing instruction (Puhr,
2010). Harvard’s continued need for improved articulation from high school to college,
combined with society’s desire for an improved education system, significantly
influenced the inclusion of rhetoric and composition in the academy (Skinnell, 2014). In

2002, the AP English Test Development Committee met with several colleges’ writing



program administrators to discuss what college composition classes taught and, therefore,
what the AP English Language and Composition course should teach as well. As a result
of that conference, the AP English Language and Composition class transformed to focus
on the study of nonfiction texts, with an emphasis on analysis, synthesis, and argument
(Dennis, 2014; Puhr, 2010).

AP English Language and Composition in Education Today

In all 50 states, there has been a large and expanding movement (from 300,000
students in 1995 to over one million in 2015) to teach college-level courses in high
schools (Balonon-Rosen, 2018). The AP program is one of the options available in many
schools for students to earn this credit. Of the 38 AP courses currently offered, AP
English Language and Composition is the largest (Total Registration, 2018). In the 2017-
2018 school year, 22,612 high schools offered at least one AP course with 2,808,990
students taking 5,090,324 AP exams (College Board, 2018a). With 580,043 students
enrolled in AP English Language and Composition in 2018, more students took this
course than any other AP offering (College Board, 2018a).

The AP Program does, however, offer two courses in English, both of which were
designed to engage students in typical introductory college English coursework. The AP
English Language and Composition course specifically focuses on rhetorical analysis of
nonfiction texts as well as “the development and revision of evidence-based analytic and
argumentative writing” (College Board, 2019b, p. 7). According to the College Board
(2019b), the intent of the course is to encourage students to become more flexible writers

who can respond to a wide variety of writing situations; as such, students should learn



how to plan, organize, and construct compositions based on the rhetorical variables of
audience, purpose, and situation. The College Board continues:

The reading and writing students do in the course should deepen and expand their

understanding of how written language functions rhetorically: to communicate

writers’ intentions and elicit readers’ responses in particular situations. (p. 11)

Secondary teachers responsible for teaching this rigorous course often attend AP
Summer Institutes or workshops to prepare content and curriculum. While the College
Board (College Board, 2017¢) strongly urges administrators to send prospective AP
instructors to this professional development, it is not a requirement for teachers who
teach AP courses (except for the new AP Seminar and AP Research courses). Yet,
according to the most recently published data, in any given year many teachers attend
College Board workshops and institutes through scholarships or school funding
(Milewski & Gillie, 2002).
The Need for Writing and Writing Instruction

The importance of writing as a skill cannot be hyperbolized, and universities have
not been the only institutions taking notice of the lack of writing skills in graduating high
school seniors. In 2004, the National Commission on Writing sent a survey to the human
resource directors of 120 American corporations of the Business Roundtable; combined,
these companies employed almost 15 million people and generated more than six trillion
dollars in annual revenue (Business Roundtable, 2017b). The survey results disclosed
that two-thirds of employees in these companies had some writing responsibility,
inadequate writing skills often inhibited promotion opportunities, a writing component

was the norm in most positions, and three billion dollars was spent each year in writing



instruction (National Commission on Writing, 2004). There was, of course, a growing
concern within the education, business, and political communities that the level of writing
skill was not where it should have been and continued research into the problems
associated with the lack was needed (National Commission on Writing, 2003).

Businesses’ concerns with the writing skills of their employees continued: the
Business Roundtable’s (2017a) Education and Workforce Survey reported that 83% of
businesses indicated research and writing skills were “very [or] somewhat relevant” for
current job openings, and 42% of employers indicated finding applicants with qualifying
research and writing skills was “somewhat [or] very problematic” (p. 6). Similarly,
100% of businesses indicated communication skills’ relevance as “very [or] somewhat
important” while 71% of businesses noted finding applicants with these skills was “very
[or] somewhat problematic” (p. 6). To counteract their employees’ shortages, businesses
planned to spend an average of $1,645 per employee each year on learning programs;
most also planned to increase this amount in the following two years (Business
Roundtable, 2017a).

Writing, however, is an extremely nuanced, organic, and complex activity that
evolves based on societal norms, cultural mores, and technological advancements. It has,
however, been extraordinarily difficult to measure student achievement in any valid way
over any period of time (Addison & McGee, 2015). Meanwhile, the expectations of
employers and universities continue to require teachers to consider their writing
instruction practices and philosophies to become more effective writing instructors.
Troia, Shankland, and Heintz (2010) summarized the importance of committing to

improving students’ writing skills:



Literacy in the 21% century requires facility with written expression for varied

audiences and purposes in and out of educational and employment contexts; thus,

the consequences of inadequate writing proficiency for personal and professional

growth are dire. Professional development also is at the forefront of stakeholders’

agendas because many of today’s educators are unprepared to teach writing

effectively. (p. 1)
The Need for Writing Research and Current Deficiencies

Although reading and writing are fundamental and analogous processes relying on
common knowledge and cognitive processes (Graham & Hebert, 2010), years of research
has examined, by a large margin, mostly reading pedagogy, processes, and difficulties.
In fact, writing research has indicated persistent concerns about and a shift from writing
in the classroom (Addison & McGee, 2010; Carnegie Mellon University, 2015; Maguire,
2016; Sanoff, 2006). Similarly, college students have reported limited exposure to essay
writing practices in high school (Mathews, 2010; Sanoff, 2006). Yet, much of the
instruction required in the AP English Language and Composition course centers on
writing with a focus on rhetoric (College Board, 2003; College Board, 2019b). While
many AP English Language and Composition teachers have attended the College Board’s
Summer Institutes to improve their practices and learn course expectations, attendance is
not required to teach the course (Byrd, Ellington, Gross, Jago, & Stern, 2007). And for
those who have attended the training, an understanding and adoption of rhetoric may not
have been the end result.

Research in K-12 composition is important because writing at any level generally

begins in these schools (Russell, 2006). Certainly, elementary and secondary



composition research is completed, in part, as a way to better understand the origins of
pedagogical practices in colleges (Russell, 2006). Juzwik (2010) promoted composition
research as a means of providing readings in professional journals for teachers and
professionals interested in improving their own practices.

For writing researchers, part of the difficulty of studying writing lies in the
recursive nature of the writing process, where the automatic and intuitive aspects of the
act result in its inherent complexity. There have been many limits to what researchers
can draw from writers whether the researcher videos, interviews, or observes participants
(Haswell, 2012). Although there are many research studies on reading in elementary and
secondary schools (and few on reading in colleges and universities), they tended to treat
composition parenthetically (Pytash, 2012; Russell, 2006), and few studies examined the
preparation of students for high stakes writing assessments (Olinghouse, Zheng, & Reed,
2010).

Considering the contextual situation of today’s teachers formed by accountability
and argumentation requirements, more research is needed to better understand and to
shape writing instruction in secondary schools (Newell, VanDerHeide, & Olsen, 2014).
A scarcity of research on the secondary level remains and even less has been completed
on argumentative writing instruction (Juzwik et al., 2006). Studying composition
pedagogy from anthologies and journals has been problematic as well. Listings of
pedagogies have limited benefits because an explanation or reflection on pedagogies that
existed at a specific moment is the best any bibliography or anthology is able to provide

(Taggart, Hessler, & Schick, 2014), so this type of research always looks backward.
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Additionally, more research is necessary to examine the connection between pedagogy
and assessment (Taggart et al., 2014).

Besides the great lapses in secondary composition research, there are other
challenges: the tendency of researchers to focus on what other researchers miss and their
disregard for others’ methodologies (Juzwik, 2010). The result of these difficulties is
composition’s neglect. The National Commission on Writing (2003) noted that even
though writing is crucial for academic and career success, it has consistently been the
most overlooked academic subject.

Problem Statement

AP English courses are based on foundational epistemologies and ideologies: AP
Literature and Composition on literary analysis (College Board, 2019¢) and AP English
Language and Composition on rhetoric and composition (College Board, 2019b). Based
on research, the ideologies and epistemologies of those who teach these classes should
align with the teachers’ respective courses (Addison & McGee, 2010; Elbow, 1983;
Englert, Mariage, & Dunsmore, 2006; Fulkerson, 1979; Hillocks & Shulman, 1999;
Juzwik & Cushman, 2014; Newell et al., 2014). AP English Summer Institutes (APSIs)
and workshops focus on core reading and writing skills such as close reading and
analytical writing, but the College Board has posited there is no need for a course core
curriculum (Greenblatt, 2007). Although there is no common curriculum, the AP English
Language and Composition course culminates in a common College Board AP exam
each spring (College Board, 2019b). For participating colleges and universities, this
exam has helped determine how much, if any, English course credits students will

receive.
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Studies have shown that high-stakes, standardized tests such as the AP English
Language and Composition exam can exert a strong influence on what teachers practice
in their classrooms (assigned writing tasks; choice of genre; and decisions regarding
curriculum, pedagogy, time strategies, writing theories, and rhetorical stances), which
may nullify teacher ideologies and epistemologies resulting in a disconnect between
instruction and pedagogy and in limited student performance (Hillocks, 2002;
Loofbourrow, 1994; Samuelson, 2009; Shohamy, Donitsa-Schmidt, & Ferman, 1996).
The College Board (2019b) is explicit in the instructors’ and students’ need for an
understanding of rhetoric:

The AP English Language and Composition course focuses on . . . the rhetorical

analysis of nonfiction texts and the decisions writers make as they compose and

revise. . . . They read and analyze rhetorical elements and their effects in
nonfiction texts—including images as forms of text—from a range of disciplines
and historical periods. (p. 11) ... [Moreover,] students must comprehend the
major claims in the texts they consult, understand how these claims are
substantiated, and identify how they might appeal to intended or unintended
audiences. Students then need to know how to develop their own original
arguments by acknowledging and responding to the claims they’ve encountered in

their sources. (p. 90)

These requirements are complex and varied, necessitating an epistemological and
ideological understanding of rhetoric that will impact pedagogical practices (Berlin,

1988; College Board, 2014c).

12



According to the College Board’s annual comments on AP English Language and
Composition student exams since the year 2000 (College Board, 2017¢), student essays
have displayed a lack of understanding of rhetoric, the College Board’s declared
theoretical and practical basis for AP English Language and Composition. Likewise,
Georgia students’ 2018 average score of 2.87 out of five (College Board, 2018c)
demonstrated a discrepancy between class instruction and course descriptors and goals
provided by the College Board. Additional commentary by the College Board asserted
that student essays demonstrated a course focus on literature and textual aesthetics
instead of the course required rhetoric and composition (College Board, 2017c). More
specifically, students are not demonstrating success in a rhetoric and composition based
course (College Board, 2014b, 2017a, 2017¢c), the foundation of AP English Language
and Composition and First Year Composition (College Board, 2019b; Gold et al., 2012).
College Board Requirements

Although the College Board does not have a prescribed curriculum for AP
English Language and Composition, it does provide a set of descriptors, goals, and
expectations to help instructors meet the goals of the course and better prepare students
for successful course completion and for the annual exam in May. The AP Development
Committee is responsible for creating clear connections between the class and the exam,
and they emphasize the importance of focusing on the rhetorical analysis of nonfiction
texts and the construction of “evidence-based analytic and argumentative writing”
(College Board, 2019b, p. 11). Ultimately, reading and writing in the course should

“deepen and expand [students’] understanding of how written language functions
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rhetorically” (College Board, 2019b, p. 11) as evidenced by the course descriptors

included in Table 1.

Table 1

AP English Language and Composition Course Descriptors

Text Requirements

Represent a clear rhetorical
situation

Speak to one another in a
variety of genres

Could be read in an
introductory college course

Rate upper-high school on
a Lexile chart

Need teacher guidance to
discern meaning

Require rereading as an
interpretive strategy

Should be nonfiction texts
instead of imaginative
literature

Should include pre-20™
century, 20" century, and
modern pieces

Learning Objectives

Reading

Analyze and interpret
samples of purposeful
writing, identifying and
explaining an author’s use
of rhetorical strategies

Analyze images and other
multimodal texts for
rhetorical features

Focus on reading as
comprehension and
interpretation

Recognize the social
interaction of text

Composition

Use effective rhetorical
strategies and techniques
for a variety of purposes

Respond to unique
rhetorical/composition
demands and translate into
a writing plan

Create and sustain
arguments based on
synthesized information

Demonstrate understanding
of citation conventions

Control various reading and
writing processes

Converse/write about
personal writing processes

Understand/control
Standard English as well as
stylistic maturity in writing

Revise for a variety of
audiences

Note. Course descriptors taken from “English Language and Composition: Course

Description,” 2014.
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The Role of Theory and Epistemology in Practice

For an AP English Language and Composition course to be effective for students,
the AP teacher should adopt a rhetorical theory as a foundation for his or her
epistemology, ideology, and pedagogy to match the requirements of the College Board.
In composition, epistemology refers to a person’s beliefs concerning “the roles that
language, writing, and pedagogy play in constructing and communicating knowledge”
(Ervin, 1996). Empirical studies in elementary through high school have demonstrated
that teachers’ beliefs about writing and their perceptions about themselves as writers
affected their writing instruction and their students’ development as writers (Bifuh-
Ambe, 2013; Englert et al., 2006; Hillocks, 1986). More importantly, epistemologies
created conditions in the classroom that inhibited or enhanced interactions among
individuals and texts, and, of course, more dynamic interactions produced more refined
and practiced forms of discourse (Ervin, 1996; Rose, 1985).

Juzwik and Cushman (2014) argued teacher epistemology involved more than a
theory of knowledge and an understanding of how writing worked but also theories of
knowledge and the “teaching of writing” (p. 89). The underlying beliefs teachers held
about language and writing influenced their own learning and teaching practices in ways
that affected what instructional practices they chose—and chose not—to adopt in their
classrooms (Newell et al., 2014). Research suggested teachers with different
epistemologies interacted differently with different students, organized instruction
differently, and made differing assumptions about how students learned and developed
over time (Freedman, Delp, & Crawford, 2005; Hillocks & Shulman, 1999; Langer &

Applebee, 1987; Newell et al., 2014). These findings suggest epistemologies may have
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been an important factor in considering teachers’ comfort and adoption of AP English
Language and Composition practices.

Kennedy (1998) found that the source of teachers’ beliefs may have likely been
from their own experiences in classrooms and from the activities and theories practiced in
other composition teachers’ classrooms, usually in elementary through high school.
Heilker (2002) noted fortunate students had instructors who embodied composition
theory and taught students how to connect composition theory and practice as both
writers and teachers, but many lacked those instructors. As a result, writing teachers
relied on their own experiences, which may or may not have correlated with the goals of
the writing programs they represented. The parts of teaching repeated from generation to
generation tended to be teacher-centered, focused on writing forms, and persistent—
problems that arose largely from teachers’ beliefs about teaching and learning (Cuban,
1984). Another problem with composition theory in the classroom was that teachers
claimed to hold one set of beliefs yet practiced another, interpreting situations based on
their former teachers’ beliefs and practices regardless of their own proclaimed values
(Kennedy, 1998). Figure 1 represents how all of these factors—teacher beliefs,
composition theories, and pedagogies—Iead to classroom procedures (Fulkerson, 1979).
The problems associated with composition at any level have derived from the
epistemological warfare that has occurred since the 1940s over “progressive theoretical
and empirical research struggling with entrenched traditional pedagogy” (Connors, 1997,

p. 102).

16



. Theory of what Concept of
Phllosophy constitutes pedagogical Classroom
about writing " procedures
good writing goals

Figure 1: Composition and Classroom Procedures Development

Ideology, “choices of value in the economic, political, and cultural,” is also vital
in writing teachers’ practices as they are based on “interpretations, not mere
transcriptions, of some external, verifiable certainty” (Berlin, 1988, p. 478).
Composition’s (and rhetoric’s) role, according to Berlin, has been to address the
competing claims of value in the social, political, and cultural realms. Other rhetoricians
have disagreed on the roles of composition and ideology, but few disregard the existence
of a relationship. Regardless of a teacher’s viewpoint, he or she must have a defined
opinion toward ideology and writing because ideology has been the guiding principle
behind all of rhetoric and composition (McComiskey, 2002).

AP English Language and Composition asks much of its instructors partly
because students who have learned higher-order thinking skills have teachers who
possess higher-order thinking skills and deep content knowledge (Darling-Hammond,
Wei, Andree, Richardson, & Orphanos, 2009). Additionally, if First Year Composition
courses are grounded in contemporary rhetorical theory (Hansen, 2010), AP English
Language and Composition courses should be taught with the intention of asking students
to assume a more inquiry-based stance of critical thinking as well (College Board,
2014c). Pedagogy derived from an absence of rhetorical philosophies and theories looks
and sounds different from pedagogy that asks students to produce rhetorically appropriate

texts (Lindemann, 2002). For students and sometimes their instructors, learning new
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theories and ways of understanding text can, and should, interrupt and disrupt learned
structures and internalized composition rules (College Board, 2014b).
Purpose Statement

The purpose of this study was to determine the strategies and practices used by
veteran AP English Language and Composition teachers in rural South Georgia Title I
high schools with an AP open enrollment policy. Lynch (2013) stated, “Teaching begins
neither in practice nor in theory, but in experience” (p. xvii). As such, analysis of those
experiences forms the hallmark of educational growth, especially in organic fields—Ilike
composition—based on fechné rather than science. While the ability to speak, and
therefore communicate, may be considered innate, practitioners can only realize the
rhetorical and ideological context of language in a social context (Berthoff, 1981).

AP English Language and Composition students and instructors operate daily in a
social context that forms and has been formed by experiences and interactions, all of
which lead to growth for the individuals involved. Additionally, professional
development and trainings intend to assist teachers in navigating the waters of social
interaction, ideology, epistemology, and practice. Despite these varied experiences,
composition instructors fulfill their responsibilities as teachers when they recognize
ideological questions associated with composition and analyze their own roles in
developing students’ composition practices (Berlin, 1988).

Research Questions
1. What are the lived and career experiences of veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools with an AP open

enrollment policy?
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2. What are veteran AP English Language and Composition teachers’ beliefs,
epistemologies, and ideologies about composition instruction in rural South
Georgia Title I high schools with an AP open enrollment policy?

3. What changes or strategies for instruction have been implemented by veteran AP
English Language and Composition teachers in rural South Georgia Title I high
schools with an AP open enrollment policy following professional development
for the AP English Language and Composition course?

4. What classroom practices are used by veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools with an AP open
enrollment policy?

Significance

The growing concern in the business, education, and policy-making communities
that writing skills are not at a satisfactory level has encouraged educational policy makers
and researchers to identify problems and search for solutions to the nation’s writing
difficulties (Addison & McGee, 2010; National Commission on Writing, 2005).
Composition instruction itself is a difficult process to analyze, as it requires teachers to
consider every pedagogical option available while simultaneously ensuring they
eliminate all but the best; these are often contradictory skills with the tendency to
interfere with one another (Elbow, 1983). AP English Language and Composition
instructors face the additional difficulty of reconciling their own beliefs about writing and
their instructional processes with the College Board’s charge to “[focus] on the
development and revision of evidence-based analytic and argumentative writing, the

rhetorical analysis of nonfiction texts, and the decisions writers make as they compose
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and revise” (College Board, 2019b, p. 7). As with much writing instruction, many of the
problems associated with AP English Language and Composition hinge on a disconnect
among teachers’ ideologies, epistemologies, and pedagogy, along with continued
instruction in literary analysis instead of rhetorical analysis (Addison & McGee, 2010;
College Board, 2014c; Johnson, 2008; Juzwik & Cushman, 2014).

According to previous research, teachers’ underlying belief systems and past
experiences have created a set of difficult to alter assumptions about composition
requiring intentional efforts to change (Berlin, 1988; Newell et al., 2014; Skorczewski,
2005). Not only does this study add to the existing educational literature on AP and the
role of professional development and trainings in teachers’ instructional practices, but it
also provides valuable insight concerning AP English Language and Composition
teachers’ perceptions of their own preparation for teaching the course.

A focus on teachers’ epistemologies, professional development, and teaching
practices has become especially important in a time when their knowledge, theories, and
practices are “hyperscrutinized, undervalued, and grossly misunderstood, if taken into
account at all” (Juzwik & Cushman, 2014, p. 89). Studies such as this one benefit not
only teachers in classrooms but also the community of composition instructors at the high
school and college levels because research questions can professionalize composition
instructors as academics distinct from those who study literature (Johnson, 2008).

The information resulting from this study also provides information to develop
implementation guidelines for a better evaluative instrument for current AP English
Language and Composition teachers’ professional development experiences such as

College Board Summer Institutes and workshops. Furthermore, the study offers
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suggestions to improve professional development for AP English Language and
Composition teachers. On a grander scale, the study prompts research beyond AP
English Language and Composition. As teachers progress in their own courses and
writing instruction methods, studying past experiences and personal beliefs could become
a part of all writing teachers’ professional development.

Public schools’ ratings in national reports such as those published by Newsweek
and US News & World Report are based, in part, on AP participation, resulting in an
increased national interest in AP access and success (Jamison, 2015). Additionally, the
state of Georgia emphasizes student access to and success on AP exams by including the
number of students enrolled in AP courses and the percentage of students scoring a three
or higher on AP exams in accountability measures for schools’ College and Career
Readiness indices (Georgia Department of Education, 2015). This study provides
guidance for high school principals and other administrators as they consider options for
the training and professional development needs of their AP teachers. Further, as local
and state administrative decisions are made concerning resource allocation, this study
provides specific information to educational leaders at the local, district, and state levels
who need to deal politically with stakeholders who seek research-based data and
processes that produce positive results.

Conceptual Framework

The AP English Language and Composition course is intended to mirror the rigor
and pace of a college-introductory English course, usually First Year Composition. As
such, the AP English Language and Composition course requires more of its teachers in

terms of knowledge and preparation than other high school courses (Oberjuege, 1999;
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Page, 2015). Moreover, the course has the dual requirements of teaching an engaging
college freshman English course and preparing high school juniors for the rigors of a
three-hour standardized exam (Borenzweig, 2009). Successful rhetoric and composition
instruction such as what is required in First Year Composition and AP English Language
and Composition does not occur in a vacuum or overnight, though.

As depicted in Figure 2, successful teachers of such courses have had years of
preparation developing background, philosophies, and practices that lead to classroom
procedures, which, for AP English Language and Composition teachers, is hopefully a
direct path to College Board suggested practices. The framework is comprised of several
layers. The outer square depicts the elements of teachers’ experiences forming classroom
practices. These elements include not only the basic tenets of classroom procedures such
as philosophies, theories, and pedagogical goals, but also factors that influence these
basic components such as teacher experiences and trainings. The interplay among these
elements forms the foundation of a teacher’s writing practices in the classroom. The
experiences and trainings of a teacher can directly influence these basic components,
which may or may not affect the development of suggested College Board practices for

AP English Language and Composition.
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Figure 2: A Conceptual Framework of Composition Development for Teachers
Summary of Methodology

Creswell (2014) argued the intent of qualitative research is “to make sense of (or
interpret) the meanings others have about the world” (p. 8). This approach allowed for an
examination of participants and data in the natural setting of the teachers’ classrooms,
and it encouraged the qualitative element of using inductive reasoning to establish
patterns and themes related to AP English Language and Composition training and
professional development based on multiple sources of data (Creswell, 2014). This
qualitative approach matched the nature of the research problem. More specifically, this
study utilized the empirical inquiry model of the case study. Stake (1995) defined the
case study as a “bounded” and “integrated system” with “working parts” (p. 2). Teachers
who had participated in College Board trainings and were actively teaching the course
provided the information and perceptions to examine these “working parts” (Stake, 1995,
p. 2). As Stake (1995) suggested, the research began with an issue—AP English
Language and Composition teachers’ training—followed by a flexible approach to

research with focused questions, data collection, and data analysis.
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The research for this study was conducted in the natural setting of rural South
Georgia Title I high schools. Once completed, the multiple viewpoints presented by
teachers were studied for emerging patterns. A constructivist worldview informed this
study as the intent of the research was to interpret how others make meaning of their
world by inductively developing a theory and finding patterns that inform meaning
(Creswell, 2014). The aim of this study was to study the relationship between the
phenomenon and the contexts in which it arose; form conclusions based on observations
of AP English Language and Composition teachers, interviews with teachers, and
analysis of provided documents; interpret findings based on subject interactions; and
reflect the perceptions and experiences of South Georgia AP English Language and
Composition teachers. This case study addressed the role of professional development in
teachers’ decision-making processes by interviewing and observing six AP English
Language and Composition teachers.

To gain a detailed understanding of AP English Language and Composition
teachers’ perceptions and perspectives, participants of this study were selected through
purposeful sampling from all rural South Georgia Title I high schools. Additionally,
since the College Board currently requires AP Readers to have at least two years of
experience teaching their respective AP course (College Board, 2017d), this study
required the same amount of experience. Likewise, only teachers who worked at schools
with open-enrollment policies were selected.

This type of qualitative study allowed for the analysis of unexpected results and
unforeseen issues. The primary sources of data consisted of interviews, observations, and

data sources (both published information in the public-domain such as AP data and
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unpublished personal materials of teachers such as planning documents, assignments, and
lesson plans). Information obtained from interviews provided historical information,
teacher perceptions and observations provided contextual information and observable
behaviors, and document analysis provided a glimpse of the participants’ perceptions in
their own language (Creswell, 2014). This information, in the form of a narrative, helped
present a clear picture of the information shared.

Initially, I gained permission to conduct research on human subjects from an
Institutional Review Board (IRB), and obtained permission from district superintendents
to interact with school employees. Details of the study were explained to school
principals, when necessary, and data were collected. The collection and analysis of data
from participants in the study began with an observational protocol of separate
descriptive (setting, demographics, activities, etc.) and reflective notes (Creswell, 2014).
Open-ended, in-depth interviews provided data about AP English Language and
Composition teachers’ perceptions and perspectives about their professional development
and college experiences related to rhetoric and composition. The interview protocol
involved a prepared guide for questioning, audio recording of interviews, transcriptions
of audio recordings, and handwritten notes. Documents such as lesson plans and
classroom assignments were analyzed for composition pedagogy and ideology while
notes were kept for compilation and analysis.

Data analysis occurred concurrently with data gathering: as interviews and
transcriptions were completed, document analysis and observation analysis commenced.
As data were read and analyzed, information not relevant to the research questions were

eliminated and pertinent data were coded and organized into themes or categories

25



(Creswell, 2014). After coding, themes or patterns were disaggregated and organized to

demonstrate the multiple perspectives discovered in the study. A narrative passage

represented the findings of the study, and, finally, the research findings were interpreted

based on the results of the study and the theories represented in relevant literature.
Limitations

There were several possible limitations to this study. First, my role as an AP
English Language and Composition instructor in the South Georgia area resulted in the
possibility of human bias. Maintaining neutrality and impartiality, implementing
triangulation techniques, emphasizing procedures, and focusing on the research questions
helped eliminate or mitigate researcher bias (Creswell, 2014; Patton, 2002).

Another limitation was that interviewing could introduce inaccuracies.
Interviewees could filter and limit information, and some interviewees may not have
articulated their perceptions as well as others (Creswell, 2014). Using different data
sources such as document analyses and observations helped curb the limitations of
interviews, but interview limitations were not limited to articulation and point of view.
Data limitations from interviews also included “possibly distorted responses due to bias,
anger, anxiety, politics[;] . . . simple lack of awareness[;] . . . recall error[;] reactivity of
the interviewee to the interviewer[;] and self-serving purposes” (Patton, 2002, p. 306).
Additionally, document analysis could have introduced access restrictions, inaccuracies,
and quality variations (Creswell, 2014; Patton, 2002). Using a variety of sources and
resources combined with careful data collection, transcribing, and analysis minimized

any weaknesses inherent in a single data collection method.
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Definitions of Terms

For the purposes of this study, terms are defined as below:

Advanced Placement courses. These classes are college-level courses taught in
the high school setting using standardized course syllabi requirements aligned with the
AP examination (College Board, 2008).

Advanced Placement exam. The College Board administers the Advanced
Placement exam once a year, usually in May. An exam is given for each of the courses
offered in the AP program for a fee—some schools pay the fee while others require
students to pay their own fees. Students receiving a passing score on the exam may be
eligible for college credit in the subject of the exam (College Board, 2007b).

AP workshops. AP workshops are offered throughout the year to AP teachers
(new and experienced), interested teachers, administrators, and AP coordinators. These
are one- or two-day workshops offered in a variety of settings and usually taught by AP
teachers (College Board, 2017a).

College Board. The College Board is a non-profit organization that has
continually developed and maintained the AP program; supported high schools, colleges
and universities; and coordinated the administration of annual AP examinations since
1954 (College Board, 2008).

College and Career Readiness Index (CCRPI). The Georgia CCRPI is defined as
a platform that promotes school accountability, comprehensive school improvement, and
improved communication for all Georgia education stakeholders. Its purpose is to
promote college and career readiness for Georgia public school students. The index is a

rating each school receives to help stakeholders determine how well schools have been

27



preparing students for work or further education. Factors informing the index are based
on four main components: achievement, progress, achievement gap, and challenge points
(Georgia Department of Education, 2015).

Composition-rhetoric. Composition-rhetoric refers to the theory and practice of
teaching writing, emphasizing the “function of rhetoric (with its 2,500-year tradition) as
an underlying theory of composition” (Nordquist, 2016, par. 2).

Discourse. Discourse is any form of communication, verbal or written, that has
the capacity to be analyzed (Fairclough, 1993).

Epistemology. Crowley (1990) referred to epistemology as a “worldview”: “some
currently accepted theory of knowledge” (p. 2, 4). More specifically, it refers to the
“roles that [individuals believe] language, writing, and pedagogy play in constructing
knowledge” (Ervin, 1996).

Ideology. 1deology is a teachers’ beliefs concerning the way composition
addresses “competing discursive claims of value in the social, political, and cultural”
(Berlin, 1988, p. 477).

Passing score. An AP English Language and Composition passing score, for the
purposes of this study, is a 3, 4, or 5 on a 5-point scale. The College Board (2019b)
considers a score of 3 to mean a student is qualified for entry-level college work, a score
of 4 means the student is well-qualified, and a score of 5 means the student is extremely
well-qualified for entry-level college work.

Pedagogy. Elbow (1998) referred to pedagogy as the craft, mechanics, processes,

rituals, and logistics of writing instruction. Briggs (1995) expanded Elbow’s definition
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by stating that composition pedagogy is “the effective and meaningful application of
technique” (p. 83).

Rhetoric. For the purposes of the AP English Language and Composition course
and this study, rhetoric involves the ability to recognize the language choices a writer
makes, analyze how those choices affect the intended audience, and use similar
techniques to effectively communicate ideas to audiences (Roskelly, 2008).

Rhetorical analysis. In rhetorical analysis, students are expected to “attend to the
pragmatic and stylistic choices writers make to achieve their purposes with particular
audiences, or the effects these choices might have on multiple, even unintended
audiences” (College Board, 2014b, pp. 18-19).

Rural school districts. The United States Census Bureau defines rural as a
residual category of places “outside urbanized areas in open country, or in communities
with less than 2,500 inhabitants,” or where the population density is “less than 1,000
inhabitants per square mile” (NCES, 1997, p. 3).

Summer Institute (APSI). The College Board offers three-day or week-long
professional development opportunities to beginning and experienced AP teachers called
AP Summer Institutes. Universities, colleges, and high schools sign quality and
consistency agreements with the College Board before receiving approval to offer the
courses. The courses are taught by College Board-endorsed instructors who provide
College Board materials to each participant (College Board, 2017a).

Teacher professional development. Professional development is attendance at a

College Board sponsored training.
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Title I. Title I school districts are those with high numbers or high percentages of
children from low-income families. These districts and schools receive financial
assistance from the U. S. Department of Education to ensure that all students can meet
state academic standards (U. S. Department of Education, 2015).

Veteran teacher. The College Board requires a teacher to have at least two years
of experience teaching an AP course before he or she can apply to be a reader (College
Board, 2017d). For the purposes of this study, veteran teachers are those who have at
least two years of experience as well.

Summary

The inclusion of rhetoric in the AP English Language and Composition course has
seen a rapid evolution in the relatively recent past. Teachers’ inclinations and tendencies
to adopt literary analysis practices in their classrooms was not an unforeseen problem;
however, understanding the role of AP English Language and Composition professional
development in altering underlying ideologies and epistemologies has been largely
unexamined in educational literature. This study attempted to address issues that present
themselves in an analysis of AP English Language and Composition teachers’
perceptions of their own professional development and college trainings and experiences.

This dissertation is divided into five chapters. This chapter provided an
introduction, a purpose statement, research questions, significance, a conceptual
framework, a summary of methodology, a discussion of limitations, and a list of
definitions of terms for the study. Chapter 2 presents a review of available and relevant
literature. Chapter 3 contains information about the study itself including the population

sample, instruments used, and data analysis techniques, and Chapter 4 presents study
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findings. Finally, Chapter 5 includes a summary of findings and a discussion of the

implications of those findings.
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Chapter II
REVIEW OF LITERATURE

Atwan (2015), editor of The Best American Essays series, argued that solidly
defining the essay and listing its essential features is an impossible task. Despite the
difficulty of the task, guest editors of the series—all of them essayists themselves—have
attempted to define or describe this most inexact of genres: Wallace (2007) simply said
we know one when we see one; Hitchens (2010) noted “an ‘essay’ is really a try, an
attempt, even an adventure” (p. xvi); Levy (2015) argued “whatever its narrative shape,
an essay must have an idea as its beating heart” (p. xv); Franzen (2016) contended the
democratic and subjective nature of the essay combines with the prevalence of today’s
instant communication to create an “essayistic golden age” (p. xv); and the most recent
guest editor, Als (2018), maintained the essay is “indefinable, but you know an essay
when you see it, and you know a great one when you feel it, because it is concentrated
life” (pp. xxiv). This nebulous form of composition is the focus of writing instruction for
high school, First Year Composition, and AP English students. It is the form high-stakes
tests often use to assess a student’s writing ability, and it is the form that determines a
student’s ability to communicate effectively in society.

Gold et al. (2012) stated that over the past century, the role of writing instruction
in schools and colleges has been an ideological and pedagogical struggle largely because
educators and policy makers have long known the integral role language and literature

play in shaping meaning and experience. In fact, contests over the educational
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endorsement of economic, political, and social formations often determine the role and
practice of education in a democratic society (Gold et al., 2012). Yet, if literacy, as it has
in the past, constitutes nothing more than learning how to read and write, writing
instruction would be simply memorizing a recording technique to help individuals recite
oral text (Enos, 2012). Writing and writing instruction is much more nuanced and multi-
faceted than memorization—it is a skill, an art (Enos, 2012; Miller, 1976). More than
any other subject, decisions made about writing pedagogy reflect a teacher’s, school’s,
and society’s beliefs about the purpose of not only written communication but also
education in general (Gold et al., 2012).

Miller (1976) argued composition is the only art high schools demand “students
attempt to master at a fairly high level of proficiency as a prerequisite for graduation” (p.
61). While the state of Georgia no longer requires a separate writing assessment or
graduation test, writing plays a role in students’ End-of-Course assessments, AP exams,
and common department assessments (College Board, 2018d; Georgia Department of
Education, 2018). The pervasiveness of writing demonstrates there is a continued need
for students to write and write in “a fairly specialized and demanding genre . . . [requiring
students] to call up a large fund of information . . . [and] bring all that to bear in a
creative effort” (Miller, 1976, pp. 61-62).

While good writing involves the disparate skills of thinking of many possibilities
and criticizing and rejecting all but the best, good writing instruction requires these skills
along with mentalities that contradict and interfere with one another (Elbow, 1983). The
sheer number of variables involved in writing instruction results in practices that change

over time and from teacher to teacher. Writing instruction has drastically changed in the
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last century with the average freshman writing assignment jumping from 162 words in
1917 to 1,038 in 2006 and with the value of writing and writing instruction being more
routinely recognized (Gold et al., 2012). Current Scholastic Aptitude Tests, ACTs, and
AP exams emphasize the value of writing instruction in high schools, yet most college
freshman writing courses have been taught by instructors with the least experience and
the largest class loads (Gold et al., 2012). These trends also appear in the high school
classroom where standardized tests such as the AP English Language and Composition
exam can influence teachers’ classroom practices without altering their underlying
ideologies about writing, resulting in a disconnect between instruction and pedagogy
(Hillocks, 2002; Loofbourrow, 1994; Samuelson, 2009; Shohamy et al., 1996).

Six areas are theoretically and practically related to the present study: (a)
composition-rhetoric and AP English Language and Composition history; (b)
composition-rhetoric theories and pedagogies; (¢) composition-rhetoric research; (d) the
AP English Language and Composition course; (e) teacher training; and (f) current issues
related to composition-rhetoric and AP English Language and Composition. This
literature review synthesizes the theory and research relevant to the parameters of this
study.

Composition-Rhetoric and AP English Language and Composition: A History

A brief yet comprehensive explanation of composition-rhetoric helps clarify the
roles theory, pedagogy, and ideology play in developing both teachers and writers.
Rhetoric’s twenty-five-hundred-year history includes prolonged periods in which its
study was the fundamental aspect of curricula. Because of the importance of and

preference for skills in both the spoken and written word in the courts, government, and
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the church, rhetoric flourished in several periods of history (Corbett & Connors, 1999).
Corbett and Connors (1999) noted that periods of social and political upheaval often
instigated a resurgence of rhetoric as a discipline. They continued, “Let it be said, first of
all, that rhetoric is an inescapable activity in our lives. Every day, we either use rhetoric
or are exposed to it” (p. 24).

For most of the history of rhetoric, students were expected to write and speak on
any subject they were given; consequently, rhetoric historically had no particular field of
its own (Connors, 1997). Through the first quarter of the 19" century, classical rhetoric
was the prominent, if not dominant, discipline in schools (Corbett & Connors, 1999).
Since the middle of the 19" century, rhetoric and composition have existed concurrently
as theorists and practitioners found the two fields historically and practically identical and
inseparable (Russell, 2006; Villanueva, Swearingen, & McDowall, 2006; Yancey, 2016).
Those in the field of composition-rhetoric have acknowledged a “self-evident claim”
about the discipline: “It has at its center the practice of writing and its teaching” (Yancey,
2016, p. xvii).

The art or science of any field of study is almost always inductively framed from
the history of that discipline, particularly for the fields of verbal arts (Corbett & Connors,
1999); therefore, a study of the history of composition-rhetoric is appropriate for the
purposes of this study. Additionally, AP English arose from the competitive social
environment of 1950s America, and identifying the contexts spurring its development
provides a more thorough understanding of why AP English has the value it does (Jones,
2010). A historical sketch of First Year Composition—AP English Language and

Composition’s intended equivalent—and standardized testing in America explains how
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all three have become pillars of the American educational system (Addison & McGee,
2015) and how research concerns for this study include all three.
The Origins of Rhetoric

Arts are often practiced long before they are classified and codified. The art of
rhetoric is no exception as historians believe it has been practiced since the ancient
Mesopotamians and their neighbors—Ilong before its codification (Hallo, 2004). There
came a time in the 5th century when people felt the drive to create a set of laws or rules to
accompany this art. At this time, the formation of democracy (Jebb, 2017) resulted in a
vacuum of power and rampant looting and theft (Leith, 2012). In an effort to help
citizens advocate for themselves in court, Corax of Syracuse formulated the art of
rhetoric (Corbett & Connors, 1999). From Corax’s time through the Middle Ages,
rhetoric was mostly associated with oratory and persuasive discourse with the end goal of
changing an audience’s way of thinking or acting. As time progressed, rhetoric began to
be applied to more informative and expository modes, but in the beginning, rhetoric was
intended as a means for examining questions all citizens (even children) could argue
based on their knowledge of history, myths, and current events (Connors, 1997).

To better understand the theoretical and pedagogical role of rhetoric in today’s
classrooms, it is necessary to study rhetoric’s origins in ancient Greece. These
beginnings form the basic structure of what and how teachers instruct their writing
students today, especially in courses built around a rhetorical infrastructure such as AP
English Language and Composition.

Ancient rhetoric: An oral tradition. The ancient Greeks valued political

discourse and those who participated in it, so rhetoric became a necessary skill for
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successful citizenship. The Sophists, a group of intellectuals and teachers who taught
what they called areté (virtue) to students in Greece for a fee, believed a successful
citizen could speak eloquently on any subject (Duke, n.d.). They focused on the power of
language and argued they could help their students become better (or achieve arete)
through study and practice. Further, they believed all arguments had a counterargument,
and an audience’s acceptance of an argument’s possibility largely determined their
acceptance of an orator’s claims. Rhetoric thrived during this period because courts
required litigants to argue their own cases, and the wealthy would pay generously for a
professionally prepared speech (Leith, 2012).

The Sophists’ history of rhetoric began with Gorgias—a supposed student of
Corax (Leith, 2012)—notable for igniting Athenian interest in the value of oratory with
his own impressive speaking skills (Corbett & Connors, 1999). Gorgias doubted the
connection between language and truth and felt language was its own entity capable of
changing a person’s spirit, making them aware of a new view, and changing emotions
(Crowley & Hawhee, 2009). These characteristics are at the heart of persuasion, even in
today’s academic studies. Isocrates, though, was perhaps the most influential Sophist,
partly due to his longevity (he died at age 98) and partly due to the number of influential
speakers coming from his schools (Corbett & Connors, 1999). Isocrates valued imitation
as a method of instruction and believed study and practice were superior to talent
(Crowley & Hawhee, 2009)—a belief still strongly held in the American educational
system (Berquist, Coleman, Sproule, & Golden, 2010).

Plato’s contributions to rhetoric were two-fold. He was a vocal critic of the

Sophists and of rhetoric—and a skeptic of democracy (Leith, 2012)—calling rhetoric a
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form of flattery in Gorgias but becoming one of its finest practitioners by defining what
he called true rhetoric in Dialogues (Villanueva et al., 2006). After seeing how easily the
populace could be swayed—he was deeply affected by the quick condemnation and
execution of Socrates (Leith, 2012)—Plato claimed rhetoric was no better than cosmetics
as rhetoricians were more interested in appearance and lies than in “transcendental truth”
(Corbett & Connors, 1999, p. 492). While he was one of rhetoric’s most vehement
critics, it is worth noting that in Gorgias, Plato is the first to use the term rhetoric:
rhetorika (Leith, 2012). Current rhetoric’s focus on audience and emphasis on the social
interaction of discourse began with Plato.

A student of Plato, Aristotle is perhaps the most prominent and well-known
rhetorician of ancient Greece. It is his definition of rhetoric—*“the power of finding the
available arguments suited to a given situation” (Crowley & Hawhee, 2009, p. 1)—that
provides a basic understanding of rhetoric in both the past and present. He defined the
three branches of oratory and the three persuasive appeals—ethos, logos, and pathos
(Leith, 2012). While Plato’s work highlighted what he saw as the difference between
artificial and real rhetoric, Aristotle was more concerned with the pragmatics of codifying
and teaching the subject (Foss, 2009) and in proving rhetoric was a “teachable and
systematic discipline that could guide men in adapting a means to an end” (Corbett &
Connors, 1999, p. 493)—a techne. His interest was in developing or inventing
arguments, which helped counter the adverse opinion many ancients held of rhetoric.

Aristotle’s Art of Rhetoric, which is actually a collection of his students’ lecture
notes, was the first comprehensive treatise on rhetoric. In this piece, Aristotle (trans.

2009) stated rhetoric is the counterpart of dialectic (logical argumentation, or persuasion)
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because they function together in discourse production. Therefore, he argued, individuals
needed dialectical techniques to discover truth, but more practical matters—such as
determining guilt and innocence or making governmental decisions—required rhetoric.
The Greek word for persuasion has an etymological root in the verb “to believe”
(Persuade, 2005), and this knowledge helps individuals understand Aristotle saw rhetoric
as effective in both argument and traditional expository discourse modes. This implied
flexibility was a revolution demonstrating writing instruction could assist students with
all complex thoughts and expressions. Instructors began to see writing as a process that
would require practitioners to slow their thinking much more than in speech; additionally,
once complete, writing was accessible for further and future thought and reflection, thus
encouraging creativity and abstract thought (Young & Sullivan, 1984).

Leith (2012) explained Aristotle sought to analyze why rhetoric worked; he did
not see it as a simple set of tools to use. Leith (2012) continued: “If other rhetoric
teachers were driving instructors, Aristotle was a mechanic: he didn’t just want to know
where the accelerator was—he worked to understand what went on under the hood” (p.
31). Many of the College Board’s suggested professional development and course
preparation materials (College Board, 2007a, 2014b, 2019b; Hudley, 2018; Roskelly,
2008) retained Aristotle’s ideas and theories behind rhetoric’s purpose, the three
rhetorical appeals, and the logical organization of the syllogism and enthymeme.

By the time Quintilian was born in 35 AD, rhetoric had become the most
important part of Greek and Roman education, though the trend was to focus on ornate
embellishments instead of traditional techniques (DeCaro, 2011). Quintilian advocated a

return to simpler language, and though he believed the widely educated man was the best

39



student for a rhetoric course (Corbett & Connors, 1999), he did not go as far as requiring
a good rhetor to know everything. He did, however, recommend rhetors have a thorough
knowledge of literature and philosophy before learning rhetoric (Connors, 1997).
Quintilian’s division of the practice of argument into five canons (inventio, or the
discovery of arguments; dispositio, or the arrangement of arguments; elocutio, or style;
memoria, or memorization; and actio, or delivery) is still used in composition-rhetoric as
a guiding system to craft effective speeches and texts and as a template to analyze
arguments (McKay & McKay, 2011).

Along came the written word. Initially writing was seen as a functional skill
that facilitated the ancient tradition of an oral education (Enos, 2012). Philosophers were
first fascinated with the ambiguity of language, but they later worried the ambiguity
inherent in figures and tropes could be dangerous if used to serve nefarious purposes or
the interests of those in power (Leith, 2012). In fact, some ancient rhetors feared the
written word would give speakers license to claim knowledge they did not personally
possess. The intimate knowledge required to speak on a topic without written notes is
much more involved and personal, and these rhetors saw writing as an invention that
would steal that ownership from speakers.

Ancient Greeks then realized limiting writing to serving as an aid to memory
hindered its function as a heuristic and could be dangerous for the citizenry (Enos, 2012).
They transformed writing into a public activity centered on creating orators and
statesmen, endowing writing with the ability to give educated men power and status and
wrest it away from the elite. This evolution is one of the most important developments of

writing instruction. Enos (2012) observed that when writing became a part of Greece’s
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paideia, or the education of the Greek citizenry, it gained pedagogical value in addition to
the craft value it already possessed. He stated Greece’s paideia also referred to the virtue
of intellectual evidence and was based on the standards of Homeric literature. Over time,
this Homeric heritage would be challenged and writing soon became the central issue in
the concept of paideia.

The Middle Ages

The Dark Ages was a time when rhetoric and Sophistic thought were mostly
ignored. The Islamic world, thankfully, preserved many classical Greek and Latin texts
in Arabic translation (Leith, 2012). Early-medieval Renaissance scholars translated them
back, and Plato, Aristotle, Quintilian, and others returned to Western thought in medieval
universities in the forms of letter writing (Corbett & Connors, 1999) and sermons
(McKay & McKay, 2011). The goal of rhetoricians during this time was to astonish the
audience instead of sway them, so they encouraged the use of stylistic tricks.

Rhetoric split into two schools: the Sophistic school, which promoted rhetoric as
an art, and the political school, which relished the more practical and political side
(Corbett & Connors, 1999). Because of the popularity of the Sophistic school and its
focus on ostentatious displays of language, the practicality of rhetoric lost some of its
force. At this point in history, Longinus penned On the Sublime, a work written by a
rhetorician about literary criticism with equal implications for rhetoric. Longinus’s goal
was to indicate what details a noble and impressive writing style, but his belief in the
death of free speech left style and emotional appeals as the only remaining elements of

oratory (Grube, 1957).
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Although not best known as a rhetorician, St. Augustine was schooled in rhetoric
and used these learned skills to spread Christianity. Before St. Augustine, the church
condemned rhetoric as pagan, and many believed the ancient Greek and Roman art
should not be studied because faith alone should bring with it the ability to communicate
that belief (DeCaro, 2011). After his conversion to Christianity, St. Augustine explored
the use of rhetoric in religion in his De Doctrina Christiana, laying the foundation for
homiletics, or rhetoric of the sermon (McKay & McKay, 2010). By returning to a more
practical use of rhetoric, he started to extend the capacity of rhetoric again (Corbett &
Connors, 1999). One of the divisions of St. Augustine’s book deals with the sign, or that
which is used to signify something else, and, according to St. Augustine, is necessary to
understand the world and God (DeCaro, 2011). He argued that every Christian needed to
understand signs to understand the Bible, and they needed to understand rhetoric to
explain and teach their message. Thus, rhetoric was an obligation of every Christian
(DeCaro, 2011). The practices associated with Christian rhetoric were dominant into the
early 19" century with teachers relying on grammar, logic, and rhetoric to teach
communication skills (Ferreira-Buckley, 2012). By the beginning of the Renaissance,
rhetoric had burrowed such deep trenches into the culture and mind of the West “that it
shaped the way all knowledge was approached” (Leith, 2012, p. 33).

The Renaissance Through the 18™ Century

The death of the Middle Ages resulted from the birth of the Renaissance, which
began as a revolt in favor of a freer approach to intellectual discovery and a classical
revival resulting in thinkers and creators such as Petrarch, Shakespeare, Galileo, Newton,

and da Vinci (DeCaro, 2011). Rhetoric constituted a third of these great thinkers’
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grammar school educations—better known then as the trivium of grammar, logic, and
rhetoric (Leith, 2012). Joseph (2002), an American nun who originally studied
journalism, categorized these three areas thusly: logic concerns known things; grammar,
symbolized things; and rhetoric, communicated things. Renaissance humanists believed
rhetoric was an important discipline because they believed language gave humans access
to the world (Foss, Foss, & Trapp, 1991). A more influential trend in rhetoric during this
time period, however, was rationalism. Rationalists valued scientific truths and sought
objective facts that would exist for all time (DeCaro, 2011). They did not value rhetoric
and believed, while aesthetically pleasing, rhetoric had no connection to science and truth
(Foss et al., 1991).

One influential scholar in the rebirth of classical rhetoric, however, was Erasmus,
whose work, Copia: Foundations of the Abundant Style, became one of the basic school
texts on rhetoric and composition. As indicated by the title, Erasmus’s text emphasized
the importance of variety in discourse (Erasmus, trans. 1978). In one section of the text,
Erasmus provided two hundred variations of the sentence “Semper, dum vivam, tui
meminero” or “I shall remember you for the rest of my life” as a demonstration of the
importance of acquiring elegance and variety of expression (Corbett & Connors, 1999).
Erasmus spent only five years in England, but his influence shaped the grammar-school
curriculum for rhetorical training by noting the importance not only of the drilling of
rules but also of discriminating reading and practice (Mere Rhetoric, 2015).

The Renaissance saw other changes reflected in current curricula as well. Letter
writing, a popular activity during the Middle Ages, and Ramus, a French scholar,

subordinated rhetoric by placing invention and organization under the aegis of logic and
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relegating rhetoric to only style and delivery (DeCaro, 2011). His ridicule of rhetoric
lasted for centuries. Language quickly became a method of simply communicating truths
once discovered and not an influential method of associating with the world (Foss et al.,
1991). Ramus’s ideas quickly gained traction in the curriculum of schools organized by
Protestant, and especially Puritan, groups (Ong, 2004) whose writings centered on
sermons, manuals, and informational writings.

Eventually, the Renaissance saw the line between rhetoric and writing blur as the
two became inseparable, dominating both culture and education (Abbott, 2012). In the
more vernacular texts appearing in the Renaissance, narratives became increasingly
concerned with the stories of realistic individuals: “Beowulf gave way to the Wife of
Bath; Everyman gave way to Shylock. By 1700, all the literary groundwork had been
laid for the rise of . . . the forms of literary discourse that burgeoned in the 18™ century”
(Connors, 1997, p. 301). These new narratives served as a reflection of the rise of the
middle classes and the threat they imposed on the traditional powers of the church and
royalty. Renaissance teachers began to see grammar as a means to an end instead of as a
necessity (Abbott, 2012). Yet, the 17" century also evinced a preoccupation with the
rules of language and a concern for a clean, functional style (Corbett & Connors, 1999).
The concerns and daily life of the common man may have appeared in writings, but his
language did not.

As a reaction to the growing popularity of vernacular language, the Royal Society,
founded in 1660, named a committee to improve the English language, and the activities
of this committee spurred the development of restrained prose (Stark, 2015). The

invention of the printing press and the sudden increase in texts using vernacular language
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(Abbott, 2012) caused certain members of society to fear what they foresaw as the
degradation of the English language. Those named to this committee included Dryden,
Evelyn, Sprat, and Waller; they hoped that the authority of the Royal Society would
“refine, augment, and fix” (Abbott, 2012, p. 509) the English language. They planned to
create a series of symbols with each symbol having one universal and constant meaning;
thus, literary symbols would be as precise and stable as mathematic symbols. Even
though the project never advanced beyond the planning stage, the proposal of a scientific
prose was given encouragement by the proposal alone. Corbett and Connors (1999)
extended the idea of this period’s restrained prose by discussing the late 17% century
development of the Senecan style, characterized by brevity of sentences, loose structure,
concise and terse phrases, and jerky rhythms (Nordquist, 2018). This interest in a plainer
style caused a decline in the use of schemes, tropes, and other aesthetic elements of
literature.

As the 18" century began, delivery—the concern with zow something is stated—
began to receive some attention (Corbett & Connors, 1999). Compositionists paid
homage to classical precepts but urged students to discover a style unique to themselves.
Ferreira-Buckley (2012) noted that as the century progressed, adults in England needed to
deliver speeches less and less while written communication was becoming more of a
necessity, indicating an increased demand for writing instruction. Considered essential to
writing instruction at the time, grammar was stressed to all students at all levels as a way
to rid them of their rustic words and phrases and train them in the way of a standard
system (Ferreira-Buckley, 2012). Instructors believed the first stage in learning to write

was learning grammar; students then proceeded to themes and lengthier compositions.
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Changes Were Coming. ..

Leith (2012) summarized Western education between 1400 and 1700 as a
proliferation of repetitive and boring memorization. The 18" century, however, marked a
change in educational emphasis from notations to delivery, and British society’s belief in
the connection between elocution and class helped propel rhetoric to a staple of British
and Western education. As a result of these influences and in opposition to them,
teachers began to see rhetoric as a practical art, much as Aristotle had, and a new, modern
English style was born with the assistance of rhetoricians and writers such as Hobbes,
Dryden, and Sprat (Swedenberg, 1966).

Ramus remained highly influential in New England and at Harvard College, but
several writers were beginning to influence the course of rhetoric (Miller, 1983).
Although not a rhetorician, Bacon contributed to the field through his many writings that
shed light on his own writing practices as well as the direction rhetoric was soon to take
(Corbett & Connors, 1999). Bacon confronted one of the growing issues of the time:
finding a suitable style for the discussion of scientific matters and a clear explanation of
facts rather than more ornate styles (Miller, 1983). While he criticized those who were
preoccupied with style over matter, he suggested style conform to the subject matter and
audience while writers use simple words whenever possible (DeCaro, 2011; Jardine,
2009). These emphases on audience and application of reason and imagination to excite
an audience’s will spawned three trends of modern rhetorical theory: epistemological,
belletristic, and elocutionist (DeCaro, 2011).

Epistemologists tried to understand rhetoric in terms of its psychological process

and its relation to human nature. Bacon and Campbell posited that rhetoric could not
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only persuade but also “enlighten the understanding, please the imagination, move the
passions, and influence the will” (Corbett & Connors, 1999, p. 516). The belles lettres
movement, best represented by Blair, focused on the aesthetics of writing rather than the
information it provided and included all of the fine arts (poetry, music, drama,
architecture, oral discourse, writing, and criticism) (DeCaro, 2011). His emphasis was on
“individual genius and the cultivation of taste . . . and the written over the spoken word”
(Leith, 2012, p. 40). Blair’s lectures on rhetoric were so popular that he was encouraged
to compile them, and he later published them as Lectures on Rhetoric and Belles-Lettres.
While it did not present any new theories of rhetoric, the text is what Blair referred to as a
compilation of his understanding of theories of classical and modern rhetoric and is one
of the first works to focus on written, as opposed to oral, discourse (Berquist et al., 2010).
His belief that upward mobility could be influenced by eloquence along with his belief in
the power of logic and language persisted until almost the end of the 19" century
(Berquist et al., 2010; Corbett & Connors, 1999). Finally, the elocution movement
focused primarily on delivery and rhetoric’s connections to psychology and science;
however, their focus on the theatrics of delivery led to a view of rhetoric as empty and
insincere, leading to their eventual demise (DeCaro, 2011).
America and the 19™ Century

It was in America, however, that the most important rhetorical ideas of the 20™
century were formed. The American and French Revolutions saw the overthrow of
tyrants in favor of more representative governments and broadened the use of rhetorical
theory to a rhetoric of writing (Corbett & Connors, 1999). The field of composition-

rhetoric grew from the much older oral traditions of rhetoric (Clark, 2012) and slowly
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became interchangeably known as “composition” or “composition-rhetoric,” either with
an implied or explicitly noted connection to those ancient rhetorical practices and
teachings. This transition began during the 19" century. Schools and instructors
continued the oral tradition as a primary method of instruction; however, most advances
in rhetorical theory were made in composition. Early American writing instruction
departed from the aesthetic, belletristic approach and headed toward a more scientific
method using definitions and rules (Schultz, 1999).

In America in the late 18™ century, writing—when taught—used practices and
assignments that were abstract and socially and culturally constructed. The language
students were suggested to use changed from the high style of classic oration to a more
common language (Bordelon, Wright, & Halloran, 2012). Connors (1997) concluded
that personal feelings, thoughts, and perceptions acquired power in composition
education in a way that would have astounded composition instructors of only 50 years
earlier. With this more autonomous, more democratic idea of composition gaining
ground, the bedrock for America’s Romantic writers was being set. This independent
form of composition persists today in the AP English Language and Composition charge
for students “to communicate writer’s intentions and elicit readers’ responses in
particular situations” (College Board, 2019b, p. 11).

Meanwhile, rapid advancements were made in the American education system to
help society become more literate. The rise of interest in literature as a fine art and in the
American democratic culture helped build an educational system that increased access to
both reading and writing (Corbett & Connors, 1999). This democratic ideal was the

foundation of mid-19" century common schools where teachers could cultivate young
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citizens of the new republic (Hansen, 2010). Inevitably, America’s democratic culture
encouraged the rapid development of colleges: from seven colleges in 1776, the nation
had over 400 by 1850 (Corbett & Connors, 1999). The idea of social efficiency
progressed into the 20" century when comprehensive high schools were established with
vocational training, student tracking, and ability testing with the goal of preparing youth
for work (Hansen, 2010).

Composition and an American identity. After 1800, populist ideas prevailed
across the country, and both Jeffersonian and Jacksonian democracy encouraged an
egalitarian ethic that encompassed all areas of American life including education and
language (Connors, 1997; Russell, 2006). Additionally, writing’s emphasis began to shift
from eloquence to the new idea of taste (Bordelon et al., 2012). This “Great Awakening”
in American education—along with a secular approach to religion in public life—was a
movement toward universal primary education (Russell, 2006). Schools were suddenly
available to a wider population of students, including those from classes previously
unable or not allowed to attend. There was a new romantic view of the child as a
“developing and active learner rather than a container for content or miniature and
defective adult” (Russell, 2006, p. 246). These changing attitudes toward education
along with changing literature drastically altered composition instruction.

During the first 50 years of the 19™ century, the United States had settled into its
new independence and was searching for a national identity separate from England. Part
of this identity necessitated a national literature distinct in its portrayal of American
culture. While British literature showcased writers of elite status and wealth, America

needed to find voices that represented America’s belief in the power of the common man
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and the wildness of its frontiers. The dichotomy between American and British
composition is personified by poet Whitman who broke form into free verse; used the
beautiful and sometimes crude language of the everyday man (including erotic,
homoerotic, military, and working man language); directly addressed all manner of
Americans (including presidents, prostitutes, and slaves); and freely discussed formerly
taboo issues such as sexuality, work, death, patriotism, and individuality. Although
derided, condemned, and chastised for his vernacular (sometimes referred to as vulgar)
language, Whitman—and others like him—ushered in a new American literature and
method of composition. These writers offered America her first national literature, one
written in the vernacular of the everyday American man. Whitman (1855/2015) best
described this new American identity and America’s literature as “the greatest poem
[where] the most stirring appear tame [and where] genius [lies] . . . most in the common
people [and] . . . the fluency of their speech” (par. 2-3). Whitman’s ideas concerning the
role of language in America reflected the country’s values of independence, freedom, and
equality and emphasized the importance of these being reflected in writing.

Because of the increasing number of students from farming and working families
in American schools (Bordelon et al., 2012), teachers could no longer assume students
had read texts in the classical literary canon, so pedagogical trends had to shift (Connors,
1997). Classroom material started to be drawn increasingly from vernacular literature
and less from Latin and Greek pieces to clarify the grammatical patterns and rhetorical
effects of contemporary text (Ferreira-Buckley, 2012; Russell, 2006). Additionally,
discourse was quickly shifting from a largely oral one to a written one (Brereton, 1995;

Russell, 2006), and students in these vernacular schools relied largely on readers and
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grammars for literacy instruction (Connors, 1997). With an emphasis on belles lettres
(poetry, fiction, drama, essays, and so on), the composition culture based on oratory was
evolving to a hybrid of oratory, composition, and critical analysis (Bordelon et al., 2012).

Composition-rhetoric in early American classrooms. It was also during this
time that English composition as a subject first appeared in American colleges. Around
1810, the first English composition course was offered, and a composition pedagogy had
to quickly follow suit (Connors, 1997). Almost immediately, the writing of formal
English became a central concern for American schools (Bordelon et al., 2012). While
classroom assignments could have included writing, review, and discussion, teachers of
the 19™ century would have seen this approach as shockingly incomplete. Connors
(1997) indicated teachers knew pedagogy had to be informed by theory and practice.
Rhetoric provided teachers with the theory they wanted, and no teacher wanted to bypass
the theory provided by the classic Greek and Latin texts nor would a practice pedagogy
have been practicable in the large lecture halls of the 19" century writing class. To
alleviate the burden of overwhelming class loads on teachers, Lancastrian teaching—
originating from the ideas of Lancaster—took the responsibility for classroom activities
off the teacher and placed them on classroom monitors who drilled students on grammar
and style lessons (Connors, 1997). During the early 19" century, English and many other
disciplines relied heavily on similar question-answer methods.

Russell (2006) noted writing was limited to copying or imitation of adult texts in
earlier centuries; however, in the 1830s reformers such as Alcott—influenced by
European education reformers Frobel, Herbart, and Pestalozzi—began to introduce

teachers and students to composition methods that included writing about their own
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environment and experiences. Thus, writing transformed from a study of handwriting
and basic grammar into one of composition. Quickly exposition and argument worked
themselves to the forefront of the composition modes as can be seen in many rhetoric and
composition texts of the time as these modes consumed much more space than narration
or description (Connors, 1997). These modal categories were formalized in 1866 by Bain
and slowly but drastically changed writing topics in America. In the 1890s, the two
personal modes—narration and description—became the first modes taught in most
classes (Connors, 1997).

Writing instructors allowed grammar to retain its importance because the central
myth of its power to discipline the mind, preserve the culture, and assimilate children into
American society persisted (Woods, 1985). Reformers, however, were beginning to
argue against starting writing instruction with rules in favor of learning to write by
writing and by using models in complex activities (Russell, 2006). Students wrote in
journals to discover their own topics, and textbooks started providing examples of
concrete, practical writing instead of memorization and dictation exercises (Russell,
2006).

In the mid-19" century, scholars in all fields expected careful study to reveal the
rules and principles underlying all observable phenomena (Corbett & Connors, 1999).

As this theory of cognition spread, composition theorists like Blair, Campbell, Homes,
and Kames broadened the range of texts utilized in composition courses to include
literary appreciation (Ferreira-Buckley, 2012). The belief that studying works of
literature could help students become better writers has been a prevalent notion ever

since; the College Board (2019b), however, expects students in AP English Language and
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Composition to read more nonfiction texts to help them better understand how language
works.

Classism and composition-rhetoric. The egalitarian push of the early part of the
century began to fade from 1830 to 1870 as a class system began to appear and
Americans became aware of and concerned about their discourse habits (Bordelon et al.,
2012). The concern of class renewed cultural and pedagogical interest in the role of
grammar in pedagogy. This era in history was America’s Renaissance, a time that saw
the rise of the literary intellectual and created “writers and poets who could stand with the
best of the old—and who wished to stand separate from the old” (Connors, 1997, p. 114).
As an extension of this new approach to writing, grammar found itself in a new situation:
formal grammar was criticized for its sterility—the teaching of composition became more
concerned with the written product along with its accuracy and eloquence—and
American culture was more aware of standard English as an indicator of status and
wealth. Connors (1997) noted that after the Civil War, teachers began to revolt against
the idea of classroom instruction and activities focused on abstract subjects.

Additionally, social stratification was more distinct, and proper language usage became a
valuable part of writing instruction along with the modes of discourse—narration,
description, exposition, and argument. Grammar instruction became writing instruction.

Politics and education. Political events played a demanding role in changes in
composition instruction as well. In 1862—after more than five years of effort—Vermont
congressman Morrill had Congress pass, and President Lincoln sign, the Land-Grant
Colleges Act (usually known as the Morrill Federal Land Grant Act), which provided

grants of federal land (mostly in the West) to each state which could then sell the land
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and use the money to establish agricultural and mechanical colleges in that state (Peshek,
2018). The large increase in the number of colleges drastically increased the number of
post-high school students with diverse backgrounds, furthering the need for instructors
and creating large class sizes.

Addison and McGee (2015) explained that this influx of students caused drastic
changes in American universities, which began to organize around defined academic
disciplines. The emerging professorate slowly began to resemble today’s college faculty.
It was also at this time that Congress established the Department of Education to have a
federal agency presiding over the educational system. After the creation of this
department, people began to champion the implementation of a national standardized
exam. However, a desire to support states’ rights (and a fruitless attempt to preserve the
Union) combined with logistical barriers to keep the creation of such an exam at bay
(Addison & McGee, 2015).

During this time the number of children in government-funded schools also
increased, and these public schools began following examples set by universities in terms
of measuring student achievement (Addison & McGee, 2010). The world of teaching
was expanding rapidly as more people entered the classroom. Students arrived with only
the “broad, unspecialized education of the common schools and frontier academies”
(Connors, 1997, p. 308). Instructors were no longer receiving classically trained students
of the earlier, elitist order: “They did not have their Caesar, their Livy, their Aristotle,
their Demosthenes—not even their Ramus. They had a little readin’, a little writin’, and a
little ‘rithmetic, and they needed a different sort of training” (Connors, 1997, p. 308). It

was at this point that teachers began to reject the abstract, non-personal assignments of an
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earlier age. The conflict between what colleges needed and what high schools could
provide resulted in a rift between the two levels of education. Post-secondary schools
demanded public schools produce college-ready students, and with the introduction of
scaled writing achievement tests and the creation of local Boards of Education, the
argument for standardized testing began to find more solid ground toward the end of the
1860s (Addison & McGee, 2010). And, despite a number of available approaches,
Harvard emerged as the model for and arbiter of the American university system
(Stewart, 1992).

Changes in composition-rhetoric. After the Civil War, there was a thorough
examination and contraction of rhetorical theories to assume those that worked on a more
practical level for writers. Corbett and Connors (1999) noted that rhetoric at this time
was largely in the hands of non-PhD instructors (journalists, grammarians, textbook
authors, ministers, eccentrics, geniuses, and performers—few were trained scholars) who
widened the understanding of what rhetoric could be. The texts of the time focused on
practice materials and deduction lessons rather than the grammatical and mechanical
considerations of earlier texts. The authors of the top four rhetoric texts—Bain, Hill,
Genung, and Wendell—were crucial to the development of early American composition-
rhetoric not only because their books were extremely popular but also because they
promoted the idea that conscious application of learned abstract principles could result in
effective writing (Connors, 1986). Their ideas would shape rhetorical theory and writing
instruction well into the 20" century.

