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THE NATIONAL HORSE SHOW.

IT  is a  unique place which the A nn ual Horse Show, 
held in Madison Square- Garden, N ew  Y ork  City, oc-
cupies. T h e  part it p lays in influencing the m ove-

m ents of society, and, in consequence, also the occupa-
tions of that vast arm y of people who labor to supply the 
needs of the luxurious classes, finds its only parallel in

W idespread and diverse are the influences which the 
National Horse Show Association exercises, and equally 
diverse are the factors which have given it its enviable 
prestige. T h e uninitiated would naturally attribute the 
succes f o u  which each succeeding autumn marks the occa-
sion of its exhibitions to the universal love of a fine horse,

the fam ous Grand Prix of Longcham ps. A s  arbiters of 
dress, being the greatest fashion parades of the year, the 
tw o great functions resemble each other ; but beyond this 
th ey  bear no more comparison than does a county fa ir to 
a  world's exhibition,— the Grand P rix  figuring as the 
county fair, of course.

and the rapid increase o f Wealth in our country which 
has enabled so m any people to g ra tify  that love b y  pos-
session ; together, o f course, w ith the natural desire to 
im prove the quality of those possessions.

In reality, how ever, admiration for the noble anim al 
exercises com paratively slight influence in producing the
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am azing results. The patent fact to the public eye is the 
social aspect of the great show ; and its importance as a 
dual function advances on each of its sides alike. N ow 
and again, because of its social importance, writers for 
the press show an inclination to belittle it as a sporting 
e v e n t; but this attitude cannot be successfully main-
tained. N or can the opposite view  be upheld, for it can-
not be proved that it is a horse show pure and simple, and 
that the crowds which fill the Garden are attracted there 
by the horse alone. No ; it is a show of people and a 
show of horses, and the bipeds and the quadrupeds assist 
each other in furnishing for the madding crowd the gala 
entertainment of the year. Plans for the autumn flitting 
from country-house to town depend upon the date of the 
Horse Show. W hen the days begin to shorten in Septem-
ber there are frequent inquiries by those who are in the 
country : “  W hen do you go back to to w n ? ” “  Oh, we 
shall go back in time for the Horse Show ,” is the very  fre-
quent response. Plans, therefore, plans involving the 
transference * of great establishments from country to 
town, are made with reference to the opening of this 
attractive and very  fashionable gathering.

These plans, however, do not, so far as the women are 
concerned, m erely involve the ordering that one house 
shall be closed and another op ened; but other serious

preparations are inau-
gurated as to w h a t  
these lovely creatures 
shall array themselves 
in, a f t e r n o o n  by 
afternoon and even-
ing by evening, and 
long and serious are 
the consultations with 
the dressmaker, who 
imports her choic-
est confections from 
Paris for the occasion, 
and has herself spent 
w eary hours and much 
serious thought in 
t h e i r  selection. T o 
simple folk, who have 
a  new frock or two 
each season and who 
count that there are 
only two seasons in 
the year, winter and . 
summer, all these vast preparations seem rather silly  
and unnecessary. B ut they are n o t ; they are not even 

wasteful. On the contrary, w hat seems like extrav-
agance is, as a rule, a most beneficent transference 
of surplus wealth from a few  overflowing pockets 
to the com paratively em pty ones of m any w orking 
men and women. Cross and cynical persons scoff in

disapproval o f the fashion -
able  g a y e tie s  w h ich  require 
g re a t expen se in  raim ent, 
in  decorations, and in equi-
p a g e  ; but th e y  are not w ise  
in  th eir gen eration , a n d ’ 
sp eak w ith ou t kn ow led ge o f 
the good econom ic resu lt o f  
these festiv ities in  the w a y  
above indicated.

I t  w as b u t “  a  b e g g a rly  
three hundred and odd en-
tr ie s ”  th at the in itial show  
in 1884 could attract. E v e ry  
ye a r  since there h ave been 
m ore and b etter horses to  
look at, and the entries h a v e  
m ounted up to over thirteen 
hundred. A t  the r e c e n t  
show  there w ere only about 
tw elve  hundred, a  decrease 
o f n early  one hundred from  
those o f last year ; b u t this 
w as due m ain ly to a  ch an ge 
in  the conditions fo r ad-
m ission to s o m e  o f the 
classes, and the dropping o f 
others, thus narrow in g the 
classes to w hich  one horse 
w as eligible. T h e  prem ium  
list w as increased f r o m  
th irty  thousand dollars in 
1895 to thirty-three thousand 
in 1896.

T h is  g ra tify in g  record for 
tw elve years* effort, osten-
sib ly  fo r the im provem ent 
of the horse, is due m ore 
than an yth in g  else to the
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fa c t  th a t w h a t w a s  in ten d ed  o r ig in a lly  to ap p ea l s im p ly  
to  lo v e rs  o f horse-flesh w as adop ted  as a  p e t  b y  a  sm a ll 
co terie  o f th e sm art set. Its  su cceed in g  h isto ry  i 
h as b e a u tifu lly  illu stra te d  th e  fa m ilia r  p h rases :
“ A ll  w e  lik e  sh e e p ,” or “  F o llo w  the le a d e r .” A s  
w ith  one w ill  it  w a s q u ick ly  reco gn ized  as th e 
correct th in g  n o t m ere ly  to  a tte n d  th e  H orse  
S h o w  b u t to  be en evid en ce  th ere  e v e r y  a fte r-
noon an d  e v en in g , a n d  from  th a t m o m en t its  
in cre a sin g  popular- 
i t y  w a s  assured . I t  
is  n o w  e le v a te d  to  
th e  d istin ction  o f  
b e in g  th e  o p en in g  
so c ie ty  fu n ctio n  o f 
the season . A n d  
b ecau se  a  th o u san d  
m en  an d  w om en , 
m ore or less, rep re-
se n tin g  s o c i e t y ,  
don th e ir  sm a rtest 
c lo th es a n d  p'ut 
th e m se lv e s on e x -
h ib itio n  with* th e  
n o b le  q u ad ru p ed , 
tw e n ty  th ou san d  
le ss  fo rtu n a te  m or-
ta ls— as th e  w o rld  
is  w o n t to  d efin e 
fo rtu n e  —  h a v e  ea-
g e r ly  se iz e d  th e  
p r iv ile g e  o f th ro n g -
in g  th e  p rom en ad e, g a lle r ie s , a n d  aisl^is o f  M adison  
S q u a re  G ard en , in  o rd er to g a z e  a t  th ese  sta rs  o f  h ig h e r  
sp h ere s,— to see th em  a u x  in tim e s , a s  it  w e re; w h ile  th e y  
ch a t a n d  flirt, e a t  bon bon s , e x c h a n g e  v is its , a n d  o cca sio n -

a lly  loo k  a t th e horses. A n d  th u s th e  H orse  S h o w  h as b een  
tra n sfo rm ed  in to  ‘ ‘ T h e  g re a te s t  sh ow  on e a rth ” o f society:" 

I t  is a t th e  sam e tim e th e  m ost d em ocratic  a s-
se m b la g e  th a t can  b e  seen  in  th e  w h ole w orld . 
E v e r y  g ra d e  o f so c ie ty  ru b s sh ou ld ers in th e  cru sh  
th a t  p a ck s th e  p rom en ad e w ith  a  living^ stream  o f

s u rg in g  h u m a n ity  
fo r  hours. A s  a  
tra in in g  sch ool in  
d ress its  eq u a l is 
n o t to b e  fo u n d , 
a n d  n o w h e re  else  
c a n  a  w o m an  o f 
q u ic k  in ten tio n s 
an d  d elica te  p er-
ception s so re a d ily  
learn  w h a t n ot to  
w ear. T h e  m ost 
exq u isite  creation  
o f  W o rth  m u s t  
n eeds m in g le  its  
fo ld s w ith  th e  p le-
b eian  g o w n  fro m  
th e  E a s t  S id e  ; p er-
fectio n  a n d  d o w -
din ess a re  sid e  b y  
sid e ; a l l  in te n t 
upon se e in g — a  fe w  
upon b e in g  seen, 
r M ean w h ile  t h e  
tre a su ry  o f th e  
H orse S h o w  A s s o -

cia tio n  w a x e s  fa t  th ro u gh  th e  liv e ly  com p etition  fo r  th e 
b e s t b o xes b e tw e e n  so ciety  w ith  a  cap ita l S  a n d  th e  n ot yet' 
a rr iv e d , n e w ly-rich  
a sp iran ts fo r  a d -
m ission  t o  i t s  
ch arm ed  c i r c l e .
F o r  a  n u m b er o f  
y e a rs  p a st th e  sum  
re a lize d  fro m  th e  
sa le  o f b o x e s a lo n e 
h as n o t o n ly  p a id  
th e  p rem iu m s, b u t 
le ft  a  v e r y  h a n d -
som e su rp lu s ; an d  
la s t  yeajr w h en  th e  
doors' o p en e d  on 
th e  first d a y  o f th e  
g re a t  sh o w  e v e ry  
se a t  in  th e  v a s t  
a m p h ith ea tre  had
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b ee n  sold  fo r  th e  
e n tire  w e e k . E v e n  
th e  auction  sale of 
b o x e s  p a rta k es 
so m ew h at o f a  
fu n ctio n , a n d  the 
n e w s p a p e r s  th e 
d a y  a fte r  th e  sale 
c h r o n i c l e  th e 
d o in gs o f those 
w h o  w e re  p resent, 
w ith  a  g r a v ity  an d  
p a rticu lar ity  w h ich  
in d ica tes  th a t to 
som e o f th eir  read -
ers a ll th e p rep a-
ration s are  o f im -
portance.

F o llo w in g  t h e  
fash io n  o f th e M et-
rop o litan  O p e r a  
H o u se  p ro g ram -
m es, th ere  is a  p lan  o f th e b oxes, w ith  th e n am es o f th e ir  
o w n e rs ; an d  th u s T o m , D ic k , an d  H a rry  h a v e  th e e x q u i-

site  sa tis fa c tio n  o f id e n tify -
in g  th e m ost im p o rtan t sta rs  
in th e  con stellation .

W h ile  so c ie ty  h as ad o p ted  
th e an n u al fu n ctio n , in  re -
tu rn  fo r  its  su p p o rt an d  th e 
ca ch et  th u s  a ffo rd ed , th e  
sh ow  h as ed u cated  so c ie ty  
a s  to ju s t  w h a t ty p e  o f horse 
sh ould  be b o u g h t fo r  certa in  
u ses; as w e ll a s th e  prop er 
k in d  o f c a rr ia g e  an d  correct 
ap p o in tm en ts fo r  v a r y in g  
occasions. W h ere  fo rm e rly  
th e ch ie f in te re st in  h orse 
b re e d in g  in  A m e r ic a  h a d  
b u t one a im , th e  p erfectio n  
o f the tro tte r, th ere  a re  n o w  
im m en se su m s o f m o n ey  
in v ested  in  h a c k n e y s  an d  
h u n ters. T h e  associa tio n  
h as b ecom e an  im p o rtan t 
fa c to r  in  ra is in g  th e  stan d ard  
o f e x ce llen ce  in  th e d iffer-
en t b reed s o f horses, an d  i t  
h as don e a  g re a t  w o rk  fo r  
th e im p ro v e m e n t o f a ll 
horse-flesh. T h e  h igh -step- 
pers, th ose h an d som e an d 
h a u g h ty  s p e c i m e n s  o f 
superb horse-flesh  w h ich  
p ran ce so. p ro u d ly  d ow n  th e 

av en u e  cloth ed  in the c la n k in g  sp len dor o f g lit te r in g  
ch ain s an d  silver-m ou n ted  h arn ess, a re  a  c la ss  b y  th em -
se lv es, such  as w a s  n o t ev en  d ream ed  o f a  decade a go . A  
g re a t  im petus has, o f course, been  g iv e n  to b re e d in g  a  
b e tte r  class o f an im als to  fill th e in cre a sin g  a n d  m ore 
e x ig e a n t  d em an ds. W h e re  fo rm erly  a  m an k ep t a  sp an  o f  
c a rria g e  horses, p erh ap s a  p a ir  o f saddle h orses fo r  r id in g  
in th e p a rk , an d  p o ssib ly , i f  v e ry  fo n d  o f d r iv in g , a  tro t-
te r  fo r  a  road  sp in , he h a s n ow  a  stab le  fu ll o f hunters, 
h ig h -ste p p in g  ro a d sters, an d  han d som e h a ck n e y s . T h is  
w o u ld  seem  to p ro v e  th a t th e b ic y c le  is n ot r e a lly  d isp lac-
ing th e ho£se, b u t  th a t th ere  is  q u ite  en ou gh  room  fo r 
b o th  in th e  a ffectio n s o f  m en an d  w om en. A s  th ou gh

a n y  inanim ate 
th in g  e v e r  could 
tak e  the p lace of 
a  noble, sentient 
horse !

In  th e G enesee 
V a lle y  the farm -
ers h a v e  b e e n  
q u ick  to  see the 
m o n ey  va lu e  of an y  
g o o d  horse o f the 
h u n ter  typ e  w ho 
can  be train ed  to 
p ick  his fe e t up 
clean  fo r  a  clear, 
h igh  ju m p , so they 
h ave  turn ed  their 
a tten tio n  to breed-
in g  hunters. W hen 
th e tim e com es for 
t e s t i n g  their 
m ettle , th e you n g 

h u n ters h a v e  to  g o  to  s c h o o l; a n d  a cco rd in g  to th e  facil-
i ty  w ith  w h ich  th e y  a d a p t th e m se lv e s  to  th e  training, 
an d  th e  a b ility  th e y  d evelo p  in  g o in g  th rou gh  their 
“ p h y sica l c u ltu r e ” exercises , d ep en d s th e ir  prom otion to 
th e  position  o f th e p etted  h u n ter  or d egrad atio n  to the 
open horse-m arket, w h ere ch an ce  m u st d eterm in e their 
lu c k y  or u n fo rtu n ate  d isposition.

A t  th e sh o ^  th e h u n tin g  c la sse s n e v e r  fa il to  attract the 
a tten tio n  o f  th e  sp e cta to rs  an d  arou se th e  g re a te st  enthu-
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�siasm. T h e y  
A re, in d eed , th e  
m o st d ra w in g  
h o r s e  a ttr a c -
tio n s. T h e  h ig h -
e s t  ju m p  is  s ix  
fe e t, a n d  th e  
d if fe re n t  c la sse s 
n o t o n ly  b r in g  
o u t  a l l  th e  cra ck  
h u n ters  th a t  fo l-
lo w  th e  h o u n d s 
tw o  an d  th ree  
tim e s  a  w e e k  in  
th is  v ic in ity , b u t 
a ls o  th e  fa m o u s 
g e n t l e m e n  
jo c k e y s  w h o  
h a v e  m ad e rep u - 
t  a  t  i o n  s fo r  |  
th em selves in  th e  sad d le  an d  are  m em bers o f th e 
w e ll-k n o w n  h u n t clu b s. E v e r y  e v e n in g  th e re  is 
a  co n test fo r  h ig h  ju m p ers, an d  w h en  th is is  g o in g  
on e v e ry th in g  else, e v e n  th e  so c ie ty  p a rt  o f th e  
p erform an ce, is n e g lected , an d  th e  h o rses are  th e 
cen tre  o f a ttractio n  an d  n otice. T h e  e a sy -g o in g  
p lod d ers w ho h ave  n e v e r  been  in  th e h u n tin g-fie ld , 
a n d  n e v e r  on h o rseb ack  sa v e  fo r  a  s lo w  am b le  
upon th e h ig h  road, are  a p t to b e  in cred u lou s as to  
th e  sto ries th e y  rea d  a n d  h ea r o f cro ss-co u n try , 
rid in g . “  D o n ’t te ll m e ,” a  co u n try  m erch an t once 
sa id , “  th at m en ca n  rid e horses s tra ig h t o v e r  th ese , 
fen ces a n d  d itch es.”  H e w o u ld  not b e lie v e  th at 
the th in g  could  b e  done, b ecau se  h e h ad  n e v e r  se§n 
su ch  fe a ts , an d  h e  h ad  liv e d  m orp or le ss  w ith  
horses a ll h is  life . N o w  i f  th ese  people o f in e x -
perience happen in  a t  th e H orse  S h o w  th e y  can  
learn  h o w  th e  tr ic k  is d on e,— h o w  e a s ily , h o w  
g ra ce fu lly . A n d  th ese  are  n ot circu s h o rses, b u t 
m erely  h u n ters,— h u n ters th a t a re  u sed  b y  lad ies 
an d  gen tlem e n  a ll th e  season.

T h e  tro tte r  is  th e m ost d is tin c tiv e ly  A m e r ic a n  
horse, an d  in  e v e ry  horse sh o w  h e  n a tu ra lly  is  
treated  w ith  g r e a t  co n sideration . T h e r e  are  m ore  
fa s t  a n d  sp len d id  tro tte rs  d riv e n  on th e road s 
ab o u t N e w  Y o r k  th an  in  a n y  o th er p a rt  o f  th e  
co u n try . A  g e n era tio n  a g o  o n ly  tw o  h o rses in  
th e  co u n try  h ad  e v e r  tro tted  a  m ile in  le ss  th a n  
tw o  m in u tes an d  tw e n ty  secon ds. N o w  th e reco rd  
is  close to  tw o  m in u tes, an d  th ere  a re  scores o f 
horses d riven  h ere  e v e ry  d a y  th a t ca n  g o  fa s te r  
th an  F lo ra  T e m p le , the o ld-tim e tro ttin g  q u e e n ,

e v e r  cou ld . T h e  e v o lu tio n  o f th e tro tte r  is  one o f the 
m ost in te re stin g  in sta n ces o f scien tific  b re e d in g  th a t th e 
w o rld  h as e v e r  seen, an d  the D a rw in s an d  T y n d a lls  o f 
th e fu tu re  w ill find m u ch  to stu d y  in  it. B u t n o tw ith -
sta n d in g  th a t trotters are  d is tin c tiv e ly  A m erican  th e y  are  
not h ig h ly  fash io n ab le . T h e y  do n ot su it th e d og-cart and  
th e  o th er h e a v y  . w a g o n s th at w e  h a v e  im p orted  from  
E n g la n d , an d  y o u r  m an o f h ig h  fash ion  in  N e w  Y o r k  does 
n ot th in k  a  tw o -tw e n ty  n a g  in  a  sp id ersp oke w a g o n  b e -
co m in g  to a  m an  o f h is statio n  in  life . T h e  trotter, 
th ere fo re , is  le f t  fo r  th e  m en w h o  d riv e  fo r  th e p leasu re 
a n d  th e  ex h ila ratio n  o f it, an d  w ith o u t a n y  re g a rd  to w h a t 
the p rop er th in g  h ap p en s to  b e  in  H y d e  P ark . B u t as 
th ese sen sib le  fo lk  o u tn u m b er th e  others as fiv e  to  one, 
th e tro tte r  as a  ro ad  horse does n ot la c k  for frien d s.

T h e  h a ck n e y  is e a s ily  th e  m ost fash io n ab le  horse in  th is
co u n try  to-d ay, 
and  h is v o g u e  
is l ik e ly  to h a v e  
a  la s tin g  in -
flu en ce u p o n  
t h e  com m on  
ru n  o f A m e ric an  
h orses. H e is  
b e in g  b re d  p u re -
l y  a s  a  h a ck -
n e y , an d  is be-
in g  c r o s s e d  
w ith  th o ro u g h -
breds, w i t h  
tro tters a n d  
w ith  com m on  
stock. M r. B u r- 
d ett - C  o u  t  t s, 
w h o  is  th e  m ost 
s u c c e s s f u l
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breeder o f h ack n eys 
in E n glan d , has said  
th at th e cross b etw een  
thoroughbreds a n d  
h ack n eys is h u rtfu l to 
b oth  classes, an d  th is 
can  b e  read ily  b e-
lie v e d  as the co n trast 
b etw een  them  is  too 
m arked. B u t w i t h  
tro tters the c r o s s  
should  b e m ost in ter-
estin g , as th e h a c k n e y  
is  lik e ly  to  g iv e  su b-
stan ce  an d  sh ow in ess 
o f a ctio n  to  th e  pro-
duce, an d  th e  tro tter 
to g iv e  speed. T h e re  
h as been an oth er su g -
g estio n  th at th e h ack -
n e y  w o u ld  b e a  m ost 
a d m irab le  cross w ith  
th e  w ild  an d  ra n g e  
horses an d  p on ies o f 
th e  W est.

N e x t  to  th e  h u n ters 
i t  is th e  d a sh in g  four- 
in-han ds, th e fa sc in a t- 
i n g  h igh -step p ers, 
b e a u tifu lly  f o r m e d  
h a c k n e y s ,  w ell-  
m atch ed  tan d em s, and 
th e  ch ild re n ’s pets, 
th e  d ear S h etlan d  
ponies, w h ich  in te re st 
the crow d s an d  ex cite  th eir  en th u siasm . T h e  con d ition s 
o f th ese  c lasses req u ire  th e horses to b e  sh o w n  b e fo re

ap p rop riate  veh ic les, n o t a n y  p articu lar  on e, w ith  the 
usual resu lt th at e v e ry  k in d  o f co n v eyan ce  im a g in a b le  is  
d riven  in  the r in g , from  a  bran d -n ew  tan dem  ca rt to  a

road  w a g o n  ; a n d  th e  ex h ib itio n  n o t o n ly  g iv e s  th e sp ec-
tato rs a n  id e a  o f th e  la te s t  n o v e ltie s  in  th e  m ark et, b u t 
th e  v a r ie ty  a lso  m ak e s th e  h a rn e ss  c la sse s in terestin g .

E x h ib ito rs  e a g e r  to  w in  a  b lu e rib b o n  g iv e  orders ca rte  
b la n ch e  to  th e ir  c a rr ia g e  m a n u fa ctu re rs  fo r  e q u ip a ges to 
be r e a d y  in  tim e fo r  th e  sh o w . W h e n  th e sp irited  horses 
are  d riv e n  in to  th e  r in g — u s u a lly  b y  th e ir  ow n ers, w om en 
as w e ll a s m en — d ra w in g  p e r fe c tly  a p p o in te d  veh ic les, th e 
scen e is  m o st a ttr a c tiv e , a n d  aro u ses th e  g re a te st  en-
th u siasm .

A  v is ito r  to  th e  H o rse  S h o w  m u st n o t m a k e  th e m istake 
o f  th in k in g  th a t  th e  p eo p le  in  th e  b o x e s  a re  e x c lu s iv e ly  
N e w  Y o r k  m en  a n d  w o m en . S u ch  a  su p p o sitio n  w ou ld  
b e  m ost erron eou s. T h is  is  a  N a tio n a l H o rse  S h o w , and 
it  is n ot m e re ly  so in  n am e ; th e  p eo p le , too , a re  from  the 
v a r io u s  p a rts  o f  th e  co u n try . N e w  Y o r k  q u ite  n a tu ra lly  
co n tr ib u te s  th e  g r e a t  m a jo r ity  o f  th o se  p rese n t, ju s t  as 
th e  m a jo rity  o f th e  h o rses in  th e  r in g  a re  fro m  N e w  Y o rk  
sta b les  ; b u t in  th e  b o x e s, a s  in  th e  r in g , a re  rep resen ta -
tiv e s  fro m  P h ila d e lp h ia , B oston, C h ica g o , S a n  F ran cisco , 
N e w  O rlea n s, L o u is v ille , C in c in n a ti, S t. L o u is , B uffalo, 
R o ch este r, an d  fo r ty  o th er p la c e s  b esid es. T h e  P h ila -
d elp h ia  co n tin g e n t is  b o th  la r g e  a n d  im p ortan t. O ne 
w h o  is  a  sk illed  a n d  w e ll-in fo rm e d  o b se rv e r  d oes n o t n eed  
to be a cq u a in te d  w ith  th e  p e rso n s in  a  g ro u p  fro m  th e  
Q u a k er C ity  to b e  ab le  to  p lace  th em . H e  can  p ick  o u t 
th e m en, a n d  th e  w o m en , to o , b y  th e ir  a p p ea ra n ce  in  th e 
first p lace , a n d  th en , i f  h e h ears th em  sp eak , b y  w h a t 
th e y  s a y  an d  th e ir  m an n er o f s a y in g  it. In  a p p earan ce  
th e y  are  d ifferen t fro m  N e w  Y o r k e r s , not o n ly  in  dress, 
b u t in  th e ir  w a y  o f c a r r y in g  th e m se lv e s . T h e  P h ila -
d elp h ia  m an , no m a tte r  h o w  fa sh io n a b le  h e  m a y  b e , h a s 
a  d om estic a p p ea ra n ce ,— he lo o k s a s th o u g h  h e  liv e d  a t  
hom e and lik e d  it  ; an d  th e  P h ila d e lp h ia  w o m an , le t  h e r
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dresses come from Paris or wherever, still has something 
of the Quakeress about her,—a s o u p g o n , at least. Now 
it must not be understood that these characteristics de-
tract from either the Philadelphia man or woman. Not 
at all; they do honor to them, as distinguishing a people 
who live in the most distinctively American town of any

called distinguished, even though from the New York 
standpoint it may appear a trifle provincial. So among 
the frequenters of the Horse Shows in Madison Square 
Garden the whole country is represented by those who 
make in its chief cities the fashions and the social laws. In 
such a place every student of life will find that which is

of the great cities. And there is something distinctive intensely interesting, and those who go to admire and those,
about the Bostonians, also,—a something which may be who go to sneer will both find abundant employment.

THE FIRST SNOW.

How strange the new, soft silence in the air !
So still,—it seemed that we could almost hear 
The snow-flakes, ere we saw them, drifting down 
As lilies from the wall of heaven might fall,— 
Making the whole world beautiful and fair ; 
Brightening the lonely roads, the meadows sere,
The garden beds, the hedge-briers rough and brown,

Dancing and whirling in their voiceless mirth,
As if half wild with joy, to reach the earth.
How strange the muffled sound of song, or call,
Or echoing laughter, or faint sleigh-bells’ chime!
Each heart keeps memory of such a time,
When, on some winter morn, we waked to know
The first sweet noiseless advent of the snow.

M a d e l i n e  S. B r i d g e s .





A D I N N E R  E N G A G E M E N T .
A CLOSET PLAY IN TW O ACTS.

B y  M a r g a r e t  S u t t o n  B r i s c o e .

(C o n clu d ed .)

A C T  II.
(A n in te rv a l o f th ree yea rs  is supposed to elap se b etw een  

the a c ts .)
P l a c e  : A n o th e r  c ity .
S c e n e  : A  box in the th eatre  d u rin g  a  sta g  b a n q u et on 

the floor below .

U R T A I N  rise s  on a s i lk - lin e d  op era-box. T o the  
{  l e f t  o f  the c u r ta in  a re the balcon y r a i l in g  a n d  
V— *  d r a p e r ie s , before w hich  tw o cu sh io n e d  se a ts  a re  

p la c e d . B e tw e e n  these a n d  th e box e n tr a n c e , to th e  
r ig h t  o f  th e c u r ta in , o th er  ch a irs  a re  s c a tte r e d . F ro m  
th e f lo o r  below  rise s  a b a b el o f  m en's vo ices a n d  la u g h te r  
m in g le d  w ith  so u n d s o f  d r a w n  c o r k s , c l in k in g  g l a s s e s , 
a n d  sm itten  ch in a . T h e door o f  th e  b o x  o p en s , a d m ittin g  

f r e s h  vo ices a n d  w om an's la u g h te r  f r o m  th e d r e s s in g -  
room ou tsid e.

{ E n te r  K a t y  [M r s . D e n n is ]. S h e h a s a m en u  in  h e r  
h a n d , a n d  re a d s f r o m  it  r a p id ly  as she a d v a n ce s .)

K a t y _“  P o ta g e s— H ors d ’C E u vres—  P oisson — R e fe re —
E n tree— S o rb et —  R o tin -----1 G ood g ra cio u s ! th e y  m ust
h ave  reach ed  th e dessert. W ell, w e  are  rath er la te . {She  
a d v a n ces to th e  r a i l in g , c a l l i n g  back o v e r  h e r  s h o u ld e r .) 
C om e in , g irls. G e t yo u r  w rap s o ff an d  h u rry . W h y , w e  
sh all see b e a u tifu lly . T h e r e ’s m y  o ld  m an  p resid in g. 
H e ’s b o w in g  to us. {S he le a n s  f o r w a r d , w a v in g  h e r  
h a n d k e r c h ie f.)  H ere  w e  are, dear. A s  i f  h e cou ld  h ear 
m e. W h ere  a r e  y o u , g ir ls  ?

{ E n te r  N a n c y  w ith  J o a n n a  [M r s . E r n s t ] )
J o a n n a — A r e  w e  v e r y  la te , K a ty ?
K a t y — O h , I  d on ’t  k n o w . T h e  sp e a k in g  h a sn ’t b egu n . 

N o w , h o w  sh a ll w e  sit? Joan n a, y o u  ta k e  th a t chair. 
{She p la c e s  J o a n n a  in  one o f  th e  c u sh io n e d  se a ts  by th e  
r a il in g  a n d  m otions to w a r d  th e  o th e r .)  T h is  is fo r  y o u , 
N a n cy.

N a n c y  { A d v a n c in g  to r e s t  one h a n d  on th e  r a i l in g  
a n d  g la n c e  d ow n  in d iffe r e n tly )— P u t  m e in  th e b ack -
g ro u n d . H o w  stra n g e  it  seem s to  lo o k  d ow n  on such  a  
sea  o f u n fa m ilia r  faces. E x c e p tin g  y o u r  h u sb an d, I d on ’t  
kn ow  a  soul in  th e  house.

K a t y — Y e s  ; b u t  i f  a  c a t m a y  loo k  a t  a  k in g  th e  h ouse 
h as th e  r ig h t to  loo k  a t  a  queen .

N a n c y — T h e n  do y o u  g ra n t  i t  th a t  p r iv ile g e . {She  
tu r n s  a w a y  to a c h a ir  in  th e b a c k g r o u n d .) I am  n ot 
e v e n  a  p rin cess. C in d e re lla  w a s  n o t w h en  th e  clo ck  stru ck  
tw e lv e  i a n d  I h a v e  stru ck  tw e lv e  o ’c lock . Y o u  can n ot 
d ra g  m e o u t th ere , a  la  B lu S  B eard , K a ty , a n d  n o th in g  else 
w ill  m o v e  m e.

K a t y  { L a u g h in g  a n d  t a k in g  th e  c h a ir  u n d e r  d is p u te )—  
I  subm it. I subm it. Joan n a, d id  y o u  e v e r  se e  a n y th in g  
m ore  fe tc h in g  th an  N a n c y ’s n e w  p a s s e  r d l e f  H ead  a  
trifle  on one s id e , a ir  fa s c in a tin g ly  d is t r a it , an d  y e ste r-
d a y  I a c tu a lly  h e a rd  h er m u rm u r, “  A  w om an  o f  my  
a g e  f ”

J o a n n a — W h a t  d id  sh e w a n t  to  d o ?  T h a t ’s- w h a t a  
w o m a n  alw ays- s a y s  w h en  sh e h a s  a  p o s itiv e ly  im p ro p err 
i f  n o t  im m oral, sch em e on hand.

K a t y — E x a c tly . S h e  w o u ld  g o  “  s lu m m in g  ” a lo n e  and! 
cam e h o m e  th ro u g h  th e d ark  streets  so  la te  th a t  th re e  
t ip s y  m en — v e r y  p ro p erly , a n d  I ’m g la d  th e y  d id — sp o k e  
t o  her,, sc a r in g  h er to te a r s ,

N a n c y — T h e y  w ere  tears o f jo y , I w a s p ro v ed  still 
a ttractiv e .

K a t y — N o w  i f  yo u  choose to look at it  in  th a t w a y , in -
su lts are  a  lig h t p rice  fo r  th e certa in ty . I w o u ld  risk  life  
and  lim b  fo r  it. T h e  other d a y  a  cab  n e a r ly  ran  m e dow n 
so le ly  b ecau se  th e d riv e r  y e lled , “  M is s , m iss ;  look o u t , 
m iss  / ” M iss ! O f course I stood p e r fe c tly  still, chained  
b y  th e  sound.

N a n c y — S to p  ta lk in g  non sen se, K a ty , an d  g iv e  m e the 
m enu. W h a t ’s p a ss in g  dow n on th e  floor ?

J o a n n a  { L e a n in g  to w a r d  th e  r a il in g ) — P le n ty  of 
ch am p ag n e , a p p a re n tly , a id ed  b y  d essert a t present.

K a t y — H o w  p re tty  th e  tab les look  ! I t  m ig h t b e  g a y e r  
if som e w o m en ’s dresses w e re  b r ig h te n in g  th em , b u t, 
w ith  th e lig h ts , a ll th a t m assin g  o f b lack-an d -w h ite  cos-
tum es is  v e r y  fine ; d on ’t y o u  th in k  so, Joan n a? S ta n d  up 
an d  look, N a n cy . Y o u  a re n ’t  se e in g  a  th in g  b ack  there.

N a n c y  {L e a n in g  back in  h e r  c h a ir , la n g u id ly  s tu d y -
in g  th e m en u )— Oh., y e s , I am .

K a t y — W h y , Jo an n a, look. T h e r e ’s m y  h u sb an d ’s 
la test ad m iration — th e m an  o f w hom  I sp oke to  y o u —  
co m in g  in  la te  a fte r  te le g ra p h in g  th a t h e  could  n ot be 
here. H e ’s a lw a y s  h ith e r  an d  yon . Y e s , th a t’s he T h e  
m an  m y  h u sb a n d  h a s b y  b o th  h an d s. See, th e y  a re  a ll 
cro w d in g  rou n d  h im  an d  ap p lau d in g. I ’m  g o in g  to ap -
p lau d , too. {She c la p s  h e r  h a n d s.)  G ood g r a c io u s ! 
I d id n ’t  m ean  to  m ak e such  a  noise.

J o a n n a — H e ’s lo o k in g  up h ere  an d  b o w in g  to you .
K a t y  { S m ilin g  a n d  w a v in g  h e r  h a n d )— So he is. 

I w ish  h e ’d fo llo w  h is e y es. I ’d  lik e  y o u  to  m eet him , 
Joan na.

J o a n n a  { L e a n in g  f o r w a r d  a n d  lo o k in g  dow n w ith  
ea g ern ess)— W e ll, o f a ll th e  ab su rd  th in g s  ! I do k n o w  
him . I sa t  n e x t to  th a t m an a t a  s tra y  d in n er la s t  w in ter. 
I f  h e  doesn ’t  rem em b er m y  fa ce  a n y  b etter  th an  I do h is 
n am e, i t  w ill be sham eless. W e  h ad  a  ch arm in g  hour.

K a t y — T it  fo r  tat. H e  h as a  ch a rm in g  h our e v e ry  
n ig h t  in  th e  w e ek . I ’l l  w a g e r  a  p air  o f  g lo v e s  h e  re-
m em b ers n e ith er y o u r  fa c e  n or y o u r  nam e.

J o a n n a — I ’ll w a g e r  tw o  p a irs th at he rem em b ers both.
K a t y — D o n e ! B u t h o w  sh all w e d ecide ?— fo r i f  he 

d id n ’t  k n o w  y o u  fro m  N a n cy  h e ’d  sw ear h e did.
J o a n n a — I d on ’t th in k  w e  n eed  trou b le  ourselves to form  

a  plot. H e  seem s e n tire ly  corraled  b y  th e m en dow n 
there.

K a t y — O n ly  till th e w om en  u p  h ere w a n t him . {She 
la u g h s  a n d  beckon s.)  S ee him  b rea k in g  a w a y  and m y  
h u sb a n d  sh a k in g  h is  fist a t m e.

J o a n n a — H e  is  c o m in g , a n d  w e  h a v e n ’t  a  p lo t  r e a d y .
K a t y — W e  h a v e n ’t, b u t / h a ve . {She sp ea k s q u ic k ly .)  

I am  g o in g  to in trod u ce N a n c y  as M rs. E rn st, y o u  as M iss 
-— - oh,. S m ith  w ill do. M iss Joan n a S m ith  and  Mrs. 
N a n c y  E rn st. H o w  does th at soun d? {T h ey  both  
la u g h .)

N a n c y  (R o u s in g )— W h a t is  a ll  th is?  W h om  are you  
tw o  ta lk in g  o f f

K a t y  { H a stily )— O h, w e  ju s t  w a n t y o u  to personate 
Joan n a fo r  a  fe w  m inu tes. S h e ’s h ad  one o f her half-hour 
flirtatio n s a n d  th in k s h er in a m o ra ta  w ill rem em ber her. 
1  k n o w  th a t to  h im  a n y  rose b y  the sam e nam e— and so-
on. N o w  b e  goo d  an d  p la y  the rose, N an cy.
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N a n c y — O f a  hundred  leav es ? O ne fo r each decade ? 
D o n ’t  ask  m e, K a ty . I b e lo n g  in  a  q uiet gard en .

K a t y — V io le t  m e no vio lets, N an cy. R o se you  shall be 
to-night. T h o u  w a st not w o n t to  be so coy. N o w  play 
th e rd le  out, dear, i f  ju s t  to p lease us. H ere  he com es.

{A ta p  a t th e door.)
K a t y  ( G a y ly )— E n te r .
( T h e door a t  th e  hack o f  th e box op en s. M r . A l b e r t  

e n te r s , p a u s in g  a t the th re sh o ld .)
M r . A l b e r t — D oes th at gen era l in v ita tio n  in clu de m e, 

M rs. D en n is ?
N a n c y  (H a l f  tu r n in g  w ith  a sta rt.)  H e ! N o— yes 

-----  {In a sh a r p  w h isp er.)  K a ty , stop— stop— I cannot.
K a t y  {In th e sam e tone)— N onsen se ; y o u  can and  shall. 

{She m oves to w a r d  th e back o f  the box, h e r  h a n d  o u t-
stretched .)  W h en  did I ev er  exclude y o u ?  So, a fte r  all, 
the dinner b rou gh t you.

M r . A l b e r t  { T a k in g  h e r  h a n d )— D o n ’t sa y  the dinner, 
Mrs. D en n is. I am  tied  w ith  a  short strin g , and th at is 
fasten ed  to y o u r forefin ger. Y o u  see how  I w a s draw n  
up from  the floor as y o u  raised  it.

K a t y  {L o o k in g  a t h e r  f o r e f in g e r ,  th en  l i f t i n g  i t  a n d  
sh a k in g  h e r  h ea d )— H o n ey  to n gu e  ! h on ey ton gu e ! 
A n d  g a th e rin g  it  from  flow er to  flow er, too. { S in k in g  
h er voice.) O ne o f yo u r blossom s o f su p p ly  is  here to-
night. S h e h as been te llin g  ta les  o f you . D o  y o u  re-
m em ber a  certain  d in n er an d  M rs. E rn st ? {She m oves  
to w a r d  th e back o f  th e b o x , f o l lo w e d  by M r . A l b e r t .) 
N an cy, does M r. A lb e r t  need to be in trod u ced  to  y o u ?

M r . A l b e r t  {A sid e )— N a n c y  ! M rs. E rn st ! { A lo u d ,  
re c o v e r in g  h im se lf.)  W h a t M rs. E rn s t rem em b ers, I 
rem em ber. W h a t she fo rg e ts , I fo rg e t.

N a n c y  { R is in g  i r r e s o lu t e ly — a sid e)— F o r g e t !  {She 
ta k es an u n ce r ta in  step  to w a r d  M r . A l b e r t , th en  s u d -
d en ly  str e tch e s  o u t h e r  hand. A l o u d , w ith  effort.)  W a s 
not this fo rgo tten  in  our p a rtin g , Mr. A lb e r t  ?

M r . A l b e r t  { T a k in g  h e r  h a n d  f o r m a lly ) — F o rg o tten  
or om itted.

{H e d ro p s h er  h a n d , w h ich  f a l l s  by h e r  side. A s  sh e  
turns back to h e r  c h a ir  he sta n d s lo o k in g  a f t e r  her.)

K a t y  {In a w h is p e r , m o v in g  to s ta n d  by J o a n n a ’s  
chair)— Joan na, isn ’t  sh e d o in g  it  c a p ita lly ?  D id  y o u  
fo rg e t to  sh ake h an d s w ith  him  ?

J o a n n a  {S m o th erin g  h e r  la u g h te r )— W e  d id  it  tw ice.
K a t y — A h -h a  ! I  w e ar sixes.
J o a n n a — N o t so fast. H e h a sn ’t  seen  m e y e t.
K a t y  { S t i l l  s ta n d in g , a n d  t u r n in g  back to  M r . A l -

b e r t )— Mr. A lb e rt, w h en  y o u  an d  M rs. E rn s t h a v e  ceased  
rem em b erin g  an d  fo r g e tt in g  I w a n t to  p resen t y o u  to  
M iss Joan na Sm ith . I  suppose y o u  w o n ’t be c la im in g  an 
old frien d  in  h er also.

M r . A l b e r t — T h a t  m u st depen d upon M iss Sm ith . T o -
d ay  w om an , n o t m an , ta k e s  th e in itia tiv e . W h a t she 
ign ores n e ver h appen ed  ; w h a t she asserts  h e indorses. 
A  little  collusion b eforeh an d  is u sefu l som etim es. I t  
sp ares situations.

N a n c y  {A  side)— H o w  he d esp ises m e !
Jo a n n a — T h e n  su p p ose I sa y  I h a v e  m et y o u .
M r . A l b e r t  {Bowing)—  I g ra sp  the situation.
Jo a n n a  {Dropping her f a n  a t  M r s . D e n n i s 's  f e e t ,  

stoops quickly to lift  it , whispering)— I k n e w  h e  w o u ld  
— five and th ree-q u arters.

K a t y  ( W hispering also)— W a it  ; h e ’s a lw a y s  ab o m i-
nably elusive. {Aloud.) S p e a k in g  o f situ atio n s, I ’ll  te ll 
you what I think causes th em  m ost fre q u e n tly . I t ’s a  
crying injustice, too. Now, when I p rese n ted  y o u  to 
Mrs. Ernst and Miss Smith, one married an d  one u n -
married, you knew that moment which w a s w h ich , d id n ’t 
you ?

M r . A l b e r t — T h a t  m om ent, o f course. {H e looks a t  
N a n c y .)

J o a n n a  { A s id e  to K a t y )— I yie ld . Y o u  w in  th e g lo ves. 
H e doesn ’t  know  m e.

K a t y  { A s id e  to J o a n n a )— S ixes, rem em ber. { A lo u d .)  
But* I h a v e n ’t  stated  m y  g rie v an ce  W h en  a  m an  is 
introduced  to  a  w om an , w h a t b e tra y s  h im ? N oth in g. 
H e w an d ers u n m ark ed  in the fold. I f  a  m arried  w om an 
is  d istin gu ish e d  b y  b e in g  ca lled  M rs. a  m arried  man 
should  be ca lled  M aster.

M r . A l b e r t — M aster b y  courtesy, I suppose. W ou ld n ’t 
th e iro n y  be a  trifle  broad ?

{ L a u g h te r  on the flo o r .)
J o a n n a  { L e a n in g  to w a r d  the r a ilin g ) — O h, did you  see 

th at?  L oo k , K a ty  ; y o u  m u st be m ore m arital. Y o u r  
h u sban d ’s t ry in g  to g e t  order fo r the sp eakers,— one m an 
w o n ’t  stop ta lk in g , and h e h as th ro w n  an  o live  at his head. 
T h e y  are a ll la u g h in g  at h im .

{ A p p la u s e  on th e f lo o r .)
K a t y  {S e a tin g  h e r s e lf ,  a n d  lo o k in g  dow n)— T h e re ’s  

th e first sp eaker on his fe e t  ; h e a r  them  applaud. S h a 'n ’t 
w e listen  ?

(M r . A l b e r t  h e s ita te s , th en  sea ts  h im s e lf  in  the ch a ir  
n e x t  to N a n c y .)

M r . A l b e r t — H a v e  y o u  been  in tow n  lon g, M rs. E rn st ?
J o a n n a  { T u r n in g  q u ic k ly )— I b e g  y o u r  pardon.
K a t y  { H id in g  h e r  la u g h te r )— Y o u r  nam e isn ’t  E rn st, 

is it?  W e re n ’t y o u . ta u g h t to sp eak  o n ly  w h en  you  are 
spoken to? {A sid e .)  Y o u  little  goose. L e t  N a n c y  am use 
herself.