During the 1870s colleges reflected changing cultural attitudes as universities

were spreading west and developing in the northeast (Thelin, 2014), women were
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attending colleges (Newcomer, 1959), Agricultural and Mechanical schools were opening
(Berman, 1972; Mayberry, 1991), and the prevalence of colleges focused on classical
study and mental discipline was waning in favor of science and engineering, forging
America’s technology-based economy (Ferleger & Lazonick, 1994). Students seeking
vocational specialties and training in social acceptability broadened the purposes for
college enrollment. No longer was college only for aspiring lawyers, ministers, and
gentlemen; post-Civil War colleges clambered to implement radical changes and give
students what they wanted. There was no way for composition-rhetoric courses to be
impervious to these changes: the focus of writing underwent a profound change. Connors
(1997) argued, “Rhetorical instruction was forced to move away from the abstract
educational field of ‘mental discipline’ and toward more immediate instructional goals”
(p. 124). Teachers’ goals during this era focused on mechanical correctness instead of
effective communication.

America’s first literacy crisis. Throughout the 1870s, a crisis had been reached.
Student writing was under new scrutiny (and was being declared unreadable), and
teachers were tired of the older methods of instruction (Connors, 1997). Textbook
writers, however, still relied heavily on abstract subjects, though they tried to include
more personal subjects over the older topics-based activities. Connors (1997) asserted
teachers knew something must change for students to excel and saw personal experience
topics as the answer. During the 1870s, invention methods shifted from recall and
synthesis of sources to observation, choice, and analysis of personal knowledge. The
romanticism at the end of the 18" century began to reappear in composition courses, and

the idea of writing as a social responsibility gained prestige as students were encouraged
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to be original and record from observation (Berlin, 1984). This transitional process
resulted in depth replacing breadth and lasted through the 1880s; by the 1890s, the old
ways were openly rejected (Brown, 1995).

This change began, in part, in 1872 when Harvard’s president Eliot created a
composition course as part of an elective, specialized curricula (Russell, 2006). The
elective status of this composition course was soon to end, however. In 1874, Harvard
introduced an entrance examination featuring a writing requirement (Connors, 1997;
Corbett & Connors, 1999; Jamison, 2015). This entrance exam resulted from growing
class distinctions in America, poor writing by Harvard students, Harvard’s desire to prove
its preeminent position in American education, an affirmation of the importance of
writing instruction, and even a challenge to secondary schools (Connors, 1997). After the
first administration of the entrance exam, parents, professors, and the intellectual culture
as a whole were shocked and horrified that 157 of the 316 students tested failed it: it was
America’s first literacy crisis as readers found the compositions riddled with bad spelling;
poor punctuation; ambiguous, vague, awkward diction; and grievous grammar errors
(Corbett & Connors, 1999).

Large-scale educational reformations began immediately. There was rapid
expansion in the development of educational testing and measurement in America—
mostly from universities’ efforts to guarantee better prepared students (Addison &
McGee, 2015). At Harvard and other colleges, students were soon required to
demonstrate their writing ability and knowledge of literary classics (Jamison, 2015).
Brereton (1995) noted that Harvard soon began to “prod its preparatory schools about

improving their writing instruction, beginning a 20-year-long acrimonious debate over
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composition in the schools,” a debate complicated and enhanced by Harvard’s
publication of “lengthy official reports pinpointing the problem and laying the blame on
the preparatory schools” (p. 27). High school teachers continued to worry that they were
inadequately preparing their students because Harvard’s reading list changed annually,
complicating secondary teachers’ attempts to choose relevant texts (Jamison, 2015).

The birth of First Year Composition and its immediate effects. First Year
Composition grew out of Harvard’s attempts to control secondary school curricula
(Russell, 2006). To address the large number of students failing their entrance exams, in
1885 Harvard moved Eliot’s composition course to freshman year, simplified it, and
made it mandatory (Connors, 1997; Jones, 2010). Harvard never intended the required
composition course to be permanent; it was intended as a temporary solution until high
schools could improve (Jones, 2010). Other universities quickly followed Harvard’s
example, however, and First Year Composition was established as the norm (Connors,
1997). Both of these factors—secondary schools’ struggles to solidify curricula and the
lack of a model for high schools—made Harvard’s decision to implement an entrance
exam decisive in shaping high school English courses (Gold et al., 2012).

Schools received some helpful funding when the Morrill Federal Land Grant Act
was renewed in 1890. The government provided additional resources to build new
technical schools and colleges, which were allowing minority races and women into their
classes (Jamison, 2015). As these changes were absorbed into the high school level,
increased rigor and a better method of assessment were needed. Jamison (2015) observed
that rising college expectations and the nation’s need for a literate working class spurred

teachers and professors to advocate for an organized and consistently structured public
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school system. Professor J. H. Canfield from the University of Kansas exposed the
rudimentary and simple nature of secondary education across the country in his 1890
“Report on Secondary Education,” delivered for the National Council of Education
(Jamison, 2015). Most of the drawbacks to the public school system occurred because
elementary and secondary schools were only accountable to local school boards that
chose their own standards, curricula, and rules (Eliot, 1890). Jamison (2015) argued
most of these school systems never communicated their curricula to other school systems
or to universities. Teachers could not know how their curricula or their school compared
with other schools or how effective they were in preparing students for college.
Education and academic scholars wanted to develop common standards to guide teachers
and students in the secondary and university levels, and they hoped that a more rigorous
curriculum would help narrow the widening gap between secondary and post-secondary
schools. To help restructure schools across America and create a sense of cohesion
(Jamison, 2015), the National Education Association created the Committee of Ten—a
group of scholars headed by Harvard’s president Eliot (Murphy, 2001).

Another major development during this era was the development of the College
Entrance and Examination Board (CEEB) in 1900 (Addison & McGee, 2015). A group
of private high schools and elite colleges created this board to standardize the college
admissions process and inspire a more uniform curriculum at the private New England
high schools from which the elite colleges acquired most of their students (Addison &

McGee, 2015). The CEEB was later renamed the College Board.
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The 20" Century Through Present-Day

At the turn of the 20" century, the middle class was growing in size and its value
of hard, honest work discouraged youth from leaving family businesses to pursue higher
education in classes of literature and Latin, which were often seen as frivolous (Jamison,
2015). Educators would spend the next several decades trying to abolish this negative
perception and emphasize the importance of a high school and college education. For
America to become a more competitive and progressive world power, an educated
citizenry was necessary. Because of educators’ efforts, high school enrollment rose from
202,963 to 1,000,000 in the years between 1890 and 1912 (Murphy, 2001). Along with
this growth in clientele, educators felt growing pressure to create competitive curricula,
and writing assessment methods changed accordingly. The “movement to prepare
students for economic and social life [created] English courses that ignored literature
altogether, offering instruction in current traditional rhetoric . . . including units on
salesmanship, advertising, and printing” (Murphy, 2001, p. 257).

Richards (1965), a noted contemporary rhetorician, stated in his Philosophy of
Rhetoric that the time period was “the dreariest and least profitable part of the waste that
the unfortunate travel through in freshman English” (p. 3). Kuypers and King (2001)
argued that the time period was a struggle to refocus rhetoric on civic engagement instead
of elocution. Yet, Connors (1997) added that the changing atmosphere of America
helped develop the teaching of rhetoric as written composition that exists today. The
shift away from what Wright and Halloran (2001) called “scripted orality to silent prose”
(p. 222) was seen as a consequence of social changes from print-technology to American

individualism, from sharp social stratification to the rise of a middle class, and from
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professionalism (Graff, 1987) to innovations in logic, philosophy and psychology
(Crowley, 1990; Rorty, 1967; Russell, 2006). This focus on writing eventually led to an
emphasis on literature, a trend that resulted in the dominance of literary criticism over
rhetorical education, the eventual separation of reading and writing, and the
professionalization of composition (Horner, 1993; Miller, 1997; Russell, 2006).

Personal writing assignments remained popular, though, and almost every writing
course used personal writing to some degree (Connors, 1997). The modes of discourse
did, however, prevent personal writing from overtaking the composition classroom. By
1930, simplified rhetoric textbooks, rhetoric handbooks, and drill books were controlling
the writing of American classrooms and directing the type of writing students were
completing (Gold et al., 2012).

The professionalization of composition-rhetoric. Most textbook and journal
article authors continued to assume that the linguistic approach, with its emphasis on
grammatical correctness, would somehow improve students’ writing skills (Tate, 1976).
Slowly, however, changes in the structure of composition took place and affected the
writing textbooks that often directed instruction. Fortunately, the professionalization of
composition hindered the overarching power of textbooks. Connors (1997) summarized
this process: The NCTE, founded in 1911, remained a small group of Midwestern writing
instructors until the 1930s when the English Journal expanded into a high school and
college version. More university teachers and Dewey’s social-educational theories led to
an increased membership in the Dewey-supported NCTE. By 1938, so many college
instructors were members of NCTE that the English Journal could generate a separate

journal, College English, specifically for college instructors. The Conference on College
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Composition and Communication was formed in 1949, and these members founded the
journal College Composition and Communication. Within 20 years, there was a literature
base for the problems associated with composition instruction, a source for a growing
body of knowledge. By the middle of the 20" century, writing teachers had another,
more reliable source for timely information about their field of work (Gold et al., 2012).

Helping gifted students. After World War II, enrollment in America’s colleges
increased considerably and would continue to grow for decades: “college enrollment
(including community colleges) increased from 2.6 million students in 1949-1950 to 3.2
million in 1959-1960” (Valentine, 1987, p. 67). Still, halfway through the 20" century
there was a growing concern that despite improvements in education, the top students
were not getting the education they needed (Jamison, 2015; Jones, 2010). The concern
over the education of gifted and talented students reached a critical moment in the 1950s;
many feared gifted students were not being challenged or accelerated as expeditiously as
they should be and that American society would suffer (Jones, 2010).

In 1951, educational initiatives for gifted and talented students gained a push from
the Ford Foundation’s Fund for the Advancement of Education, a $70 million fund set to
expire in 16 years (Jones, 2010). Its historian Woodring (1970) stated that the fund’s
mandate was to improve and expand education in North America. He noted, “[It] was in
operation during a time of national affluence, population expansion, international tension,
growing social unrest, educational turmoil, rapid social change, and the adventure into
space” (p. 3). There was also growing concern—since the Korean War followed World

War II so quickly—that the draft would keep gifted and talented men from entering the
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labor force, so stakeholders were exploring ways to have these students take college-level
courses before joining the military (Jones, 2010).

Another concern was that gifted students were languishing in high school and
freshman courses they did not need (Hansen, 2010; Jones, 2010). The headmaster of
Andover, Kemper, oversaw a study of students from Andover, Exeter, and Lawrenceville
(considered the best preparatory schools) who subsequently attended Harvard, Princeton,
and Yale and reported that these students found freshman courses repetitive (General
Education, 1952; Jones, 2010). His findings were an important part of the final report
presented to initiate the development of the AP program (General Education, 1952).

Administrators and professors from Harvard, Princeton, Yale, Exeter, Andover,
and Lawrenceville soon met to plan for student achievement during high school
(Casement, 2003; Jamison, 2015; Jones, 2010; Rothschild, 1999). This group of
individuals would be known as the General Education Committee. They recommended
that students who qualified be able to enter college as sophomores and that achievement
tests were needed to determine the students who deserved “advanced placement”
(Jamison, 2015, pp. 48-49). This committee made clear, however, this program was not
intended for all students. Their final report was titled, General Education in School and
College: A Committee Report by Members of the Faculties of Andover, Exeter,
Lawrenceville, Harvard, Princeton, and Yale (1952).

Appended to the committee’s report was a second report titled “A Proposal for an
Experiment in Advanced Placement,” which proposed the College Board guide the

following experiment (General Education, 1952):
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e To see whether it is possible to get sufficient agreement on the content and
objectives of certain college freshman courses to make feasible the
construction of valid tests for advanced placement][;]

e To see whether such tests could be produced, administered, and scored at
reasonable cost[;]

e To see whether there would be enough able and willing students to make an
advanced placement program worthwhile on an extended basis[; and]

e To see whether college teachers would accept good performance on an
advanced placement test as equivalent to passing college courses. (p. 129)

The committee also suggested a process for selecting students for these new courses that
included SAT scores, school recommendations, and performance on CEEB tests (now
SAT II exams)—all much more stringent than most contemporary schools required
(Jones, 2010). The irony is that as the program has “become more widespread and
egalitarian, there has arisen an implicit mistrust of this program that began as a sort of
gentlemen’s agreement between elite secondary and postsecondary schools” (Jones,
2010, p. 62).

The Advanced Placement program, developed from this meeting, solved many of
the concerns about the disenfranchisement of the gifted and talented including the
problem of languishing students in redundant courses (Hansen, 2010; Jones, 2010) and
functioned as a way to respond to the criticism of progressive education (Applebee,
1974). The General Education Committee hoped the College Board would develop the
exams for their proposed advanced placement program (Jones, 2010). Concurrently with

the committee’s meeting, Chambers, who was president of Kenyon College, developed a
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list of courses college faculty would accept if taught in high school (Jamison, 2015;
Rothschild, 1999). Fairly quickly, ten high schools agreed to offer these courses, and
“Advanced Placement was born” (Jamison, 2015, p. 96).

Details are finalized. The committee also decided on a test format—a three-hour
exam, the content and structure of which would be decided for each subject by a
Committee of Examiners (Jamison, 2015). In English, this first approved course was AP
English Literature and Composition. By May of 1954, the first AP exams were
administered (Rothschild, 1999), including 500 handpicked students who took the first
English exam, and the College Board—though reluctant, for the program seemed to have
little growth potential (Jones, 2010)—was handling the administration of the program
(Addison & McGee, 2015).

The General Education committee made a clear distinction between English
language courses—meaning composition, grammar, and speech (or rhetoric)}—and their
preferred literature courses (Jones, 2010). Jones (2010) argued there is an explicit and
implicit reason for the division. The explicit reason could be found in the committee’s
charge that “training in language is the teacher’s first task because verbal skills are
central to the curriculum as a whole” (General Education, 1952, p. 47). The implicit
reason can be inferred from the mid-century’s privileging of literature over composition
(Jones, 2010). The committee’s report reflected this bias (General Education, 1952) in its
statement that primary and secondary schools should be responsible for composition
because higher education was incapable of succeeding in more refined studies until
secondary schools could help students become more competent writers. The committee

also made a clear recommendation for formal grammar training, typical of the period and
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still forming attitudes and guiding instruction in many contemporary AP English
classrooms (Jones, 2010).

“A greater defeat for our country than Pearl Harbor” (Edward Teller). The
concern—and fear—of weakening educational standards was heightened again with the
launch of Sputnik in 1957 (Addison & McGee, 2015; Jamison, 2015; Jones, 2010).
Suddenly, education was a matter of national defense requiring federal intervention
(Addison & McGee, 2015), and AP courses garnered more societal support. Yet, Jones
(2010) argued Sputnik was only a symbol to mark public schools’ final shift in emphasis
from progressive education to a more traditional academic standard. In fact, Applebee
(1974) observed that the “reemphasis of academic achievement was already well
underway” (pp. 189-190) before 1957. The outcry, however, revived interest in special
programs for gifted and talented students and subject-specific coursework (Jones, 2010).

The nation’s experiences in the Cold War eliminated the desire to experiment and
try new techniques in English courses as composition-rhetoric reverted to more
traditional methods, conforming to the Eisenhower era’s focus on unity and patriotism
(Connors, 1997). As a “return to normalcy” (Connors, 1997, p. 104), this period did not
last long because the societal turmoil of the 1960s brought new changes to the field of
composition-rhetoric. Great numbers of Baby Boomers started enrolling in colleges in
1963, and students were getting better test scores. Simultaneously, a new generation of
rhetorically trained college composition teachers was facing teaching methods that had
remained largely the same for six decades. Textbooks had to change to meet the needs of

these instructors and students. Many textbooks altered material as the popular text
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Writing with a Purpose (published from 1950 through its most current edition in 2005)
did by adding new, more updated material.

Moving to the end of the 20" century. The idea that writing should be taught as
a recursive process, an idea that directs most writing instruction today, gained popularity
in the 1960s (Heilker, 1996; Johnson, 2008). The pedagogic approach it replaced—a
product centered technique involving mirroring models—had been in the forefront of
composition for centuries (Johnson, 2008). Rohman (1965) claimed, “writing is usefully
described as a process, something which shows continuous change in time like growth in
organic nature” (p. 106). This long-lasting view of writing as an organic and fluid
process has been used as a foundation for many composition theorists like Berthoff
(1981) who argued that the composing process helps students make meaning through
abstractions, imagination, and insight.

In the 1960s and 1970s, the nation was once again interested in education for
democracy and equality as the Civil Rights Movement made education available for
people of all races, classes, genders, and abilities (Hansen, 2010). This democratic ideal,
combined with the idea of education for social mobility, was the strongest element
leading the expansion of the nation’s educational system (Hansen, 2010). Addison and
McGee (2015) noted it was during this period that America became a nation of
standardized testing. In fact, the NAEP was first administered in 1969. The popularity of
standardized testing only helped the progress of the AP program. Conversely, the 1970s
and 1980s presented a number of journal articles decrying the evils of the time and

imploring teachers to return to the ancient ways (Russell, 2006).
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After the publication of A4 Nation at Risk in 1983—and from the events leading to
its publication—America’s educational system was forced to face a rebirth (George,
2014). George (2014) explained the report as depicting a crisis that “crippled America’s
ability to compete in the global economy” (p. 79). The 1980s was a turning point in
public education as conservative educators strove to reform and redefine schools as
“company stores” where “good citizenship is equated with economic productivity”
(Giroux, 1988, p. 18). At this critical juncture, the College Board had just implemented
its new AP English course, AP English Language and Composition (Puhr, 2010).

The College Board created the AP English Language and Composition course
because of the changes occurring in First Year Composition courses: namely the
tendency to move away from writing about literature (Puhr, 2010). It was not, however,
originally intended to be a junior year AP English course, which it has become. It was
supposed to be an alternate (and equivalent) course to the already offered AP English
Literature and Composition course (Puhr, 2010). However, the birth of the information
age in the 1990s changed the American (and global) culture with new technologies that
created opportunities for writing, expanded existing writings, and changed what counts as
composition (Reid, 2011). The omnipresence of writing, Reid (2011) stated, lessened the
role of teachers and educators to reveal “what people’s writing looks like, for better or
worse, when it hasn’t been conformed to a narrow academic standard” (p. 696).

The pervasiveness of writing began to require a fluency with language in
education, work, and society; meanwhile, the inability to express oneself in writing began
to have grievous consequences (Troia et al., 2010). To aid students with this more

autonomous approach to composition, researchers (Falchikov & Boud, 1989; Nielson,
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2014) found that student self-assessment had garnered attention in courses relying on
teaching and evaluating composition. In fact, more recent publications have
demonstrated that instructors found self-assessment helped students’ metacognition skills
(Andrade & Valtcheva, 2009; Campillo, 2006; Graham et al., 2011), and that writers who
struggled in reviewing their own work showed improvement in writing (Bloom, 1997;
Graziano-King, 2007; Nicol & McFarlane-Dick, 2006). Recent curricular changes have
emphasized argumentative writing strategies in an effort to encourage students to
improve cognition and mimic the controversies and discussions they see daily in popular
culture, on social media, at work, and in school (Andrews, 2010; Graff, 2003; Street,
2004).

AP English Language and Composition played an important role in many of the
educational and writing movements developed over the 20" century. In fact, over the
past decade or so, several research studies have suggested students can earn many
benefits beyond future success in college from more rigorous courses in high school
(Wyatt, Patterson, & DiGiacomo, 2015). Research has positively correlated a rigorous
course load with standardized test scores (Attewell & Domina, 2008; Milewski &
Sawtell, 2006), college enrollment rates (Attewell & Domina, 2008; Long, Conger, &
Iatarola, 2012), institutional choices (Horn & Kojaku, 2001), lower requirements for
remediation (Adelman, Daniel, & Berkowitz, 2003), and higher college graduation rates
(Adelman, 1999, 2006). There continued to be, however, a growing concern with
students’ writing abilities, especially in education, business, and policy-making
communities (Addison & McGee, 2010). Thus, in 2002, the College Board created the

National Commission on Writing to offer a writing assessment as part of the SAT but
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also to help improve the quality of writing so students would have a greater chance of
succeeding in college (National Commission on Writing, 2005). The writing sample
required on the SAT follows more traditional rhetorical concepts, and many charter and
home schools are currently teaching traditional essay and genre forms (Villanueva et al.,
2006). AP English courses, especially AP English Language and Composition, have
been offered as a way to help students improve their writing skills and abilities using
rhetorical models as a course foundation. Though society may not teach, study, or use
rhetoric as the ancient Greeks, many people depend and rely on it more than any of our
ancestors (Leith, 2012).
Contemporary Literacy and Composition-Rhetoric Defined

Educators, and society in general, have heard of the decline in literacy skills of
high school and college students for some time (Addison & McGee, 2010). As connected
practices, reading and composition employ similar knowledge and cognitive processes
(Graham & Hebert, 2010). Unlike reading, composition exists in a constantly evolving
system of cultural norms, technological advancements, and societal change (Addison &
McGee, 2015). It has been noted, however, that composing is a difficult task requiring
the composer to recall skills and information from a vast storehouse of knowledge and
generate a creative text using audience-appropriate language and data (Elbow, 1983;
Gallagher, 2016; Lindenman, Camper, Jacoby, & Enoch, 2018; Miller, 1976; NCTE,
2016). Researchers have found several benefits to practicing this difficult art, especially
for students (Handwerk, 2007): improved academic performance, particularly in reading

scores (Bottoms & Bearman, 2000; Langer, 2001); enhanced communication and higher
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order thinking skills (Angelo, 1995; Bottoms & Bearman, 2000; Marzano, 1993); and
greater cognitive functions such as analysis and synthesis (Emig, 1977).

Composition scholars such as Heilker (1996) have long noted that the etymology
of “composition” is “placing with” (p. 40). In its most basic sense, “composing” means
putting words together; by extension, it also means finding and creating relationships
among parts to produce a whole (Heilker, 1996). What is today called “composition”
began in elementary and middle schools and is, more definitively, “the conscious and
explicit development of students’ writing in formal education, from preschool through
higher education” (Russell, 2006, p. 243).

The commonality among all composing activities is the writer’s systematic and
purposeful decision-making processes concerning language (Larson, 1976). It is not,
however, beneficial to discuss the composing process unless the distinction it holds is
understood. Berthoff’s (1981) “analogy for writing . . . based on culinary experience
would . . . include ways of calculating the guests’ preferences, as well as ways of
determining what’s on the shelf—the cook’s and the grocer’s—and what’s in the purse”
(p. 293). It is the difficulty of this process that makes defining, explaining, and teaching
it a most contradictory and difficult task.

In 1983, Gardner published Frames of Mind and introduced the world to his
theory of multiple intelligences. While not a composition theorist himself, Gardner
(2011) argued for the arts to play a greater role in all of education. His ideas influenced
composition theorists who widened the definition of “composition”—especially modern
composition—to other literacy tools (Smagorinsky, 2006). When the field of semiotics

was incorporated into composition studies in the first half of the 20" century, scholarly
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ideas about what it means to write began to include any process that produces signs and
can be read such as musical scores, drawings, performances, artwork, and so on (George,
Lockridge, & Trimbur, 2014; Smagorinsky, 2006). Additionally, the flexibility implied
by Gardner’s theory of multiple intelligences was particularly important for the field of
composition studies because the goal of studying contemporary writing practices is both
variable and dynamic (Haas, Takayoshi, & Carr, 2012). It requires a distinct set of
knowledge-making skills, techniques that Dewey (1938), one of America’s most well-
known composition theorists from the early 20" century, called “competent inquiries,”
which theorists today understand to mean inquiries that are “systematic, self-conscious,
clearly articulated, and warranted” (Haas et al., 2012).
Prevalent Composition-Rhetoric Theories and Pedagogies

Some composition theorists have defined writing in three ways: form, process,
and ideas and content, all contextualized by society and culture (Behizadeh & Engelhard,
2011; Newell et al., 2014; Nystrand, Greene, & Wiemelt, 1993). Writing is never a
single one of these definitions, but it does tend to privilege either grammar, mechanics,
and drilled skills; ideas (form) and content such as application of skills to situations and
innovative or aesthetic material; or the contextual setting in which writing occurs
(Behizadeh & Engelhard, 2011; Newell et al., 2014). Many theorists have divided
composition into several camps beyond these three: (a) current-traditional rhetoric, used
during the first two-thirds of the 20 century and popularized by Young and Fogarty; (b)
expressionism/expressivism, popular in the 1960s and 1970s and associated with Elbow
and Kinneavy; (c) cognitivism, mostly appearing in the 1970s and 1980s and promoted

by Berlin and Flower; (d) social constructionism, evolving in the 1980s by Porter and
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Bartholomae; (e) critical pedagogy, developed in the 1980s and 1990s mainly by Freire
and Shor; and (f) post-structuralism, beginning around the turn of the century and led by
Crowley and Vitanza. This list, while not exhaustive, demonstrates the wide variety of
theories available for teachers to learn and adopt through practice and instruction.

The Connection Between Theory and Pedagogy

In their introduction to the 2014 edition of 4 Guide to Composition Pedagogies,
Taggart, Hessler, & Schick discussed at length the development of teachers’ composition
pedagogies. They argued writing instructors learn the meaning of composition pedagogy
inductively from remembering their own effective teachers, and they use those memories
to form and apply theories and methods. Typically, pedagogy ties learning theory and
rhetorical theory together to affect classroom practices. Unfortunately, the formation of a
personal composition pedagogy takes considerable time, they stated, and new teachers
can often become frustrated. Although the distinction between theory and pedagogy may
seem to be simply one of concept versus practice, theory is more a matter of “text
production, circulation, and reception” (Taggart et al., 2014, p. 4) while pedagogy is the
process of instruction and learning.

Teachers develop composition pedagogies from the knowledge they have learned
through experiences, theories, and research on teaching, literacy, writing, rhetoric, and
the practices that accompany these activities. The close relationship between theory and
experience produces pedagogies that ebb and flow according to theoretical variations and
trends (Taggart et al., 2014). Furthermore, the vast numbers of theories now available
means teachers often experience many of them in the course of their own educations, and

finding a way to reconcile theory, pedagogy, and goals is often difficult. Given the close
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relationship between theory and practice, it is imperative to examine the composition-
rhetoric theories that form the foundation of many teachers’ pedagogical practices.
Current-Traditional and Genre-Based Rhetoric

As people in the early modern period grew suspicious of rhetoric and the appeals
and stylistic maneuvers associated with it, they became convinced that seeking certainty
and truth would be more fruitful (Fleming, 2014). Current-traditional rhetoric’s
epistemological base is from this 18" and 19" century search for rationality and scientific
progress and the desire to offer writing as an extension of the scientific process (Berlin,
1987; Gold et al., 2012). Early current-traditionalists believed the basis of reality is
gathered from sense impressions and should be relayed as transparently as possible to let
reality be the received content (Bilsky, Hazlett, Streeter, & Weaver, 1999; Gold et al.,
2012).

Though Newman was the first theorist to closely examine the internal structures
of rhetoric and propose ways to subdivide text (Corbett & Connors, 1999), the idea was
furthered by Day (1853) who said invention is far superior to style, and his love for rules
and laws fostered his belief that rhetoric should be relieved from the role of inducing
belief and instead reproduce reality. Thus, accompanying current-traditional pedagogies
assume students will be able to write more appropriately if they know what sample texts
look like (Fulkerson, 2005; Hyland, 2003). Teachers explain the features of each mode
as well as any accompanying constraints, and students examine several example texts and
their own rhetorical contexts before beginning their compositions (Devitt, 2014;

Fulkerson, 2005) or analyzing the works of others (Devitt, 2014).
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Current-traditional rhetoric was descended from British rhetoricians such as Bain
whose most lasting contribution to rhetoric formed the backbone of current-tradition
theory—rhetoric in its codification is essentially a multimodal discipline, resulting in the
modes of discourse (Corbett & Connors, 1999). Discussions on modals formed a large
part of his discussions on rhetoric, and his belief in the role modes can play as both a
classification system and conceptualizing strategy for composition instruction is evident.

Pedagogical implications. The theory became a largely textbook-based form of
writing instruction and persists in many rhetorical readers’ and composition textbooks’
organization methods—among them, Patterns for College Writing published by
Bedford/St. Martin’s, most recently updated in 2017 (13™ edition); The Norton Sampler
published by W. W. Norton and Company, most recently updated in 2017 (9" edition);
The Longman Reader published by Pearson, most recently updated in 2015 (11% edition);
and Frames of Mind published by Wadsworth Publishing, updated in 2009 (2™ edition).
The major contemporary modes of discourse included in classroom discussions and
textbooks include narration, description, exemplification, classification and division,
process analysis, comparison and contrast, definition, cause and effect, and argument.
Typical textbook chapters begin with discussions of the features of the mode, the
situation in which the genre is likely to arise, invention prompts and guidelines, revision
and editing suggestions, and professional and student examples (Fulkerson, 2005). As
reflected in these textbooks, current-traditional rhetoric emphasizes writing in modes
along with the inherent focus on forms that accompany such writing: division of text into
its constituent parts, words, sentences, and paragraphs; mechanical and grammatical

correctness; and reading professional models (Russell, 2006). What it does not
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emphasize is communication, invention, or the writing process. The pedagogy that
adopts the current-traditional theory essentially follows Isocrates’s progymnasmata
technique of imitation (Fulkerson, 2005).

The problems associated with current-traditional theory arose from the 18™
century assumption that there were general rules and guidelines all people could feel and
follow that allowed writers to easily transform memory to text regardless of audience
(Russell, 2006). This thought leads to writers who ignore the role of audience—one of
the foundational aspects of classical rhetoric—and the differences between writers and
audiences that create communication in the first place (Crowley, 1990). It also creates
instruction centered on textual forms; a focus on content over meaning; teaching by
prescription; a loss of ethos and pathos; creating the “banal five-paragraph theme”
(Russell, 2006, p. 254); and prose that “establishes no voice, selects no audience, takes no
stand, makes no commitment” (Crowley, 1990, p. 149). As a result, rhetoric began to be
seen as a dangerous practice focusing on form over content. Current-traditional is a now
pejorative term used to describe a form of composition instruction and thought popular
throughout most of the 20™ century.

Courses based on the current-traditional theory see writing pieces as textual
conventions while the more contemporary adaptations can focus on the rhetorical acts
inherent in each mode (Devitt, 2014). At the turn of the 21* century, genre theory
appeared as a reincarnation of what Fulkerson (2005) says was a properly disparaged
“>modes of discourse’ approach” (p. 674). Miller (1984) differentiated these new genres
and modes by paying homage to a contextual or situational definition instead of a form or

formula. The consensus in current rhetorical studies is that a genre exists when a

76



common subject and a common exigence creates a common form that appears in a variety
of discourses (Fulkerson, 2005; Miller, 1984). Coe (2002) stated that writing (and
teaching) genres involves a process of selectivity—the writer must make decisions about
what is relevant and irrelevant—which necessitates a sense of purpose as differing
purposes will generate different texts. The key difference between current-traditional
rhetoric and a genre-based rhetoric is that scholars have found some genres’ distinctions
valuable enough to teach their distinct features and social contexts (Fulkerson, 2005;
Hyland, 2003). As Hyland stated, “from a genre perspective . . . people don’t just write,
they write to accomplish different purposes in different contexts, and this involves
variation in the ways they use language” (p. 21).

In simpler terms, genre-based rhetoric relies on the idea that texts become what
they are because writers often face similar tasks and make similar rhetorical choices; in
turn, readers approach similar texts with rhetorical expectations and recognize similar
rhetorical situations (Devitt, 2014). If rhetoricians and writers understand genre as an
action and as conveying a rhetorical meaning instead of just a form, they can use genres
to understand and create or change situations. The goal of genre-based rhetoric is not to
provide writers with a template but to “serve other ends” such as “increasing rhetorical
flexibility, writing more effectively within unfamiliar writing situations or within new
technologies, or developing critical thinking and effecting change” (Devitt, 2014, p. 157).
Genre-based rhetoric was promoted as an approach to help writers “act rhetorically and
consciously” (p. 147) throughout their lives by giving them a sense of genre control,
helping them learn unfamiliar genres, and providing insight into cultural and ideological

bases for any genre. Regardless of the derogatory comments made about current-
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traditionalists, it was the heart of rhetorical theory for over half of the 20" century
(Corbett & Connors, 1999) and continues to influence today’s genre-based rhetoricians
and many foundational composition textbooks, thus impacting classrooms across the
country.

Composition-Rhetoric: Changes Were Occurring . . .

Corbett (1965), author of Classical Rhetoric for the Modern Student, helped
revive rhetoric and separate it from its disparaging current-traditional past as well as from
modern literary criticism and educational research by creating a more historically
legitimate connection for compositionists using rhetoric’s Greek and Latin roots
(Fleming, 2014; Russell, 2006). Crowley’s Ancient Rhetorics for Contemporary Students
soon followed, and many theorists and researchers were highlighting similarities among
rhetoric from the ancients, Middle Ages, Renaissance, 18% century, and more current
periods (Villanueva et al., 2006).

As composition became more professionalized in the 1960s, a “vigorous revival
of interest in rhetoric . . . [began] in English departments” (Corbett & Connors, 1999, p.
541). Current-traditional rhetoric was seen as too formalist—focused on form,
prefabrication, outlines, and product (Villanueva et al., 2006). Soon theorists and
practitioners began to rediscover elements of classical rhetoric that returned composition
to a writing process relying on audience and context (Russell, 2006). Of course, there
were social factors affecting the turn from current-traditional as well: the rise of
industrialization and a middle class (Fleming, 2014). Thus, a genesis of “new rhetorics”

(Fleming, 2014, p. 255) started occurring in United States English Departments.
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Rhetoricians have tried to categorize the rhetorical theories that have emerged
from this rebirth with each classification representing an axiology held by groups of
rhetoricians. Berlin (1988) classified three practices—cognitive psychology,
expressionism, and social-epistemic; Bartholomae (1985) defined two categories—the
“inner-directed theorists” (p. 13), or cognitive theorists, and the “outer-directed theorists”
(p.- 14), or social theorists; and Fulkerson (2005) listed three types—*“social” or “social-
construction” (p. 655), expressive, and rhetorical. Regardless of the number of
theoretical classifications, it is evident that the professionalization of composition greatly
affected the number of rhetorical theories available to direct both composition and
composition instruction. The 1970s and 1980s drastically increased the study of rhetoric
as both rhetorical history and theory were integrated into burgeoning rhetoric and
composition graduate programs (Villanueva et al., 2006), including material on
pedagogical practices from different periods instead of as foundations for rhetoric
textbooks (Bizzell, 1994; Lindemann & Tate, 1991; Tate, Rupiper, & Schick, 2001;
Villanueva, 2003; Villanueva et al., 2006). This addition of history and theory also
appeared as an academic discipline supported by research and founded on sociolinguistic
studies, language histories, ethnographies, and literary studies (Bawarshi, 2003; Berthoff,
1991; Horner, 1983; Odell, 2003; Schilb, 1996; Villanueva et al., 2006).

Since the 1960s, composition-rhetoric has become “less unified and more
contentious” (Fulkerson, 2005, p. 654). The increasing diversity of rhetoric’s theories
and practices are reflected in an examination of composition-rhetoric’s pedagogical texts

(Fulkerson, 2005). From the eight “approaches” of Donovan and McClelland (1980) to

Tate, Rupiper, and Schick’s (2001) twelve pedagogies and Tate, Taggart, Schick, and
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Hessler’s (2014) seventeen pedagogies, it is evident that rhetorical theories and practices
have evolved and expanded. Each of these guidebooks was designed to help novice
freshman English instructors (Fulkerson, 2005). The gaps of 21 and 13 years between
publications with accompanying increases in pedagogies from eight to 12 to 17
demonstrated the diversity and growth of the field. Table 2 provides a chapter outline for
each of the three texts along with authors for each. Choosing a theory and pedagogy for
instruction is becoming even more of a challenge as the field advances and becomes more

factious.
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Table 2

A Map to Composition-Rhetoric: 1980-2014

Eight Approaches to A Guide to Pedagogy A Guide to Pedagogy (Tate,
Reading Composition (Tate, Rupiper, & Schick, Taggart, Schick, & Hessler,
(Donovan & McClelland, 2001) 2014)

1980)

1. Writing as process by D.
M. Murray

2. The prose models
approach by P. A. Eschholz
3. The experiential
approach by S. Judy

4. The rhetorical approach
by J. M. Lauer

5. The epistemic approach
by K. Dowst

6. Basic writing by H. S.
Wiener

7. The writing conference
by T. A. Carnicelli

8. Writing in the total
curriculum by R. H. Weiss

1. Process pedagogy by

L. Tobin

2. Expressive pedagogy

by C. Burnham

3. Rhetorical pedagogy

by W. Covino

4. Collaborative
pedagogy by R. M.

Howard

5. Cultural studies and
composition by D.
George & J. Trimbur
6. Critical pedagogy by

A. George

7. Feminist pedagogy by

S. Jarratt

8. Community-service
pedagogy by L. Julier

9. The pedagogy of
writing across the
curriculum by S. McLeod
10. Writing center
pedagogy by E. Hobson
11. Basic writing
pedagogy by D. Mutnick
12. Technology and the
teaching of writing by C.

Moran

1. Basic writing by D. Mutnick
& S. Lamos

2. Collaborative writing by K.
Kennedy & R. M. Howard

3. Community-engaged by L.
Julier, K. Livingston, & E.
Goldblatt

4. Critical by A. George

5. Cultural studies by D.
George, T. Lockridge, & J.
Trimbur

6. Expressive by C. Burnham
& R. Powell

7. Feminist by L. Micciche

8. Genre by A. J. Devitt

9. Literature and composition
by C. Farris

10. New media by C. G.
Brooke

11. Online and hybrid by B. L.
Hewett

12. Process by C. M. Anson
13. Researched writing by R.
M. Howard & S. Jamieson
14. Rhetoric and
argumentation by D. Fleming
15. Second language writing
by P. K. Matsuda & M. J.
Hammill

16. Writing in the disciplines
and across the curriculum by
C. Thaiss & S. McLeod

17. Writing center by N.
Lerner
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The paradigm shift to a process theory of writing was evident in Donovan and
McClelland’s (1980) text as the selections (especially two to five) were proponents of
process theories and approaches to writing. The more noticeable difference occurred in
sections five through eight, ten, and twelve of the first edition of 4 Guide to Pedagogy
(2001). These eight chapters demonstrated 21 century interests such as a burgeoning
technology theory and an introduction to cultural theories. The 2014 edition continued to
add more cultural diversity and technology interests. Additionally, the techniques of the
contributors changed, illustrating the growing professionalization of the field of
composition-rhetoric, as chapters began to be co-authored (0% co-authored in 1980, 8%
in 2001, and 47% in 2014), and the content changed from personal experiences with
students to heavily cited and researched surveys (Fulkerson, 2005). The number of
interactions among theories and pedagogies is vast and often confusing, which may result
in misapplied classroom practices (Fulkerson, 1979; 2005). Below, is a discussion of a
few popular theories followed in classrooms today.

Expressionism

The social and intellectual context of the 1970s and 1980s began to reject the text
production methods of classical argumentation on both historical and social grounds
(Villanueva et al., 2006). Practitioners and rhetoricians began to see classical rhetoric as
another form of current-traditional rhetoric because of its focus on product over process;
the finished essay over the creative, cognitive, and critical activities it involves; and its
lack of emphasis on the depth of thinking involved in composition (Crowley, 1990;
Flower & Hayes, 1981). Although expressivist thought began in the first decades of the

20™ century and was prevalent after World War 1, it became a driving force of
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composition in America from immediately before the Vietnam War through the Reagan
administration (Berlin, 1988; Fulkerson, 1979). The advent of expressivist rhetoric
“democratized” (Berlin, 1988, p. 484) writing, making it a form of art of which everyone
is capable.

Expressionism removes the force of the form and places the writer at the center of
composition. This theory places highest value on the composer; develops its pedagogy
by valuing the writer’s imagination and psychological, spiritual, and social development
above all other matters; and examines how a writer’s development influences individual
and social behavior (Burnham, 2001; Burnham & Powell, 2014). For expressivists,
writing should have a “credible, honest, and personal voice” (Fulkerson, 1979, p. 345),
hence the title of Stewart’s well-known expressivist text, The Authentic Voice. The
names most commonly associated with this movement are Dixon, Macrorie, Moffett, and
Kelly (Fulkerson, 1979).

The epistemological foundations for expressionism lie in the role of power in
writing and of the writer. This theory has roots in the psychological argument that all
people are inherently good but are altered by interactions with society and institutions.
From the perspective of the expressivist, societal power always lies within the individual,
and the composition instructor’s role is to give students control of language so they will
become less helpless (Berlin, 1988; Elbow, 1981). This interplay of the individual and
the world produces power when one realizes his or her voice (Elbow, 1981; Murray,
1969). The underlying belief of expressionism is that if writers can avoid the “effects of
a repressive social order, their privately determined truths will correspond to the privately

determined truths of all others” (Berlin, 1988, p. 486). The force it opposes—
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capitalism—often uses expressivist thought. The ideology of expressivists can, in fact,
reinforce capitalist values including individualism, the value of risk-taking, personal
initiative, and the right to disagree with authority (Berlin, 1988).

Pedagogical implications. As with any theory, there is no one way to ground
teaching practices in expressive theory. Fulkerson (2005) noted that some expressive
teachers strive to help students become more self-aware, mature, and reflective while
others use writing as therapy or as an outlet for self-expression. Writing topics appear in
these classrooms as student- or teacher-chosen topics or as the personal essay. Fulkerson
also noted expressive teachers range from those who are entirely non-directive and feel
that no writing should be evaluated to those who are more directive, designing curriculum
that supports self-discovery.

Since expressivists value personal writing, journaling is usually an essential part
of the class (Fulkerson, 1979), but teachers also rely on free-writing, reflective
compositions, and collaborative efforts (Burnham & Powell, 2014) to “foster a writer’s
aesthetic, cognitive, and moral development. Expressivist pedagogy encourages, even
insists upon, a sense of writer presence even in research-based writing” (Burnham, 2001,
p. 19). More modern expressivists see their writing instruction as a chance to raise the
writerly conscious (Fulkerson, 2005). In these courses, features of argumentation such as
a clear thesis and support are often shelved.

The expressivist focus on the writer’s psyche produces a completely different set
of evaluative processes than other theories that may, for example, focus on the writer’s
ability to change an audience’s opinion (Fulkerson, 1979). A writerly focus necessitates

an emphasis on voice or ethos, and this element should be the focus of evaluation
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(Burnham, 2001). The goal of expressivist writing, instruction, and evaluation is always
on the aesthetic, cognitive, and moral development of the writer, not to have a successful
text, not to improve communication skills, and not to develop critical thinking skills
(Burnham, 2001; Burnham & Powell, 2014; Fulkerson, 2005).

Cognitivism and Process Writing

Johnson (2008) noted that the idea of composition as a process did not become
common until the 1970s, transforming classrooms and teaching communities because the
process allowed for endless research questions, professionalizing writing teachers as
academics separate from those who focused on literature. Moreover, the view of writing
as a non-linear, continuous, and recursive process added to and complicated the idea of
composition since the process allowed a writer’s meanings to change and grow (Foster,
1989). It also led to a questioning of composition’s theoretical underpinnings (Faigley,
1986) and its role in classrooms.

Many changes happened in the time period surrounding the Vietnam War.
However, “no development [was] more influential than the emphasis on writing as a
process” (Faigley, 1986, p. 527), and the cognitive theory of writing is the strongest
proponent of that view (Berlin, 1988). Most process teaching used in classrooms today
originated with the cognitive research of Flower and Hayes; the foundational work of
Emig, Sommers, and Perl; and the “rhetorical revival” led by Corbett (Fulkerson, 2005).
Additionally, Young and Hairston’s work in demonstrating the paradigm shift of
cognitive theory and its associated view of writing as a process improved composition’s

professional and disciplinary status (Faigley, 1986).
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While other theories also refer to writing as a process, they propose different
processes and support different outcomes. For cognitive rhetoric, the purpose of writing
is to create a new object that belongs to the writer but has exchange value (Berlin,
1988)—a theory that corresponds well with capitalist societies. Berlin (1988) described
cognitive rhetorical theory as one where the “real is rational” (p. 123) and where
important features of writing can be “analyzed in discreet units and expressed in linear
[and] hierarchical terms” (p. 123) though those terms may be both recursive and
seemingly capricious. For cognitivists, the mind is rational and adapts to achieve goals.
As such, cognitive theory ignores ideology and centers itself on a more scientific
examination of the act of composing. Berlin (1988) argued the ideology behind
cognitivism is reflected in this theory’s promotion of writing as a commodity and
teachers’ preparation of students for corporate capitalism. Other theorists also began to
examine the inherent politics in writing instruction as rhetorical theory and process
pedagogy filled the universities (Durst, 2006).

Pedagogical implications. Cognitivists view writing as a recursive, problem-
solving process and as a corresponding set of discrete, stratified thinking processes
(Flower & Hayes, 1981; Heilker, 1996). Irmscher’s (1979) description of cognitive
theory as an acceptance of writing as an “investigation[,]” . . . “a way of learning about
anything and everything[,]” . . . “a process of growing and maturing[,]” . . . “[and] a way
of promoting the higher intellectual development of the individual” (pp. 241-242)
clarified how the theory appears in pedagogy. Writing classrooms are centered on
investigation and in following a cognitive search for an effective composing process.

There is no universal view of how process writing should look in a classroom— teachers
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may use a portfolio approach; they may respond to multiple drafts, require students to
share drafts with peers, and encourage revision; or they may divide time among the
processes differently, spending more time with research, for example (Fulkerson, 2005).
Based on some early work of Graves and Murray, the writing workshop was
developed as part of the cognitive approach to writing. Popularized by Calkins (1983,
1986), the writing workshop is based on sets of materials she created following cognitive
rhetorical theory’s idea of writing aiding in and representing cognitive growth. She based
her program on a two-year case study of one writer’s development across time, utilizing
observations, field notes, interview transcriptions (student and student’s teachers), student
drafts, and videotapes of the student writing and conferencing (Calkins, 1983, 1986).
Pritchard and Honeycutt (2006) mentioned, “Considering how limited Calkin’s research
was—just one child’s processes—it has had enormous impact on how the writing process
is implemented in the elementary grades” (p. 281). Yet, the writing workshop model is
now often viewed as a pillar of writing instruction across all grade levels (Juzwik, 2010).
Rhetoricians have since defined different forms of process writing instruction.
One type of instruction—the one Calkins used to form her writing workshop—is based
on what is called the “natural process” (Juzwik, 2010, p. 263). It was found to be not as
effective as the “environmental mode,” which relies more on “structured, carefully
scaffolded instruction and on student-to-student collaborative problem solving and
exploration of writing topics, skills, and genres” (Juzwik, 2010, p. 263). Kent (1999)
resolved the disparities by stating process implies a set of procedures writers should
follow that are both regular and follow a sequence, but, he continued, since writing is

“hermeneutic guesswork”™ (p. 3), the process and theory are often mistaken.
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Fulkerson (2005) noted that process in classrooms and textbooks did and still does
reduce to formulaic responses and sequences. Thus, composing can be seen as similar to
math in its process and, even worse, as an “automatic, mindless, and biomechanical
process” (Heilker, 1996, p. 41). To counter these disparaging descriptors, later
cognitivists emphasized writing as a social process (Heilker, 1996). These instructors
used writing as an activity to help students engage with and find themselves in a socially
constructed system of interactions, purposes, ideas, cultural norms, and text forms
(Cooper, 1986).

Social-Epistemic and Social Constructivism

Many rhetoricians began to see the expressivist view of the writer as an isolated
individual struggling with personal meaning as a bit too romantic and rejected the more
expressivist processes of writing (Fulkerson, 2005). They also realized that to ask about
literacy at all is to ask rhetorical questions as well as sociolinguistic and historical ones
(Villanueva et al., 2006). Social-epistemic rhetoric sees the writer as the creation of
historical and contextual moments; therefore, the self (writer) and reality (truth) exist in a
relationship resulting from interactions among the self, the society in which the writer
finds himself, and the conditions of his existence (Berlin, 1988). This theory views
knowledge and the communication of knowledge as areas of ideological conflict: since
there is no greater, transcendent truth, all arguments arise from ideology (Berlin, 1988).

While language had been seen in its social context since Saussure’s work in
structuralism in the late 19" and early 20" centuries, in the late 1980s and early 1990s,
rhetoricians began to value the social aspects of composition-rhetoric as well (Berthoff,

1991). A brief explanation of Saussure’s theories helps clarify social-epistemic theory.
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Saussure (2007) is considered by many to be one of the founders of 20™ century
linguistics (Chapman & Routledge, 2005; Thomas, 2011; Wintle, 2002; Wood & Lodge,
2008) and was one of the two founders of semiotics (N6th, 1990). His linguistic work
had a profound effect on composition-rhetoric beginning with his discussion of the nature
of the linguistic sign. His central notion was that language should be analyzed as a
formal system comprised of differing elements—his proposal of the linguistic sign and
signifier. Saussure (2007) stated, “Every means of expression used in society is based, in
principle, on collective behavior or—what amounts to the same thing—on convention”
(p- 843). For example, a tree is not a free because it has the essence of anything tree-like;
it is a tree because a specific society agreed to call it such. By extension, the meaning
that comes with any sentence, paragraph, or full text does not form from the words alone
but also from the social contexts in which the language is used (Dryer, 2016). For
example, not only do the four words in the statement “We need to huddle” work together
to create meaning, but social context can make the statement mean one thing outside in
the winter and another on the football field. Not only does Saussure’s work convey that
the meaning of words relies on their relation to other words but also that meaning is
determined by social context (Dryer, 2016), which is at the heart of the social-epistemic
theory of composition-rhetoric.

For social rhetoric theorists, writing is never anything but a social interaction
among people (regardless of time or space) to respond to the needs of an audience
(Roozer, 2016). More importantly, because they view the writer, the discourse, and the
community as verbal constructs, this theory is founded on language (Berlin, 1988). Since

the social aspect of writing entails a counterpart to the writer, the audience plays an
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integral role in social theories of rhetoric, and the key to successful discourse changes
from persuasion—with its stress on form and design—to identification, with a focus on
audience (Burke, 1969). The idea of affecting an audience is implicit in many definitions
of rhetoric (Corbett & Connors, 1999) such as Nichols’s (1963) “a means of so ordering
discourse as to produce an effect on the listener or reader” (p. 7-8); Burke’s (1969) “the
use of language as a symbolic means of inducing cooperation in beings that by nature
respond to symbols” (p. 43); Bryant’s (1953) “adjusting ideas to people and people to
ideas” (p. 413); and Richards’s (1965) “the study of verbal understanding and
misunderstanding” (p. 3). Currently, the College Board (2019b) echoes this emphasis on
audience and the social aspect of composition with its explanation for the role of texts in
the AP English Language and Composition classroom: “Texts [should] represent a clear
rhetorical situation . . . [and] speak to one another through a variety of genres” (p. 85).
Pedagogical implications. This social turn in theory and ideology prompted an
acknowledgement of the social, political, and economic forces that shape writers (Berlin,
1988; Corbett & Connors, 1999). Berlin (1988) emphasized this theory produces
classroom practices that address ideological subjects such as race, class, and civil rights.
He believed the classroom is a place to address the ideological battles present in society
and that instruction and activities should critique economic, political, and social
structures. The goal of writing, then, becomes an effort to move an audience, not simply
to affect belief (Fleming, 2014). Since moving an audience inherently involves emotions,
pathos becomes an important element of discourse with this theory. Similarly, structure
of any kind becomes a means of achieving identification with an audience because the

way writers structure and adjust discourse is seen as a way to fit text to the needs of an
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audience (Corbett & Connors, 1999). Writing prompts suddenly become audience- and
context-specific. Bryant (1953) asserted that the goal of writing should be publication
and that this goal should be reflected in the writing classroom through “the publicizing,
the humanizing, the animating of [ideas and information] for a realized and usually
specific audience” (p. 19).

Compositionists and composition instructors using these social theories are
acutely aware that knowledge is a socially constructed, linguistic product, and the linking
of these two entities produces instruction that uses language to mediate reproduction and
disruption of dominant ideologies (Berlin, 1988; George, 2014). Classrooms become
sources of interaction among the individual, the social, and the material, questioning and
challenging ideology to reveal the economic, political, and social consequences for
individuals (Berlin, 1988). Because of the extensive number of arguments available for
students, composition instruction becomes, in part, a “matter of developing an
understanding of what is appropriate, why, when, and to and for whom, to make a
contribution to those arguments in effective and compelling ways” (Newell et al., 2011,
p. 298).

In essence, if composition instructors can help students realize their audience(s)
and purpose(s), students will be more likely to understand what makes a text effective
and what makes it ineffective (Roozer, 2016). Overall, this social turn in theory and
pedagogy led to awareness of the political, social, and cultural forces not only in writing

but also in the classroom and the ways ideology affects students and their writing.
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Critical Theory and Cultural Studies

The differences reflected in rhetorical theory and pedagogy near the beginning of
the 21 century have no parallel in earlier scholarship and are generally classified under
the headings of critical or cultural studies, reflecting the effects of postmodernism,
feminism, and other cultural studies (Fulkerson, 2005). George (2014) described critical
theory and pedagogy as “analyses of the unequal power relations that produce and are
produced by cultural practices and institutions. . . . [They aim] to help students develop
the tools that will enable them to challenge this inequality” (p. 73). While George
acknowledged that the goal of instruction is to help students become better writers, there
is also an underlying belief that writers and readers should examine authority and
authorship and how individuals can effectively silence, interrupt, and create voices of
power. Those who adhere to the core beliefs of critical and cultural theories anticipate
societies devoted to and participating in freedom and social justice.

Many critical and cultural rhetoricians look to Dewey’s (2018) Democracy and
Education (originally published in 1916) as the start of this student-centered learning
theory (George, 2014). Frequently dismissed as too progressive and liberal, critical
teachers such as Ronald and Roskelly implemented his theories as critical pedagogy. The
best known critical and cultural theorists, however, are Freire and the American translator
of Freirian pedagogy, Shor. These men helped teachers who had adopted the critical and
cultural theory transform their beliefs to pedagogy (George, 2014).

A Brazilian educator, Freire worked among the illiterate poor and developed an
educational philosophy that would usher in not only voting rights for those who could not

pass Brazil’s literacy test but also the liberation theology movement of the 1970s
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(Bethell, 2000; Martinez-Fritscher, Musacchio, & Viarengo, 2010). Freire’s (2018) text
Pedagogy of the Oppressed (originally published in 1970) presented his criticism of the
“banking” model of education, which sees students as “receptacles” awaiting knowledge
from the teacher who holds the official information so education becomes more “an act of
depositing” (p. 58). He was a proponent of the idea that writing should help the
oppressed gain a sense of humanity. To do so, he stated, the student and teacher must
realize their own roles in the political vortex. In his text, Freire introduced several terms
and ideas that form the foundation of today’s critical and cultural theories and pedagogies
(George, 2014).

Judging from the scholarship published in the last 20 years, critical and cultural
studies have been at the forefront of changes in composition studies. The number of
bibliographic entries related to these theories in the Tate, Taggart, Schick, and Hessler
(2014) text are voluminous. Trimbur and George (2001) alone cited 111 sources, saying,
“Cultural studies has insinuated itself into the mainstream of composition” (p. 71). These
approaches to composition concentrate on cultural, political, and societal injustices
inflicted on subordinate societal groups and on the power composition wields if writers
read, resist, and compose the subordination (Fulkerson, 2005). Dominant theorists
include Berlin, Shor, and Giroux.

Pedagogical implications. Whereas critical pedagogy is crucial and influential, it
is difficult to implement in the classroom (Taggart et al., 2014). The course aim is not to
improve writing, but to liberate students from dominant discourse (Fulkerson, 2005).
Students and teachers have to be hyper-aware of the biases and politics they bring into

the classroom and the role they play in the oppressor-oppressed model (Freire, 2018;

93



Kincheloe, 2008). Still, certain textual forms play a vital part in the classroom. If
teachers ask students for an argument, those texts should include claims about
oppression, race, gender, the American Dream, and so on, but the arguments should be
supported by a variety of texts that also deal with social and cultural factors (Fulkerson,
2005). Classroom dialogues should be drawn from students’ experiences and often
revolve around themes such as marriage, immigration, oppression, and work (George,
2014).

Freire (2018) visualized this classroom as one that supports an approach based on
problem-solving and dialogue to develop students’ conscious ability to recognize,
analyze, and disturb the cultural, political, and economic forces that affect them on a
daily basis. Shor (2016a) implemented this approach in his classroom by eliminating
textbooks and using materials from the students’ everyday lives. He felt it was valuable
to learn his students’ culture, know their language, and view the world as they did. The
material he found was what he used for his syllabi.

Shor (2016b) began the process of composition by posing a relevant problem—
based on the language, culture, and interests of his students—instead of delivering a
lecture. As students progressed in the dialogue, he entered and posed questions to keep
the conversation in motion and provide background. For example, Shor began bringing
in newspapers that his students read (and some they did not); he asked them if they had
noticed that every newspaper had a business section but not a labor section. The project
that evolved from this discussion required students to design and write a labor news

section that did not yet exist.
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The next step was to pose two problems: one inside and one outside the students’
experiences. The first problem to address was what happens to young people who
graduate from college and try to convert their achievement into economic goals. In the
process, students learned to read charts, tables, and other visual sources; interpret and
analyze data; and discover the sometimes hidden narratives in visual and written texts.
Students created written pieces demonstrating their interpretations, collaborated with
their peers, and discussed their findings. Finally, Shor (2016b) posed a problem by
giving students sources outside their experiences like an essay by Warren Buffett who
announced that class warfare was occurring and his class was winning. Students
evaluated Buffett’s argument, Shor provided them with other sources, and finally
expanded the discussion to the idea of gentrification as class warfare.

The prevalence of cultural and critical studies in the classroom is unknown. The
number of texts in composition journals has suggested that it is widespread; however, a
definitive answer would require survey data that does not yet exist (Fulkerson, 2005).
Ultimately, the theory and pedagogy adopted by an instructor often depends on his or her
experiences as a writer, and what 21% century students need may not be what their
standardized assessments require. Regardless, these are the foundational theories that
form every composition teacher’s pedagogical practices.

Current Trends

Corbett and Connors published Classical Rhetoric for the Modern Student in
1965, 1971, 1990, and 1999 as guides for both instructors and students. In their most
recent edition, they claimed that many modern students (and instructors) have heard of

the term rhetoric yet may not clearly understand its meaning because it has acquired so
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many definitions. Nonetheless, they argued there is evidence the principles and practices
of classical rhetoric operate in a 21 century society even though the style of writing most
appreciated has changed. No longer is the ornate prose of the Renaissance or the
Ciceronian prose of the 19 century most valued, rather it is the plain yet elegant prose
that appears in The New Yorker or Harper’s Magazine or the simple yet stylish prose of
writers such as Thurber, Didion, Orwell, and Atwood that prevails today.

Twenty-first century rhetoricians have defined rhetoric with a focus on the role
language plays in moving audiences, constructing reality, and effecting social change.
Their definitions, however, express a variety of roles rhetoric plays in society. Today’s
rhetoricians focus on the power of rhetoric to form reality (Petraglia, 2000; Rickert,
2013), to act as a force in communication (Bazerman, 2013; Hauser, 2002; Kuypers,
2014; Leith, 2012; Sunstein & Chiseri-Strater, 2012), to affect an audience (Hauser,
2002; Kuypers, 2014), and to exist in a social and cultural context (Bazerman, 2013;
Rickert, 2013). Series editor for the annual The Best American Essays, Atwan (2016),
who has a unique perspective on rhetoric today, argued that rhetoric should be concerned
with the “struggle with language going on ‘inside’ the essay” or the audience will miss
the “literary and intellectual exhilaration” (p. xi) of the text. Atwan’s discussion implied
a “passion for free and open discussion” (p. xii) and an open acceptance of self-
opposition, which allows for a degree of tolerance and respect difficult to achieve in
climates of political and cultural discord.

Rhetoric has become an amalgamation of the definitions, roles, and nuances of
rhetoric through the centuries. Though these variations in rhetoric can open the door to a

wide world of possibility, they also create a vast amount of information and introduce
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variations and gradations that can be confusing to both instructors and students. The
increase in rhetorical definitions reflects not only an increase in rhetoricians but also an
increase in the number of composition and rhetoric programs across the country. With
more than 70 graduate programs in rhetoric and composition in the United States
(Rhetoric Society of America, 2018), it is increasingly likely that writing program
administrators will be either a graduate of a rhetoric and composition program or at least
familiar with the scholarship available, which means there is an increasing chance that
First Year Composition will be grounded in the theories that influence pedagogy
(Hansen, 2010).
Fundamental Concepts

Ultimately, the goal of rhetoric remains persuasion, or moving others’ will and
inciting them to act, and argumentation is its preferred tool. Arguments help writers
persuade audiences by connecting the unknown to something audiences know well; it
helps an audience rationalize and identify the unknown (Bilsky et al., 1999). While
rhetoric emphasizes the rationality of humans, it also sees individuals as situated and
assimilated in a context (Fleming, 2014). Writers have to bridge the gap created by
context between the known and the unknown. Though it cannot give advice to writers,
rhetoric can provide guidelines and tools to help writers adapt texts strategically for
different situations (Corbett & Connors, 1999).

Although Fleming (2014) argued that the political and cultural events since 9/11
have limited the influence of rhetoric, Fulkerson (2005) indicated that the number of
argument-based textbooks has demonstrated the growth of argument as an instructional

method. In fact, Fleming (2014) admitted his instructional focus changed from canonical
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writers to “ordinary writers” (p. 248) as he began to focus on strategies for text
production instead of analysis, and his classroom shifted from creative writing to
argument. Corbett and Connors (1999) argued that strategies, with its root in the Greek
word army (Strategy, 2016), is a good word to use when discussing rhetoric because it
implies the choices writers have available to effect a desired end. As a general adopts the
resources and tactics available to him to defeat his enemy, writers should also search for
the best available argument, structure, and style to influence an audience. There are,
though, no scientific, mathematical, or magic formulas for success in the field of
composition-rhetoric. Instead, writers have to find and weigh the value of disparate
elements and create an original text with a singular purpose and intended effect (Kuypers,
2014).

Composition instructors are urged to focus on successful writing as an art that
ensures readers understand the writer’s intent (College Board, 2019b; Larson, 1976).
This focus on the interplay between writer and audience replaced instruction that
concentrated on grammar and discourse methods and has persisted into the 21 century
(Corbett & Connors, 1999; Fulkerson, 2005). Foundational concepts such as proofs,
claims, evidence or warrants, accurate assumptions, and explicitly defended premises are
still at the heart of effective argument and are necessary for academic success (Newell et
al., 2011). The nuances that divide current rhetorical theories do not separate the
importance of social context from rhetoric.

Postprocess
The past few years have introduced a new outlook on composition-rhetoric often

referred to as post-process. Post-process theorists such as Kent (1999) and Lynch (2013)
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asserted that there is no codifiable process for writing, and good writing cannot be
captured in a generalizable theory. These theorists believe that writing is public,
interpretive, and situated (Kent, 1999). In short, no process can encapsulate what writers
do in the changing cultural and social moments in which they write (Lynch, 2013). For
these rhetoricians, “there is no capital K knowledge or capital T theory that can be
perceived, described, and repeated regardless of circumstance” (Lynch, 2013, p. 33).
Ultimately, writing is a communicative act occurring between individuals at specific,
quickly changing times and places in history, so no single process can encapsulate what
writers do during these moments (Kent, 1999).

Inherent with a lack of a generalized process, writers have to make compositional
and rhetorical decisions on an individualized, situational basis (Lynch, 2013). Dobrin
(2005) described post-process as a destruction of the pedagogy of composition; however,
Corbett and Connors (1999) argued that some form of rhetoric will always exist in the
classroom. All of these rhetorical theories and composition discussions demonstrate the
field’s move from a “cognitive examination of a process to a more social, ethnographic,
and political examination of context” (Durst, 2006).

Composition-Rhetoric Research

Writing research has had a long history in America and across the globe as ideas
about what constitutes quality writing accompanied the history of rhetoric, even if writing
research in secondary schools has seldom been the focus (Hillocks, 2006; Newell et al.,
2014; Olinghouse et al., 2010; Russell, 2006). Research for secondary writing instruction
is vital for many stakeholders as is understanding the identity work inherent in the

process of writing instruction (Roozer, 2016). Yet, the significance and benefits of
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argumentative reading and writing in schools has traditionally been an unexamined
assumption of literacy instruction (Newell et al., 2011). Some may question whether the
delivery of writing instruction matters.

Establishing composition as a recognized field within the academy has involved,
among other debates, a furious defense of teachers as legitimate practitioners as opposed
to scholarly researchers or those whose interest and days involve theoretical or
philosophical concerns (Jarrett, 1991). The difficulty of composition research lies in its
organic nature: it is a “situated, systematic, and reflective investigation of literate activity
with the goal of deepening our understanding of why, how, when, where, and what
writers write” (Sheridan & Nickoson, 2012, p. 1). The number of elements involved in
the contextual situation of writing combined with the vast number of goals and writing’s
recursive nature make writing research a difficult task.

Writing research can focus on the reception, publication, and circulation of texts
(without examining the production of writing), but these research studies generally fall
under the category of literacy and reading—by far the dominant form of research on
writing (Russell, 2006). Earlier writing research attempted to implement quantitative
methods, and though these have not disappeared altogether, most current writing research
consists of qualitative methodologies that provide more specific details for practitioners
(Hillocks, 2006). The importance of case studies, ethnographies, and other interpretive
approaches in composition-rhetoric exemplifies the methodological gap between the
discipline and other educational fields such as educational psychology, which often value
more experimental studies (Juzwik, 2010). Most writing researchers are not solely

academics but are teachers themselves, who approach learning as a situated,
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contextualized, and individualized molding of behavior and self (Fishman, 2012). Yet
the differences between the scholars—writing researchers and theorists—and the teachers
of composition create multiple layers of research and conflicts that inhibit any progress
toward solving the common problem of student writing difficulties (Juzwik, 2010).
Progress

With the professionalization of composition in the 1960s and 1970s came new
research endeavors. During these decades, composition was having difficulty
establishing itself as a credible source of study in the academy (Smagorinsky, 2006). In
the beginning of composition studies—between 1963 and 1983—most research
concentrated on syntax, the changes in students’ writing across time, student writing in
relation to quality writing, and the effects of instructional practices such as imitation
activities on students’ syntax (Hillocks, 2006). Additionally, the 1980s demonstrated
increasing attention to college writing while 1990s research expanded to include a
diversity of writers (Fishman, 2012).

In the early days of writing research, Graves (1979) noted teachers were ignoring
published research largely because they found it tedious and tiresome. He supported this
statement by arguing that experimental research was difficult to read and included few
descriptions to help teachers see their classrooms and students in the data. Smagorinsky
(2006) stated useful writing research included studies that were becoming more
accessible in the form of case studies, providing teachers with more engaging material
and broadening the meaning of valuable writing research. Near the end of the 1970s, a
few researchers were looking at other disciplines for different theories and methods for

writing research. Emig’s (1971) The Composing Processes of Twelfth Graders
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introduced writing instructors and researchers to the potential of case studies as a way to
understand the writing process. Additionally, Atwell’s (1986) In the Middle: Writing,
Reading, and Learning with Adolescents demonstrated that a reflection on one’s own
experiences could be beneficial to instructors, improve teachers’ pedagogies, and be a
bestseller (Smagorinsky, 2006). However, a strong bias toward quantitative methods
persisted until the early 1990s.

The acceptance and expansion of qualitative methods in writing research
accompanied researchers’ perceptions of writing as a socially situated act (Hillocks,
2006). Unfortunately, Hillocks (2006) noted, the quantity of research in writing seemed
to reach a peak in the early 1980s. He judged this zenith in research based on the number
of writing studies published in Research in the Teaching of English. In 1984, 81% of the
articles published in this journal concerned writing; in 1999, 15% of them did.
Nevertheless, research into writing continued. Atwell’s book did, fortunately, become a
foundational text for teachers practicing the writing workshop (Juzwik, 2010), ushering
in a greater acceptance of qualitative methods. Her text’s claims about what works in a
writing classroom were based on research conducted in her classroom with her rural
middle school students, and she reported her findings in interesting narratives (Atwell,
1986). Her results were neither replicable nor data-driven, yet teachers bought her book,
read it, and implemented many of her practices (Haswell, 2005).