{T h ey  both tu r n  back to th e  hou se la u g h in g  a n d  w his-
p e r in g  to g eth er .)

N a n c y  ( W ith  effo r t)— D id  y o u  ask  i f  I h ad  been  lon g  in 
tow n  ? I cam e h ere  o n ly  a  fe w  days- ago. I am  stayin g  
w ith  M rs. D en n is. ( W ith  g r e a t e r  e ffo r t.) I d id  not 
kn o w  th a t th is  w a s n o w  y o u r  hom e.

M r . A l b e r t  {E a sily )— It is  n ot m y  h o m e,— th ough , so far 
as frien d s g o , it  is  p erh a p s rath er h ea d q u a rters to me. I 
am  le a d in g  a  ra th er ro v in g  life . D id  y o u  ev er p la y  battle-
dore an d  sh u ttlecock , M rs. E rn st?

N a n c y  { P u z z le d ) — W h a t do y o u  m ean ?
M r . A l b e r t — O n ly  th at it  is  a  p re tty  en ou gh  g am e for 

a  fe w  roun ds. W h e n  th e  b a ll is  k ep t u p  o ver lon g  it's 
rath er too severe  a  ta x  on th e  m u scles ; don ’t yo u  think 
so ?

N a n c y — I n e v e r  p la y e d  it  a t  all.
M r . A l b e r t  (L o o k in g  c lo se ly  a t  h e r  a n d  lo w e r in g  his  

voice)— N a n c y , h o w  lo n g  are  y o u  g o in g  to  p la y  it  now  ?' I 
can n ot keep  u p  th is fa rce  m u ch  lon ger.

N a n c y  {A sid e )— H e k n o w s, then. { A lo u d .)  W h at 
fa rce  ?

M r . A l b e r t — O f id le  ta lk  w ith  oth er th ou gh ts in the 
m in d  o f each , an d  each  o f us k n o w in g  it. L e t  us be m ore 
sim ple togeth er. A n d  so y o u  h a v e  m arried  ! A r e  you 
h a p p y  ? H o w  co arsely  I p u t it, b u t I am  sick  o f cobwebs.

N a n c y  {A sid e )— H e  does n ot k n ow . W ith  th is shield 
I can  ta lk  to him . { A lo u d .)  A m  I h a p p y ?  I think I 
m a y  sa y  th a t th e w ife  o f M r. E rn s t is  h a p p y  ; yes, a  very  
h a p p y  w om an .

M r . A l b e r t  {S lo w ly )— I a m  v e r y  g la d .
N a n c y  { In v o lu n ta r ily )— A r e  y o u ?  {She reco v ers her-

s e l f , b itin g  h e r  lip .)
M r . A l b e r t  { L e a n in g  n e a r e r  a n d  s p e a k in g  ea rn est-

ly )— C an  y o u  d ou b t it  ? Is  th y  se rv an t a  d og  ? {H e  
P a u s e s  a n d  sm iles.)  Y e s , I  b e lie v e  y o u  are right. 
T h o u g h  th e  sw e e t stra w  o f th e m an ge r w as not for m e, 
I do fin d  th a t  in  m y  b la c k  h e a rt w h ich  g ru d g e s it  to  
others. B u t th en , th e d o g  in  the m an ge r lack ed  appetite, 
— w h ile  I ------
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N a n c y  ( A g ita te d ly ) — O h, w a it  one m o m e n t; I can n ot 
le t  you  g o  on. I m ust te ll y o u  th a t  w e — th at 

M r . A l b e r t  ( D r a w in g  back)— A m  m arried. T h a n k  
you. I fe a r  I n eeded  rem in din g. I d id  w ro n g  in  sp eak -
in g  to  th e w ife  o f a n o th er m an  a s no m an  on earth  should  
sp eak to m y  w ife .

N a n c y  (L e a n in g  back in  h e r  c h a ir , h e r  h a n d s c la s p -
in g  the arm s)— T h e n  y o u — y o u  a ls o  a r e  m a r r ie d ?

. M r . A l b e r t — N o, n o t m arried  ; b u t------ Y o u  h a v e  n ot
then h eard  th a t I am  e n g a g e d  ?

N a n c y — N o  ; I — I  h a d  n o t h e a rd . (She b eg in s d r a w - 
in g  o ff  h e r  g lo v e s  h u r r ie d ly .)

M r . A l b e r t — I s  th is  th a t  y o u r  w e d d in g -r in g  m a y  b e  
k e p t in  m y  s ig h t?

N a n c y  ( L a u g h in g  h y s te r ic a lly )— M y w e d d in g -r in g  ! 
N o, I n e v e r  w e a r  r in g s  u n d er m y  g lo ves. I can  ta lk  
m ore e a s ily  w ith  m y  h an d s free. G lo ves ch oke m e som e-
tim es. (L a u g h in g  a g a in .)  I t ’s n o t p le a sa n t— fe e lin g  
choked. Y o u  a sk ed  m e if  I w e re  h a p p y  an d  I an sw ered .
It  is  m y  tu rn  to a sk  you .

M r . A l b e r t — Y o u  a n sw ered  m e in su b stan ce th at the 
w ife  o f M r. E rn s t m u st b e  a  h a p p y  w om an . I an sw er 
y o u  th a t th e h u sb an d  o f m y  w ife  m u st be a  h a p p y  m an.

N a n c y — T h e n  y o u  care fo r  h er?
M r . A l b e r t — I cou ld  m arry  u n d er no oth er conditions. 

(H e lo oks u p  a t  N a n cy .)  A n d  y e t------
N a n c y — T h a t  is  a ll, th en . (She l i f t s  h e r  h a n d s l ig h t -

l y } le ttz n g  them  f a l l  a g a in .)  I f  w e  each  co n fess our-
se lv e s e n g a g e d  or m arried , and  h a p p y , a ll ’s w ell.

M r . A l b e r t — T h a t  en ds w ell. B u t  I am  ju s t  d ecid in g  
th a t w e  do n o t en d  till  w e  die, N a n cy . D o  y o u  kn o w , in  
sp ite  o f a ll  th a t  n o w  sep arates u s, m e e tin g  y o u  to -n ig h t 
so m eh o w  stirs  an  old  pain. I find m y s e lf  a n sw e rin g  to  
y o u r  v o ic e  u n re a so n in g ly , as m ig h t a  dum b b ru te  y o u  
h ad  once o w n ed , th o u g h  it  b e lo n g e d  to  a  n e w  an d  a  
k in d e r  m aster. I  fe a r  m y  in stin cts  a re  b ru ta lly  fa ith fu l.

N a n c y — F a it h f u l !
M r . A l b e r t — W h y  n ot ? B ecau se  I  h a v e  ta k e n  it  q u i-

e t ly ?  T h o se  m en  w h o  w a il a lo u d  a n d  le a p  in to  n ew - 
m ad e  g r a v e s  a re  th e  first to  b e  r e a lly  fa ith less. A ft e r  
a ll, w h a t  is  i t  to  b e  fa ith fu l ? S u p p o se  a  m an  h a s h is  life  
th ru st b a c k  u p on  i t s e l f ; h e m u st m ak e  so m e th in g  o f it, 
a n d  i f  th a t  in c lu d e s  m a rr ia g e , a n d  a  h a p p y  m a rr ia g e , so 
b e  it. 1 h o ld  h im  ju stifie d . D o  y o u  ?

N a n c y — J u stified , o f  co u rse ,— b u t fa ith fu l?
M r . A l b e r t — W e ll, y e s , i f  h e  still ch erish es re v e re n tly  

in  th e  sh rin e  o f  h is  sp ir it  an  id e a l th a t  b u t one w om an  ev e r  
h as or e v e r  can  w h o lly  fill fo r  h im . I f  th a t is  to  b e  fa ith -
fu l to  y o u , N a n c y , th en  I  a m -----

N a n c y  (R e c o il in g ) — Y o u  can n ot, y o u  m u st not, s a y  this, 
— if  I  am  a  w ife , y o u  a lm o st a  h u sb an d . I t  is  a n y th in g  
b u t re v e re n c e  to  m e.

M r . A l b e r t — W ith  y o u  as a  h a p p y  w ife  a n d  I a  con-
te n te d  lo v e r , I do n o t see h o w  it  co u ld  b e  d a n g e ro u s  to 
lo ite r  a  lit t le  in  th e  o ld  p astu res. N a n c y , te ll m e fra n k ly , 
d o n ’t  y o u  th in k  y o u  o w e  m e som e rep a ra tio n ?  T o  g iv e  
m e m y  c o n g i  a lm o st in  p u b lic  ! W a s  th a t  tre a tin g  m e 
h a rs h ly  ? O r  d id  I d e se rv e  th e  h u m iliatio n  ?

N a n c y — O h , I  ca n n o t e x p la in  to  yo u . Y o u  w e re  n e ver 
�a. w o m a n , a n d  a  fr ig h te n e d  w o m an . W a s  it  w h a t  I d e-
s e r v e d , or h a rsh  o f  'y o u ,  to  le a v e  m e w ith  no fa re w e ll o f 
-any k in d  ?

M r . A l b e r t — Y o ft  w e re  n e v e r  a  m an , a n d  a  slig h te d  
m a n . W h y  sh o u ld  I  a g g r a v a te  m y  lo ss  b y  w a itin g  to h o ld  
fo r  a  m o m e n t a  h a n d  w h ic h  h a d  b ee n  p rom ised  m e fo re v e r  
.and th e n  s n a tc h e d  a w a y  in  th e  sam e h o u r?  N o , N a n c y ;  
.an y  c o u rt  w o u ld  a w a rd  m e th e  d a m a g e s . W h y  should  
y o u  n o w  g r u d g e  m e o n e h a lf-h o u r  ? D o e s  it  in v o lv e  d is-
lo y a lt y  to  th e  t ie s  y o u  h a v e  fo rm e d  ?

N a n c y  (L a  l t e r  in g  ly )— M r. E r n s t  ca n  n e v e r  q u e stio n  m y  
lo y a lty . A l l  th a t I am  to  h im  I  sh a ll e v e r  be.

M r . A l b e r t — T h e n  one h a lf-h o u r  is  sa fe , a n d  th e re  is  
one qu estion  I m u st a sk  y o u . N a n c y , th re e  y e a rs  a g o  I 
h arassed  an d  p u rsu ed  y o u  to a  p o in t th a t  e v e n  n o w  I 
am  ash am ed  to  rem em b er. I  h a d  p le a d e d  w ith  y o u  in  
season an d  out o f season . T h e  co n se n t w h ic h  y o u  a t  
la s t  g a v e  w a s  w r u n g  fro m  y o u . W h e n  a t  la s t  I  le f t  y o u  
stan d in g  b y  y o u r  fa th e r ’s sid e, as i f  se e k in g  h is p ro te ctio n  
from  m y  p ersecu tio n s, I  d ete rm in ed  th a t th e y  sh o u ld  en d  
th ere sh a rp ly , a n d  I  h a v e  h e ld  m y s e lf  to  th e  v o w . O n ce , 
soon a fter, I  sa w  y o u r  fa th e r,— b u t h e  h a s to ld  y o u  th at. 

N a n c y — P a p a  ? H e  told  m e n o th in g .
M r . A l b e r t — H e  th o u g h t i t  w o u ld  o n ly  tro u b le  y o u , I 

suppose. I sp oke to h im  fr a n k ly  o f m y  p o sition , a n d  
ask ed  h is ad v ice . H e  to ld  m e it  w a s  a ll h o p eless ,— th a t 
yo u  cared  fo r  no o n e ,— th at sin ce m y  le a v in g  y o u  h ad  
been, i f  a n y th in g , b e tte r  an d  b rig h te r .

N a n c y  (F a in tly )— P a p a  !
M r . A l b e r t — A n d  y e t , d esp ite  m y  o w n  e y e s , d esp ite  

h is te stim o n y, do y o u  k n o w  I  h a v e  so m etim es w o n d ered  
if  I stop p ed  ju st on ce too  soon. N a n c y , d id  y o u  e v e r  
th in k  so? T h r o w  m e th a t one w o rd  o u t o f th e silen ce 
o f the rest o f our liv e s .

N a n c y  ( W ith  s u p p r e s s e d  em otion)— O h, th is is  w ro n g ,
_&11 w ro n g . I d id  n o t re a lize  h o w  m u ch  y o u  w o u ld
ask. W e  h a v e  no r ig h t to  this. W e  a re  b lin d in g  each  
other an d  ourselves.

M r . A l b e r t  (Q u ick ly )  —  O r do w e  b e g in  to  see too 
p la in ly  w h a t m ig h t h a v e  been  ?

N a n c y — S e e !  Y o u  see n oth in g. T h e  o n ly  fu rth e r  w o rd s 
I m a y  sa y  to  y o u  a re  th ese : Y o u  h a v e  been  d eceived . 
N a n c y  a n d  M rs. E rn s t are  tw o  u tte r ly  d ifferen t w om en.

M r . A l b e r t  (L o oks a t  h e r , th en  bends n ea rer)  —  Y o u  
need  n ot te ll m e th at. I t  is  untrue. Y o u  h a v e  th e eyes, 
th e look, th e  v o ice  o f th e N a n c y  I  loved. Y o u  can n ot h a v e  
ch a n g ed  h er h ea rt w h o lly .

N a n c y  (Im p a tie n tly )— A r e  y o u  blind, or is  it  th at y o u  
w ill  n o t se e?  I am  n o t ta lk in g  parables. I h a v e  been  
p la y in g  an  actu a l r d le .

M r . A l b e r t  ( D r a w in g  back)— W h a t r o le  ?
N a n c y — O n e th a t w a s th ru st upon m e before I reco g-

n ized  you . U n til y o u  stood  b y  m e I d id  n ot kn ow  w ho it  
w a s  th a t I  h a d  to  m eet. H o w  sh all I  exp lain  it  to  y o u ?

I am  n o t— —  
M r . A l b e r t  (R a is in g  h is voice)— N o t interested  in  th e

sp e a k in g ?  (A sid e .)  B e  carefu l. M rs. D en n is is  listen in g .
*( A lo u d  to  K a t y .) H o w  do y o u  fee l about it, M rs. D en n is? 

D o  y o u  care fo r  th e sp eaker ?
K a t y  ( T u r n in g  a n d  la u g h in g )— T h a t depends upon 

w h o  sp eaks. Y o u  should ta lk  w ith  m ore circum stan ce, 
M r. A lb e rt. Y o u  m ig h t h a v e  fluttered  m e seriously  w ere 
I a  less sop h isticated  fem ale.

M r . A l b e r t — A r e  th ere  a n y  such le ft?  A l l  w hom  I 
kn o w  are super-subtle en ough to re liev e  m e o f a n y  respon-
sib ility . B efo re  I  realize  th at w e are  d riftin g  into  d an ger 
I  see th em  ca stin g  anchors to w in dw ard. T h en , i f  the 
b reezes b u t b reath e , or b low  as a h urricane, th ey  ride as 
sa fe  as th e  w ild  ducks.

N a n c y  (A s id e , f a i n t l y )— I cannot b ear this m ocking. 
(She r is e s , h e r  h a n d  g r a s p in g  the back o f  h er ch a ir . 
M r . A l b e r t , g la n c in g  a t h e r , rises also.)

J o a n n a — D o n ’t be too recklessly, m in ute in  you r descrip-
tion s, M r. A lb e rt. W h en  a  m an generalizes on w om an 
w ith  h is ton gu e h e ’s a lw a y s  sp ecializin g in his brain. W e 
m ig h t g u e ss h er n am e.

K a t y — W h y  are y o u  stan d in g, N a n cy  ? W h at do you  
w a n t?

N a n c y — N ot to g u e ss riddles. Is  the b anquet a lm o s t  over ?
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J o a n n a  (.L o o k in g  dow n)— T h e y  are ju st h an d in g  the 
lovin g-cu p from  table to table.

N a n c y — L e t  us go  before th e  crush, K a ty .
K a t y  {R isin g )  —  L e t  us g o  now . H av e  yo u  heard 

en ough, N a n cy?
N a n c y — Y e s  ; I h ave heard  en ough.
M r . A l b e r t  ( To h e r y s ig n if ic a n tly )— Shall I, then, draw  

the curtain  ? (H e le a n s f o r w a r d  to close the c u r ta in s  o f
the box.) I h ate th e look o f a  deserted  box. I t  stares at 
the house m ore than w h en  ey es are in it.

K a t y  —  S e tt le  th a t  a s  y o u  w ill.  C o m e , J o a n n a . (J o -
a n n a  a n d  K a t y  p a s s  on e ith e r  side o f  M r . A l b e r t , 
to w a r d  th e door . N a n c y , m o v in g  to f o l lo w  them , f in d s  
h er  w ay b lo ck ed  by a ch a ir  w hich  M r . A l b e r t  th r u s ts  
o u t o f  h is p a th  a n d  across the co rn er  o f  the box. H is  

f a c e  is  tu r n e d  f r o m  h er  as he h u r r ie s  by.)
M r . A l b e r t — I b e g  you r pardon, M rs. D ennis. . {He 

opens the door f o r  K a t y  a n d  J o a n n a , w ho p a s s  o u t . 
N a n c y , h a v in g  broken h er  b locka d e , a lso  approaches the 
door.)

K a t y  {O utside)— N a n cy  !
N a n c y — I a m  c o m in g .
M r . A l b e r t  { S h u ttin g  the door a n d  s ta n d in g  before  

it)— N o t yet.
K a t y  (iO u tsid e , h e a r d  f a i n t l y ) — N a n cy  ! N a n cy  !
N a n c y — M r. A lb ert, p ray  le t  m e pass you. T h e y  are 

ca llin g  m e.
M r . A l b e r t  { H u r r ie d ly )— H o w  m an y y ears w as I ca ll-

ing, N a n cy?  {He d ra w s n ea rer  to h e r , ca tch in g  h er  
hands.)  I am  three— no, a hundred yea rs  o lder than w hen 
w e parted. Y o u  cann ot d eceive  m e again , I k n o w  now  
that you did— th at you  do— love m e, and I h a ve  been a 
h asty  fool. „

N a n c y  { S t r u g g l in g  to f r e e  h er  hands)— O h, hush, 
hush! Y o u  are  too late.

M r . A l b e r t  { E x c ite d ly )— Y o u  w ould  p la y  you r rd le  to 
the e n d ! I t  had no real b egin n in g. A fte r  the first 
m om ent I d iscovered  you  w ere actin g. Y o u  are not 
m arried. I recogn ized  the true Mrs. E rn st alm ost as I 
entered the box  B u t had I not, could I h a v e  seen you r 
face ch an ge, h eard  yo u r vo ice  break, and  not kn ow  th at 
you loved  m e o n ly?  C onfess th at you  do, N an cy. Can 
you d en y it?

( Voice o u tsid e , im p a tien tly )— “  N a n cy  !99
N a n c y  ( W ild ly )— I en treat, I im plore yo u  to let m e go. 

W h at w ill th ey  th in k?
M r . A l b e r t — I -neither kn ow  nor carer. A r e  conven-

tion alities a lw a y s to d rag  us apart. O ne w o rd  from  yo u  
is  m y righ t.

N a n c y — C o n v en tio n a lity ! Y o u  are m ad to ca ll it  th at. 
H ow  dare y o u — how  dare you  keep  m e ? •

M r . A l b e r t — Y o u  m a y  leav e  this box the m om en t y o u  
can  look m e in th e  fa ce  and  say , “  I do not lov e  y o u .”

N a n c y  {L o o k in g  u p  a t him)— I f  yo u  are so m erciless, 
tak e  it. I h ave  lo v e d  y o u  from  the m om ent yo u  le ft  m e, 
and— e v e ry  hour since. It  is I w ho h a v e  been fa ith fu l. 
H av e  yo u  sham ed m e en ou gh  fo r yo u r  re v e n g e ?  N o w  
am  I free?

M r . A l b e r t  { D r a w in g  h e r  to h im )— A fte r  that, n ever. 
I am  o n ly  m ortal

N a n c y  { B r e a k in g fr o m  him  a n d  r e tr e a tin g  b eh in d  th e  
ch a ir  in  the co rn er  o f  th e box).— If y o u  but touch m e again  
I shall call M rs. D en n is. W h at h ave  I done th a t y o u  dare 
insult m e so d eep ly  ? {S he w r in g s  h e r  hands.)  O h, I h a v e  
brou gh t th is on m yse lf b y  m y triflin g . A s  you  can no lon ger 
respect m e, a t least rem em b er the w om an w ho is to bear 
you r nam e.

M r . A l b e r t  { S ta r tin g ).— M y fia n c d e  ! G ood heavens ! 
I  had fo rgo tten  her. {H e f o l lo w s  N a n c y  a n d  re sts  one 
kn ee on th e c h a ir , his h a n d s *$tretched o u t to h er  across  
the back.) D ear, w ill you  e v e r  fo rg iv e  m e ? W h a t d id  I 
tell you  ? T h a t  no m an on earth  should  sp eak to  m y w ife  
as I spoke to y o u ,— nor should  he w e re  you  she. I said  th at 
the husband o f m y  w ife  m u st b e the hap p iest m an  in th e 
w orld ; then m ake m e h ap p y, N a n cy , fo r  I am  no m ore an 
e n g a g e d  m an than y o u  a  m arried  w om an.

N a n c y  { B e w ild e r e d  a n d  r e tr e a tin g ) .— Y o u  said
M r . A l b e r t .— N o th in g  b u t quibbles. H a v e  I p layed  m y  

rS le  too w e ll to  undo it ? I t  w a s o n ly  a  counter r o le x con-
ceived  in  a  m om ent of p iqu e to  p a rry  yo u r actin g . C an ’t  
you  fo rg iv e  m e, N a n c y  ?

(N a n c y  sta n d s in  g r e a t  a g ita tio n , h a l f  tu r n e d  f r o m  
h im , h e r  h a n d  p r e s s e d  to h e r  brow

M r . A l b e r t  { H o ld in g  o u t h is  h a n d s to her).— N an cy, 
dear, try  to fo rg iv e  m e ! Y o u  m u st do or s a y  som ething, 
you  know . I can ’t g o  on and on ta lk in g  a ll alone. {He 
w a its.)  W ell, then, you  n eed n ’t  sa y  a  w ord  Y o u  h ave 
on ly to l if t  y o u r  han d  three in ch es to  la y  it  in  m ine for-
ever. See, I m ake it  tw o  in ch es, N a n cy. A  dinner 
d ivided  us, b u t a din ner h as b ro u g h t us togeth er again. 
Shall it  b e  a d in ner en gage m e n t ?

A s  N a n c y , h er  f a c e  s t i l l  h a l f  a v e r te d , s lo w ly  li f t s  
h er  h a n d  to w a r d  h is ,

T h e  C u r t a i n  F a l l s .
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IF  you  happen to g lan ce from  ajright-hand w in d o w  of a 
dow n train  on the T h ird  A v e n u e  E leva ted  R ailroad  
w hen the gu ard  shouts “  Chatham  S q u are,” y o u  catch  

a fleeting g lim pse of a narrow  little  street th at dodges this 
w a y  and th at and disappears in m ysterious depths. Y o u  
are im pressed b y  a strangeness in it, w hether you  know  or 
not, that through it  you  are looking into the heart of C h in a-
tow n,— a b it o f the g reat E a st transplanted  to the W est. 
Perhaps it  is I  
evening, and
you  are sigh t-
seeing. Y o u
leave the train 
and enter this] 
crooked little  
t h o r o u g h f a r e  
w ith  its dull, 
flickerin g ligh ts 
and ram shackle 
buildings. A n  
open door, m ean 
e n o u g h ,  b u t  
b r i g h t e r  t h a n  
the others, at-
tracts you . Y o u  
p ay  the price of 
adm ission and 
go  in ; w eird, 
m o n o t o n o u s  
sounds fill the 
a i r ; you  see 
m onstrous fig-
ures. T h e  ele-
v a t e d  t r a i n s ,  |  
the clan gin g  cable-cars, the g la rin g  ligh ts and crow ds of 
the B ow ery, w hich you  le ft  a m om ent ago, are forgotten  
now. Y o u  are in another w orld. Y o u  step into the 
crooked street and find you rself at a barbaric cerem onial 
o f the O rient.

T h is  C hinatow n is like a tin y  island in  a  sea. T h e  
w afers of our W estern  life  and civilization  b eat aga in st it  
and eddy round it  and pen etrate it  in little  estuaries, bu t 
still it is not engulfed. T h e  O rien tal character is not 
soluble. T h e  Chinese, w hen a w a y  from^the F lo w e ry  K in g -
dom, dream  of the d ay of their return, and in g re a t centers 
like N ew  Y o rk  and San Fran cisco , w here th ey  are ab u n -
dant, th ey  create C hinatow ns,—  dark patches in the c ity ’s 
fabric.

W h ile  John C hinam an’s face is inscrutable, and it is 
im possible to know  his thoughts d urin g the hours from  
early  m orning till late  a t n igh t, in w hich he silen tly  
labors over the w ashttfb and ironing-board in the little  
laundries that are scattered  b y  thousands th rou gh  N ew  
Y o rk  and B rooklyn and surroun din g com m unities, y e t  
it  is v e ry  safe to sa y  that he often liv es  over again  in 
m em ory his last Su n day w ith  his cousins and friends in 
C hinatow n, and looks forw ard  w ith  m uch anticipation to 
h is n ext visit. O n Satu rd ay n ig h t he w orks v e ry  late; but 
his shop is closed on Su n day m orning. T h e n  ev ery  train 
an d  trolley-car and ferryb oat tra v e lin g  in the direction of 
C h in atow n  has its quota of stolid  M ongolian passengers. 
T h e  three short streets in  the slum  district h ave becom e 
a  M ecca, and S u n d ay  n ig h t th ey  are overflow ing.

O n a  clear, b a lm y S u n d ay  ev en in g  in the sp rin g or fa ll 
y o u  see the life  there best. • T h e re  are con stan t passings 
to«and fro  o f stea lth y  figures. A t  e v e ry  squalid  doorw ay

are apath etic, dark-skinn ed lou n gers. O n th e corn ers, 
m erry, fa t-faced  C hinam en, others w ith  lon g, m elan ch oly  
countenances, and m an y w ith  sh rew d  e y es an d  s c a n ty  
g ra y  beards, stand chattin g. T h e  hum  o f in cessan t co n -
versation, in m usical, sin g-son g tones, is in y o u r ears. 
N o w  and then a figure gorgeou s in bright-hued, s ilk en  
robes strides p rou d ly  b y  his hum b ler fellow -cou n trym en  ; 
and here and  there yo u  see a  dapper little  fe llo w  in a  cu t-

a w a y  coat, p a t-
e n t - l e a t h e r  
shoes, an d  a  
D e rb y  h at th at 
is o ut o f p lu m b  
because of th e 
cue th at is rolled 
up beneath it. 
F req u en tly  you  
h e a r  w om en’s 
voices in loud 
talk, and  lau g h , 
ter th at has a  
reckless rin g, 
and see g a u d ily  
attired  g ir ls  w ho 
g reet the C h in a-
m en fam iliarly  
as th ey  p a s s  
a l o n g ;  and 
there are other 
wom en, u su ally  
clad in shaw ls, 
s t a n d i n g  i n  
doorw ays, som e 
of them  w ith  

babies in their arm s. From  n eatly  curtained w in dow s 
above g irls  are lean ing. T h ere  are crow ds about the 
shops, in w hich  are sold queer Chinese articles o f use and 
ornam ent, for the C hinese w a it till Sun day n igh t to m ake 
their purchases from  their ow n countrym en in C hinatow n. 
T h e  proprietors of the establishm ents sit in little  cage-like 
places a t th e end o f th e counter nearest the door, w ith  
heads b en t close1 o y e r  books, m akin g  stran ge characters
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with clumsy sticks— apparently sharpened at the point, but 
in reality tipped with brushes which they dip in a black, 
fluid-like ink, and with which they do all their writing.

Tom Lee is perhaps the best known of Chinatown’s 
merchant princes. In the old days, before the Lexow in-
vestigation, he is said to have been the agent of the police 
in  levying blackmail upon the fan-tan players. However 
that may be, it is certain that he was a power in the police 
courts. When an unfortunate Chinaman stood before the 
bar of justice Tom Lee was present, and his word for or 
-against the prisoner always had great weight with “ His

Honor.” Most Chinamen 
,trembled before the 

great Tom Lee. He 
was called the 

“ M a y o r  o f  
Chinatown,” 
a n d  f rom 
the Chinese 

standpoint

had fabulous wealth. But Tom Lee’s star has set since 
the passing of the old police regime.

Other great men have arisen. There is Chu Fong, for 
example, the proprietor of the playhouse, a rotund China-
man who has a blase manner, and wears a big diamond on 
his little finger ; and there is Charlie Lee, the interpreter 
and lawyer, who knows all the judges and politicians, and 
Wong Ching Foo, the literary man, who is hand and glove 
with the writers of Newspaper Row. Gentlemen, such as 
these, representing the merchant and professional classes, 
are the aristocrats of Chinatown. Between them and the 
poor Chinese woodpicker there are many social grades, but 
all unite in doing honor to the Chinese Consul, a powerful 
and distinguished official of the Imperial government, who 
does not live in Chinatown, but near Washington Square, 
and has an imported Chinese nurse for the little bundle of 
silk from which small and very bright almond eyes look 
out. On bright afternoons “  the little China b aby” may 
be seen in its carriage in Washington Square, surrounded 
by a group of eager children, to the great inconvenience,
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bu t m anifest gratification o f the nurse, w ho is proud o f 
the atten tion  the little charge attracts.

W hile there are a  few  full-blooded Chinese w om en in 
C hinatow n, th ey  are  rarely  seen b y  A m erican s. T h e ir  pub-
lic appearance is"confined alm ost e x c lu siv e ly  to occasional 
v isits  to the joss house, the place of w orship w here the idols 
are, and  incense is a lw a y s  burning ; and to the theatre, 
w here a  box is reserved for them . B ut, in keep in g w ith  the 
Chinese idea o f w om an’s place, it is at the back o f the 
house instead o f near the stage. T h e  w om en m ake these 
little  journ eys in cabs, n otw ith stan din g the fact that the 
distances are v e ry  short. T h e ir  m incing, crippled steps as

� th ey  £>ass across 
the sid ew alk  from  
the veh icle show s 
how difficult it "is 
for them  to w alk. 
T h e  C hinese chil-’ 
dren are seen m uch 
oftener than their 
m o t h e r s .  T h e y  
a r e  p i c t u r e s q u e  
l i t t le - -  c r e a t  t i r e s  
in their b righ t g ar-
m ents, b u t they 
u su ally  regard  you  
w ith  > seem in g dis-
approval and m ake 
an unintelligible 
but e v id en tly  p er-
sonal rem ark to 
the sm ilin g China-
m an stan d in g  near.

H e say  he w an t 
two pen n ies,” in-
terp rets the la tter ; 
and a s  you  hand 
them  o ver a sm ile 
takes the place of 
the look o f auster-
ity  on the w ise  
little  face, and the 
b a b y  unbends.

One of China-
tow n ’s m ost pa-
thetic figures is 
“  the doctor.” H e 
is a  v e ry  old m an, 
w hose lon g, bon y 
hands trem ble and 
who m utters to 
him self as he brew s 
t h e  g i n s e n g .  
W h en  he looks at 
you  the thought of 
a  m u m m y  w i t h  
r e a n i m a t e d  eyes 
enters your mind. 
In one of the m ost 
populous quarters 
of the city  he is a  
herm it. H is fellow - 
countrym en rarely  
try  the v irtu e  of his 
herbs now adays. 
T h e y  pass his door 
a n d  g o  to  D r .  
T om s, w ho is a 
g r a d u a t e  o f  t h e

N e w  Y o rk  U n iversity  
M edical School.

C hinatow n has its fu ll 
share o f h olidays, and 
the Chinese N ew  Y ear, 
in p articu lar, is a  g rea t 
fe s tiv a l tim e. B u t a ll 
o f these w ere paled  into 
u tter insign ifican ce b y  
the recen t trem endous 
gala-d ay. N o th in g  lik e  
it  w a s ev er  know n in 
the h isto ry  o f C hina-
tow n . T h e  world-re-
n o w n e d  L i  H u n g  
G hang, th e greatest 
m an in a ll th e Chinese 
E m pire, w as in N ew  
Y o rk  and w as actu a lly  
g o in g  to  honor little  
C hinatow n w ith  a  visit. 

T h e quarter w as overw h elm ed a t f i r s t ; then it  rallied  g a l-
lan tly . A l l  th e y e llo w  nation al flags and a ll the yellow  
b u n tin g  and  lan tern s th a t could b e  fou n d  w ere gathered 
togeth er and stretched  across M ott and D o yers streets 
until th e y  form ed a sort o f roof o f w a v in g  co lor w ith  ends 
h a n g in g  dow n lik e  .festoons in a  cave. N o lau n derin g  w as 
done b y  Chinam en in  N e w  Y o rk  th at d ay. E v e ry  w indow  
in C h in atow n ( yrjas th e  fram e fo r  m an y  d ark  faces, and 
th e b alcon ies w ere m asses o f h u m an ity  w hen  the spirited 
m usic ann ounced th e  com in g o f the g re a t L i. W hen he 
entered the q u arter th e  ch eerin g  sw ep t th e  street like a 
g rea t w a v e  w hich, a fter he h ad  passed , w as broken into a 
sort o f ch o p p y sea  o f sound. T h a t  n ig h t th e th ree streets 
o f C h in atow n  w ere  p ack ed  w ith  a  solid  m ass of sight-
seers, an d  th e a ir  w as lad en  w ith  the odor o f exploded 
fire-crackers. N o t u n til d a y lig h t d id  th e co n viviality  
cease, an d  the v is it in g  C h in am en  b eg in  to d rift aw ay, 
v e ry  tired, b u t w ell content, fo r th ey  h ad  been partici 
p ants in th e g re a te st d ay  th at C h in atow n  had  ev er known.

T h e  theatre in D o yers S treet is  packed  to  th e doors 
a t  m ost perform ances, and the spectators ben d forw ard 
e a ge rly  on the w ooden benches, w hile w ild , m onoto-

nous sounds that are the Chinese idea o f m usic fill the 
air w ith  deafen in g noise. T h e  figures on the rude stage  
are grotesque. T h ere  are speeches la stin g  m an y m inutes, 
the sentences punctuated  b y  the r in g in g  o f a  doleful bell. 
T h en  the hero and the m onster, a  creature w ith  a  fa n ta stic
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bits o f new s are exch an ged . E v e r  so ta c tfu lly  the m is-
sion ary  leads the conversation  to the o b ject o f her v isit. 
A t  last she ventures to m ake an appeal to  th e g ir l  som e-
th in g  lik e  t h is :

“  N o w , m y dear, aren ’t you  tired  of it  a ll?  W o n ’t you  
com e w ith  m e w here you  can b e v e ry  m uch h appier than 
you  are here ? T h in k  o f you r m other, yo u r  brothers ; 
th in k of how  g la d  th ey  w ou ld  be to  hear th at you  h a ve  le ft  
th is  place fo r g o o d .”

T h e  g ir l u su a lly  sm iles fa in tly  and shakes h er h ead  w ith  
a  hopeless air. T h e re  is a little  fu rth er ta lk , and then the 
m issionary says, “  L e t  us h a v e  a  w o rd  o f p ra y e r  b efore 
w e g o .”  T h e y  k n e el togeth er, and  a  stron g  vo ice  rises, 
u tterin g  pleading* w ords eloq uen t w ith  earnestness. T h e n  
th ere is a sim ple hym n. T h e  g ir l is m oved. S leep in g  
m em ories of her lost childhood and innocence are stirred, 
and she begin s to sob. N o one sp eaks for a  m om ent, and 
the m issionary m akes a  m ove tow ard  th e door.

“ W ait, w a it,” cries the g i r l ; “  I w ill go , I w ill g o .”
“  W h y, o f course, m y  d ear,” answ ers the m issionary, in 

h er soft, even  tone. “  G et you r h at and w rap.
B u t m ore freq u en tly  the g ir l still shakes her head a fter  

th e prayer and says “ to-m orrow .” A n d  she continues to 
sa y  it till the m onths len gthen  into years, and she becom es 
afraid  to think of to-m orrow. B u t it com es a t last,— th is 
to-m orrow  she is afraid  of. T h e  bo d y  o f  a  hom eless, 
frien d less creature is put into a p ine box and jostled  over

the cobble-stones. A n o th er hole is d u g  in  th e  ground a t 
H a rt ’s Islan d , and an oth er u n h a p p y  life  sin ks into  the 
obliv ion  o f the in satiab le  P o tte r ’s F ie ld .

T h is  phase o f life  in  C h in atow n  h as been d w elt upon at 
le n g th  b ecau se it  is  one o f th e th in gs w h ich  m ost im -
p resses th e stran ger. H e sees n o th in g  o f th e  gam b lin g , 
an d  w ou ld  n o t k n o w  from  p erson al exp erien ce th at there 
w as such a  th in g  as opium -sm okin g w e re  it  n o t for the 
fa in t  arom a o f the d ru g  th at fills th e  houses. H e know s 
o n ly  th rou gh  v a g u e  rum ors th at in  C h in atow n  there are 
m an y  m em bers of th e g re a t so ciety  k n o w n  as the H ip 
S h in g  T o n g , or “  h igh b in d e rs,” w ho are  a t th e  bottom  of 
m ysterious crim es. T h e s e  are the e v ils  o f  Chinatow n. 
I t  is b u t fa ir  to  sa y , h o w ev er, th at th e y  a ll h ave  their 
counterparts in the e v ils  o f the su rrou n d in g  com m unities 
o f other nation alities. In  the C h in ese quarter, m oreover, 
there is none o f the squalor an d  d irt an d  noisom e odors 
o f the sw arm in g  colonies o f H eb rew s in  H ester  S treet and 
o f Ita lian s in M ulberry Bend. T h e re  is none o f the ru f-
fianism  o f th e hotbeds o f crim e a t ‘ ‘ F iv e  P oin ts ” and 
“  C herry H ill.” E n te rin g  C h in atow n  from  these districts 
is lik e  com in g into  a  sa n ctu a ry  o f p eace an d  quietude. 
W h atev er m ay be the C h in am an ’s fa u lts , he is  clean and 
decorous and unobtrusive. W h ile  reserv ed  w ith  strangers, 
he unbends a m a zin g ly  am o n g  h is cron ies, an d  is m erry 
and p lay fu l, fu ll o f jokes and  lau gh ter. T o  his friends he 
is  a lw a y s  true. J. H e r b e r t  W e l c h .



TALES OF PIERRE AND HIS PEOPLE.
B y  G i l b e r t  P a r k e r .

THE GIFT OF THE SIMPLE KING.

I.
O N C E  M acav ov th e g ia n t ru led  a  tribe of N orthern 
I  I  people, a ch iev in g  the d ig n ity  ch iefly  b y  the hands 

o f P re tty  P ierre, w ho called  him  K in g  M acavoy. 
T h e n  cam e a  tim e w h en , tir in g  of h is k in gsh ip , he jour-
n e ye d  south, le a v in g  all behind, even  to h is queen, w ho, 
in  her ro ya l bed  o f cypress and yarro w , cam e forth  no 
m ore in to  th e m ornin g. A b o u t F o rt G uidon th ey  still 
g a v e  him  his title , and because o f his guilelessness, sin -
cerity , and gen ero sity , P ierre  called  him  44 T h e  Sim ple 
K in g .”  H is  seven  fee t and over sham bled about, su g ge st-
in g  u n jo in ted  pow er, un sh ackled  force. N o one hated  
M acavoy, m an y lov ed  him  ; h e  w as w elcom e at the fire 
and  th e  co o k in g-p o t; y e t  it  seem ed sham eful to h a ve  so 
m uch m an u seless,— such an en gin e o f life , w hich  m ight 
do g re a t th in gs, w a stin g  fuel. N obod y th ou gh t m uch of 
th at a t F o rt G uidon, except, perhaps, P ierre, w ho som e-
tim es said , 44 M y sim ple k in g , som e d ay  yo u  shall h ave 
you r g re a t chance again , but not as a  k in g  ; as a  g ian t, a  
m an .”

T h e  d ay  did  not com e im m ediately, but it cam e.
W h en  Id a, the deaf-and-dum b g irl, m arried  H ilton , of 

th e H ud son  B a y  C om pan y, e v e ry  m an at F o rt G uidon, 
an d  som e from  posts beyond, sent her or b rou gh t her 
presents o f one kin d  or another. P ie rre ’s g if t  w as a  M exi-
can  saddle. H e w a s b ran d in g  Id a ’s nam e on it w ith  the 
broken b lade o f a  case-knife w h en  M acavoy  entered, h a v -
in g  ju st returned  from  a  vagab on d  v is it  to F ort St. A n n e.

“ Is it  d ig g in ’ out or ca rv in ’ i n y ’are, P ierre  ? ” he asked, 
puffin g in h is beard.

P ierre  looked  up contem ptuously, b u t d id  n ot rep ly  to 
th e  insinuation, fo r  he n e v er saw  an in sult unless he in -
ten ded  to  a v en ge  i t ; an d  quarrel w ith  M acavoy,— not he.

* * W h at are you  g o in g  to g iv e  ? ”  h e asked.
“ A w ,  g iv e  w h a t to  w ho, hop-o*-me-thumb ? ” M acavoy 

said, stretch in g  h im self out in the doorw ay, h is legs in  the 
sun, h is h ead  in  th e shade.

“ Y o u ’v e  been  ta k in g  a  w a lk  in  the country, t h e n ? ” 
P ierre  asked , th ou gh  h e kn ew .

“  T o  F o rt St. A n n e  ; a  b u ryin ’ , tw o  ch rist’n in ’s, an* a 
weddin*; a n ’ lash in s to drin k,— aw  th at, m e button o’ the 
N o r th ! ”
- 44 H e y  ! h e y  ! w h a t a  fool y o u  are, m y sim ple k in g  ! 
Y o u ’v e  g o t  the th in gs end forem ost. T u rn  y o u r head to 
th e open air, fo r I g o  to lig h t  a  c igarette , an d  i f  you breathe 
this w a y  th ere w ill be a  g ran d  explode ! ”

“  A w , y e r  thum b in  y e r  eye, P ierre  ! I t ’s lik e  a  b a b y ’s, 
m e breath  is, m ilk  and  h on ey it  is ,—  aw , y is  ; an ’ F ath er 
C orraine, th at w a s doin ’ th e trick  fo r  the love o* G od, says 
he to  m e, 4 L itt le  T im  M a ca v o y ,’— aw , y is , l i t t le  T im  
M acavoy, sa y s he*— 4 w h en  are yo u  g o in ’ to buckle to, for 
the lo v e  o ’ G od  ! ’ says he. A sh am ed  I w as, P ierre, th at 
F ath er C orrain e should spake to m e lik e  th at, fo r I ’d on ly  
a  tw ig  tw isted  a t m e hips to kap e me trousiers up, a n ’ I 
th ou gh t ’tw a s th at he h ad  in  h is eye. 4 B u ckle  to ,’ says I,
- F ath er C orrain e ? B u ckle  to, y e r  r iv ’rihce ? *— feelin* I 
w as a t th e tw ig s  th e w hile. 4 A y e , little  T im  M acavoy,* 
he says, sa ys he, 4 y o u ’v e  been a tin ’ the h usks u v  idlen ess 
lon g  en ou gh  ; w h en  are  y o u  g o in ’ to  bu ckle  to ? Y o u  had 
a  k in gdom  an d  y e  g u v  it  up,* says he ; 4 take a  field, g e t  a  
p low , an d  b u ckle to /  sa ys he, 4 an* turn b ack  no m ore ! ’—  
lik e  that, sa ys F a th er C orraine ; an d  I th in k in ’ a ll the tim e 
’tw a s the w a n t o* m e b elt h e w as drivin* a t .”

P ierre looked at him a m om ent idly, then said ;
“  Such a  to m -fo o l! A n d  w h ere’s that grand leather belt 

o f yours, eh, m y m on arch ?”
A  lau gh  shook through M acavoy’s beard.
“ For  the w ed d in ’ it w int, buckled the tw o up w id  it for 

better or w orse ; an* pu rty  th ey looked, they did, standin* 
there in m e cinch, an ’ one hole le ft,— aw , y is, P ierre ! ”

“  A n d  w h at do you  g iv e  to Id a ? ” P ierre asked, w ith  a 
little  em phasis o f the branding-iron.