Today many forms of qualitative research help teachers understand the practices
that are most effective in their classrooms. Ethnographic research is seen as a cultural
artifact that provides proof about the nature of writing at a particular moment so earns

credibility as a viable research methodology (Fulkerson, 2005). Cohort studies, case
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studies and various posts (poststructuralism, postmodernism, postprocess, feminism,
queer theory, multiculturalism, and so on) have also moved to the forefront of research
(Fishman, 2012). As cultural studies gained popularity in rhetorical theory, issues of
equity, culture, gender, and power along with the social nature of text surfaced as focal
points for writing research (Smagorinsky, 2006). Modern research, as Fishman (2012)
indicated, tends to reflect researchers’ beliefs in writing as “not only product and process
but also performance or activity mediated by a complex of interrelated material and
rhetorical circumstance” (p. 175).

Twenty-first century writing changes as quickly as technology, and much of the
recent research becomes outdated quickly (Fishman, 2012). The tendency for writing
research to appear anachronistic highlights the need for writing instructors to
longitudinally study research for a better historical orientation. Fishman (2012)
explained that the methodical documentation of research can create records of the past
(both immediate and distant), and although practitioners’ concerns are with the present
and future, the interpretation of the past constructs histories to situate the discipline in
context. These tendencies to rely on longitudinal and qualitative studies have led to a
rejection of quantitative methodologies, especially those attempting to reach a scientific
truth about writing instruction (Fulkerson, 2005). For writing instructors, truth is always
rhetorical, constructed from language, contextual, and ever-changing. Research in the
Teaching of English—historically a largely quantitative journal—now publishes chiefly
ethnographic studies. Research interests have shifted as well. Studies of syntactic
features of student writing are a thing of the past as are quasi-experimental studies and

studies of cognition (Hillocks, 2006). In their place, studies now examine “response to
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student writing, teacher-student writing conferences, peer group conferences, the idea of
class discussion, how teachers acquire knowledge of writing, the education of writing
teachers, [and] the concept of composing across disciplines” (Hillocks, 2006, p. 48).
AP English Language and Composition

The 20" century brought a vast population increase with industry, technology, and
employment escalation, so the need for a more literate citizenry grew as well (Jamison,
2015). In the last 30 years, American education stakeholders have recognized the need
for improving student writing achievement, which had remained relatively static (Troia et
al., 2010), despite the increased need for writing in a global economy and culture. The
desire for students to be college-ready—meaning a student “can enroll and succeed in a
credit-bearing course at a post-secondary institution without remediation or remedial
support” (Chambers & McSwain, 2013, p.2)—has rapidly increased as well. The AP
program has quickly and exponentially spread throughout America to meet the desires of
education stakeholders and has quickly become the principal and most widely recognized
college-level program in America’s high schools (Casement, 2003; Hansen et al., 2006).
Course Overview

The AP Program currently offers two courses in English. Both of these courses
are designed to give students the opportunity to participate in typical college freshman
English coursework (College Board, 2019b). The AP English Literature and
Composition course focuses on analysis of imaginative literature and how writers use the
tools of writing to create meaning and pleasure for readers (College Board, 2019¢) while
the AP English Language and Composition course centers on rhetorical analysis of

nonfiction texts and the development of cohesive, well-reasoned, and logical analytic and
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argumentative writing (College Board, 2019b). The two AP English courses currently
offered were similar when the AP English Language and Composition course appeared in
1980. Since 2002, however, they have been quite different (Dennis, 2014; Hansen, 2010;
Puhr, 2010).

In 2002, representatives from the AP English Test Development Committee and
experienced AP English teachers met with writing program administrators at the WPA
Conference to discuss what happens in college composition classes (Dennis, 2014; Puhr,
2010). They found that the description of the AP English Literature and Composition
course more closely matched First Year Composition as it was taught in the 1950s when
AP began (Hansen, 2010) than contemporary college composition classes. Significant
changes were made to the AP English Language and Composition exam, and therefore to
the course that prepares students for it, after this meeting. The changes helped make AP
English Language and Composition primarily a rhetoric course focused on nonfiction
texts and composition (Dennis, 2014; Puhr, 2010). They also created the “holy trinity”
(Puhr, 2010, p. 74) for AP English Language and Composition teachers: argument,
analysis, and synthesis. Unfortunately, Hansen (2010) noted, “[ AP English Literature
and Composition] is still thought by many—including students, parents, and high school
and college administrators—to be similar to First Year Composition, despite the
divergence of its aim and content” (p. 20). Again, the two courses are vastly different; in
fact, two different committees have developed the exams since 2005 (Hansen, 2010).

Curriculum. Though the AP English Language and Composition curriculum has
never been standardized (Hansen, 2010), the College Board does offer online materials,

Summer Institutes, suggested skills, and shorter workshops during the school year to help
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teachers plan their curriculum. It began auditing the curricula of all AP courses in 2007
by requiring schools offering AP courses (or any course the school referred to as
“Advanced Placement”) to submit a syllabus for vetting and determination of its
similarity to equivalent college courses (Hansen, 2010).

Enrollment. As far as student enrollment is concerned, the College Board (2002)
does not have a requirement beyond their Equity Policy Statement:

All students who are willing to accept the challenge of a rigorous academic

curriculum should be considered for admission to AP courses. . .. Schools should

make every effort to ensure that their AP classes reflect the diversity of their

student population. (p. 2)

Each high school currently determines its own enrollment policies with many schools
screening students before allowing them to enter the course (Jones, 2010). Current
requirements of various schools include teacher or committee recommendations, strong
student transcripts or standardized test scores, an admissions test, or early placement on
an AP track (Jones, 2010). Many schools also rely on parental requests.

Faculty and experienced AP teachers design AP course descriptions and exams to
better reflect and assess the college-level material and requirements for the courses’
respective subjects (College Board, 2014b). This group is referred to as the AP
Development Committee, and they “define the scope and expectations of the course,
articulating what students should know and be able to do upon completion of the AP
course” (College Board, 2014b, p. 6). This committee also ensures that the exams and

courses have clear connections to one another.
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Course Description

The College Board supports the idea of schools implementing programs that will
help students develop the skills and gain the knowledge outlined in course descriptions
(College Board, 2019b, 2019¢). The two AP English courses, of course, have different
content and goals: The AP English Literature and Composition course focuses on
“reading, analyzing, and writing about imaginative literature (fiction, poetry, drama) from
various periods” (College Board, 2019c, p. 7) with the goal of encouraging students to
“read, write, and discuss works critically and with energy and imagination” (Greenblatt,
2007). Conversely, the AP English Language and Composition course focuses on an
examination of formal and informal non-fiction texts such as memos, letters,
advertisements, political satires, scientific arguments, personal narratives, speeches,
critiques, research reports, and so on (College Board, 2019b) with the general goal of
creating writers who can compose mature arguments and analyses using appropriate
diction and sentence variety (Greenblatt, 2007). The College Board (2014b, 2019b)
designates more specific skills including:

e an awareness of the relationship and interactions among a writer’s purposes,
readers’ expectations, and an author’s content as well as genre and language
resources that contribute to meaning;

e agrowing awareness of and ability in critical literacy;

e a facilitation of informed citizenship; and

e adeepened understanding of how language functions rhetorically to communicate

a writer’s intentions and provoke reader responses.

107



In support of these goals—and because the course focuses on teaching students how
writers structure argumentative texts and how students can enter the conversations among
these texts—the AP English Language and Composition course should function much
like a rhetoric and composition course emphasizing the reading and writing of
argumentative and analytic texts instead of those representing more literary traditions
(College Board, 2019b).

Reading in AP English Language and Composition. Selecting texts for the
course can be a challenging task. The final goal for students in an AP English Language
and Composition class is that they “develop the skills of rhetorical analysis and
composition as they repeatedly practice analyzing others’ arguments” (College Board,
2019b, p. 11). Reading rigorous texts helps students develop critical reading and writing
skills, encouraging them to move beyond simply summarizing a text and into analyzing
how and why a text affects a reader. Though the College Board (2014b, 2019b) does not
suggest specific texts, it does recommend texts have a clear rhetorical situation, represent
a variety of genres, are appropriate for college courses, necessitate teacher guidance, and
have at least a high school Lexile score.

The College Board does not provide teachers with a definitive amount of reading
students should complete either. It does, however, provide a guiding set of questions to
help teachers determine an appropriate amount of assigned reading. When choosing texts
to use in classrooms, teachers should remember that good nonfiction helps students
examine the complexities inherent in society; study the past to find meaning for
themselves; access the lives of others; explore new frontiers; discover social and political

problems; generate ideas about art, philosophy, religion, science, and history; and
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experience vicarious journeys and adventures (Wrye, 2016). Additionally, the College
Board (2019b) mentions several times that lengthy fiction texts are not the intention of
the AP English Language and Composition course, though they can be used “if they were
composed to accomplish a rhetorical purpose . . . or are excerpts that enact particular
rhetorical functions within literary texts (p. 87).

Curricular requirements. The College Board (2019b) Course Description
advises teachers who are designing their own curriculum. The College Board states that
teachers will benefit if they think of and state the course outcomes in terms of activities
and skills students will develop over time instead of as discrete types of knowledge.
Additionally, teachers should think of and teach reading and writing as complex, social,
contextually-based activities requiring students to disrupt learned templates, rules, and
structures such as the five-paragraph essay because they restrict and limit writers. The
College Board (2019b) recently updated the AP English Language and Composition
objective statement to read:

An AP English Language and Composition course cultivates the reading and

writing skills that students need for college success and for intellectually

responsible civic engagement. The course guides students in becoming curious,
critical, and responsive readers of diverse texts and becoming flexible, reflective
writers of texts addressed to diverse audiences for diverse purposes. The reading
and writing students do in the course should deepen and expand their
understanding of how written language functions rhetorically: to communicate

writers’ intentions and elicit readers’ responses in particular situations. (p. 11)

109



To help teachers accomplish these goals, they also added a set of skills divided into four
categories: claims and evidence, rhetorical situation, style, and reasoning and
organization. The skill list, however, is not a curriculum design, as the course description
explicitly states, “This publication is not a curriculum. Teachers create their own
curricula by selecting and sequencing the texts and tasks that will enable students to
develop the knowledge and skills outlined in this document” (p. 11).

In an effort to ensure that AP English Language and Composition courses meet
the expectations of the College Board, each teacher must submit a course syllabus to the
College Board for audit by two college professors who verify the course is similar to First
Year Composition (Puhr, 2007). Currently, the two AP English courses are audited using
different criteria. For AP English Language and Composition, the syllabus should
require students to draft and revise several pieces of their own writing; revise writings for
different audiences and purposes; learn and utilize research skills, especially citation
processes; and consider organization, tone, and voice in their own writing and that of
others. The syllabus must also specifically and intentionally address three types of
writing: analysis, synthesis, and argument.

As Puhr (2007) continued:

Mere approval of the syllabus does not guarantee that the course will actually

deliver what the syllabus promises . . . but it does show that the teacher whose

syllabus has been approved has at least become familiar with the criteria that

constitutes a college-equivalent course. (p. 83)

110



If a syllabus does not meet the requirements of the College Board, it cannot be labeled
“Advanced Placement,” but students can still take the exam and receive scores that could
qualify them for exemption of college coursework (Boyd, 2010).

Connections Between First Year Composition and AP English Language and
Composition

An intrinsic component of AP English Language and Composition is that the
curricular requirements and guidelines are the same as First Year Composition (Byrd et
al., 2007; College Board, 2014b; Holifield-Scott, 2011). Holifield-Scott (2011) argued
the only way to legitimize AP credit is to meet the standards of the college course, and
the realization of this premise is contingent on both college instructors and high school
teachers implementing appropriate curricula.

While First Year Composition courses vary, they do have commonalities that
place them in the same genre (Hansen, 2010). When the Committee of Ten met in the
late 19" century, they outlined two primary objectives for teaching English: to help
students understand the written thoughts of others while helping them express their own
and to develop a taste for reading, giving students knowledge of good literature (National
Education Association of the United States, 1894). There have been few studies to
“gather systematic data that would allow statistically accurate generalizations about the
nature of this brand” (Hansen, 2010, p. 9). Like any communications course, however,
First Year Composition must rely on rhetoric (Coe, 2002).

In fact, each of the 11 reading skills the College Board (2019b) has designated for
AP English Language and Composition has a writing skill counterpart. Additionally, AP

English Language and Composition encourages teachers to help students construct
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arguments by presenting counterarguments and refutations; outlining common goals to
reach agreement; and relying on grounds, claim, and warrant as rhetorical methods—
efforts aligning with First Year Composition (Puhr, 2010). To further represent a college
composition course, AP English Language and Composition courses generally include
efforts to consider the context from which texts emerge as well as the mediums used as
delivery methods (Puhr, 2010).

In the generic sense, First Year Composition’s main objective is to have students
write often, create justifiable positions, address specific audiences intentionally, use
audience-appropriate evidence, organize writing effectively, incorporate and cite
evidence, and follow conventions of style and grammar. In 2000, the Council of Writing
Program Administrators (WPA) approved a statement titled “WPA Outcomes Statement
for First Year Composition” (most recently updated in 2014) that included a list of
minimal standards for First Year Composition. This document—approved by the people
who direct writing programs—does not promote a particular composition theory
(Fulkerson, 2005), but does designate four areas in which students should have specific
competencies by the end of First Year Composition (Hansen, 2010). These areas include:
“rhetorical knowledge[;] . . . critical thinking, reading, and writing[;] . . . processes[;] . . .
and knowledge of conventions” (Council of Writing Program Administrators, 2014).
Underneath these four headings is a list of several outcomes for First Year Composition,
which emphasize writing for a variety of audiences, presenting writing as a process, and
controlling features of writing (Council of Writing Program Administrators, 2014)—all
features of AP English Language and Composition. The outcomes for AP English

Language and Composition closely align with these WPA outcomes. Finally, it is
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important to note that First Year Composition continues to evolve according to
administrative and “faculty desires, curricular pressures, new technologies, staffing
changes, and ongoing research and discussion in the field of rhetoric and composition”
(Hansen, 2010, p. 12). Additionally, some schools have risen above these generic
requirements and have created unique offerings. Schools claiming their writing courses
are particularly valuable are Harvard, Duke, Rutgers, the University of Denver,
Washington State, and George Mason University (Hansen, 2010).

The Exam

The College Board, headquartered in New York, is the entity in charge of
developing AP exams (Jamison, 2015). The exam does have an associated fee of $94
paid to the College Board for each AP exam a student takes (College Board, 2018f).
Exams administered outside of the United States, its territories, or Canada can assume an
additional cost as can approved, alternate testing dates. Additionally, the College Board
offers a fee reduction of $32 if students can demonstrate financial need (College Board,
2018f). Some states or schools choose to pay the cost of the AP exam from public or
school funds as they look for ways to improve school ratings, encourage students to take
more rigorous coursework, and move students through college (Hansen, 2010).

The process of developing each exam consumes several years as all AP exams
“undergo extensive review, revision, piloting, and analysis to ensure that the questions
are fair, of high quality, and reflect an appropriate range of difficulty” (College Board,
2019b, p. 2). Until recently, the AP English Test Development Committee—the
committee responsible for constructing the exam—-created both English exams,

influencing high school curricula notably (Puhr, 2010). The AP English Literature and
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Composition exam has from its genesis emphasized poetry and fiction and, being the
older course, had somewhat eclipsed AP English Language and Composition, “rendering
its identity somewhat uncertain” (Puhr, 2010, p. 70). In more recent years, the number of
students taking AP English Language and Composition has far surpassed the number of
AP English Literature and Composition students (Total Registration, 2018).

For about 20 years, the AP English Language and Composition exam included
texts from belletristic writers (Puhr, 2010). Even when the exam did include nonfiction
excerpts, students were directed to provide what was essentially a literary analysis on
elements such as diction, figurative language, and tone, so an exam supposedly about
rhetoric bypassed the five canons of rhetoric (Puhr, 2010). Originally, poetry was the
only literary element not included on the AP English Language and Composition exam.
Puhr (2010) explained that in 2002, the then outgoing AP English Language and
Composition chief reader, Jolliffe from the University of Arkansas; the then incoming
chief reader, Hatch from Brigham Young University; and members of the AP English
Test Development Committee (including Puhr) met to discuss changing the types of
questions on the exam. From the conversation, three skills emerged: analysis, synthesis,
and argument. “They have become the new holy trinity for AP Language teachers and
students because they are fundamental to reading and writing in any discipline and are the
focus of most college first year writing courses” (Puhr, 2010, p. 74).

The argument essay. The exam has, however, always included an essential
element of rhetoric—the argument prompt—so even from its inception, the course
indicated its tendency toward rhetoric and composition and away from the aesthetic and

thematic concerns of AP English Literature and Composition (Puhr, 2010). The
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argument essay requires students to express clear claims, provide sufficient and
appropriate evidence, and present convincing justification to convince a reader to agree
with the claim or to pursue a course of action (College Board, 2019b). Students may
receive any number of types of arguments to compose (Bilsky et al., 1999). The College
Board (2014b) Course Description suggests teachers spend a considerable amount of
class time teaching argumentation in order to help students read and analyze different
types of arguments, examine structures, analyze rhetorical features in social contexts,
examine different kinds of evidence, assess the audience, synthesize information, and
think of argument as a way to converse with a question or with other individuals or
groups.

The analysis essay. The other two writing exercises currently tested on the AP
English Language and Composition exam—analysis and synthesis—were added or
revised more recently. Puhr (2010) stated that the analysis was modified to focus more
on the broader rhetorical situation of a text instead of simple stylistics. This type of essay
assesses a student’s ability to analyze a given passage and create an essay that provides
an effective thesis and evidence to demonstrate knowledge of the writer’s rhetorical
situation, argument development, and rhetorical choices (College Board, 2019b). The
value of analysis lies in its requirement of students to criticize and analyze a writer’s
discourse. The current AP English Language and Composition exam and course
encourage students to complete a full rhetorical analysis of several types of rhetoric in
texts from a variety of disciplines and genres, considering meaning, purpose, context, and

effect on audience.
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The synthesis essay. Since 2007, the exam has also included a synthesis prompt.
The synthesis essay represents an essential skill in First Year Composition. It is also vital
in today’s world with “information overload, multimedia input, and clashing moral and
ethical systems” (Puhr, 2010, p. 74). This essay begins with a prompt that requires
students to develop a claim about a topic and compose an argument using at least three of
six or seven provided sources, at least one of which is a visual such as a chart, graph,
map, schedule, photograph, painting, cartoon, advertisement, or artwork (George et al,
2014; Hogan, 2014; Smagorinsky, 2006). Students have 15 minutes at the beginning of
the exam writing time to read and annotate the sources.

The College Board (2014b, 2019b) noted that students who can read texts
rhetorically will recognize the conversations writers are having and be able to insert
themselves into that conversation. To successfully complete the prompt, students must
understand the major claims each source is proposing as well as how they are supported
and how they affect different audiences. Their compositions must acknowledge and
respond to the provided sources without summarizing, misattributing claims, or
oversimplifying an argument (College Board, 2019b).

Multiple-choice. Before 2020, this section of the exam contained four nonfiction
excerpts from a variety of genres and time periods with 54 to 55 analysis questions.
Beginning with the spring exam in 2020, the multiple-choice section of the exam will
consist of five short nonfiction excerpts or passages about different topics and from a
variety of disciplines, cultures, and time periods (College Board, 2019b). Three passages
will accompany 20 to 22 questions about writing, and two passages will have 23 to 25

questions about reading. As of 2005, when the AP English Language Test Development
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Committee separated from the AP English Literature Test Development Committee, the
multiple-choice section of the AP English Language and Composition exam has also
included at least one passage containing footnotes and endnotes with questions about the
citations themselves in addition to the usual questions concerning rhetorical features in
the text (Puhr, 2010). There are 45 questions on this portion of the exam. Multiple-
choice questions have always had five distractors on the AP English Language and
Composition exam.

Since good rhetorical criticism examines the speaker, text, audience, situation,
and their interrelationships (Medhurst, 2014), the questions on this portion of the exam
tend to mainly address these aspects of rhetoric. More specifically, the questions gauge
students’ literal comprehension of the excerpt; ability to infer; skill and facility with
vocabulary, syntax, organization, grammar, and mechanics; and ability to use academic
terminology to discuss features of written text. They also help introduce students to the
idea that rhetorical criticism is engaging in a conversation, which helps students
recognize the unity in the field of composition-rhetoric (McGeough, 2014). This part of
the exam helps students prove they understand one of the most important concepts AP
English Language and Composition teachers can convey: the study of language is largely
about the creation and use of symbols in a society at a given point in time (Medhurst,
2014). Recently added writing questions present students with an essay excerpt and ask
editing and stylistic questions related to their facility with rhetorical syntax, arrangement,
invention, style, and tone (College Board, 2019b). Points are awarded for correct
answers but are not deducted for incorrect answers or omitted questions (College Board,

2014b).
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The AP English Language and Composition exam itself consumes a total of three
hours and 15 minutes. The free-response section, consisting of the three essays, takes
two hours and 15 minutes.

Scoring and scores. The AP exam is scored on an amalgamation of students’
performance on a 45-question, five passage multiple-choice section along with three
essays. The essays count as 55% of students’ scores while the multiple-choice section
counts as 45%. The process for setting the score each year is precise and complex,
“involving numerous psychometric analyses of the results of a specific AP exam in a
specific year and of the particular group of students who took that exam” (College Board,
2014b, p. 7). Additionally, as part of the score setting process, the performance of AP
students is compared to college freshmen enrolled in comparable classes in colleges
across America. The College Board (2019b) stated the composite score is set so the
lowest raw score needed on an AP exam to earn a score of five is equivalent to the
average score of students who receive an A in the equivalent college course in that year.
By extension, “AP exam scores of four are equivalent to college grades of A-, B+, and B.
AP exam scores of 3 are equivalent to college grades of B-, C+, and C” (College Board,
2019b, p. 2).

AP English Language and Composition is often combined with high schools’
offerings of the required American Literature course (usually offered to high school
juniors); however, these two courses do not have to be taken concurrently. In its most
recent Report to the Nation, the College Board (2014a) reported that 86.9% of students
taking the AP English Language and Composition exam in 2013 were juniors, 1.9% were

sophomores, and 11.2% were seniors.
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The essays students compose are read and scored by college composition
professors and experienced AP English Language and Composition teachers from around
the world using standardized procedures. Beginning with the 2020 exam, scorers will be
guided by six-point, analytic rubrics tailored to the demands of individual questions. As
of September 2019, these rubrics were still being edited by the College Board (2019e).
Before the 2020 exam, essays were scored using nine-point holistic rubrics. The AP
Reading occurs every summer (currently in Tampa, Florida) and ensures that a
“consistent, fair standard is applied to students” work™ (College Board, 2014a, p.19).
Originally, essay responses were to be forwarded to the colleges in which students
enrolled so faculty could examine incoming students’ writing skills (Keller, 1980).
Colleges still can request students’ test booklets as can high schools, but few schools do
(Jones, 2010).

Possible college credit. The familiar one-to-five score ranking used on the AP
exam was developed with the notion that a score of three or higher would be the
recommended range for college course credit (Jones, 2010). Originally, it was thought
that selective colleges would require a score of four or five, but the dean of Harvard and
manager of the Ford Foundation Grant, McGeorge Bundy, stated that Harvard would
consider a score of three (Cornog, 1980). When Harvard changed its AP requirement to a
score of five, the change was so startling that the news was published in the New York
Times (Lewin, 2002). Currently, Harvard College (2018) does not award credit based on
any AP English Language and Composition score: “Harvard does not offer college-level
credit for AP and IB scores on a one-for-one basis. Instead, students who acquire the

equivalent of eight half-courses (that is, eight semester-long courses) of AP or IB-level
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credit are eligible for the Advanced Standing Program” (par. 3). Many other schools
require a score of four (Casement, 2003).

The College Board (2014b) claimed that most four-year colleges and universities
in America and in over 60 other countries recognize AP and grant students “credit,
placement, or both on the basis of successful AP scores” (p. 5). Georgia’s colleges and
universities largely follow this pattern. As evidenced in Table 3, not all Georgia colleges
and universities follow these guidelines, though. Of the 56 Georgia-based colleges and
universities researched (excluding technical colleges and online schools), 36 schools give
students at least three hours English course credit for an AP English Language and
Composition exam score of three or higher, 15 require students to score at least a four,
one requires a five, and four require a review of students’ transcripts and test results
before awarding credit (College Board, 2017b). All of these schools except one give
students freshman English credit; Oglethorpe University credits students with an English
elective for a score of four or five (Oglethorpe University, 2017). Other universities
students from South Georgia often attend—Florida State University (2017) and Auburn
University (2017)—require scores of three and four, respectively, for English
composition course credit.

Table 3

Georgia College and University AP English Language and Composition Score Requirements

College or University Score Credit Earned
Required (unless otherwise noted, credit
earned is academic credit)
Abraham Baldwin Ag. College (n.d.) Jor4 3 hours English credit
Augusta State University (2018) 5 6 hours English credit

Bainbridge State College (2017)
Columbus State University (2018)
Dalton State College (2018)

East Georgia College (n.d.)

Georgia College and State Univ. (2017)
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Georgia Gwinnett College (2015)
Georgia Highlands College (2016)
Georgia Southern University (2018)
Georgia State University (2018)
Gordon College (2017)

Kennesaw State University (2018)
Shorter University (2016)
University of Georgia (2012)
University of West Georgia (2017)
Valdosta State University (2018)

Agnes Scott College (Office of Academic

Advising, 2017)

Georgia Institute of Technology (2018)

Albany State University (2018)

Atlanta Metropolitan State College (2010)

Clayton State University (n.d.)
College of Coastal Georgia (2017)
Georgia Military College (n.d.)

Georgia Southwestern State Univ. (n.d.)
Middle Georgia State University (2016)

Paine College (n.d.)

Piedmont College (n.d.)

Point University (2014)

Reinhardt University (2017)

South Georgia State College (2018)
Thomas University (2017)
University of North Georgia (2018)

Table 3 (continued)

Berry College (2015)
Covenant College (2013)
Emmanuel College (2015)
Emory University (2013)
LaGrange College (2011)
Mercer University (2016)
Morehouse College (2011)
Spelman College (2010)
Wesleyan College (2016)
Young Harris College (2017)

Brenau University (n.d.)

Brewton Parker College (n.d.)
Fort Valley State University (2012)

4o0r5

3,4,0r5

4or5

4
5
4 on both Lit
and Lang

3
4or5
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4 hours English credit

3 hours English credit

3 hours English credit

3 hours English credit
6 hours English credit
6 hours English credit

3 hours English credit
6 hours English credit



Beulah Heights University (2011) Credit Determined after review
Carver College (2013) awarded upon

Georgia Christian University (2016) review

Truett-McConnell University (2016)

Clark Atlanta University (n.d.) 5 3 hours English credit
Gupton-Jones College of Funeral Service 3,4,0r5 5 hours English credit
(2017)
Savannah College of Art and Design 4 3 hours English credit
(2018) 5 6 hours English credit
Life University (2017) 3,4,0r5 6 hours English credit
Oglethorpe University (2017) 4or5 3 hours elective English credit
South University (2016) 3 4 hours English credit

4or5 8 hours English credit

While most schools encourage students enrolled in the course to take the AP
English Language and Composition exam in May, the exam is optional (Puhr, 2010). In
fact, it must be noted that students are more than welcome to take an AP exam without
taking the corresponding course, or they may take the course without taking the exam
(Hansen, 2010). And, as noted in Table 3, not all schools use the exam as an equivalency
exam. An increasing number of selective colleges have demonstrated an inclination
toward preferring applicants who have taken AP courses, but they are increasingly
unlikely to exempt students from first-year English courses (Jones, 2010).

Students by Number

The number of students taking AP exams has increased dramatically, and the AP
English Language and Composition exam is no exception. In the past ten years, the
number of students taking the AP English Language and Composition exam has

increased from 282,230 to 579,426, a 105.3% increase (College Board, 2018¢). The
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national mean score, however, has fluctuated only slightly. In this same time period, the
nation’s lowest mean (2.75 in 2016) and highest mean (2.88 in 2009) differed by only
0.13 of a point, or 0.01% (College Board, 2018¢). Georgia’s mean AP English Language
and Composition exam score has demonstrated a similar trajectory with its lowest (2.78
in 2017) and highest (2.86 in 2010 and 2011) differing by 0.08 of a point (Governor’s
Office of Student Achievement, 2019).

Examining the percentage of students who score a three or higher, however,
provides a more accurate depiction of the number of students who the College Board (and
many schools) deem capable of college level English work. As shown in Table 4,
Georgia’s overall performance has rivaled the national percentage of students scoring
three or higher on the exam with slightly more students scoring a three or higher some
years (2011, 2015, 2016, and 2018) and slightly lower other years (2012, 2013, 2014, and
2017). The 30 school districts in South Georgia offering AP English Language and
Composition have demonstrated vast differences in the percentage of students scoring
three or higher even though these scores are calculated in Georgia’s overall percentages
as well. Other than the years 2011 and 2018, South Georgia’s students demonstrated a
greater decrease in the percentage of students scoring a three or higher than the state did
as a whole. From 2011 through 2016, South Georgia had an average of 9.73% fewer
students score three or higher on the AP English Language and Composition exam than
the nation and an average of 10.5% fewer scored three or higher than the state (College
Board, 2018e; Governor’s Office of Student Achievement, 2019). On the 2017 exam,
43.6% of South Georgia’s students scored a three or higher; conversely, 55.8% of

students in the state’s remaining districts scored a three or higher (Governor’s Office of

123



Student Achievement, 2019). If 55.8% of South Georgia’s students had scored at least a
three, 167.0 more students would have earned potential college credit. While the number
of districts in South Georgia offering AP English Language and Composition has risen
from 21 in 2013 to 30 in 2019, the region does not demonstrate the same upward trend as
the state: passing rates fluctuate from year to year. Considering there are 71 school
districts in South Georgia, fewer than half even offer AP English Language and
Composition. Keeping in mind that the state average includes South Georgia students,
there is a marked discrepancy in AP exam participation and performance between the two
halves of the state.

Table 4

AP English Language and Composition Score Analysis

Year of National Percentage  Percentage of Students in  Percentage of Students in

Exam Scoring Three or Georgia Scoring Three or  South Georgia Scoring
Higher Higher Three or Higher

2011 51.2 60.2 583

2012 60.2 58.2 48.3

2013 55.0 53.1 46.5

2014 55.8 54.4 47.9

2015 55.5 56.4 32.6

2016 55.4 55.6 41.1

2017 55.0 55.8 43.6

2018 57.2 59.1 43.9

Note. National and state statistics retrieved from College Board’s (2018¢) archived data.
South Georgia statistics retrieved from the Governor’s Office of Student Achievement

(2019).

The AP English Language and Composition exam is a difficult exam on which to
score a three. Of the 47 AP exams administered in 2018, AP English Language and
Composition was ranked 39 with a “passing” rate of 57.2% (College Board, 2019d) with

only nine areas having lower passing rates—one was English Literature and Composition
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(47.3% “passing”). Interestingly, in 2018 one out of nearly 600,000 students scored a
perfect score of 150 out of 150 points possible on the AP English Language and
Composition exam (Total Registration, 2018).
Teacher Training, Experiences, and Pedagogy

Borenzweig (2009) argued AP English Language and Composition teachers often
find themselves caught in the tension between teaching an engaging college-level English
course to high school students and preparing those students to earn a four or five on an
extended standardized exam. The goal is not so much a point in time or knowledge but a
developmental stage in students’ lives. Borenzweig (2009) noted, “We as AP teachers
take high school [students] to a place in their study of literature and composition that is
supposed to be more college than high school, though we never leave the public school
setting” (p. 10). AP courses, taught at an accelerated pace and intended to mimic college-
level courses, generally ask more of teachers in terms of content knowledge and course
preparation (Oberjuege, 1999). Chambers and McSwain (2013) found effective AP
teachers were those who were internally driven to see results, goal-oriented, innovative,
able to effectively balance standards and autonomy, committed to growth, and versed
with the use of data to improve instruction.
AP Teacher Characteristics

In 2015, there were 132,500 teachers involved in AP courses around the world
(Page, 2015). Additionally, in 2002 when the most recent data was reported, as many as
60,000 teachers attended AP workshops and Summer Institutes (Milewski & Gillie,
2002). Although not all students do, high school students enrolled in AP English

Language and Composition can experience a level of rigor and instruction similar to that
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offered in freshman college courses, especially if they are taught by experienced, well-
trained teachers and if the course is taught as a true rhetoric course instead of a literature
class (Puhr, 2010). Since teachers are able to organize their own courses, there are a
wide variety of approaches to implementing an AP English Language and Composition
course (Hansen et al., 2006). Utilizing many of the exam-oriented strategies allows AP
teachers to give their students the best preparation for the summer exams (Foster, 1989).
Regardless of their teaching approach, however, AP teachers often have difficulty
navigating the path between teaching a small community of learners and sending them to
the anonymous world of a national, corporate, standardized exam (Borenzweig, 2009).
Byrd et al. (2007) found that three characteristics normally associated with
student success in an AP course actually had no bearing on student success: the teacher
taught AP the previous year, the course relied on a textbook, and students practiced the
AP exam. They also found that AP English (and AP United States History) instructors
tended to assign group projects outside of class more than other courses and that three out
of five AP English instructors held a Master’s degree. Byrd et al. (2007) added the
finding that AP English teachers also spent more time on practice exams than other AP
teachers. There were, however, a wide variety of approaches used in AP English
programs; the one thing these courses had in common was the instructors’ desire to
prepare students for the common AP exam (Hansen et al., 2006). Unsurprisingly, many
teachers spent quite a bit of class time preparing students for the exam (Holladay, 1989;
Iorio, 1989; Vopat, 1989). The intense requirement of students to produce three essays in

approximately 40 minutes each made practice critical (Hansen et al., 2006).
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Writing in the Classroom

The humanities function differently from other disciplines; their goal is not
content delivery—studying language or history does not provide individuals with directly
useful information (Coe, 2002). Nonetheless, students receive skills that help them better
“comprehend, order, evaluate, and control their experience” (Coe, 2002, p. 23).
Composition-rhetoric falls into this difficult to define category, and teachers often
struggle with delivery of writing skills to students who have varying degrees of language
and writing facility. Often delivery of composition is based on the requirements of the
institution, which determines needs based on perceived student inadequacies. And,
perhaps more than with any other subject, the resulting diversity of delivery methods is
defined as a function of the knowledge and preparation of the teacher(s), the kind of
course (workshop, lecture, and so on) and its definition of composition, and the type of
site sponsoring the course (Yancey, 2006). Yet, teachers’ experiences and beliefs
directly influence their classroom practices, so an examination of general writing
instruction guidelines is helpful.

Writing instruction complications. For much of history, composition was
relegated to elementary education, so composition-rhetoric’s history is one of transition
from primary skill instruction to today’s rhetorical instruction (Connors, 1997). In 1892,
the NEA’s Committee of Ten established two primary objectives for English instructors:
to help students understand the discourse of others and express their own thoughts as well
as to encourage a fondness for reading, acquaint them with good literature, and provide
tools for continued reading and writing (Gold et al., 2012). The first goal is most

important for composition-rhetoric.
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Teacher training has been found often to consist mainly of child development
theories and information on feedback or expectations, and future teachers have gotten
little instruction in teaching to accomplish the objectives required by the NEA,
standardized tests, or institutions (Leslie, 2015). Another difficulty with writing
instruction, according to Gold et al. (2012), is that “perhaps more than with any other
subject, decisions about writing pedagogy put into material practice our beliefs about the
purpose education should serve in society” (p. 233). Furthermore, the way a teacher
thinks of composition-rhetoric will affect the way he or she practices composition-
rhetoric (Medhurst, 2014). These are heady complications to address for any teacher,
especially for those beginning the profession. All of these difficulties highlight the
importance of learning both content and teaching techniques as writing well requires
many skills from students including the ability to recall a great deal of information—
social conventions, lexicography, rhetorical conventions, rhetorical flourish, grammar,
spelling, and logic—and then use all of those skills to assemble a creative and effective
product (Miller, 1976). Leslie (2015) made an appropriate analogy between teaching and
coaching: Coaches know that even though something may look effortless, it is actually
the result of countless hours of both practice and evaluation.

“What teachers do, know, and care about.” In the 1950s, the error-free final
essay dominated (Connors, 1997); it was quickly followed by an expressive essay
approach and, finally, a process-focused pedagogy. The strong prescriptive focus of the
1950s has continued to be a mainstay of modern composition—with continued emphasis
on grammar, memorizing, and modeling—for a variety of reasons as has the personal,

expressive writing assignment (Connors, 1997; Ferreira-Buckley, 2012). The Common
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Core standards were meant to end the favoring of prescriptive and expressive writing in
favor of instruction that teaches clear communication skills (Tyre, 2012). Coleman
(2011), one of Common Core’s creators, told a group of educators in New York that the
most popular form of writing in schools—personal writing—had to leave the classroom
because, he stated, “As you grow up in this world, you realize people really don’t give a
shit about what you feel or what you think” (p. 11). His hope was that the Common Core
standards would deliver a shock to American writing instructors and to the public.

As for AP English, Greenblatt (2007) suggested teachers provide students with
more “’thought pieces’ or short reflections” (p. 12) to encourage development of
students’ writing skills. Otherwise, Butts (2017) explained, teachers settle with teaching
students writing processes that consume too much class time and may or may not work
with various writing situations. These instructional practices rely on one assignment to
teach a number of skills, and students write less, prompting fewer occasions to develop
their writing abilities. Hattie (2003) completed an assessment of 800 empirical studies on
student achievement. His conclusions ultimately summarized what matters most (other
than students’ prior cognitive skill) for effective classroom instruction: “What teachers
know, do, and care about” (p. 2). How teachers’ knowledge, actions, and core beliefs
affect their writing instruction is integral to this study.

Formation of Teachers’ Composition Practices

Learning to teach students how to write well is a lengthy, organic, and
multifaceted process with a recursive nature often buried beneath a fagcade of quick
competence (Estrem & Reid, 2015). The detailed process involved in teaching students

is termed pedagogy, which literally means the art of teaching (Myers, 2002). The
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purpose of pedagogy is to meet the needs of students; drive, generate, and refine
classroom practices; guarantee that classroom activities are not arbitrary; and encourage
new theories and practices (Taggart et al., 2014). One of the persistent questions
plaguing composition pedagogy has been “What are students of discourse supposed to
know, to be able to speak, and write about?”” (Connors, 1997, p. 205).

It is the obligation of the composition instructor to teach students how to
effectively compose by sharing their knowledge and assessing the progress of their
students; however, instructors must first acquire foundational knowledge about English
composition-rhetoric (Christian, 2007). Writing pedagogy has long existed in a state of
contestation, and teachers cannot survive without examining writing’s historical context
(Gold et al., 2012) and current political and social concerns (Durst, 2006). When First
Year Composition courses developed and spread across the country in the 1960s,
universities began to be more concerned about and attempted to understand the
connection between secondary and university teachers. Tremmel (2001) explained that
writing teacher education for secondary teachers began when they started to rebel against
the College Entrance Examination Board’s and universities’ attempts to dictate how
writing was taught in high schools.

Writing instructors have many sources for their pedagogical practices: college
coursework (Samuelson, 2009; Smagorinsky, 2010; Tremmel, 2001); past experiences
with writing (Barnes & Smagorinsky, 2016; Estrem & Reid, 2015; Skorczewski, 2005;
Stygall, 2002); personal ideologies, theories, and epistemologies (Fulkerson, 1979, 2005;
Johnson, 2008; Juzwik & Cushman, 2014; Newell et al., 2014); professional experiences

(Estrem & Reid, 2015; Reid, 2011); professional development (Darling-Hammond et al.,
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2009; Puhr, 2010; Troia et al., 2010); social and cultural situations (Berlin, 1988; Shor,
2016a); and institutional requirements (Puhr, 2010; Samuelson, 2009). In Estrem and
Reid’s (2015) study of 29 teaching assistants at George Mason University over a three-
year time frame and 12 at Boise State University over a two-year period, teaching
assistants listed four main sources for their understanding of writing pedagogy: (a) formal
studies, including college coursework and composition scholarship; (b) personal
characteristics such as beliefs, values, and intuition; (c) teaching and tutoring
experiences; and (d) professional colleagues.

Newell et al. (2014) believed that how and why teachers adopt certain practices
and do not others is much more nuanced than simply learning a new theory, strategy, or
device. Part of the difficulty with writing pedagogy, according to Kennedy (1998), is that
the field (and future composition teachers) belongs to several academic disciplines:
English (or sometimes communications, philosophy, and so on), composition-rhetoric,
and education. Additionally, formal and professional conversations resulting in
“collaborative organizational actions regarding writing teacher preparation” and affecting
composition pedagogies are relatively limited (Reid, 2011, p. 687). The radical changes
in what society considers writing, including what people are writing, how they are
writing it, and why they are writing, prompts a need to adapt writing research to fit
societal needs (Sheridan & Nickoson, 2012). Another difficulty with writing pedagogy
studies is the concept that writing is a subject capable of study and a distinct activity
because those ideas counter the popular notion of writing as a skill with a foundation in
ideology (Wardle & Adler-Kassner, 2016). When teachers recognize the need for study

in writing practices, they can “approach, learn, and teach writing differently and . . .
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[change] their practices around writing that extends from [changed] conceptions”
(Wardle & Adler-Kassner, 2016, p. 16).

As educated adults and excellent communicators, writing teachers rely on their
skills of finding patterns and drawing on experiences to form instructional patterns, but
they also need theories, methods, and tools to improve their instructional flexibility
(Taggart et al., 2014). The result of the amalgamation of these elements is a vast number
of pedagogies and practices that are born from but also drive practice. However, there
are three general directions for composition-rhetoric pedagogy. One idea is that writing
is mainly a process of learning and following a set of prescriptions—grammatical,
mechanical, structural—while the teacher’s job is to introduce, teach, and assess these
prescriptions (Kennedy, 1998). Conversely, Kennedy (1998) explained, those who view
writing as strategic and purposeful see the teacher’s role as that of designer of “authentic,
meaningful writing projects . . . [to help students] discover the forms and conventions
that best suit their purposes” (p. 10). She defined a third view as conceptually based.
These teachers see writing as the acquisition of certain concepts—genre, dialogue,
metaphor, and so on—and the teacher’s role as deciding which concept will help students
improve their compositions. It is this movement that returned literature to the
composition classroom (Connors, 1997).

Composition instructors face all of these dueling facets of composition and
pedagogy when designing the curriculum for their courses. Composition instructors are
bombarded by many (sometimes overwhelming) factors that influence their instructional
decisions (Barnes & Smagorinsky, 2016). Taggart et al. (2014) suggested that

instructional goals, set by programs, departments, student populations, and institutions,
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determine general requirements and learning outcomes to guide pedagogical decisions.
Yet, they contended, teachers usually have more flexibility in interpreting those goals and
engaging their experiences and philosophies to implement activities and practices. Thus,
pedagogies rarely look the same, even though recognizable patterns exist.

Composition studies has always had roots (though sometimes shallow) in
pedagogy (Harris, 1996), and understanding how and why teachers adopt the pedagogies
and practices they use in their classrooms is integral to this study. The following
provides a survey of many prominent sources of pedagogical practices for composition
teachers, particularly those in the secondary schools who teach AP English Language and
Composition.

College and university experiences. Research in composition tends to center on
teaching while simultaneously paying less attention to learning about teaching (Estrem &
Reid, 2015). The idea of composition pedagogy as a discipline worthy of study is a
recent development itself. The relative youth of the study of composition pedagogy
results in several problems with universities’ programs to instruct future composition
teachers.

Many secondary teachers find themselves in the composition classroom after
earning their certification through a university’s education program and after learning
how to teach writing through the school’s English education program (Smagorinsky,
2010). At the middle and secondary levels, composition teachers are more likely to have
considerable content knowledge in literacy and earn the equivalent of a B.A. in English
or B.S. in English education; yet, English department coursework tends to focus more on

reading and literature than writing and informational or nonfiction texts (Juzwik, 2010;

133



Smagorinsky, 2010). Despite the degree(s) earned, observations completed, certificates
received, or education workshops attended, college writing pedagogy instructors are not
likely to have completed much coursework or research to prepare them to teach future (or
current) teachers (Juzwik, 2010; Reid, 2011). The result is that secondary writing
teachers often have even less preparation for developing a composition pedagogy than
university instructors.

Faust, Cockrill, Hancock, and Isserstadt (2005) found that English departments
and their faculty were generally unconcerned with student growth, democratic views of
language, attention to the ways students process information, the situated meanings of
texts, and other elements that direct pedagogical decisions. English professors tend to be
concerned with literary criticism—the focus of their own research—not with composition
and writing pedagogy (Smagorinsky, 2010). These situations have left the budding
composition instructor finding his or her way into composition instruction based on the
instructional methods they experienced in college themselves. However, Vavra and
Spencer (2007) asserted that learning how to write papers to please a college professor
“does not necessarily translate into a robust ability to write effectively for a range of
audiences and purposes. Nor does it equip one to teach others to do so” (p. 5). By the
time they graduate, writing teachers have a few composition techniques but no overall
concept of writing instruction (Smagorinsky, 2010). Even for First Year Composition,
instructor preparation has been a problem (Juzwik, 2010).

As a result, researchers have found that, generally, English educator programs
affected composition teachers’ instructional practices much less than anyone may have

hoped (Grossman, Valencia, & Hamel, 1997; Smagorinsky, 2010; Wideen, Mayor-Smith,
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& Moon, 1998). There are several reasons to believe these university programs would
not have influenced teachers beyond cursory adjustments: students already had
established ideas concerning what they would do as teachers, the programs were
relatively short, and few programs presented coherent views of pedagogy as professors
often functioned autonomously (Kennedy, 1998). The reasons English field experiences
have also been rather ambivalent about writing teacher preparation include a lack of
composition and rhetorical theory in universities and the wide variety of writing
instruction in schools (Smagorinsky, 2010). Unfortunately, Smagorinsky (2010) noted,
“there are still teachers out there who are teaching the five-paragraph essay, the research
paper, handing out worksheets, and not doing too much else with writing” (p. 280). As a
result, he continued, teachers, especially beginning teachers, can go through an entire
education program including field experiences without being involved in the process of
writing or thinking of English teachers as writing instructors.

Although most education programs pay little attention to writing reform,
concentrating instead on classroom organization, rules, lesson delivery, and classroom
management (Kennedy, 1998), a number of English and writing education programs
either have developed or are developing courses that offer writing instructors direct,
specific instruction in rhetorical theory, history, linguistics, and composition-specific
teaching practices (Tremmel, 2001; Villanueva et al., 2006). Samuelson (2009)
suggested teacher training include techniques to raise teachers’ language awareness, and
a stronger concentration in rhetoric instead of literature would help teachers develop a

more effective composition pedagogy (Juzwik, 2010).
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Personal experiences. Often beginning composition-rhetoric teachers have
difficulty reconciling their own successful writing experiences with the more progressive
pedagogies they encountered in the university and in their schools (Smagorinsky, 2010).
Still, many researchers have acknowledged the majority of writing instructors’ primary
knowledge of how to teach composition arises from their individual experiences as
secondary students since they tend to teach the way they were taught (Barnes &
Smagorinsky, 2016; Borenzweig, 2009; Estrem & Reid, 2015; Smagorinsky, 2010).
These instructors take ideas from their experiences as secondary students to find value in
various types of teaching practices, learn how to react to different classroom situations,
and develop assumptions about the role of writing and school (Kennedy, 1998). For
example, if an earlier writing teacher presented writing as a prescriptive set of grammar
and spelling rules, they are more likely to do the same.

Often the influences of prior writing experiences override the effects of university
education courses (Barnes & Smagorinsky, 2016; Boyd, Gorham, Justice, & Anderson,
2013). As aresult, teachers are constantly in an internal conversation with former
teachers, social conventions, family, and peers (Skorczewski, 2005). Many have to rely
solely on these past experiences because they received no direct writing instruction—
even in literary criticism—in their majors (Stygall, 2002).

Other researchers argued teachers never adopt university teachings because their
past experiences are too ingrained—they truly believe in the value of the traditional
prescriptive teaching practices that originally attracted them to the teaching profession
(Smagorinsky, 2010). The tendency to rely on past experiences often results in a

pedagogical cycle that repeats prescriptive and formalist practices. Even those who use
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the correct terminology and espouse current theories use less specific language when
discussing their own students, causing researchers to question if teachers are relying too
heavily on past experiences (Estrem & Reid, 2015). Perhaps this problem is the biggest
one facing education and writing courses: convincing teachers they cannot rely on their
own experiences when making pedagogical decisions (Stygall, 2002).

Ideology, values, and epistemology. Personal, internal qualities of the teacher
often play a vital role in determining pedagogy, but several factors complicate the
integration of individualized traits into writing pedagogy. For example, traditional
conservative assumptions about the established and fixed nature of language, knowledge,
and social expectation direct the assessment of student writing and institutional
requirements and goals, especially in high stakes testing situations (Smagorinsky, 2010).
Additionally, many instructors believe in the binary nature of theory and practice—that
theory is too nebulous to survive in practice and pedagogy will muddy the waters of
theory (Lynch, 2013). Nevertheless, teacher epistemologies, ideologies, and values
survive to direct teachers’ classroom decisions.

Newell et al. (2014) advised teachers (and school leaders) to understand their own
experience, knowledge, epistemologies, ideologies, and values well enough to maintain
informed conversations about how these elements are separate and interrelated parts of
their individual writing pedagogies. The knowledge teachers have about writing or about
educational terminology and practices may not alter their almost innate beliefs, but these
beliefs can influence their classroom practices (Kennedy, 1998).

An ideology is a set of worldviews formed and maintained by religion,

economics, culture, myths, language, law, and schools (Scott, 2016). They shape how a
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teacher addresses claims of value in society and function as the “central guiding concept
behind all of rhetoric and composition” (McComiskey, 2002, p. 168). Writing and the
teaching of it are never innocent of ideology because discourse and language cannot exist
separately from culture and society (Scott, 2016). Berlin (1988) is well-known for his
position that every pedagogy exists within an ideological base, a set of “tacit assumptions
about what is real, what is good, what is possible, and how power ought to be distributed”
(p- 135). Writing is deeply rooted in power struggles, identity formation, and belief
system negotiation (Scott, 2016); therefore, it (and its practitioners and instructors)
cannot ignore ideology. If teachers attempt to avoid addressing their own ideologies,
they fail as teachers (Berlin, 1988).

The idea that writing is ideological and social complicates writing instruction for
both teachers and the institutions housing them (Scott, 2016). First teachers must
articulate, at least to themselves, the role they feel language plays in claims of value in
society. For example, Berlin (1988) believed composition-rhetoric’s role is to address
competing claims of value in the social, political, and cultural realms. Conversely,
Sanchez (2002) contended composition’s role is to produce discourse that develops,
negotiates, perpetuates, and contests claims of value. These differing ideologies would
reflect different practices in the classroom. However, McComiskey (2002) suggested a
better method is to consider different ideologies when developing instruction. The
danger of adopting a single ideology is that it would limit students’ abilities to enact
change——classroom activities would be singular and ineffective. The benefit of
considering multiple ideologies such as Berlin’s and Sanchez’s seemingly contradictory

views is that such an examination would first require an investigation into the teacher’s
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own ideologies. Such an activity, McComiskey continued, could then progress into
analysis of others’ positions and, ultimately, toward an ability to represent multiple
perspectives to students.

For many years, writing was seen as a universal skill all individuals could master
if they put forth the effort and if they were taught well. Scott (2016) stated writing, under
such a view, is ideologically neutral as a set of acquirable prescriptive conventions; it
operates outside the social setting of a learning environment. He continued, there is a
research-based drive to an ideological view of writing instruction, but attempting to
incorporate ideological perspectives in the classroom often conflicts with the practices
and goals prevailing in many institutions. Finally, Scott commended recent efforts to
accept responsibility for the consequences of ideological assumptions on pedagogy.
Writing instructors who are conscientious and critical will challenge the view that schools
are decontextualized from societal tensions and will use the political and cultural when
analyzing language (Giroux, 1988). It is the function of the instructor and of rhetoric to
produce ideological discourse and create identities through writing (Sanchez, 2002).
Effective writing instructors have defined opinions toward the role of ideology in writing
because ideology is the guiding principle behind all composition-rhetoric (McComiskey,
2002).

As writing instructors, teachers make daily choices shaped by their personal
writing philosophies, values, and theories (Fulkerson, 1979, 2005; Johnson, 2008; Sim,
2004). Swanson-Owens (1986) found teachers’ underlying beliefs influenced what
writing practices teachers chose—and chose not—to adopt. In light of the uncertainties

associated with writing instruction, teachers’ beliefs—Ilargely derived from childhood and
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adolescent classroom experiences—played a vital role in helping them interpret
classroom situations and make instructional decisions (Kennedy, 1998). Sadly, Troia and
Maddox (2004) found many middle school teachers believed students would have little
use for writing outside of standardized testing, so they focused specifically on passing
these tests, making grammar and workbooks pedagogical choices in teaching students a
difficult and demanding skill.

In composition-rhetoric, epistemology refers “to the roles that language, writing,
and pedagogy play in constructing and communicating knowledge” (Ervin, 1996, p. 76).
Certainly, composition cannot escape the “scramble for the power and prestige that go
with being able to say what constitutes knowledge” (North, 1987, p. 3). Writing
instruction researchers have found that while teachers can incorporate new activities into
their classrooms, it is often much more problematic to change the epistemologies that
form their teaching and learning (Hillocks, 1999; Langer & Applebee, 1987; Newell et
al., 2014).

One reason describing a teacher’s epistemological foundation is so fleeting is
because epistemologies often change through history while they can also coexist (Ervin,
1996). Since about 1985, writing researchers have condemned the idea of the “one, true
[writing instruction] system” (Berlin, 1987, p. 3) and championed “competing
epistemologies” (Hobson, 1992, p. 65), “clashing epistemologies” (Bridwell-Bowles,
1991, p. 109), or the less pugnacious “several epistemological systems” (Crowley, 1990,
p. 173). Still, researchers generally find some epistemologies better than others (Ervin,
1996). Another reason it is difficult to define a personal epistemology is there are so

many kinds. Crowley (1990) identified several including “modern epistemology[, which]
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is permeated with patriarchal assumptions about the way the world works™ (p. 174);
“classical epistemology,” in which “knowledge [is] contained in the collected wisdom of
the community” (p. 2); “empirical epistemology[, which emphasizes] powers of
perception . . . [to learn] as much as possible about the world” (p. 78); and “current-
traditional epistemology,” which implies reality is objective and that language can clearly
represent it. Newell et al. (2014) named three epistemologies specific to argument:
“structural”—concerning rules and centered on the five-paragraph essay (Johnson,
Smargorinsky, Thompson, & Fry, 2003), “ideational”—seeing argument as a foundation
for inquiry and idea generation (Hillocks, 2011), and “social”—contextualized, audience-
driven argumentation tracing back to Aristotle. Ervin (1996) advocated what he called an
“epistemological megalomania” in which teachers and writers try out several
epistemologies in an effort to help students metacognitively figure out how they are
“figuring out” (p. 296).

The implication in writing instruction is that teachers who adopt different
epistemologies will prepare and organize instruction differently, communicate with
different students differently, have different expectations for student learning and
development, approach research differently, and have different expectations for what
qualifies as support and proof in student writing (Freedman et al., 2005; Fulkerson, 2005;
Hillocks, 1999; Langer & Applebee, 1987). Since these epistemologies can dramatically
affect so many aspects of instruction, research has suggested a change in epistemology
may be the most effective way to change teacher practices (Newell et al., 2014).
Teaching writing is an act that argues for a certain way of knowing and communicating

knowledge, whether teachers are aware of this aspect of their profession or not (Berlin,

141



1988). Epistemologies can enrich or inhibit classroom interactions, and, as always, more
active and dynamic teacher-student and student-student interactions produce much more
sophisticated discourse (Ervin, 1996).

Contextual factors. Bakhtin and Vygotsky’s research on language acquisition
explained how language—with its accompanying social aspects—helps mold how people
think, identify, and act (Scott, 2016). Teachers and students exist in social contexts that
shape how they interpret and internalize language. Part of writing instructors’ practices
are formed by the social interactions they have experienced and the social construct of
their own classrooms. Gee (2008), a well-known linguist, noted that writing (and
reading) teachers and curriculum designers need to ask a single question before making
even one curricular decision: “What sort of social group do I intend to apprentice the
learner into?” (p. 48). This question may seem simple, but it implies that teachers must
assist students into the negotiation of language in specific social situations. Depending
on institutional requirements and the social composition of the classroom, teachers’ own
ideas about appropriate social situations for writing infiltrate their writing pedagogies.

Freire (2018) and Shor (2016a, 2016b) are perhaps the most well-known
advocates for weighing social aspects of language heavily when designing writing
instruction. Shor (2016b) explained teachers must first understand the social situation
they are entering in their classroom. He argued that the instructor’s role is to situate
himself or herself in the classroom and discover the social context in which his or her
students live. However, in an interview on the podcast This Rhetorical Life, Shor
(2016b) discussed how teachers must also take note of the social context of the time

period as he did when recognizing the socially and politically restrictive environment in
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which he worked. This recognition was important because “pedagogy can only
accomplish what the situation allows” (p. 3), and he had to adjust his pedagogy
appropriately.

Classroom interactions occur instantaneously, and teachers must make choices
based on those group interactions. These decisions are subjective, quick, and socially
oriented (Skorczewski, 2005). Current trends in writing instruction have noted the
importance of focusing on the social relationship in writing, and these relationships
should direct instruction. For example, writers should use standard spelling because it
meets the audience’s expectations and makes their job easier not because it is more
virtuous to do so (Coe, 2002). Additionally, as it does in writing, ignoring social context
within the classroom by failing to adjust to students makes any attempts at instruction
fruitless and boring (Shor, 2016b).

Teaching experiences. Lynch (2013) stated simply, “Teaching begins neither in
practice nor in theory, but in experience” (p. xvii). In fact, Estrem and Reid’s (2015)
study found First Year Composition teachers’ own experiences influenced their pedagogy
more heavily than any university coursework. Teachers tended to borrow (or steal) each
other’s work and “weave them into [their] own nests like pedagogical magpies” rather
than appropriating a greater vision of pedagogy (Reid, 2011, p. 692). Adopting and
adapting the practices of others influences teacher pedagogy, usually without the
foundational theory and research to explain or support the new pedagogy. Part of the
reason for this piecemeal effort to establish pedagogy is that writing teacher preparation
is often segregated from (or even in opposition to) explanations of pedagogical

excellence (Reid, 2011).
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Although it would seem that teacher preparation programs would influence
practices more than any other element, some researchers (Borko & Eisenhart, 1992;
Ritchie & Wilson, 1993; Smagorinsky, 2010) discussed the disparity between the theories
and practices promoted in universities and the social context and “assessment driven
climate” (Smagorinsky, 2010, p. 280) of modern high schools. High stakes testing
requirements promote content coverage—often by way of pacing guides—instead of the
student-centered methods learned in university courses. Puhr (2010) made a more
specific statement about AP teachers’ experiences: the best AP teachers are those who
have taught for several years. When teachers with less experience are asked to teach the
AP English Language and Composition course, their inexperience often leads to weak
pedagogy and ineffective instruction. Traditionally, AP teachers not only have more
experience but also higher graduate degrees than other teachers (Page, 2015; Milewski &
Gillie, 2002).

Institutional requirements. Grossman, Smagorinsky, and Valencia (1999)
found, even when they disagreed with their educational backgrounds, teachers conformed
to the requirements and goals of the institutions for which they were employed. And, of
course, studies have shown that high stakes tests have great effect on teacher pedagogy,
especially on curriculum, time management, text choice, and activities (Loofbourrow,
1994; Samuelson, 2009; Shohamy et al., 1996). Although dated, Cuban (1984) found a
persistent problem with the teacher-centered approach to pedagogy. In his study, he
documented classrooms that exhibited pedagogical change with the many that did not and
discovered that teacher pedagogy did not fail to progress because of teacher preparation

programs but because of teachers’ traditional beliefs about writing and institutional
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constraints placed on instruction. This generational problem has persisted for centuries.
Institutional guidelines can limit the implementation of classroom social needs such as
Shor advocated above. Shor (2016b), however, suggested teachers covertly meet the
social needs of their students by metaphorically “bring[ing] the documents in under
[their] coat,” (p. 9) as many effective instructors do. He said teachers may have to host
forums outside class or use the hallways as a type of art gallery; regardless, meeting the
social needs of the students is paramount.

Professional development. Schools and other entities often offer professional
development opportunities for teachers. According to Darling-Hammond et al. (2009),
most teachers have participated in some form of professional development even though
most of those experiences have failed to go into much depth, they have been poorly
funded, and applicability to curriculum has varied. Because many of today’s English
teachers are not prepared to teach writing, professional development for these teachers is
important to stakeholders (Troia et al., 2010). With the addition of English language
learners, inclusion classrooms, socio-economically disadvantaged students, and students
who do not value writing, many teachers need professional development to polish their
classroom practices.

Troia et al. (2010) added that desire to increase student achievement in rigorous
courses such as AP English Language and Composition has encouraged many
stakeholders to demand more effective professional development opportunities for these
teachers. Improved writing ability is reliant upon teachers’ ability to improve their

practices. Unfortunately, Troia et al. (2010) countered, policy makers commonly
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announce expectations and demand tools for improvement without offering suggestions
or opportunity for implementation.

Puhr (2010) suggested AP English Language and Composition teachers attend
workshops and institutes to realign their curriculum to closely match the College Board’s
requirements. These professional development opportunities are not mandatory, but they
do give willing instructors the opportunity to alter their pedagogy to effectively assist
students (Puhr, 2010). The College Board workshops are one- or two-day sessions in
both fall and spring in various locations around the country (College Board, 2017a).
These workshops are led by trained AP consultants who encourage AP teachers to share
ideas, content, and materials. Consultants also introduce or reacquaint teachers with the
online materials offered by the College Board. Teachers in rural areas like those in the
six South Georgia RESA districts often do not have the chance to attend a workshop or
institute—mainly offered in the Atlanta area (College Board, 2017a)—or their school
systems may not be able to fund their participation though research suggests schools need
to send teachers to trainings to improve test scores (Education Commission of the States,
2017). The College Board does offer Summer Institute scholarships, online discussion
groups, and online live discussions and presentations, obviously finding professional
development a valuable aspect of effective instruction in the AP English Language and
Composition course.

Final Commentary on the Development of Teacher Pedagogy

It is a difficult task to design a pedagogy on which teachers can build an entire

course. Fulkerson (2005) has posited four questions to guide teachers in the process:

e The axiological question: in general, what makes writing “good”?
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e The process question: in general, how do written texts come into existence?
e The pedagogical question: in general, how does one teach . . . students
effectively? . . .

e The epistemological question: “How do you know that?”’ (pp. 657-658)
Generally, writing teachers have been immersed in conservative schools (K-12 and
university); experienced traditional, prescriptive writing instruction; have been presented
with few direct alternatives to such writing instruction; and have been encouraged to
promote literature (Smagorinsky, 2010). The formalist approaches they return to in the
classroom are not surprising. Fulkerson’s four questions provide a starting point in
breaking the cycle and understanding teacher values, epistemologies, and ideologies and
then using these elements to create practices for the classroom.

Until recently, teachers had little scholarship and research to help develop their
writing pedagogies. There is still no national conference or journal based on the field of
writing pedagogy as there is for other (sometimes even more specific) disciplines like
computers and writing (Computers and Composition), feminist rhetoricians (Peitho), or
composition theory (JAC). Writing journals such as College Composition and
Communication contain articles that mention pedagogy and call for better teacher
preparation, but other topics usually shove pedagogy out of its covers. While this
phenomenon does help professionalize the field of composition, it also creates a lack
where a field is needed (Reid, 2011). Reid (2011) explained the source of this dearth of
scholarship lies in the difficult task of quantifying writing teacher quality as it is

complicated to measure any composition learning that could lead to a description of
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teacher quality, and it is complicated to identify the pedagogical elements that could have
led to any improvement.

Fulkerson’s (2005) four questions may help a teacher develop a pedagogy, but the
components he mentioned are not independent or mutually determined. Fulkerson (2005)
continued, “it’s easy to create a course that is self-contradictory and thus baffling to
students. We may teach one thing, assign another, and actually expect yet a third” (pp.
679-680). Ultimately, when teacher preparation programs cannot provide the coherence
teachers need, English courses focus on literature more than writing, field experiences
reinforce prescriptive teaching, content is valued above education practices, and
secondary schools support formalist writing for high stakes testing, teachers are not likely
to understand or practice non-traditional writing instruction, relying instead on staid
practices and models such as the five-paragraph essay (Smagorinsky, 2010).

The multi-faceted pedagogy teachers form needs to develop from a slower, more
recursive process with extended learning opportunities in universities, with colleagues, or
in professional development opportunities (Estrem & Reid, 2015). Kennedy (1998)
provided several suggestions to improve writing teacher practices including expanding
what teachers need to learn—not just content, but also technique and new concepts about
the nature of school, the student, and teaching; defining learning as adapting and altering
ideas instead of acquiring knowledge; re-evaluating the study of teaching; and
encouraging teachers to continue studying learning.

Issues Related to Composition-Rhetoric and Classroom Instruction

Since people learn to speak and write before they learn the writing process and

definitely long before they learn to teach it to others, pedagogical problems are
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understandable (Bartholomae, 1985). Though writing instruction has always been
entrusted to English departments, histories of and research in composition have not
treated composition as the mainstay it is (Gold et al., 2012). These problems inhibit
teachers’ abilities to develop solid and effective theories and practices in their English
classrooms.

One of the most recognized problems with writing instruction in both K-12 and
university classrooms has been the tendency to teach using traditional, formalistic
methods. Perrin recognized this issue even in 1939, and he became a staunch critic of the
reduction of writing to formal correctness (Corbett & Connors, 1999). Perrin (1942)
stated:

We need a practical, realistic knowledge of the possibilities of English usage, of

what successful speakers and writers do with words. . .. We can gain such habits

of expression not by memorizing rules and trying to apply them but by reading
and listening to good writers and speakers and occasionally pausing to examine

how they gain their effects. (p. 2)

Decades later, most everyone agrees that the current-traditional method of writing
instruction is not effective and process writing is (Faigley, 1986). Nevertheless, this
formalistic approach to writing instruction persists in America’s writing classrooms. In
fact, almost all education panels and commissions have denounced American school
writing curricula for its emphatic concentration on memorization and drill instead of
analysis and problem-solving (Kennedy, 1998). They have argued that students need
more rigorous content and intellectually challenging assignments: students should learn

in collaborative groups, learn to be flexible, and work to solve problems. Traditional
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writing practices isolate students, encourage competition, teach individual facts instead of
problem-solving skills, and avoid new and experimental tasks.

There have been serious problems in American writing education, but these
problems stem from teacher and program mindlessness, not maliciousness (Fulkerson,
1979, 2005; Silberman, 1970). Fulkerson (1979, 2005) argued that the problem with
writing instruction begins with teachers’ failure either to develop viable composition
theories, ideologies, and epistemologies or their inability to allow those factors to shape
their pedagogy. For example, he stated, having an expressive writing philosophy is
acceptable; having a classroom methodology which simultaneously implies something
different is not.

Society’s Perception of Student Writing

When Harvard introduced its writing entrance examination in 1874, they had just
recognized the inadequacies of student writing (Connors, 1997). Their analysis of
student writing revealed students from even the best secondary schools in the nation were
composing texts full of grammatical and mechanical errors. Over a century later, Carroll
(2002) observed students still struggled in different ways with different writing
assignments as they rode what she called the “roller coaster” of writing (p. 49).
Researchers and stakeholders continued to find that students’ lack of skills made them
not even adequate writers: Khadaroo (2009) found that 30 million people—14% of the
American population above the age of 15—Ilacked basic writing skills; Hillocks (2006)
argued that writing assessments from the NAEP to state writing assessments have shown
students are not writing as they should; and the NAEP (2011) reported on the Nation’s

Report Card that only 3% of the nation’s twelfth graders could write a sophisticated and
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well-organized essay. Generally, elementary, middle, and secondary students across
America have shown a low level of writing achievement with few signs of any
improvement over the past years (Olinghouse et al., 2010; Persky, Daane, & Jin, 2003;
Salahu-Din, Persky, & Miller, 2008).