M acavoy g o t to his feet.
“  Id a ! Id a  ! ” he said. 44 Is th at saddle for her? Is  it 

her and H ilton  th at's to ate aff one dish togither? T h a t 
rose o’ the v a lle y , that bird  w id  a  song in her face and 
none on her ton gu e ! T h a t  d aisy dot u v  a thin g, steppin’ 
through th e w orld like a  sp rig  o’ g lo ry  ! A w , P ierre, thim 
tw o, an ’ I ’v e  d iv il a  scrap to g iv e , good or bad. I ve  
nothin ’ at a ll in the w id e  w urruld  but the clothes on me 
back an* thim  hangin* on the underbrush,”— g iv in g  a 
little  tw ist to the tw igs. “  A n ’ m an y a  m eal an ’ m any a 
dipper o* drink she’s g u v  me, little  sm iles dancin’ at her 
lip s.”

H e sat dow n in the doorw ay again , w ith  his face turned 
tow ard  P ierre  and th e back of his head in  the sun. H e 
w as a  picture of perfect health , sum ptuous, huge, a  bull in 
b eau ty, an d  the h eart o f a  child  lookin g out of his eyes, 
b u t a  sort o f despair, too, in h is bearing. P ierre w atched 
him  w ith  a  fu rtiv e  hum or for a  tim e, then he said, lan-
g u id ly ,

“  N e v e r  m ind you r clothes, g iv e  you rself.”
“ Y e r  ton gu e in  y e r  cheek, m e spot o* vin egar. G ive 

m eself ! W hat*s th at for ? A  p u rty  w edd in ’ g ift, say  I ! 
H an d y  th in g  to h a v e  in  the house ! U se m e for a  clothes- 
horse, or shtand m e in  the gard en  for a  fa iry  bow er !— aw , 
y is , w id  a  hole in  m e face  th at’d ate thim  out o ’ house and 
h o m e ! ”

P ierre  d rew  a  piece o f brow n paper tow ard  him  and 
vro te  on it  w ith  a  burnt m atch. P resen tly  he held  it up.

“  V o ila !  m y  sim ple k in g , the th in g  for you  to do : a  
g ran d  g ift , an d  to cost you  n oth in g now. Com e ! read  it 
out, and tell m e w h a t you  th in k .”

M acavoy  took the paper, and in a  large, jud icia l w ay, 
read  s lo w ly :

“  O n d em a n d , f o r  v a lu e  re ceiv ed , I  p ro m ise  to p a y  
to   I D A  H I L T O N  
or o r d e r , m e s e lf , Tim  M a ca v o y , sta n d in * sev en  f o o t  
th ree  on me bare f u t , w id  in te r e st a t n othin ' a t a l l ."

M acavoy ended w ith  a loud sm ack o f the lips. 4 4 Mc-
G uire ! ”  he said, and  nothing m ore. 4 4 M cG uire ” w as h is 
stron gest expression. In  the m ost im portant m om ents o f 
h is career he had said  it, and it sounded deep, stran ge, and 
m ore p ow erfu l than m an y usual oaths. A  m om ent later 
he said  again , 44 M cG uire ! ”  T h en  he read it  once m ore 
out loud. •“  W h a t’s that, m e F re n ch m a n ?” he said. 
44 W h at B alzeb u b ’s tricks are y ’a t n o w ? ”

P ierre  w as com placen tly e y in g  his handiw ork on the 
saddle. H e now  settled  back wTith his shoulders to th e 
w all, and  s a id :

44jD is done , i t ’s a little  prom issory note, for a  w edding 
g ift  to Ida. W hen  she says, som e day, 4 T im  M acavoy, I 
w an t y o u  to do this or that, or to go  here or there, or to  
sell you  or trade you, or use you  for a  clothes-horse or a  
b rid ge  over a  canyon, or to hold up a  house, or blow  out a  
prairie fire, or be m y second husband/ you  shall sayf
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* H ere I am  *; an d  yo u  shall tra v e l from  h eaven  to H alifa x , 
but y o u  shall com e at the ca ll o f th is p rom isso ry .”

P ie rre ’s teeth  g listen ed  behin d  a  sm ile as h e spoke, and 
M acavoy  broke into  a  roar o f lau gh ter.

•* B lack ’s th e w h ite  o ’ y e r  e y e ,” he said , a t last, “  an* a  
jo k e 's  a  joke. S e v en  fu t th ree I am , an ’ sound u v  w in d  
an d lim b ,— an* a  weddin* g if t  to th at sw ate  rose o* the 
v a lle y  ! A is y , a isy , P ierre. A  b it o ’ fo o lin ’ ’tw as y e  p u t 
o n  th e paper, b u t tru th  I ’ll m ake it, m e cock o ’ th e w a lk  ! 
T h a t ’s th e g if t  I ’l l  g iv e  h er and H ilton , a n ’ no other. An* 
a  dab w id  red  w a x  it  sh all h ave, a n ’ w h at m ore be the 
w ord  o’ F re d d y  T a rlto n  the la w y e r .”

“ Y o u ’re  a  g re a t m an , beau g e  n t ilhotntne f  sa id  P ierre , 
w ith  a  tou ch  o f g e n tle  iro n y  ; for his n atu ral m alice h ad  
no p la y  a g a in s t th e  h u ge ex-k in g  o f h is ow n  m akin g. 
W ith  th ese b ig  creatu res— he h ad  con n ived  w ith  se vera l 
in  h is tim e— he h ad  e v e r  been  superior, p rotective , m ak in g  
*them to  fe e l th a t th e y  w ere  as ch ildren  beside him , and, 
in  tru th , h e  h a d  in him  the elem en ts o f a  N apoleon . H e  
lo o k e d  a t  M a ca v o y  m u sin g ly , and  said to  h im self, “  W ell, 
w h y  n ot? I f  it  is a  jo k e , then it is a  jo k e  ; i f  it  is a  th in g  
t o  m ak e th e w o rld  stan d  still fo r  a  m in u te som e tim e, so 
m u ch  th e better. H e is a ll w a ste  now . B y  th e  h o ly , he 
s h a ll do i t ! I t  is  am u sin g, and  it  m a y  b e  g re a t  b y  an d  
b y .”

P re s e n tly  P ie rre  said  aloud : “  W e ll, m y  M aca v o y , w h a t 
w ill  y o u  do ? S e n d  th is good  g if t  ? ”

“  A w , y is , P ierre.. I  stan d  b y  th at fro m  th e crow n  u v  
m e  h ead  to th e sole u v  m e fu t, sure. F a c e  lik e  a m orn in ’ 
in  M ay, an d  hands lik e  the tu n es o f an  organ , she has. 
S p a k e s  w id  a  look u v  h er e y e  a n d  a  tw ist  u v  h er p u rty  
lip s  an ’ s w a y in g  body, and  ta lk in g  to  y o u  w id ou t a  w ord. 
A w , m otion— m otion,— m otion ; y is , th a t ’s it, th a t ’s i t ! An* 
I 'v e  seen  h er on tap  u v  a  h ill w id  th e  w in d  blowin* h er h a ir  
fr e e , an d  the y e llo w  bu d s on th e  tree , an d  th e  g ra ss  gree n  
b en eath  her fe e t, th e su n  sm ilin ’ b etu n e h er an d  th e  su n  ; 
p ictu res ,— p ictures, a w , y is  ! P ro m isso ry  n ote on dem an d 
i t  is a n y  to im e’? S e v e n  fo o t th ree  on m e b are  fu t. B u t, 
H o ly  M other ! w h en  she calls I com e, y is .”

“  O n yo u r oath, M acavo y  ? ”  a sk ed  P ie rre ,— “  b y  th e Book 
o f  th e M ass ? **

M acavoy  stood up stra ig h t till h is  h ea d  scrap ed  th e  cob-
w e b s b etw een  th e ra fters , th e w ild  in d ign atio n  o f a  ch ild  
in  h is eye.

“  D ’y e  th in k  I ’m  a  th afe  to sta le  m e o w n  w ord  ? H u t ! 
I ’ll  b re a k  y e  in  tw o, y e  w isp o ’ straw , i f  y e  d oubt m e w ord  
to  a  la d y . T h e r e ’s m e note o’ h an d , an d  y e  sh all h a v e  m e 
fist on  it  in  w ritin g , a t  F re d d y  T a r lto n ’s office, w id  a  
b lotch  u v  red  an ’ th e  queen ’s h ead  a t th e bottom . M c -
G u ir e  !  ”  h e  said  aga in , and paused, pu ffin g h is lip s th ro u gh  
b is  beard .

P ierre  looked  a t  him  a  m om ent, th en  w a v in g  h is fin gers 
id ly , s a id :

** So , m y  straw -b reaker ! T h e n  to-m orrow  m orn in g  a t 
ten  y o u  w ill fetch  y o u r  w e d d in g  g ift. B u t com e so soon 
n ow  to  M onsieur T a rlto n ’s office, and w e  w ill h a v e  it  a ll as 
y o u  sa y , w ith  th e red  seal and  th e tu rn  o f y o u r  fist,—  
y e s . W e ll, w e ll, w e  tra v e l.fa r  in th e w orld , an d  som etim es 
w e  see stran ge  th in gs, and  no tw o  stran ge  th in gs are 
a lik e ,— no ; th ere is  on ly  one M acav oy  in  th e w orld , there 
w a s  o n ly  one Shon M cG ann . Shon M cG an n  w as a  lo v e ly  
foo l, b u t he d id  som eth in g a t last, tru ly  yes. T im  M acavoy, 
perhaps, w ill do som eth in g a t las t on h is ow n  hook. H e y , 
I  w o n d e r ! ”

A s  h e  sa id  th is h e fe lt  the m uscles of M aca v o y ’s arm  
m u sin g ly , an d  th en  lau gh ed  up in  th e g ia n t’s face. “  O nce 
I  m ade y o u  a  k in g , mon e n fa n t , an d  y o u  th rew  it  a ll a w a y  ; 
now  I m ake y o u  a  slave, and  w e  sh all see w h a t y o u  w ill 
do. A  lio n s  !  a llo n s  / for M onsieur T a rlto n .”

M acavoy  dropped a  h e a v y  h and  on P ie rre ’s shoulder.
“  ’T is  h ard  to be a  k in g , P ierre , b u t ’tis  a is y  to b e  a  s la v e  

fo r the lik es o ’ her. I ’d k iss h er d irty  shoe, su re .”
A s  th e y  p assed  th ro u gh  th e door P ie rre  s a id : 

done , p erh ap s, w h en  a ll is done, she w ill  sell y o u  fo r  old  
bones an d  rags. T h e n  I w ill b u y  y o u , an d  I w ill burn  y o u r  
bon es and  th e rag s, an d  I w ill scatter to  th e  fo u r w in d s o f 
the earth  th e  ash es o f a  k in g , a  s la v e , a  fool, an d  an Irish -
m an ,— tr u ly .”

“  B ed a d  ! y e ’ll h a v e  m ore earth  in  y e r  h an d s th en , P ierre , 
than  y e ’ll e v e r  earn , and  m ore h e a v e n  th an  y e ’ll e v e r  
sh tan d  in .”

H a lf  an  hour la te r  th e y  w ere  in  F re d d y  T a r lto n ’s office 
on the b an k s o f th e  L itt le  B ig  S w an , w h ich  tu m b led  past, 
sw elled  b y  th e first ra in  o f th e e a rly  autum n. F re d d y  
T a rlto n , w h o  h a d  a  g if t  o f hum or, en tered  into  th e sp irit 
o f th e  th in g  an d  tre ated  it  serio u sly  ; b u t in  v a in  d id  he pro-
test th a t th e la rg e  red  seal w ith  H e r  M a je s ty ’s h ead  on it 
w as u n n ecessa ry  ; M aca v o y  in sisted, an d  w ro te  h is nam e 
across it  w ith  an in d istin ctn ess w o rth y  o f a  k in g . B efo re  the 
n ig h t w a s  o ver e v e ry b o d y  a t G u idon  H ill, sa v e  H ilton  and  
Id a  h erself, k n e w  w h a t g if t  w o u ld  com e from  M acavoy  to 
th e w e d d ed  pair.

T h e  n e x t  m orn in g  w a s  a lm ost p a in fu lly  b eau tifu l, so deli-
cate  in  its  clearn ess, so e x a lte d  b y  th e g lo ry  o f th e h ills, so 
g ra n d  in  th e lim itless stretch  o f th e  green -b ro w n  north  and  
south. It  w a s a  d a y  fo r  G o d ’s creatu res to  m eet in  and 
sp eed  a w a y , an d  h a v in g  flow n rou n d  th e bou n d aries o f 
th a t sp aciou s dom ain  to retu rn  a ga in  to the n est o f hom e 
on th e  la rg e  p la tea u  b etw e en  th e sea  an d  the stars.

G a th ere d  ab o u t Id a ’s hom e w a s e v e ry b o d y  w h o  liv e d  
w ith in  a  rad iu s o f a  h u n d red  m iles. In  the la rg e  fro n t 
roo m ’ a ll th e p resen ts w ere  set,:— rich  fu rs  from  th e fa r  
N o rth , cu n n in g ly  ca rv e d  b o w ls, rock in g-ch airs m ad e b y  
h an d , k n iv e s , co o k in g  u ten sils, a  cop y o f S h akesp eare in  
s ix  vo lu m es from  th e P ro testa n t m issio n ary  w ho perform ed  
th e cerem on y, a  n u g g e t  o f g o ld  from  th e L o n g  L ig h t  R iv e r, 
an d, outsid e th e  door, a  h orse, H ilto n ’s ow n p resen t to  h is 
w ife , on w h ich  w a s  p u t P ie rr e ’s sad dle  w ith  its  s ilve r  
m ou n tin gs an d  Id a ’s n am e b ran d ed  deep on pom m el and  
flap. W h e n  M a ca v o y  a rr iv e d  a  ch eer w e n t up w h ich  w as 
carried  on w a v e s  o f la u g h te r  in to  th e  house to H ilton  and 
Id a, w h o  e v e n  th en  w e re  sta n d in g  b efore th e m issio n ary  
lis te n in g  to  th e first w o rd s ' o f th e  b rie f se rv ice  w h ich  
b e g in s , “  I ch a rg e  y o u  both  i f  you  do kn o w  a n y  ju s t  cause or 
im p ed im en t,” an d  so on. B u t th e y  did  n ot turn  to see w h a t 
it  w a s , fo r  ju s t  a t  th a t m om en t th e y  th em selves w e re  the 
m ost in te re stin g  p eop le  in  th e u n iverse . Id a  b e in g  d eaf 
an d  dum b, it  w a s  n e cessa ry  to in terp ret to  h er th e w ords 
o f th e se rv ice  b y  s ig n s as th e m ission ary read  it, an d  this 
w a s  don e b y  P ierre h im self, th e h alf-b reed  C atholic, the 
m an  w h o  h a d  b ro u g h t H ilto n  and  Id a  togeth er, fo r  h e and 
Id a  h a d  b een  old  frien d s. A ft e r  F a th e r  C orrain e h ad  tau g h t 
h er th e  la n g u a g e  o f sig n s P ie rre  h a d  learn ed  them  from  
her, u n til a t last h is g estu re s h ad  becom e as v ita l as her 
o w n ; fo r  th e  d elica te  precision  o f h is e v e ry  m ovem ent, 
th e su g g e stiv e n e ss  o f loo k  an d  m otion, w e re  su ited  to a  
la n g u a g e  w h ich  w a s n earer to th e in stin cts  o f h is ow n 
n atu re th an  w o rd  o f m outh.

A l l  m en d id  n ot tru st P ierre , b u t a ll w om en  did  ; w ith  
those h e h ad  a  touch  o f M ach iavelli, w ith  th ese he h ad  no 
sign  o f M ephistopheles, an d  fe w  w ere  th e pccasions in his 
life  w h en  h e sh o w ed  o u tw a rd  ten d ern ess to  either, w hich 
w as e q u a lly  e ffective. H e  h ad  learn ed, or k n ew  b y  in-
stinct, th a t exclu siven ess as to  m en an d  indifferen ce as to 
w om en are th e g re a te st influences on both. A s  h e stood 
th ere , s lo w ly  in terp retin g  to Ida, b y  gra cefu l a llu sive  sign s, 
th e w ords o f th e serv ice , one could  n ot th in k  th at behind 
his im p assive  fa ce  th ere  w a s a n y  fe e lin g  fo r the m an or
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for the w o m a n ; indeed, he had that d isdainful sm ile 
w hich m en acquire who, like P ierre, are a ll their lives 
a loof from  the hopes of the hearthstone and acknow ledge 
no law s but their ow n. M ore than once the eyes o f the 
g ir l filled w ith  tears as the p regn an cy  o f som e phrase in 
the service cam e hom e to her, her face responded to 
P ierre ’s gestures, as do one’s n erves to the d eligh ts of good 
m usic, and there w as som ething so unique, so im pressive 
in the cerem ony, th at the lau gh ter th at had  greeted  Mac- 
a vo y  passed a w a y, and a  dead silence, b eg in n in g  from  
w here the pair stood, crept out until it  covered  all the 
prairie. N oth in g w as heard  except H ilton ’s voice in stron g 
tones, say in g , “ I take thee to be m y w edded  w ife ,” etc.; 
but w hen the last w ords o f the service w ere said, and the 
new -m ade bride turned to her h usban d ’s em brace, and a  
stran ge little  m oan of jo y  broke from  her lips, there w as 
p len ty  of noise and lau g h ter aga in , for M acavoy  stood in 
the doorw ay, or rather outside it, stoopin g to look in upon 
the scene. Som eone had len t him  the cinch of a  bronco, 
and  he had b elted  h im self w ith  it, no lon ger carry in g  his 
clothes about “  on the u n d erb rush .” H ilton  lau gh ed  and 
stretched out his hand. “  Com e in, k in g ,” h e said  ; “  com e 
and w ish us jo y .”

M acavoy p arted  the crow d easily, forcin g  his w a y , and 
in stan tly  w as stooping before the pair,— fo r he could not 
stand up righ t in the room.

“  A w , now , H ilton , is it  you , is it you, th a t’s p lu ckin ’ 
the roses u v  the va lle y , and sn atch in ’ the stars out u v  the 
sk y  ? A w , H ilton, the lik e  o’ t h a t ! T ra v e l dow n I did 
yesterd ay  from  F o rt St. A n n e, an d  d iv il a  w ord  I  kn ew  
till P ierre  h it m e in th e eye  w id  it las t n ig h t,— and no tim e 
fo r a  present, for a  w edd in ’ g if t ,— no, a w  no ! ”

Just here Id a  reached  up and touched  him  on the 
shoulder. H e sm iled  dow n on her, puffin g and  b lo w in g  
in his beard, b u rstin g  to sp eak to her, y e t  k n o w in g  no 
w ord b y  sign s to sa y  ; bu t he nodded his h ead  at her, and 
he p atted  H ilton ’s shoulder, and he took th eir  h an ds and 
join ed  them  togeth er, h ers on top  o f H ilto n ’s, and shook 
them  in  one of his ow n till she alm ost w in ced . P resen tly , 
w ith  a  look a t H ilton , w ho nodded in rep ly , Id a  lifte d  her 
cheek to  M acavoy  to k iss ,— M acavoy, the id le, ill-cared- 
for, boisterous g ian t. H is face  w en t red  lik e  th at o f a  
child  cau gh t in  an a w k w ard  act, an d  w ith  an  absurd  sh y-
ness he stooped and  touched her cheek. T h e n  he turn ed  
to H ilton and b lu rted  o u t :

“  A w , the rose o* the v a lle y , the pride o ’ the w id e  w ur- 
ru ld  ! A w , the bloom  o ’ the hills I I ’d h a v e  k issed  her 
d irty  shoe. M c G u ir e  / ”

A  burst o f lau g h te r  rolled  out on the clear, d eligh tfu l 
a ir o f the prairie, and  all a t once th e h ills  seem ed to stir 
w ith  the pleasure o f life . T h e n  it  w as th a t M acavoy; fo l-
lo w in g  H ilton  and  Id a  outside, su d den ly  stopped beside 
th e horse, d rew  from  his pocket the prom issory n ote th at 
P ierre  had  w ritten , and said  :

“ Y e s , b u t a ll the w ed d in ’ g ifts  aren ’t  in. *Tis n oth in ’ I 
h ad  to g iv e , d iv il a  cen t in th e w u rru ld , d iv il a  pound u v  
•baccy, or a  pot fo r the fire, or a  b it u v  lin in  for th e tab le  ; 
nothin ’ b u t m eself and m e d irty  clothes, stan d in ’ seven  fu t 
th ree on m e bare fu t. W h at w as I to do ? T h e re  w as 
o n ly  m ese lf to g iv e , so I  g iv e  it  free  and  h earty , and  here 
it  is, w id  the q u een ’s h ead  on it, done in  Mr. T a rlto n ’s 
office. Y e ’d  b etter h a v e  h ad  a  dog, or a  gun , or a  ladder, 
or a  horse, or a  saddle ; b u t such as it  is I g iv e  it  y e ,— I 
g iv e  it  to  th e rose o ’ th e v a lle y  and the sta r  o ’ the w id e 
w u rru ld .”

A n d  w ith  th at, in  a  loud voice, he read  the prom issory 
note and h an ded  it  to Ida. M en lau g h ed  till th ere w ere  
tears in  th eir  eyes, b u t som ehow  Id a  did  not lau gh . Sh e 
and P ierre  h ad  seen a  serious side to M acav oy ’s g ift ,— the

childlike m an lin ess in it. I t  w en t hom e to her w om an’* 
heart w ithout a  touch o f ludicrousness, w ith ou t a  sound of 
laughter.

I I .
A f t e r  a  tim e the interest in this w edd in g  g if t  declined 

at F ort G uidon, and bu t three people rem em bered it  w ith  
an y  sin gu lar d istin ctness,— Id a, P ierre, and M acavoy. 
P ierre w as interested, for in  h is deep, prim itive m ind he 
kn ew  th at, h ow ever w ild  a  prom ise, life  is  so w ild  in its 
even ts, there com es the hour for redem ption of all I. O. 
U .’s.