Despite improvements in writing theory and composition research and the
resulting improvement in available process pedagogies (Hillocks, 2006; Smagorinsky,
2010), high schools continued to graduate students “whose writing skills better
[equipped] them to work on farms or in factories than in offices” (Tyre, 2012, par. 8).
Decades of research have demonstrated steady, but low, achievement rates in writing.
The College Board has attempted to alleviate some of the shortcomings in student writing
achievement. In September 2002, it created the National Commission on Writing to help
create a writing revolution (Hansen et al., 2006). The newly formed National
Commission on Writing (2003) declared it intended to help by assessing writing on the
SAT, but, of course, its ultimate motive was much greater: it was troubled by the
“growing concern within the education, business, and policy-making communities that
the level of writing in the United States is not what it should be” (p. 1).

Issues Within the University

Until the late 1800s, English departments focused on literature and failed to have
any planned instruction in rhetoric and composition (Eliot, 1890). With the addition of
composition to the university curriculum and its recognition as an area worthy of
research, questions concerning its theoretical foundations flourished (Faigley, 1986).
Yet, another problem confronting early American universities was that universities had

difficulty finding trained professionals to teach courses like composition, which rely on
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tutorial instruction methods requiring more knowledge and flexibility in instruction
(Connors, 1997).

As a result of this shortage, colleges (especially newer ones) were forced to hire
younger, less trained instructors. These teachers immediately turned to the recitation and
drill techniques they had used in secondary school (Connors, 1997). With little rhetorical
training and no pedagogical training, these inexperienced instructors turned to ineffectual
textbooks, handbooks, and workbooks, and the instruction in such classes was almost
entirely based on rules, grammar, and mechanics. Additionally, improved grammar was
thought to improve writing—thus was the genesis of the trust in correctness that persists
in many classrooms today. The irony of the universities’ situation lies in the notion that,
in rhetorical tradition, rules and grammar belonged to a separate tradition; “grammatical
instruction was as unthinkable [to ancient rhetoric instructors] as teaching gymnastics
[and] tumbling” (Connors, 1997, p. 126). Yet, this emphasis on formalistic measures in
early American colleges and universities has existed through modern times.

Scott was one of the earliest proponents of a rhetoric and composition that
consisted of more than error-hunting (Gaillet, 1993). He, however, recognized that the
impetus behind this focus on mechanics and grammar was the overwork of composition
teachers. With exceptional class loads, early composition instructors taught between 140
and 200 students (Connors, 1997) and were grossly overworked and under-supported.
Yet, Scott still advocated for a less artificial means of writing instruction. He was one of
the founders of NCTE (Gaillet, 1993), which became known partly for its attacks on

“college tests, correctness-only standards, grammatical purism, and prescriptivism”
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(Corbett & Connors, 1999, p. 534). By the 1930s, the split between scholars and teachers
occurred, creating the rift that afflicts composition instruction today.

Increasingly, composition instruction has been seen as a less-than course,
subordinate to literary studies. From the 19™ century until the turn of this century,
unprepared and inexperienced assistant professors were pulled away from “the comfort of
their academic studies in literature and were forced to serve several years’ duty in
composition until they were able to escape its rigors and assume a position in literature”
(Tremmel, 2001, p. 8). And English courses, no longer charged with teaching students
skills for public rhetoric, soon replaced classical texts with imaginative literature and the
charge to encourage appreciation of such (Farris, 2014). English departments grew larger
because of several literacy crises, but literature specialists strove to distance themselves
from what they saw as the more pedestrian composition courses. This separation of
literature and writing (Connors, 1997) created an implied yet easily understood hierarchy
in departments, resulting in some professors questioning the goal of writing instruction if
English and writing instructors could not communicate with one another.

Having composition instructors who are biding time until they can focus on the
literary interests they really want to pursue results in the inept use of literature in
composition courses (Connors, 1997). As the 20" century progressed, however,
instructors and researchers began to question the use of literature in composition courses.
Despite the research that suggests otherwise, literary works dominated freshman courses
as did personal writing assignments (Connors 1997) and traditional assignments

emphasizing grammar, mechanics, and correctness (Hansen, 2010).
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The goal of helping students become conversant in the discourse of the academy
is a difficult task to accomplish in one semester with classes full of students representing
any number of academic fields. Even if teachers focused on the writings required in core
courses, these disciplines are so varied that the success of such a writing course would be
doubtful (Tate, 2002). Nevertheless, researchers and practitioners have offered several
suggestions to improve college composition and rhetoric pedagogy. Hansen (2010)
discussed Downs and Wardle’s claim that First Year Composition should move away
from the goal of preparing students to enter academic discourses and become an
“introduction to writing studies, a course in which first year students would be exposed to
the scholarly theoretical discourse about rhetoric, language, and literacy in order to
understand the field as a genuine discipline like any other” (p. 12).

Issues with Secondary Teachers

Writing teachers’ jobs today are certainly different from the tasks of the ancient
Greeks. Lecturing on oratory and critiquing the oral compositions of 200 students is very
different from reading essays for 200 students (Tremmel, 2001) with a total of as many as
3,000 essays annually (Connors, 1991) consuming as much as 31 hours a week just for
reading and assessing (Berlin, 1987). An additional problem concerns the emphasis of
largely formalist reading and writing pedagogies (Newell et al., 2011). These approaches
to writing instruction often entail reading to ensure comprehension, make inferences, and
write the formalized five-paragraph essay in preparation for high-stakes tests (Hillocks,
2002). The contrasts between historical precedent, research, and institutional
requirements make implementing effective writing instruction difficult for instructors.

Research on the teaching of writing in high school English classes (VanDerHeide &
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Newell, 2013) and freshman college classes (Lunsford, 2002) demonstrated both teachers
and students struggled with the intricacies of argumentation, especially with the concerns
of form, content, and context (Newell et al., 2014).

The history of writing instruction is an exploration of the disparity between the
literature teachers are reading (and sometimes producing) about writing and the literature
that scholars are reading and producing (Juzwik, 2010). English instructors receive little,
if any, writing instruction in their preparation courses because reading and teaching
reading are emphasized much more than writing. This trend has carried over into the
classroom (Fulkerson, 2005; Juzwik, 2010). In addition, the question of what constitutes
good writing is rarely addressed in secondary schools or in their English departments.
Broad (2004) suggested every English department map the textual features it values and
then share these characteristics and goals with students. These discussions could also
lead to professional learning opportunities for some teachers.

Both process writing instruction and proper instruction in rhetoric and
composition has been scarce in secondary schools (Addison & McGee, 2010; Applebee
& Langer, 2009). In Addison and McGee’s (2010) study, they were astounded by
teachers’ lack of instruction in audience and purpose, especially considering some
courses’ emphasis of rhetoric and composition. They explained this result as teachers’
ignorance of the “role that audience and purpose play in helping a writer make sound
rhetorical choices” (p. 166). Many teachers, however, were aware of the value of process
writing, highly ranked it on the ACT writing survey, and claimed to incorporate it into
their writing instruction (Addison & McGee, 2010). In Applebee and Langer’s (2009)

analysis of NAEP results, they noted: “what teachers mean by this [process-oriented
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writing instruction] and how it is implemented in their classrooms remain unclear. The
consistent emphasis that emerges in teachers’ reports may mask considerable variation in
patterns of instruction” (p. 26).

AP English Language and Composition teachers. The AP English Language
and Composition course requires students to gain higher order thinking and analysis skills
and sophisticated writing skills to help them succeed in the academy. If the teachers of
this course want their students to acquire these skills, the teachers themselves must have
higher-order teaching skills and profound content knowledge (Darling-Hammond et al.,
2009; Fleming 2014; Newell et al., 2011). Researchers (Gebhardt, 1981; Tremmel, 2001;
Villanueva et al., 2006) identified some areas of knowledge important for writing
teachers of all levels of student writers: (a) teachers need an understanding of the history
and structure of the English language; (b) a solid grasp of rhetoric; (c) mastery of a
theoretical foundation to wade through the ideas, methodologies, and texts associated
with writing; and (d) a thorough awareness of available and reliable writing
methodologies. These needs are especially important for AP English teachers, and
College Board Summer Institutes attempt to provide teachers with at least a cursory
understanding of each of these elements. The most recent available data (Milewski &
Gillie, 2002) calculated that only 52.2% of AP teachers attended these institutes before
they began teaching the course while only 44.9% of teachers who taught their respective
AP course for at least five years had attended an APSI within those five years.
Additionally, only 32.4% had taken a university course in their discipline, and 12.1% had
participated in an AP reading. This data implied that many AP English instructors may

not have the knowledge they need to adequately prepare students for the exam in May or
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to teach a course equivalent to First Year Composition. Puhr (2010) stated, “It’s sad that
some students weren’t better instructed, sadder still that some AP English Language
teachers weren’t better informed” (p. 80).

Berlin (1982) said it well:

Everyone teaches the process of writing, but everyone does not teach the same

process. The test of one’s competence as a composition instructor . . . resides in

being able to recognize and justify the version of the process being taught. (p.

777)

Research plays an important role in the recognition and justification process, requiring
both cognitive and social perspectives of learning and writing (Newell et al., 2011).
Research in reading and writing has continuously shown that teachers were frequently
unfamiliar with the fundamental concepts associated with writing (Applebee, 1991;
Hillocks, 1999, 2007, 2010; Langer, 1992; Langer & Applebee, 1987; Shanahan &
Shanahan, 2008)—causality, warrants for claims, explicitly defended premises—and
cannot give students the support they need to learn these difficult yet foundational
concepts (Newell et al., 2011).

Another adverse impulse writing teachers have is to be protective of their subject
and become defensive toward students and colleagues who react negatively (or fail to
react at all) to the “gift” they feel they are providing with their writing instruction
(Elbow, 1983, p. 331). Reactions such as this one can result in ineffectual,
condescending, or dictatorial instruction (Elbow, 1983). Avoiding this negative reception
requires more “intensive and effective professional learning than has traditionally been

available” (Darling-Hammond et al., 2009, p. 2). However, professional learning is often
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inadequate and ineffective largely because teachers do not have the time to work
collaboratively, visit one another’s classrooms, and learn from experienced colleagues:
the professional learning they do receive is often shortsighted and trivial (Darling-
Hammond et al., 2009). Additionally, Elbow (1983) suggested teachers must be willing
to admit their doubts and biases, what they are still learning, and when they are stuck.

AP English Language and Composition’s emphasis on rhetoric is often a new
focus for course instructors. Admitting one’s lack of knowledge in this area is vital for
teachers to improve their practices. However, teaching teachers about rhetoric and
changing their courses from literature-based to rhetoric-based take time (Puhr, 2010).
Ironically, many English majors test out of the introductory English classes that provide
more intensive writing instruction. Many others may even graduate having earned an
English degree and never taken a writing class (Puhr, 2010). The College Board (Puhr,
2010) suggested AP English Language and Composition teachers take a graduate-level
rhetoric course or at least read a book about rhetorical theory. While these courses and
similar research may emphasize argumentative structures (Kuhn, 2005; Retznitskaya &
Anderson, 2002), they do not concern themselves with instructional methods that will
help students develop as argumentative writers (Newell et al., 2011).

Teachers’ beliefs about writing. Empirical studies in K-12 schools showed
teachers’ beliefs about writing and about themselves as writers had profound effects on
their writing instruction and on students’ development as writers (Bifuh-Ambe, 2013;
Englert et al., 2006; Hillocks, 1986). Still, teachers’ procedures should harmonize with
the values and foundations that form their writing selves. Fulkerson (1979, 2005) and

Kennedy (1998) warned of the problems that may occur when a teacher espouses one set
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of beliefs and practices another. Fulkerson referred to this practice as modal confusion
and added that it is difficult to pinpoint since it can only be observed from within the
classroom. For example, if a prompt asks for students’ opinions, teachers must not judge
students’ opinions or grammar or any other factor of writing not related to an expressive
philosophy. If a teacher discusses the idea of persona and assesses writing on style or
voice, the teacher has failed to provide an explanation of his or her appreciation of
expressive writing (Fulkerson, 1979).
Grammar and Textbooks

Despite the pejorative opinion many researchers and theorists have toward
grammar instruction, grammar remains present in many composition classrooms. Much
of this attention to grammar and forms lies in the prevalence of textbooks in composition
classrooms. Below is a discussion of the seeming ubiquitous nature of grammar and the
role textbooks play in composition instruction.
Grammar’s Reign

When Harvard instituted freshman English to rescue America from its writing
problem, universities strove to blame students’ poor writing skills on secondary schools,
but they also found they had to deal with the students they accepted into their programs
(Connors, 1997). Not dealing with the problem would have resulted in an even greater
national scandal. With overwhelming workloads, though, teachers gave up rhetoric and
focused on grammar and mechanics as elements that seemed like a quicker and easier fix
to student writing problems. However, this type of formal instruction is deceptive: it is
so time consuming “it crowds out the ability to process and learn language in more

natural ways” (Myers, 2003, p. 620).
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To better understand the lasting influence of grammar in writing instruction, it
helps to follow its progression through history. For the ancients, grammar was not in any
way creative; it was intended as a mental training for the mind and was part of
elementary education where students learned to speak correctly (Connors, 1997). This
division between disciplines remained until the 19 century. Connors (1997)
summarized grammar’s popularity through history by defining its pedagogy before 1850
as mostly rote memorization, analyses of syntax, and proofing sentences. Grammar was
seen as so integral to elementary education that those schools became known as grammar
schools around 1850 when grammar reached its peak as the center of students’ early
schooling. What was taught, enforced, and assessed was correctness.

Eventually, some instructors realized studying grammar had few positive effects
on student writing (Connors, 1997), but by this time, the methods and beliefs associated
with such instruction were thoroughly ingrained in American culture. Kennedy (1998)
noted that composition reformers urged instructors to pay more attention to strategy and
purpose. She contended that writing is different from other disciplines because it is “an
inherently purposeful and inherently social activity and . . . excessive attention to
prescriptions not only ignores purpose and content . . . but may even inhibit students from
wanting to write” (p. 9). Even some process approaches can fall into more formalistic
pedagogical schemes. Smagorinsky (2010) explained these approaches tend to rely on
often abbreviated forms of instruction—the teacher presents a model, explains the
features of the essay, and gives students an imitation assignment, leading to omission of
instruction in content generation, purpose, and audience consideration. Connors (1997)

described this pedagogy as a process of providing students with structures and expecting
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them to memorize and replicate them. He asserted this pedagogy was based on an
“absorption-regurgitation epistemology” (p. 72) teachers found difficult to relinquish.

The business of textbooks. Textbook makers soon figured out teachers wanted
compositions ruled by correctness, so they designed textbooks to accommodate those
desires (Connors, 1997). In composition instruction, especially in secondary schools,
traditional teaching methods rely heavily on textbooks, workbooks, and their associated
prescribed writing activities (Isaacs, 2009). Textbooks, though, change slowly and tend
to represent older (sometimes outdated) practices while scholarship advances through
journal articles (Connors, 1997). The difference is that composition—and especially
composition pedagogy—had, essentially, no scholarly professional journals until well
into the 20™ century. As a result, the influence of textbooks was ubiquitous. What was
printed in early composition journals such as English Journal was read by very few while
textbooks were in every teacher’s and almost every student’s hands. Connors (1997)
stated teachers received their textbooks upon entering the classroom and assumed its
contents were accurate and appropriate. Composition, Connors summarized, was the
only course taught by individuals whose only training came from the textbooks they used
in their courses.

The widespread acceptance of the power of prescriptions in composition
instruction complicated students’ learning in three ways: teachers’ understanding of the
prescriptions they taught seemed insufficient, teachers often seemed uninterested in the
rules they taught, and most teachers felt they should understand the prescriptions better
than they did and were embarrassed by their own deficiencies (Kennedy, 1998). Faced

with overloaded classes, overwork, and pressure to teach basic skills, teachers found a
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way to protect themselves and continue working: they eliminated abstract concepts and
substituted simpler assignments easily scored for mistakes, becoming formal error
correctors instead of writing instructors (Connors, 1997). Fortunately, Applebee and
Langer (2009) found that since 1995 or so, teachers reported focusing on the writing
process, but these reports have not been confirmed with observations. They concluded
that there was likely variation in what teachers actually implemented and did in their
classrooms. Rhetoric is, as it has in the past, been called upon to “rescue composition
from its seemingly anti-intellectual baggage of word-, sentence-, and paragraph-level
pedantry” (Jolliffe & Covino, 1996, p. 213).

Current standardized tests in the state of Georgia as well as the AP English
Language and Composition exam emphasize the importance of argumentative writing.
Textbooks, however, often favor expository and narrative writing, limiting a student’s
access to argumentative instruction for both writing and analysis (Calfee & Chambliss,
1987; Newell et al., 2011). Secondary school writing instruction has received little
attention by historians (Russell, 2006), but it is well-documented that classroom teachers
began deviating from pedagogical research and relying on their own experiences (Barnes
& Smagorinsky, 2016; Borenzweig, 2009; Estrem & Reid, 2015; Smagorinsky, 2010)
and textbooks (Calfee & Chambliss, 1987; Connors, 1997, Isaacs, 2009). Even though
the 1930s demonstrated vast changes in writing research including work in error analysis
and a reassessment of the value of correctness, textbooks showed few changes—a trend
that has continued (Connors, 1997). Formal correctness was still viewed by many as the

essential problem with student writing (and teachers’ class sizes were not getting any
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smaller), so the emphasis in grammar and mechanics in writing instruction continued. In
some classrooms today, textbooks’ grip on pedagogy persists.
Preponderance of Literature

Disputes between literature and composition have existed since the Greeks
divided composition studies into the trivium of grammar, logic, and rhetoric (Farris,
2014). The resulting tension between knowledge and skills has persisted through the rise
of English literature and English composition as disciplines. Despite Georgia’s
secondary English standards emphasizing the equal distribution of literary and
informational texts, many secondary classrooms are largely literature based. Fulkerson
(2005) described these courses as those in which students read texts the teachers or
textbooks deem valuable, write about them, and are evaluated on how well they interpret
the texts. Feedback in a writing-centered classroom should be about the writing instead
of about how the text was read, but the distinction is often unclear. Yet, teaching
composition with a literary focus proved popular since that part of English study is what
teachers knew best, and this approach has remained popular (Connors, 1997). Generally,
writing classes that have any literary component devote the course to reading literature
instead of using literature to help teach students to write (Tate, 2002).

Fulkerson (2005) provided two reasons a literature-based writing course is
inappropriate: reading, analyzing, and discussing works of literature will leave little time
for writing instruction, resulting in a writing course where writing is performed and
evaluated but not taught, and reading teacher-chosen literature can lead to indoctrination,
denying students the ability to develop and explore their own views. Lindemann (2002)

further explained that literary-based writing assignments require students to abandon their
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own voices and adopt the “disembodied voice” (p. 143) of the academy. The ideal
writing course, Lindemann argued, does not argue or have a significant place for
literature. She offered reasons literature is inappropriate for use in writing instruction:

First, literature-based courses, even more essay-based courses, focus on

consuming texts, not producing them. The teacher talks 75 to 80% of the time.

Students do very little writing, and what they write has little relation to the

intellectual demands of assignments in a political science or chemistry class. A

pedagogy derived from teaching literature looks and sounds different from one

that encourages students to produce texts. [Literature teachers] also report clear

preferences for teaching by lecture and discussion. (p. 142)

A better way to teach writing, she stated, is to ask students to examine texts they
encounter in school and in society, texts that provide wider rhetorical variety and choices
than literature tends to demonstrate. Then students must make those rhetorical choices in
their own writing.

Tate (2002) disagreed with Lindemann but admits literature was often “badly
misused by teachers desperate to teach literature, teachers who really should not be
blamed for trying to teach the one subject they know” (p. 146). He also recognized a
teaching approach will not leave classrooms simply because it is misused or damaging.
However, Tate argued literary works do have a place in the composition classroom.
While he did not advocate a writing class structured solely on literature, he felt students
should not be denied any text that could help them be better writers.

Similarly, Farris (2014) argued literary texts make arguments students can use in

learning to write. Schilb and Clifford (2012) provided their students with questions and
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strategies originating with literary works, and Halpern (2007) felt she taught argument
when she encouraged students to make a claim for one interpretation over another instead
of discussing close readings. Farris (2014) expanded on the integration of literature in
composition classrooms by noting literary scholars often defend the use of literature in
composition courses. Nonetheless, Taggart et al. (2014) stated a writing pedagogy
emphasizes text production while literature pedagogies emphasize text reception. In most
cases, English studies students, who form the majority of composition instructors in
secondary schools, have little to no interest in writing and have had little university-level
coursework in the matter; many actually view writing as “a tedious adjunct to the study
of literature . . . [and] can be similarly indifferent to the idea that students need to be
taught to write” (Stygall, 2002).

Composition scholars have found that literature in the writing classroom often
points to interpretation at the expense of student writing. Yet, despite NCTE and the
Common Core’s requirement for more argument in the secondary classroom (Fleming,
2014) and NCTE’s imperative that writing should begin with ideas and processes instead
of modes or prescriptions, English classes have remained largely literary (Smagorinsky,
2010). Even when composition publications try to keep writing instructors current on
composition theory and pedagogy, schools tend to hire those who conform to the
formalist traditions promoted by their institutions (Smagorinsky, 2010). What instructors
should remember is that writing program directors and coordinators explained that the
majority of freshmen students are rarely expected to write about literature in their other

courses (Stygall, 2002).
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In Hansen et al.’s (2006) study, students reported English teachers taught
elements of writing less than once or twice a week, opting instead for studies of literature.
They also found that the most assigned essays were five-paragraph essays, comparison
and contrast essays, book reports, and test preparation questions, and 87.3% of the
assignments required three or fewer pages of writing. They also analyzed AP classrooms
and found little deviation from the pattern.

Students seemed to be concerned more with the prescriptions of writing and paid
more attention to their spelling and grammar errors largely because their teachers
emphasized these elements when assessing their writing (Kennedy, 1998). Despite the
intentions of various composition programs, this tendency is widespread and pervasive.
Langer (2001) found that more successful and higher performing students appeared in
schools where teachers used standardized tests as a reference point to design curriculum
and to guarantee students understood fundamental language concepts and skills. Students
in more successful AP English Language and Composition courses have almost
exclusively used nonfiction texts, using only literary works with a clear rhetorical
purpose (Puhr, 2010).

Philosophical Confusion

As mentioned earlier, teachers’ philosophies about writing and writing instruction
influence the texts they choose, the activities they implement, and the way they assess
writing. Fulkerson’s (1979, 2005) composition research focus was on the resulting
confusion from philosophy and practice incongruity. He asserted that a teacher’s writing
philosophy (including ideology and epistemology) about writing leads to a theory of what

comprises good writing, which leads to pedagogical goals, which leads to classroom
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procedures. The number of philosophies along with the multiple influences that
constitute teacher practices results in a wide variation in teacher practices and assessment
procedures along with a baffling variety in writing instruction courses (Fulkerson, 1979,
2005; Kitzhaber, 1963). Fulkerson (2005) further explained that the complexity in goals
and procedures resulted in teacher mindlessness because those associated with one value
cannot be used to reach the end of another.

Issues with Research Implementation

In the 1960s and 1970s, emphases on personal growth and cognitive development
resulted in the process movement in writing instruction and teachers’ reliance on literary
texts as models (Farris, 2014). Led by grammar and modal rules, writing pedagogy
focused on these elements in current-traditional composition for over half a century
(Farris, 2014). To break out of the cyclical nature of writing instruction, Gebhardt (1981)
and Tremmel (2001) suggested that writing teachers understand the foundational theories
of composition and writing instruction and test them out in their classrooms.
Shaughnessy (1976) added teachers should be willing to discover accurate data by
applying pedagogical and composition research.

Learning to question is an important element for teachers according to
composition researchers like Shaughnessey, Fulkerson, Gebhardt, and Farris. Freire
(2018) even said he would rather train the illiterate and uneducated to teach writing than
university-trained professionals because those from the university are filled with
knowledge from the academy and with the idea that good teachers deliver knowledge
comprehensively, an idea that strengthens the tendency and desire to lecture. As

instructors, Shor (Shor, 2016b) and Freire (2018) had difficulty encouraging students to
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overcome the pull of lecturing to create writing instructors who could pose problems,
listen to students, and work with students at their developing writing stages. Shor sees
this difficulty as one of the greatest problems of writing instruction.

Another problem with writing research is that there is no unified theory to guide
writing instruction (Lindemann, 2002). When such an absence exists, teachers embrace
the practices that make them comfortable: literature, not writing. Heilker (2002)
acknowledged the importance of mentors who make theory present in their practices as
they are walking examples of how to “connect theory and practice as writers and
teachers” (p. 260). Writing courses should have a connection to real-world application
and develop skills for the schools and professions students may enter, raising questions of
purpose and form that rhetorical theory and training has always addressed (Lindemann,
2002). These courses, Lindemann continued, require rigorous reading and writing and
are difficult to teach. They are more like writing workshops than literature courses where
students are always working on a writing project and teachers are experienced writers,
not lecturers.

Even if teachers can agree on the goal (to help students improve their writing) and
a definition of good writing (“writing that was rhetorically effective for audience and
situation” [p. 655]) as Fulkerson (2005) stated, they often disagree on which pedagogical
approach is best to reach that goal. Research has noted, however, that contemporary
composition’s rhetorical focus is on the idea that writing and thinking skills are
connected and that pedagogy for the two should be taught simultaneously (Corcelles &

Castello, 2017; Taghinezhad, Riasati, & Behjat, 2019).
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Specific Issues with Secondary School Systems

State-specific and exam-specific standards will inevitably play a large role in
instructional goals and activities. While such testing broadened stakeholders’ interest in
writing instruction, it invariably narrowed instruction (Reid, 2011). Yet, teachers have a
responsibility to help their students navigate the standards without losing their originality
and voice—both qualities advocated by writing instructors and readers (Beck, 2006).
Additionally, Common Core Standards changed elementary writing from its traditional
focus on personal narratives and memoirs to one of informative and persuasive essays.
By high school, students are expected to write mature and thoughtful essays across
subject areas. These standards may be creating a dearth of lengthy writing assignments
before students graduate (Applebee & Langer, 2009).

Some schools and districts attempt to overcome their faculty’s lack of writing
instruction skills by implementing professional development opportunities for teachers.
Juzwik (2010) discussed the role of professional development on writing instruction: The
lack of communication between practice and research can limit the effectiveness of any
professional development, and the importance placed on teachers teaching teachers can
cause professional development creators to ignore the benefits of connecting research and
practice. Two particularly inhibitive issues with writing instruction professional
development include the disconnect between practice and research and between the
different research disciplines (i.e. composition-rhetoric and educational research).

Tremmel (2001) discovered from a thorough study of composition history a need
for reconfiguration of the discipline and a sharing of information and practices to solidify

the common ground on which composition research and practice stand. Yet he noticed
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English teachers often fail to commit themselves as writing teaching professionals. One
reason he found was that writing teacher programs were often inadequate in their
overrepresentation of practice and underrepresentation of theory. Many writing
instruction students were so nervous about instruction that they demanded information in
practice, and many resisted theory because they failed to see a need for it. Additionally,
field experiences disregarded writing instruction entirely or almost completely. Tremmel
(2001) noted:
Bluntly put, there are still teachers out there who are teaching the five-paragraph
essay, the research paper, handing out worksheets, and not doing too much else
with writing. As a result, it is not uncommon for prospective and beginning
teachers . . . to go through an entire field experience sequence without ever
becoming fully involved in the teaching of writing and without ever thinking of
themselves as writing teachers. (p. 17)
Researchers also noticed that teachers’ personal experiences with the five-paragraph
essay and formal grammar helped shape their identities as writing instructors (Johnson et
al., 2003).
Issues with the AP English Language and Composition Course
Research has shown many benefits for students who are willing to take the
rigorous courses associated with AP (College Board, 2014a; Dougherty, Mellor, & Jian,
2006; Mattern, Shaw, & Ewing, 2011; Morgan & Klaric, 2007; Murphy & Dodd, 2009).
The growth of charter schools and standards-based instruction have encouraged

competition for high school students resulting in more rigorous curricula “chock-full of
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AP options” (Judson & Hobson, 2015). Yet some stakeholders are concerned America is
getting ahead of itself (Koebler, 2012).

AP teachers face the daunting task of teaching a college-level introductory course
to high school students who must take a high-stakes three-hour or longer standardized
exam which will reflect on both students and the teacher (Borenzweig, 2009). Because of
the freedom AP English Language and Composition teachers are granted in designing
their curriculum (Greenblatt, 2007), there are many approaches to developing an AP
English Language and Composition program. The activity that most have in common is
intense preparation for the AP exam (Foster, 1989; Hansen et al., 2006). In fact,
anecdotal and published reports (Hansen et al., 2006; Holladay, 1989; Iorio, 1989; Vopat,
1989) have shown that many classes spend a large portion of their class time on test
preparation, and the requirement to compose three essays in two hours makes practice a
necessity (Hansen et al., 2006). The complexities inherent in the interplay among
students, teachers, and flexibility of course design inevitably produce some issues that
inhibit student success in the class and on the exam.

Puhr (2010) noticed the uneven development of the course as an issue with AP
English Language and Composition. Though all of the AP English Language courses
should be somewhat equal, the truth is “some are more equal than others—in other
words, not all the courses produce the outcomes that they should” (p. 79). She found
three issues that have caused the discrepancy in course effectiveness: the joining of AP
Language with American Literature, ill-prepared students enrolling in the course, and

under-qualified instructors teaching the course. In addition, the College Board introduces
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its own issues into the success of the course. The following sections will discuss each of
these sources of trouble in more detail.

The College Board and the AP English Language and Composition exam.

Again, the curriculum of AP courses is not and has never been standardized.
While the IB program requires a two-year implementation process entailing site visits to
guarantee appropriate preparation, the AP program has no such process (Hansen, 2010).
There are provided online sources, a suggested progression of skills, and summer
workshops, but there is no requirement teachers attend these opportunities. The College
Board did begin a process to help ensure a rigorous curriculum. In 2007, they
implemented a course audit requiring all schools to submit AP course syllabi for vetting
by college instructors (Hansen, 2010). Boyd (2010) noted that the audit process is
identical across AP subjects, but AP English Language and Composition raised “unique
challenges” (p. 16) for the program. First Year Composition courses, which the AP
English Language and Composition course is intended to replace, vary from school to
school and even from class to class within the same school (Boyd, 2010). Since colleges
and universities approach First Year Composition in so many different ways, it is difficult
to design an exam that will reflect the goals of these courses.

Boyd (2010) continued explaining the concerns associated with AP English
Language and Composition as being sourced from the course descriptors being simply
recommendations. The list of course goals, expected outcomes, the audit system, and
online and summer workshops help align course activities and goals, but the heady

influence of the exam at the end of the course is often minimized. Boyd added that the
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goals presented in the AP English Language and Composition course description are
often at odds with multiple-choice and timed essay assessment formats.

Another problem initiated by the College Board is the inclusion of many students
in AP English courses who are woefully unprepared for the rigors of the course (Jamison,
2015; Puhr, 2010). The College Board’s Equity and Access Initiative was implemented
to encourage diversity in and equal access to AP courses; however, in some cases, it has
resulted in the inclusion of lower-ability students (Jamison, 2015). Combined with the
increased scrutiny placed on schools by Newsweek and US News & World Report’s
school ratings—which consider AP participation—the Equity and Access policy has
encouraged inclusion of students in AP classes for purely financial or social reasons.

Writing assessment forms the backbone of many AP English Language and
Composition courses. Scott and Inoue (2016) argued that writing assessment is never
neutral as it is shaped by factors such as stated goals, philosophies of writing, politics,
cultural assumptions, and institutional or individual factors. Assessments apply values,
encouraging writers to adopt the same values. In essence, “whatever is emphasized in an
assessment produces what is defined as ‘good writing’ in a class, a program, or a
curriculum” (Scott & Inoue, 2016, p. 30). AP teachers must carefully examine provided
rubrics to determine what they should include in their writing instruction. Likewise, they
should learn what is less important. Further, writing assessments and rubrics such as AP
rubrics can create boundaries for learning and inform a student’s sense of agency as a
writer and his or her chances of future success (Scott & Inoue, 2016). Questions
concerning the legitimacy of the essays’ rubrics and the scoring processes for AP English

courses have raised questions about the validity of the AP program.
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Complicating the issues associated with the College Board is the knowledge that
most of the information, statistical data, and studies regarding AP English have been
conducted and published by the College Board (Vopat, 1989). Yet, Byrd et al. (2007)
have found some common characteristics that consistently characterize high performing
AP courses: a higher than average number of meetings with feeder schools, a lack of gaps
in student coursework prior to AP, a high number of qualified students in classes, a
positive attitude from site principals, relaxed pressure to achieve high scores, teachers
with more experience teaching the course, and teachers who possess a doctorate.

Scoring and scores. Studies have demonstrated that students who take AP
English Language and Composition and score a three or higher are more likely to
complete college than those who take dual enrollment courses affiliated with either two-
or four-year colleges and universities (Wyatt et al., 2015). Additionally, Hansen et al.
(2006) found that students who took both AP English Language and Composition and
First Year Composition proved to be better writers than students who completed one or
the other partly because they were willing to accept more opportunities to learn about
writing. This information suggests more writing instruction equates with better writing
ability.

Until 2014, the College Board published a print version of its AP Report to the
Nation (College Board, 2014a) to provide every state with information to help celebrate
its successes and improve its performance. Since then, it provides most comparable data
through its online Report to the Nation (College Board, 2018e) site, and Georgia reports
its counties’ scores on its Governor’s Office of Student Achievement (2019) site.

Although Georgia’s scores demonstrated an upward trajectory comparable to (and usually
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better than) national passing rates, South Georgia students have demonstrated a lower
passing rate. For example, on the most recently reported AP English Language and
Composition Exam, 59.1% of Georgia’s students scored a three or higher on the exam,
but only 43.9% of South Georgia students scored such. The discrepancy in Georgia’s
scores is reflected in different College Board AP honors as well. The Eighth Annual AP
District Honor Roll (College Board, 2018b) recognized districts for their commitment to
increasing access for underrepresented students while maintaining or increasing passing
rates on the exam. Of the four Georgia school districts receiving this honor in 2017
(Forsyth County, Gainesville City, Greene County, and Jasper County), none were from
South Georgia. All of this data signaled a need for improvement in South Georgia AP
English Language and Composition courses.

Essay commentary. By the 1980s, composition instructors had access to both
classical rhetoric and modern rhetoric through new workbooks and textbooks; however,
class time available for writing instruction was shrinking (Fleming, 2014). Many
institutions began to initiate literacy initiatives, which tended to emphasize reading over
writing, but argumentative writing was slowly becoming more prominent than personal
writing—in the available scholarship if not in the classroom (Fleming, 2014). In 1996,
four books on argument were published, Perspectives on Written Argument by Merrill,
The Rhetoric of Reason: Writing and the Attractions of Argument by Crosswhite,
Argument Revisited,; Argument Redefined: Negotiating Meaning in the Composition
Classroom by Emmel, Resch, and Tenney, and Teaching the Argument in Writing by
Fulkerson. Despite the revelations occurring in theory and scholarship, students and

teachers still struggled with argumentative writing.
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Newell et al. (2011) attempted to explain these difficulties as partly due to the
complexity and demand inherent in writing. Unlike reading and other styles of writing,
they stated, argument requires more sophisticated skills and a wider range of genres
(letters, essays, speeches, essays, sermons, reviews, testimonials, and so on). The idea
that argument can contain several genres itself contradicts the formalist notion that
argument is a genre of its own (Freedman, 1996) and complicates teachers’ content and
procedural knowledge for teaching argument (Hillocks, 2010). Another difficulty with
argumentative writing instruction arises because teachers often try to maintain a peaceful
classroom, and disagreements and conflict can often occur when teaching argument
(Newell et al., 2011; Powell, Farrar, & Cohen, 1985).

Each year, AP readers provide commentary for the essay portion of the AP
English Language and Composition exam to help teachers improve their instruction for
the following year. Essay commentary on AP English Language and Composition exams
from the past ten years has demonstrated a continuing need for a refocus of the class to
rhetoric (College Board, 2018c). Readers have continually noticed a need for student
access to more nonfiction texts, seemingly absent from AP English Language and
Composition courses, partly because of its conjoining with American Literature.
Additionally, commentary has emphasized the need for teachers to help students explain
how a writer constructs an argument over what the argument says; focus on how
rhetorical devices help construct an argument, create or support purpose, and appeal to an
intended audience; construct texts conceptually instead of formulaically; and read and
write rhetorically (College Board, 2018c). These comments highlight the lack of rhetoric

occurring in AP English Language and Composition classrooms.
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Opposition to AP and Some Alternatives

There are many who oppose AP English Language and Composition, many other
AP courses, and the College Board for several reasons. Some college instructors worry
that sharing what they do in First Year Composition is less than useful when high school
English remains largely literary in nature (Severino, 2012). Also, many complained that
the AP English Language and Composition exam assesses little of what is actually taught
in First Year Composition. Jones (2010), however, noted that those complaints mistake
curriculum with assessment. The AP English Language and Composition exam gauges
whether students have facility with language and can prove so on a timed assessment.
Only those students who are comfortable and able enough with language to earn credit by
testing will “pass”; all others will continue through First Year Composition. Jones
continued describing AP English classes replete with multiple-choice and timed essay
practice, but it would be ill-advised to assume this approach is normal because most AP
English teachers strive to develop thoughtful, challenging courses for their students.

These worries, however, centered around the idea that students are skipping First
Year Composition before they step onto a college campus and that the College Board
program is too commercial (Severino, 2012). Many more selective colleges now
demonstrate a preference for students who have taken an AP English course, but they are
becoming less and less likely to exempt students from their English courses (Jones,
2010). Jolliffe (2010), a former chief reader for AP English Language and Composition,
stated that his support for AP English Language and Composition derived from his belief
the AP course is better and more rigorous than any other English course in high school

(Jolliffe & Phelan, 2006), and Puhr (2010) argued AP courses are more than capable of
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fulfilling the functions of First Year Composition. To alleviate the concern many have
about students exempting First Year Composition, Jolliffe (2010) suggested colleges and
universities admit students who score well on the AP English Language and Composition
exam into an advanced course or require them to take an intensive writing workshop to
help them learn about the culture of writing in their college or university.

Summary

Helping students navigate the rigorous and demanding waters of the AP English
Language and Composition course lies largely in the hands of teachers. Successful
completion of this course depends on students developing composition-rhetoric skills and
teachers managing composition-rhetoric instruction while reconciling their own
composition epistemologies, ideologies, and theories with the College Board’s course
expectations. Studying teachers’ perceptions of their preparation for this rhetoric-laden
course and the strategies and practices they implement in their classrooms may help
students, teachers, and stakeholders in their respective roles in this course.

The initial section of this literature review focused on the history of AP English
Language and Composition and First Year Composition. Additional literature
concerning composition theories and composition-rhetoric research delineated the
different belief systems and corresponding practices to which teachers adhere. The AP
English Language and Composition course was examined to better understand the goals,
skills, recommendations, and examination requirements for the course. Experiences that
form teachers’ composition beliefs and practices were researched to explain the elements

that create pedagogical decisions. Finally, issues associated with both AP English
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Language and Composition and First Year Composition provided research-based
concerns about the two courses.

While this chapter discussed the review of literature that formed the conceptual
framework and guiding principles of this study, Chapter 3 discusses the methodology that
framed the processes I followed in researching AP English Language and Composition
teachers’ perceptions of their preparation for teaching composition-rhetoric and the

strategies they use in their classrooms.
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Chapter III
METHODOLOGY
This chapter describes the methods of research used in this study. In order to
research the strategies and practices used by veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools, this qualitative study
explored teachers’ perceptions of the quantity and quality of professional development,
training, and preparation for AP English Language and Composition instruction. The
study also explored the strategies and practices these instructors used. I performed a case
study analysis of teachers’ perceptions, beliefs, and classroom practices in relation to
professional development for this rigorous high school course. The purpose of this
qualitative study was to examine AP English Language and Composition instructors’
perceptions of AP professional development and how they incorporated learned practices
that could lead to successful classroom instruction.
Research Questions
The general problem of this study was that students in rural South Georgia Title I
high schools had not demonstrated success in the composition-rhetoric based AP English
Language and Composition course (College Board, 2014b, 2017a, 2017¢). According to
the College Board’s annual comments on AP English Language and Composition student
exams (College Board, 2017c¢), student essays have consistently displayed a lack of

understanding of rhetoric, the College Board’s stated theoretical and practical basis for
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AP English Language and Composition. Comments also noted courses seemed to focus
on literature instead of nonfiction texts. Likewise, Georgia students’ 2018 average score
of 2.87 out of five (College Board, 2018c) demonstrated a discrepancy between class
instruction and course goals provided by the College Board (College Board, 2014b,
2019b). The purpose of this qualitative case study was to determine and analyze the
composition practices, theories, and pedagogies of teachers in light of their training to
teach AP English Language and Composition.

To aid in accomplishing the above purpose, this study was guided by the following

research questions:

1. What are the lived and career experiences of veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools with an AP open
enrollment policy?

2. What are veteran AP English Language and Composition teachers’ beliefs,
epistemologies, or ideologies about composition instruction in rural South
Georgia Title I high schools with an AP open enrollment policy?

3. What changes or strategies for instruction have been implemented by veteran AP
English Language and Composition teachers in rural South Georgia Title I high
schools with an AP open enrollment policy following professional development
for the AP English Language and Composition course?

4. What classroom practices are used by veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools with an AP open

enrollment policy?
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Research Design

This investigation used a qualitative methodology, which, according to Creswell
(2014), is used to “make sense of (or interpret) the meanings others have about the
world” (p. 8). Qualitative research, by extension, is an approach to research centered on
the gathering of information and descriptions to facilitate discovery or the understanding
of meaning (Merriam, 2009). Much research on reading and writing in general has
focused, by a large margin, on reading pedagogy, processes, and difficulties. Research
has indicated a shift away from writing in the classroom (Addison & McGee, 2010;
Carnegie Mellon University, 2015; Maguire, 2016; Sanoff, 2006). Yet much of the
instruction in the AP English Language and Composition course centers on writing
instruction with a rhetorical focus (College Board, 2014b, 2019b).

The problem this study addressed was that student essays from the AP English
Language and Composition exam have consistently demonstrated a lack of understanding
of rhetoric, implying a course focus on literature and textual aesthetics instead of
rhetorical analysis (College Board, 2014b, 2016, 2017c, 2019b). Although people have
conveyed differing experiences and perceptions (Patton, 2002), I have attempted to
interpret the perceptions and experiences of AP English Language and Composition
instructors and develop a pattern of meaning (Creswell, 2014). The central problem was
that scores in AP English Language and Composition have been low in South Georgia—
with an average score of 2.87 out of five on the 2018 exam, for example (College Board,
2018c). These low scores have indicated that the professional development and trainings
of instructors, or lack thereof, may have hindered student achievement. Thus, this study

explored teachers’ experiences in developing the rhetorical background necessary for
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teaching the rhetoric-laden AP English Language and Composition course. As such, the
voices and opinions of AP English Language and Composition instructors should be
heard. Quantitative studies could not effectively capture the multi-layered and thematic
data that can result from qualitative techniques such as interviews and observations.
Case Study

Specifically, a case study approach was used for this study. Case studies examine
a phenomenon in context with working parts (Stake, 1995) within delineated boundaries
(Creswell, 2014); Merriam (2009) argued that the latter characteristic was the defining
characteristic of the case study. Given these attributes, Stake (1995) noted that the case
study is best for studying people and programs instead of events and processes. The
situation under study was the training, epistemology, ideology, and pedagogy of South
Georgia AP English Language and Composition instructors. The study was bounded by
including only veteran AP English Language and Composition teachers as defined by the
College Board’s requirement for AP readers to have at least two years of experience to
apply for summer reading positions (College Board, 2017d). Veteran teachers have
experienced the stresses of a first year AP English Language and Composition course and
have seen multiple score reports for their students. Therefore, they better understand the
roles reading, composition, and rhetoric play in their courses and can better correlate their
training experiences to the needs of the course. Additionally, the study was limited to
teachers in rural South Georgia Title I high schools with open enrollment policies. Using
teachers from similar schools meeting these specific requirements produced schools with
similar demographics, districts with similar funding, and teachers with similar

opportunities, students, and school systems. Limiting the variables in the study also
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improved validity and reliability as these factors were not as likely to alter teachers’
perceptions or experiences. Through the use of a variety of sources of evidence including
interviews, document analysis, and observations, I triangulated data to improve validity
and reliability as well.
Population

Every school in the six South Georgia RESA districts located in a rural district as
defined by the United States Census Bureau was used as the population pool for this
study. These rural schools were “outside urbanized areas in open country, or in
communities with less than 2,500 inhabitants” or where the population density was “less
than 1,000 inhabitants per square mile” (NCES, 1997, p. 3). Qualifying schools were
designated as Title I high schools (at least grades 11 and 12) with high numbers or
percentages of students from low-income families (U. S. Department of Education,
2015). Finally, schools selected also followed the College Board’s (2002) open
enrollment policy for AP students as set forth in their Equity Policy Statement:

All students who are willing to accept the challenge of a rigorous academic

curriculum should be considered for admission to AP courses. . . . Schools should

make every effort to ensure that their AP classes reflect the diversity of their

student population. (p. 2)
Qualifying school districts for this study included those from Chattahoochee-Flint, Heart
of Georgia, Southwest Georgia, Coastal Plains, First District, and Okefenokee RESAs.

The participants for this study were volunteer AP English Language and
Composition teachers from qualifying school districts, according to the parameters above.

A further requirement was that teachers were veteran teachers as defined by the College
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Board’s requirements to become an AP Reader (College Board, 2017d). Potential
teachers’ names were gathered from school personnel lists, curriculum directors, and AP
seminar and workshop directors.

Sampling

Data analysis for a qualitative study is often detailed and time consuming because
of the abundance and depth of data. Therefore, when more individuals are involved in
the study, more time is required for data collection and analysis. Stake (2005) posited
that the ideal sample size for a study such as this one should be four to ten participants.
He argued too few participants would not provide enough information to draw
conclusions while including too many may introduce so many unique interactions that
meanings would be difficult to infer. Understanding the situation in this study required
careful consideration of available participants (Creswell, 2014; Patton, 1990; Stake,
2005; Vaughan, 1992), and participation was solicited from qualifying school districts
and qualifying teachers. I purposefully chose participants based on the above criteria to
reveal the lived experiences of AP English Language and Composition teachers. The
descriptions and explanations given by the selected participants allowed me to unveil,
analyze, and further understand rhetorical knowledge and skill for students and teachers
(Nelson, 1989; Wolff, 2002).

The number of participants needed for this study was flexible, depending on how
many AP English Language and Composition teachers volunteered for the study. I strove
to have five to seven participants to achieve the detailed and comprehensive coverage
needed. The seven participants who volunteered represented five of the RESA districts in

South Georgia, so they offered a thorough cross-section of South Georgia’s AP English
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Language and Composition teachers. They also allowed an in-depth study of the
narratives, experiences, and themes of AP English Language and Composition
instruction. The use of purposeful sampling involving geographic location and the
above-mentioned specific criteria to eliminate and choose participants promoted a
focused, bound, and profound understanding of the emerging data.
Sampling Procedure

Participants were selected from a pool of South Georgia AP English Language
and Composition teachers from school districts meeting the above-mentioned
qualifications. Final selection of possible participants was further determined from
teacher qualifications listed below and upon verifying continuous offering of the course
by the participants’ schools and by the participants.

Before contacting possible participants, I obtained IRB approval (see Appendix
A) for the study. I also contacted superintendents of districts meeting the criteria for this
study for permission to conduct research in their respective districts (see Appendix B).
Letters of invitation were emailed to potential participants meeting the criteria for the
study following formal approval by the IRB. Seven qualifying respondents agreed to
participate in the study. One participant was chosen for the study’s pilot, and the six
remaining participants formed the main study. The remaining six volunteers represented
five of the six RESA districts, providing appropriate variety of representation. Follow-up
emails and telephone calls were made to schedule interviews and observations. Dates for
subsequent interviews and observations were also planned. Participants in the study were

all volunteers and advised that they would receive no direct benefit from their
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participation. Observations and document analysis ensured validity and reliability via
triangulation of the data (Creswell, 2014; Merriam, 2009; Patton, 2002; Stake, 2005).

An in-person meeting was scheduled with each volunteer who expressed interest
in participating after receiving the invitation letter. I explained the purpose of the study
in detail and informed each potential participant that he or she could withdraw from the
study at any time regardless of the reason and without penalty. Invitees were also
informed that their participation was anonymous; additionally, they were notified that
names of participants’ schools would not to be published. Each potential participant had
the opportunity to review the invitation letter, which detailed the purposes and processes
of the study. If the participants were interested in continuing, each was asked to verbally
acknowledge informed consent at the beginning of their individual interviews.

Confidentiality was established in the study, as individual names were not used
nor were individual school or district names. I assigned each teacher participant a unique
pseudonym to use throughout the study. Each participant was asked to provide contact
information for notification of times, dates, and places for interviews. Contact
information was also used to notify participants of the availability of the study for review
or comment before submission.

To further ensure confidentiality, participants were specifically informed that
pseudonyms were to be used in place of participant and school names. Participants were
also informed that confidentiality would be further maintained in interviews, in
observations, and on any documents. Personal identifying information and specific
school names were coded or omitted to ensure compliance with and respect for individual

and group confidentiality. Every effort was made to guard against specific identifiers in
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field notes, notes taken during the data collection process, and document replication.
Audio recordings will be destroyed upon completion of data analysis, approval of the
dissertation, and the lapse of a required minimum time span of three years.
Data Collection

Before data collection, a comprehensive review of relevant literature was
conducted to better understand the problem. The appropriate methodology arose from
the literature review, and the research questions became a way to formulate meaning
from teacher experiences. The literature review was used to frame the problem for the
study (Creswell, 2014) not as part of the data. Instead, data was collected through
personal data forms, interviews, observations, and document analysis. Varied resources
such as these were used as well as a variety of data collection methods to improve
triangulation (Creswell, 2014; Maxwell, 2013; Merriam, 2009; Patton, 2002).
Pilot Study

A pilot study was completed as a miniature version of the study to guide the
development of the research plan and develop interview processes most appropriate for
the study (Prescott & Soeken, 1989). The pilot study also improved the likelihood the
methods and processes worked on a larger scale (Lancaster, Dodd, & Williamson, 2004).
One benefit of utilizing a pilot study was to enhance the study’s credibility (Padgett,
2008), but the main benefit of this pilot study was to make adjustments before launching
the main study.

The pilot study began with an interview of one qualifying teacher to find patterns,
develop a more precise interview format, and develop a direction for the interview

process. One individual was chosen from the qualifying respondents. This person was
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purposefully selected according to the parameters of the study and from the number of
commonalities shared with the main study participants but was not a part of the main
study. I chose not to use this participant in the main study because he and I had been
colleagues earlier in our careers. The pilot study helped determine the accuracy and
suitability of the interview questions (Turner, 2010).

The pilot study interview session was scheduled during a phone call but took
place at the interviewee’s convenience on a weekday afternoon in a school office;
consisted of open-ended, semi-structured questions; and lasted approximately 30 minutes.
The individual participating in the pilot study was required to verbally consent to
participation at the beginning of the recorded interview, confirming that the pilot study
maintained the same level of respect afforded to the main research study participants.
The pilot participant received the same information as the main study participants, which
included an explanation for the process of withdrawing from the pilot study without
penalty at any point. All information was identified, given a code, and secured, along
with all recording materials.

An analysis of the pilot study determined the adjustments subsequently made to
the interview questions, observation instrument, and document analysis instrument. After
the pilot study, I edited some interview questions to encourage participants to provide
more detailed information about their composition instruction and rearranged the
questions’ order to provide a more coherent interview. The observation and document
instruments received levels in some fields to signify the degree to which those

characteristics were observed and to aid in quick notations.
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The primary study’s individual interviews began after analysis of the pilot study
responses. The primary research study included all questions edited, approved, and
validated by the pilot. Turner (2010) suggested that a pilot study of interview questions
may detect weaknesses, flaws, and limitations. Additionally, triangulation can assist with
completely understanding the phenomena under investigation (Guion, Diehl, &
McDonald, 2012). This pilot helped refine interview questions and edit observation
instruments to more appropriately address the study’s purpose and research questions.
Personal Data

Merriam (2009) stated there are six types of questions to encourage open dialogue
between an interviewer and interviewee; one of these types involves questions
concerning demographic and background information. This type of information can be
gathered efficiently using personal data forms, which also facilitate efforts to arrange
provided information into a demographic table. Therefore, prior to interviewing, each
participant was asked to complete a personal data form requesting information
concerning years of experience teaching AP English Language and Composition, number
of College Board APSIs attended, number of College Board workshops attended, types of
college courses taken, type(s) of degree(s) earned, number of years teaching English
courses, number of students enrolled in AP English Language and Composition, and
other relevant background information (see Appendix C). The information gathered from
this form was used to provide descriptive statistics, verify information, and form part of

relevant data for collection.
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Interviews

Each participant was scheduled for one one-hour interview and notified
subsequent interviews may be required. Limiting the interviews to one-hour sessions
helped lessen any interference to the participants’ plans. Additionally, planning for
subsequent interviews allowed time for further questioning to clarify participant
commentary or to gather any extra commentary from the participants. To minimize
interruptions to the teachers’ schedules and to facilitate participation, the interviews were
scheduled at the participants’ convenience either during the school day, after school, or
on school breaks. Participants were offered to participate in the interviews via phone or
through a Voice over Internet Protocol program such as Skype or Face Time, but all
participants preferred in-person interviews. Before the interview, participants were asked
to complete a personal data form available on Google Forms (see Appendix C) and sent a
link via email. Then in-person interviews using pre-written, guiding questions took place
(see Appendix D). The guiding questions provided structure for the interview but did not
dictate the direction of the interview.

Interview protocol. I asked each participant for consent to be interviewed.
Voluntary participation in this study required participants who were willing to answer
questions and provide commentary about their educational background, professional
development experiences, beliefs about composition, and teaching methods. No data was
collected and viewed until consent was provided. Each interview lasted approximately
one hour, and participants were informed they could be asked to participate in several

interviews if additional information was needed. At the beginning of each interview
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session, [ asked each teacher for consent to participate in the study and audio record each
interview.

Each interview was recorded with an audio recording device, as each participant
granted permission to be recorded. These recordings provided a more exact record of the
conversation and permitted me to create an accurate transcription. Additionally, I
recorded any thoughts, questions, or reactions in my notes. After each interview, I
transcribed the interview to analyze emerging themes. The transcription was typed into a
Microsoft Word document and saved on a password-protected device. Once
transcriptions were complete, coding began.

For the purposes of this study, the interview process was identical with each
participant. Introductory remarks, the introductory questions, order of questions, use of
audio equipment, time allotted, and transcription process remained the same. Uniformity
of the interview process allowed for systematic and accurate coding of individual
responses.

To help create “controlled” rapport (Seidman, 2006, p. 97) with the participants,
the interview began with questions such as where participants went to college, early
experiences in education, and personal interests. Participants were also asked questions
about major area(s) of interest, inside and outside of the classroom, and when they
became interested in or were asked to start teaching AP English Language and
Composition. Other questions referenced their experiences in the classroom and with
professional development, specifics of their credentialing, and other pertinent information
regarding their experiences, particularly as AP English Language and Composition

instructors (Hayes, 2010).
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The protocol had 16 open-ended questions designed to evoke voluntary and open
responses in the participants’ own words on the influence of professional development
and training in their teaching, their perceived facility with rhetoric, and their current
pedagogical practices. Open-ended questions included questions related to teacher
experiences (personal and professional), class goals, beliefs about composition and
rhetoric, College Board experiences, and instruction strategies (see Appendix D).
Questions one and two addressed research question one, questions five through six
addressed research question two, questions three and four addressed research question
three, and questions eight through 16 addressed research question four. Subsequent
interviews focused on any unanswered questions, material that needed clarification, and
further commentary from the participant.

The open-ended questions were designed to examine the participants’ perceptions
of the AP English Language and Composition curriculum and the accompanying training,
content, and theories that formed the foundation of their practices. I designed the
questions based on experience and knowledge gained from several rhetorical theory
courses, composition courses, available literature, and AP English Language and
Composition experience, trainings, and readings. The questions elicited information
from participants to directly address research questions one and four, which asked
participants about lived experiences and classroom practices. Participants’ lack of
experience with rhetorical theory and composition instruction, however, made explicit
questions for research questions two and three impractical. The interview questions for
those required information and commentary that demonstrated characteristics of

rhetorical theories and changed practices, as found in the literature. Additionally, the

193



questions explored the participants’ beliefs, teaching practices, attitudes, and behaviors in
relation to the College Board’s proclaimed basis for the AP English Language and
Composition course. Participants were also asked to comment on their own experiences
as students and as writers.
Observations

Observations function in a qualitative study as a “firsthand encounter” with the
phenomenon under study (Merriam, 2009, p. 13). For this study, my role was that of a
non-participatory observer in the AP English Language and Composition classroom. As
seen in Appendix E, I followed the observation protocol of recording descriptive notes
such as descriptions of the participants, dialogue, physical setting, and events as well as
personal thoughts, feelings, questions, and impressions (Creswell, 2014). I designed the
observation checklist from AP English Language and Composition course goals as
described in the Course Description (College Board, 2014b). The classroom atmosphere
was also recorded, including posters, decorations, reminders, technology, and so on. The
notes aided in the accurate recording of data from the observations. Visual demographic
data was also recorded. The goal of the note-taking session was “thick, deep, and rich
description” (Patton, 2002, p. 331) of the practices of teacher participants. Quotations
were used as often as possible, and description, reflection, and interpretation remained
separate in field notes (Patton, 2002). The teachers were observed once for at least 50
minutes during a scheduled AP English Language and Composition class at the
convenience of the participant. I observed three teachers before their interviews, and

interviewed three participants before observing them.
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Documents

The document analysis portion of this study centered on any lesson plan material,
teacher assignments, texts, and notes gathered from participants; additional data was
collected from my notes as well as from electronic sources of information such as the
College Board and relevant school district sites. These data sources helped me
contextualize and understand teachers’ perspectives. Additionally, teacher lesson plans
assisted in determining the classroom practices teachers used on a regular basis.
Document analysis occurred concurrently and after individual interviews. The protocol
used to analyze documents (see Appendix F) followed similar guidelines as the
observation protocol. Both the document and observation checklists followed course
goals and descriptions from the College Board AP English Language and Composition
Course Description (College Board, 2014b); however, the document checklist provided
space for the examination of up to three documents for those qualities. The qualitative
data from the document analysis helped analyze teachers’ classroom content and
pedagogy in an effort to draw connections between interview data and practice by
correlating teachers’ stated practices and the materials that represented their actual
practices. These documents helped address research questions three and four concerning
teachers’ practices and implemented strategies.

Data Analysis

Creswell (2014) argued that the purpose of data analysis is to “make sense out of
text” (p. 195) through a process that takes apart the data and puts it back together. The
majority of data for this study were gathered from responses to semi-structured initial and

follow-up interviews. Additional data were comprised of observation and document
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analyses. Other data for the study were retrieved from course description documents
available online. The analysis of data began upon completion of the first interview and
continued through subsequent interviews and data collection. I used inductive analysis to
analyze the data collected, moving from specific information to more general ideas and
themes.
Interview Analysis

After the interviews, I transcribed each one using the application Transcribe+.
The transcriptions of each interview were written verbatim to permit the most complete
data set and provide a tangible set of data for analysis. Listening to the interviews and
typing and reading the transcripts gave me intimate knowledge of the respondents’
answers and made initial coding more accurate. After transcription, I shared the
transcripts with participants for corrections and additions. After the initial reading of the
completed transcript, I read the transcripts two more times to familiarize myself as much
as possible with the data before coding. Following Saldafa’s (2013) coding protocol in
The Coding Manual for Qualitative Researchers, I also made a note of any first
impressions. In this first cycle coding (Saldafia, 2013), I used descriptive, process, and
values coding methods. Descriptive coding grounded the coding as it helped me discover
topics of discussion across the participants’ experiences. However, process coding
allowed me to categorize the participants’ conceptual processes as well as the actions
their stated and observable strategies and practices represented. Finally, values coding
allowed me to note the participants’ values concerning AP English Language and

Composition and composition-rhetoric.
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During this first cycle of coding, I wrote phrases or words next to every line in
each participant’s transcript. These were followed with the more focused descriptive,
values, and process codes. I found codes relevant if they were repeated, if the participant
emphasized their importance, if I found them surprising, or if their comments connected
with theories or other research. First cycle coding initially resulted in 16 codes and 46
subcodes, which were subsequently narrowed to 11 codes and seven subcodes (see
Appendix G). After completing first cycle coding, I divided transcripts into their
respective codes using color coding to separate participants’ individual contributions.
Then I re-analyzed them using pattern coding as a way to identify the emergent themes
(Saldafia, 2013). Color-coding the participants’ relevant commentary for each code
provided a more complete sense of the entirety of the data. An example of this stage in
the coding is in Appendix H.

Once all data were organized and coded, I analyzed them further to determine
themes. A theme is an “extended phrase or sentence that identifies what a unit of data is
about and/or what it means” (Saldafia, 2013, p. 175). The purpose of a theme is to attach
meaning to data and provide purpose and significance to the experiences and perceptions
of participants (Saldafia, 2013). I identified themes several ways: by looking for repeated
ideas, for similarities and differences of participant experiences, for theoretical issues
suggested by the data, and for missing information from the data (Saldafia, 2013).

First, I used an online word-cloud generator to complete a word-count analysis on
the interviews by copying and pasting all interview transcripts into the program. The
program, Wordart.com, produced a visual representation of participants’ most often

repeated words and a list with how many times each word was repeated. An analysis of

197



this data provided me with repeated ideas, which, when partnered with another reading of
the transcripts to provide context, produced three themes. The two most often repeated
topics were “writing,” “knowledge,” and “time,” with words participants most often
associated with writing, such as write, know, argument, essay, and analysis appearing
500 times. Words participants associated with time such as time, year, week, and
semester appeared a total of 345 times. Finally, words related to knowledge such as
know, think, learn, and understand appeared 332 times.

I discovered additional themes when I considered the study’s goals, research
questions, conceptual framework, and literature review (Saldafia, 2013). I created a
three-column layout on paper and included the transcripts arranged by codes in the
middle column, working space in the left column, and thematic connections in the right
column. Saldafia’s (2013) process description, topic description, and interpretation of
statements served as the basis for thematic connections. This process resulted in five
themes, but only three of them remained after further analysis.

I chose two of the discovered themes and reread all of the collected data. This
process improved the likelihood that the data supported the themes I uncovered (Hatch,
2002). When I found evidence of a theme, I noted it in the data and copied and pasted it
into a separate document underneath its appropriate theme. After completing this process
with the two initial themes, I repeated the process with the remaining themes.

Completing these steps allowed me to examine the data again with thematic concerns in
mind and gave me a thorough understanding of the themes. After completing the
theming process, I read all of the data again to verify themes and ensure all were based on

repeating ideas, ideas participants found important, and surprising finds. I also looked for
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any evidence to contradict the themes. To determine which themes were pertinent to the
study, I checked them against the study’s research questions (Hatch, 2002). Those which
were relevant to the research questions remained in the study and those which were
similar to one another were combined. Overall, six themes emerged from the collected
data. Each theme was assigned a Roman numeral, and transcript excerpts were copied
and pasted into their respective themes.

As I continued analyzing the data, I looked within and across themes in an effort
to discover any new relationships (Hatch, 2002). This process produced several
subthemes, which deepened my understanding of the data and of the meanings of the
study as a whole. To complete the inductive process, I worked from the individualized,
specific data gathered from each participant to form a holistic understanding of the
information gathered in the study.

After collecting data on six separate Word documents, one for each theme, |
examined the data again to determine representative and exceptional excerpts to use in
the findings to support the results of my analysis. This step helped me prepare to write
my findings and served as a check that there was enough data to support each theme and
the findings.

Document Analysis

Once obtained from participants with informed consent, documents such as
student assignments, textbooks, and lesson plans were organized and evaluated using the
document analysis protocol as represented on the Document Checklist and Notes sheet in
Appendix F. From these documents, I developed codes similar to those developed from

the participants’ interviews. Document analysis served several purposes in this
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qualitative study. The documents used provided the context in which the participants
operated, gave supplementary data, and verified findings (Bowen, 2009). The process of
document analysis helped refine and augment data gathered from the interview because
as documents were gathered and analyzed, the data became more detailed and nuanced to
capture the subtle variations in participants’ intentions and practices.

The protocol used in the document analysis process ensured that important
information related to teachers’ actual practices was recorded and topics and codes were
identified and verified. After receiving the documents, I engaged with them, reading and
rereading documents and recording initial impressions through notes in the margins and
in appropriate spaces on the Document Checklist and Notes sheet. These
“reflections, tentative themes, hunches, ideas, and things to pursue” (Merriam, 2009, p.
170) were summarized in my memos and used to triangulate data from the interviews and
observations. Using a research journal, I recorded my notes on emerging patterns and
themes and tracked similarities and differences across data sources. I compared and
contrasted emerging patterns and themes from collected documents against interview
transcripts and observation notes and checklists. Coding led to the discovery of more
patterns and themes and created connections among data sources.

Saldana (2013) defined a qualitative research code as “a researcher-generated
construct that symbolizes and thus attributes interpreted meaning to each individual
datum” (p. 4). The coding process was continuous, as I coded and recoded with the goal
of extracting themes and patterns from the collected data (Saldafia, 2013). During the
initial stage of coding, I coded words and phrases by penciling repetitive categories in the

margins, generally based on predetermined codes from interview coding (Bowen, 2009).
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Initial categories used during analysis included codes such as use of rhetoric, fiction or
nonfiction, test preparation, and vocabulary and terminology. These initial codes were
tested against the data, and more nuanced and specific codes emerged, leading to the
development of themes. Documents from this study were not used verbatim in the
findings of this study as they may not have been “necessarily precise, accurate, or
complete” (Bowen, 2009, p. 33). Instead, they were used as a whole according to the
meaning they established and their contribution to the issues of the study.
Observation Analysis

I observed one of each participant’s AP English Language and Composition
classes as a nonparticipant observer for an entire class period. Five of the six classes
lasted 90 minutes, and one class lasted 50 minutes. I documented teachers’ interactions
with students, classroom environment, evidence of texts, evidence of course objectives,
composition instruction strategies, assessments, and classroom demographics. I later
compared these observations to the participants’ statements regarding composition
instruction strategies and composition instruction beliefs. Data from the classroom
observation were collected following the observation guideline (see Appendix E).

Analysis of the observation notes helped determine teacher beliefs about
composition, some of their strategies, and the language used in conversations with
students. Observation data also assisted with triangulating data by comparing the results
with those of the document and interview analyses. All three data sources were
compared and contrasted to verify findings. Observation analysis included three phases:
(a) descriptive coding, in which a word or phrase delineated the topic of the data; (b)

process coding, in which phrases connoted conceptual actions; and (c) values coding, in
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which words or phrases described a participant’s expression of their values about
composition or AP English Language and Composition (Saldana, 2013).

I compared and contrasted emerging patterns and themes from collected
observation notes against interview transcripts and document analysis notes and
checklists. The data were organized and classified using predetermined coding categories
from the interview data. The coding process resulted in categories that provided
meaningful patterns and data for this study (Creswell, 2014). Then the data were
analyzed for thematic connections. The goal of the theming phase was to explore the
relationships among categories and triangulate data with the other data sources.
Differences and similarities were identified at each level and among each source.

From the data collected and themes created, findings were determined. The
coding and theming of all data helped create a meaningful narrative for AP English
Language and Compositions experiences, perceptions, and beliefs.

Validity

Validation of findings occurred throughout the collection and analysis of data.
Creswell (2014) noted that explicitly stated steps to check for accuracy and credibility are
vital to research. Triangulation involves the use of a variety of data sources, and accurate
themes are the result of the convergence of several sources (Creswell, 2014; Merriam,
2009). This case study relied on school documents, teacher interviews, and classroom
observations. The methods by which data were collected varied as well including
document analysis, field notes, and interviews. I hoped not only to gain insight into the
context of teachers’ instruction but also to corroborate data from a wide variety of

sources and methods to strengthen the study’s findings (Merriam, 2009). Similarly,
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repetition among the participants’ experiences provided validity. Additionally,
triangulation provided a means to clarify meaning and test the replicability of the study’s
findings (Stake, 2005).

Researcher objectivity and bias are also issues related to validity and reliability in
educational research. Using open-ended questions maximized participants’ descriptive
responses and minimized the effect of the interviewer and the inclusion of researcher bias
(Seidman, 2006). Recognizing the inherent interaction and addition of the interviewer in
the interviewing process (as well as the analysis of documents and observations) also
minimized the distortion the interviewer could cause (Patton, 2002; Seidman, 2006).