M eanw hile w eeks, m onths, and  even  a  couple o f years 
passed, M acavoy and P ierre com in g and go in g , som etim es 
togeth er, som etim es not, in all m anners o f w ords at w ar, 
in all m anner o f fact at peace. A n d  Ida, out o f the bounty 
of her nature, g a v e  the tw o  vag ab o n d s a  place at her fire-
side w h en ever th ey  chose to come. P erhaps, w here 
speech w as not g iv en , a  g if t  of d ivitiation en tered into her 
instead, and  she va lu ed  w h a t others found useless, and 
held  a loof from  w h a t others foun d good. Sh e had powers 
w hich  had ev er been th e adm iration o f G uidon H ill. Birds 
and anim als w e re  h er frien d s,— she called  them  her kins-
m en. • A  peculiar sym p a th y  jo in ed  them  ; so th at when, 
a t last, she tam ed a  w h ite  w ild  d u ck  an d  m ade it  do the 
duties o f a  carrier-pigeon* no one th o u g h t it  stran ge. U p  
in the hills, beside th e W h ite  S u n  R iv e r , lived  her sister 
and her siste r’s children ; and  b y  ah d  b y  the w h ite  duck 
carried  m essages b ack  an d  forth, so th at w h en , in the w in -
ter, Id a ’s h ealth  becam e delicate, she h ad  com fort in the 
solicitude and  ch eerfu ln ess o f h er siste r and  the g a y e ty  of 
the y o u n g  b irds of her nest, w ho Sent Id a  m an y a  sp rightly  
m essage and  tales o f th eir sw e e t v a g ra n c y  in the hills. 
In these d ays P ie rre  and M acavoy  w e re  little  at the Post, 
save n ow  and then to sit w ith  H ilton  b eside th e fire, w ait-
in g  for sp rin g  an d  te llin g  tales. U pon  H ilton  h ad  settled 
th at peacefu l, ab stracted  e x p ecta n cy  w h ich  sh o w s m an at 
his best, as he w aits  for th e tim e w h en , th rou gh  the half- 
lig h ts  o f h is fatherhood, h e sh all see the broad, rich daw n 
of m otherhood lig h tin g  up th e w o rld ,— w hich, a ll being 
said  and  done, is  th at p lace called  hom e. Som ethin g 
gen tle  cam e o ver him  w h ile  he g re w  stouter in  body, and 
in a ll other w a y s  m ad e a larg e r  figu re  am on g the people.

A s  P ierre , w hose w isdom  w a s m ore to b e tru sted  than 
his gen eral m orality, said  :

“  I t  is stran ge th at m ost m en th in k n ot en ough o f them  -
se lv es till a  w om an  sh ow s them  how  B u t it  is  the great 
w on der th at the w om an does n o t despise him  fo r it. Q u e l  
ca ra ctkre  / Sh e has so often  to show  him  h is w a y  like a 
babe, and y e t  she sa ys to him , ‘ M o n  g r a n d  hom m e 10 1 M y 
m a s te r ! ’ ‘ M y lord  ! * P sh a w  ! I h a ve  often  thought that 
w om en are h a lf sain ts, h a lf fools, an d  m en h a lf fools, h a lf 
rogues. B u t, q u e lle  v ie  /— w h a t life  ! W ith o u t a  w om an 
yo u  are h a lf a  m an ; w ith  one yo u  are bound  to a single 
spot in  th e w orld , yo u  are tied  b y  the le g , y o u r  w in g  is 
clipped ; yo u  cann ot h ave  all. Q u e lle  v ie  / ”

T o  th is M acav oy  said  : “  S p it-s p a t! B u t w h at the divil 
good  does all y e r  th in k in ’ do y e , P ierre  ? I t ’s a rg u fy  here 
and a rg u fy  there, an* w h ile  y e r  a t th at m e an ’ the rest u v 
us is sq ueezin ’ th e fu n  out o* life , an* n eed in ’ no ju d g e  like 
yo u  to te ll us how . A w , g o  ’lo n g  w id  y e  ! Y ’are  only a 
b it  o’ h ell and gram m ar, a n y w a y . W id  all y e r  cu ttin ’ and 
ca rv in ’ th in gs to  see the in tern als u v  them , I ’d do m ore to 
the call u v  a  w om an ’s fin ger than  fo r  a ll the log ic  and 
k n o w alogy  y ’ ev er  ch ew ed ,— and there y ’are, m e little  
tailor o ’ ju r  sp ru d en ce ! ”

“  T o  the fin ger-call o f H ilton ’s w ife , e h ? ”
M acavoy  w a s not quite sure w h a t P ierre ’s en igm atical 

tone m eant. A  w ild  lig h t show ed in his eyes, and h is 
ton gue b lundered  o u t :
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" Y i s ;  H ilto n ’s w ife ’s fin ger, or a  look u v  her eye , or 
nothin* a t  all. A is y ,  a isy , y e  w a sp  ; y e ’d g o  sta lk in ’ d iv ils  
in h ell fo r  h e r  y e rs e lf ,  so  y e  w o u ld . B u t th e to n gu e  u v  
y e ,— h u t ! i t ’s g a ll  to  th e  tip  ! ”

•* M ay b e, m y  k in g . B u t I ’d  g o  h u n tin g  b ecau se  I w an ted  ; 
you  b ecau se  y o u  m ust. Y o u ’re a  s la v e , to com e an d  go , 
w ith  a  q u een ’s sea l on th e  p ro m isso ry .”

M aca v o y  le an e d  b a ck  an d  roared.
11 A w , t h a t ! T h e  rose o* th e v a lle y , th e  jo y  o* the w orru ld  ! 

S t. P ie rr e ,” — h is v o ice  g re w  on a  su d den  so fter, as a  fresh  
th o u g h t cam e to  h im ,— *% did  y e  e v e r  th in k  th a t th e child  
m igh t b e  d um b  lik e  th e  m oth er ? ”

T h is  w a s  a  d a y  in  th e  e a r ly  sp rin g , w h en  th e  sn ow s 
w ere  m e ltin g  in  th e h ills, an d  fresh ets w e re  sw eep in g  
d ow n th e  v a lle y s  fa r  a n d  near. T h a t  n ig h t a  w arm , h e a v y  
rain  ca m e on , an d  in  th e  m orn in g  e v e ry  stream  an d  riv e r  
w as sw o llen  to  tw ic e  its  size. T h e  m ou n tain s seem ed  to  
h a v e  strip p ed  th em selves o f sn ow , an d  th e  v iv id  sun be-
g a n  a t on ce to  co v er th e foot-h ills w ith  g reen . A s  P ie rre  
an d  M a ca v o y  stood  a t th e ir  door lo o k in g  out upon the 
ea rth  c le a n sin g  itse lf, M aca v o y  su d d en ly  sa id  : “  A w ,
look, look, P ie rre  ! H e r  w h ite  duck  off to  th e n est on 
C h a m p ak  H i l l ! ”

T h e y  both  sh ad ed  th eir  e y e s  w ith  th eir h ands. C irc lin g  
rou n d  tw o  or th ree  tim es ab ove th e  P ost, th e d u ck  th en  
stretch ed  o u t its  n eck  to th e w e st an d  floated  a w a y  b eyon d  
G u idon  H ill an d  w a s  h id  from  v ie w . P ie rre , w ith o u t a  
w ord, b e g a n  c le a n in g  h is rifle, w h ile  M aca v o y  sm oked  an d  
sat lo o k in g  in to  th e d istan ce, su r v e y in g  th e  sw e e t w arm th  
and lig h t. H is  fa ce  blossom ed w ith  color, an d  the look o f 
his e y e s  w a s  th at o f an irresp on sib le  child. O n ce or tw ice  
he sm iled  an d  pu ffed  in  h is beard , b u t p erh ap s th a t w a s  
in v o lu n ta ry , or, m ayb e, a  v a g u e  reflection  o f h is dream s,, 
th em selves m ost v a g u e , fo r  h e  w a s o n ly  so a k in g  in  sun 
and  a ir  a n d  life . .

W ith in  an  h our th e y  sa w  th e  w ild  d u ck  a g a in  p a ssin g  
the crest o f G u idon , an d  th e y  w a tch e d  it  sa ilin g  d ow n  to 
the P ost, P ie rre  id ly  fo n d lin g  th e  g u n , M aca v o y  h alf- 
roused  from  h is dream s B u t p re se n tly  th e y  w ere  alto-
g eth e r  rou sed, th e g u n  w as p u t a w a y , a n d  both  w e re  on 
th eir f e e t ; fo r  a fte r  th e  p ig eo n  a rr iv e d  th ere  w a s  a  stir  a t 
the P ost, a n d  H ilto n  could  b e  seen  ru n n in g  from  th e store 
to h is h ouse, n o t fa r  a w a y .

m S o m e th in g ’s w ro n g  th e re ,”  sa id  P ierre.
•» D y e  th in k  ’tw a s  th e d u ck  b ro u g h t it  ? ” a sk ed  M acavoy. 
W ith o u t a  w o rd  P ie rre  sta rted  a w a y  to w a rd  th e  P o st, 

M acav oy  fo llo w in g . A s  th e y  d id  so a  h a lf-b reed  b o y  cam e 
from  th e  h ouse, h u rry in g  to w a rd  them .

In sid e  th e  h ouse H ilto n ’s w ife  la y  in  h er b ed , h er  g re a t  
hour co m in g  on b efore  th e  tim e, b ecau se  o f ill n e w s from  
b eyo n d  th e  G u idon . T h e r e  w a s  w ith  h er an  o ld  F re n ch -
w om an , w h o se  h e a rt  b rood ed  te n d e r ly , i f  u n co u th ly , o ver  
the dum b g ir l. S h e  it  w a s  w ho h a d  h a n d ed  to  H ilto n  the 
pap er th e  w ild  d u ck  h a d  b ro u g h t, a fte r  Id a  h a d  re ad  it  
an d  fa lle n  in  a  fa in t  on th e  floor.

T h e  m e ss a g e  th a t  h a d  fe lle d  th e  y o u n g  w ife  w a s  b rie f 
an d  a w fu l. A  clou d -b urst h a d  fa lle n  on C h a m p ak  H ill, 
had torn  p a rt  o f it  a w a y , and  a  p a rt o f th is  h a d  sw ep t 
dow n in to  th e  p a th  th a t le d  to  th e  litt le  h ouse, h a v in g  
been  sto p p ed  b y  som e fa llin g  tre es  a n d  a  g re a t  b o w ld e r. 
I t  b lo ck ed  th e  o n ly  w a y  to  escap e a b o v e , an d  b en eath , th e 
r iv e r  w a s  cre e p in g  u p  to  sw eep  aw ajr th e  litt le  h ouse, S o  
th ere  th e  m o th er a n d  h e r  ch ild ren  w a ite d  (the fa th e r  w a s  
in  th e  fa r  N orth ), fa c in g  d ea th  b elow  a n d  a b o ve . T h e  
w ild  d u c k  h a d  ca rrie d  th e  ta le  in  its  terrib le  s im p licity . 
T h e  la s t  w o rd s  w e re , “  T h e r e  m a y n ’t b e  a n y  h elp  fro m  G od  
or m an  fo r  m e a n d  m y  sw e e t ch ick s, b u t I am  a sk in g  G od , 
d e a r  Id a , a n d  y o u  w ill  sen d  a  m an  or m an y . B u t sen d  
soon , fo r  w e  a re  c u t  off, a n d  th e  en d  m a y  com e a n y  h o u r.”

M aca v o y  an d  P ie rre  w e re  soon a t the P ost, an d  kn ew  
from  H ilton  a ll th ere  w a s to  kn o w . A t  once P ierre  b eg a n  
to  g a th e r  m en, th ou gh  w h at one or m a n y  cou ld  do none 
could  sa y . B u t e ig h t m en  an d  th ree In d ian s w atch ed  the 
w ild  d u ck  sa ilin g  a w a y  a ga in  from  th e  bedroom  w in dow  
w h ere  Id a  la y , to  ca rry  a w o rd  o f com fort an d  hope to 
C h am p ak  H ill. B efore  it  w e n t, Id a  ask ed  fo r M acavoy, 
an d  he w as b ro u g h t to h er bedroom  b y  H ilton  H e sa w  a 
pale, alm ost u n ea rth ly , y e t  b e a u tifu l, face , flu sh ing  and 
p a lin g , lo o k in g  up a t h im , an d  p rese n tly  tw o  trem b lin g  
h an d s m ad e those m ystic  sign s w h ich  are  the prim al lan -
g u a g e  o f th e  soul, learn ed  b efore m an k n e w  speech, the 
first vo cab u lary . H ilton  in terp reted  to h im  th is :

“  I h a v e  sen t fo r  you . T h e re  is no m an  so b ig  or strong 
as y o u  in  th e N orth. I d id  n o t k n o w  th a t I should  ever 
ask  y o u  to redeem  th e note. I w a n t m y  g ift , and  I w ill 
g iv e  yo u  yo u r p ap er w ith  th e  q u een ’s h ead  on it. T h o se  
litt le  liv e s , th ose p re tty  little  d ears, y o u  w ill not see them  
d ie?  I f  th ere is  a  w a y , a n y  w a y , y o u  w ill sa v e  them ? 
Som etim es one m an  can do w h a t tw e n ty  cannot. Y o u  
w e re  m y  w e d d in g  g i f t ; I c la im  y o u  n o w .”

S h e pau sed , and th en  m otioned  to  the nurse, w ho laid  
th e p iece o f b row n  p ap er in  M a ca v o y ’s hand. H e held it 
fo r  a  m om en t in  h is fin gers as delicately" as if  it  w ere a 
fra g ile  b it o f g la ss , so m eth in g  th a t his h u g e  fin gers m ight 
crush  b y  tou ch in g. T h e n  h e  reach ed  o ver an d  la id  it  on 
th e  b ed  b esid e  her and said , lo o k in g  H ilton  in  the eyes,
•1 T e ll  her, th e  slip  u v  a  sa in t sh e is ! i f  the breakin* u v  m e 
bones, or th e le ttin ’ u v  m e b lood ’s w h a t ’ll set a ll r ig h t at 
C h a m p ak  H ill, le t  h er m ind be a is y ,— a w , y is  ! ”

A  m in u te a fte rw a rd  th e y  w ere  a ll on th eir w a y ,— all 
sa v e  H ilto n , w h o se d u ty  w as beside th is other dan ger, for 
th e o ld  n u rse sa id  th a t ‘ ‘ lik e  as not ”  h er life  w o u ld  h a n g  
upon th e n e w s from  C h am p ak H ill ; an d  i f  ill cam e, his 
p lace  w a s  b esid e th e sp eech less tra v e le r  on the brink.

In  a  fe w  hours th e  rescuers stood on th e  top o f Cham pak 
H ill, lo o k in g  dow n. T h e re  stood th e  little  house, as it  w ere, 
b etw e en  tw o  dooms. E v e n  P ie rre ’s fa ce  becam e draw n  and 
p a le  as h e  sa w  w h a t a  v e ry  fe w  hours or m inutes m ight 
do. M aca v o y  h ad  spoken no w ord, h ad  an sw ered  no 
qu estion  sin ce th e y  h a d  le ft  th e P ost. T h e re  w as in his 
e y e  th e  la rg e  seriousn ess, th e in ten tn ess, w hich  m igh t be 
fo u n d  in  th e fa ce  o f a  b ra v e  b o y  w h o  h a d  not learn ed  fea r  
and y e t  sa w  a  v a s t  d itch  o f d an ger a t w h ich  he m ust leap. 
T h e r e  w a s  e v e r  b efo re  him  th e fa ce  o f the dum b w ife  ; ‘ 
th ere  w a s in h is ears th e sound o f pain th at h ad  follow ed 
him  from  H ilto n ’s h ouse ou t into  th e b rillian t d ay.

T h e  m en stood  h elp less an d  loo k ed  a t  each other. T h e y  . 
could  n ot sa y  to th e r iv e r  th a t it  m u st rise no further, 
an d  th e y  could  n ot g o  to  th e house nor le t  a  rop e dow n, 
an d  th ere  w a s  the cru m b led  m oiety  o f th e  h ill w hich 
b locked  th e  w a y  to the house ; e lsew h ere it  w as sheer 
precip ice  w ith o u t trees.

T h e re  w a s  no corn er in these h ills  M acav o y  an d  P ierre 
d id  n ot k n o w  ; an d  at last, w h en  d esp air seem ed to  settle, 
on th e gro u p , M acav oy, h a v in g  spoken a  low  w ord to 
P ie rre , sa id  :

“  T h e r e ’s w a n  w a y , a n ’ m ayb e  I can an* m ayb e I can ’t, 
b u t I 'm  fit to  try . I ’ll g o  up the r iv e r  to an a isy  p ’int a 
m ile ab o ve, g e t  in, an d  d rift to a  p ’in t b elo w  there, then 
clim b up an d  loose th e stuff. ”

E v e r y  m an p resen t k n e w  the double d an ger ; th e sw ift, 
h ea d lo n g  r iv e r , and  the sudden rush  o f rocks an d  stones 
w h ich  m u st b e  loosed  on th e side o f the narrow  rav in e  op-
p osite  th e little  house. M acav oy  had  n oth in g  to sa y  to  
th e  h ead -sh akes o f th e others, an d  th ey  d id  n ot try  to dis-
su ad e him  ; fo r  w om en and  children  w ere in th e question, 
an d  th ere  th e y  w e re  b elo w , beside the house, the children 
g a th e re d  roun d th e m other, she w a itin g ,— w aitin g.
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Macavoy, stripped to the waist, and carrying only a 
hatchet and a coil of rope tied round him, started away 
alone up the river. The others waited, now and again 
calling comfort to the woman below, though their words 
could not be heard. About half an hour passed, and then 
someone called ou t: “ Here he comes ! ” Presently they 
could see the rough head and the bare shoulders of the 
giant in the wild, churning stream. There was only 
one point where he could get a hold on the hill side,—  the 
jutting bole of a tree just beneath them, and the dyke of 
rocks and trees.

It was a great moment. The current swayed him 
out, but he plunged forward, catching at the bole. His 
hand seized a small branch. It held him an instant, as he 
was swung round ; then it snapped. But the other hand 
clinched the bole, and, to a loud cheer, which Pierre 
prompted, Macavoy drew himself up. After that they 
could not see him. He alone was studying the situation. 
He found the key rock to the dyked slide of earth. To  
loosen it was to divert the slide away, or partly away, from 
the little house. But it could not be loosened from above, 
if at all, and he himself would be in the path of the de-
stroying hill.

“ Aisy, aisy, Tim Macavoy,” he said to himself. “ It's 
the woman and the darlin’s uv her, an* it's the rose o' the 
valley down there at the Post."

A  minute afterward, having chopped down a hickory 
sapling, he began to pry at the bowlder which held the 
mass. Presently a tree came crashing down, a small 
rush of earth followed it, and the hearts of the men above 
and the woman and children below stood still for an in-

stant. But a half-hour passed as Macavoy toiled with a 
strange, careful skill and a superhuman concentration. 
His body was all shining with sweat, and sweat dripped 
from his forehead. His eyes were on the key rock and the 
pile, alert, measuring, intent. A t last he paused He 
looked round at the hills, down at the river, up at the sky ; 
humanity was shut away from his sight. He was alone. 
A  long, hot breath broke from his pressed lips, stirring his 
big, red beard. Then he gave a call, a long call that 
echoed. through the hills weirdly and solemnly. Uncon-
sciously there had come into it something of the wildness 
of those ancient clan-cries of Irish caves and hills. It 
reached the ears of those above like a greeting from an 
outside world. They answered, “ Right, Macavoy ! *'

Years afterward these men told how then there pame in 
reply one word, ringing roundly through the hills,—  the 
note and symbol of a crisis, the fantastic cipher of a 
soul,—  j

“  M c G u ir e ! ”
Then there was a loud booming sound, the dyke was 

loosed, the ravine split into the swollen stream its choking 
mouthful of earth and rock, and a minute afterward the 
path was clear to the top of Champak Hill. To it came 
the unharmed children and their mother * who, from the 
warm peak, sent the wild duck to “ the rose o' the valley;" 
which, till the message came, was trem b lin g  on the stem 
of life. But joy, that marvelous healer, kept it blooming, 
with a little Eden bird nestling near, whose happy tongue 
was taught in after years to tell of the gift of the simple 
king, who had redeemed, on demand, the promissory 
note forever.

WINTER IN YELLOWSTONE PARK.

THE marvelous beauties of the Yellowstone National 
Park have been often described. Thousands of 
tourists have felt their own infinitesimal smallness 

and weakness in the presence of the great geysers and 
the majestic � 
peaks. They  
h a v e  m ar-
veled at the 
hot springs 
a n d  t h e  
white, glis-
tening ter-
races ; they 
have listen-
e d  to  th e  
music of the 
w a te rfa lls  ; 
they h a v e  
viewed the 
noble sweep 
of the great 
Yellowstone 
L a k e , and 
have passed 
many lonely 
little bodies 
of water that 
have never
kpown an oar and are encompassed and almost hidden by 
black forests. The most fortunate of them have seen the 
Park in the autumn, when its sternness and grandeur are 
tempered by bright colors, when the brilliant foliage of

the groves has given it a tone of gayety, and the sun shinn-
ing on the frost in the morning marks great rainbows on 
the gray slopes.

But there is another time in the Yellowstone National
Park, a time 
which none 
of the tour- 
i s t s  h a v e  
k n o w n , 
w h e n  a 
m antle o f 
desolation is 
upon it, and 
only a few  
venturesome 
a n d  h a r d y  
spirits have 
p e n e tra te d  
its solitary 
wastes. A t  
a b o u t  the'  
end of Sep-
tember the 
c o m p a  n y  
which con-
trols all of 
t h e  P a r k  
hotels closes

and barricades the doors and boards over the windows. 
The various employees and others who have made the 
hotels their homes during the summer pack their trunks and 
climb upon the stage and are carried away toward the
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distant railroad, leaving the houses which have been the 
scene of so much bustle and g a y e ty  during the preceding 
months to face the w inter storms alone, very  pictures 
of desolation. T h e squir-
rels that scam pered aw ay 
when th ey heard the rumble 
of wheels on the brown 
roads now play there un-
disturbed, for stages with 

-parties of m erry tourists 
on top no longer come 
dashing around the cor-
ners of the cliffs and strain-
ing up the hills.