The entire data collection process required a reflective stance toward the collected
data, examining and considering the data and subsequent analysis continually. Memo
writing documented this important aspect of the study, allowing the recording of and
reflection upon emerging codes, modifying codes as new data was collected or
discovered, clarifying relationships among codes, and providing a starting point for
detailed reflections in regard to the participants under study. Memo writing improved the
reliability of codes and validated the analysis by ensuring the collection of all details and
providing detailed data for analysis. Memos included handwritten as well as computer-
generated notes organized by date, participant, and location. The memos were coded
separately but used the same themes that emerged from the data.

Member checking, or sharing emerging findings with research participants
(Creswell, 2014; Merriam, 2009), also helped ensure internal validity. Therefore,
interview transcripts and document analyses were shared with participants for verification

of accuracy. I emailed each participant a copy of individual interview transcripts and
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document analyses to verify for accuracy as well as to allow participants to add or delete
content. Each participant was provided with a deadline, and confirmation was assumed if
edits were not received by stated deadline.

Peer-debriefing, interacting with other professionals to assess the integrity of
insights throughout the process (Creswell, 2014; Merriam, 2009), also helped with the
study’s validity. As such, I asked a colleague in my school district who was also a
colleague in Valdosta State University’s doctoral program, to function as the peer who
debriefed with me throughout the study. He assisted by reading coded data and verifying
findings were not influenced by bias. He also read the review of literature to corroborate
findings and provide an opinion on conclusions and implications.

Summary

Chapter 3 provided an overview of qualitative research as a means for exploring
the meaning individuals attach to the role of composition ideology, epistemology, and
pedagogy in teaching AP English Language and Composition (Creswell, 2014). It also
detailed how this qualitative research study was designed to examine the beliefs, theories,
and practices that formed the foundation of veteran AP English Language and
Composition instructors in rural South Georgia Title I high schools with open enrollment
policies. The study also examined the role of professional development and educational
experiences in developing these foundational elements.

The research design detailed my study plan guided by the conceptual framework
discussed in Chapter 1 and founded by prior research discussed in Chapter 2. More
specifically, participants, data collection, and data analysis were presented in this chapter.

The purpose of this study was to determine the strategies and practices used by veteran
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AP English Language and Composition teachers in rural South Georgia Title I high
schools with an AP open enrollment policy and to explore the connection between
composition beliefs and College Board course guidelines. The results of this study are

discussed in Chapter 4.

205



Chapter IV
FINDINGS

The purpose of this study was to observe the strategies and practices used by
veteran AP English Language and Composition teachers in South Georgia high schools in
an effort to understand teachers’ perceptions and beliefs toward the trainings they had
received from the College Board and elsewhere and to understand the strategies and
procedures used in their classrooms. This study was built upon an understanding of
composition theory and pedagogy along with a study of the College Board’s expectations
for the AP English Language and Composition course. The study arose from an
observation of the College Board’s annual comments on AP English Language and
Composition exams, which invariably noted student essays demonstrated a lack of
rhetorical knowledge and a course focus on the aesthetics of literature instead of the
rhetorical analysis of nonfiction texts (College Board, 2017a). Specifically, students
were not demonstrating success in a rhetoric and composition laden course (College
Board, 2017a, 2017¢), the foundation of AP English Language and Composition and First
Year Composition (College Board, 2014b, 2019b; Gold et al., 2012).

A goal of this study was to improve professional development for teachers, to
promote a more effective training evaluation process, and effect a composition pedagogy
aligned with College Board expectations. The achievement of these goals could result in
more effective classroom instruction and higher pass rates for South Georgia students.

The results reported in this chapter will explain South Georgia AP English Language and
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Composition teachers’ composition pedagogies and classroom practices and their
correlation with the goals and skills both outlined by the College Board and tested on the
exam in May. This chapter explores the findings collected from interviews, observations,
and document analyses and analyzes them according to the research questions.

Research Questions

1. What are the lived and career experiences of veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools with an AP open
enrollment policy?

2. What are veteran AP English Language and Composition teachers’ beliefs,
epistemologies, or ideologies about composition instruction in rural South
Georgia Title I high schools with an AP open enrollment policy?

3. What changes or strategies for instruction have been implemented by veteran AP
English Language and Composition teachers in rural South Georgia Title I high
schools with an AP open enrollment policy following professional development
for the AP English Language and Composition course?

4. What classroom practices are used by veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools with an AP open
enrollment policy?

Description of Sample

This study focuses on AP English Language and Composition instructors in the
six South Georgia RESA districts: Chattahoochee-Flint, Heart of Georgia, First,
Southwest Georgia, Coastal Plains, and Okefenokee. Using the Governor’s Office of

Student Achievement’s (2019) Data Dashboard, I narrowed the number of South Georgia
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school districts to those offering AP English Language and Composition. I then gathered
each school’s Title I status (Georgia Department of Education, 2016), and population
density information (United States Census Bureau, 2016). This information helped
determine two of the qualifications for inclusion in this study: schools had to be Title I
schools in a rural school district. Of the 72 school districts in South Georgia, 29 qualified
for this study. After procuring permission from district superintendents and local AP
English Language and Composition instructors, I found seven teachers who had two or
more years of experience teaching AP English Language and Composition, worked in a
qualifying district, and agreed to participate in the study.

All of the participants taught AP English Language and Composition during the
study, had at least one degree, had taught AP English Language and Composition at least
two years, had attended at least one College Board sponsored training, and were
employed by a school in one of the six RESA districts in South Georgia. The participants
in this study represented five of these six RESA districts.

Description of Participants

The following section provides a detailed description of the participants in the
study including their teaching pedagogies, beliefs, and history; their personal qualities;
their classrooms; and their students. Table 5 is an overview of all participants (as
provided by the participants) listed by their pseudonyms with their ages, number of years
teaching AP English Language and Composition, their degree(s), how many APSI and
College Board workshops they had attended, and how many years they had served as AP

English Language and Composition Readers.
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Table 5

Overview of Participants

Pseudonym Age Experience Degree(s) APSI(s) Workshop(s) Years
Range Teaching as AP
AP (in Reader

years)

Hester 44-54 5 BS Secondary 3 0 0
Education; MS
English
Education; EdD
Instructional
Leadership

Johnny 44-54 29 BS Secondary 4 40 20
English
Education; MSEd
English Education

Tabitha 44-54 9 AS Teacher 1 5 0
Studies; BS
Secondary English
Education; MSEd

Dan 33-43 10 BA English 1 8 0

Lydia 33-43 7 BA English; BA 0 1 0
German; MSEd
Secondary
Education

Harriet 44-54 2 BS Print 0 1 0
Journalism; MSEd
Secondary
Education

Each of the six participants is presented below in a narrative that first describes
his or her school demographics and classroom environment. Individual information such

as the participants’ educational background, teaching experience, and reason for teaching
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is also included. Finally, each participant’s unique characteristics, valued practices,
singular experiences, and various beliefs about composition and AP English Language
and Composition are described.
Hester

Hester’s classroom was located near the office, so upon my arrival, she saw and
immediately greeted me with a cup of coffee in her hand. Unfortunately, on the day of
the interview, she had a case of laryngitis but was more than willing to continue with the
interview and observation. Her determination and enthusiasm became even more
apparent as I interviewed her and watched her in her class. Hester taught in a small rural
school of 751 students, grades six through 12 (Georgia Department of Education, 2019b).
She taught one AP English Language and Composition course with 23 students—
eighteen female, five male; seven Black, one Hispanic, fourteen White, and one Multi-
Racial student. Hester had taught English for 15 years. At the time of the interview and
observation, her community had recently experienced a devastating natural disaster.
They returned to school one week before I came to observe them after a three-week
disaster release from school. She noted most of her students were either living with
someone outside of their home or had someone living with them. Hester herself lost a
member of her family because of the disaster. Nevertheless, the school was repaired, and
she and her students continued with the process of learning.

Hester studied literature in college and had no idea she would eventually teach a
composition-rhetoric course nor had she ever taken one. As an English Education major,
her courses consisted of literature surveys, novels, poetry, and literary analysis. Even her

graduate English courses were literary in nature, and she explained it was only at the end
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of her graduate work that she began to develop an appreciation for writing. Before then,
she saw writing as an assignment and nothing else. Yet, she lamented, it is the fiction
which draws most English teachers to the profession, and it is the fiction to which most
of them gravitate.

Becoming an AP English Language and Composition instructor. Hester
started teaching AP English Language and Composition when her administrators chose
her to facilitate an online version of the course in her district. She then attended a
regional workshop for AP English Language and Composition but had not attended any
other workshops. At the time of the interview, she had attended two APSIs for AP
English Literature and Composition and one for AP English Language and Composition.
According to Hester, the APSIs offered precisely what she needed at the time, and she
found them all beneficial to her teaching. Yet, the training that changed her approach to
composition more than any other was a school-sponsored professional development
workshop on the now-defunct Georgia High School Writing Test. This training, she said,
introduced her to composition’s use of anecdotes, analogies, credibility, and calls to
action. While she admitted a fundamental love for the aesthetics of literary text, her
experiences at APSIs, at College Board workshops, and in the classroom taught her to
“prefer [nonfiction] to other literature” and helped her develop an appreciation for the
complexity of the act of writing. She also stated teaching the course proved to her she
may never completely understand the art of composing.

Besides AP English Language and Composition, Hester taught a variety of
courses and played many roles in her school, largely because of its small size. She was

the English department head, graduation coordinator, junior class sponsor, AP
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coordinator, AP Literature and Composition teacher, and inclusion American Literature
teacher. She taught three classes a day on a block schedule and was the only AP English
Language and Composition teacher in her district.

Hester’s classroom was relatively square with a gray carpeted floor and white
cinder block walls. She had a ceiling-mounted data projector which displayed on a
whiteboard, and she had a cart containing 28 Chromebooks. Her classroom was arranged
with two teacher desks forming the shape of an L at the front of the room near the door
with five rows of five desks taking up the remainder of the room except for a couple of
bookshelves. There was an aisle between the second and third rows of desks. Hester
spent most of her time behind her desk, teaching from PowerPoints displayed on her
board via the data projector and using a wireless microphone because of her laryngitis.
Her walls were adorned with posters of American poets, American writers, British
writers, writing genres (expository, personal, persuasive, and narrative), and citation
methods. While she had no class sets of books, she did have a few dictionaries; nine
copies of Advanced Language and Literature: For Honors and Pre-AP English Courses
edited by Shea, Golden, and Balla; and copies of The Grapes of Wrath and East of Eden
by Steinbeck.

Grammar and novels. Her experience with students taught Hester to appreciate
her own analysis of student needs and their comments on what was most helpful. As a
result of and despite the fact that Hester noticed the seemingly excessive amount of time
it took to review multiple-choice practice questions, she continued to do so because
students told her the reviews helped them on exam day. One field she expressed strong

feelings about teaching was grammar. She commented that the state’s standards harmed
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Georgia’s students by eliminating direct grammar instruction, so she continued to make
room for it in her instruction. She admitted this grammar instruction infringed on
composition instruction but continued to believe the grammar instruction she provided
for her students helped their writing on many levels. The day of the observation, Hester
completed a grammar activity and told students to prepare for a one-hour final grammar
exam consisting of 452 questions. She also completed a vocabulary lesson comprised of
words such as conflagration, deluge, conventional, trite, enterprising, standard,
pollinate, popularize, and generalize.

To maintain student interest during these grammar lessons and during vocabulary
activities, Hester used many anecdotes and personal experiences. She felt taking what
she referred to as “commercial breaks” with humorous stories and personal anecdotes
enlivened the room and maintained students’ attention. Hester stated she tried to rely on
nonfiction selections from the class text The Language of Composition by Shea, Scanlon,
and Aufses, but she also required students to read fictional works to maintain their
interest in the class: The Great Gatsby by Fitzgerald, To Kill a Mockingbird by Lee, The
Stranger by Camus, The Adventures of Huckleberry Finn by Twain, and Animal Farm
and 7984 by Orwell. She also mentioned using some of Dickinson’s poetry in class, but
she said she approached all of these texts using a rhetorical lens.

Teaching knowledge, teaching writing. Using code landscaping and the
Internet program WordArt Version 4.5.4, I analyzed the word count frequencies in
Hester’s interview (see Figure 3) to determine her values and concerns based on the
number of times she repeated related words. The content of her interview and her use of

the words write, teach, and know demonstrated a belief in the value of teaching students
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how to think and in improving their knowledge to help them become better writers. She
repeated these words and words closely associated to them 94 times in the course of her

interview.
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Figure 3: A Word-Cloud of Hester’s Interview

Hester revealed her goal for the AP English Language and Composition course
was to help students become better thinkers. She stated she often became frustrated
because students did not have enough information to begin the course, so she taught them
thinking techniques before beginning with writing strategies. She used narratives as
foundational writing assignments and encouraged students to provide more information
and evidence in their compositions by continually asking them to explain why and by
providing them with models to structure their essays. This use of models and her
continued focus on grammar and grammatical patterns placed her in the current-

traditional (genre-based) camp of composition theory.
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Johnny

Johnny, the most experienced teacher in this study, taught in a school district
adjacent to a more urban district. His school, grades nine through 12, had 1,839 students
(Georgia Department of Education, 2019b). He taught two AP English Language and
Composition classes with a total of 46 students. The class I observed had seventeen
students present: six male, eleven female; one Hispanic, eleven White, three Black, and
two Asian students. I met Johnny as he was leaving the theater at his school, and he
walked me to a workroom for his interview. With a forthright yet friendly attitude,
Johnny answered my questions, then led me to his classroom. The business-like nature
with which he conducted class reflected in his students who followed classroom
procedures and maintained that candid and sincere atmosphere throughout the class. On
the day of the observation, his students took a vocabulary test, worked on a group novel
assignment, and previewed their most current copies of The Week and Upfront
magazines.

Johnny’s classroom was the largest of the classrooms I observed, and he had his
students arranged in groups of five or six around six large tables. His large bulletin board
was covered with 42 pictures of and quotes from famous writers from all time periods
and from around the world. His walls had two Don Quixote posters; a poster of Socrates
with the quote, “I am not an Athenian or a Greek, but a citizen of the world;” and three
maps (the Mediterranean, the Middle East, and the world) along with a sign stating, “The
World Is Our Textbook.” The floor in his classroom was carpeted, and the walls, mostly
covered with the aforementioned bulletin boards and posters, were white. When entering

the room, students placed their phones into a pocket classroom organizer, above which
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was a sign stating, “No phones allowed.” Though there were no classroom sets of books,
Johnny had several anthology collections located around the room.

Although he had a strong background in literature “because that’s what everybody
wants to teach,” Johnny had some personal experiences in college and through
professional development that instilled in him an obvious passion for teaching
composition-rhetoric. His first experiences with composition were with his college
advisor, who he said was a leading composition instructor at the time. Johnny felt “very
lucky” to study under her tutelage as an undergraduate. Some of his earliest experiences
with composition instruction were when he worked in the writing lab at the state
university he was attending in a neighboring state. He commented that his experiences
helping struggling writers in the lab were extremely important in developing his career
goals and aspirations, and his double major in English and history led to a growing
interest in composition-rhetoric. As a graduate student, Johnny completed ten hours with
the National Writing Project, which he noted, was an incredible experience. Working
with kindergarten through twelfth grade teachers on nothing but composition instruction
gave him insight into and an interest in composition instruction he felt few people had.

Professional development and AP experiences. Besides teaching AP English
Language and Composition, Johnny also served as his English department chair, worked
with the school’s theater program, served on his district’s committee to align writing
curriculum across all grades, and participated in the National Math and Science Initiative.
Of his 31 years of teaching, he taught AP English Language and Composition for 29 of

those years.
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Johnny stated he attended four APSIs and 40 College Board workshops in his
career. A little sadly, he stated his school used to be more willing to send him anywhere
he wanted to attend a training, so he intentionally traveled to other parts of the country
for exposure to a variety of trainings. He said he had been to trainings all over the
country and noted the APSIs affected everything he does. His vast experience included
AP trainings at pivotal moments in the program, including when AP English Language
and Composition was changing from stylistic to rhetorical analysis. However, he
explained the best professional development for an AP English teacher is participating in
the annual AP Reading. At the time of the interview, Johnny had worked as a Reader for
20 consecutive years. Those experiences, he revealed, were the best professional
development experiences he had ever had. He claimed seeing the minute evolutions in
scoring from year-to-year and being present for the major changes in philosophy (like in
2007 when the synthesis prompt was added) made all the difference in his instruction.

Like Hester, Johnny was also the only AP English Language and Composition
instructor in his district. He planned on relocating soon to another school system but had
enjoyed his many years in this district. Students obviously found value in Johnny’s
instruction: he had six Teacher of the Year trophies displayed on a bookshelf in the back
of his room.

Reading and writing as kindred spirits. The word-count analysis for Johnny
(see Figure 4) demonstrated his focus on the relationship between reading and writing.
He used the words read and write and words related to them 147 times during his
interview. Ten years ago, he decided to make reading the focus of his AP English

Language and Composition class. He decided helping students become better readers
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would help them become better writers. After examining his score reports for several
years, he noticed those students who performed poorly on the exam did so because of
their multiple-choice scores. Johnny stated he feels like some teachers devalue the
multiple-choice portion of the exam in favor of more composition instruction because it
has a 10% heavier weight in the students’ exam scores. However, he found an
“inexorable link” between reading and writing and changed his teaching practices to

accommodate for more reading instruction time.

Experion Ado Composmon Process

TWO

Fact® ThlnkDea\
Through
ArgumenT“ I le I t NOW t
Want W.Try Ir“l

5 Jerm
Word Always Question:Way l-Y-ear::

Out Literature
See

llearn
Even

Look lca”htslglrt eachu

Hrt

Teacher T est

\ass

Didnclﬁtp
=use
Sort StudentDr
Know
Talky:
TeII

Make Anyway Dat
Figure 4: A Word-Cloud of Johnny’s Interview

Learning to read as a writer and write as a reader became Johnny’s course goal for
his students. He claimed students often have difficulty reading not because of difficult
diction but because of unusual or complex syntax. After a few years of allowing time for
more multiple-choice practice, and therefore more reading practice, he attested
anecdotally to the benefits of more reading instruction. Focusing on syntax in reading
also led to a concentration on style. Johnny noted he teaches style as an intentional
method of reaching an audience. He said he always tells his students a successful paper

will first appeal to a reader syntactically and will persuade syntactically as well. To
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expose students to a variety of texts, he said he relies heavily on nonfiction but stated he
does want them to have some experience with fiction. The four novels they read during
the year were written during various American literary periods, and the class approached
them rhetorically—studying purpose, structure, and argument. The group activity in
class the day of the observation asked students to consider the arguments various novels
make through different lenses. For example, students who read The Adventures of
Huckleberry Finn by Twain were asked to make an assertion, find supporting evidence,
justify the assertion, and explain the benefits of the assertion to the audience through each
of the following lenses: a bildungsroman, a drama of moral conflict, a slice-of-life
realism, a statement of naturalism, a rebellion against Romanticism, a cultural satire, and
an anthem to democracy.

Johnny and composition instruction. Discussing composition with Johnny
revealed his penchant for following the current-traditional (genre-based) theory and the
practices typically accompanying it. Much of his discussion of his classroom practices
centered on creating frameworks and encouraging students to follow them. He used
Aristotle’s classic argument structure as well as examples of different modes of writing to
provide students with models to direct their own compositions. Weaknesses in writing
occur, he claimed, when students do not know what structure to follow, so he provides
them with frameworks to successfully compose in different modes. He stated he also
drills arrangement through repetition of “formula, evidence, assertion, and commentary.”
He advocated for a core focus of reading as a writer to analyze a text for invention,

arrangement, and style. This focus, he said, will lead directly to a successful paper.
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Johnny’s goals and administration’s goals. Johnny stated he spends time every
year examining the score reports he receives from the College Board not only to gauge
his students’ successes but also to make changes to his instruction. He noted many
administrators, including his own, examined the score reports and focused solely on the
percentage of students who scored a three or higher. He argued the passing rate is not the
point of any AP course; the point is improvement. Johnny said he studies those score
reports annually to plan his upcoming year, but he also measures his success by how
much students improved. If students moved from a one on his diagnostic to a two on the
exam, he said he feels he has successfully taught, and students have successfully
completed, AP English Language and Composition. One of his greatest frustrations was
parents’, administrators’, and other stakeholders’ emphasis on scores.

Instead, Johnny commented that he compares his students to state and national
averages. He would like for his students to come close to those numbers but said he is
perfectly happy as long as each one improves. He also claimed he wants his students to
develop an appreciation if not a love for language, so he attempts to emphasize the
difference between AP English Language and Composition and other disciplines’ AP
courses. The “wonderful thing” about AP Language, he told them, is that it is a skill-
based course instead of an information-based one. While he cannot give them a pack of
cards with terms to learn, he can provide them with a transferable skill that will help them
in every course they take in college.

Tabitha
Tabitha, an energetic and happy woman, had been a teacher for 13 years at the

time of this study. Her school consisted of grades nine through 12 and housed 1,523
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students (Georgia Department of Education, 2019b). She taught on a block schedule, and
her classes included AP English Language and Composition, AP English Literature and
Composition, and AP Seminar. She was the only AP English teacher in her district.
Though most AP teachers at her school qualified for students to receive dual enrollment
credit as well as AP credit, Tabitha decided to forego those qualifications. She did not
have a planning period during the day and taught two AP English Language and
Composition classes with a total of 53 students. The class I observed had 24 students
present: seventeen female, seven male; eighteen White, three Black, and two Asian
students. Tabitha stated she preferred the aesthetic study AP English Literature and
Composition provides but found AP English Language and Composition was more
practical for most of her students.

Tabitha’s unconventional classroom had two sofas (one yellow, one red), two
recliners (each covered with a chair cover), one jumbo round chair (also red), and three
tables with six chairs each for student seats. Lighting consisted of several floor lamps
and strands of stringed lights hanging from the ceiling in various places, with an
especially large collection of white stringed lights twisted amongst dried vines in the
center of the room. Tabitha had also placed a few decorative lights around the room.
Much of her walls were covered in whiteboards, but the one exposed wall was covered
with a hand-painted mural of a map and characters from the Lord of the Rings trilogy.
Various student projects were also suspended from the ceiling and posted on the walls.
Tabitha’s technology access consisted of a ceiling-mounted data projector and a shared

set of Chromebooks.
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College and College Board experiences. Tabitha’s college experiences were
limited to literary studies including literature surveys and novel courses. As far as
composition, she took one creative writing course in college, but it focused solely on
narrative writing—not beneficial for either AP English Literature and Composition or AP
English Language and Composition. Tabitha even skipped the introductory composition
course, English 1101, because she had scored a qualifying score on the AP English
Literature and Composition exam in high school. In short, Tabitha’s experiences in
college prepared her more for teaching the AP English Literature and Composition course
than any other course.

Since being asked to teach AP English Language and Composition, Tabitha had
attended one APSI (in 2010) and five regional workshops. She stated the APSI and
workshops helped her understand why the exam is structured the way it is and why the
course requirements are as they are, and she had included much more composition
instruction in her course since attending it. However, she still struggled with
implementing the suggested practices from the College Board. She stated most of the
activities from the AP consultants either did not work with her time schedule or her
students did not like them. During the class observation, her students were watching a
film version of The Great Gatsby as a final activity for the novel.

Writing and time management. Time management and writing instruction were
Tabitha’s main concerns as the word analysis of her interview (see Figure 5) depicted.
Though the largest word in the cloud is time, managing time was second to writing.
Tabitha used words related to writing such as analysis, essay, argument, and write a total

of 128 times during her interview while the concept of time appeared 36 times.
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Figure 5: A Word-Cloud of Tabitha’s Interview

Tabitha’s focus on writing displayed her tendency to adopt the current-traditional
(genre-based) and expressionistic composition theories. Her use of templates to guide
writing, including the rhetorical précis for analysis essays and the claim, reasons,
evidence, counterclaim format she learned from a prescriptive program her school
purchased, followed methods adopted by current-traditionalists. However, the freedom
she allowed for students to argue from any source and to assume any position aligned
more with the expressionistic camp. Additionally, Tabitha said she always teaches her
students how to write an introduction with models (a current-traditionalist approach) but
encourages them to complete their essays the way they feel is best (a more expressionistic
process).

To help students improve their writing, Tabitha relied on scaffolding to help
students become more comfortable writers, dialectical journals to help them produce
evidence to use in their writing, and practice to improve and develop skills. She
understood students’ difficulty with the act of composing because she said the complexity

of the process required for AP is new to most juniors entering the AP English Language
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and Composition classroom. Furthermore, Tabitha asserted written expression’s
difficulty lies in its precision with limited space and time, forcing students to be both
quick and more critical. The timed aspect of the exam, she claimed, makes the writing
portion even more difficult for students.

Tabitha admitted time management was also an area of concern for her. Many of
the activities she would like her students to complete such as debates and full-length
practice exams consumed what she felt would be too much class time. In addition,
several of the techniques she learned from College Board consultants at APSIs and
workshops exhausted large amounts of class time she was not willing to surrender. One
of the most effective methods of composition instruction for Tabitha was the individual
conference, but that, too, expended quite some time in her classroom. She regretted
having to forego those writing conferences. To compensate for the lost conferences, she
no longer times student writing, especially in the first semester.

Tabitha’s course. Tabitha’s stated goal for her AP English Language and
Composition course was for students to better articulate their thoughts upon completion
of the class. To help students accomplish this goal, she felt isolated vocabulary and
rhetorical terminology instruction were necessary. She taught these two throughout the
year with an emphasis on rhetorical terminology earlier in the process. Her students
seemed to struggle with her AP English classes more than other AP courses, but she felt
their difficulties arose because AP English courses are skill-based, and memorization
cannot help students as much as it does in other courses.

Though Tabitha’s goal was for students to write an essay each week, her biggest

struggle was grading and providing feedback. She attempted various methods of scoring
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and feedback, but she found herself losing the battle with her instinct to mark and
comment on every part of a student’s essay. Therefore, she abandoned holistic grading in
favor of an assessment strategy that incorporated her desire to grade each aspect of their
compositions. The texts she used in class included shorter nonfiction pieces along with
novels and film adaptations such as The Great Gatsby by Fitzgerald and The Kite Runner
by Hosseini.
Dan

Immediately upon meeting Dan, I saw his upbeat and modest personality. When
he saw me approach, he walked toward me—hand outstretched for a warm handshake—
and welcomed me to his school. Expressing his excitement for having me there for an
AP English Language and Composition study also conveyed his passion for the course
itself. Dan taught in a school of 1,201 students (Georgia Department of Education,
2019b), grades nine through 12. His school ran on a block schedule, but he taught his AP
English Language and Composition students both semesters. He had a total of 25 AP
students—all in one class. Those students included six male, nineteen female; two Black,
eighteen White, and five Hispanic students. Dan also served as the school’s English
department chair and served on the district’s gifted committee. He was the only AP
English Language and Composition instructor in his district, though the AP English
Literature and Composition instructor was across the hall. He had been loyal to his
school, having always taught there despite a lengthy three-hour, roundtrip commute. His
largest concern for his school was the high turnover rate it had experienced. He stated he

was the only teacher remaining in his department who was there when he started, which,
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he laughingly said, made him feel very old. He did, however, note an upswing in both
the talent and enthusiasm of recently hired teachers.

Dan did not originally see himself as a teacher; he majored in speech
communications and envisioned himself working as a speech writer for the president. He
attended college on a policy debate scholarship and took some composition courses.
However, life happened—marriage and children—and he turned down a scholarship for
graduate study at a state university. Fortunately, he remembered he had always enjoyed
helping others learn and started substitute teaching. Though the degree he earned was a
Bachelor of Arts in English, a school took a chance on him because of their experience
with him as a substitute, and he found he loved his new career. He “fell” into teaching
for what he hoped was “the right reason.” He had been teaching for 15 years at the time
of this study, including 10 years as an AP English Language and Composition instructor.
Though he had taught summer school every year, he was considering applying to be an
AP Reader because he felt it would make him a better writing instructor.

Dan’s classroom atmosphere reflected his positive energy. Though it had gray
walls, dark gray carpeted floors, and red desks, the overhead lights and windows covering
an entire wall made for a cheery room. His desk, a ceiling-mounted data projector, and
the whiteboard were located in the front of the room, which was one of the smaller sides
of the rectangular room. The student desks were arranged in four rows of seven and one
row of two. His walls had several posters: a list of figurative language terms, a list of
phrases to use in an argument, pictures and lists of elements of literature, and answers to

the question, “Why read literature?” The textbooks on his shelves were all literature
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anthologies along with a few dictionaries. On the whiteboard, he had hand-written the
Georgia Performance Standard and learning target for the day.

Dan’s AP experiences. Ten years ago, Dan started teaching AP English
Language and Composition. The first APSI he attended was the summer of 2007, the
year the College Board added the synthesis prompt to the exam. He remembered College
Board consultants flying to his training to bring sample essays from what is known as
“the advertising prompt,” the first synthesis prompt given on the exam. Though the
experience was extraordinary, Dan said the information presented was overwhelming,
and he did not know what he was doing the first two years he taught the course. At some
point in his third year of AP English Language and Composition, Dan realized his
experiences in policy debate prepared him for teaching the course better than any training
he had experienced or classes he had taken. He said those earlier experiences in debate
laid a foundation in rhetoric, though he was not aware that was what he was learning at
the time. He stated he felt he has since gotten a “pretty good grasp on everything” he
noted during that first APSI. In his humble statements, Dan noted he believed the AP
consultants always know more than he does, and he felt he always learns something
useful at the trainings.

Dan on composition and time management. Word frequency analysis from
Dan’s interview (see Figure 6) demonstrated his concerns for writing and knowledge.
Dan repeated the words write and think along with words associated with them such as
writer and know a total of 170 times in the course of the interview. Composition, Dan
posited, is a means to effect change in the world, and making students more capable of

doing so was his stated goal. He stated he believes making students better thinkers will
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help them become more articulate writers, hence the role the words such as think and

know played in his interview.
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Figure 6: A Word-Cloud of Dan’s Interview

Based on Dan’s responses to interview questions, the composition theories he
most aligned with were current-traditional (genre-based) and expressionistic. Both

accuracy and form were important to Dan who stressed the importance of students

answering the prompt “correctly,” using accurate evidence, following form, and having a

good introduction—all of which align with current-traditional (genre-based) composition

theory. Additionally, Dan taught his students formula essays first, taught structural order

with models, and corrected essays for diction, passive voice, and grammar. Yet his
assessments tended to follow the expressionistic theory of composition. He graded his
students on improvement, did not penalize for grammar errors, and encouraged them to
try new words and sentence structures even if they made usage mistakes doing so.
Dan’s word cloud also indicated one of his main concerns was time management.
On one hand, Dan expressed concerns about always “being behind.” His method of

providing feedback to student writing consumed approximately 20 minutes per essay.
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Managing time with his family and grading became difficult for him, and he commented
he was always behind with composition feedback. On the other hand, Dan felt exam
preparation for the multiple-choice section consumed more class time than he should
reasonably allow. However, he noted the necessity of providing students with this
practice because of issues arising from the College Board’s open-enrollment policy.
Because his school had no qualifying requirements for AP courses, students and parents
decided placement. Dan stated he had students with Lexile scores of 700 and ESOL
students in his AP English Language and Composition course along with those whose
Lexiles were 1700+—readers with a possible stretch of third grade to postgraduate
reading abilities. He described how he dealt with this phenomenon by “teach[ing] to the
middle,” by grading on improvement, and by using class time for exam preparation.
(Dan has also been known to buy practice books for students and take practice tests with
students.)

Dan’s course. Dan affirmed that nonfiction plays a central role in what we do as
a society and that he believes most adults read more nonfiction than fiction. Some of the
specific nonfiction texts he and his students have read include Plato’s “Allegory of the
Cave,” Orwell’s “Politics and the English Language,” and other texts from his class
reader, The Language of Composition edited by Shea, Scanlon, and Aufses. However,
they also read several works of fiction including Poe’s “The Raven,” Arthur Miller’s
“The Crucible,” Steinbeck’s Of Mice and Men, Fitzgerald’s The Great Gatsby,
Hawthorne’s The Scarlet Letter, several Romantic-era short stories, and several Poe short

stories.
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The relationship Dan developed with his students was palpable in his room and
evident in his statements about them. He remarked that he tries on a daily basis to make
each one of them smile, and he attempts to accommodate not only for their ability but
also for their social and family lives. As far as the course was concerned, Dan tried to
create foundations for his students with discussions because he felt everyone can express
themselves in a discussion, and his ultimate goal was to help students become “good,
productive contributors to society” regardless of their writing and reading abilities. He
expressed great confidence in his students, stating 80% of them are on task daily even
though many were misplaced, and he refused to give them homework on holidays so they
can rest.

One of his greatest frustrations was when parents, administrators, and others rated
the success of the course on the exam’s pass rate. He argued the success of his course
lies in the ability of a student to think more deeply in May than he or she did in August.
However, he added, he does feel it is his fault when some groups of students fail the
exam. On a lighter note, one of his proudest moments was when a group of students used
the skills he had taught them to propose a change to the principal’s plans for graduation
practice. They succeeded in persuading the principal to make that change and
successfully saw the real-world effect of rhetoric and composition.

Lydia

Lydia worked in a large school district in a school of 2,451 students, grades nine
through 12 (Georgia Department of Education, 2019b). After navigating through several
halls between classes, I found Lydia and her room amidst a few other English classes.

She quietly welcomed me to her class and asked me to sit at her desk for the observation.
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Lydia’s classroom was relatively square with whiteboards covering two walls. Her desk
was located in the opposite corner from the door, and students sat at eight tables with four
chairs at each table. The classroom’s walls contained several motivational posters and
signs with Lydia’s monogram. Stuffed animals were intentionally placed around the
room, and a diffuser emitted a soft citrus smell in thirty-second intervals. Lydia’s
students—and the students throughout the school—were extremely quiet and well-
behaved. Signs throughout the school noted a strict no cell-phone policy, and I did not
see a single phone that day. Lydia’s calm, soft voice, combined with the atmosphere she
had created in her room, produced a relaxed, serene learning environment for her
students.

Her school was on a block schedule, and she had her students for one semester.
Upon completion of Lydia’s course, students received dual enrollment credit if they
passed the course and AP credit for scoring appropriately on the AP exam. There were
180 AP English Language and Composition students in Lydia’s school; she taught 90 of
them while a new colleague taught the other half. She was the only teacher in the study
who had access to another AP English Language and Composition instructor in her
district. Lydia also had access to a veteran AP English Language and Composition
teacher in her department who no longer taught the course. In fact, Lydia, a trained AP
English Literature and Composition instructor with a stated preference for literary
studies, began teaching AP English Language and Composition because she had the
credit hours allowing her students to also receive dual enrollment credit. Lydia’s class I
observed had 20 students present: thirteen female, seven male; sixteen White, and four

Black.
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AP experiences. Lydia’s two Bachelor of Arts degrees were earned in English
and German. She took a rhetoric course in her college studies along with a history of the
English language class, but Lydia started her AP experiences teaching AP English
Literature and Composition 12 years ago in another southern state. She attended an APSI
for AP English Literature and Composition before teaching that course but had not
participated in an AP English Language and Composition APSI at the time of her
interview. She had, however, attended several College Board sponsored regional
workshops for AP English Language and Composition. Though somewhat guarded about
her past, Lydia expressed her love of fiction and literature several times. She still felt
wary about teaching AP English Language and Composition but admitted she found it a
much more practical course for most students than AP English Literature and
Composition, which, she said, made students into “little literary critics” instead of more
well-rounded writers.

Lydia moved into the AP English Language and Composition course eight years
prior to the interview because her school started offering AP students dual enrollment
credit for successfully completing AP courses. Though her school had a different,
experienced AP English Language and Composition teacher, Lydia was moved into the
AP English Language and Composition course because she had the graduate English
credit hours necessary to teach dual enrollment courses. She remarked that though the
other teacher was a better AP English Language and Composition instructor, she felt her
administration was more interested in dual enrollment and moved her into the course for
that reason. For her training, Lydia noted she learned most of what she knows about AP

English Language and Composition from the veteran teacher in her school. However,
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she also stated much of her knowledge for rhetoric and composition is from personal
study, which she continues to practice.

Active learning. Lydia’s word count analysis (see Figure 7) demonstrated a
marked concern for students’ active learning. She used verbs related to active
involvement in the learning process such as think, try, work, and know a total of 191
times in the course of the interview. Much like her experiences in teaching the course,
Lydia believed students can only become better readers and writers through trial and
error. The ability to think critically and create a sound argument was the skill she wanted

students to gain in her class, and strong verbs described what she expected of her
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students: “think,” “grow,” “analyze, invent,” “learn.” Mostly, Lydia wanted

apply,
her students to “build” their “knowledge banks,” their willingness to change, and their

critical thinking skills.
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Figure 7: A Word-Cloud of Lydia’s Interview
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Part of this active learning involved students becoming better readers. Lydia’s
concerns can best be summarized as students’ inclination to read and write superficially.
She claimed students cannot begin to gain knowledge when they are ignorant of their lack
of knowledge. She insisted active reading with guided questioning improves students’
reading skills but will also develop their writing ability by providing them with the
knowledge to use in their own texts and to pursue further information. These skills, she
said, are applicable to every discipline.

Composition: Lydia’s lens. Lydia’s comments and responses in the interview
demonstrated her tendency to some social-epistemic theoretical practices, but she mostly
adhered to pedagogy based on the current-traditional (genre-based) theory. Lydia stated
the most important factor in writing is students accomplishing what they desire to
accomplish. In other words, a successful text has an intended effect on a reader. This
interplay between a writer and audience are foundational to the social-epistemic
compositionist. Furthermore, Lydia’s grammar instruction centered on grammar as
rhetoric, or considering grammar’s effect on audience. She stated her grammar lessons
are actually instruction in effective use of style, focusing of syntactic elements as
audience influencers.

However, Lydia’s commentary placed her largely in the realm of current-
traditionalists. She explained her instruction practices rely on models to help students
understand how structure can help promote an argument. The multiple-choice practice
exams she used in class even helped her teach students the effects of structural (or modal)
choices on their compositions. Because she did not fully understand Toulmin’s argument

model, she relied on Aristotle’s classic structure to help students assemble their
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compositions much like a puzzle. Using models of the modes helped students, Lydia
stated, understand paragraph form and essay form.

Lydia’s course. The interview revealed many concerns Lydia had for the
authenticity of her AP English Language and Composition course. Many of those
concerns were founded in factors beyond her control such as the dual enrollment/AP
combination her school offered. Because of this dual offer, she had to teach the AP
English Language and Composition course in one semester. She noted time constraints
in a one-semester AP course resulted in a poorly taught course because she could not
manage all of the assignments and activities needed to help students be successful. For
example, she stopped teaching current events, she dropped the full-length practice exam
from the class, and she limited the amount of writing students complete in class because
she simply could not provide helpful feedback to 90 students frequently enough. She
said she prefers to write letter-length feedback to her students, and, she argued, her age
and declining vision limit the amount of time she can spend reading student essays.

Additionally, the new nature of the course, as offered at her school, made the AP
exam optional, so many students choose not to take it. The students in her classes do not
have to take the American Literature End-of-Course (EOC) test, either. Every other
district in the study required AP English Language and Composition students to take the
American Literature EOC as well as the AP exam. Lydia said she provides many
activities in and out of class to help her students. She reported that she offers a voluntary
full-length exam once a semester on a Saturday and administers a one-passage multiple-
choice practice each week. Despite the time it consumes, the class discusses these

practices each week as well.

235



Admittedly, Lydia had a difficult time teaching her course without including
fiction. She organized her units around themes, which allowed her to include fiction,
poetry, and nonfiction in each unit. Specific texts she mentioned using include “The
Yellow Wallpaper” by Gilman, The Scarlet Letter by Hawthorne, Of Mice and Men by
Steinbeck, A Raisin in the Sun by Hansberry, The Great Gatsby by Fitzgerald, and The
Kite Runner by Hosseini. She also noted they read works by writers such as Henry,
King, Du Bois, and Douglass. Ultimately, Lydia hoped she helped students become
better readers and thinkers by helping them forego their “superficial knowledge and
superficial communication of it.”

Harriet

Harriet taught in a high school including grades nine through 12 with 1,149
students (Georgia Department of Education, 2019b). Her school was on a block
schedule, but she kept her 15 students all year. The class was composed of eleven
female, four male; ten White, four Black, and one Asian student. Harriet was the newest
teacher of AP English Language and Composition among this study’s participants with
two years of experience. Although concerned about her students’ progress in her class,
her 14 years of teaching experience helped alleviate some of her worries. One of her
biggest concerns for her students was lack of access to materials other students may have.
Harriet’s school was one of two high schools in her district, and she was under the
distinct impression the other high school received more funding. Beyond AP English
Language and Composition, Harriet also taught American and World Literatures.

Harriet felt her Bachelor of Science degree in print journalism made her a better

AP English Language and Composition instructor because it encouraged her to see
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written and visual text through a more analytical lens than her literature courses did.
Harriet had not, however, taken any rhetoric and composition courses in college. After
beginning her career as an educator, Harriet earned her certificate and later completed a
Master’s in Secondary Education. To her dismay, her school had not provided funding
for her to attend an APSI nor had she applied for an APSI scholarship for rural schools,
but she had attended a College Board sponsored regional workshop. She stated that the
information she received at the workshop did not prepare her for the intensity of the
course and the amount of rhetoric involved. She gathered most of her materials and
activities for the course from the school’s previous AP English Language and
Composition teacher. She seemed thirsty to learn more about the course and become a
better instructor. The smaller size of her school and the fact that she taught most of her
students their tenth-grade year as well gave her confidence in improving their ability to
analyze and compose. When the school year was new, she already knew her students’
personalities, strengths, and weaknesses.

Harriet’s classroom was a carpeted square room with lightly colored block walls.
The room was relatively large with enough room for a small stage, three cushioned
benches in a “U” shape in the center of the room, two teacher desks, three bookshelves,
and 26 student desks. Harriet also had access to a set of Chromebooks in a cart and a
panel. She created a calm atmosphere in the classroom with a peppermint diffuser and
soft instrumental music. The walls were covered in several different items including
motivational posters, student projects (the hero’s journey as applied to movies), class
rules, American and World Literature standards, and an “Art of Blabblative and

Scribblative” poster with composition-specific terminology. A classroom set of literature
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textbooks, Mirrors and Windows: Connecting with Literature, and several single
literature anthologies were also in the classroom.

Writing instruction and time. Like many of the study’s participants, Harriet’s
word count analysis (see Figure 8) revealed a concern for writing and time management.
She repeated words associated with writing 63 times during the interview, and she
repeated words associated with time 31 times. Harriet, the only participant to strongly
adhere to social-epistemic practices, used online writing programs like Turnitin® and
Google Classroom to expedite her feedback process, graded only sections of each essay
to provide quicker feedback, and conferenced individually with her students. This quick

turnaround guaranteed her students compose an essay once or twice every two weeks.
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Figure 8: A Word-Cloud of Harriet’s Interview
Though she did follow the current-traditional theorists’ practices of using models
to teach structure and relying on the five-paragraph essay, Harriet’s foundational
practices in composition aligned her largely with the social-epistemic theorists. For
example, she encouraged students to use their own experiences in an effort to more

effectively reach their audiences and taught the three appeals as methods to affect an
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audience’s reactions to their compositions. Similarly, Harriet taught structure as a means
to aid an audience’s comprehension of the students’ claims and evidence. In her class,
style was not subjected to rules; instead, it was a means to an end. She encouraged
students to be creative and play with style in an effort to have a more forceful effect on an
audience. Finally, Harriet’s feedback was a list more akin to suggestions on how to reach
the intended audience than a set of corrections. These techniques were intended to
closely match her stated goal of helping students become writers who effectively
communicate to specific and varied audiences.

In addition to writing, time management was a concern for Harriet. She said she
still finds herself changing curriculum based on classroom experiences and struggles with
her school’s block schedule, especially when Milestone testing shortens (or eliminates)
her class. An added impediment was her school’s requirement for AP English Language
and Composition to include the American Literature component. She did not have to
follow her school’s American Literature curriculum, but she felt the need to include some
aspects of it in her course. In an attempt to prepare students for both exams, Harriet used
USATestprep’s database of passages and questions for multiple-choice practice. She
admitted USATestprep’s questions do not align with those of the College Board, but she
believed they give students beneficial test preparation practice regardless.

Harriet’s Texts. Harriet understood AP English Language and Composition’s
rhetorical focus and attempted to rely on nonfiction in her course. However, the first
essay students wrote was a narrative creation myth composed after reading several
creation myths in class. Her students also read some “American classics” such as works

by Poe, Whitman, Dickinson (a British writer), and Twain. Her course text Mirrors and
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Windows: Connecting with Literature, American Tradition edited by Owens contains
fiction, nonfiction, and poetry. Harriet stated, however, that she completed much
research on her own in an attempt to find essays and speeches on topics of interest to her
students. They used school subscriptions to the New Yorker and The Atlantic as well as
texts Harriet located in her research.
Data Collection

[ used a case study design to study the strategies and practices used by veteran AP
English Language and Composition instructors in rural South Georgia schools and to
understand their perceptions of the training they received to teach this course. The case
study design was vital in helping develop an understanding of participants’ personal and
individual experiences (Stake, 1995). The topics guiding this study were teachers’
perceptions of their development as AP English Language and Composition teachers and
their implementation of College Board theories and pedagogies. Participants in the study
completed online forms, agreed to at least one interview, offered documents for analysis,
and allowed me to observe their class instruction. Data were gathered through three
methods in this study: interview, observation, and document analyses. The interview
questions were connected to the research questions and were adapted from the pilot to
best fit the population involved in this study while observation and document analysis
forms were designed to reflect the College Board’s course descriptions for AP English
Language and Composition (see Appendices D, E, and F).

The majority of data for this study were gathered from responses to semi-
structured interviews. Additional data were comprised of observation and document

analyses. Other data for the study were retrieved from course description documents
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available online. I used an inductive interview analysis strategy to analyze the interview
data before determining if any follow-up interviews were necessary (Seidman, 2006).
Three Phase Process

Data collection was completed in three phases. First, I conducted either an
observation or interview, depending on the convenience and request of the participant.
Half of participants preferred having the interview first, and half preferred the
observation. Second, I used the information gathered during the previous data gathering
stages to analyze provided course documents or materials located online. Finally, I
conducted any needed follow-up interviews with participants.

Interviews. Interviews were planned according to participants’ schedules and
occurred in participants’ home schools during their scheduled planning period(s) or after
school. Interview questions (see Appendix D) were created in advance and edited after
the pilot study. Questions related to participants’ background in rhetoric and AP English
Language and Composition training; teaching practices before and after training(s); held
composition theories, epistemologies and ideologies; and instruction practices were
asked. All interviews followed the same procedures. I first introduced myself and
recited this study’s Research Statement of Consent. Then I asked participants questions
from the prepared question list. The interviews were recorded using the voice memo
application on my phone. During the interview, I listened to the participants’ responses,
probed for further explanation, and used their responses to guide the interview as much as
possible. Each interview lasted between 60 and 75 minutes depending on the participant.

After the interviews, I transcribed each one using the application Transcribe+.

Listening to the interviews and typing and reading the transcripts gave me intimate
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knowledge of the respondents’ answers and made initial coding more accurate. After
transcription, I shared the transcripts with participants for corrections and additions.

Observations. Observations were completed on the same day as the interview
and at the convenience of the participant. Three of the observations occurred before the
interview while the remaining three occurred afterward. During the observation, I played
the role of a non-participatory observer, simply watching and taking notes on the physical
classroom, observable characteristics of the students, student behavior, teacher behavior,
instruction methods, materials used, conversations between teacher and students, and
other incidental occurrences. Observations lasted from 60 to 90 minutes, depending upon
the participants’ scheduled class. Upon completion of the interview, notes were
transferred to the observation checklist (see Appendix E).

Documents. Documents obtained during the interview or observation were
analyzed using a prepared analysis checklist (see Appendix F). Documents received
included individual texts, textbooks, assignments, and rubrics. Upon completion of the
interview and observation, these documents were analyzed and examined separately.
Additional documents obtained from the Internet such as test scores, district
demographics, and school information were included as needed in the analysis process.

Data Analysis

I used inductive analysis to analyze the data collected, moving from specific
information to more general ideas and themes. Below, I present the patterns and themes
found after explaining the coding and analysis process I followed.

The interviews were transcribed and read several times before coding began.

Interviews were analyzed individually to hand-code for categories, then themes.
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Observations and documents were subsequently analyzed as well to improve the study’s
validity and reliability. Initial coding was followed by two more rounds of coding to
reach themes. The coding process—manual coding and reviewing for themes—was
completed in batches of two participants to help embed analysis throughout the study.
Coding

The transcripts, observation notes, and documents were each coded separately and
then together to allow for multiple perspectives on the participants’ data. Using what
Saldafia (2013) referred to as first cycle coding, I reviewed each transcript three times to
complete this first cycle. In this process, I used three of his coding methods: descriptive,
process, and values coding. Descriptive coding served as a foundational element for the
coding as it helped me discover topics of discussion across the participants’ experiences.
I also used some process coding to categorize the conceptual processes participants
mentioned, the actions they stated they followed in their classrooms, and the strategies |
observed them practicing. Finally, values coding allowed me to note the participants’
“values, attitudes, and beliefs” (Saldafia, 2013, p.110) as they related to composition, AP
English Language and Composition, their training, and the College Board.

When completing first cycle coding, I penciled short phrases or words next to
every line or sentence in each participant’s transcript. These were followed with the
more focused descriptive, values, and process codes. First cycle coding initially resulted
in 16 codes and 46 subcodes, which were subsequently narrowed to 11 codes and seven
subcodes (see Appendix G). Upon completion of first cycle coding, I disaggregated

transcripts into their codes—using color coding to separate participants’ individual
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contributions—and re-evaluated them using pattern coding as a way to identify the
emergent themes (Saldafia, 2013).
Presentation of Data

I generated some themes by inserting transcripts into word-cloud generators to
complete a word-count analysis and to produce a visual representation of the most often
repeated words in transcripts (see Figure 9). I also inserted each participant’s transcript
into the generator to note individual points of interest and focus. Using such word-count
software helped determine selective codes that led directly to study topics. The three
most often repeated topics were “writing,” “knowledge,” and “time,” with words
participants most often associated with writing, such as write, know, argument, essay, and
analysis appearing 500 times. Words participants associated with time such as time,
vear, week, and semester appeared a total of 345 times. Finally, words related to
knowledge such as know, think, learn, and understand appeared 332 times. This word

count analysis resulted in themes one, two, and five as represented in Table 6.
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Additional themes emerged after taking into consideration the study’s goals,
research questions, conceptual framework, and literature review (Saldafia, 2013). Using
a three-column approach, I included the transcripts arranged by codes in the middle
column, working space in the left column, and thematic connections in the right column.
Then I grouped these thematic connections and labeled them with either a process
description, topic description, or interpretation of statements (Saldafia, 2013). After
completing the coding processes, I read all of the data again and developed themes based
on these repeating ideas and thematic connections and finally associated them with their
corresponding codes (see Table 6). Overall, six codes emerged from the collected data.
Because of the organic rather than linear nature of composition, many of the themes
addressed more than one research question, and some data appeared in more than one

theme. Table 6 also disaggregates research questions into their corresponding themes.
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Table 6

Overview of Research Questions, Codes, and Themes

Theme Number and Corresponding Codes
Developed Theme Research
Question(s)
Theme 1—Composition 2,4 Composition theories in the classroom
Theories and Pedagogies Invention and arrangement
Writing frequency

Modeling and scaffolding

Theme 2—Time and School 1 Managing time
Constraints School-based issues
Theme 3—Factors 1,2 Education
Influencing Instruction Teaching philosophy

Composition epistemologies

Theme 4—Changed 1,3 Collegiate and professional experience
Perceptions Professional development

Theme 5—Students’ and 1,3,4 Student preparation

Teachers’ Knowledge Improving student knowledge

Teachers’ pursuit of knowledge

Theme 6—Planning and 1,4 Planning and organizing
Organization Grading and Feedback
Additional Findings 3,4 Comparing self to others

Multiple-choice exam preparation
Reading and composition strategies

Each theme is presented below in the order presented in Table 6. The theme is
first listed in sentence format to identify the meaning of participants’ experiences
(Saldana, 2013). The themes are presented with their corresponding subthemes, which
were excerpted and edited from coding categories. The themes are presented in the

following order: composition factors, constraints on instruction, factors influencing
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teachers, experiences that change teachers’ perceptions, teacher and student knowledge,
planning and organization, and additional findings.
Theme 1: Composition Theories and Pedagogies

The first theme that emerged from the data was AP English Language and
Composition teachers in rural South Georgia Title I high schools adhered to a variety of
theories and pedagogies, individually and as a group. This theme encompassed the
findings related to participants’ composition theories, epistemologies, ideologies, and
pedagogies as evidenced by interviews, observations, and document analyses. The
teachers largely followed the practices associated with the current-traditional (genre-
based) theory but were implementing practices associated with the social-epistemic
theory. Teachers also demonstrated elements of expressionism and cognitivism.
Additional findings related to participants’ writing frequency and their perceptions of
invention and arrangement.

Since AP English Language and Composition is largely based on the rhetoric and
composition courses of First Year Composition, I expected composition instruction to be
a major topic for the participants. Of course, participants centered most of their
discussions on how they teach composition, what they expect of student compositions,
how they struggle with composition instruction, and what they believe the College Board
expects of them and of students. As such, composition’s concerns and practices were
foremost in the discussions and comments of participants. Using participant comments
and information from the study’s literature review, I first correlated teachers’ beliefs and
practices with specific composition theories and pedagogies. Most teachers

predominantly adhered to two theories, and most followed the current-traditional
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theorists. Teachers tended to enjoy discussing their practices associated with
composition, and their responses showed a marked concern with invention and providing
students with effective, timely feedback.

Each participant’s theoretical foundation directly informed his or her practices in
the classroom. The literature on composition and rhetorical theory helped define
correlations between teacher practices and the underlying beliefs of instructors. The
participants in this study were largely current-traditional (genre-based) with elements of
the older theoretical practices of current-traditionalists and the newer theoretical purposes
and practices of genre-based theory. As the literature suggested, however, participants
integrated elements of other theories into their classrooms in a more multi-faceted
theoretical base. Teachers’ perceptions of the frequency of writing and the invention and
arrangement processes were also relevant as they demonstrated most readily these
theoretical foundations. These subthemes are presented below.

Current-traditional (genre-based). Though teachers tended to have beliefs
about composition and used practices aligned with at least two composition theories, five
of the six teachers aligned most heavily with the current-traditional (genre-based) theory
and its emphasis on content, modes, and forms. Four of the participants began teaching
writing using the modes of composition as guides for their students to imitate. Harriet
felt the modes helped students organize their writing while Johnny stated students who
understood the modes they were using were more likely to present an effective argument
for their reader. Those who used the modes of discourse as guidelines taught their
students that structure depended on the argument they were attempting to form. This

focus on form appeared in teachers’ comments on compositions as well.
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Several teachers also mentioned they used templates or frameworks to help
students progress through the early stages of writing. These teachers, however, used six
different frameworks or templates including the five-paragraph formula, the rhetorical
précis, and four templates structured as lists: (a) claim, reasons, evidence, counterclaim;
(b) assertion, evidence, commentary; (c) common ground, credibility, call to action; and
(d) say it, quote it, explain it. Dan and Lydia adopted Lunsford and Ruszkiewicz’s
(2019) titled position that “everything’s an argument;” therefore, they relied almost
completely on the argument mode in their classrooms. Lydia qualified her statement,
however, stating she showed her students a variety of modes to “point out the differences,
and ask [students] what [those differences] are.” Tabitha was the only teacher who knew
the exact source of her template: it originated in a prescriptive composition program
purchased by her school.

Half of the teachers in this study commented on the importance of introductions
in compositions. This part of the composition, they attested, is the most important
section of the form and can ultimately prove the success or failure of a text. Two
teachers, Dan and Tabitha, said they explicitly teach the introduction through scaffolding,
modeling, and practice before they continue with the remainder of the essay. One teacher
emphasized the use of rhetorical devices in her classes as an important element of form
while others encouraged the development of evidence through the body of the essay. Of
the three rhetorical models presented by the College Board, two teachers adhered to the
classic Aristotelian model. These same teachers noted they had heard of Toulmin’s
Argument Model but did not understand it, and no teacher mentioned the Rogerian

Argument Model.
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Regardless of whether teachers used the modes of discourse, argument models,
none of these structures, or a combination of them, many paid special attention to form in
sentence structure and essay organization when scoring student essays. Some teachers
adhered to the stricter form guidelines of the current-traditional theory with their
grammar instruction while others adopted a social-epistemic theory. Hester was the only
teacher who discussed teaching isolated grammar lessons. Her frustration was evident in
her remarks:

I blame Georgia’s standards for [students’ poor grammar]: we don’t teach usage,

punctuation, and grammar after eighth grade. . .. I knew for three years that I

needed to go back to teaching grammar. . . . So I did that this year.

But Hester was not the only teacher focused on sentence form. Hester, Tabitha, and Dan
discussed the difficulty of providing holistic scores on students’ essays. They all
explained their inability to avoid marking and commenting on students’ grammar and
usage mistakes. Johnny, Lydia, and Harriet approached grammar as more of a stylistic
analysis of language’s effect on the reader; thus, their adherence to the social-epistemic
theory.

Social-epistemic. The social-epistemic theory suggests writing is always a social
interaction between writer and audience with the goal to move that audience. Most of
this study’s teachers addressed an element of audience in their interview; Harriet and
Tabitha even included audience in their stated goals for the course. Both set a goal of
improving students’ abilities to effectively communicate and affect an audience. Hester
and Dan expressed their belief that everything ultimately has the intent to persuade

someone, and Hester emphasized the importance of students’ ability to build common
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ground, establish their credibility, and create a call to action to effect change in the
reader. Johnny, however, summarized most of the teachers’ explanations, saying if
students can read as a writer, they will be able to write to affect a reader.

All of these teachers discussed the idea of an intended, real-world audience for
students. Teaching various methods to reach that audience became part of teachers’
practices and expectations for their students. Harriet began with the rhetorical appeals of
ethos, logos, and pathos because, she said, students usually come to her with a
rudimentary understanding of these appeals. She noted these appeals are “half the battle”
in composition because mastery of them allows a writer to reach an audience through
logical arrangement, emotional appeals, and authorial credibility.

Similarly, Lydia praised the AP English Language and Composition course’s
practicality because it teaches students how to approach an audience and accomplish a
goal with that audience. She encouraged students to play with language to help achieve
their intended effect on an audience and used passages with unique syntactical structures
to demonstrate the effect of playing with language. For example, when her students read
Henry’s (1776/2019) “Common Sense,” she paid special attention to the functional
fragment in the lines, “And what have we to oppose to them? Shall we try argument? Sir,
we have been trying that for the last ten years. Have we anything new to offer on the
subject? Nothing” (par. 5). She said she and her students discussed the effect Henry was
trying to achieve in his audience, the effect of the inherent pause at the end of “nothing.”
This kind of thought about authorial choices, she argued, are new to sixteen-year-old
students, and discussions helped them understand intent before they included such

strategies in their own writing. Johnny echoed some of Lydia’s focus on the effects of
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stylistic choices: “I have never, never been a person who teaches [stylistic] terminology
[though] invariably they learn some.” Johnny repeatedly stated how much he values the
study of style, but he did not drill students on grammar and usage. Instead he encouraged
students to experiment with language to determine the effect different structures have on
different audiences. In fact, Johnny mentioned his use of sentence combining exercises,
his love of syntax, and his instruction in different syntactical choices. He argued students
cannot earn an eight or nine on an essay without mastering the stylistic effects of
subordinate clauses.

Dan’s proudest moment for his course dealt with the social-epistemic approach to
composition. When his principal decided to permanently change graduation to an indoor
facility with limited seats for graduates’ families, his junior students were upset with the
decision. They approached Dan for help in drafting a proposal, composing an argument,
and presenting it to the principal. Students met after school and eventually persuaded the
principal to change his mind about graduation’s location. He said the students were
pleased with their ability to enact change, and he was ecstatic they saw “real-world
benefits . . . to the kinds of things we were . . . thinking about and discussing in class.”

Expressionism. Four teachers also discussed practices which tended toward a
more expressionistic theory of composition. These practices either dealt with students’
writing processes or with grading. Hester, Tabitha, and Lydia discussed several
processes they used to teach students composition skills, including concept maps,
brainstorming, outlining, and so on. However, each encouraged students to follow the
process that allowed them to express their thoughts most effectively and completely. As

Tabitha stated, they gave students options and “turn[ed] them loose to do what work[ed]
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for them.” Lydia stated she tried to encourage this exploratory process in her students by
giving them the freedom to make choices because students needed to recognize all
composition is writers making decisions. Dan, on the other hand, demonstrated a
penchant for expressionism in his philosophy on style and in his grading policies. He
explained a “no writing rules” policy to encourage students to take chances in the
expression of their thoughts. Additionally, Dan believed in grading his students
individually on improvement. He said, “My memory is such that I forget what I had for
dinner last night, and I can forget birthdays. But I remember very well the last essay
every one of my students wrote.” He posited it is of vital importance to him that his
students’ essays were scored on personal growth.

Cognitivism. Finally, three teachers’ composition epistemologies aligned with
the theory of cognitivism and its focus on investigation and problem-solving. Hester
claimed the goal of composition in her classroom was to teach students how to think
critically and analytically. Dan, however, stated he encourages students to use unique
evidence and believes writing about a topic well indicates knowledge about that topic has
truly become ingrained knowledge. Harriet preferred to give her students time to develop
a topic through research so students could examine a problem and develop a defendable
position.

Invention and arrangement. Invention—sometimes described as the core of
rhetoric—is the process of finding something to say. It is an area of concern for most
composition instructors, including the ones in this study. As Lydia argued, invention is
often considered the most difficult component of composition for students because they

usually have limited experience, have read little, expose themselves to few current
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events, and know little about history. Lydia explained further: Not only is invention
difficult but it is also the composition piece students are least likely to adjust in editing.
Therefore, one of her classroom goals was to teach students to avoid superficial
knowledge and the expression of it.

Several teachers offered activities they used to help students with the invention
process. Hester repeated the word why to her students to encourage complex and
effective idea development while Harriet relied on graphic organizers and encouraged the
use of personal experience. Tabitha voiced her intention to expand her students’ skills in
the invention phase of composing by using dialectical journals to encourage analytical
thinking, modeling invention for the class, and requiring students to qualify some of the
arguments.

Invention and arrangement have equal importance in the AP English Language
and Composition course. Johnny explained that the Chief Reader at the AP English
Language and Composition Reading told him an essay’s “focus needs to be on invention
and arrangement.” In other words, have students organized their essays effectively?
Have they made use of an appropriate mode of discourse? Are they explaining a process
or comparing and contrasting two ideas? Lydia and Johnny relied on the Aristotelian
Argument to teach structure while Harriet taught the five-paragraph essay, used concept
graphic organizers to chunk information into units, and mapped student essays to focus
students’ organization. Regardless of their approach, all participants adopted some
method to help students with invention and arrangement.

Frequency of writing. Five teachers discussed the amount their students write

and how often they do so. They found this aspect of composition an important element to
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discuss because practice can lead to improvement in many cases. Tabitha’s data
indicated she required more writing than the other participants with the goal of writing
and scoring one essay every week. Lydia, ever the pragmatist (and the teacher with the
highest number of AP English Language and Composition students) claimed her students
averaged about one essay every two weeks while Hester said her students wrote six
essays (two of each genre) every nine weeks. Harriet, who had been teaching AP English
Language and Composition for two years, was still struggling with the amount of writing
she and her students could manage. She stated that her first year they wrote one essay a
month; her second, one essay every three weeks. She was hoping she could have
students write once every two weeks her third year; yet, 15 days into the block-scheduled
semester, they had not written one.

Modeling and scaffolding. Scaffolding or modeling was mentioned by five of
the study’s participants. Each of them stated these techniques helped their students
progress from novice AP writers to more skilled ones. Hester relied on sharing personal
experiences, analogies, and anecdotes when introducing a new topic, such as when she
shared her first experiences analyzing a text or when she taught students to associate
rhetorical devices with analogous sounds or words. She also modeled analyzing writing
prompts with her students and shared student samples with the class. Dan also discussed
his use of samples—both College Board samples and student samples from his class—as
a strategy both to provide models for students and to give him the opportunity to model
editing strategies. He also began the year writing introductions for his students as a way
to model effective introduction strategies. However, he only modeled the first essay of

each genre they will write.
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Tabitha discussed scaffolding several times during her interview. She noted
students often enter the course with little knowledge of the expectations and even less
knowledge of writing. She relied on breaking the composition process into smaller
pieces to help students process through the difficult task of composing an AP-level essay.
Tabitha “[did] a lot of things in terms of scaffolding,” such as beginning with the EOC
seven-point rubric and two-document synthesis. She then progressed to sample AP
synthesis prompts but only gave students access to two sources. Eventually, students
wrote a synthesis essay with all six to eight sources.

Theme 2: Time and School Constraints

The second theme to emerge was time and school constraints can hinder
instruction for rural South Georgia Title I AP English Language and Composition
teachers. At some point in each participant’s interview, he or she mentioned constraints
that hindered instruction: problems with time and issues related to school policies.
Though not asked directly about such topics, participants conveyed perceived problems
that fell into the two categories mentioned above. The concerns the participants divulged
clearly demonstrated a concern for the best learning and teaching environment for their
students and themselves. The codes discussed below demonstrate this theme.

Time management issues. AP English Language and Composition requires
much from both the students and teachers. According to the participants, the effects of
the rigor and intensity of the course reflect in time constraints and management problems
with which they struggle from year to year. Dan’s comments encapsulated all
participants’ perceptions best: “I have to balance time. . .. [Otherwise,] you just can’t do

it and have a kid and a family at home and things like that.” Many of the participants
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mentioned their struggles with time, and most commented on the continuous battle they
fight with the clock.

Five teachers discussed strategies they had learned or had found useful in the past
but have abandoned to save time. For example, Tabitha mentioned her APSI consultant
suggested having students create their own synthesis prompts to develop students’
abilities to evaluate the quality and appropriateness of texts, become more familiar with
the synthesis prompt, and eventually give them practice writing a synthesis essay.
Tabitha tried it one year but found it “a little more time consuming than any benefit” she
felt it gave her students. She also enjoyed student debates in the past and saw the
rhetorical benefits in such activities. She felt she needed to abandon these as well.

Harriet tried a year-long project in which students studied a topic of their
choosing in depth through research, analyzed texts they found, created a variety of texts
of their own, and compiled all into a literary magazine. She said she had to begin the
project much earlier than she did the first year “in order to get everything done that needs
to be done.” Lydia faced a similar situation with an ongoing current-events assignment
she had used in the past. She felt the assignment helped equip students with much
needed knowledge to use as evidence in their argument and synthesis essays, but she said
she “just doesn’t have the time to fit that in.” Finally, Hester, who championed grammar
instruction, had to surrender composition instruction to include grammar in her plans.

Participants connected time management problems largely to necessary
composition and exam preparation time. Dan, Lydia, Johnny, and Hester noted multiple-
choice practice and review consumed an inordinate amount of class time. However,

participants had differing opinions on the value of multiple choice. While Johnny and
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Hester found these practices beneficial to students in both their writing and reading,
Tabitha and Lydia preferred to offer multiple-choice practice on a voluntary basis only.
Yet, all but one participant agreed they simply have not had time for students to compose
as often as they would like. Dan discussed, at length, the frustration of making a minor
mistake in the fall that escalated into a major problem in spring. He explained he failed
to begin timed writing in fall, “and by AP time, I still had way too many [who] could not
write [with] the time tower on them.” All participants regretted not having time to have
students write as often as needed. In fact, every participant except Johnny had a target of
writing one essay every two weeks.