T h e skies are sombre, 
and about the m iddle of 
October snowflakes begin 
to float so ftly  down. It 
snows steadily for days, 
and snow fall follow s snow-
fall. T h e roads are oblit-
erated, the landm arks are 
destroyed, the lakes have 
become sim ply fields of 
white. T h e strong w inds 
sw eep the snow  before in 
g reat clouds and tw ist it 
into fantastic shapes like a  
horde o f scurrying phan-
toms. It piles up in the ravines and little  va lleys till all 
the minor details o f the lan d scap e are m erged into a vast 
w hite plain. T h e  m urm uring voices of the w aterfalls

are silent now. T h e  G rand Carton seem s 
frozen to the heart.

O ne of the adven turers w ho entered  
the P ark  in m idw inter thus describes 
the appearance o f the canon : “ I sup -
pose thousands h ave  stood g ra sp in g  the 
slim stem  o f th at sam e stu rd y, ra g g e d  
tree, and h ave looked in  silence, as  w e 
did. B u t th ey  h ave seen the canon in 
sum m er, and not in the depth o f w in ter. 
N ow  the glorious colors o f the w alls  are  
gone ; but the peaks and crosses an d  pin-
nacles are there, all arrayed  in robes o f 
clean, perfect w hite. I t  is frozen m usic, 
the diapason o f N atu re ’s m igh tiest and 
m ost m ysterious anthem , all congealed  
in w hite ; visib le, palpable, au th en tic .” 

T h e forests o f pine-trees are m ore b lack and grim  
and gau nt again st this dazzling background ; and under 
the w inds they bend and sigh and w ail like m oaning hags.

T5 1

It is an abandoned spot, u tterly  forlorn and dreary. O ver 
all the w astes there are no signs of life- T h e  only in -
habitants are detachm ents of tw o or three soldiers in

little  stations at rem ote 
parts o f the P ark, and a 
solitary keeper in each of 
the hotels. It is difficult 
to im agine a m ore desolate 
life than theirs. T h e y  live 
in houses h alf buried in 
the snow, in the heart of a 
deserted country. There 
is but one m eans o f com-
m unication with the out-
side w orld —- a  telephone 
connecting the bbtels with 
Mammoth H ot Springs, a 
town on the edge o f the 
Park. T here are occa-
sional calls an,d reports, 
and once or tw ice during 
the w inter the keeper’s 
loneliness is broken b y  a
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brief period of hum an com panionship, w hen he receives 
a  v is it from  “  T elephone P e te ,” a  m ountaineer o f w on-
derful hardihood, whose arduous d uty  it is to keep the 
telephone-line in order.

T h e g reat difficulty in passing through the P ark  in the 
w inter is due to the trem endous fa ll and d rifts o f snow. 
T h e am ount of the fa ll at M am m oth H ot Springs, w hich 
is a  considerable distance from  the h igher altitudes of the 
Park, is ten fee t a  year on the average. T h e  snow fall on 
the P ark plateau is not known, but its lig h t depths are 
estim ated to be at least tw en ty  feet. T h e  drifts are phe-
nom enal. On the m ountain-sides and in the ravin es th ey  
are hundreds of feet deep, and never en tirely  disappear. 
E ven  the snow  w hich is banked up aga in st the Grand 
Canon H otel w ould rem ain all sum m er w ere it not cut 
aw a y  w ith shovels.

o f the P ark , and tak in g  photographs o f w in ter scenes 
there, F . J a y  H ayn es, o f St. P au l, organized  a  snow- 
shoe expedition in 1894, w hich w as en tirely  successful. In 
the H ayden  V a lle y , e ig h t m iles beyond the G rand C an on  
H otel, a  herd o f seven ty  buffaloes w as discovered, thus 
proving untrue the stories o f the en tire extinction of th e  
buffalo in the U nited  States. B esides the buffalo, the d is-
covery  w as m ade th at there w as a “ p o ach er” in the P ark  
w ho w as en gaged  in k illin g  them . H is tracks w ere fo l-
low ed for a d ay or tw o, when he w as cau gh t in the act o f 
dressin g one o f the anim als. H e had com e into the Park 
w ith  a  toboggan and supplies fo r  a lon g  sojourn, and had 
already k illed  seven  buffaloes, w hich  w ere found h an gin g  
on a  pine-tree near his cam p. It  is the opinion o f Mr. 
H ayn es that if  a  stockade w ere built for the protection of 
the anim als, and a  constant lookout kep t for poachers,

U nder these conditions, w ith  places w here food  and 
shelter m ay be obtained lon g  distances apart, it  w ill be 
seen that a trip through the P ark  in w in ter taxes the 
stren gth  and endurance of the stron gest man. In deed, no 
attem pt to explore it in w inter had ever been m ade until 
about ten years ago, when L ieuten an t Sch w atka  under-
took the journ ey. H e provided a  com plete A rctic  outfit, 
including dogs and sleds, but nevertheless w as unable to 
g et more than tw en ty  m iles into the P ark. A fterw ard , 
when the P ark  cam e under the control o f the U nited  
States m ilitary  authorities and a few  sm all stations w ere 
established, the dan gers o f w in ter exploration w ere som e-
w hat dim inished. In the w inter of 1890 a  m ountain guide 
nam ed H ofer, accom panied b y  a  soldier, passed through a 
large part of the P ark  searching for you n g  w ild anim als for 
the Sm ithsonian Institute. W ith  a  v iew  to ascertain ing 
the num ber of buffaloes still extan t in the w ild  regions

buffaloes would so increase in num bers th at there w ould 
be a fine herd in Y ellow ston e P ark.

T ra v e l through the P ark  in the w in ter is w h o lly  b y  
snow-shoes o f the N orw egian  ski variety . T h e  ski is a 
strip o f ash, pine, or hickory, about tw enty  fee t lon g  and 
four or five inches w ide, m ade as thin as possible w ithout 
sacrificing strength. T h e  fee t are fasten ed to the skis b y  
straps, about m id w ay o f th eir length. A  pole is im por-
tant, as it enables the trave ler to stead y him self, and is 
used as a  brake in cjescending steep hills.

A n oth er detail th at m ust be looked after carefu lly  in 
preparing for the expedition is that o f dress. C loth in g  o f 
m uch w eigh t cann ot be w orn, because o f the extraordi-
n ary  exertion o f tra v e lin g  on th e skis ; and a t th e ’ sam e 
tim e there m ust be sufficient protection from  the g reat 
cold. T h ick , woolen underw ear, and can vas outer g a r-
m ents to keep out the w in d  and to shed snow  are \isually
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th e  p rin c ip a l fe a tu re s  o f th e  costu m e. 
O v e rco a ts  a re  d isp e n se d  w ith  as b e in g  
too  b u rd en so m e. N o th in g , in d eed , b u t 
a b so lu te  n e ce ss itie s  a re  tak e n , a n d  th e y  
a re  p a c k e d  so  th a t th e ir  w e ig h t  w ill  b e  
• u n ifo rm ly  d is trib u te d  o n  th e b a c k  from  
th e  sh o u ld ers to  th e  h ip . A  h a t w ith  a  
b ro a d  b rim  is  u su a lly  w o rn , to  k e e p  th e 
sn o w  fro m  fin d in g  lo d g in g  p laces ab o u t 
th e n eck . T h e  d a z z lin g  g la re  o f th e 
sn o w  in  th e  su n  w o u ld  p ro b a b ly  cau se  
b lin d n ess i f  co lo red  g la ss e s  d id  n ot 
c o v e r  th e  eyes. S le d s  are r a r e ly  tak e n  
on th e  trip s. T h e  tra v e le r  m u st d epen d 
s o le ly  upon h is ow n  stre n g th  a n d  en d u r-
a n ce , an d  is  u n fo rtu n a te , in d eed , i f  o ver  
tak e n  b y  illn ess or fa t ig u e . T h e re  is a 
fu rth e r  d a n g e r  o f h e a v y  sn ow storm s, 
w h ic h  b lin d  an d  e x h a u st th e tra v e le r  
a n d  cau se  h im  to  lose  h is w a y  a n d  w a n -
d er th ro u g h  th e d eso late  w a ste s  u n til

he s in k s  d o w n  an d  closes h is  e y e s  in  the sleep  o f d eath .
S lid in g  d o w n  th e  slo p es is  e x c e lle n t sp ort, a lth o u g h  

so m e w h a t d a n g e ro u s. T h e  s u r f ^ e  o f th e  sn o w  u su a lly  is 
a  h a rd  cru st, a n d  th e  bottom s o f th e  sk is are  m ad e v e ry  
s lip p e ry  w ith  a  m ix tu re  o f ta llo w  an d  b e e sw a x . T h e

tra v e le r  sits  astrid e  h is pole, as sm all boys 
p la y  horse, an d  re g u la te s  h is sp eed  w ith  
the en d  stic k in g  in th e  snow . B u t th e 
sk is g o  fa ste r  an d  fa ste r  as th e y  slip  dow n 
the lo n g  h ills, an d  fin ally  the speed b e-
com es so g r e a t  th at the coaster loses 
con trol o f it, an d  th en  th ere is a  fligh t 
sw ifte r  th an  th a t o f an express train . I t  
is a  th rillin g  r id e  ; the m an  m u st h a v e  
e v e r y  fa c u lty  a le rt an d  e v e ry  m uscle 
ten se  to m ain ta in  h is b a lan ce  and  avo id  
th e  o b stacles th a t m a y  loom  up in fro n t 
o f h im  an d  send  him  fly in g  th rou gh  the 
a ir  in  double som ersaults. A n d  y et, 
w h en  th e  g ra d e  b eg in s to le ve l out and  
the sp eed  to lessen , th ere is a  g lo w  and 
exh ilaratio n  such as fe w  sports g iv e .

B u t th e p leasu re  o f tra v e lin g  d ow n  the 
h ills  is m ore th an  cou n terbalan ced  b y  the 
hard sh ip  o f tra v e lin g  up. T h is  is p ar-
tic u la rly  d ifficult. I f  the incline is pro-
nounced th ere is con stan t d an ger o f losin g  
th e g rip  on th e sn ow  and sh ootin g dow n 
to th e  bottom  a ga in  ; and if  the h ill is so 
steep  th at th e ten d en cy  to slip  b ack  can -
n ot be overcom e, it is  n ecessary  to “ cor-
d u ro y ,” th a t is, to  w o rk  up sid ew ays, 

m a k in g  a  sort o f sta ircase in th e sn ow  as one goes along. 
T r a v e lin g  on th e sk is req u ires en duran ce an d  stron g 
m u scles, and  for th a t reason the w in ter  g lories o f the 
Y e llo w sto n e  w ill lo n g  rem ain  a  sealed  book to a ll but 
th e  m ost, ad  ven tu rou s travelers. J .  H. W .

MINUTIAE.

O n e  little crimson feather 
Saves the robin’s throat 

From imaging the linnet’s 
Gray, unchanging rote.

One little hot word bridged,
Reined in with burning pain, 

Marks any day a jewel
Forth-flaming not in vain.

One little fluff of fleece-cloud, 
Careering past the sun,

May shade some scorching eyelid 
Ere its race be run.

One little hand thrust out through 
Thy window shutterless.

Hangs dew upon these lashes 
Long fired with hopelessness.

M a e  ST. J9H N-BR AMH ALL.



CHINESE SUPERSTITIONS.
T H E  C hinese are the m ost superstitious people on the 

face of the g lobe. T h e  C elestia l E m pire, w ith  its 
four hundred m illions o f inhabitan ts, absolutely  

sw arm s w ith  d ivin ers, astro logers, geom ancers, sp irit m e-
dium s and healers, m esm erists, w itch es, et hoc g e n u s  
otnne ; and, certes, th ey  h a ve  no lack  o f patrons, draw n 
alike from  the rich and the poor, the illiterate  and th e  
learned T h e  h atred  of w itches and  w izards cherished in 
the W est, it has been pointed  out b y  an em inen t A n g lo - 
C hinese scholar, does not seem  to ex ist in the M iddle 
K in gdom . "  T h o se  reputed to possess m agic  pow ers are
regarded  w ith  dread, b u t it  is rare to h ear o f a n y  o f them  
com ing to an u n tim ely  en d  b y  m ob vio len ce.”

T h e  li te r a ti  rid icu le th e im p licit b e lie f p laced  in the 
pretensions o f these th au m atu rgists b y  the un lettered  
m ob, but take no p art in  e x citin g  the la tter to violence, as 
th ey are som etim es accused  o f d oin g, w h en  an  A m erican  
or E uropean m ission ary  succeeds in  m ak in g  h im self espe-
cia lly  obnoxious th rough  over-zeal.

In C hina th e literatu re  o f occultism  flourishes to an: 
astonishing degree. T h e  cheapn ess w ith  w h ich rbopks can 
be produced b y  m eans o f the old-fashioned an d  re a lly  v e ry  
ancient “ block s y s te m ” accoun ts to soine ex ten t fo r  the 
g en eral b e lie f o f the a v e ra g e  C h in ese in  th in gs su p ern at-
ural. T h e  actions o f e v e ry  C hinam an , from  the h igh est to 
the low est, from  *| the B roth er o f the S u n  an d  M oon ”  him -
self to the lo w liest b eg g ar, are affected  and  g u id ed  b y  astro-
logical porten ts, d iv in atio n s, etc., in  w h ich  ev en  th e m ore 
h igh ly  educated , w ho affect to despise them , p lace et prac-
tical trust. “  T h e  h alf-cyn ical d isb elie f o f th e  m an darin 
and the litera te  becom es firm con viction  in  th e p e a s a n t ; 
and C hina presen ts the (now adays) sin gu lar  sp ectacle o f 
an en tire nation, n u m b erin g  n e arly  fou r h un dred  m illion s 
o f souls, w h ose e v e ry d a y  life  is fra m e d  to m eet th e  e x ig e n -
cies o f a  puerile system  o f su p erstition .”  So  w rites P ro f. 
L e g g e , one o f the m ost em inen t o f sin ologues.

A  b e lie f in  the sup ern atu ral h ad  a  firm  h old  on th e 
Chinese m ind  as fa r  b ack  a s th irteen  h un dred  y ea rs before 
the birth  o f C h rist, and it is prob able th at occu lt arts w ere 
practiced  a t a  period  lo n g  an terior ev en  to this. “  W itch es 
and w izard s,” sa y s  an E n g lish  w rite r  on C h in ese h istory, 
“  w ere fam iliar objects o f C h in ese superstitiou s re sp e ct,” 
as early  as th e period  m entioned. T h e  office o f “  C h ief 
W izard  ”  w as then a  recogn ized  one, and  th at official and 
his brethren exerted  in  th ose d a y s  a  p o w erfu l influen ce 
over the popular m ind. N otices o f th eir d oin gs are to be 
found in the an cien t records o f th e  em pire. E v e ry  n ow  
and then it is there re la te d  how  som e em peror or other 
celebrated  m an resorted  to the w izard  fra te rn ity  to dis> 
cover fu tu re ev en ts or the m eans o f a v o id in g  som e th reat-
ened e v i l ; b u t it  w as not until about th e th ird  ce n tu ry  
before C hrist th at such official n otices becam e at all com -
mon. “  W izard s h a ve  ex isted ,”  w e read , “  w ho could  sum -
m on fam iliars ,”  and th e y  w e re  often  consulted  b y  the 
re ign in g  potentates. “  E v e n  to this d a y ,” sa y s M r. 
D en n ys, “ the court o f C hina, lik e courts e lsew h ere, sets 
the fashion in this as in other m atters ; an d  both th e  m ar-
riag e  o f the late  sovereign  (the predecessor o f the re ig n -
in g  m onarch) and the accession o f the y o u n g  em peror 
h ave afforded ap t illustration s o f how  th orough ly  super-
stition is in terw oven  w ith  th e political system  o f the 
country. T h e  lu ck y  d ays fo r the various cerem onies a t 
the m arriage o f the la te  em peror w ere fixed b y  the court 
astro logers, an d  n othin g w as done w ith ou t referen ce to 
their predictions. Such phrases as * Such-and-such b ein g  
a  lu ck y  day, H is Im perial M ajesty  w ill proceed to ,’ etc., 
are of constant occurrence in  the court c ircu lars.”

B ut the burden s la id  upon the au gu st inhabitan ts o f the 
“  F orbidden C ity ,” the im perial dem esne in the capital c ity , 
are but lig h t com pared to  those borne b y  the rest o f the 
people. W h eth er it  b e  to bu ild  a  house or assum e office, 
to m arry  a  w ife  or open a  school, to set out on a  journ ey 
or com plete a  b arga in , n oth in g  can b e  done b y  an y  C hinese 
w ith ou t resort to geom an cy. N or are m ore hom ely details 
less under the control o f superstitious belief. E v e ry  act 
conn ected  w ith  b irth , m arriage, or death, the rearin g  of 
children, an d  th e  en terprises o f m anhood, are  alike re-
ferred  to som e d etail o f th is cu riou sly  a ll-p ervad in g  system . 
Superstition s, indeed, ex ist am o n g ourselves, but those 
rea lly  affected  b y  th em  are on ly  the m ore ign oran t o f the 
population, “  w h ile ,”  says M r. D e n n y s, “  in  C h in a all are, 
or assum e to  be, b elievers in  th e occu lt influen ces o f the 
charm  or in can tation  w h ich  custom  decrees sh all be u sed .”

T h e  o b ligation s o f the C h in an ian  to  the d iv in er com-
m ence even  b efo re  h is  en tran ce in to  th e  w orld, an d  th ey  
en dure lon g  a fter  ||l& ex|t Jir th e  provin ce o f
F iih-kien, a  cerem on y is .pe^fdrtried1.b y  a  T a o is t  p riest,—  
there is  m ore o f n iagie  th ail relig ion  in  th e  m od em  T a o is t  
1 cult*— ishorfly .before !the birth, o f & ch ild , w ith  the object o f 
fr ig h te n in g  a w a y  the;dem phs; Who a re  supposed to haun t 
the m other fotj d ’e^ itroyingher l i f e  in  child-
birth. T h er^ i^ .a lso  a  fo rm ^ ’̂ f o ^  th e se x  o f
a  co m in g  c h ild y .iio t  v e r y  fa r  rem p ved  fro m  the chil-
d re n ’s a m u sem en t d f p rop h e sy iiig  b y  b u tton s com m encing,
:1 * T in k e r; tailory^fcd^

E v e ry  C h in ese ^ o o jfsta ll h as in  its  stock  curious-look-
ing^ alm anacs, is a  se t o f
fou r figures reptfesdhting ~a "faffetftii d eity , w h ose title  
m ay  b e  ren d ered  “  E m p eror F o u r S e a s o n s ”  or “ A l l  the 
Y e a r  R o u n d ,” each  figure h a v in g  one o f th e  honorary 
ch aracters p laced  on som e p a rt o f its person. H our, or, 
rather, tw o-h our m arks— as from  one to three, seven  to 
nine, etc.-— are p laced  on variou s portions o f th e body o f 
the figu re  on th e  cards, as foreh ead, shoulder, hand, leg , 
an d  so on, an d  w h en  a  child  is  born  th ese d iagram s are 
consulted  ; acco rd in g  as the hour-m ark o f b irth  occurs on 
th e foreh ead, shoulders, hand, le g , stom ach, or o th er part 
o f th e b o d y, so w ill b e  au g u re d  th e fu tu re  d e stin y  o f the 
child. T h e  d ia g ra m s or cards, w h ich  resem b le som ew hat 
the court su its o f our o rd in ary  p layin g-card s, are  accom -
panied  b y  a  set o f d o g ge re l rh ym es correspond in g to the 
variou s h our m arks on the b odies o f th e fo u r figure- 
cards. T h is  m ethod o f d iv in ation  is n ot to b e  confounded 
w ith  the T a r o t , w h ich  is held  in  ju s t  as g re a t esteem  as a 
m ethod o f fo re te llin g  th e fu tu re  as it  is sa id  to  h a v e  been 
b y  the E g y p tia n s , and  is  to th is d a y  b y  th e  superstitious 
am on g the Ita lian s an d  French.

In  th e southern provinces, o f C h in a  th ere is  a  su persti-
tion th a t i f  tr ip le ts  are  born one o f th e three ch ildren  w ill 
e v e n tu a lly vbecom e a  noted rebel. In  ord er to avo id  th at 
d irest o f C hinese curses, a  b ad  son, a  “  w ise  m an ” is  sent 
for in  order to decide w h ich  o f th e  th ree  ch ildren  is  the 
destined  b lack  sheep. T h e  th ree in fan ts h a v in g  been con-
v e y e d  into  a  p erfectly  d ark  room , th e “  w ise  m an ” takes 
three p ieces o f tw in e, each o f a  d ifferen t color, as w h ite, 
red, an d  b lack, an d  en terin g  th e  room  ties one o f these 
pieces o f str in g  roun d a  w rist o f each  b a b y . T h e  | one 
w hich, w hen  b rou gh t out into  the lig h t, is fou n d  to h ave 
the red  strin g  on its w rist, is drow n ed  like  a  puppy.

T h e  superstition s connected  w ith  the cerem onies o f be-
trothal and  m arriage  are in n um erable. A s  m uch im por-
tance is attach ed  to the w e arin g  o f w ed d in g-rin gs as obtains 
w ith  us, an d  the sam e ideas p reva il w ith  regard  to the loss 
or accidental b reakin g  o f the rin g . T h e  W estern  custom
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o f th row in g  rice a fter a  n ew ly  m ade bride has its paralle l 
am ong the C elestia ls, w ith  w hom , indeed, it  orig in ated . 
T h e  m ore an cien t custom  of castin g  an old shoe after 
the dep artin g  bride finds its  correspondence in a  custom  
o f Sou th ern  C hina, w h ere the bride presents her husband 
w ith  a pair o f shoes b y  w a y  o f s ig n ify in g  th at fo r the future 
she places h erse lf under his control. A  w riter in an old 
num ber o f L on don  44 N otes and Q ueries ” rem arks in  this 
connection :

41 T h e  th ro w in g  shoes a fter the bride and bridegroom  is 
u su ally  said  to be 4 for lu ck ,’ bu t it is, rather, a  sym bol of 
renunciation o f all r igh t in the bride b y  her fath er or 
guardian, and  the transferen ce o f it to her husband. In 
the story  of R u th , you  w ill recollect, her kinsm an plucked 
off h is shoe, as a  sign  o f his renunciation o f his claim  to 
m arry her. 4 O ver E dom  w ill I cast out m y sh o e * (Psalm s 
lx , 8), m eaning 41 h ave renounced Edom,* is another illu s-
tration. So th at the cerem ony now  observed b y  C hinese 
brides has in all prob ability  a  referen ce to  th at curren t of 
old in Palestine, and at the present d ay know n throughout 
E n g la n d .”