According to the participants, the problem with time originated in the attempt to
provide effective, useful, and timely feedback to student writing. All but one participant
mentioned a marked preference for individual conferences, but only one had found the
time to continue this practice. Lydia referred to grading essays as a “battle;” Dan called
it his “kryptonite.” These combative verbs associated with grading student essays
exposed the intensity of teachers’ feelings about the process. Five participants mentioned
always feeling behind. The practice of scoring and providing students with feedback
resulted in students composing fewer essays because teachers did not want to assign
another essay when students had yet to see commentary on the ones they had already
written. Johnny mentioned his solution to the problem—he did not write on their essays.
Instead, he scored them and used representative samples to discuss as a class.
Meanwhile, Lydia’s solution was to schedule time for each essay, turn off her lights, and

hide in a corner until she completed them.
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School-based issues. Several teachers mentioned school policies they felt
hindered their success in AP English Language and Composition. Some of the most
frequently addressed issues dealt with scheduling. Five of the participants’ schools
followed a full block schedule, and two of these teachers had students in their classrooms
for only one semester. Both teachers who followed a one-semester, block schedule
commented that the schedule did not provide enough time for success on the AP exam.
Lydia stated:

I still feel like this class cannot be taught and done justice in one semester.

There’s a lot of growth that occurs in the year-long model between August and

May . . . because they were able to reflect and really think about the things I’ve

told them and the feedback I’ve given.

Johnny’s school followed a modified block schedule where students followed a
traditional seven-period schedule three days a week and a block schedule two days a
week. His only complaints were that he had difficulty remembering the daily schedule
and that a traditional 45- or 55-minute class could not provide adequate time for test
preparation.

Teachers had a variety of other school policies they felt interfered with their
instruction and success in the classroom. Lydia’s school offered AP English Language
and Composition in conjunction with dual enrollment, so students had the chance to earn
credit both as a dual enrollment student and through successful completion of the AP
exam. She believed the school’s focus was on dual enrollment as evidenced by the
replacement of who she saw as a more qualified AP English Language and Composition

teacher by herself. Additionally, she stated, the administration “is more interested in
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[students] taking dual enrollment than taking and passing the AP exam,” so her school
experienced a substantial decline in the number of students who took the AP English
Language and Composition exam. Yet students, she said, now prefer AP English
Language and Composition because they do not have to take the American Literature
EOC. It has resulted in a mindset that is “all about the numbers.”

Correspondingly, Harriet’s school required teachers to use USATestprep in EOC
courses. Since her students did take the EOC, she had to use the program for test
preparation even though the passages and questions on it are unlike those on the AP
exam. Dan said he found several students in AP English Language and Composition who
were misplaced, those with extremely low Lexile scores and those who were new to
country. Finally, Johnny criticized schools for focusing on weaker students while
ignoring the more gifted students, but the bigger offense, he argued, was the poor state of
professional development. He said professional development was relatively
“nonexistent” and “what we do is incestuous.” Johnny’s district tended to send one
person to professional development, and that person was responsible for sharing his or
her knowledge with colleagues. However, many times the professional development did
not spread beyond the person who attended the training.

Theme 3: Factors Influencing Instruction

The third theme to emerge was that a variety of factors influenced rural South
Georgia Title I high school AP English Language and Composition instructors’ writing
instruction. Although participants had a wide variety of possible influences to their
composition instruction, including collegiate experiences, personal experiences,

contextual factors, teaching experiences, ideologies, epistemologies, institutional
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requirements, and professional development, they tended to mention only a few
consistently. Their educational experiences became frequent topics of discussion;
however, participants also implied qualities of their teaching philosophies and
composition epistemologies that would have a lasting influence on the strategies they
used in their classrooms. Many of these characteristics were formed before participants
started teaching or early in their careers. The discussion below presents participants’
perceptions of what factors influenced their composition instruction.

Participants’ education. All of the participants in the study had an English or
education degree, and five of them had at least one graduate degree. Of the six
participants, only one participant took a rhetoric course in college, and she took just one
class. One participant also took some composition classes, though they were not rhetoric
classes, and another took a narrative composition course. Despite the rhetorical
foundation of AP English Language and Composition, all of this study’s participants had
a combined total of one college course in rhetoric. Several, however, felt some of their
educational experiences helped prepare them for AP English Language and Composition.
Dan believed his experiences in debate in high school and as an undergraduate founded
his knowledge of rhetoric and gave him “critical thinking skills” he would have otherwise
missed. Johnny’s experiences as an undergraduate in his university’s writing lab and as a
graduate student with the National Writing Project gave him experiences to form a
composition instruction base. Hester realized when she started teaching AP English
Language and Composition that she had no foundation for the course and still wishes she

had taken some rhetoric courses. Yet, while almost all participants noted their
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exclusively literature-based college experiences, only Lydia commented on the personal
study she did, and said she continues to do, to strengthen her knowledge of rhetoric.

Teaching philosophies. Every participant in the study praised the AP English
Language and Composition course for either its practicality, applicability, or rigor.
Johnny also summarized many of the participants’ observations that AP English
Language and Composition is a vital course for students because it is a skill-based course
requiring students to conceive, design, and create a product instead of learn content.
Much of this praise originated with these teachers’ teaching philosophies and each one’s
goal to improve students’ abilities in a way that will make them better citizens. Four of
the participants discussed how they believed they taught writing to help students become
more effective when attempting to communicate their thoughts and ideas, and four
participants explained how they wanted their students to leave their classes with the
ability to be “good, productive contributors to society.” To do so, the participants
practiced analysis, reading, creating, and evaluation on a daily basis.

Beyond learning and skill goals, however, the participants discussed their
philosophies about classroom practices and environments. Dan, Tabitha, and Hester
lauded the effects of class discussions, saying group discussions helped students more
than individual work, especially in the early stages of learning a skill. Dan preferred to
lay foundational composition practices, composition skills, and reading processes by
modeling. He argued that modeling helped him not only lay a necessary foundation but
also developed vital relationships with his students. Other participants mentioned
techniques they used to help develop relationships as well: humor, personal stories,

analogies, and student choice on class elements ranging from texts to grading policies.
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Composition beliefs. All of the participants stressed the importance of
composition for all students but especially for AP students who will, presumably,
advance to college after graduation. They also all commented on their belief that
composition’s purpose is to help students become better thinkers and on the difficulty of
the task. Dan’s summary of composition captured the spirit of all participants’ views of
composition: “I think there’s no other way to prove that you truly know and have
integrated [an idea] into your being . . . without being able to write about it.”

Theme 4: Changed Perceptions

The fourth theme to emerge was that personal and professional experiences
changed rural South Georgia Title I high school AP English Language and Composition
teachers’ perceptions of composition instruction. Since most participants had no
educational experiences in rhetoric and composition and the ones who had sought more
information about it had done so on their own, it follows that their perceptions of
composition instruction would be varied. For AP English Language and Composition
instructors who have not had the exposure to rhetoric and composition on the collegiate
level, their past experiences and professional development experiences formed their
classroom practices, and many mentioned having experienced something, whether it was
an APSI or simple teaching experience, that changed their perception about writing.
Although not directly asked about changed perceptions, interview questions inquired
about collegiate, personal, and professional composition experiences. Participants
sometimes expanded on these questions by relating them to their perceptions of

composition, or they made statements that implied certain experiences had changed their
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perceptions. These experiences fell into three categories—collegiate experiences,
professional experiences, and professional development—as discussed below.

Collegiate and professional experiences. For the purposes of this study,
teachers’ professional experiences included any activities they completed because of their
profession, or it referred to teacher experience as an agent to change perception.
Collegiate experiences were any courses or projects they completed as part of a degree or
certification program. Four of the six participants had five or more years of experience
teaching AP English Language and Composition, and all of them had taught for at least a
few years before they started teaching AP English Language and Composition. This time
exposed teachers to many elements that affected their perceptions about teaching,
composition, language, and so on. It also allowed for time to pursue knowledge through
personal research and reading. However, those with less experience also mentioned
changed perceptions from their short time teaching AP English Language and
Composition. One of the benefits of interviewing those with fewer than five years of
experience was that the reason for their change was more immediate in their memory;
therefore, they discussed what happened to cause the change and why it changed their
impressions of composition.

Research (Juzwik, 2010; Reid, 2011; Smagorinsky, 2010; Vavra & Spencer,
2007) has shown high school teachers’ collegiate experiences failed to prepare them for
composition instruction because most of them received no composition instruction
themselves. The participants in this study are further examples of this phenomenon with
only one teacher mentioning that any collegiate experiences had changed her perception

of composition. Hester mentioned she had always viewed writing as something people
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did because it was required for an assignment or because writing was someone’s
profession. Although she did not take any composition courses in her Master’s program,
she stated it was during this time in her collegiate career that she realized composition is
a craft. She also mentioned her regret at having missed the opportunity to take a rhetoric
and composition course. Yet, she believed she did not have the maturity at those times in
her life to have appreciated rhetoric and composition for the art and skill it requires.
Johnny also mentioned his collegiate experiences with composition, but he did not
indicate they changed any of his perceptions.

Perhaps more immediate for the participants, professional experience was
mentioned as having a more profound effect on their perceptions of composition
instruction. Johnny mentioned his time spent as a tutor in a writing lab and his part on
the National Writing Project as experiences that changed not just his idea of what
composition was but his concept of what teaching someone to compose should entail.
There he discovered the differentiation required and the nuances involved in teaching
someone such a complicated art. Both Lydia and Harriet mentioned relying on previous
AP English Language and Composition teachers from their districts in helping design
their curricula and in helping shape their impressions and understandings of composition.
Hester, Dan, and Harriet discussed the effects of classroom experience on their
perceptions of composition. Hester claimed teaching the course made her aware of her
own ignorance about composition, but it also encouraged a desire in her to write herself.
Harriet mentioned how trying different strategies in the classroom influenced her ideas
about composition. When an activity she was sure would work did not, she found herself

changing not only the strategy but also her ideas about why certain strategies worked and
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others did not. Dan, who admitted he did not understand what he was teaching during his
first two years of AP English Language and Composition, found that experience helped
“the light bulbs go off” until his ideas about composition settled into what they are now.
Though not all participants mentioned experience changing their perceptions, Lydia
discussed that the growing maturity and the marked amount of trial and error that
accompanies experience would change every teacher’s perceptions of composition.

High stakes testing also played a part in changing the participants’ perceptions of
composition. Tests, especially those such as the American Literature EOC and AP
English Language and Composition Exam, usually affect a teachers’ instruction because
high-stakes tests can determine employment, school policies, teacher expectations, and
administrative requirements (Loofbourrow, 1994; Samuelson, 2009; Shohamy et al.,
1996). Understanding what the College Board expects from students on the spring exam
can determine how teachers approach composition and what they read, how they practice
for the exams, how often they write, what strategies they choose to use, and so on. For
the participants in this study, however, the American Lit EOC provoked a more drastic
change in their perceptions of composition. None of the teachers mentioned the role of
the exam in their understanding of composition, yet two of them explained how the EOC
both introduced them to analytic and argumentative writing and changed their beliefs
about writing. Hester and Harriet discussed how the EOC provided a useful format for
composition with its analytic and more forgiving rubric. They implied the EOC
introduced them to the idea that composition could be taught.

Professional development. Professional development was yet another factor

teachers mentioned when discussing how their perceptions of composition had changed.

266



While the College Board created APSIs to help teachers develop their respective AP
courses, none of the participants in this study claimed the APSIs or workshops they
attended effected any change in their perceptions or strategies. Though all of the teachers
said or implied the College Board trainings and workshops they attended were beneficial,
the only professional development opportunities participants claimed changed their
perception of composition were trainings offered by their schools. Hester praised the
effects of training she received several years ago for the Georgia High School Writing
Test, and Harriet lauded a training session she attended at her school about the writing
portion of the American Literature EOC. Both of these participants appreciated the
simplified rubrics and more relaxed requirements of the EOC, especially when beginning
AP English Language and Composition.

Hester claimed the APSI she attended was the “most advantageous training” she
had experienced, but she had earlier commented that the Georgia High School Writing
Test training in which she participated was the training that helped her most with
composition instruction. Johnny provided the highest praise for the College Board’s AP
English Language and Composition APSIs: “It’s the best professional development. . . .
It has an effect on everything you do.” Of course, Johnny had attended more APSIs than
any other participant, and his school had paid for him to travel around the country to do
so. Dan commented that the APSI consultants have been more successful in their classes
and seemed to know more than he did, so he tried to implement the strategies they
offered. However, he said he found he had to let time pass before he could fully
understand what he learned at the APSIs. Tabitha, Hester, and Harriet picked a few

strategies from their APSI trainings to use in their classes, but all three admitted they
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chose not to use the practices they learned while at these trainings. Ultimately, the
participants found the professional development that most changed their perceptions of
composition in different places, but they seemed to find those influences somewhere
other than the College Board’s APSIs.

Theme 5: Students’ and Teachers’ Knowledge

The fifth theme to emerge from the data was students’ and teachers’ knowledge
were important factors in rural South Georgia Title I high school AP English Language
and Composition teachers’ courses. A word-count analysis on all interview transcripts
demonstrated a marked interest in knowledge. Upon further analysis of the transcripts, |
found participants’ concerns for students’ preparation and their awareness of their own
preparation for the course were generally considered problems. Most participants
worried about the preparation students received before entering their classrooms. When
teachers and students are evaluated by the rigorous exam at the end of the year, a certain
level of preparation before the course was seen as not only beneficial but also as a
necessity for success on the exam. Stakeholders who pored over teachers’ passing rates
did not often consider how prepared students were when they entered the classroom in
August. Of course, teachers were aware of the limitations some of their students faced,
and they were vocal about this problem.

Additionally, participants addressed how they faced the problem of ill-prepared
students by attempting to differentiate their instruction while providing students with the
skills they need. The format of the AP English Language and Composition Exam
requires students to have a foundational knowledge of a variety of disciplines from

science to history, current events, and pop culture. The participants in this study
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addressed the various methods they used to instill this knowledge in their students while
simultaneously developing their analytic and composition skills. Finally, while not
directly asked if participants felt well-prepared to teach AP English Language and
Composition, several of them provided details about their own pursuits of knowledge.
This theme—discussed below—conveys the participants’ perception of knowledge as it
appears (or, in some cases, does not) in the AP English Language and Composition
course.

Student preparation. Most of the participants stated at least some students were
not prepared for the rigors of AP English Language and Composition, and though some
may have risen to the occasion, many were not capable of reaching the bar the College
Board sets. This bar is by necessity a high one. Yet the College Board requires schools
to follow an open enrollment policy. How schools implement this policy, however, is
largely an administrative decision, and most schools equate “open enrollment” with
allowing any student to register for AP courses. Dan acknowledged open enrollment
resulted in the placement of students with extremely low Lexile scores and limited
English proficiencies in his AP course. He stated, “I have kids who have a lot going
against them. They’ve got too many deficiencies to overcome in one year to be ready in
May to make a three, four, or five.” Although his goal for students was to be a better
reader and writer when they left his class than when they entered it, he worried the
College Board goal was just too high, and he knew he had students who would never be

able to reach it.
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Like a couple of other participants, Lydia blamed the misplacement of these
students on a lack of awareness of the rigor and requirements of AP English Language
and Composition. She echoed other participants’ thoughts:

We do kids a disservice [during registration] because there are only four people in

this entire school who understand what my course is about. They don’t

understand what AP Language is. There are other English teachers who haven’t a

clue as to what I do. And even if they did, I don’t know that they would change

because it would require them to think differently about their course. It’s

aggravating when we do registration in advisory and you have, for example, a

CTAE teacher registering a kid. He’s trying to advise the student on AP

Language, and he looks at the previous scores and says, “Well, you had an 80 in

regular English. You should try AP Language.” . .. I try to help [the students]

understand what it’s all about, but they’re shocked. A lot of times they don’t even
know what they don’t know.

This misplacement of students often resulted in the main concern for the
participants: a lack of student knowledge. This lack of knowledge manifested as
weaknesses in thinking, writing, and reading. Harriet noticed a lack of rhetorical
knowledge, though most had heard of the basic terminology associated with it; Dan
commented on his students’ inability to write anything other than simple, and the
occasional complex, sentence; Lydia considered students’ lack of vocabulary and lack of
knowledge about writing argument, analysis, and synthesis essays; and Hester speculated
their lack of knowledge resulted in students just completing assignments instead of

completing them with purpose. Dan provided an example of students writing an
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argument about dress codes in schools. He said most students attempted to argue against
dress codes because, being adolescents, they despised anything as authoritarian as dress
codes. However, “when you ask them to think about it from the other point of view and
really try to discover quality evidence, they really have a hard time.” Dan noted they
tended to be incapable of anything beyond “because I don’t like it—the equivalent of
their parents’ ‘because I said so,” which they also despise.”

Lydia, Hester, and Johnny believed the reason students have such a difficult time
with the foundational knowledge they need for AP English Language and Composition
was their lack of exposure to rhetoric and nonfiction in earlier grades. Most English
teachers became such because they have a passion for fiction and (admittedly, sometimes
or) poetry. The intricacies and complexity involved in examining nonfiction texts with a
rhetorical eye are both new and rarely practiced skills for even seasoned English teachers.
Most English education high school students receive—until they enter the AP English
Language and Composition classroom—is literary in nature, or, as Lydia characterized it,
“training for little literary critics.” Johnny explained this lack of exposure to rhetorical
analysis and nonfiction texts was the greatest challenge for AP English Language and
Composition teachers:

[Georgia’s] changes to curriculum and standards should be taking care of that

[lack of exposure]. But it isn’t taking care of that. By and large, these kids are

pretty much taking literature courses, not reading [instruction] necessarily, but

literature courses and literary analysis, perhaps, and, even worse, some narratives.

... Well, anyway, that doesn’t help them. That doesn’t set them up for us.
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The variety of student ability in the AP English Language and Composition
course resulted in the need for differentiation in a course designed for the most advanced
students. For the participants, the lack of foundational knowledge was the biggest
detriment students faced. It required teachers to provide them with a variety of content
while teaching analysis and composition. Dan seemed to have considered for some time
how to approach an AP class with a disparity in knowledge and ability. He stated he has
to consciously decide to which level he needs to direct his instruction on a daily basis.
He explained the guilt he felt at teaching “up here and leaving too many behind” and
teaching “down here and leaving [some students] so bored they can’t see straight.” The
solutions he found involved remediation, accommodation, acceleration, and grading on
improvement instead of accomplishment. Those were the solutions he said allowed him
to sleep at night.

Although many students were ill-prepared for the course, many others had the
knowledge they needed to excel in the course. Dan and Lydia discussed individual
students and groups of students who were well-prepared, knowledgeable, civic-minded,
and academically strong. These students were more likely to have the foundational
knowledge to focus on analysis, logic, and the finer skills of composition. When they
concentrated on refining skills instead of acquiring foundational historical, scientific,
cultural, political, and societal knowledge, they were more likely to excel in the course.

Providing students with knowledge. The rigors of AP English Language and
Composition require teachers and students to begin on a higher level of Bloom’s
Taxonomy than other courses. The class requirements begin with analysis, evaluation,

and creation. Johnny stated his goal more succinctly: “AP Language is about teaching
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students to do something.” When students needed assistance with the more foundational
levels of knowledge—remembering, understanding, and applying—the AP teachers in
this study utilized a variety of tools they had at their disposal. Lydia’s stated goal for
knowledge acquisition was to give students the ability to think more abstractly and
analytically so they avoid relying on and using “superficial knowledge.” For Dan, laying
that foundation of knowledge began with class discussions. It was only after those
discussions that Dan felt true teaching and learning took place.

Because AP teachers cannot allow knowledge acquisition instead of skill practice
to consume class time, the participants found ways to encourage or require students to
pursue knowledge on their own. Harriet stated much of the material students read in her
class was a result of her own and student research. She required students to find evidence
to support their arguments and allowed them to spend time researching to find it. Once
they found information, she taught them how to organize their thoughts and their
evidence into a coherent argument. Lydia said in the past she required students to keep
abreast of current events and quizzed them on their awareness of societal and cultural
affairs. Parent complaints and the school’s decision to offer AP English Language and
Composition in one semester ended the current events element of her course. Hester
found herself constantly asking students to explain their thoughts and writing choices and
made them write an essay for both sides of an argument as well as a qualification
argument. Finally, Tabitha, Hester, Harriet, and Johnny used vocabulary activities,
quizzes, and tests in class.

Essentially, these activities reflected a philosophy about knowledge acquisition

for these teachers. All of the participants wanted their students to enjoy seeking new
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knowledge, not only because the course was not designed to allow time to give it to them
but also because the desire to learn helps ensure students success in the course and in life.
Lydia specifically stated she wanted her students to make active choices, understand and
apply information, think critically, and create sound arguments. She admonished her
students when they relied on what she called “fake reading,” when students decoded
words instead of absorbing the text. She encouraged them to use everything they read to
“build their knowledge banks.” The connotation of “bank” is not lost on Lydia—she
wanted them to connect learning to wealth. Certainly, Dan’s attempts to make real-world
connections for his students helped them notice the value in learning, and maybe they,
too, saw the importance of building that bank.

Teachers’ pursuits of knowledge. Although teachers’ experiences in APSIs,
college, and other professional development opportunities was noted above in Theme 4, it
bears repeating in this theme. Only one teacher said she had taken a rhetoric course
while in college, and no teacher commented that the College Board’s APSIs had changed
their perceptions about composition. Even though most participants said they found their
APSI beneficial, none mentioned using any strategies or gaining any theoretical or
pedagogical knowledge from the trainings. In fact, Hester maintained, “I wish I had
taken some rhetoric courses.” Yet every teacher noted students’ lack of preparation for
the rigors of the course. It makes sense that an interest in their own pursuit of knowledge
was important to this study.

Lydia, Dan, and Johnny mentioned a couple of classes, extra-curricular activities,
or work study programs that helped them gain a foundational knowledge for the course.

The other three participants did not mention any coursework that could have prepared
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them to teach rhetoric and composition, and only Lydia has ever taken a rhetoric and
composition course. Harriet and Lydia relied largely on the knowledge and materials of
veteran or retiring teachers, and both Johnny and Lydia admitted they did not understand
one of the foundational argument models. However, no participant mentioned any plans
to take a class, watch a Webinar, or do anything to help them prepare for the course.
Some of the participants said they have pursued knowledge and skills on their own as an
individual pursuit of knowledge. Dan created his own prompts and bought practice
books to complete on his own (and with this students). Lydia said she still reads quite a
bit about rhetoric and composition and strives to learn all she can on her own. Johnny,
however, actively pursues AP English Language and Composition knowledge. He has
attended as many APSIs as his school will allow, gone to as many regional workshops as
he could, and worked as an AP Reader in the summer for the past 20 years.
Theme 6: Planning and Organization

The sixth theme to emerge was planning and organizing the course is an
important and time-consuming part of the rural South Georgia Title I high school AP
English Language and Composition teacher’s instruction. Although planning and
organizing the course were not topics of consideration in the interviews, all of the
participants addressed their planning and organization methods at some point during their
interviews. Since the College Board does not provide a course outline or curriculum,
planning the course is a task each teacher had to complete, usually on his or her own.
The multiple and rigorous skills students must master through the course of the year
means teachers juggle course goals, student needs, and available materials in combination

with many teachers’ requirements to fulfill Georgia’s American Literature standards as

275



well. In addition, the individualized nature of writing and analysis requires constant
adjustment—and sometimes completely rewriting—of yearly, unit, weekly, or daily
plans. The College Board does not have any stated requirements for grading, scoring, or
providing feedback, either. While the flexibility allowed by the College Board
encourages teachers to approach the course in ways that best meet their students’ needs, it
also creates uncertainty for the teachers, especially those who are working as the only AP
English Language and Composition teacher in their districts. Naturally, planning the
course is on the forefront of most AP English Language and Composition teachers’

minds and arose in these interviews. This theme was approached by the participants from
the angles of planning and grading, as depicted below.

Planning and organizing the course. One of the biggest factors determining the
direction of the course and the year-long planning of it is deciding what order to teach the
three essays. Every participant addressed the order in which he or she teaches essays,
and some explained why they chose such an order (see Table 7). The order in which
teachers presented the different essays often determined other factors of the course. For
example, teaching synthesis first required instruction in reading sources and entering
academic discourse; on the other hand, teaching analysis first necessitated instruction in
argument structure and reading claims, evidence, tone, and rhetorical situation. An
argument-first approach involved instruction in evidence discovery, appropriate evidence,
argument structure, and academic language. Regardless of the direction teachers chose,
most had a rationale for choosing their route, and these choices were usually determined

by student need.
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Table 7

Participants” Course Design—Composition Order

Participant Essay Order Reason
Hester Synthesis, analysis, argument She follows the format of the
exam
Johnny Argument, synthesis, Began with argument because his
analysis score report showed a weakness
in argument
Tabitha Argument, synthesis, No reason provided
analysis
Dan Argument, analysis, Began with argument to provide
synthesis structure for analysis
Lydia Analysis, synthesis, Saves argument for last to give
argument students time to develop
knowledge and content to use in
their arguments
Harriet Analysis, argument, No reason provided

synthesis

Beyond planning the sequence of composition instruction, teachers must also

determine their course focus and the order they present skills. The participants discussed

several ways they attempted to ease students into the rigor of the course by intentionally

pacing material for a slower beginning, an intensely packed majority of course, and a

quick review at the end. Harriet arranged composition requirements by having students

only plan essays for the first nine weeks of the course, plan and write within a three-night

time frame the second nine weeks, plan and write within a one-night time frame the third

nine weeks, and compose in a 40-minute timed situation the last nine weeks. She felt this

process eased them into the pressure of a timed assessment while giving them time to
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improve foundational skills for most of the year. Tabitha and Harriet decided to delay
introducing composition and began the year with vocabulary and rhetorical terminology.
Although Johnny did include composition instruction throughout the year, he decided to
focus his course on reading instruction instead.

Sources for AP English Language and Composition are ubiquitous, but the quality
of those sources is not consistent nor is the material likely to be current. Where teachers
found their material is worth mentioning in this theme because the source of instruction
often determines the direction of the course. None of the participants mentioned using
material from their APSIs and workshops as sources to guide the direction of their
courses. The ones who did discuss their materials mentioned a variety of sources,
however. Hester said she relies on material she found on the AP Teachers Community
site, Teachers Pay Teachers, and other online sources. Lydia and Harriet mentioned
using syllabi, strategies, and materials from teachers who had previously taught AP
English Language and Composition in their districts. Johnny, who changes direction and
units every year, relies on the College Board’s annual score report to guide his
instruction. The score report provides teachers information such as mean scores on each
type of essay and on each type of passage in the multiple-choice section along with
district, state, and global means. If Johnny’s report signified a discrepancy among any
set, he tried to focus on the lower scores the next year.

Most schools in the state of Georgia require AP English Language and
Composition students to take the American Literature EOC in the spring with all other
juniors. As such, some schools require AP English Language and Composition

instructors to adhere to the American Literature requirements, and sometimes pacing
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guides, of other American Literature courses. While five of the six participants did have
students who would take the American Literature EOC at the end of the year, they had
varying levels of school requirements concerning American Literature instruction in their
courses. Hester and Harriet acknowledged their requirement to include American
Literature in their courses, and they used iconic American novels, short stories, and
poetry to teach American Literature. However, they structured their AP courses by
strategies instead of the themes they used in American Literature. Johnny taught
American Literature in combination with his AP course, even helping write a curriculum
for his district called Advanced Placement English Language and Composition with
American Literature.

Lydia provided the most detailed explanation of her unit planning. She seemed to
integrate American Literature into her AP English Language and Composition course
though her students did not have to take the American Literature EOC. Her love of
literature made thematic units more sensible to her, but she was wary of using too much
fiction in her class. She explained her integration of American Literature and use of
thematic units:

I usually start with a TED Talk on the first couple of days, and it’s called “The

Danger of a Single Story.” I try to get them thinking about how there’s more than

one way of looking at things. And then I have them do “The Yellow Wallpaper”

and Of Mice and Men together. The reason I put those together is that for so long
we just get the story as told from a white male perspective, and I want them to

understand that what’s not being said is as important as what is being said. What
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is unsaid is often just as powerful and needs to be said, too. Then we add Patrick

Henry and Hester Prynne.

Lydia’s explanation of her first unit exemplified her approach to thematic units, but it
was also fiction-heavy with only two—Adichie’s TED Talk and Henry’s “Common
Sense”—pieces of nonfiction.

Grading. Grading for AP English Language and Composition presented its own
set of unique challenges. On one hand, teachers wanted to score students similar to the
way they will be scored on the exam in the spring. Conversely, providing students with a
numeric score that corresponded to exam expectations seemed unfair in fall semester.
Teachers did not expect students to perform in October the way they expected them to
perform in May, so scoring them the same way throughout the year seemed
counterintuitive. Several participants discussed how they tried to circumvent the problem
of scoring student work with creative grading systems. As mentioned earlier, Dan graded
based on individual student improvement. Harriet admitted her grading system was
“convoluted” but relied on a system of bonus points to counter some of the lower scores
students received on multiple-choice exams and essays. Lydia allowed students to make
corrections on essays before she scored them and graded on a curve. Tabitha used a
sliding scale to help student grades correlate to where she believed they should be at
various points throughout the year. All of these methods attempted to help students
maintain confidence in their abilities throughout the year while adequately reflecting their

skills and improvement.
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Additional Findings

Because of the flexible and exploratory nature of qualitative research, the
interviews in this study conveyed findings that were important to rural South Georgia
Title I high school AP English Language and Composition teachers and relevant to the
study but did not correspond with designated themes. These findings relayed information
about teachers’ perceptions of themselves and other AP English Language and
Composition teachers as well as revealed information about their daily practices that
reflected on their teaching styles and philosophies. An extension—and important
element—of this study was the teachers’ approaches to exam preparation. Despite what
many teachers may wish, much of the success of students, teachers, and programs is
determined by students’ scores on this high-stakes exam in May. How teachers
addressed the reading and multiple-choice passages in test preparation efforts was a vital
part of their instruction. These additional findings are presented below.

Comparing self to others. Because of the high-stakes AP English Language and
Composition Exam in May, teachers of the course often felt compelled to compare their
students’ results with those of other teachers. National, state, and local pass rates became
sources of concern to most South Georgia AP English Language and Composition
teachers because their pass rates tended to be lower than those in the state and nation.
Participants in this study generally followed this penchant to compare themselves to
others. Harriet expressly stated, “I’m concerned about my pass rate,” and Dan
commented on the role pass rate has had in class enrollment. He said, “If you have a
70% pass rate, kids are flocking to your class. If your pass rate is below the national

average, they choose dual enrollment.” The difficulties these teachers faced in dealing
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with passing rates added to the stress of misplaced and under-prepared students
complicating their instruction further.

Participants also compared their abilities to effectively teach concepts to other
teachers. Some participants first commented on their similarity to other teachers: “I do
probably the same thing everybody else does;” “I’'m sure it’s the same with your
students;” “We go through the standard stuff like every language teacher.” However,
they also contrasted their feelings of failure with their presumption of others’ success.
Some participants stated if something did not work in class, it was their fault. Harriet
mentioned she hoped all teachers were behind in grading because otherwise she must be a
“horrible teacher.” Similarly, Lydia expressed her distress when her attempts at teaching
the modes of discourse were not a success in her class: “I didn’t find [the modes of
discourse] useful, but that’s probably just me. I probably didn’t teach it right.” Likewise,
Dan and Harriet assumed AP English Language and Composition consultants were much
more successful and had much higher pass rates than they did. Dan even commented,
“When certain groups fail, I feel like it is my fault.”

Multiple-choice exam preparation. Since analyzing passages and answering
multiple-choice questions determine 45% of students’ exam scores, test preparation
became an important consideration for rural South Georgia Title I high school AP
English Language and Composition teachers. From Harriet who hated test preparation
and the multiple-choice section of the exam to Johnny who used the multiple-choice
section as a staple and guiding principle for his course, this study’s teachers had extreme
feelings about this portion of the exam. All of the participants, however, noted the

necessity of providing students with some test preparation through multiple-choice
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practice passages and full-length exams. Tabitha and Lydia gave their students the option
of coming to school on a Saturday to take a full-length mock exam, but Lydia also
provided students with one-passage exam practices and reviews once a week. Tabitha
stated the amount of shorter passages she and her students practiced depended on the
group, but usually they completed one practice passage every two-to-three weeks. She
encouraged her students to teach each other in a review session. Hester assigned her
students two full-length multiple-choice exams for every nine-week grading period and
spent an extended amount of class time reviewing each passage, question, and answer.
Finally, Johnny used his block-scheduled days to complete full-length practice exams and
reviews in class.

To make these practice exams more productive and helpful, teachers have found
and discussed several strategies they used in class. Harriet used USATestprep to practice
for the American Literature EOC and AP English Language and Composition exam
simultaneously. Although the AP exam’s questions are not formatted the same as those
on the American Literature EOC, Harriet felt the practice helped prepare students for the
AP exam regardless. Tabitha assigned various rhetorical terms to help her students
prepare because she felt they helped even though terminology no longer appears on the
exam. Johnny said he always encourages his students to engage with the test, so he
teaches them how to read the passage, the questions, and the distractors. Dan’s method
of preparation was the most complicated. In fall semester, he began by turning the
multiple-choice questions into short answer questions and allowing students to work in
groups of four to answer them. Then they had to individually answer the questions with

the five distractors. In the first few weeks of fall semester, they chose two answers and
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received full credit if either answer was correct. Next, students chose two answers, but
they starred one of them. They received bonus points if they starred the correct answer.
In the final stage, students received full credit if they starred the correct answer and half
if they did not. In spring semester, students received a never-seen passage and chose one
answer without the assistance of a group. He believed this scaffolded process helped
prepare students for the intensity of the exam.

Reading and composition strategies. The participants in this study were vocal
about the strategies they enjoyed using in their classes and those they did not. It is worth
noting the wide variety of techniques these teachers used to teach students the same skills
and prepare them for the same exam (see Table 8). Even more interesting were the
contradictory strategies some of them used. For example, Johnny and Lydia taught
grammar as rhetoric; thus, their lessons revolved around style and purpose while Hester
used isolated grammar lessons in her classroom. Similarly, Tabitha, Lydia, and Hester
taught terminology, especially rhetorical terms, and Johnny expressly stated he does not
teach terminology. Additionally, four participants mentioned using literary novels as a

source to teach reading analysis in a course designed for nonfiction.
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Table &8

Reading and Composition Strategies

Participant Course Focus  Primary Strategies Texts Course Goals

Hester Novel analysis  Peer review Fiction—6 “To teach
Annotating Prompt analysis Nonfiction—2 students how to
Grammar Skimming/scanning  Poetry—1 think”
Vocabulary
Terminology

Johnny Reading as Modes of discourse Fiction—4 “Learning to
writing Aristotelian model Nonfiction—0 read as a writer
Vocabulary Sentence imitating Poetry—0 and write as a
Frameworks Student responses as reader”
Syntax models

Tabitha Dialectical Prompt analysis Fiction—2 “The ability to
journals Rhetorical précis Nonfiction—0 take thoughts . . .
Vocabulary Scaffolding Poetry—0 and put them
Guided Practice into words”
questions Peer review

EOC rubric and
prompts

Dan Discussions Prompt analysis Fiction—7 “To improve
Tangents for Peer review Nonfiction—2 critical thinking
teachable Modeling Poetry—0 abilities and to
moments Student choice succinctly

articulate ideas”

Lydia Novels Modeling Fiction—3 “Polish. Creating
Vocabulary/ Grammar as rhetoric ~ Nonfiction—6 a sound
terminology Poetry—0 argument”

Harriet Aristotelian Chunking Fiction—0 “To create
model Outlining Nonfiction—0  writers who can
Research Five-paragraph essay =~ Poetry—0 effectively
Current Modeling communicate”
speeches Conferences
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Though many of the participants focused on reading, their text choices and the
purpose for the reading varied widely. Johnny and Hester used reading as a method to
improve writing while Tabitha and Lydia used reading to improve students’ knowledge,
and Harriet encouraged her students to read through research. The number of texts listed
in Table 8 refers to the texts participants directly mentioned by title or author or texts
listed on an assignment provided by the participant. Participants demonstrated a marked
preference for fiction and poetry with a total of 23 instances of these genres and a total of
ten nonfiction mentions. When specifically asked about their use of nonfiction texts in
the classroom, four of the participants said they relied heavily on nonfiction, but they
could name only ten specific texts they have used in class. In fact, Lydia, who discussed
her use of fiction most, mentioned more specific nonfiction texts than any other
participant.

Summary

The purpose of this study was to determine the strategies and practices used by
veteran AP English Language and Composition teachers in rural South Georgia Title I
high schools with an open enrollment policy. The social aspect of the classroom, the
rigor required by the College Board, and the instructor freedom allowed in designing this
skills-based course created varied experiences for instructors and students. To
accomplish this purpose, I set out to answer the following research questions: What are
the lived and career experiences of veteran AP English Language and Composition
teachers in rural South Georgia Title I high schools with an AP open enrollment policy?
What are veteran AP English Language and Composition teachers’ beliefs,

epistemologies, or ideologies about composition instruction in rural South Georgia Title I
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high schools with an AP open enrollment policy? What changes or strategies for
instruction have been implemented by veteran AP English Language and Composition
teachers in rural South Georgia Title I high schools with an AP open enrollment policy
following professional development for the AP English Language and Composition
course? What classroom practices are used by veteran AP English Language and
Composition teachers in rural South Georgia Title I high schools with an AP open
enrollment policy?

After reviewing all of the data, the findings of the study were multi-faceted. As a
current AP English Language and Composition teacher, I commiserated with some of the
participants’ responses, yet [ was also surprised by some of the findings and the variety of
strategies teachers practiced. The number of teachers adhering to the current tradition
(genre-based) composition theory demonstrated the uniformity of these teachers’ beliefs
and resulting practices. However, their emerging beliefs in the value of audience showed
an increasing awareness, if not adoption, of the social-epistemic theory implied by the
College Board’s AP English Language and Composition Course and Exam Description.
Additionally, the amount of fictional texts used in the course and the number of teachers’
frustrations with student placement and school policies were both expected because of the
review of literature and surprising because of their prevalence and intensity.

This study is a qualitative research study using six volunteer AP English
Language and Composition teachers from the six South Georgia RESA districts, where [
also work as an AP English Language and Composition instructor. The interviews were
completed in-person at each participant’s school as were the observations. I extracted six

themes from the gathered data and organized, coded, and analyzed all of it concurrently.
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All teachers participated anonymously and were current AP English Language and
Composition teachers. Chapter 5 will present my conclusions, which stem from the
literature review and the collected data as presented in Chapter 4. Future

recommendations will be included in the next chapter as well.
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Chapter V
DISCUSSION, IMPLICATIONS, AND RECOMMENDATIONS

The purpose of this study was to explore the perceptions and practices of
experienced AP English Language and Composition teachers in rural South Georgia Title
I high schools. I used a qualitative approach relying on composition theory, College
Board requirements, and composition research to concentrate on the perceptions and
experiences of teachers and how these two factors shaped their composition instruction
practices. I first selected qualifying school districts and procured permission from
superintendents to contact prospective participants. Data was collected from interviews
of a purposeful sampling of six teachers from five Georgia RESA districts. I have
included explanations of teachers’ practices and their perceptions of AP English
Language and Composition and College Board training. I have also addressed teachers’
composition pedagogies, composition theories, changed perceptions about composition,
and teaching concerns. By evaluating documents and data from observations, |
triangulated my analysis of the initial interviews and observations.

The findings of the study have inspired me to consider ways to help AP English
Language and Composition teachers provide students with a curriculum more aligned
with the College Board’s expectations. These teachers’ stories reminded me of my own
struggles and the struggles of many other AP English Language and Composition

teachers I have met in my own district and at the annual AP English Language and

Composition Readings. Reconciling College Board expectations, personal composition
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philosophies, and student needs is difficult, and becoming aware of the complex factors
involved in composition instruction is part of the process.

Navigating the rough waters of high passing rate expectations and teaching such a
rigorous course to high school juniors are challenging tasks. Adding the complications of
coordinating the many theoretical and strategic factors involved in successful alignment
to a third entity’s (the College Board’s) high-stakes exam creates a complicated course
teachers are designing much on their own. Many of the teachers of AP English Language
and Composition hold degrees in English or English Education and are more versed in
the aesthetic study of fictional works. They are often unaware of the complexities
inherent in composition instruction and of the importance of reconciling the intricacies of
this discipline to the course’s requirements. These teachers’ perceptions, practices, and
experiences are possibly common amongst the wider community of AP English
Language and Composition instructors.

In this last chapter, I provide a summary of the major findings of the study. I then
present conclusions from the existing literature on composition theory, the AP English
Language and Composition program, rhetoric, and teachers’ training, experiences, and
pedagogies. I then apply those conclusions to this study’s findings. I also explain the
various implications this study has on College Board training and the practices of AP
English Language and Composition teachers. Finally, I suggest recommendations for
educators and those who prepare and implement professional development and for future

research based on the conclusions.
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Summary of Findings

The findings of this study revealed that rural South Georgia Title I high school AP
English Language and Composition teachers perceived writing instruction as a vital part
of their course design and relied on the College Board as a general guideline for both
assignments and rubrics. They also perceived the AP English Language and
Composition course as a valuable experience for students because it teaches a skill rather
than content. Another finding was that teachers’ composition epistemologies and
practices were influenced by a number of factors related to their past educational
experiences, professional trainings, and professional experiences in the classroom.
Additionally, this study confirmed that teachers’ perceptions about composition were
vital in directing the curriculum and instruction in their courses. Six main findings arose
from this study.

Discussion of Findings

This study found many factors influenced the practices and beliefs of AP English
Language and Composition teachers in rural South Georgia Title I high schools. The
variety of experiences they had in classrooms directly affected their composition
epistemologies and pedagogies. Additional findings concerned the instruction choices
teachers made such as textual selections, composition instruction practices, and their
concerns and frustrations. These findings are discussed in more detail below.
A Focus on Literary Works

The first finding of the study was that AP English Language and Composition
teachers in rural South Georgia Title I high schools relied heavily on fictional works such

as The Great Gatsby by Fitzgerald and The Scarlet Letter by Hawthorne in their courses.
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The findings in this study mirrored those of many other researchers (Connors, 1997; Tate,
2002) and the College Board (2014c) who discovered an inordinate focus on literature in
the AP English Language and Composition classroom. Though AP English Literature
and Composition and AP English Language and Composition have divergent goals
(Hansen, 2010), exams developed by separate committees, and separate genre
requirements for texts used in class, AP English Language and Composition instructors
consistently relied on fictional works to heavily supplement (or guide) their instruction.
The six participants in this study mentioned using a combined total of 19
different, specific fictional texts (two short stories and 17 novels) and only ten specific
pieces of nonfiction. Hester and Lydia mentioned trying to use more nonfiction pieces in
their classes, though. Four of the participants discussed their use of nonfiction, but only
Hester, Dan, and Lydia named any specific texts or authors even when I directly asked all
of them about their use of nonfiction. In fact, four of the six participants were completing
assignments based on fictional texts the days of my observations. Lydia’s students
discussed The Scarlet Letter, Johnny’s students worked on a group assignment about
various American literature novels, Harriet’s students were working in groups on various
short stories, and Tabitha’s students watched a film version of The Great Gatsby.
Although the observations represented a small snapshot of these teachers’ practices, their
specificity in discussing fiction and their ambiguity when discussing nonfiction signaled
a preference for and use of fiction in their AP English Language and Composition
classes. Hester, Johnny, Lydia, and Tabitha even mentioned their preference for fiction

during their interviews.
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English degrees and a preference for literature. There are several reasons
secondary writing teachers tend to rely on fiction to teach composition. One of them is
that many composition instructors have degrees in English, which generally focus on
literature and poetry (Byrd et al., 2007; Juzwik, 2010; Smagorinsky, 2010). Secondary
teachers who have progressed through English departments have done so because of their
love for fiction and poetry, not necessarily because they love writing (Faust et al., 2005;
Stygall, 2002). Five of the participants in this study graduated with degrees in either
English or English education and had little need to take composition or rhetoric courses
while in college.

Universities’ more recent inclusion of rhetoric and composition departments has
increased the number of graduates interested in writing, but many of them do not pursue a
career in secondary education. It is more likely, however, that writing program
administrators and college composition instructors will hold such a degree or at least be
familiar with the scholarship of a rhetoric and composition program. If AP English
Language and Composition is an equivalent course to First Year Composition, it makes
sense that those teachers should also be familiar with rhetoric and composition (Christian,
2007; Puhr, 2010). Many secondary English teachers, however, find the process of
writing instruction tedious and boring (Stygall, 2002). Research has shown that the way
a writing instructor thinks of composition-rhetoric will have a direct influence on the way
he or she teaches composition-rhetoric (Medhurst, 2014). Without what usually has to be
self-selected or elective studies in composition-rhetoric, secondary teachers would have
little to no experience in this discipline, which would affect the way they think, how they

feel, and how they teach composition-rhetoric.
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Four of the six participants in this study specifically mentioned they originally did
not want to teach AP English Language and Composition because of their strong
preference for literature. They were asked to do so by their administrators because of
their experience teaching English or because of their credit-hours in English, even though
those hours and that experience were in literature courses. With a preference for
literature and a lack of understanding of (or direct distaste for) composition instruction
because of their unfamiliarity with its instruction, many AP English Language and
Composition teachers, including those in this study, have used several pieces of fiction in
their courses. The findings of this study and previous research suggested AP English
Language and Composition instructors’ reliance on literature may be adversely affecting
their composition instruction.

A lack of training. Another factor increasing the tendency to focus on literature
in the AP English Language and Composition classroom is a lack of knowledge of and
little training in rhetoric and composition. None of the participants in this study had a
rhetoric and composition degree, and only Lydia had taken a single rhetoric and
composition course in college. Lydia took this rhetoric course as an elective during her
undergraduate coursework. Milewski and Gillie (2002) published data that showed only
32.4% of AP instructors had taken a university course in their discipline. I presume the
percentage depicted in this study would remain steady across the South Georgia districts.
Much research, as this study, has shown composition teachers were often unfamiliar with
the foundational theories and concepts associated with composition instruction
(Applebee, 1991; Hillocks, 1999, 2007, 2010; Langer, 1992; Langer & Applebee, 1987;

Shanahan & Shanahan, 2008) and found it difficult to help students with the basic
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underpinnings of composition. As a result, they depended on the familiarity of literary
texts.

Based on such research, the lack of collegiate experience in rhetoric and
composition led this study’s participants to use more short stories and novels in their
courses. Their experiences with, knowledge of, comfort with, and preference for fiction
understandably led to this inclusion of literature in their composition courses. The
requirement of five of the participating schools to include American Literature standards
in AP English Language and Composition increased the likelihood that fiction would
either direct or largely affect instruction as well. Tate (2002) found that writing classes
including any fictional component tended to devote the course to reading literature
instead of using literature to help teach students to write.

AP courses are generally taught at an accelerated pace and are intended to be the
equivalent of a college-level course; therefore, the course and its requirements ask
instructors to have both deeper content knowledge and more thorough course preparation
(Oberjuege, 1999). For AP English Language and Composition, teachers should first
acquire foundational theoretical and pedagogical knowledge about composition-rhetoric
(Christian, 2007). The College Board provides APSIs and workshops to help accomplish
this goal, but the quality of training varies widely, and participation in either training is
not required. The most recent published data revealed that only 52.2% of AP teachers
attended an APSI before they began teaching their AP course, and only 44.9% of teachers
who taught their respective AP courses for at least five years had attended an APSI
within those five years (Milewski & Gillie, 2002). Four of this study’s six participants

had attended at least one APSI in AP English Language and Composition. Those who
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had attended an APSI commented on the benefits of the trainings, yet none discussed
how the APSIs had changed their beliefs about composition or the practices they used to
teach foundational principles in class. As Harriet stated, other teachers’ and
administrators’ ignorance about AP English Language and Composition can leave new
teachers struggling to effectively teach their course. When those districts do not
encourage teachers to attend an APSI, they may be unaware of course expectations or not
understand them as presented in the course description.

Uses of literature. The College Board is explicit in its directive to use fiction
only in cases presenting a clear rhetorical situation and to discuss fiction only in reference
to the writer’s rhetorical choices (College Board, 2019b). These texts are pieces with the
intent to change some aspect of society such as Uncle Tom’s Cabin by Stowe (to end
slavery) or 1984 by Orwell (to eliminate the effects of a caustic government). The
College Board (2019b) suggests teachers not use fictional works with any other
purpose—to entertain, for example. Novels such as The Great Gatsby by Fitzgerald and
The Kite Runner by Hosseini fail to have the persuasive purposes required by the College
Board and would be inappropriate for a rhetorical analysis.

The activities I observed, documents I analyzed, and activities participants in this
study discussed with their fictional texts included reading checks, film-to-book
comparisons, dialectical journals, and projects based on genre-specific arguments and
thematic connections. Some of these activities focused on the rhetorical arguments of
writers, but maintaining an emphasis on authorial choices was difficult when teaching a
lengthy text. The intensity of rhetorical analysis is best completed on shorter texts, and

full-length novel assignments seldom maintain necessary rhetorical analysis qualities.
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Many of the activities listed and used by participants were reading strategies that helped
students comprehend text but were not related to writing strategies.

When Georgia changed from the content-based standards of the Quality Core
Curriculum to the subsequent skill-based standards, all English courses were required to
use an equal balance of fiction and nonfiction texts in their classes. I have seen the
difficulty teachers have of balancing these texts. Being on my school’s English textbook
adoption committee, I saw that readers and textbooks tend to weigh one genre over the
other. Readers have more nonfiction passages without supporting material on theme,
figurative language, rhetorical appeals, and so on. Textbooks have the supporting
material, but they have a preponderance of fiction and poetry passages. With cash-
strapped school systems, most cannot afford to update their textbooks at all and those
who can purchase books, cannot afford to purchase two to provide the needed balance.
In my school, teachers preferred the textbook and were left finding their own nonfiction
texts. The twenty other English teachers in my department are not well-read in
nonfiction (only five have a degree in English or English Education and none other than
myself have taken a composition-rhetoric course). They have difficulty finding
nonfiction texts that are appropriate in content, skill, and reading level for their students.
According to research (Juzwik, 2010; Reid, 2011; Smagorinsky, 2010), many secondary
English departments faced these same issues, and with AP English Language and
Composition functioning as part of schools’ English departments, those teachers faced
similar problems.

Smagorinsky (2010) summarized the difficulty secondary teachers faced in

effectively teaching composition as a combination of teaching in conservative schools,
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experiencing traditional writing instruction themselves, having few alternatives to more
progressive writing instruction, and being encouraged to promote literature. The
participants in this study experienced a variety of these difficulties.
College Board Training Beneficial, Not Influential

Another finding of this study was that although participants found College Board
trainings helpful, AP English Language and Composition teachers in rural South Georgia
Title I high schools did not fundamentally alter their conception of composition or their
composition instruction. Newell et al. (2014) noted that how and why teachers adopt
some proffered practices and not others is more nuanced than learning a new strategy,
theory, or activity. Every teacher in this study attended at least one College Board
sponsored training with four of the six attending at least one APSI, and one attending the
summer AP Readings for 20 consecutive years. All of the study’s participants
commented on the benefits of their College Board trainings, referring to them as
wonderful experiences, trainings that “affect[ed] everything,” and “the best professional
development.” Similarly, Harriet and Tabitha mentioned specific strategies they had
learned at their trainings and had incorporated into their classrooms. However, Harriet,
Tabitha, Hester, and Lydia discussed activities and strategies they learned at their
trainings that they felt were inappropriate, ineffective, or too time consuming to
incorporate into their classes. Only Hester noted that the College Board trainings had
changed her teaching or personal philosophy by providing her with an increased
appreciation for nonfiction, though she did not state her beliefs of composition or

composition instruction were altered. Tabitha was the only person who mentioned
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College Board trainings had affected her composition instruction by increasing the
amount of writing she required from her students.

Variations in trainings. Composition courses rely on a different type of teaching
from other disciplines, requiring a tutorial method of instruction as well as instructors
with more knowledge and flexibility in instruction (Connors, 1997). As such, the College
Board trainings should attempt to change teachers’ perceptions of composition to equate
with the College Board’s theoretical foundation and assessed composition principles for
AP English Language and Composition. This study’s participants experienced trainings
that offered strategies and activities and introduced assessment standards but did little to
change the theories and pedagogies that grounded teachers’ methods and beliefs.
Participants described their experiences as beneficial introductions to strategies and exam
preparation with little to no influence on their foundational knowledge, theories, or
preferences. Those who had attended the week-long APSIs explained several distinct
activities College Board consultants had given them at their trainings. For example, Dan
learned to have his students write synthesis prompts, Lydia was told how to use paint
strips to teach tone, and Hester found a useful graphic organizer for analysis essays.
Estrem and Reid (2015) found four main sources influential in understanding writing
pedagogy: formal studies, personal characteristics of the instructor, teaching and tutoring
experience, and professional colleagues. The College Board’s limited exposure to
teachers through very little formal study naturally resulted in little that affected the
writing pedagogies of the secondary teachers in this study.

Another factor influencing teachers’ experiences with College Board training is

the disparity in the quality of training. All College Board sanctioned training is taught by
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College Board trained consultants. However, the participants in this study reported
differences in not only what was taught but also in the quality of materials and
information provided. Johnny, who traveled around the country for trainings, found the
best trainings in Florida. He added that he intentionally traveled to gain a variety of
experiences. If Johnny’s travels succeeded in providing him with multiple perspectives,
College Board trainings, by extension, had differing content and quality based on
location. Consultants tend to travel to trainings close to their homes, and he stated
Florida’s consultants provided him with his most beneficial training with more writing
instruction help and rationales for specific strategies and requirements.

The other participants attended trainings in Georgia and found their quality
ranging from “frustrating” to “extremely beneficial.” The majority of trainings consisted
of the consultant acquainting participants with the parameters of the exam and sharing his
or her own practices and strategies. The effectiveness of these trainings subsequently
ranged from those that changed participants’ perceptions to those that did little more than
provide participants with a few more sample essays. | have attended three APSIs in the
past seven years and have found their effectiveness ranging from the first one that
completely changed my approach to writing instruction to the most recent APSI, which
was little more than a frustrating review of the AP English Language and Composition
Course and Exam Description binder. For training that costs school systems, scholarship
providers, or participants between $500 and $800 (plus travel and lodging expenses)
depending on the location (College Board, n.d.), participants expected more consistency

and course direction.
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The College Board’s goal for APSIs. The College Board does not claim APSIs
will offer any foundational resources to match teachers’ theories and pedagogies to those
implied by the AP English Language Composition Course Description and exam. The
goal of the APSIs according to the College Board is to explore the course design, the
exam, and AP classroom resources like the online teacher community (College Board,
2019a). While the intent is to alter teachers’ classroom practices to better prepare
students for the exam in the spring, it has no stated goal to change teachers’ perceptions,
theoretical underpinnings, or foundational practices in their classrooms.
Current-Traditional (Genre-Based) and Social-Epistemic Theoretical Bases

A third finding from this study was that the predominant theoretical bases forming
the composition instruction of AP English Language and Composition teachers in rural
South Georgia Title I high schools were the current-traditional theory (or the more
contemporary version, genre-based theory) and social-epistemic theory. Though writing
researchers have often condemned the idea that teachers adhere to a single theory or
epistemology (Berlin, 1987) in favor of following several epistemologies or theories
(Bridwell-Bowles, 1991; Crowley, 1990; Hobson, 1992), researchers have also found
teachers tend to follow one more closely. Additionally, researchers generally find some
better than others (Ervin, 1996).

Current-traditional (genre-based) theory. The current-tradition theory values
invention over style (Day, 1853; Fulkerson, 2005) and assumes students will write better
if they follow the structure and format of sample texts (Fulkerson, 2005; Hyland, 2003).
Though the term current-traditional theory is used pejoratively now in composition-

rhetoric scholarship, the practices associated with it are still prevalent in composition
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classrooms. Several of this study’s participants relied on models, samples, templates, and
frameworks to teach composition. They argued these sample texts and prescribed forms
helped students through the difficult task of composition and gave them an understanding
of the structures of texts. Like other current-traditionalists, many of this study’s
participants emphasized a variety of forms that break composition into its constituent
parts. From Tabitha’s use of the précis to Dan’s and Harriet’s use of the five-paragraph
essay, these forms signified an adherence to the older current-traditional theory of
composition. Similarly, Hester’s focus on mechanical and grammatical correctness and
all participants’ uses of professional models indicated a current-traditional theoretical
leaning. Though research has since proven many of these strategies ineffective,
especially isolated grammar instruction (Cleary, 2014; Jaeger, 2011; Lynn, 2010), many
teachers believe in their use and continue to implement their associated activities in their
classrooms.

Researchers noted several problems arise from this approach to composition.
These issues include: (a) it does not emphasize communication, invention, or the writing
process; (b) it creates instruction centered on textual forms; (c) it focuses on content over
meaning; (d) it teaches by prescription; (e) ethos and pathos are minimized; (f) it results
in the five-paragraph theme (Russell, 2006); and (g) it results in prose that “establishes no
voice, selects no audience, takes no stand, makes no commitment” (Crowley, 1990, p.
149). I do not suggest that the participants in this study adhered to this theory so tightly
to have any of the results listed above, but those results were possible.

Most of the participants in this study have progressed to an adoption of a more

contemporary version of current-traditionalists—genre-based theory. Genre-based theory
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recently eclipsed the now-ridiculed current-traditional theory with a similar approach to
modes and samples but with more emphasis on rhetoric (Devitt, 2014) and context over
form (Miller, 1984). This study’s participants have attempted to adopt this more
purpose-based approach to the modes of discourse. Lydia tried to help her students
understand “the way they structure an essay might depend on the point they want to
make,” and Dan emphasized the role of the audience in student compositions to add a
purposeful element to student compositions.

Social-epistemic theory. The College Board and most contemporary
composition theorists promote the social-epistemic theory with its focus on audience and
intent. However, many secondary composition instructors experienced instruction
following the current-traditional theory’s focus on forms, so they, too, emphasized form
over meaning. The prescriptive form of writing so prominent in the 1950s continues to
be a mainstay of composition with continued emphasis on grammar, memorizing, and
modeling (Connors, 1997; Ferreira-Buckley, 2012). This phenomenon is evident in
South Georgia’s AP English Language and Composition teachers’ classrooms with
Hester’s inclusion of isolated grammar instruction and Johnny’s use of imitation
exercises. Harriet, Dan, and Tabitha also emphasized the role models played in their
instruction by using College Board, professional, and student models in an effort to help
students craft their essays. Yet a burgeoning social-epistemic theory was taking shape in
the participants’ practices.

The College Board’s insistence on the value of audience implies a course base of
the social-epistemic theory, and participants have readily adopted this aspect of the

theory. All three required compositions and reading analysis questions on the AP English

303



Language and Composition exam rely on the social interaction between a reader and his
or her audience. Readers take into consideration students’ consideration of audience in
argument and synthesis essays, readers score them on their analysis of another writer’s
audience consideration on analysis essays, and students must answer various multiple-
choice questions about a writer’s audience in the reading portion of the exam. In order to
meet the College Board’s expectations, participants taught students a variety of
techniques to help them consider audience when writing and analyzing text. Tabitha
emphasized the importance of audience considerations when writing; Harriet taught
ethos, logos, and pathos as methods to affect an audience; and both Lydia and Johnny
used audience considerations as guiding principles in their grammar instruction.
Adopting multiple theories. The College Board focuses on the interplay
between writer and audience in AP English Language and Composition instead of the
older composition formula of grammar and discourse methods. This emphasis on
audience and purpose connects more readily to a social-epistemic theory of composition,
which this study’s participants were also beginning to adopt. The diversity of theories
presented in the study’s participants mirrored the suggestions of Berlin (1987), Hobson,
(1992), Bridwell-Bowles (1991), and Crowley (1990) to practice a combination of
composition theories and epistemologies. The theory participants followed most closely
after the current-traditional (genre-based) theory was the social-epistemic theory. Dan’s
and Johnny’s stated adoption of Lunsford and Ruszkiewicz’s (2019) “everything’s an
argument” philosophy signified a strong adherence to the social-epistemic theory as did

Dan’s and Lydia’s appreciation of composition’s real-world applications.
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Dan stated his proudest moment as a teacher was when his students used the skills
they had learned in his AP English Language and Composition class to persuade the
school’s principal to make changes to their graduation ceremony. Though Lydia
appreciated and enjoyed AP English Literature and Composition more, she admitted the
writing and skills offered by AP English Language and Composition are more practical
for students in their future endeavors. Similarly, the rhetorical approach Lydia and
Johnny used when teaching style and grammar largely aligned with the social-epistemic
theory as promoted by the College Board. Tabitha, Dan, Lydia, and Harriet stated or
implied that their goal for the course was for students to become better writers who could
effectively communicate with an audience, demonstrating the social-epistemic idea that
writing is never an isolated act but a social interaction between or among people (Roozer,
2016).

Invention and Arrangement: The Most Important and Difficult Aspects of
Composition

A fourth finding from this study was that AP English Language and Composition
teachers in rural South Georgia Title I high schools perceived invention and arrangement
as both the most difficult to teach and the weakest areas for students. Invention, or the
process of finding something to say, and arrangement, or the organization of the writer’s
thoughts, are concerns of most composition instructors including the ones in this study.
The participants demonstrated a marked interest in invention as can be seen in the word
cloud generated from the study’s transcripts showing a definite concern about student
knowledge. Hester’s and Dan’s concerns to teach students how to think critically showed

an interest in invention, and every participants’ comments on students’ inability to
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provide effective, academic evidence in their essays indicated teachers perceived
invention to be an area of concern for student composition.

Invention. Invention is divided into five separate categories. These areas include
(a) reading as a writer (a practice Johnny advocated), (b) generating ideas (a skill five
participants mentioned as difficult for their students), (c) organizing ideas (a skill Tabitha
and Harriet said they intentionally teach), (d) contextualizing ideas (a difficulty because
of high school juniors’ limited experiences), and (e) writing a working thesis (a focal
point for three of this study’s participants). The importance of knowledge in this step of
composition has been noted since the time of Plato and Cicero (Nordquist, 2019).

It is difficult for students to write anything when they know very little about
history, science, current events, literature, culture, and so on. As adolescents, students
have very little experience to have gathered knowledge, but the participants in this study
noted students seem to have less than they should. Teachers noticed several reasons for
students’ lack of knowledge: (a) they were ignorant of current world or national events,
(b) they did not read seminal texts, (c) they remained unaware of the role historical events
played in establishing current and future events, and (d) they had limited personal
experience. Lydia summarized her concerns: “I think the invention part is the hardest
because they have nothing. They have to draw from something, and they have nothing.”
This concern about invention has been on the minds of composition instructors, and
instructors of other art forms, for some time. Reynolds (1840), an English artist, also
noted students’ lack of knowledge two centuries ago, “Invention, strictly speaking, is
little more than a new combination of those images which have been previously gathered

and deposited in the memory; nothing can come of nothing” (p. 7).

306



The participants in this study struggled to help (or force) students to gain the
knowledge they needed to adequately compose the required essays. From my experience
teaching AP English Language and Composition and the participants’ comments, the
complexity of the composing and analysis processes requires teacher assistance; thus,
associated activities consume the majority of time students spend in the classroom.
Providing students with the background information and knowledge (including current
events, vocabulary, history, science, and so on) they need to be successful on the
argument and synthesis essays is difficult. When students have not developed the
intrinsic desire to gain essential knowledge for the invention process, teachers can resort
to forcing students to complete assignments that many will not even attempt.

Arrangement. Participants perceived arrangement, or the structure of a text, as
an issue in student compositions as well. Modern rhetoric views arrangement as less a
prescribed, formulaic technique and more an attempt to convey the reality the writer
wants (Lynn, 2010). Despite this modern understanding of rhetoric, prescriptive
arrangement is still prevalent in today’s composition classrooms. This study’s
participants attempted various strategies to overcome their students’ deficits including the
use of templates, models, outlines, and graphic organizers. Lydia and Johnny mentioned
relying on the Aristotelian argument structure to help students through the arrangement
phase of composition while other participants relied more heavily on templates,
frameworks, or trial-and-error. Tabitha mentioned using the précis as a method of
analysis and as a template for analysis essay introductions, Hester discussed various lists
including ““say it, quote it, explain it,” Dan said he teaches his students a formula essay in

the fall, and Harriet talked about the importance of the five-paragraph essay.
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Although these formulas and templates are frowned upon by composition and
rhetorical theorists, participants found them necessary to help high school students begin
the composition process when they do not know how to start. The composition-rhetoric
courses I have taken, the AP English Language and Composition classes I have taught,
and the Readings I have attended have taught me that formula essays inhibit student
writing more than they help students invent and arrange their thoughts. Students
approach the formula (normally a five-paragraph) essay as a template instead of as an
authentic (or even imagined) rhetorical situation. Additional problems arise with formula
essays because they tend to result in essays lacking coherence, consisting of three body
paragraphs with three separate defenses for the writer’s thesis. Formulas may help
students arrange an essay, but the authenticity of the rhetorical situation is lost as is the
effectiveness of the argument.

Curriculum Varies Widely

A fourth finding of this study was that AP English Language and Composition
teachers in rural South Georgia Title I high schools had widely varying curricula. The
College Board intentionally does not have a prescribed curriculum for AP English
Language and Composition, nor does it provide a reading list for either AP English
course. Because teachers design their own curriculum based on a set of goals and skills,
there is a wide variety of approaches to implementation of material, not only in South
Georgia but also globally (Hansen et al., 2006). An examination of participants’ general
approaches to the course revealed a diversity in course focus, primary activities, texts,

and goals. Such diversity created very different courses with different processes,
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activities, goals, and outcomes. Naturally, these teachers followed a wide variety of
pedagogies to accomplish their varying goals.

Course goals. All of the participants’ courses focused on elements of reading,
but the goal of the reading, how that reading was used, and the texts chosen varied from
class to class. The heavy use of fiction (with 22 specific authors or pieces mentioned
during the interviews) implied the study’s participants relied on literature in their courses
even though the College Board expressly states AP English Language and Composition
should utilize nonfiction texts. They note fiction should be used only in cases that
present a clear and specific rhetorical situation such as /984 by Orwell or The Jungle by
Upton Sinclair. The use of lengthy fictional works will more than likely lead to an
examination of what a text says instead of how it says it.

The goal for South Georgia AP English Language and Composition teachers was
to help students become more effective writers. However, the stated goals of each
participant varied slightly, and the activities teachers used in their classrooms reflected
this variation, even when the activities did not correlate with their stated goals. Hester
and Dan stated they wanted their students to become better thinkers, and they relied on
the disparate activities of grammar and discussion to accomplish that goal. Johnny
summarized his course goal as wanting students to be able to write as a reader; therefore,
he centered his course on reading instruction. Harriet, Dan, and Tabitha wanted their
composition instruction to help students become better communicators, relying on
discussions, templates, modeling, and vocabulary to accomplish this goal. Finally, Lydia
wanted her students to have polished compositions and stated she attempted to teach this

skill using novels and vocabulary.
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The sources of course variations. Researchers (Grossman et al., 1997; Juzwik,
2010; Reid, 2011; Smagorinsky, 2010; Vavra & Spencer, 2007; Wideen et al., 1998)
noted secondary teachers have little preparation for developing a writing pedagogy, so
the variations in designing a curriculum with little guidance was inevitable. Smagorinsky
(2010) blamed this lack of coherence and the tendency of secondary composition teachers
to rely on traditional practices and models such as the five-paragraph essay on teacher
preparation programs for their lack of coherence and their focus on literature, field
experiences for their reinforcement of prescriptive practices, and secondary schools for
their support of formulaic writing and a literary focus. Much like the participants in this
study, teachers are apt to adopt the practices of their colleagues more than they are of any
professional development experience. As Lydia and Tabitha explained, their practices,
activities, and assignments were mostly copies or remakes of material they received from
outgoing AP English Language and Composition teachers in their districts.

Other participants similarly gathered activities from various trainings, colleagues,
and online forums or websites. After a few years of teaching AP English Language and
Composition, Dan said he understood the tools he was given at his first APSI and had
implemented some of those borrowed practices. Hester, on the other hand, stated she
found much of her material in online forums and from online teaching sources such as
Teachers Pay Teachers. The problem that can occur with adopting pedagogical practices
in such a piecemeal fashion is that teachers will fail to adopt the foundational theory and

research to explain or support their new pedagogies (Reid, 2011).
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Frustrations with Time, Schools, and Student Preparation

A final finding from this study was that AP English Language and Composition
teachers in rural South Georgia Title I high schools were frustrated with time
management, school-based requirements, and student preparation for the course. All of
these issues were interrelated because time management became an issue when students
were not prepared for the course, and students tended to enter the course without proper
preparation because of school-based AP entry requirements or lack thereof. Puhr (2010)
found three issues that hindered the effectiveness of an AP English Language and
Composition course: (a) the joining of AP English Language and Composition with
American Literature, (b) ill-prepared students, and (c) under-qualified instructors. All
three of these factors could result in the added pressure of constricted class time.

Student preparation. All six participants in this study mentioned issues they
experienced related to student preparation for AP English Language and Composition.
Dan explained his struggles with students who have 700 Lexile scores (third grade
reading levels) and with English Language Learners, Harriet mentioned her students’ lack
of experience with rhetoric, and Lydia commented on her students’ lack of knowledge for
argument essays. Similarly, Hester stated her concern for her students’ lack of grammar
and mechanical skill and Tabitha noted her students’ inability to form an opinion.

Johnny summarized his frustrations with other English courses’ insistence on teaching
literature and narratives while ignoring Georgia’s standards, which require teachers to use
an equal amount of informational and aesthetic literatures in their courses. Those
informational readings and writings are what help prepare students for the rigor of AP

English Language and Composition.
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The College Board’s Equity Policy has inadvertently resulted in the inclusion of
academically unprepared students in the course (Jamison, 2015). While schools could
implement their own guidelines for inclusion in AP courses, all of the schools in this
study had no guidelines for admission, meaning any student, teacher, or student’s parent
could place them in any AP course. This struggle with ill-prepared students forced
teachers to spend valuable class time providing direct reading instruction and giving
students content to use in their compositions. The time devoted to these skills took away
from time AP English Language and Composition teachers needed to develop students’
analytic and composition skills.

School-based issues. Additional issues related to time constraints arose because
of school-based initiatives and policies. Every participant discussed his or her
frustrations with providing students adequate and effective composition feedback. This
problem persists throughout instruction because AP English Language and Composition
teachers teach more courses than their AP course—five of the participants in this study
did. However, five participants were also the only AP English Language and
Composition teacher in their school district, meaning these instructors were responsible
for teaching, assessing, and providing feedback to all AP English Language and
Composition students on their own without the benefit of norming sessions or
collaboration. Summer AP Readings could provide beneficial and accurate norming
sessions, but Johnny was the only teacher in this study who participated in the summer
readings. Being responsible for providing effective feedback to so many students (some
of whom are under-prepared and need more feedback and assistance) in a timely manner

can be overwhelming at best.
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Many school policies were frustrating for the AP English Language and
Composition teachers as well. From the difficulties of teaching AP English Language
and Composition in one semester to parents’, other teachers’, and counselors’
misplacement of students in the course, teachers in this study found themselves facing
issues not discussed in College Board course guidelines, APSIs, or workshops. These
practical problems concern a small percentage of a school’s students, so AP teachers have
little recourse in addressing these issues.

A more recent problem associated with AP courses and schools also mentioned by
the teachers in this study is the battle between AP and dual enrollment. Lydia, Dan,
Tabitha, Harriet, and Hester all mentioned the problems that accompany a school’s
blatant or implied promotion of dual enrollment. Students (and parents) often stated they
preferred the “guaranteed credit” of dual enrollment (Gawra, 2017, par. 7; Mathews,
2019, par. 7), and participants noted the eagerness of guidance departments and
administrators to move students into those courses. Dual enrollment participation in my
school this year is 20 times greater than it was four years ago, and administration and
guidance offices are encouraging students to continue enrolling in dual enrollment
courses. The “guaranteed credit” of dual enrollment offered by guidance departments
often surpasses the more rigorous requirements of AP. Some schools have found a
compromise by awarding students dual enrollment credit for completion of their schools’
AP courses. Sometimes teaching an AP course is reliant on a teachers’ qualifications to
teach dual enrollment. Lydia’s school required her to teach AP English Language and
Composition so students could receive both AP and dual enrollment credit even though

her training and preference was for AP English Literature and Composition.
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Both block and traditional schedules offered their own sets of difficulties. Block
scheduling created problems for participants who have to teach the entire AP English
Language and Composition course in one semester, and traditional scheduling limited
teachers’ chances to offer students adequate test practice sessions. Johnny had the best
schedule because it consisted of traditionally scheduled days and block days. He stated
his school’s schedule gave him the time he needed throughout the year to help students
mature and the time needed on a weekly basis to compose and complete practice exams
in one sitting.

Finally, the limited funding of many South Georgia school districts resulted in
what Johnny referred to as “incestuous” professional development. Many schools send
one or two teachers to professional trainings and expect those teachers to redeliver to the
rest of the faculty. For those courses with only one teacher, schools often found the cost-
to-benefit ratio prohibitive. In my own school, teachers can attend professional
development for AP courses when it is either free or when the cost is mostly covered by a
scholarship. Juzwik (2010) argued the importance placed on teachers teaching teachers
can cause professional development creators to ignore the benefits of connecting research
and practice and result in teaching participants activities and lessons instead.

Implications and Recommendations

While this research study is not generalizable because of its limited scope, there
are potential opportunities to inform trainings and practices as they relate to AP English
Language and Composition instructors, trainers, and stakeholders. This study can also be
used as a springboard for further research. The findings of this study have the potential

to generate conversations about AP training, writing instruction training, school policies
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regarding writing instruction, and teachers’ development of their own pedagogies and
practices. The importance of this research lies in its recognition of the role theory,
epistemology, training, and experience play in developing writing instructors’ practices
and how these practices translate to composition instruction. Additionally, this study
notes the role AP training could play in developing or constructing the connection
between teachers’ beliefs about composition and course requirements.
Composition Training

When grounded in current and effective theoretical practices, writing instruction
should help students become better communicators and more effective analyzers of
text—their own and of others. For AP students to gain these higher-order thinking and
analysis skills, AP teachers themselves must have higher-order thinking skills and
profound, extensive content knowledge (Darling-Hammond et al., 2009; Fleming, 2014;
Newell et al., 2011). The goal of composition training is to ensure teachers have the tools
to help students meet the expectations of the course not only to excel on the course exam
but also to be successful in college, a career, and society at-large. However, the College
Board’s goal for APSIs is to present a list of course goals, describe the exam, explain the
audit system, and introduce online resources. The varied experiences of myself and
participants makes the likelihood of developing tools and content knowledge to help
students be successful on the AP exam is not likely.

Since the implementation of the AP English Language and Composition course in
1980, there has been an ever-evolving effort to align course expectations and goals with
First Year Composition. The College Board has made changes to the AP English

Language and Composition exam in 2007 and 2019 to provide a closer alignment with
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First Year Composition courses. However, with loose guidelines and course goals,
teachers have designed and will continue to design their own course curricula. The
addition of course skills in 2019 helped guide instructors, but the design of the course still
remains in teachers’ hands (College Board, 2019b). The new guidelines provide a
detailed set of skills, but the rationale for these skills is missing. Conversely, the older
course description (College Board, 2014b) contains more theoretical details to guide
curriculum development but no explicitly stated skills. This qualitative study, by
examining the perceptions of six South Georgia rural Title I high school teachers,
discovered some of the challenges teachers faced with the creation of their curriculum
and with the alignment of their composition beliefs and theoretical underpinnings to that
of the College Board.

One of the largest gaps in the implementation of effective writing instruction in
AP English Language and Composition courses seems to be in aligning teacher pedagogy
with that of the course. According to research, teacher-held epistemologies and theories
can dramatically affect many aspects of composition instruction (Freedman et al., 2005;
Fulkerson, 2005; Hillocks, 1999; Langer & Applebee, 1987). As a result, many
researchers suggested a change in teachers’ theories and epistemologies may be the most
effective way to change teacher practices (Newell et al., 2014). Because teachers’ beliefs
concerning writing are formed in their earlier years, APSIs should attempt to make these
changes for teachers to adequately teach AP students.

Introducing several strategies to teachers and norming essays are beneficial for
teachers, but AP consultants should ground these strategies with theoretical and research-

based explanations. None of the participants mentioned any discussions of composition

316



theory they had in their College Board trainings, nor have I had any of those discussions
in the three APSIs and five workshops I have attended. Without such training in theory,
the College Board and school leaders are continually choosing and creating AP English
Language and Composition teachers who are unfamiliar with the theory, pedagogy, and
practices necessary to help students be successful on the AP exam, yet stake holders
continue to expect high passing rates. AP teachers should also be aware of and
responsible for efforts to alter their underlying epistemologies and beliefs so instruction,
pedagogy, and assessment align with the goals of the AP English Language and
Composition course (Hillocks, 2002; Loofbourrow, 1994; Samuelson, 2009; Shohamy et
al., 1996).

Both Lydia and Harriet acknowledged they never attended an APSI (but had
attended workshops), and Hester and Tabitha admitted they had not implemented the
strategies they learned at the APSIs they attended. Without the research and theory
founding the strategies they learned at their APSIs and workshops—which they did not
use—they could not apply such concepts to the strategies they did use in class.
Furthermore, none of the participants discussed any epistemological or theoretical shifts
that occurred because of any training they experienced, and most saw the time constraints
of the course a barrier to successful implementation of many APSI practices.

The variety of approaches to composition instruction and inclusion of literary
texts demonstrated the disconnect between teachers’ practices and the College Board’s
course expectations. Moreover, annual commentary on students’ exam essays indicated a
clear need for teachers to refocus their literature-based courses to rhetoric-based ones.

AP Readers noticed a need for student access to more nonfiction texts, and commentary
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has emphasized the urgent need for teachers to help students explain how a writer
constructs an argument, how students can construct their own texts conceptually instead
of formulaically, and how they should read and write rhetorically (College Board,
2017¢). During my three years of participation in the AP English Language and
Composition Reading, I noticed many students resort to discussions of literary texts in
their arguments and synthesis essays. Although literature can be used in an argument
essay, students learning the aesthetics of imaginative literature fail to discuss them
rhetorically. They do not relate these texts to their provided prompt or they cannot
explain how the literature functions as a representation of society. Hillocks (2002)
contended writing teachers are often unaware of successful writing theories and
pedagogies because English teacher programs fail to convey these to students.
Additionally, many English teachers, including those teaching AP English Language and
Composition, majored in English with a literary focus, and many may have never had a
composition course themselves.

Suggested requirements. These findings and arguments support the need for
composition methods courses in teacher preparation programs and the need for AP
English Language and Composition teachers to take a collegiate rhetoric and composition
course. Without the basic understanding of composition theories and pedagogies these
courses offer, AP English Language and Composition teachers will have little
foundational elements on which to base their curriculum. As a secondary teacher, my
interest in composition-rhetoric was sparked in graduate school in an elective course in
rhetoric. I continued to take composition-rhetoric courses throughout this study to

validate my literature review and findings. I have taken over 20 elective graduate hours
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in rhetoric or composition-rhetoric courses. Without these classes, I would not have the
knowledge to give me the cognitive awareness of my pedagogical and curricular
decisions. Though most schools do not fund college coursework for teachers, AP English
Language and Composition instructors should be made aware of the importance of such
knowledge. As an additional option, the College Board’s APSIs could add an element of
composition and rhetorical theory to their courses to provide teachers with the
fundamental knowledge to better form an effective curriculum that aligns with the AP
exam and with First Year Composition.

Despite increasing demands for writing expertise in all English teachers, but
especially AP English teachers, writing instruction methods are usually embedded in
reading instruction courses (Morgan, 2010), and Georgia does not require a separate
course for certification or for teaching either AP English course. Unfortunately, not all
English teachers are proficient writers themselves (Southern Regional Education Board,
2013). Perhaps requirements for English teachers should change, especially for teachers
who are responsible for a course with an attached high-stakes assessment such as Ninth
Grade Literature and Composition, American Literature and Composition, AP English
Language and Composition, and AP English Literature and Composition. English is the
only secondary discipline in the state of Georgia with writing standards; however, The
National Writing Project (National Writing Project, 2019), the Southern Regional
Education Board (Southern Regional Education Board, 2013), and NCTE (NCTE, 2019)
strongly suggest that the goal of all educators should be to improve the teaching of

writing in schools.
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My recommendation is that the College Board and local boards of education enact
policies to ensure AP English teachers receive appropriate instruction in writing,
including training in rhetoric and composition, to better equip them to effectively teach
composition. Requiring these teachers to pursue writing instruction training could
encourage them to seek professional development and college courses that may help with
writing instruction as prescribed by the College Board for AP English courses. Though
funding can be an issue for rural school districts such as those in this study, often these
schools and teachers can receive scholarships and grants to fund additional trainings,
college courses, or reading material. Encouraging teachers to further their education and
providing in-house trainings are also cost-effective methods of improving teachers’
knowledge and skills.

Knowledge of Composition Instruction

As AP instructors, AP English Language and Composition teachers are
responsible for acquiring the appropriate theories and skills to help students achieve
success in a demanding and rigorous course, followed by a similarly demanding and
rigorous exam. Gebhardt (1981), Tremmel (2001), and Villanueva et al. (2006) identified
areas of knowledge important for all writing teachers: teachers need an understanding of
the history and structure of the English language; a solid understanding of rhetoric,
including its history and theoretical basis; mastery of a theoretical foundation to
understand the ideas, methodologies, and texts associated with writing; and an awareness
of available and current writing methodologies. Because teacher knowledge and
practices are the greatest indicators of AP English Language and Composition success

(Byrd et al., 2007; Gebhardt, 1981; Hattie, 2003; Tremmel, 2001; Villanueva et al.,
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2006), it is imperative that AP English teachers experience these elements of composition
instruction. If they have not had the experience in their own university courses, schools
and the College Board should provide them with the opportunity to experience them
through effective professional development opportunities or require extended college
coursework.

Professional development. Professional development, unfortunately, can be
ineffective because teachers receive little time to work collaboratively and learn from one
another (Darling-Hammond et al., 2009; Reid, 2011). Time should be a consideration for
all teachers, but South Georgia school districts have the added problem of small AP
numbers, requiring only one AP English Language and Composition teacher in most
districts. In fact, only one AP English Language and Composition teacher in this study
has access to a colleague for collaboration. AP English Language and Composition
teachers should be encouraged to work collaboratively with their school’s AP English
Literature and Composition teacher, for writing instruction expectations in the courses are
similar.

Though I am the only AP English Language and Composition teacher in my
district, one of the more beneficial aspects of my school district is that the AP English
Literature and Composition teacher and I are located next door to one another. Our
understanding of one another’s course is not complete, but we do collaborate when
planning, acting as sounding boards for one another. Another teacher trained and
experienced in AP English Language and Composition works at my local board of
education, so he occasionally collaborates with me as well. These instances of

collaboration help me plan my curriculum, and these colleagues assist with scoring
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questionable essays, aligning grading with the curriculum and school requirements, and
talking through strategies and activities. The benefits of working with an AP English
Literature and Composition teacher are that he or she also understands the rigors and
many of the frustrations of the course.

Administrators should also encourage and give their AP teachers time to
collaborate with other AP teachers in their discipline in neighboring school districts. My
district attempted to provide AP teachers common planning time, but planning with AP
teachers of other disciplines proved fruitless. Coordinating meeting times with AP
teachers from other districts would promote collaboration with peers in the same
discipline, discourage competition, and encourage essay norming sessions, common
curriculum design, and problem solving discussions. Administrators and professional
development leaders should also encourage teachers to admit their doubts and biases and
when they are confused (Elbow, 1983) to help them continue to learn, especially when
collaborating or attending professional development.

Personal study. Puhr (2010) suggested AP English Language and Composition
teachers take a graduate-level rhetoric course or at least read a book about rhetorical
theory before they begin teaching the course and as they teach it. Only one of the
participants in this study completed a rhetoric and composition course, though it was not
a graduate-level course. Requiring teachers to attend a college course is not always
feasible on today’s school budgets, but requiring AP English Language and Composition
teachers to read a rhetoric and composition text is not. Having a basic understanding of
rhetoric and composition should direct teachers’ practices toward the AP English

Language and Composition course goals. Additionally, reading more about rhetoric and
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composition tends to alter teachers’ perceptions of writing and promotes a more social-
epistemic approach to writing instruction.

Lydia said she reads often about composition-rhetoric in an attempt to be a more
effective teacher for her students. I, too, have read many composition-rhetoric books on
theory, strategies, history, and so on. These readings have provided me with valuable
insight into my practices as an AP English Language and Composition teacher much as
Lydia’s self-study has provided her. Additionally, I along with four participants in this
study read much nonfiction on our own time to provide students with well-written,
interesting, and complex material for analysis.

Classroom strategies. Many participants were discouraged by the time
constraints they felt as a result of an overwhelming amount of essay scoring and the
desire to score every element of each essay. Teachers often try several methods to limit
the amount of time they spend on student essays from focusing on single aspects of a text
to having students write smaller pieces. Johnny stated he only writes a score on student
essays, using representative samples in class to discuss composition errors, upcoming
focal points, and strategies students can use. Limiting the amount of feedback as Johnny
does is another strategy to help teachers manage the amount of time spent on grading.

Teachers can also teach students the College Board rubrics and provide them with
a variety of peer review processes. Research confirmed that when high school students
use a task-specific rubric, they were capable of giving student essays a more valid score
than an untrained scorer and just as valid a score as a trained AP scorer (Schunn, Godley,
& DeMartino, 2016). The peer review process alleviates some of the feedback teachers

provide by requiring students to provide feedback for one another. Students also reap the
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benefit of analyzing another person’s composition and providing them with suggestions
to improve their compositions.
Getting Involved

There are currently no state-level policies regarding AP courses. The Georgia
Department of Education expects AP coordinators and teachers to follow the
recommendations and requirements of the College Board (Georgia Department of
Education, 2019a), but the College Board does not currently have any certification
requirements for instructors to teach AP courses. The College Board recommends AP
teachers have at least three years of experience, hold a degree in the discipline he or she
teaches, and have an advanced degree (Zeiger, 2019). It also suggests AP teachers be
people who seek out professional development, stay abreast of current trends in their
discipline, and analyze their own practices (Zeiger, 2019). These recommendations are
just recommendations and are not always heeded.

The College Board’s involvement. The College Board is rather guarded about
the certification and educational experiences of its consultants. However, the three
APSIs and four workshops I have attended have been taught by experienced AP English
Language and Composition teachers, but none of them had any composition-rhetoric
collegiate experience. If this pattern holds true to other consultants, the implication is
that the College Board values practices over foundational theories and epistemologies.
The College Board should hire instructors who are well-versed in composition-rhetoric
and First Year Composition or AP English Language and Composition to help new and
experienced teachers make the valuable connection between theory and pedagogy.

Without that connection, research has shown the implementation of any practices will be
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piecemeal and fruitless (Hillocks, 2002; Loofbourrow, 1994; Samuelson, 2009; Shohamy
et al., 1996).

The participants in this study never altered their underlying epistemologies about
composition after attending an APSI, and several mentioned they never implemented the
strategies they learned at these trainings either. Training evaluation instruments designed
to gauge whether participants have adopted the theories, ideologies, and epistemologies
promoted by the College Board, AP English Language and Composition, and the
accompanying exam could help guide the College Board in determining better training
practices. Ultimately, employing consultants with knowledge of these foundational ideas
could help better prepare AP English Language and Composition teachers.

State involvement. For any AP course other than AP Seminar and AP Research,
the College Board does not require teachers to attend any APSI or workshop (College
Board, 2017a). Some states do require certification for AP teachers, but Georgia does not
(Education Commission of the States, 2019). Perhaps a state-level requirement should be
put in place in Georgia as well. To help AP teachers, Georgia provides funding for
localized, free workshops hosted by fellow, volunteer AP teachers. AP English
Language and Composition teachers should attend these free workshops to have a voice
in any policies or discussions occurring locally.

Talking about it. Conversations with local AP and ELA coordinators are also
vital to improving the AP English Language and Composition course. The participants in
this study found many people such as students, parents, counselors, teachers, and
administrators failed to understand the underlying principles of AP English Language and

Composition. Helping coordinators understand the differences between AP English
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Language and Composition and other ELA courses can encourage them to assist teachers
in locating grants, scholarships, and other funding to attend courses and trainings that will
help teachers gain the knowledge and skills of effective composition instruction. The
coordinators could also help find schools (possibly schools in North Georgia) with better
exam scores and plan coordinated visits to examine the district’s vertical alignment.

They could also arrange teacher observations and meetings with the other schools” AP
English Language and Composition teachers.

Teachers should also participate as AP Readers each summer to voice concerns or
offer suggestions on a national level. The AP English Language and Composition
Reading is located each summer in Tampa, Florida, with English professors and AP
English Language and Composition teachers from around the world attending for seven,
eight-hour days of essay scoring. The norming sessions for essay scoring provide
valuable insight into both the expectations of the College Board and their theoretical
underpinnings for composition. Teachers attending the Reading become more accurate
scorers, but they also gain a theoretical base for those expectations.

My experiences over three years of participation in the AP Reading has helped me
become a more accurate scorer and has given me firsthand knowledge of the exam’s
expectations and requirements. After the intense norming sessions at each Reading and
after scoring 1200 to 2000 essays during the week-long session, becoming a more
accurate scorer and a better composition instructor is almost inevitable. Likewise, being
in the vicinity of 1600 English professors, AP English Language and Composition
teachers, and AP English Language and Composition committee members creates a

professional development opportunity unlike any other.
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Additionally, each AP Reading has a Meet the Committee night which allows
teachers to ask questions, give suggestions, and hear about any issues or topics the
Development Committee finds important. For example, the AP English Language and
Composition Development Committee opened the floor to questions the summer of 2019,
weeks before the revised Course and Exam Description was released. Likewise, the
networking opportunities available during this week are much more expansive than any
other training. I have discussed theory and practices with a linguistics professor from
Amsterdam, an American Literature professor from North Carolina, a composition-
rhetoric professor from Texas, and a freshman composition professor from Michigan. I
have also shared pedagogy and practices with AP English Language and Composition
teachers from around the globe. Some school districts require qualifying teachers to
attend their discipline’s AP Reading in order to teach their courses. If South Georgia
districts could reasonably make that requirement, considering staff availability, it would
benefit both teachers and students without costing the district anything. In fact, teachers
are paid $1600 for the Reading, and their travel and hotel expenses are covered by the
College Board.

Without proactive steps such as these, AP English Language and Composition
teachers in South Georgia’s rural Title I schools will continue to struggle with effectively
incorporating strategies and practices that correlate with the College Board’s
expectations. South Georgia students who dedicate themselves to taking such a rigorous
and demanding course should have the experiences the College Board expects and
teachers as dedicated as they are. With the disconnect between the requirements of the

exam and the epistemologies, practices, and strategies of teachers, the College Board,
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state, and local boards of education should coordinate efforts to improve instruction in
this course.
Future Research

The participants in this study worked in districts of varying sizes and
demographics with different resources available for students, teachers, and administrators
to support effective training for AP English Language and Composition instruction.
Therefore, it may be important for future research to examine schools with comparable
resources to advance the conversation about effective AP English Language and
Composition training. The College Board offers scholarships to teachers who teach in
rural or poverty-stricken school systems. Future research may need to examine the role
the College Board should take in ensuring these teachers have adequate and effective
professional training that will help them connect theory to practice and practice to student
learning. Examining the role of the College Board would also offer an opportunity to
study the effectiveness of training offered and the consistency of the training.

With consistently fewer students in South Georgia scoring three or higher on the
AP English Language and Composition exam than the nation and fewer scoring three or
higher than the state (College Board, 2018e; Governor’s Office of Student Achievement,
2019), it is vital to examine the students’ and teachers’ understanding of College Board
requirements, rhetoric and composition, and analysis. Additional information about
students’ prior knowledge and reading abilities compared to those of North Georgia’s
students may also uncover information that would help alleviate some problems plaguing
South Georgia’s AP English Language and Composition students. A comparative study

of the practices of North Georgia AP English Language and Composition teachers and
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South Georgia’s AP English Language and Composition teachers may also reveal beliefs,
pedagogies, and strategies that could benefit South Georgia’s teachers. Concerns about
block scheduling, especially for schools offering AP English and Composition for only
semester, necessitate future research into the effects of scheduling on student
achievement in the course.

Finally, because this study was limited geographically and by the fact that several
schools did not participate, future opportunities to sample more teachers and districts may
allow researchers to control for specific parameters such as teacher experience, class size,
and class enrollment requirements and may provide a more thorough and detailed
analysis of teacher perceptions.

Summary

Many modern students and instructors have heard of the term rhetoric yet may
not understand its meaning. In fact, many see it only with the pejorative connotation
associated with its use in politics and the media. The number of definitions the term has
acquired over the centuries only complicates students’ and teachers’ understanding of the
concept of the art of rhetoric (Corbett & Connors, 1997). Though the College Board
places emphasis on rhetoric and composition in the AP English Language and
Composition course, the adoption of its associated theories and pedagogies is muddied by
teachers’ inexperience and lack of exposure. The College Board provides a specific set
of goals for the course but often fails to provide teachers with a way to adopt a
composition theory that will enable effective implementation of appropriately associated
practices. The attempts of the College Board to train teachers through optional APSIs

and workshops failed to meet participants’ expectations, and teachers rarely, if ever,
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changed their composition epistemologies or pedagogies to match those of the AP
English Language and Composition course and exam. Instead, teachers relied on the
pedagogies they learned inductively from their own teachers (Taggart et al., 2014). Since
many AP English Language and Composition teachers are experienced teachers, the early
teachers who taught them worked in the 1970s to 1990s and probably relied on the
prescriptive practices popularized throughout most of the 20" century.

The findings from this study supported the idea that teachers’ perceptions about
composition affect their composition practices, and though research has shown teachers
should think of reading and writing as ways to disrupt students’ learned rules, templates,
and structures, many do not (Berlin, 1988; College Board, 2014b; George, 2014).
Teachers’ writing experiences are generally from English courses focusing on literary
texts instead of rhetorical ones (Juzwik, 2010; Smagorinsky, 2010), and the art of
composition requires a much more substantial theoretical and pedagogical base than past
experience to be successful (Hillocks, 2002; Loofbourrow, 1994; Samuelson, 2009;
Shohamy et al., 1996). Several factors influenced teachers’ perceptions of composition
training and instruction in their AP English Language and Composition courses including
their perceived need for the training, their experiences in trainings, their perception of
their students’ needs, and their personal comfort with composition. These teachers’
perceptions do, however, affect the theoretical and pedagogical foundations their students
learn. Support for teachers to adopt theories and pedagogies that correspond to AP
English Language and Composition course goals is imperative.

This study sought to understand the perceptions of AP English Language and

Composition instructors about training and composition instruction and to understand the
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practices and strategies of veteran teachers in their efforts to help students succeed on the
complex and rigorous AP English Language and Composition exam. The success of each
teacher is often determined by the success of his or her students on this exam, so
understanding their perception of the training that prepares them to teach it and the
strategies they use in the process of instruction became the major goals of the study. This
study determined the types of strategies teachers used and found that their methods of
composition instruction were not only a result of teachers’ perceptions but also a by-
product of many experiences and trainings. These included their experiences as students
in elementary school, in secondary classrooms, and in college; professional development
experiences; their personal beliefs about writing; and school and institutional
requirements (including high-stakes assessments). Teachers most frequently used their
knowledge to provide instruction they thought was best for the needs of their students
whether that instruction aligned with College Board requirements or not.

This study emphasized the need to provide AP English teachers with foundational
theoretical and epistemological knowledge to better equip their students for the
associated exam in May. Additionally, matching theories and epistemologies with
College Board expectations will give students a closer approximation to First Year
Composition, which is the ultimate goal of AP English Language and Composition.
Local boards of education, schools, and the College Board should work together to
encourage teachers to pursue further education in composition-rhetoric and enable
teachers to do so. Teachers’ perceptions are essential to student success and in meeting
the guidelines and goals of AP English Language and Composition. It is important for

teachers to understand the expectations of the course as they pertain to writing instruction
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because students’ ability to write well is crucial not only to their success on the AP exam

but also to their success after graduation.

332



REFERENCES

Abbott, D. P. (2012). Reading, writing, and rhetoric in the Renaissance. In J. J. Murphy
(Ed.), 4 Short History of Writing Instruction: From Ancient Greece to
Contemporary America (3" ed.). (pp. 148-171). New York, NY: Routledge.

Abraham Baldwin Agricultural College. (n.d.). Advanced Placement (AP) program.
Retrieved from http://apps.abac.edu/registrar/Transfer Credit/ ABAC%
20Advanced%?20Placmement%20Program.pdf

Addison, J., & McGee, S. J. (2010). Writing in high school/writing in college: Research
trends and future directions. College Composition and Communication, 62(1),
147-179. doi:168.18.130.115

Addison, J., & McGee, S. J. (2015). To the core: College composition classrooms in the
age of accountability, standardized testing, and common core state standards.
Rhetoric Review, 34(2), 200-218. doi:10.1080/07350198.2015.1008921

Adelman, C. (1999). Answers in the Tool Box: Academic Intensity, Attendance Patterns,
and Bachelor’s Degree Attainment. Washington, DC: U. S. Department of
Education.

Adelman, C. (2006). The Tool Box Revisited: Paths to Degree Completion from High
School Through College. Washington, DC: U. S. Department of Education.

Adelman, C., Daniel, B., & Berkovitz, 1. (2003). Postsecondary Attainment, Attendance,
Curriculum, and Performance: Selected Results from the NELS:88/2000
Postsecondary Education Transcript Study (PETS), 2000 (NCES 2003-394).
Washington, DC: U. S. Department of Education, National Center for Educational

Statistics.

333



Albany State University. (2018). AP course equivalents. Retrieved from https://www.
asurams.edu/archives/west/admin/admissions/ap-courses.php

Als, H. (2018). Introduction. In R. Atwan & H. Als (Eds.), The Best American Essays:
2018 (pp. xviii-xx). Boston, MA: Houghton Mifflin Harcourt.

Andrade, H. L. & Valtcheva, A. (2009). Promoting learning and achievement through
self-assessment. Theory into Practice, 48(1), 12—19. doi:10.1080/004058
40802577544

Andrews, R. (2010). Argumentation in Higher Education: Improving Practice through
Theory and Research. New York, NY: Routledge.

Angelo, T. A. (1995). Classroom assessment for critical thinking. Teaching of
Psychology, 22(1), 6-7. doi:10.1207/s15328023top2201 1

Applebee, A. N. (1974). Tradition and Reform in the Teaching of English: A History.
Urbana, IL: NCTE.

Applebee, A. N. (1991). Informal reading and writing instruction. In J. F. Voss, D. N.
Perkins, & J. W. Segal (Eds.), Informal Reasoning and Education (pp. 401-414).
Hillsdale, NJ: Erlbaum.

Applebee, A. N., Auten, A., & Lehr, F. (1981). Writing in the Secondary School: English
and the Content Areas. Urbana, IL: NCTE.

Applebee, A. N., & Langer, J. A. (2009). What is happening in the teaching of writing?
English Journal, 98(5), 18-28. Retrieved from http://www jstor.org.ezproxy.
library.valdosta.edu:2048/stable/40503291

Aristotle. (trans. 2009). Rhetoric. (Translated by W. R. Roberts). Retrieved from

http://classics.mit.edu/Aristotle/rhetoric.html

334



Atlanta Metropolitan State College. (2010). Advanced Placement scores. Retrieved from
http://www.atlm.edu/students/AP-scores.aspx

Attewell, P. & Domina, T. (2008). Raising the bar: Curricular intensity and academic
practice. Educational Evaluation and Policy Analysis, 30(1), 51-71.
doi:10.3102/0162373707313409

Atwan, R. (2015). Foreword: Of essays and essayists. In R. Atwan & A. Levy (Eds.), The
Best American Essays: 2015 (pp. ix-xiv). Boston, MA: Houghton Miftlin
Harcourt.

Atwan, R. (2016). Foreword. In R. Atwan & J. Franzan (Eds.), The Best American
Essays: 2016 (pp. ix-xiv). Boston, MA: Houghton Mifflin Harcourt.

Atwell, N. (1986). In the Middle: Writing, Reading, and Learning with Adolescents.
Portsmouth, NH: Heinemann.

Auburn University. (2017). Advanced Placement credit table. Retrieved from http://
www.auburn.edu/administration/registrar/creditTables.html

Augusta State University. (2018). Credit by exam. Retrieved from http://www.augusta.
edu/admissions/credit-by-exam.php

Bainbridge State College. (2017). Catalog: 2017-2018. Retrieved from http://www.
bainbridge.edu/wp-content/uploads/2017/06/2017-2018-BSC-Catalog-2.pdf

Balonon-Rosen, P. (2018). College credit in high school is all the rage, but what’s the
payoff? Retrieved from https://www.marketplace.org/2018/01/19/education
/college-credit-high-school-all-rage-whats-payoff

Barnes, M. E. & Smagorinsky, P. (2016). What English/language arts teacher candidates

learn during coursework and practica: A study of three teacher education

335



programs. Journal of Teacher Education, 67(4), 338-355. doi:10.1177/002248711
6653661

Bartholomae, D. (1985). Inventing the university. In T. R. Johnson (Ed.), Teaching
Composition: Background Readings (3" ed.) (pp. 2-32). Boston, MA: Bedford/St.
Martin’s.

Bawarshi, A. S. (2003). Genre and the Invention of the Writer: Reconsidering the Place
of Invention in Composition. Logan, UT: Utah State University Press.

Bazerman, C. (2013). A Rhetoric of Literate Action. Anderson, SC: Parlor Press.

Beck, S. W. (2006). Subjectivity and intersubjectivity in the teaching and learning of
writing. Research in the Teaching of English, 40(4), 413-460. Retrieved from
http://www.jstor.org.ezproxy.library.valdosta.edu:2048/stable/40171710

Behizadeh, N. & Engelhard, G. (2011). Historical view of the influences of measurement
and writing theories on the practice of writing assessment in the United States.
Assessing Writing, 16(3), 189-211. doi:10.1016/j.asw.2011.03.01

Berlin, J. (1982). Contemporary composition: The major pedagogical theories. College
English, 44(8), 765-777. doi:10.2307/377329

Berlin, J. (1984). Writing Instruction in Nineteenth-Century American Colleges.
Carbondale IL: Southern Illinois University Press.

Berlin, J. (1987). Rhetoric and Reality: Writing Instruction in American Colleges, 1900-
1985. Carbondale, IL: Southern Illinois University Press.

Berlin, J. (1988). Rhetoric and ideology in the writing class. College English, 50(5), 477-

494. doi:10.2307/377477

336



Berman, E. H. (1972). Tuskegee-in-Africa. Journal of Negro Education, 41(2), pp. 99-
112. doi:10.2307/2966802

Berquist, G., Coleman, W., Sproule, J. M., & Golden, R. (2010). The Rhetoric of Western
Thought: From the Mediterranean World to the Global Setting (10" ed.).
Dubuque, IA: Kendall Hunt Publishing.

Berry College. (2015). Awarding AP credit: Effective for fall 2015 entering students.
Retrieved from http://www.berry.edu/uploadedFiles/Website/Academics/
Registrar and Institutional Research/ Assets/Documents/AdvPlacement%20Cre
dit%20Equiv.pdf

Berthoff, A. E. (1981). The making of meaning. In T. R. Johnson (Ed.), Teaching
Composition: Background Readings (pp. 292-304). Boston, MA: Bedford/St.
Martin’s.

Berthoff, A. E. (1991). Rhetoric as hermeneutic. College Composition and
Communication, 40(3), 279-287. doi:10.2307/358071

Bethell, L. (2000). Politics in Brazil: From elections without democracy to democracy
without citizenship. Daedalus, 129(2), 1-27. Retrieved from https://www-jstor-
org.ezproxy.library.valdosta.edu/stable/20027627

Beulah Heights University. (2011). Undergraduate studies catalog: Volume 41. Retrieved
from https://www.beulah.edu/document.doc?id=18

Bifuh-Ambe, E. (2013). Developing successful writing teachers: Outcomes of
professional development exploring teachers’ perceptions of themselves as writers
and writing teachers and their students’ attitudes and abilities to write across the

curriculum. English Teaching: Practice and Critique, 12(3), 137-156.

337



Bilsky, M., Hazlett, M., Streeter, R., & Weaver, R. M. (1999). Looking for an argument.
In E. P. J. Corbett & R. J. Connors (Eds.), Classical Rhetoric for the Modern
Student (pp. 130-137). New York, NY: Oxford University Press.

Bizzell, P. (1994). “Contact zones” and English studies. College English, 56(2), 163-169.
doi:10.2307/378727

Bloom, L. Z. (1997). Why I (used to) hate to give grades. College Composition and
Communication, 48(3), 360—371. doi:10.2307/358403

Bordelon, S., Wright, E. A., & Halloran, S. M. (2012). From rhetoric to rhetorics: An
interim report on the history of American writing instruction to 1900. In J. J.
Murphy (Ed.), 4 Short History of Writing Instruction: From Ancient Greece to
Contemporary America (3" ed.) (pp. 209-231). New York, NY: Routledge.

Borenzweig, S. R. (2009). Passions and possibilities: The lived experience of teaching
Advanced Placement English in public high school (Order No. 3359259).
Available from ProQuest Dissertations & Theses Global. (304922768). Retrieved
from http://library.valdosta.edu:2048/login?url=https://search.proquest.com/
docview/304922768?accountid=14800

Borko, H., & Eisenhart, M. (1992). Learning to teacher hard mathematics: Do novice
teachers and their instructors give up too easily? Journal for Research in
Mathematics Education, 23(3), 194-222. d0i:10.2307/749118

Bottoms, G. & Bearman, A. (2000). Improving reading and writing skills in language
arts courses and across the curriculum (High Schools That Work Research

Brief). Atlanta, GA: Southern Regional Education Board.

338



Bowen, G. (2009). Document analysis as a qualitative research method. Qualitative
Research Journal, 9, 27-40. doi:10.3316/QRJ0902027

Bowman, J. G. (1911). College examination and certification boards. In P. Monroe (Ed.),
Cyclopedia of Education (pp. 87-90). New York, NY: MacMillan.

Boyd, S. F. (2010). Framing first year writing: The conceptual metaphor of journey and
the advanced placement program (Order No. 3404720). Available from ProQuest
Dissertations & Theses Global. (744300685). Retrieved from https://login.
ezproxy.library.valdosta.edu/login?url=https://search.proquest.com/docview/7443
00685?accountid=14800

Boyd, A., Gorham, J. J., Justice, J. E., & Anderson, J. L. (2013). Examining the
apprenticeship of observation with preservice teachers: The practice of blogging
to facilitate autobiographical reflection and critique. Teacher Education
Quarterly, 40(3), 27-49. Retrieved from https://eric.ed.gov/?1d=EJ1014360

Brenau University. (n.d.). AP, CLEP, and DSST equivalency guides. Retrieved from
https://www.brenau.edu/admissions/ap-clep-dsst-equivalency/

Brereton, J. (1995). The Origins of Composition Studies in American Colleges, 1875-
1925: A Documentary History. Pittsburgh, PA: University of Pittsburgh Press.

Brewton Parker College. (n.d.). Academic regulations. Retrieved from http://archive.bpc.
edu/news_and info/catalog/documents/009-academic regulations.pdf

Bridwell-Bowles, L. (1991). Research in composition: Issues and methods. In E.
Lindemann & G. Tate (Eds.), An Introduction to Composition Studies (pp. 94-

117). New York, NY: Oxford University Press.

339



Briggs, J. (1995). Edifying violence: Peter Elbow and the pedagogical paradox. JAC,
15(1), 83-102. Retrieved from http://www jstor.org/stable/20866009

Broad, B. (2004). What We Really Value: Beyond Rubrics in Teaching and Assessing
Writing. Logan, UT: Utah State University Press.

Brown, R. W. (1995). Dean Briggs. In J. C. Brereton (Ed.), The Origins of Composition
Studies in the American College, 1875-1925: A Documentary History. (pp. 28-
33). Pittsburgh, PA: University of Pittsburgh Press.

Bryant, D. C. (1953). Rhetoric: Its functions and its scope. Quarterly Journal of Speech,
53(39), 401-424. doi:10.1080/00335635309381908

Burke, K. (1969). A Rhetoric of Motives. Berkeley, CA: University of California Press.

Burnham, C. (2001). Expressive pedagogy. In G. Tate, A. Rupiper, & K. Schick (Eds.), 4
Guide to Composition Pedagogies (pp. 19-35). New York, NY: Oxford
University Press.

Burnham, C. & Powell, R. (2014). Expressive pedagogy: Practice/theory, theory/practice.
In G. Tate, A. R. Taggart, K. Schick, & H. B. Hessler (Eds.), 4 Guide to
Composition Pedagogies (2" ed.) (pp. 111-127). New York, NY: Oxford
University Press.

Business Roundtable. (2017a). 2016 BRT education and workforce survey: Results and
analysis. Retrieved from https://businessroundtable.org/sites/default/files/
BRT%20Education%20and%20W orkforce%20Survey%20June%207%252c%20
2017.pdf

Business Roundtable. (2017b). Work in progress: How CEOs are helping close

America’s skills gap. Retrieved from http://businessroundtable.org/sites/default

340



/files/immigration_reports/2017.06.01%20BRT.Work%20in%20Progress.How%?2
0CEOs5%20Are%20Helping%20Close%20America%E2%80%99s%208Ski....pdf

Butts, J. (2017). The more writing process, the better. In C. E. Ball & D. M. Loewe
(Eds.), Bad Ideas About Writing (pp. 109-114). Morgantown, WV: West Virginia
University Libraries. Retrieved from https://textbooks.lib.wvu.edu/badideas/
badideasaboutwriting-book.pdf

Byrd, S., Ellington, L., Gross, P., Jago, C., & Stern, S. (2007). Advanced Placement and
International Baccalaureate: Do they deserve gold star status? Dayton, OH:
Thomas B. Fordham Institute. Retrieved from http://edexcellence.net/
publications/apandib.html

Calfee, R. C., & Chambliss, M. J. (1987). The structural design features of large texts.
Educational Psychologist, 22(3), 357-378. d0i:10.1207/s15326985ep2203&4 9

Calkins, L. (1983). Lessons from a Child: On the Teaching and Learning of Writing.
Portsmouth, NH: Heinemann.

Calkins, L. (1986). The Art of Teaching Writing. Portsmouth, NH: Heinemann.

Campillo, M. (2006). Acquisition and transfer of a writing revision strategy: A self -
regulatory analysis (Order No. 3213136). Available from ProQuest Dissertations
& Theses Global. (305362479). Retrieved from http://library.valdosta.edu:2048/
login?url=https://search.proquest.com/docview/305362479?accountid=14800

Carnegie Mellon University. (2015). Why are students coming into college poorly
prepared to write? Retrieved from https://www.cmu.edu/teaching/designteach

/design/instructionalstrategies/writing/poorlyprepared.html

341



Carroll, L. A. (2002). Rehearsing New Roles: How College Students Develop as Writers.
Carbondale, IL: Southern Illinois University Press.

Carver College. (2013). 2013—2015 catalog. Retrieved from http://www.carver.edu/
contents/portals/O/pdf/carver_cataloge.pdf

Casement, W. (2003). Declining credibility for the AP program. Academic Questions,
16(4), 11-25. doi:10.1007/s12129-003-1058-y

Chambers, B. & McSwain, G. (2013, October-November). Building quality AP
programs. PowerPoint presentation prepared for high school administrators by the
Georgia Department of Education. Retrieved from http://uat.gadoe.org/
Curriculum-Instruction-and-Assessment/Curriculum-and-Instruction/Documents/
COLLEGE%20READINESS/2013%20Qual%20AP%20Program%2010-1-13.pdf

Chapman, S. & Routledge, C. (2005). Key Thinkers in Linguistics and the Philosophy of
Language. New York, NY: Oxford University Press.

Christian, M. E. (2007). The write choice: Exploring how English composition
instructors choose their teaching techniques (Order No. 3259585). Available
from ProQuest Dissertations & Theses Global. (304768694). Retrieved from
https://login.ezproxy.library.valdosta.edu/login?url=https://search.proquest.com/d
ocview/304768694?accountid=14800

Clark Atlanta University. (n.d.). Academic enrichment and success: Data analysis and
assessment. Retrieved from http://www.cau.edu/academics/center-for-academic-

student-success/academic-enrichment-success/data-analysis-and-assessment.html

342



Clark, I. L. (2012). Processes. In I. L. Clark (Ed.), Concepts in Composition: Theory and
Practice in the Teaching of Writing (2™ ed.) (pp. 1-29). New York, NY:
Routledge.

Clayton State University. (n.d.). Prior learning assessments. Retrieved from http://www.
Clayton.edu/Portals/549/senate/Catalog%20Changes%20t0%20PLA.pdf

Cleary, M. N. (2014). The wrong way to teach grammar. The Atlantic. Retrieved from
https://www.theatlantic.com/education/archive/2014/02/the-wrong-way-to-teach-
grammar/284014/

Coe, R. M. (2002). Rhetoric 2001. In C. R. McDonald & R. L. McDonald (Eds.),
Teaching Writing: Landmarks and Horizons (pp. 17-41). Carbondale, IL:
Southern Illinois University Press.

Coleman, D. (2011). Bringing the common core to life. Retrieved from http://usny.nysed.
gov/rttt/docs/bringingthecommoncoretolife/fulltranscript.pdf

College Board. (n.d.). AP professional development event calendar. Retrieved from
https://eventreg.collegeboard.org/c/calendar/54ae034d-96et-4609-8458-
c7c7a76ad3b9

College Board. (2002). Equity policy statement. Retrieved from http://www.sduhsd.net
/documents/Parents%20and%20Students/Special%20Programs/Access Equity 4.
10.6.1.pdf

College Board. (2003). A brief history of the Advanced Placement Program®. Retrieved
from http://www.collegeboard.com/prod downloads/about/news_info/ap/ap

history english.pdf

343



College Board. (2007a). AP English Language and Composition 2006-2007 professional
development workshop materials special focus: Writing persuasively. Retrieved
from https://apcentral.collegeboard.org/pdf/englishlanguage-writingpersuasively.
pdf?course=ap-english-language-and-composition

College Board. (2007b). The value of the AP program: A presentation for parents.

Retrieved from http://apcentral.collegeboard.com/apc/public/repository/ap04

parentsnight fin.ppt

College Board. (2008). Bulletin for AP students and parents. Retrieved from
http://professionals.collegeboard.com/profdownload/ap-bulletin-students-
parents.pdf

College Board. (2014a). The 10" annual AP report to the nation. Retrieved from
http://media.collegeboard.com/digitalServices/pdf/ap/rtn/10"-annual/10™-annual-

ap-report-to-the-nation-single-page.pdf
College Board. (2014b). English Language and Composition: Course description.
Retrieved from https://secure-media.collegeboard.org/digitalServices/pdf/ap/ap-
english-language-and-composition-course-description.pdf
College Board. (2014c). Student performance q & a: 2014 AP® English language free-
response questions. Retrieved from http://media.collegeboard.com/digital
Services/pdf/ap/apcentral/ap14-english-language-qa.pdf
College Board. (2016). AP score distributions by total and ethnic group. Retrieved from
https://research.collegeboard.org/programs/ap/data/participation/ap-2016
College Board. (2017a). AP central: Workshops and summer institutes. Retrieved June

04, 2017, from http://apcentral.collegeboard.com/InstitutesAndWorkshops

344



College Board. (2017b). AP credit policy search. Retrieved from https://apstudent.
collegeboard.org/creditandplacement/search-credit-policies

College Board. (2017c). AP English Language and Composition. Retrieved from
https://apcentral.collegeboard.org/courses/ap-english-language-and-
composition/exam?course=ap-english-language-and-composition

College Board. (2017d). Become an AP reader. Retrieved from https://apcentral.
Collegeboard.org/professional-development/become-an-ap-reader

College Board. (2017¢). How to start an AP course. Retrieved from http://media.
collegeboard.com/homeOrg/content/html/landingpages/ap-start-class/how-to-
start-an-ap-course.pdf

College Board. (2018a). Annual AP program participation 1956-2018. Retrieved from
https://secure-media.collegeboard.org/digitalServices/pdf/research/2018/2018-
Annual-Participation.pdf

College Board. (2018b). AP district honor roll. Retrieved from https://apcentral.
collegeboard.org/about-ap/awards/district-honor-roll

College Board. (2018c). AP program participation and performance data 2018: Georgia
report. Retrieved from https://research.collegeboard.org/programs/ap/
data/participation/ap-2018

College Board. (2018d). AP students: About the exam. Retrieved from https://apstudent.
collegeboard.org/takingtheexam/about-exams

College Board. (2018e). AP report to the nation. Retrieved from https://research.

collegeboard.org/programs/ap/data/nation

345



College Board. (2018f). Fees and fee reductions. Retrieved from https://apstudent.
collegeboard.org/takingtheexam/exam-fees

College Board. (2019a). About AP summer institutes. Retrieved from https://apcentral.
collegeboard.org/professional-development/workshops-summer-institutes/about-
summer-institutes

College Board. (2019b). AP English Language and Composition: Course and exam
description. New York, NY: College Board.

College Board. (2019c). AP English Literature and Composition: Course and exam
description. Retrieved from https://apcentral.collegeboard.org/pdf/ap-english-
literature-and-composition-course-and-exam-description.pdf

College Board. (2019d). AP program participation and performance data 2018. Retrieved
from https://research.collegeboard.org/programs/ap/data/nation

College Board. (2019e). Errata sheet for AP English Language and Composition.
Retrieved from https://apcentral.collegeboard.org/pdf/ap-english-language-and-
composition-course-and-exam-description-2019-errata-sheet.pdf?course=ap-
english-language-and-composition

College of Coastal Georgia. (2017). College of Coastal Georgia 2016-2017 catalog.
Retrieved from http://sa.ccga.edu/Catalog2016/displayfunc/2016-

2017 Catalog.pdf

Columbus State University. (2018). Advanced Placement tests. Retrieved from
https://admissions.columbusstate.edu/transfer/credit/ap.php

Connors, R. J. (1986). Textbooks and the evolution of the discipline. College

Composition and Communication, 37(2), 178-194. doi1:10.2307/357516

346



Connors, R. J. (1991). Rhetoric in the modern university: The creation of an underclass.
In R. Bullock & J. Trimbur (Eds.), The Politics of Writing Instruction: Post-
Secondary (pp. 55-84). Portsmouth, NH: Boynton/Cook Heinemann.

Connors, R. J. (1997). Composition-Rhetoric: Backgrounds, Theory, and Pedagogy.
Pittsburgh, PA: University of Pittsburgh Press.

Cooper, M. M. (1986). The ecology of writing. College English, 48(4), 364-375.
doi:10.2307/377264

Corbett, E. P. J. (1965). Classical Rhetoric for the Modern Student. New York, NY:
Oxford University Press.

Corbett, E. P. J. & Connors, R. J. (1965). Classical Rhetoric for the Modern Student.
New York, NY: Oxford University Press.

Corbett, E. P. J. & Connors, R. J. (1971). Classical Rhetoric for the Modern Student (2™
ed.). New York, NY: Oxford University Press.

Corbett, E. P. J. & Connors, R. J. (1990). Classical Rhetoric for the Modern Student (3
ed.). New York, NY: Oxford University Press.

Corbett, E. P. J. & Connors, R. J. (1999). Classical Rhetoric for the Modern Student (4™
ed.). New York, NY: Oxford University Press.

Corcelles, M. & Castello, M. (2017). Learning philosophical thinking through
collaborative writing in secondary education. Journal of Writing Research, 7(1),
157-199. doi:10.17239/jowr-2015.07.01.07

Cornog, W. H. (1980). The Advanced Placement program: Reflections on its origins.

College Board Review, 115, 14-17.

347



Council of Writing Program Administrators. (2014). WPA outcomes statement for First-
Year Composition. (Version 3.0). Retrieved from http://wpacouncil.org/
positions/outcomes.html

Covenant College. (2013). Admissions. Retrieved from http://catalog.covenant.edu/
content.php?catoid=10&navoid=256#Advanced Placement International Bacca
laureate_and CLEP Examinations

Coxwell-Teague, D. & Lunsford, R. F. (2014). First-Year Composition: From Theory to
Practice. Anderson, SC: Parlor Press.

Creswell, J. (2014). Research Design: Qualitative, Quantitative, and Mixed Methods
Approaches (4™ ed.). Los Angeles, CA: Sage Publications, Inc.

Crowley, S. (1990). The Methodical Memory: Invention in Current-Traditional Rhetoric.
Carbondale, IL: Southern Illinois University Press.

Crowley, S. & Hawhee, D. (2009). Ancient Rhetorics for Contemporary Students (4™
ed.). New York, NY: Pearson Longman.

Cuban, L. (1984). How Teachers Taught: Constancy and Change in American
Classrooms, 1890-1980. White Plains, NY: Longman.

Dalton State College. (2018). Advanced Placement (AP) cut scores. Retrieved from
https://www.daltonstate.edu/academics/ap-cut-scores.cms

Darling-Hammond, L., Wei, R. C., Andree, A., Richardson, N., & Orphanos, S. (2009).
Professional learning in the learning profession: A status report on teacher
development in the United States and abroad. National Staff Development
Council: Stanford University. Retrieved from https://learningforward.org/

docs/pdf/nsdcstudy2009.pdf

348



Day, H. N. (1853). Elements of the Art of Rhetoric: Adapted for the Use in Colleges and
Academies (3 ed.). New York, NY: A. S. Barnes & Company.

DeCaro, P. A. (2011). The origins of public speaking. Retrieved from http://public
speakingproject.org/psvirtualtext.html

Dennis, E. P. (2014). Advanced Placement English and first-year composition: An
analysis using activity theory with implications for transfer. Retrieved from
ProQuest Digital Dissertations and Theses. (AAT 3624902)

Devitt, A. J. (2014). Genre pedagogies. In G. Tate, A. R. Taggart, K. Schick, & H. B.
Hessler (Eds.), 4 Guide to Composition Pedagogies (2™ ed.) (pp. 146-162). New
York, NY: Oxford University Press.

Dewey, J. C. (1938). Logic: The Theory of Inquiry. New York, NY: Holt.

Dewey, J. C. (2018). Democracy and Education: An Introduction to the Philosophy of
Education. Charleston, SC: CreateSpace Independent Publishing Platform.
Dobrin, S. I. (2005). Don’t Call It That: The Composition Practicum. Urbana, IL: NCTE.

Donovan, T. R., & McClelland, B. W. (1980). Eight Approaches to Teaching
Composition. Urbana, IL: NCTE. Retrieved from https://files.eric.ed.gov/fulltext/
ED191042.pdf

Dougherty, C., Mellor, L., & Jian, S. (20006). The relationship between Advanced
Placement and college graduation (National Center for Educational
Accountability Report No. 2005-1). Retrieved from https://files.eric.ed.gov/
fulltext/ED519365.pdf

Dryer, D. (2016). Words get their meanings from other words. In L. Adler-Kessler & E.

Wardle (Eds.), Naming What We Know: Threshold Concepts of Writing Studies

349



(classroom ed.) (pp. 23-27). Boulder, CO: Utah State University Press.

Duke, G. (n.d.). The sophists (ancient Greek). Retrieved from https://www.iep.utm.edu/
sophists/

Durst, R. K. (2006). Writing at the postsecondary level. In P. Smagorinsky (Ed.),
Research on Composition: Multiple Perspectives on Two Decades of Change (pp.
78-107). New York, NY: Teachers College Press.

East Georgia College. (n.d.). Placement for Advanced Placement tests. Retrieved from
http://www.ega.edu/images/uploads/advance-placement-tests.pdf

Education Commission of the States. (2017). Advanced Placement access and success.
Retrieved from https://www.ecs.org/wp-content/uploads/Advanced-Placement-
Access-and-Success-How-do-rural-schools-stack-up.pdf

Education Commission of the States. (2019). Advanced Placement policies: All state
profiles. Retrieved from http://ecs.force.com/mbdata/mbprofallrt?Rep=APA16

Elbow, P. (1981). Writing with Power: Techniques for Mastering the Writing Process.
New York, NY: Oxford University Press.

Elbow, P. (1983). Embracing contraries in the teaching process. College English, 45(4),
327-339. doi:10.2307/376541

Elbow, P. (1998). Writing Without Teachers (25" anniversary ed.). New York, NY:
Oxford University Press

Eliot, C. (1890). The gap between common schools and colleges. In B. O. Flower (Ed.),
The Arena: Volume II (pp. 24-38). Boston, MA: The Arena Publishing Co.

Emmanuel College. (2015). Catalog: 2016—2017. Retrieved from http://www.ec.edu/

sites/default/files/ CATALOG%202016_2.pdf

350



Emig, J. (1971). The Composing Processes of Twelfth Graders. Urbana, IL: NCTE.

Emig, J. (1977). Writing as a mode of learning. College Composition and
Communication, 28(2), 122-128. do0i:10.2307/356095

Emory University. (2013). AP/IB/Other credit. Retrieved from http://apply.emory.edu/
apply/apib.php

Englert, C. S., Mariage, T., & Dunsmore, K. (2006). Tenets of socio-cultural theory in
writing instruction research. In C. A. MacArthur, S. Graham, & J. Fitzgerald
(Eds.), The Handbook of Writing Research (pp. 235-247). New York, NY:
Guilford Press.

Enos, R. L. (2012). Ancient Greek writing instruction and its oral antecedents. In J. J.

Murphy (Ed.), 4 Short History of Writing Instruction: From Ancient Greece to
Contemporary America (3" ed.). (pp. 1-35). New York, NY: Routledge. (Original
work published 1979)

Erasmus. (trans. 1978). Copia: Foundations of the Abundant Style: De Duplici Copia
Verborum ac Rerum Commentarii Euo, (Translated by B. I. Knott) In C. R.
Thompson & B. 1. Knott (Eds.) Collected Works of Erasmus. Literary and
Educational Writings (2™ ed.) (pp. 302-382). Toronto: University of Toronto
Press, 302.

Ervin, E. (1996). Epistemology. In P. Heilker & P. Vandenberg (Eds.), Keywords in
Composition Studies (p. 76). Portsmouth, NH: Boynton/Cook Publishers.

Estrem, H. & Reid, E. S. (2015). What new writing teachers talk about when they talk
about teaching. In S. Parks (Ed.), The Best of the Independent Journals in

Rhetoric and Composition 2013 (pp. 293-329). Anderson, SC: Parlor Press.

351



Faigley, L. (1986). Competing theories of process: A critique and a proposal. College
English, 48(6), 527-542. doi:10.2307/376707
Fairclough, N. (1993). Critical discourse analysis and the marketization of public
discourse: The universities. Discourse & Society, 4(2), 138-168. doi:10.1177/
0957926593004002002
Falchikov, N. & Boud, D. (1989). Student self-assessment in higher education: A meta-
analysis. Review of Educational Research, 59(4), 395-430. doi: doi.org/10.3102
/00346543059004395

Farris, C. (2014). Literature and composition pedagogy. In G. Tate, A. R. Taggart, K.

Schick, & H. B. Hessler (Eds.), 4 Guide to Composition Pedagogies (2™ ed.) (pp.
163-176). New York, NY: Oxford University Press.

Faust, M., Cockrill, J., Hancock, C., Isserstadt, H. (2005). Student Book Clubs: Improving
Literature Instruction in Middle and High School. Norwood, MA: Christopher-
Gordon Publishers.

Ferleger, L., & Lazonick, W. (1994). Higher education for an innovative economy: Land-
grant colleges and the managerial revolution in America. Business and Economic
History, 23(1), 116-128. Retrieved from https://www.thebhc.org/sites/default/

files/beh/BEHprint/v023n1/p0116-p0128.pdf

Ferreira-Buckley, L. (2012). Writing instruction in 18"- and 19"-century Great Britain. In
J. J. Murphy (Ed.), 4 Short History of Writing Instruction: From Ancient Greece
to Contemporary America (pp. 172-208). New York, NY: Routledge.

Fishman, J. (2012). Longitudinal writing research in (and for) the twenty-first century. In

L. Nickoson & M. P. Sheridan (Eds.), Writing Studies Research in Practice:

352



Methods and Methodologies (pp. 171-182). Carbondale, IL: Southern Illinois
University Press.

Fleming, D. (2014). Rhetoric and argumentation. In G. Tate, A. R. Taggart, K. Schick, &
H. B. Hessler (Eds.), 4 Guide to Composition Pedagogies (2™ ed.) (pp. 248-265).
New York, NY: Oxford University Press.

Florida State University. (2017). AP scores and university course equivalents. Retrieved
from http://admissions.fsu.edu/credit/AP/

Flower, L. & Hayes, J. R. (1981). A cognitive process theory of writing. College
Composition and Communication, 32(4), 365-387. d0i:10.2307/356600

Fort Valley State University. (2012). Advanced Placement credit. Retrieved from
http://www.usg.edu/assets/student affairs/documents/FVSU AP Credit.pdf

Foss, K. A. (2009). Rhetorical theory. In S. W. Littlejohn & K. A. Foss (Eds.),
Encyclopedia of Communication Theory (pp. 853-857). Los Angeles, CA: SAGE
Publications, Inc.

Foss, S. K., Foss, K. A., & Trapp, R. (1991). Contemporary Perspectives on Rhetoric.
Prospect Heights, IL: Waveland Press.

Foster, D. (1989). The theory of AP English: A critique. In G. A. Olson, E. Metzger, & E.
Ashton-Jones (Eds.), Advanced Placement English: Theory, Politics, and
Pedagogy (pp. 3-24). Portsmouth, NH: Boynton/Cook Publishers.

Franzen, J. (2016). Introduction. In R. Atwan & J. Franzen (Eds.), The Best American
Essays: 2016 (pp. xv-xix). Boston, MA: Houghton Mifflin Harcourt.

Freedman, A. (1996). Genres of argument and arguments as genres. In D.P. Berrill (Ed.),

Perspectives on Written Argument (pp. 91-120). Cresskill, NJ: Hampton

353



Freedman, S. W., Delp, V., & Crawford, S. M. (2005). Teaching English in untracked
classrooms. Research in the Teaching of English, 40(1), 62-126. Retrieved from
https://gse.berkeley.edu/sites/default/files/gse-archive-2/Freedman3rdpages.pdf

Freire, P. (2018). Pedagogy of the Oppressed (4™ ed.). New York, NY: Bloomsbury
Academic.

Fulkerson, R. (1979). Four philosophies of composition. College Composition and
Communication, 30(4), 343-348. d0i:10.2307.356707

Fulkerson, R. (2005). Composition at the turn of the twenty-first century. College
Composition and Communication, 56(4), 654-687. Retrieved from
http://ccce.ncte.org/cecc/cec

Gaillet, L. L. (1993). Learning from our predecessors: The work of Fred Newton Scott
and George Jardine. ERIC, ESBCOhost ED357372.

Gallagher, C. W. (2016). What writers do: Behaviors, behaviorism, and writing studies.
College Composition and Communication, 68(2), 238-265. Retrieved from https://
login.ezproxy.library.valdosta.edu/login?url=https://search-proquest-
com.ezproxy.library.valdosta.edu/docview/1853315133?accountid=14800

Gardner, H. (2011). Frames of Mind. New York, NY: Basic Books.

Gawra, J. (2017, Feb. 7). AP vs. college classes—are they worth it? Retrieved from
https://highschool.latimes.com/academy-of-the-canyons/ap-vs-college-classes-
are-they-worth-it/

Gebhardt, R. C. (1981). Balancing theory with practice in the training of writing teachers.

In G. Tate & E. P. J. Corbett (Eds.), The Writing Teacher’s Sourcebook (pp. 153-

354



162). New York, NY: Oxford University Press. Originally published in College
Composition and Communication, 28(2), 134-140. doi:10.2307/356098

Gee, J. P. (2008). Social Linguistics and Literacies: Ideology in Discourses (3" ed.). New
York, NY: Routledge.

General education in school and college: A committee report by members of the faculties
of Andover, Exeter, Lawrenceville, Harvard, Princeton, and Yale. (1952).
Cambridge, MA: Harvard University Press. Retrieved from https://babel.
hathitrust.org/cgi/pt?id=mdp.39015020724004

George, A. (2014). Critical pedagogies: Dreaming of democracy. In G. Tate, A. R.
Taggart, K. Schick, & H. B. Hessler (Eds.), 4 Guide to Composition Pedagogies
(2™ ed.) (pp. 77-93). New York, NY: Oxford University Press.

George, D., Lockridge, T., & Trimbur, J. (2014). Cultural studies and composition. In G.
Tate, A. R. Taggart, K. Schick, & H. B. Hessler (Eds.), 4 Guide to Composition
Pedagogies (2™ ed.) (pp. 94-110). New York, NY: Oxford University Press.

Georgia Christian University. (2016). Catalog: 2016—2018. Retrieved from
http://gcuniv.edu:8080/files/ CATALOGO071017revision-100717-125037-317.pdf

Georgia College and State University. (2017). Advanced Placement credit. Retrieved
from http://www.gcsu .edu/sites/files/page-assets/node-1179/attachments/
advanced placement 2017-07.pdf

Georgia Department of Education. (2015). Accountability. Retrieved from
http://www.gadoe.org/Curriculum-Instruction-and-Assessment/Accountability

/Pages/default.aspx

355



Georgia Department of Education. (2016). Title I annual reports. Retrieved from
https://www.gadoe.org/School-Improvement/Federal-Programs/Pages/Title-1-
Annual-Reports.aspx

Georgia Department of Education (2018). Georgia milestones End of Course Assessment
guides. Retrieved from http://www.gadoe.org/Curriculum-Instruction-and-
Assessment/Assessment/Pages/Georgia-Milestones-End-of-Course-Assessment-
Guides.aspx

Georgia Department of Education. (2019a). AP information for school personnel.
Retrieved from https://www.gadoe.org/Curriculum-Instruction-and-
Assessment/Curriculum-and-Instruction/Pages/AP-Information-for-School-
Personnel.aspx

Georgia Department of Education. (2019b). Enrollment by ethnicity/race, gender and
grade level (PK-12). Retrieved from https://app3.doe.k12.ga.us/ows-
bin/owa/fte pack ethnicsex.entry form

Georgia Gwinnett College. (2015). GGC AP-CLEP policy. Retrieved from http://www.
ggc.edu/academics/registrar/docs/ap-clep-equivalency-chart.pdf

Georgia Highlands College. (2016). AP course equivalents. Retrieved from
http://www2.highlands.edu/site/registrar-ap-course-equivalents

Georgia Institute of Technology. (2018). Advanced Placement exams. Retrieved from
http://www.catalog.gatech.edu/academics/undergraduate/credit-tests-
scores/advanced-placement-exams/

Georgia Military College. (n.d.). Non-traditional credit transfer. Retrieved from

http://web.gmc.cc.ga.us/catalog2015/page.php?page 1d=2528

356



Georgia Southern University. (2018). Credit by exam or advanced program. Retrieved
from http://admissions.georgiasouthern.edu/future/ap-ib-clep/

Georgia Southwestern State University. (n.d.). AP, IB, and CLEP credits. Retrieved from
https://www.gsw.edu/admissions/generalinfo/apandib

Georgia State University. (2018). AP credits. Retrieved from http://advisement.gsu.edu/
freshmen/freshmen-credits/ap-credits/

Giroux, H. A. (1988). Schooling and the Struggle for Public Life: Critical Pedagogy in
the Modern Age. Minneapolis, MN: University of Minnesota Press.

Gold, D., Hobbs, C. L., & Berlin, J. (2012). Writing instruction in school and college
English: The twentieth century and the new millennium. In J. J. Murphy (Ed.), 4
Short History of Writing Instruction: From Ancient Greece to Contemporary
America (3" ed.) (pp. 231-272). New York, NY: Routledge. (Original work
published 1991)

Gordon College. (2017). AP, SAT II, CLEP and IB exams. Retrieved from http://www.
gordon.edu/testscores

Governor’s Office of Student Achievement. (2019). Downloadable data. Retrieved from
https://gosa.georgia.gov/downloadable-data

Graft, G. (1987). Professing Literature: An Institutional History. Chicago, IL: University
of Chicago Press.

Graft, G. (2003). Clueless in Academe: How Schooling Obscures the Life of the Mind.

New Haven, CT: Yale University Press.

357



Graham, S., Harris, K.R. & Hebert, M. (2011). Informing writing: The benefits of
formative assessment. A Carnegie Corporation time to act report. Washington,
DC: Alliance for Excellence in Education.

Graham, S., & Hebert, M. A. (2010). Writing to read: Evidence for how writing can
improve reading. A Carnegie Corporation time to act report. Washington, DC:
Alliance for Excellent Education.

Graves, D. H. (1979). Research doesn’t have to be boring. Language Arts, 56(1), 76-80.
Retrieved from https://www-jstor-org.ezproxy.library.valdosta.edu/stable/
140068305

Graziano-King, J. (2007). Assessing student writing: The self-revised essay. Journal of
Basic Writing, 26(2), 71-92. Retrieved from https://archive.org/stream/ERIC
EJ788137/ERIC _EJ788137 djvu.txt

Greenblatt, E. (2007). AP English Literature and Composition: Teacher’s guide.
Retrieved from http://apcentral.collegeboard.com/apc/members/repository/
ap07 englit teachersguide.pdf

Grossman, P. L., Smagorinsky, P., & Valencia, S. (1999). Appropriating tools for
teaching English: A theoretical framework for research on learning to teach.
American Journal of Education, 108(1), 1-29. doi:10.1086/444230

Grossman, P. L., Valencia, S. W., & Hamel, F. (1997). Preparing language arts teachers
in a time of reform. In J. Flood, S. B. Heath, & D. Lapp (Eds.), A Handbook for
Research on Teaching Literacy through the Communicative and Visual Arts (pp.

407-416). New York, NY: MacMillan.

358



Grube, G. M. A. (1957). On Great Writing (On the Sublime). New York, NY: The
Liberal Arts Press.

Guion, L. A., Diehl, D. C., & McDonald, D. (2012). Triangulation: Establishing the
validity of qualitative studies. University of Florida Extension: Institute of Food
and Agricultural Sciences. FCS6014. Retrieved from https://sites.duke.edu
/niou/files/2014/07/W13-Guion-2002-Triangulation-Establishing-the-Validity-of-
Qualitative-Research.pdf

Gupton-Jones College of Funeral Service. (2017). Advanced Placement exam. Retrieved
from http://www.gupton-jones.edu/admissions/advanced-placement

Haas, C., Takayoshi, P., & Carr, B. (2012). Analytic strategies, competent inquiries, and
methodological tensions in the study of writing. In L. Nickoson & M. P. Sheridan
(Eds.), Writing Studies Research in Practice (pp. 51-62). Carbondale, IL:
Southern Illinois University Press.

Hallo, W. W. (2004). The birth of rhetoric. In C. S. Lipson & R. A. Binkley (Eds.),
Rhetoric Before and Beyond the Greeks (pp. 25-46). Albany, NY: State
University of New York Press.

Halpern, F. (2007). The detail versus the debate: Literature, argument, and first-year
writing. In J. H. Anderson & C. R. Farris (Eds.), Integrating Literature and
Writing Instruction: First-Year English, Humanities Core Courses, Seminars (pp.
135-149). New York, NY: Modern Language Association.

Handwerk, P. (2007). Impact of group work and extended essay writing on online

Advanced Placement program student performance (Research Report No. RR-07-

359



22). Retrieved from the ERIC online library: https://files.eric.ed.gov/fulltext/
EJ1111574.pdf

Hansen, K. (2010). The composition marketplace: Shopping for credit vs learning to
write. In K. Hansen & C. R. Farris (Eds.), College Credit for Writing in High
School: The “Taking Care of” Business (pp. 1-39). Urbana, IL: National Council
of Teachers of English.

Hansen, K., Gonzalez, R. S., Sudweeks, J., Hatch, G. L., Esplin, P., & Bradshaw, W. S.
(2006). Are Advanced Placement English and First-Year College Composition
equivalent? A comparison of outcomes in the writing of three groups of
sophomore college students. Research in the Teaching of English, 40(4), 461-501.
Retrieved from http://www.ncte.org/journals/rte/issues

Harris, J. (1996). A Teaching Subject: Composition Since 1966. Logan, UT: Utah State
University Press.

Harvard College. (2018). AP & IB exams. Retrieved from https://fdo.fas.harvard.edu/ap-
ib-exams

Haswell, R. H. (2005). NCTE/CCCC’s recent war on scholarship. Written
Communication, 22(2), 198-223. doi:10.1177/0741088305275367

Haswell, R. H. (2012). Quantitative methods in composition studies: An introduction to
functionality. In L. Nickoson & M. P. Sheridan (Eds.), Writing Studies Research
in Practice (pp. 185-196). Carbondale, IL: Southern Illinois University Press.

Hatch, J. A. (2002). Doing Qualitative Research in Education Settings. Albany, NY:

State University of New York Press.

360



Hattie, J. (2003). Teachers make a difference, what is the research evidence? Paper
presented at the Building Teacher Quality: What does the research tell us? ACER
Research Conference, Melbourne, Australia. Retrieved from https://research.acer.
edu.au/cgi/viewcontent.cgi?referer=&httpsredir=1&article=1003 &context=resear
ch_conference 2003

Hauser, G. A. (2002). Introduction to Rhetorical Theory (2™ ed.). Long Grove, IL:
Waveland Press, Inc.

Hayes, M. G. (2010). 4 qualitative case study of cultural competency among advanced
placement teachers in Florida (Order No. 3442758). Available from ProQuest
Dissertations & Theses A&I. (853641997). Retrieved from https://login.ezproxy.
library.valdosta.edu/login?url=https://search-proquest-com.ezproxy.library.
valdosta.edu/docview/853641997?accountid=14800

Heilker, P. (1996). Composing/writing. In P. Heilker & P. Vandenberg (Eds.), Keywords
in Composition Studies (pp. 40-43). Portsmouth, NH: Boynton/Cook Publishers.

Heilker, P. (2002). Learning to walk the walk: Mentors, theory, and practice in
composition pedagogy. In C. R. McDonald & R. L. McDonald (Eds.), Teaching
Writing: Landmarks and Horizons (pp. 259-267). Carbondale, IL: Southern
[llinois University Press.

Henry, P. (1776/2019). Common sense. Retrieved from http://thisiscommonsense.com/
library/give-me-liberty-or-give-me-death-by-patrick-henry/

Hillocks, G., Jr. (1986). Research on Written Composition: New Directions for Teaching.

New York, N.Y.: National Conference on Research in English, Urbana, Ill.: ERIC

361



Clearinghouse on Reading and Communication Skills, National Institute of
Education.

Hillocks, G., Jr. (1999). Ways of Thinking, Ways of Teaching. New York, NY: Teachers
College Press.

Hillocks, G., Jr. (2002). The Testing Trap: How State Writing Assessments Control
Learning. New York, NY: Teachers College Press.

Hillocks, G., Jr. (2006). Middle and high school composition. In P. Smagorinsky (Ed.),
Research on Composition: Multiple Perspectives on Two Decades of Change (pp.
48-77). New York, NY: Teachers College Press and The National Conference on
Research in Language and Literacy.

Hillocks, G., Jr. (2007). Writing in secondary schools. In C. Bazerman (Ed.), Handbook
of Research on Writing: History, Society, School, Individual, Text (pp. 311-329).
New York, NY: Erlbaum.

Hillocks, G., Jr. (2010). Teaching argument for critical thinking and writing: An
introduction. English Journal, 99(6), 24-32. Retrieved from http://www.jstor.org.
ezproxy.library.valdosta.edu:2048/stable/20787661

Hillocks, G., Jr. (2011). Teaching Argument Writing, Grades 6-12: Supporting Claims
with Relevant Evidence and Clear Reasoning. Portsmouth, NH: Heinemann.

Hillocks, G., Jr., & Shulman, L. (1999). Ways of Thinking, Ways of Teaching. New Y ork,
NY: Teachers College Press.

Hitchens, C. (2010). Introduction. In R. Atwan & C. Hitchens (Eds.), The Best American

Essays: 2010 (pp. xvi-xxi). Boston, MA: Houghton Mifflin Harcourt.

362



Hobson, E. H. (1992). Maintaining our balance: Walking the tightrope of competing
epistemologies. The Writing Center Journal, 13(1), 65-75. Retrieved from
https://www jstor.org/action/doBasicSearch?Query=%22maintaining+our+balanc
€%?22

Hogan, J. M. (2014). Rhetorical and civic literacy in the twenty-first century: A
neoclassical rhetoric for the digital age. In J. A. Kuypers (Ed.), Purpose, Practice,
and Pedagogy in Rhetorical Criticism (pp. 53-67). New York, NY: Lexington
Books.

Holifield-Scott, A. (2011). Reported usage and perceived value of Advanced Placement
English Language and Composition curricular requirements by high school and
college assessors of the essay portion of the English Language and Composition
Advanced Placement exam (Order No. 3450263). Available from ProQuest
Dissertations & Theses Global. (864043544). Retrieved from https://login.
ezproxy.library.valdosta.edu/login?url=https://search.proquest.com/docview/8640
435447accountid=14800

Holladay, S. A. (1989). AP and the problems of testing. In G. A. Olsen, E. Metzger, & E.
Ashton-Jones (Eds.), AP English: Theory, Politics, and Pedagogy (pp. 65-82).
Portsmouth, NH: Boynton/Cook.

Horn, L. & Kojaku, L. (2001). High school academic curriculum and the persistence path
through college (NCES 2001-163). Washington, DC: U. S. Department of

Education, National Center for Education Statistics. Retrieved from

https://nces.ed.gov/das/epubs/pdf/2001163 es.pdf

363



Horner, W. B. (1983). Composition and Literature: Bridging the Gap. Chicago, IL:
University of Chicago Press.

Horner, W. B. (1993). Nineteenth-Century Scottish Rhetoric: The American Connection.
Carbondale, IL: Southern Illinois University Press.

Hudley, J. E. (2018). Tips for a productive student conference. Retrieved from
https://apcentral.collegeboard.org/courses/ap-english-language-and-
composition/classroom-resources/tips-productive-student-conference?course=ap-
english-language-and-composition

Hyland, K. (2003). Genre-based pedagogies: A social response to process. Journal of
Second Language Writing, 12(1), 17-29. doi:10.1016/S1060-3743(02)00124-8

Iorio, J. (1989). Preparing students for the AP exam: Dangers and opportunities. In G. A.
Olsen, E. Metzger, & E. Ashton-Jones (Eds.), AP English: Theory, Politics, and
Pedagogy (pp. 116-129). Portsmouth, NH: Boynton/Cook.

Irmscher, W. F. (1979). Writing as a way of learning and developing. College
Composition and Communication, 30(3), 240-244. doi:10.2307/356385

Isaacs, P. L. (2009). Negotiating the transition: How secondary English language arts
interns transfer theory to classroom practice (Order No. 3354868). Available
from ProQuest Dissertations & Theses A&I. (304978616). Retrieved from
https://login.ezproxy.library.valdosta.edu/login?url=https://search.proquest.com/d
ocview/304978616?accountid=14800

Jaeger, G. (2011). The effectiveness of teaching traditional grammar on writing

composition at the high school level. Online Submission. Retrieved from

364



http://search.ebscohost.com/login.aspx?direct=true&AuthType=
ip,shib&db=eric&« AN=ED519101&site=eds-live&scope=site

Jamison, E. B. (2015). 1890-1969—Early history of the Advanced Placement Program:
An argument for reform of the AP Language & Composition exam (Doctoral
dissertation). Retrieved from http://scholarworks.gsu.edu/365aldost diss/137

Jardine, L. (2009). Francis Bacon: Discovery and the Art of Discourse. New York, NY:
Cambridge University Press.

Jarrett, S. C. (1991). Rereading the Sophists: Classical Rhetoric Refigured. Carbondale,
IL: Southern Illinois University Press.

Jebb, R. C. (2017). Rhetoric. Retrieved from http://www.1902encyclopedia.com/R/RHE
/rhetoric.html

Johnson, T. R. (2008). Teaching Composition: Background Readings (3" ed.). Boston,
MA: Bedford/St. Martin’s.

Johnson, T. S., Smagorinsky, P., Thompson, L., & Fry, P. G. (2003). Learning to teach
the five-paragraph theme. Research in the Teaching of English, 38(2), 136-176.
Retrieved from http://www jstor.org.ezproxy.library.valdosta.edu:2048/
stable/40171635

Jolliffe, D. A. (2010). Foreword: Tough questions for thoughtful educators. In K. Hansen
& C. R. Farris (Eds.), College Credit for Writing in High School: The “Taking
Care of” Business (pp. vii-xiii). Urbana, IL: NCTE.

Jolliffe, D. A., & Covino, W. A. (1996). Rhetoric. In P. Heilker & P. Vandenberg (Eds.),
Keywords in Composition Studies (pp. 213-216). Portsmouth, NH: Boynton/Cook

Publishers.

365



Jolliffe, D. A. & Phelan, B. (2006). Advanced placement, not advanced exemption:
Challenges for high schools, colleges, and universities. In K. B. Yancey (Ed.),
Delivering College Composition: The Fifth Canon (pp. 89-103). Portsmouth, NH:
Boynton/Cook.

Jones, J. (2010). The beginnings of AP and the ends of first-year college writing. In K.
Hansen & C. R. Farris (Eds.), College Credit for Writing in High School: The
“Taking Care of " Business (pp. 43-67). Urbana, IL: NCTE

Joseph, M. (2002). The Trivium: The Liberal Arts of Logic, Grammar, and Rhetoric.
Philadelphia, PA: Paul Dry Books.

Judson, E., & Hobson, A. (2015). Growth and achievement trends of Advanced
Placement (AP) exams in American high schools. American Secondary
Education, 43(2), 59-76. Retrieved from http://eds.b.ebscohost.com.ezproxy.
library.valdosta.edu:2048/eds/pdfviewer/pdfviewer?vid=3&sid=93ea2836-9281-
4d9b-b566-d2d4d2eecObl%40pdc-v-sessmgrO1

Juzwik, M. M. (2010). Challenges and possibilities for professional development in
writing instruction: Connecting contemporary writing teachers with insights from
diverse research on writing. In G. A. Troia, R. K. Shankland, & A. Heinz (Eds.),
Putting Writing Research into Practice: Applications for Teacher Professional
Development (pp. 259-275). New York, NY: The Guilford Press.

Juzwik, M. M., Curcic, S., Wolbers, K., Moxley, K. D., Dimling, L. M., & Shankland, R.
K. (2006). Writing into the 21% century: An overview of research on writing, 1999
to 2004. Written Communication, 23(4), 451-476. doi:10.1177/0741088306

291619

366



Juzwik, M. M., & Cushman, E. (2014). Teacher epistemology and ontology: Emerging
perspectives on writing instruction and classroom discourse. Research in the
Teaching of English, 49(2), 89-94. Retrieved from http://library.valdosta.edu:
2048/login?url=http://search.proquest.com/docview/1628065041?accountid=
14800

Keller, C. R. (1980). AP: Reflections of the first director. College Board Review, 116, 22-
23.

Kennedy, M. M. (1998). Learning to Teach Writing: Does Teacher Education Make a
Difference? New York, NY: Teachers College Press.

Kennesaw State University. (2018). Credit by exam. Retrieved from http://transfer.
367aldosta.edu/credit-exam/

Kent, T. (1999). Introduction. In T. Kent (Ed.), Post-Process Theory: Beyond the Writing
Process Paradigm (pp. 1-6). Carbondale, IL: Southern Illinois University Press.

Khadaroo, S. T. (2009, May 7). Why do millions of Americans struggle with reading and
writing? Christian Science Monitor. Retrieved from csmonitor.com/USA/2009/
0507/p02s01-usgn.html

Kincheloe, J. L. (2008). Critical Pedagogy Primer (2™ ed.). New York, NY: Peter Lang.

Kitzhaber, A. R. (1963). Themes, Theories, and Therapy: Teaching of Writing in College.
The Report of the Dartmouth Study of Student Writing. New York, NY: McGraw-
Hill.

Koebler, J. (2012, January 11). Should high schools limit AP course enrollment. US News
& World Report. Retrieved from https://www.usnews.com/education/blogs/high-

school-notes/2012/01/11/should-high-schools-limit-ap-course-enrollment

367



Kuhn, D. (2005). Education for Thinking. Cambridge, MA: Harvard University Press.

Kuypers, J. A. (2014). Artistry, purpose, and academic constraints in rhetorical criticism.
InJ. A. Kuypers (Ed.), Purpose, Practice, and Pedagogy in Rhetorical Criticism
(pp- 83-95). New York, NY: Lexington Books.

Kuypers, J. A. & King, A. (2001). Twentieth-Century Roots of Rhetorical Studies.
Westport CT: Praeger Publishers.

LaGrange College. (2011). Admission: apply. Retrieved from http://www?2.lagrange.
edu/admission/apply/ap-conversion.htm

Lancaster, G. A., Dodd, S., & Williamson, P. R. (2004). Design and analysis of pilot
studies: Recommendations for good practice. Journal of Evaluation in Clinical
Practice, 10(2), 307-312. doi:10.1111/;..2002.384.doc.x

Langer, J. A. (1992). Speaking of knowing: Conceptions of understanding in academic
disciplines. In A. Herrington & C. Moran (Eds.), Writing, Teaching, and Learning
in the Disciplines (pp. 69-85). New York, NY: Modern Language Association.

Langer, J. A. (2001). Beating the odds: Teaching middle and high school students to read
and write well. American Educational Research Journal, 38(4), 837-880. doi:
10.3102/00028312038004837

Langer, J. A., & Applebee, A. N. (1987). How Writing Shapes Thinking: A Study of
Teaching and Learning. Urbana, Ill.: National Council of Teachers of English.

Larson, R. L. (1976). Teaching rhetoric in the high school: Some proposals. In G. Tate &
E. P.J. Corbett (Eds.), Teaching High School Composition (pp. 121-130). New

York, NY: Oxford University Press.

368



Leith, S. (2012). Words Like Loaded Pistols: Rhetoric from Aristotle to Obama. New
York, NY: Basic Books.

Leslie, I. (2015, March). The revolution that could change the way your child is taught.
The Guardian. Retrieved from https://www.theguardian.com/education/2015/mar/
11/revolution-changing-way-your-child-taught

Levy, A. (2015). Introduction. In R. Atwan & A. Levy (Eds.), The Best American Essays:
2015 (pp. xv-xviii). Boston, MA: Houghton Mifflin Harcourt.

Lewin, T. (2002, Feb. 22). Harvard to require top score to earn advanced placement. New
York Times. Retrieved from http://www.nytimes.com/2002/02/22/us/369aldost-to-
require-top-score-to-earn-advanced-placement.html

Life University. (2017). College of graduate and undergraduate studies. Retrieved from
https://catalog.life.edu/preview_entity.php?catoid=4&ent oid=58&returnto=114

Lindemann, E. (2002). Freshman composition: No place for literature. In C. R.
McDonald & R. L. McDonald (Eds.), Teaching Writing: Landmarks and
Horizons (pp. 141-145). Carbondale, IL: Southern Illinois University Press.
(Original work published in 1993)

Lindemann, E. & Tate, G. (Eds.). (1991). An Introduction to Composition Studies. New
York, NY: Oxford University Press.

Lindenman, H., Camper, M., Jacoby, L. D., & Enoch, J. (2018). Revision and reflection:
(Dis)connections between writing knowledge and writing practice. College
Composition and Communication, 69(4), 581-611. Retrieved from http://cccc.

ncte.org/cccc/cec/issues/vo9-4

369



Long, M. C., Conger, D., & Iatarola, P. (2012). Effects of high school course-taking on
secondary and postsecondary success. American Educational Research Journal,
49(2), 285-322. http://www .jstor.org.ezproxy.library.valdosta.edu:
2048/stable/41419458

Loofbourrow, P. T. (1994). Composition in the context of the CAP: A case study of the
interplay between composition assessment and classrooms. Educational
Assessment, 2(1), 7-49. doi:10.1207/s15326977ea0201 2

Lunsford, A. A. & Ruszkiewicz, J. I. (2019). Everything’s an Argument (8" ed.). Boston,
MA: Bedford/St. Martin’s.

Lunsford, K. J. (2002). Contextualizing Toulmin’s model in the writing classroom: A
case study. Written Communication, 19(1), 109-174. doi:10.1177/074108830
201900105

Lynch, P. (2013). Prologue. In P. Lynch (Ed.), After Pedagogy: The Experience of
Teaching at St. Louis University (pp. xi-xxii). Urbana, IL: NCTE.

Lynn, S. (2010). Rhetoric and Composition: An Introduction. New York, NY: Cambridge
University Press.

Maguire, J. (2016). Why many college students never learn how to write sentences.
Retrieved from https://www.jamesgmartin.center/2016/04/why-many-college-
students-never-learn-how-to-write-sentences/

Martinez-Fritscher, A., Musacchio, A., & Viarengo, M. (2010). The great leap forward:
The political economy of education in Brazil, 1889-1930. Retrieved from
https://hbswk.hbs.edu/item/the-great-leap-forward-the-political-economy-of-

education-in-brazil-1889-1930

370



Marzano, R. J. (1993). How classroom teachers approach the teaching of thinking.
Theory into Practice, 32(3), 154-160. doi:10.1080/00405849309543591

Mathews, J. (2010, July 15). Long papers in high school? Many college freshmen say
they never had to do one. The Washington Post. Retrieved from http://www.
washingtonpost.com/wp-dyn/content/article/2010/07/13/AR2010071304642.html

Mathews, J. (2019, Sept. 5). The good and the bad of Advanced Placement, and ‘the
fattening hippo of schools’ embracing it. The Washington Post. Retrieved from
https://www.washingtonpost.com/local/education/the-good-and-the-bad-of-
advanced-placement-and-the-fattening-hippo-of-schools-embracing-
1t/2019/09/04/b5a810e4-cd03-11e9-8c1c-7c8ee785b855 story.html

Mattern, K. D., Shaw, E. J., & Ewing, M. (2011). Is AP® exam participation and
performance related to choice of college major? (Report No. 2011-6). Retrieved
from http://research.collegeboard.org/sites/default/files/info2go/2012/8/
infotogo-2011-6-ap-participation-performance-major-choice.pdf

Maxwell, J. A. (2013). Qualitative Research Design: An Interactive Approach. Los
Angeles, CA: Sage Publications, Inc.

Mayberry, B. D. (1991). 4 Century of Agriculture in the 1890 Land Grant Institutions
and Tuskegee University, 1890-1900. New York, NY: Vintage Press.

McComiskey, B. (2002). Ideology and critique in composition studies. JAC: A Journal of
Rhetoric, Culture, and Politics, 22(1). 167-175. Retrieved from https://www.

jaconlinejournal.com/archives/vol22.1/mccomiskey-ideology.pdf

371



McGeough, R. E. (2014). Endless talk: The purpose, practice, and pedagogy of the
rhetorical conversation. In J. A. Kuypers (Ed.), Purpose, Practice, and Pedagogy
in Rhetorical Criticism (pp. 97-107). New York, NY: Lexington Books.

McKay, B. & McKay, K. (2010). Classical rhetoric 101: A brief history. Retrieved from
https://www.artofmanliness.com/2010/11/30/history-of-rhetoric/

McKay, B. & McKay, K. (2011). Classical rhetoric 101: The five canons of rhetoric—
invention. Retrieved from https://www.artofmanliness.com/2011/01/26/classical-
rhetoric-101-the-five-canons-of-rhetoric-invention/

Medhurst, M. J. (2014). Rhetorical criticism as textual interpretation. In J. A. Kuypers
(Ed.), Purpose, Practice, and Pedagogy in Rhetorical Criticism (pp. 123-135).
New York, NY: Lexington Books.

Mercer University. (2016). AP exam 2016 admits. Retrieved from https://registrar.
mercer.edu/www/mu-registrar/upload/AP-Exam-2016-admits.pdf

Mere Rhetoric. (2015, Nov. 27). Erasmus (new and improved). [Audio Podcast].
Retrieved from https://mererhetoric.libsyn.com/372aldost-new-and-improved

Merriam, S. (2009). Qualitative Research: A Guide to Design and Implementation (2"
ed.). San Francisco, CA: Jossey-Bass.

Middle Georgia State University. (2016). 2016—2017 catalog. Retrieved from
http://www.mga.edu/academics/docs/catalogs/MGA 2016-2017 Catalog.pdf

Milewski, G. B., & Gillie, J. M. (2002). What are the Characteristics of Advanced
Placement Teachers? An Examination of Survey Research. New York, NY:

College Entrance Examination Board.

372



Milewski, G. B. & Sawtell, E. A. (2006). Relationships between PSAT/NMSQT scores
and academic achievement in high school (College Board Research Report No.
2006-6). New York, NY: The College Board. Retrieved from http://research.
collegeboard.org/rr2006-6.pdf

Miller, B. E. (1976). On composition as art. In G. Tate & E. P. J. Corbett (Eds.),
Teaching High School Composition. (pp. 61-64). New York, NY: Oxford
University Press.

Miller, C. R. (1984). Genre as social action. Quarterly Journal of Speech, 70(2), 151-167.
doi:10.1080/00335638409383686

Miller, P. (1983). The New England Mind: The Seventeenth Century. Cambridge, MA:
Belknap Press.

Miller, T. P. (1997). The Formation of College English: Rhetoric and Belles Lettres in
the British Cultural Provinces. Pittsburgh, PA: University of Pittsburgh Press.

Morehouse College. (2011). 2011—2013 college bulletin. Retrieved from
https://www.morehouse.edu/admissions/home/pdf/2011-2013-Morehouse-
College-Bulletin.pdf

Morgan, D. (2010). Pre-service teachers as writers. Literacy Research and Instruction,
49(4), 352-365. doi:10.1080/1938807090329641 1

Morgan, R. & Klaric, J. (2007). AP students in college: An analysis of five-year academic
careers (Research Report No. 2007-4). Retrieved from http://research.
collegeboard.org/sites/default/files/publications/2012/7/researchreport-2007-4-ap-

students-college-analysis-five-year-academic-careers.pdf

373



Murphy, J. J. (2001). A Short History of Writing Instruction: From Ancient Greece to
Modern America. Mahwah, NJ: Erlbaum.

Murphy, D. & Dodd, B. (2009). 4 comparison of college performance of matched AP®
and non-AP student groups (Report No. 2009-6). Retrieved from http://research.
collegeboard.org/sites/default/files/publications/2012/7/researchreport-2009-6-
comparision-college-performance-matched-ap-non-ap-student-groups.pdf

Murray, D. M. (1969). Finding your own voice: Composition in an age of dissent.
College Composition and Communication, 20(2), 118-123. doi:10.2307/354178

Myers, N. (2002). The slave of pedagogy: Composition studies and the art of teaching. In
C. R. McDonald & R. L. McDonald (Eds.), Teaching Writing: Landmarks and
Horizons (pp. 155-170). Carbondale, IL: Southern Illinois University Press.

Myers, S. (2003). Remembering the sentence. College Composition and Communication,
54(4), 610-628. doi:10.2307/3594187

NAEP. (2011). Writing 2011: Grade 12 national results. Retrieved from https://www.
nationsreportcard.gov/writing 2011/g12 national.aspx?tab_id=tab2&subtab id=
Tab_1#chart

National Commission on Writing. (2003). The Neglected R: The Need for a Writing
Revolution. New York, NY: College Entrance Examination Board. Retrieved
from https://eric.ed.gov/?1d=ED475856

National Commission on Writing. (2004). Writing: A ticket to work or a ticket out—A
survey of business leaders. Retrieved from http://www.collegeboard.com/prod

downloads/writingcom/writing-ticket-to-work.pdf

374



National Commission on Writing. (2005). Writing: A powerful message from state
government. Retrieved from http://www.collegeboard.com/prod downloads/
writingcom/powerful-message-from-state.pdf

National Education Association of the United States. (1894). Report of the committee of
ten on secondary school studies with the reports of the conferences arranged by
committee. National Education Association. [Google Books version]. Retrieved
from https://play.google.com/books/reader?id=PfcBAAAAYAAJ&
printsec=frontcover&output=reader&hl=en&pg=GBS.PA3

National Writing Project. (2019). About NWP. National Writing Project. Retrieved from
https://www.nwp.org/cs/public/print/doc/about.csp

NCES. (1997, May). Statistical analysis report: Characteristics of small and rural school
districts. Retrieved from https://nces.ed.gov/pubs97/97529.pdf

NCTE. (2016). Professional knowledge for the teaching of writing. Retrieved from
http://www?2.ncte.org/statement/teaching-writing/

NCTE. (2019). Position statements. Retrieved from http://www?2.ncte.org/statement/
teaching-writing/

Nelson, J. L. (1989). Phenomenology as feminist methodology: Explicating interviews.
In K. Carter and C. Spitzak (Eds.), Doing Research on Women’s Communication
(pp. 221-410). Norwood, NJ: Ablex.

Newcomer, M. (1959). 4 Century of Higher Education for Women. New York, NY:

Harper Collins.

375



Newell, G., Beach, R., Smith, J., VanDerHeide, J., Kuhn, D., & Andriessen, J. (2011).
Teaching and learning argumentative reading and writing: A review of
research. Reading Research Quarterly, 46(3), 273-304. doi:10.1598/RRQ.46.3.4

Newell, G. E., VanDerHeide, J., & Olsen, A. W. (2014). High school English language
arts teachers’ argumentative epistemologies for teaching writing. Research in the
Teaching of English, 49(2), 95-119. Retrieved from http://www.ncte.org/
journals/rte/issues

Nichols, M. H. (1963). Rhetoric and Criticism. Baton Rouge, LA: Louisiana State
University Press.

Nicol, D. & Macfarlane-Dick, D. (2006). Formative assessment and self-regulated
learning: A model and seven principles of good feedback practice. Studies in
Higher Education, 31(2), 199-218. doi:10.1080/03075070600572090

Nielson, K. (2014). Self-assessment methods in writing instruction: A conceptual
framework, successful practices, and essential strategies. Journal of Research in
Reading, 37(1), 1-16. doi:10.1111/j.1467-9817.2012.01533.x

Nordquist, R. (2016). Composition-rhetoric. Retrieved from https://www.thoughtco.com/
what-is-composition-rhetoric-1689774

Nordquist, R. (2018). Plain style in prose. Retrieved from https://www.thoughtco.com/
plain-style-prose-1691632

Nordquist, R. (2019). Invention (composition and rhetoric). Retrieved from https://www.
thoughtco.com/invention-composition-and-rhetoric-1691191

North, S. M. (1987). The Making of Knowledge in Composition: Portrait of an Emerging

Field. Portsmouth, NH: Boynton/Cook.

376



Noth, W. (1990). Handbook of Semiotics. Bloomington, IN: Indiana University Press.

Nystrand, M., Greene, S., & Wiemelt, J. (1993). Where did composition studies come
from? Written Communication, 10(3), 267-333. doi:10.1177/074108839301000
3001

Oberjuege, M. (1999). Raising the bar: Historically disadvantaged students can meet the
AP challenge. The History Teacher, 32(2), 263-267. doi:10.2307/494446

Odell, L. (Ed.). (2003). Theory and Practice in the Teaching of Writing: Rethinking the
Discipline. Carbondale, IL: Southern Illinois University Press.

Office of Academic Advising. (2017). Agnes Scott College: AP credit policy. Retrieved
from https://www.agnesscott.edu/academicadvising/ap-credit-policy.html

Oglethorpe University. (2017). Advanced Placement (AP). Retrieved from
http://oglethorpe.edu/admission/undergraduate-admission/placement-
credits/advanced-placement-ap/

Olinghouse, N. G., Zheng, J., & Reed, D. (2010). Preparing students for large-scale
writing assessments: Research-based recommendations. In G. A. Troia, R. K.
Shankland, & A. Heintz (Eds.), Putting Writing Research into Practice:
Applications for Teacher Professional Development (pp. 17-44). New York, NY:
The Guilford Press.

Ong, W. J. (2004). Ramus, Method, and the Decay of Dialogue: From the Art of
Discourse to the Art of Reason. Chicago, IL: University of Chicago Press.

Padgett, D. K. (2008). Qualitative Methods in Social Work Research (2™ edition). Los

Angeles, CA: SAGE.

377



Page, J. F. (2015). Advanced placement teachers’ professional development (Order No.
3700664). Available from ProQuest Dissertations & Theses Global.
(1678895921). Retrieved from http://library.valdosta.edu:2048/login?url=https://
search.proquest.com/docview/1678895921?accountid=14800

Paine College. (n.d.). Admission requirements. Retrieved from http://www.paine.edu/
admissions/apply/requirements.aspx?ix=2

Patton, M. Q. (1990). Qualitative Evaluation and Research Methods (2™ ed.). Newbury
Park, CA: Sage Publications, Inc.

Patton, M. Q. (2002). Qualitative Research and Evaluation Methods (3™ ed.). Thousand
Oaks, CA: Sage Publications, Inc.

Perrin, P. G. (1942). Writer’s Guide and Index to English (2™ ed.). Atlanta, GA: Scott,
Foresman, and Company. Retrieved from https://catalog.hathitrust.org/Record/
001183131

Persky, H. R., Daane, M. C., & Jin, Y. (2003). The Nation’s Report Card: Writing 2002
(NCES 2003-529). Washington, D. C.: U. S. Government Printing Offices.

Persuade. (2005). In Oxford English Dictionary (3" ed.). Retrieved from http://www.oed.
com.ezproxy.library.valdosta.edu:2048/view/Entry/141561?rskey=qX3vRz&resul
t=2#eid

Peshek, S. (2018, July 1). The Morrill Act, explained. Retrieved from https://today.tamu.
edu/2018/07/01/the-morrill-act-explained/.

Petraglia, J. (2000). Shaping sophisticates: Implications of the rhetorical turn for rhetoric

education. In M. D. Goggin & R. E. Young (Eds.), Inventing a Discipline:

378



Rhetoric Scholarship in Honor of Richard E. Young (pp. 80-104). Urbana, IL:
NCTE.

Piedmont College. (n.d.). AP credit. Retrieved from https://www.piedmont.edu/ap-credits

Point University. (2014). Online program catalog. Retrieved from https://point.edu/wp-
content/uploads/2015/04/Online-Program-Catalog_Finall.pdf

Powell, A. G., Farrar, E., & Cohen, D. K. (1985). The Shopping Mall High School:
Winners and Losers in the Educational Marketplace. Boston: Houghton Mifflin.

Prescott, P., & Soeken, K. (1989). The potential uses of pilot work. Nursing Research,
38(1), 60-62. doi:10.1097/00006199-198901000-00015

Pritchard, R. J. & Honeycutt, R. L. (2006). The process approach to writing instruction:
Examining its effectiveness. In C. MacArthur, S. Graham, & J. Fitzgerald (Eds.),
Handbook on Research on Writing (pp. 275-290). New York, NY: Guilford Press.

Puhr, K. M. (2007). AP English Language and Composition: Teacher’s guide. Retrieved
from http://apcentral.collegeboard.com/apc/members/repository/ap07 englang
teachersguide.pdf

Puhr, K. M. (2010). The evolution of AP English Language and Composition. In K.
Hansen & C. R. Farris (Eds.), College Credit for Writing in High School: The
“Taking Care of” Business (pp. 68-85). Urbana, IL: NCTE

Pytash, K. E. (2012). Engaging preservice teachers in disciplinary literacy learning
through writing. Journal of Adolescent and Adult Literacy, 55(6), 527-538.

doi:10.1002/JAAL.00062

379



Reid, E. S. (2011). Preparing writing teachers: A case study in constructing a more
connected future for CCCC and NCTE. College Composition and
Communication, 62(4), 687-703. Retrieved from http://cccc.ncte.org/cccc/cee

Reinhardt University. (2017). Advanced Placement (AP). Retrieved from https://www.
reinhardt.edu/Current-Students/registrar/Alternative-Credit/ AP-CLEP-and-
Proficiency-Credit.html

Retznitskaya, A. & Anderson, R. C. (2002). The argument schema and learning to reason.
In C. C. Block & M. Pressley (Eds.), Comprehension Instruction: Research-
Based Best Practices (pp. 319-334). New York, NY: Guilford.

Reynolds, J. (1840). Discourses on the fine arts delivered to the students of the Royal
Academy. Edinburgh: W. and R. Chambers. Retrieved from file:///Volumes/
JT%20RED%20MID/VSU%?202/Dissertation/Interviews/Interview%20Transcript
ions/gri.ark 13960 t84j33x26-1569186842.pdf

Rhetoric Society of America. (2018). Resources: Graduate programs. Retrieved from
https://rhetoricsociety.org/aws/RSA/pt/sp/graduate programs

Richards, 1. A. (1965). The Philosophy of Rhetoric. New York, NY: Oxford University
Press.

Rickert, T. (2013). Ambient Rhetoric: The Attunements of Rhetorical Being. Pittsburgh,
PA: University of Pittsburgh Press.

Ritchie, J., & Wilson, D. (1993). Dual apprenticeships: Subverting and supporting critical
teaching. English Education, 25(2), 67-83. Retrieved from http://www jstor.org.

ezproxy.library.valdosta.edu:2048/stable/40172798

380



Rohman, D. (1965). Pre-writing: The stage of discovery in the writing process. College
Composition and Communication, 16(2), 106-112. doi:10.2307/354885

Roozer, K. (2016). Writing is linked to identity. In L. Adler-Kassner & E. Wardle (Eds.),
Naming What We Know: Threshold Concepts of Writing Studies (classroom ed.)
(pp- 50-52). Boulder, CO: Utah State University Press.

Rorty, R. (Ed.). (1967). The Linguistic Turn: Recent Essays in Philosophical Method.
Chicago, IL: University of Chicago Press.

Rose, M. (1985). The language of exclusion: Writing instruction at the university.
College English, 47(4), 341-359. doi: 10.2307/376957

Roskelly, H. (2008). What do students need to know about rhetoric?. Retrieved from
http://apcentral.Collegeboard.com/apc/members/repository/ap06 _englang roskell
y_50098.pdf

Rothschild, E. (1999). Four decades of the Advanced Placement program. The History
Teacher, 32(2), 175-206. doi:10.2307/494439

Russell, D. (2006). Historical studies in composition. In P. Smagorinsky (Ed.), Research
on Composition: Multiple Perspectives on Two Decades of Change (pp. 243-275).
New York, NY: Teachers College Press.

Salahu-Din, D., Persky, H., & Miller, J. (2008). The Nation’s Report Card: Writing 2007
(NCES 2008-468). National Center for Educational Statistics, Institute of
Education Science, U. S. Department of Education, Washington, D. C.

Saldafia, J. (2013). The Coding Manual for Qualitative Researcher (2™ ed.). Washington,

DC: SAGE.

381



Samuelson, B. L. (2009). Ventriloquation in discussions of student writing: Examples
from a high school English class. Research in the Teaching of English, 44(1), 52-
88. Retrieved from http://www.ncte.org/journals/rte/issues

Sanchez, R. (2002). Composition’s ideology apparatus: A critique. JAC: 4 Journal of
Rhetoric, Culture, and Politics, 22(4), 741-759.

Sanoff, A. P. (2006, March 10). A perception gap over students’ preparation. Chronicle
of Higher Education. Pp. B9-B14.

Saussure, F. D. (2007). Nature of the linguistic sign (W. Baskin, Trans.). In D. H. Richter
(Ed.), The Critical Tradition: Classic Texts and Contemporary Trends (3™ ed.)
(pp. 842-851). Boston, MA: Bedford/St. Martin’s. (Reprinted from Nature of the
linguistic sign, pp. 65-70 plus 114-127. In Course in General Linguistics by F. de
Saussure, New York, NY: The Philosophical Library).

Savannah College of Art and Design. (2018). Advanced Placement. Retrieved from
https://www.scad.edu/content/advanced-placement

Schilb, J. (1996). Between the Lines: Relating Composition Theory and Literary Theory.
Portsmouth, NH: Boynton/Cook.

Schilb, J., & Clifford, J. (2012). Making Literature Matter (5" ed.). Boston, MA:
Bedford/St. Martin’s.

Schultz, L. M. (1999). The Young Composers: Composition’s Beginnings in Nineteenth-
Century Schools. Carbondale, IL: Southern Illinois University Press.

Schunn, C., Godley, A., & DeMartino, S. (2016). The reliability and validity of peer
review of writing in high school AP English classes. Journal of Adolescent &

Adult Literacy, 60(1), 13-23. doi:10.1002/jaal.525

382



Scott, T. (2016). Writing enacts and created identities and ideologies. In L. Adler-
Kassner & E. Wardle (Eds.), Naming What We Know: Threshold Concepts of
Writing Studies (Classroom ed.) (pp. 48-50). Boulder, CO: Utah State University
Press.

Scott, T., & Inoue, A. B. (2016). Assessing writing shapes contexts and instruction. In L.
Adler-Kassner & E. Wardle (Eds.), Naming What We Know: Threshold Concepts
of Writing Studies (Classroom ed.) (pp. 29-31). Boulder, CO: Utah State
University Press.

Seidman, 1. (2006). Interviewing as Qualitative Research: A Guide for Researchers in
Education and the Social Sciences (3" ed.). New York, NY: Teachers College
Press.

Severino, C. (2012). The problems of articulation: Uncovering more of the composition
curriculum. College English, 74(6), 533-536. Retrieved from http://www jstor.
org.ezproxy.library.valdosta.edu:2048/stable/23212912

Shanahan, T., & Shanahan, C. (2008). Teaching disciplinary literacy to adolescents:
Rethinking content-area literacy. Harvard Educational Review, 78(1), 40-59.
doi:10.17763/haer.78.1.v62444321p602101

Shaughnessy, M. P. (1976). Diving in: An introduction to basic writing. College
Composition and Communication, 27(3), 234-239. doi1:10.2307/357036

Sheridan, M. P., & Nickoson, L. (2012). Introduction: Current conversations on writing
research. In L. Nickoson & M. P. Sheridan (Eds.), Writing Studied Research in
Practice: Methods and Methodologies (pp. 1-9). Carbondale, IL: Southern Illinois

University Press.

383



Shohamy, E., Donitsa-Schmidt, S., & Ferman, 1. (1996). Test impact revisited: Washback
effect over time. Language Testing, 13(3), 298-317. doi:10.1177/02655322960
1300305

Shor, I. (Tamara Issak). (2016a). Episode 30: An interview with Ira Shor. This Rhetorical
Life [Audio podcast]. Retrieved from http://thisrhetoricallife.syr.edu/804-2/

Shor, I. (Tamara Issak). (2016b). Episode 31: An interview with Ira Shor. This Rhetorical
Life [Audio podcast]. Retrieved from http://thisrhetoricallife.syr.edu/episode-31-
an-interview-with-ira-shor-part-two/

Shorter University. (2016). Credit by examination. Retrieved from http://www.shorter.
edu/wp-content/uploads/credit by examination 10 31 16.pdf

Silberman, C. E. (1970). Crisis in the Classroom: The Making of American Education.
New York, NY: Random House.

Sim, C. (2004). The personal as pedagogical practice. Teachers and Teaching: Theory
and Practice, 10(4), 352-364. doi:10.1080/1354060042000224115

Skinnell, R. (2014). Harvard, again: Considering articulation and accreditation in rhetoric
and composition’s history. Rhetoric Review, 33(2), 95-112. doi:10.1080/
07350198.2014.884406

Skorczewski, D. (2005). From playing the role to being yourself: Becoming the teacher in
the writing classroom. In T. R. Johnson (Ed.), Teaching Composition:
Background Readings (pp. 99-117). Boston, MA: Bedford/St. Martin’s.

Smagorinsky, P. (2006). Research on Composition: Multiple Perspectives on Two

Decades of Change. New York, NY: Teachers College Press.

384



Smagorinsky, P. (2010). Teaching writing in the age of accountability: Reflections from
the academy. In G. A. Troia, R. K. Shankland, & A. Heintz (Eds.), Putting
Writing Research into Practice: Applications for Teacher Professional
Development (pp. 276-305). New York, NY: Guilford Press.

South Georgia State College. (2018). Advanced Placement (AP) and College-Level
Examination Program (CLEP). Retrieved from http://www.sgsc.edu/current-
students/ap_clep.cms

South University. (2016). South University transfer credit policy. Retrieved from
https://content.edmc.edu/assets/documents/su/transfer-credits-south-university.pdf

Southern Regional Education Board. (2013). Get it in writing: Making adolescent writing
an immediate priority in Texas. Retrieved from https://www.sreb.org/sites/main/
files/file-attachments/getitinwriting_tx_final.pdf

Spelman College. (2010). Spelman College: Bulletin 2010—12. Retrieved from
http://www.spelman.edu/docs/college-bulletin/bulletin_2009-2010.pdf?sfvrsn=12

Stake, R. E. (1995). The Art of Case Study Research. Thousand Oaks, CA: Sage
Publications.

Stake, R. E. (2005). Multiple Case Study Analysis. New York, NY: The Guilford Press.

Stark, R. J. (2015). Language reform in the late seventeenth century. In T. Skouen & R. J.
Stark (Eds.), Rhetoric and the Early Royal Society: A Sourcebook (pp. 94-127).
Boston, MA: Brill.

Stewart, D. C. (1992). Harvard’s influence on English studies: Perceptions from three

universities in the early 20" century. College Composition and Communication,

43(4), 455-471.

385



Strategy. (2016). In Oxford English Dictionary (3™ ed.). Retrieved from http://www.oed.
com.ezproxy.library.valdosta.edu:2048/view/Entry/1913197rskey=9tn8vE&result
=1#eid

Street, B. (2004). Academic literacies and the “new orders”: Implications for research
and practice in student writing in higher education. Learning and Teaching in the
Social Sciences, 1(1), 9-20. doi:10.1386/1tss.1.1.9/0

Stygall, G. (2002). Bridging levels: Composition theory and practice for preservice
teachers and Tas. In R. Tremmel & W. Broz (Eds.), Teaching Writing Teachers of
High School English and First-Year Composition (pp. 40-49). Portsmouth, NH:
Boynton/Cook Books.

Sunstein, B. S., & Chiseri-Strater, E. (2012). Fieldworking: Reading and Writing
Research (4" ed.). Boston, MA: Bedford/St. Martin’s.

Swanson-Owens, D. (1986). Identifying natural sources of resistance: A case study of
implementing writing across the curriculum. Research in the Teaching of English,
20(1), 69-97. Retrieved from https://www-jstor-org.ezproxy.library.valdosta.edu/
stable/40171060

Swedenberg, H. (1966). Essential Articles for the Study of John Dryden (Essential
articles series). Hamden, CT: Archon Books.

Taggart, A. R., Hessler, H. B., & Schick, K. (2014). What is composition pedagogy? An
introduction. In G. Tate, A. Rupiper, K. Schick, & H. B. Hessler (Eds.), 4 Guide
to Composition Pedagogies (2™ ed.) (pp. 1-19). New York, NY: Oxford

University Press.

386



Taghinezhad, A., Riasati, M., Behjat, F. (2019). The effect of teaching critical thinking
strategies on students’ academic writing, critical thinking ability, and critical
thinking dispositions. International Journal of Foreign Language Teaching and
Research, 7(28), 37-55. Retrieved from http://jfl.iaun.ac.ir/article_664511.html

Tate, G. (1976). The open mind: Linguistics and the writer. In G. Tate & E. P. J. Corbett
(Eds.), Teaching High School Composition (pp. 157-164). New York, NY:
Oxford University Press.

Tate, G. (2002). A place for literature in freshman composition. In C. R. McDonald, R. L.
McDonald, G. Tate, & S. North (Eds.), Teaching Writing: Landmarks and
Horizons (pp. 146—51). Carbondale, IL: Southern Illinois UP.

Tate, G., Rupiper, A., & Schick, K. (2001). 4 Guide to Composition Pedagogies. New
York, NY: Oxford University Press.

Tate, G., Taggart, A. R., Schick, K., & Hessler, H. B. (2014). A Guide to Composition
Pedagogies. New York, NY: Oxford University Press.

Thelin, J. R. (2014). Essential Documents in the History of American Higher Education.
Baltimore, MD: JHU Press.

Thomas, M. (2011). Fifty Key Thinkers on Language and Linguistics. New York, NY:
Routledge.

Thomas University. (2017). Credit by examination. Retrieved from http://www.thomasu.
edu/Content/Detault/3/176/175/156/student-services/office-of-the-registrar/credit-

by-examination.html

387



Total Registration. (2018). 2018 AP exam score distributions. Retrieved from https://
www.totalregistration.net/AP-Exam-Registration-Service/ AP-Exam-Score-
Distributions.php

Tremmel, R. (2001). Seeking a balanced discipline: Writing teacher education in first-
year composition and English education. English Education, 34(1), 6-30.

Trimbur, J. & George, D. (2001). Cultural studies and composition. In G. Tate, A.
Rupiper, & K. Schick (Eds.), 4 Guide to Composition Pedagogies (pp. 71-92).
New York, NY: Oxford University Press.

Troia, G. A., & Maddox, M. E. (2004). Writing instruction in middle schools: Special and
general education teachers share their views and voice their concerns.
Exceptionality, 12(1), 19-37. doi:10.1207/s15327035ex1201_3

Troia, G. A., Shankland, R. K., & Heintz, A. (2010). Introduction. In G. A. Troia, R. K.
Shankland, & A. Heintz (Eds.), Putting Writing Research into Practice:
Applications for Teacher Professional Development (pp. 1-14). New York, NY:
The Guilford Press.

Truett-McConnell University. (2016). Undergraduate academic catalog: 2016—2017.
Retrieved from https://qypgj1rh5c1302trg2mf26v1-wpengine.netdna-ssl.com/wp-
content/uploads/2016/07/2016-2017-Catalog-edited-JW.pdf

Turner, K. H. (2010). Digitalk: A new literacy for a digital generation. Phi Delta Kappan,
92(1), 41-46. doi:10.1177/003172171009200106

Tyre, P. (2012, Oct.). The writing revolution. The Atlantic. Retrieved from https://www.

theatlantic.com/magazine/archive/2012/10/the-writing-revolution/309090/

388



United States Census Bureau. (2016). Quick facts: Georgia. Retrieved from https://
www.census.gov/quickfacts/GA

University of Georgia. (2012). UGA credit equivalencies. Retrieved from https://reg.uga.
edu/creditFromTesting/advancedPlacement/uga ap credit equivalencies

University of North Georgia. (2018). AP credits granted by UNG. Retrieved from
https://ung.edu/academic-affairs/policies-and-guidelines/ap-credits-granted-by-
ung.php

University of West Georgia. (2017). Advanced Placement policy (AP). Retrieved from
https://www.westga.edu/administration/vpaa/assets/docs/AP_Final Version June
_2017.pdf

U. S. Department of Education. (2015). Programs: Improving basic programs operated by
local educational agencies (Title I, part A). Retrieved from https://www?2.ed.gov/
programs/titleiparta/index.html

Valdosta State University. (2018). Advanced Placement equivalencies. Retrieved from
https://www.valdosta.edu/admissions/undergraduate/advanced-placement-
equivalencies.php

Valentine, J. A. (1987). The College Board and the School Curriculum: A History of the
College Board’s Influence on the Substance and Standards of American
Education, 1900-1980. New York, NY: College Entrance Examination Board.

VanDerHeide, J., & Newell, G. E. (2013). Instructional chains as a method for examining
the teaching and learning of argumentative writing in classrooms. Written

Communication, 30(3), 300-329. doi:10.1177/0741088313491713

389



Vaughan, D. (1992). Theory elaboration: The heuristics of case analysis. In C. C. Ragin
& H. S. Becker (Eds.), What is a Case?: Exploring the Foundations of Social
Inquiry (pp. 173-292). Cambridge, UK: Cambridge University Press.

Vavra, S., & Spencer, S. (2007). Teaching writing: A matter of identity, disposition, and
standard practice. In K. K. Jackson & S. Vavra (Eds.), Teaching Writing: A
Matter of Identity, Disposition, and Standard Practice (pp. 3-12). Charlotte, NC:
Information Age Publishing, Inc.

Villanueva, V. (2003). Cross Talk in Comp Theory: A Graduate Reader. (2™ ed.).
Urbana, IL: NCTE.

Villanueva, V., Swearingen, C. J., & McDowall, S. (2006). Research in rhetoric. In P.
Smagorinsky (Ed.), Research in Composition: Multiple Perspectives on Two
Decades of Change (pp. 170-187). New York, NY: Teachers College Press.

Vopat, J. B. (1989). The politics of Advanced Placement English: Theory, politics, and
pedagogy. In G. A. Olson, E. Metzger, & E. Ashton-Jones (Eds.), Advanced
Placement English: Theory, Politics, and Pedagogy (pp. 52-64). Portsmouth, NH:
Boynton/Cook Publishers.

Wallace, D. F. (2007). Introduction: Deciderization 2007—a special report. In R. Atwan
& D. F. Wallace (Eds.), The Best American Essays: 2007 (pp. xii-xxiv). Boston,
MA: Houghton Mifflin Harcourt.

Wardle, E. & Adler-Kassner, L. (2016). Metaconcept: Writing is an activity and a subject
of study. In L. Adler-Kassner & E. Wardle (Eds.), Naming What We Know:
Threshold Concepts of Writing Studies (Classroom ed.) (pp. 15-16). Boulder, CO:

Utah State University Press.

390



Wesleyan College. (2016). Advanced Placement credit. Retrieved from https://wesfiles.
391aldosta.edu/departments/Reg/AdvancedPlacement/Public/AdvPlacement.pdf

Whitman, W. (1855/2015). Preface to Leaves of Grass [Bartleby: Great Books Online].
Retrieved from http://www.bartleby.com/39/45.html

Wideen, M., Mayer-Smith, J., & Moon, B. (1998). A critical analysis of the research on
learning to teach: Making the case for an ecological perspective on inquiry.
Review of Educational Research, 68(2), 130-178. doi:10.3102/0034654306
8002130

Wintle, J. (2002). Makers of Modern Culture. New York, NY: Routledge.

Wolff, R. F. (2002). A phenomenological study of in-church and televised worship. In S.
B. Merriam and Associates (Eds.), Qualitative Research in Practice: Examples
for Discussion and Analysis (pp. 96-116). San Francisco, CA: Jossey-Bass.

Wood, N., & Lodge, D. (2008). Modern Criticism and Theory: A Reader (3" ed.). New
York, NY: Routledge.

Woodring, P. (1970). Investment in Innovation: An Historical Appraisal of the Fund for
the Advancement of Education. Boston, MA: Little Brown.

Woods, W. F. (1985). The cultural traditions of nineteenth-century “traditional” grammar
teaching. Rhetoric Society Quarterly, 15(1-2), 3-12. doi:10.1080/0277394850
9390717

Wright, A. A. & Halloran, S. M. (2001). From rhetoric to composition: The teaching of
writing in America to 1900. In J. J. Murphy (Ed.), 4 Short History of Writing
Instruction: From Ancient Greece to Contemporary America (pp. 210-231).

Mahwah, NJ: Hermagoras Press.

391



Wrye, M. (2016). Nonfiction: A true story. English Journal, 105(4), 17-23. Retrieved
from https://login.ezproxy.library.valdosta.edu/login?url=https://search-proquest-
com.ezproxy.library.valdosta.edu/docview/1774318974?accountid=14800

Wyatt, J. N., Patterson, B. F., & DiGiacomo, F. T. (2015). 4 comparison of the college
outcomes of AP® and dual enrollment students (College Board Research Report
2015-3). Retrieved from https://research.collegeboard.org/publications/
comparison-college-outcomes-ap-and-dual-enrollment-students

Yancey, K. B. (2006). Delivering College Composition: The Fifth Canon. Portsmouth,
NH: Boynton/Cook.

Yancey, K. B. (2016). Coming to terms: Composition/rhetoric, threshold concepts, and a
disciplinary core. In L. Adler-Kassner & E. Wardle (Eds.), Naming What We
Know: Threshold Concepts of Writing Studies (classroom ed.) (pp. Xvii-xXxxi).
Boulder, CO: Utah State University Press.

Young Harris College. (2017). Academic policies. http://catalog.yhc.edu/content.php?
catoid=2&navoid=47

Young, R. & Sullivan, P. (1984). Why write? A reconsideration. In R. J. Connors, L. S.
Ede, & A. A. Lunsford (Eds.), Essays on Classical Rhetoric and Modern
Discourse (pp. 215-225). Carbondale, IL: Southern Illinois University Press.

Zeiger, S. (2019). The requirements to be an AP teacher. Retrieved from https://career

trend.com/the-requirements-to-be-an-ap-teacher-13653543 .html

392



Appendix A:

IRB Approval

393



RN Institutional Review Board (IRB)
ﬁ..ﬁ"j For the Protection of Human Research Participants
VALDOSTA PROTOCOL EXEMPTION REPORT
STATE
.
PROTOCOLNUMBER: 03628-2018 INVESTIGATOR: ~ Ms. Jennifer Ballard
SUPERVISING .
FACULTY: Dr. Dianne Dees
PROJECT TITLE: AP English Language and Composition Teachers’ Perceptions and Beliefs Concerning

Preparation for Teaching Rhetoric and Composition.

INSTITUTIONALREVIEW BOARD DETERMINATION:

This research protocol is Exempt from Institutional Review Board (IRB) oversight under Exemption Category 2.
Your research study may begin effective 09.18.2018. If the nature of the research project changes such that
exemption criteriamay no longer apply, please consult with the IRB Administrator (irb@valdosta.edu) before
continuing your research.

ADDITIONALCOMMENTS:

s Upon completion of your research study all compiled data must be securely maintained (locked file
cabinet, password protected computer, etc.) and accessible only by the researcher for a minimum of 3
years.

e The Research Statement of Consent must be read aloud to each participant at the start of the interview.
The researchers voice (your voice) must be recorded reading the statement and confirming participant’s
willingness to participate. Audio recordings must be deleted immediately upon creation of the transcript.

o Your research study has been approved to be conducted at the school districts listed:

Bd if this box is checked, please submit any documents you revise to the IRB Administrator at irb@valdosta.eduto
ensure an updated record of your exemption.

Llzabeth Arx ﬂ;@‘u 09, 18,2078 Thank you for submitting an IRB application.
Elizabeth Ann Qlphie, IRB Administrator Please direct guestions to irb@ valdosta.edu or 229-253-2947.

Revised: 06.02.16

394



Appendix B:

Letter to Superintendents

395



Date: August 15, 2018

Dr. XXX

XXX Board of Education
XXXX

XXX, GA XXX

Dear XXX:

I am currently a doctoral candidate at Valdosta State University in the department of
Curriculum, Leadership, and Technology, working under the supervision of Dr. Dianne
Dees. Your school district qualifies for participation in my research study titled AP
English Language and Composition Teachers’ Perceptions and Beliefs Concerning
Preparation for Teaching Rhetoric and Composition. The purpose of this research is to
determine the strategies and practices used by veteran AP English Language and
Composition teachers in South Georgia high schools in an effort to understand the
perceptions and beliefs of teachers toward the trainings they have received from the
College Board and elsewhere and how they implement these practices in their
classrooms.

I am requesting approval from you to interact with and interview members your faculty.
My research will involve a demographic survey, at least one interview with your AP
English Language and Composition instructor(s), and one class observation at the
convenience of your district, school, and/or faculty. Participation in the study will be
voluntary, and instructors may end their participation at any time. All information
obtained from the study will be anonymous, including any identifying information
garnered from surveys, interviews, and observations. No names will be correlated with

data, and only group and thematic findings will be reported.

There are no direct benefits associated with participation in this study; however, the study
itself strives for a greater awareness of professional practices. More specifically, the
study could offer suggestions to improve professional development for AP English
teachers and encourage teachers to examine their own beliefs and practices as part of
their development as instructors. If desired, participants will receive a free summary of
research findings.

Again, | am requesting your consent for access to the AP English Language and
Composition instructor(s) in your school district. If you choose to grant permission, you
may complete the second page of this letter and return in the enclosed postage paid
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envelope or email permission directly to me (jrballard@valdosta.edu). If you have any
questions or concerns, please contact me via email. Additionally, if you would like
access to any surveys or questionnaires that will be used in this study, I will provide you
with those materials.

Thank you for your time and assistance.

Sincerely,

Jennifer Ballard
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I grant permission for Jennifer Ballard to access XXX’s AP English Language and
Composition instructor(s) for the study AP English Language and Composition Teachers’
Perceptions and Beliefs Concerning Teacher Preparation for Teaching Rhetoric and
Composition. Individual teacher participation is voluntary, and all identifying
information obtained from the research will be confidential and anonymous.

(Signature) (Date)

(Printed Name)

I do NOT grant permission for Jennifer Ballard to access XXX’s AP English Language
and Composition instructor(s) for the study AP English Language and Composition
Teachers’ Perceptions and Beliefs Concerning Teacher Preparation for Teaching Rhetoric
and Composition. Individual teacher participation is voluntary, and all identifying
information obtained from the research will be confidential and anonymous.

(Signature) (Date)

(Printed Name)
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Demographic Data Form

Please provide the following demographic information by completing each question. Remember that all
information is strictly anonymous.

* Required

1. Email address *

2. Age *
Mark only one oval.

22 - 32 years
33-43 years
44 - 54 years
55 - 65 years

) 66 years plus

3. I have been teaching for ___ years. *

4. 1 have been teaching AP Language and
Composition for ___ years. *

5. Degree(s) Earned (Please list all including type of degree and field.) *

6. How many AP Language Summer Institutes
have you attended? *

7. Approximately how many AP Language
workshops have you attended? *
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8. How many times, if any, have you been an AP
Reader? *

9. How many rhetoric and composition classes
have you taken at a college and/or university?

10. How many AP Language students do you
currently have in your class(es)? *

11. Please provide a time span that would be best
for your interview. Specific days or a date
range will be great. *

12. Provide a few dates and that would be convenient for a class observation. (Please include
class times.) *

13. Which of the following methods would you prefer for your interview? *
Mark only one oval.

In-person
By phone
Skype

No preference

Powered by
B Google Forms
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What are your experiences in college that relate to or help your instruction for AP
English Language and Composition?

What are your professional development or personal experiences, such as
personal study and readings, that aid you in instruction of your AP English
Language and Composition classes?

How did you teach composition before attending AP Summer Institutes? Provide
an example.

How did you teach composition before attending AP workshops? Provide an
example.

Describe the goal of composition instruction for your class.

Describe what you believe is the most important element of composition
instruction.

Define the role that rhetoric should play in your AP English Language and

Composition course.

Questions about instruction methods:

8.

9.

10.

I11.

12.

13

What strategies do you use to teach rhetorical analysis to your students?
What strategies do you teach students to organize their essays?

How do you practice for the writing portion of the AP English Language and
Composition exam?

How often do you write?

How often do you complete practice multiple choice exams?

. What strategies do you use to teach your students style?
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14. What strategies do you use to provide feedback to your students?
o How much feedback do you provide?
o How do you provide feedback?
o How quickly is your turn-around?
15. What strategies do you use to encourage students to find their own processes for
writing?

16. How do your strategies for teaching each of the three essays differ?
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In classroom Mentioned by Mentioned by
teacher students

ading Level and Type)
Texts that represent
a clear rhetorical
situation

Texts that require
teacher direction for
students to discern
meaning

Students employ
rereading as an
interpretive strategy

Students write on a
regular basis about
what others have
written

Almost exclusive
use of nonfiction

texts
Readings Trade Extended | Speeches Essays Popular | Imaginative
include books Texts Culture Literature

Texts

Evidence of Course Objectives

Students identify Level 1
and explain an
author’s use of
rhetorical strategies |7 o3

Level 2

Analysis of visual Level 1
texts for rhetorical

Level 2
features

Level 3
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Use of effective
rhetorical strategies

Level 1

. Level 2
when composing
Level 3
Responses to Level 1
different writing i
tasks based on ceve
unique rheto'r}cal Tevel3
and compositional
demands
Creation of original | Level 1
arguments based on
. Level 2
synthesized
information Lovel 3
Use of citation Level 1
methods
Level 2
Level 3

Use of formulaic
writing

Evidence of Eleme
Level 1

Level 2
Level 3
The writing process | Level 1
as a personal
endeavor Level 2
Level 3
Examination of Level 1
different argument
structures Level 2
Level 3
Analysis of the Level 1
rhetorical features
of argument Level 2
Level 3
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Analysis of the role | Level 1
of audience
Level 2
Level 3
Thinking of Level 1
argument as a
conversation Level 2
Level 3
Synthesis of a Level 1
variety of sources
on one topic Level 2
Level 3

Assessments

Skill-driven
assessments

Designed to improve
writing skills

Feedback promotes
rhetorical
understanding of text
and writing

Classroom Demographic Information (Visual Assessment Only)

Gender Male Female

Racial Makeup Black White Hispanic Other

*All elements of this observation checklist are originally from the AP English Language
and Composition Course Description (2014).
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Document A: Document B: Document C:

vidence of Texts ading Level and Type

Texts that represent
a clear rhetorical
situation

Texts that require
teacher direction for
students to discern
meaning

Students employ
rereading as an
interpretive strategy

Students write on a
regular basis about
what others have
written

Almost exclusive
use of nonfiction

texts
Readings Trade Extended | Speeches Essays Popular | Imaginative
include books Texts Culture Literature

Texts

Evidence of Course Objectives

Students identify Level 1
and explain an
author’s use of Level 2
rhetorical strategies
Level 3
Analysis of visual Level 1
texts for rhetorical
features Level 2
Level 3
Use of effective Level 1
rhetorical strategies
when composing Level 2

410



Level 3

Responses to Level 1
different writing
tasks based on Level 2
unique rhetorical
and compositional Level 3
demands
Creation of original | Level 1
arguments based on
synthesized Level 2
information

Level 3
Use of citation Level 1
methods

Level 2

Level 3

Evidence of Elements of Composition

Use of formulaic Level 1
writing
Level 2
Level 3
The writing process | Level 1
as a personal
endeavor Level 2
Level 3
Examination of Level 1
different argument
structures Level 2
Level 3
Analysis of the Level 1
rhetorical features
of argument Level 2
Level 3
Analysis of the role | Level 1

411




of audience
Level 2
Level 3
Thinking of Level 1
argument as a
conversation Level 2
Level 3
Synthesis of a Level 1
variety of sources
on one topic Level 2
Level 3

Assessments

Skill-driven Level 1
assessments

Level 2

Level 3

Designed to improve | Level 1
writing skills

Level 2

Level 3

Feedback promotes Level 1
rhetorical
understanding of text | Level 2
and writing

Level 3

*All elements of this observation checklist are originally from the AP English Language
and Composition Course Description (2014).
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Initial coding categories and subcategories with number of participants (out of six) who
addressed each category or subcategory.

Education e Frustrations (5)
e Exposure to Literature (4) e Time Issues (6)
e Exposure to Language and e Pass Rate Concerns (3)
Composition (6)
e Personal Research/Writing (4) Analysis

e Reading (3)

College Board Training e Reading Strategies (5)
e Experiences in (6) e M/C Test Prep (6)
e Opinions of (4) e Grading (4)
e Application of (4)
e Changes in Values (1) Reading & Writing Connection (2)
Other Professional Development Composition
e Experiences in (4) e Goal of Composition (3)
e Application of (2) e Purpose/Goal of Instruction (5)
e Main Method of Instruction (5)
Collaboration (3) e  Writing Strategies (6)
Experience (5) e Amount of Writing (6)
Reason to Teach AP Lang (2) e Rubrics and Grading (6)
e Feedback (6)
Texts o e Timed/Not Timed (2)
e Value of Fiction (3) e Online/In-Class (3)
e Value of Nonfiction (3) e  Writing Process (5)
e Nonfiction in Class (5) e Peer Review (2)
* Fiction in Class (3) e Using College Board Samples and

e Novels in Class (4) Prompts (4)
e Textbook in Class (4)

e Rhetorical Situation (3)
o e Invention (6)
Rhetoric in the Classroom e Arrangement (5)
e Teaching of (5) e Style (4); Grammar (3)
e Value of (6) e Test Prep (4)
Comparing Self to Others (3) e Teaching Modes not on Exam (4)
Planning/Organizing Course (5) Student Preparation

e For the Course (6)

Course Specifics
e For the Exam (4)

e Goal of Course (4)

e Dealing with Uncontrollables (4) Taking the Exam (4)

Subsequent coding categories and subcategories

Education
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Professional Development
e College Board

e Other
Changes
e Values

e Practices
Experiences
Frustrations
Texts Used
Planning/Organizing
The Exam

Composition Instruction
e Values
e Pedagogy

e College Board Requirements

Rhetoric

Test Preparation
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Appendix H:

A Sample of Interview Transcripts Divided into Codes
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Other Professional Development

Experiences in

I went to a workshop where she told us and it was sponsored by the National
Council for (inaudible).

I’ve taken a couple of writing specifically professional learning.

I tried having the kids create synthesis prompts once and I abandoned it because it
flopped. But it could’ve just been you know sometimes things just don’t work in
first block that worked in second block or from one year to next and so maybe that
was the thing but I was so dissatistied with it that we put that one in a file folder and
never touch it again because it was a disaster.

So that was an incredible experience (Writing Project). I mean it really was an
incredible experience to work with teachers K through college you know on the issue
of on composition instruction and it was one of the most you know it was just one
of the most incredible experiences of learning and sharing with a group of teachers
in a way that I you know. Those two experiences were what made all the difference.
I really enjoyed a strong background in the teaching of composition.

But I have you know um because it was a long time ago and maybe you’re gonna get
to this, I don’t know what the state of professional development is where you are,
but around here, we just don’t do it.... What we do is incestual. Because it’s, we, just
people in-house. Boy, when I first came here, they were willing to put me on an
airplane and fly me anywhere I wanted to go.
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