In C hina candles are kept bu rn in g  around the coffin a fter 
the body has been laid  o u t ,4 4 to lig h t the sp irit o f the dead 
upon its w a y .” D u rin g  the blessing, or 44 sa in in g ,”  o f a  
corpse in Scotland, all the w indow s o f the house are opened, 
so as to g iv e  the soul free egress. In  certain  portions of 
C hina a sim ilar idea is carried out, b y  m akin g  a  hole in 
the roof for the exit of the spirit.

T h e  stran ge unw illingness o f the Chinese to afford help 
to a drow ning m an, or anyone in absolute peril o f his life  
otherw ise, is based upon a b elief th at the gh ost o f the last 
m an killed  a lw ays acts as 44 w atchm an ” o f the had es  or 
purgatory into which, according to C hinese belief, the spirit 
of the departed first enters, and from  w hich  he can only 
be relieved  b y  the arrival o f a  fresh  gh o st. If, therefore, 
a m an’s life  be saved  from  acciden tal death, th e sp irit o f 
the person w ho died im m ediately  before him  is, in a  m an-
ner, cheated out of h is relief, and w ill assu red ly  h aun t the 
person w hose m isplaced h u m an ity  h as condem ned it  to a 
fresh  term  o f dism al servitude. T h is  b elie f also obtains 
am ong the H ighlan ders of Scotland.

In referen ce to th is barbarous custom  o f the C hinese 
som ew hat different explan ations h ave been g iv e n  b y  W est-
ern w riters, one b ein g  th at in  rescu in g  from  death, sa y  a  
drow ning m an, the rescuer assum es his sins. A n o th er ex-
planation of this disinclination to save  life , either in  case 
of accident or on the field of b attle ,—  the C hinese m ilitary  
system  does not provide for the services of surgeon s,— arises 
from  the belief th at persons m enaced w ith  a  fa ta l d an ger 
are m an ifestly  doom ed, and th at to in terfere  w ith  a  v iew  
to their salvation w ould  be an im pious act, “  a  fly in g  in  the 
face of P rovid en ce,” as it  w ere. W h ile  tra v e lin g  a lon g  
t h e ‘ m igh ty  Y an g-tse-K ian g , near H an kow , the w riter, 
aw are of this superstitious belief \pf th e Chinese, w as not 
a  little  surprised at receivin g  assistance a t the hands o f a 
num ber o f natives in his attem pt a t the rescue o f a  poor 
old Chinam an w hose sam pan  had been sw am ped d urin g a 
flood, and who. w as, in consequence, on the point of drow n-
ing. T h e  n e xt day, on the nth er hand, he heard  the shrieks 
of a  w om an on the river, w ho, he w as subsequen tly  told, 
w as at th at m om ent bein g drow ned b y  her brothers, be-
cause o f her refu sal to m arry again  !

T h e  curious C hinese custom  of b u rn in g  paper repre-
sentations of clothes, houses, m oney, etc., on the death of 
a  re la tive , in order that the defunct m ay be prop erly  pro-
vided  w ith  such necessaries in the under-w orld, has its 
correspondence am ong m an y other nations. In deed, the 
coincidence o f custom  and b elief in m atters p ertain in g to 
the supernatural am ong Chinese and W estern s is a  v e ry

curious and in terestin g  feature o f the study of folk-lore. 
“  M en o f the fou r seas are all brothers,” says one o f the 
tritest o f Chinese proverbs.

C om paratively  little  has been done tow ard  the g a th e r-
in g  togeth er b y  com petent hands o f the m yths and fo lk -
lore o f the Chinese ; but when w e com e to consider the 
difficulties in  the w a y  o f acq u irin g  a  thorough k n o w l-
ed ge o f the la n g u a g e  and the tim e required  for its  ac-
quisition ,—  fourteen years b ein g  the estim ate g iv e n  b y  
a  com petent au th o rity ,—  this is scarcely  to be w ondered  
at. T h an k s, how ever, to the researches o f such em i-
n ent sinologues as D en n ys, G iles, A lab aste r, W illiam s, 
D oolittle, Sten t, Sum m ers, and M acgow an , m an y o f whose 
va lu ab le  contributions to the su bject are to be fou n d  em -
bodied in T ran sla tio n s of the N orth-C hina B ran ch  o f th e  
R o y a l A s ia tic  S ociety , enough in sigh t into  th e su bject h as 
been gain ed  to m ake it  clear th at a  v e ry  w id e and  in ter-
estin g  field aw aits fu tu re  explorers.

It  w ould  be a  com p aratively  easy  task, even a t this e a rly  
stage  o f our in v estigation s, to fill a  v e ry  large  volum e w ith  
curious exam p les o f C hinese b e lie f in m atters p ertain in g  to  
44 the night-side o f n a tu re ,” bu t it  w ill be im possible to  do 
m uch m ore in  the present article  than m ention b riefly  a  
fe w  m ore o f the prom inent features o f their belief.

A  considerable part o f th e C hinese diviners* busin ess 
consists in the selection  o f lu c k y  d ays fo r  im portant en ter-
prises, and  lu ck y  location s fo r the erection o f d w ellin gs, 
and fo r  bu ria l p laces, etc. C em eteries are an u n kn ow n 
institution  in  th e  M iddle K in gdom , an d  h u ge coffins 
dum ped dow n on th e ground, ap p aren tly  a t random , are a  
notable featu re o f the Chinese landscape. In  the selection 
o f a  su itab le site fo r a  burial-place the f u n g - s h u i  o f the 
neighborhood m ust b e  consulted. Ju st w h at is m ean t b y  
the w ords f u n g  sh u t  it  w ould  be rath er difficult to explain  ; 
foreign ers w ho h a v e  resided  fo r  a  lifetim e in  C h in a and h ave  
h eard  th e term  u sed  e v e ry  d ay  w ou ld  be puzzled  to g iv e  
a  definition o f it. L ite ra lly ,th e  w ords m ean “ w in d  and  
w ater ” ; broadly, the expression  m ay be taken  to d esign ate  
the occult influences p eculiar to a  certain  loca lity , a  m ys-
tical d ragon  figu rin g  prom in en tly  in  the schem e. E v e ry -
w h ere throughout C h in a  the ey e  o f the trave ler, g la n c in g  
over th e lan dscape, fa lls  upon th e un can n y spectacle o f 
a  h u ge  coffin, perhaps h a lf a  dozen, restin g  on the su rface 
o f the grou n d , in  the m iddle o f a  field  or gard en , b y  the 
side o f a  road, or in  th e m idst o f a  g ro ve . T h e  exp lan a-
tion o f this is, th at th e f u n g - s h u i  has been found, b y  th e 
calculations o f the geom ancer, to be favorab le  to its  deposit 
there, an d  th at is an all-sufficient reason fo r th e selection 
o f th at particu lar spot as a  resting-place for th e u n w ie ld ly  
casket and  its gruesom e occupant. Considerations o f public 
health , the exigen cies o f agricu ltu re or o f public tra v e l, fee l-
in g s o f sentim ent, all h a v e  to g iv e  w a y  to the claim s o ffu n g -  
shui\ A s  a  consequence a  v e ry  larg e  p ercen tage o f arab le  
lan d  h as to be w ith d raw n  from  tillag e  and  projected  pu blic 
im provem ents h ave  to be foregone ; dire consequences, it is  
held, b e in g  sure to  fo llo w  the rem oval or d isturbance o f  
the bones o f the dead. T h e  alm ost insuperable obstacles 
thus p laced  in  the w a y  o f the introduction o f railroads and  
telegraphs into the cou n try  w ill thus read ily  be realized.

C hinese N e w  Y e a r ’s D ay-— the date va ries  e v e ry  y e a r —  
is held to be the luckiest d a y  o f th e w hole year, an d  h as 
connected w ith  it  superstition s w h ich  rem in d one o f som e 
th at obtain  in W estern  co u n trie s; fo r  exam ple, th e b e lie f 
in the luck, good  or bad, b rou gh t b y  the 44 first-foot.”

P orten ts and  om ens, augu ries, lu ck y  num bers, an d  
dream s, w ould  furn ish  m aterial fo r a  lo n g  an d  in terestin g  
chapter. T h ree, five, and seven are considered lu c k y  num -
bers ; as are  also even  num bers. T h en  com es th e su b ject 
o f charm s, spells, and  am ulets, w hich figure la rg e ly  in th e
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attem pted cure o f disease. T h e  “  cash -sw ord s” occa-
sionally seen in Chinese curio  stores in this country are 
exam ples of this sort o f thing.- T h e y  are considered ve ry  
efficacious in keep in g ev il spirits a t a respectful distance. 
Spirit-rapping tests and com m unications through m edi-
um s and clairvoyan ts, and even  “  m aterialization s,” are 
common throughout China ; as for m esm erism , it has 
been know n and practised for ages. W itches, w izards, 
and voodoo priests a b o u n d ; and gh ost stories are ju st as 
p lentiful and quite as blood-curdling as in other lands.
• Chinese fa iries and brow nies m arvelously  resem ble those 
described in our ow n story-books; w hile dragons, m on-
sters, and m erm aids are firm ly believed  in, and their actual 

- existence vouched for. T h e  cat and the fo x  are regarded 
' as decidedly un can n y creatures. T h e y  are believed to pos-

sess m agical pow ers, am ong others, the ab ility  to assum e 
the hum an form  ; or, perhaps, it w ould be m ore correct to 
say  that th ey  are regarded  as possible m agician s w ho have 
taken on the form s of anim als from  w hat Mrs. P artington 
w ould  call “ canister m otives.” T h e  n eko , the k its u n e , 
and the ta n u k i  (cat, fox, and badger) are v e ry  prom inent 
figures in Japanese folk-stories, b u t neither Japanese nor 
K orean, h igh ly  superstitious though they are, can  hold a 
candle to John C hinam an in this respect. Japan, Korea, 
and C hina all possess a  d ecidedly picturesque goblin l it e r s  
ture ; th at o f Japan bein g  d istin guished b y  its poetic flavor, 
that of K orea by its grotesquen ess, w h ilst in th at of China 
the horrible and devilish  predom inates, q ualities each in 
their w a y  characteristic o f the th ree nations,

H e-n r y  L i d d e l i ., M .D .

IS CHIVALRY DEAD?

P r o m i n e n t  W o m e n  G i v e  T h e i r  O p i n i o n s  a s  t o  t h e  E f f e c t  u p o n  M a n n e r s  a n d  M o r a l s  o f  W o m a n ’s  E n t r a n c e  i n t o

t h e  B u s i n e s s  W o r l d .

T H E  D A N G E R S  O F  F E M I N I N I T Y .

M r s . E . P . T e r h u n e  (“  M a r i o n  H a r l a n d  ” ) B e l i e v e s  t h a t  

W o m e n ’s  S u c c e s s  a n d  S a f e t y  i n  B u s i n e s s  D e p e n d s  

u p o n  a  S e x l e s s  A t t i t u d e .

A  b u s i n e s s  establishm ent is like a  m achine : everyb o d y 
is w orkin g for one end, and the introduction o f ulterior 
elem ents is a  distraction w hich  clogs the m achinery.

T h erefo re , a w om an w hen she 
en ters a  business office should 
be conten t to dispense w ith  
the little  social am enities 
w hich she has the r ig h t to 
expect in her ow n hom e. F o r 
exam ple, in m an y offices, and 
particu larly  in new spaper 
offices, th e m en are accu s-
tom ed to w ork in  their sh irt 
sleeves in w arm  w eather. T h e  
w om an should not fee l th at she 
is b ein g  treated  im p olite ly  i f  
th ey  fa il to rise and p u t on 

their coats w hen she en ters ; nor do I th in k it necessary 
for m en to take off th eir hats in an elevator w hen it is also 
occupied b y  wom en. T h ere  is a  g ro w in g  d isinclination on 
the part of business w om en to accep t seats in cars from  m e n ; 
they w ant no concessions sim ply because o f their sex. B u t 
this su ggests the m atter o f physique, w hich m u st hot be 
overlooked in con siderin g  the problem . M en are p h ysica lly  
stron ger than w om en, and w hen it  becom es a question o f 
stren gth  and w eakness, as, for exam p le, w hen th e car is 
sw ay in g  and it requires considerable exertion  to stand on 
one’s feet, I believe that the m an should g iv e  w a y  to the 
w om an. B u t th ere is no elem ent of sex  in  this.. In  the sam e 
w ay a gentlem an w ould  g iv e  up his seat to one of h is ow n 
sex if the latter w ere m an ifestly  feeble. N o t only does it in-
terfere w ith  business for a w om an to exp ect concessions or 
fa vo rs because she is a w om an, b u t it is dan gerous as w ell. 
I f  this is her attitude, she m ay find it difficult to draw  the 
line just.w h ere she w an ts to ; there m ay be too m uch atten -
tion*. T h e  m atter is in  the w om an ’s hands. L e t  her be 
absolutely  business-like, and her influence in an office is a  
good* one ; but let her overstep that bound in the least 
degree, and she upsets the fine equilibrium  of her position 
and in vites difficulties.

C O U R T E S Y  T O  B U S I N E S S  W O M E N . *

M a r g h e r i t a  A r l i n a  H a m m , E d i t o r  o f  t h e  W o m a n ’s 

D e p a r t m e n t  o f  t h e  m M a i l  a n d  E x p r e s s ,”  s a y s  

t h a t  t h e  Q u e s t i o n  i s  n o t  O n e  o f  S e x , 

b u t  o f  G o o d  B r e e d i n g .

T h e  m om ent a  m an d ra w s  th e  lin e  and  em p loys one 
school o f m anners to wom en in the parlor and  another 
to w om en in th e  office, he sim p ly  dem on strates th at he is 
not a  gentlem an . D om  Pedro, the E m p eror o f B razil, 
raised  his hat, even  w hen on horseback, to the poorest 
n egro  slave  w hom  he passed on th e road, and he en joyed  
th e reputation  o f b e in g  th e first gen tlem an  in South 
A m erica. T h e  P rin ce of W ales is as courteous to  the 
h um b lest m aid  in a  hotel or salesw om an in a store as to 
titled  dam es in his court, and he is ap p rop riately  sty led  
the first gen tlem an  of E n glan d .

E v e ry  w ell-bred  m an I ever kn ew  h ad  on ly  one school 
o f m anners T h e  business w orld, the political w orld, are 
the fields w here good b reed in g  is tested. S e x  does not 
en ter into  the question of hum an a ctiv ity . W h a t effect 
it  does h ave  is u su a lly  tow ard im p rovin g  m en’s  m anners 
and m orals. In  business 
offices w h ere there are w om en 
em ployes the men are a lw ay s 
neater in appearance, m ore 
courteous in their address, and 
m ore d ign ified  in their lan-
g u a g e , than in those w here the 
p e r s o n n e l  is exclu sively  m as-
culine. E v e ry  sensib le w om an 
know s p erfectly  w ell that the 
avera ge  m an is v e ry  fa r  from  
the ideal. H e is gen tlem an ly , 
but he is not a  gen tlem an . H e 
is a gopd fellow , b u t not a  good 
m an. H e tries to be b etter 
than he re a lly  is, but he is not 
bothered b y  too m uch success.
T h e  gen u in e gen tlem an , calm , 
serene, p olite  to all, is on ly found once in ten tim es. T he 
other nine ran ge  from  th is h ig h  lev e l to th at of the boor. 
Y e t  p rogress is a lw a y s  m akin g, and  w ith in  m y own ex-
perience I h ave  noticed  a  percep tib le  ch an ge for the 
better.
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It is a  tw o-sided  question. T h e re  are m an y w om en w ho 
are em p loyed  w ho foo lish ly  adopt lig h te r  and m ore fr iv o -
lous w a y s in the busin ess w orld  than th ey  do in  hom e life . 
T h e y  g iv e  fa lse  im pressions, and  som etim es n eu tralize  
the u p w ard  ten d en cy  o f m en w ho w an t to do righ t. T h e  
a vera g e  m an in business is courteous, as a rule. T h e  
average  w om an in busin ess is also courteous, and  I th in k  
a little  m ore so than the man. M ost w om en en ter b u si-
ness because th ey  are ob liged  to. T h e  pressure o f m odern 
life  has forced  m en into all the vocation s once m onopo-
lized b y  w om en, and is fo rcin g  w om en into  those w h ich  
w ere once so le ly  m an's. T h e  m an o f to-d ay conducts the 
lau n dry, m akes tailor-m ade garm en ts, is the star o f th e 
kitchen stove and  m akes all the m ince pies, ‘ 1 such as m other 
used to  m ak e.” O n the other hand, w om en h a v e  en tered  
into e v e ry  one of the learned professions, and into  n e a rly  
e v e ry  trad e an d  ind u stry. A  la d y  treats a  c h e f , a lau n d ry  
proprietor, or a  dry-goods m erchant w ith  the sam e con sid -
eration that she accords ev e ry  g en tlem an  ; an d  a  g e n tle -
m an, in  the true sense o f the w ord, treats a  g ir l accoun t-
ant, a  typ ew riter, salesw om an, or w om an  cash ier w ith  
the sam e urb an ity  th at he show s tow ard  his ow n w ife  or 
m other. T h e  question is not one o f sex, b u t one o f b reed in g .

W O M E N  IN  B U S I N E S S  A N D  IN  S O C I E T Y .

Mr s . C .i r i s t i n e  T e r h u n e  H e r r i c k , t h e  W e l l -K n o w n  
Jo u r n a l i s t , T h i n k s  t h a t  W h e t h e r  a  W o m a n  i s  i n  . , 

B u s i n e s s  o r  i n  S o c i e t y  S h o u l d  M a k e  a  D i f f e r -
e n c e  i n  M e n ’s M a n n e r  T o w a r d  H e r .

T h e  position o f w om an in th is co u n try  has ra d ic a lly  
ch an ged  durin g  the last tw en ty-five  years. Sh e is no 
lon ger m erely  a hom e body. S h e  occupies an im p ortan t

I place in the p rofession s an d  in 
busin ess life . S in ce  sh e is 
d oin g  w o rk  th at w a s  done 
before on ly  b y  m en, it  is 
p erfectly  n atu ra l th at m e n ’s 
attitu d e tow ard  h er sh ou ld  
ch an ge som ew h at, an d  this, 
brin gs w ith  it  a  ch a n g e  of 
m anner. T h e re  is  m ore, o f 
com radeship, m ore o f m eet-
in g  as equ al w ith  equ al, an d  
less re ga rd  fo r  the s'ix  d iffer-
ence, in the busin ess re la tion s 
of m en an d  w om en. T h is  e x -

tends in som e m easure to the social relation s ; b u t th ere 
is a  distin ct difference betw een the w om an in  h er busin ess 
and in her social life, and I th in k th at the m an n er o f m en 
should show this difference. In  busin ess, w om en  m ust 
expect to be treated  in a  busin ess-like an d  som ew h at im -
personal w ay, ju st as the m en th em selves are  treated . O f 
course I don ’t b elieve th at m en should  g o  so fa r  as sw e a r-
in g  in th e presence o f a  w om an, but th is  is not p articu -
larly  because of the w om an, b u t because th ey  should not 
sw ear at all. T h e  avera ge  busin ess m an does not exp ect 
to change his m anner w hen a w om an is w o rk in g  w ith  
him. * T h ere  is a g ra in  o f truth  in the jo k in g  rem ark  of a  
w ell-know n n ew sp aper w om an, w ho said  th a t she n ever 
fe lt that she w as fu lly  accepted  as “  one o f th e m ” in a 
new spaper office until the m en considered th em selves at 
lib erty  to in d u lge in lurid  la n g u a g e  in her presence.

W hen it com es to w om en in social life, w e m ust look at 
the question from  a d ifferen t standpoin t. In  the hom e, 
w om an is the ruler, th e queen, the m other ; th ere sh e is 
not com petin g w ith  th e m en ; she is th eir superior, and  
she should  be treated  w ith  the d eferen ce due to her h igh  
position.

A  F A I R  F I E L D  ; N O  F A V O R .

M a r g a r e t  E . S a n g s t e r , E d i t o r  o f  “ H a r p e r ’s  B a z a r , ” 
S a y s  t h a t  W o m e n  i n  B u s i n e s s  d o  n o t  E x p e c t  

o r  C a r e  f o r  D e f e r e n c e .

A l l  w e  w o m en  w h o  a re  a c t iv e  in  b u sin e ss  o r p r o fe s -
sion s w a n t is a  fa ir  fie ld  a n d  n o  fa v o r . W e  a s k  fo r  n o th -
in g  on th e g ro u n d  o f  sex. W e  a re  w il lin g  to  c o m p e te  
w ith  an d  w o rk  w ith  m en on th e ir  o w n  g ro u n d , a n d  d e s ire  
to be m easu re d  b y  th e  sam e 
stan d ard s. W e  d em an d  no 
co u rtesy  fu rth e r  th an  th a t 
w h ich  p re v a ils  b e tw e e n  g e n -
tlem en  ; w e e x p e c t  no d e fe r-
ence. In  b u sin ess l ife  m e n  
an d  w om en are  s im p ly  w o r k -
ers ; an d  th e  m ore th e e le m e n t 
o f se x  is in tru d ed , th e  g re a te r  
the in te r fe re n c e  w ith  th e  su c-
cess fo r w h ich  a ll a re  s tr iv in g , 
an d  p a rtic u la r ly  w ith  th e  su c-
cess o f th e  w om en .

I k n o w  o f a  y o u n g  w o m an  
w h o w e n t in to  a  n e w sp a p e r  
office on a  p u re ly  b u sin e ss 
e rra n d ,— to  se ll an  a rtic le , in  
fact,-—-and w a s  in d ig n a n t  b e -
cau se th e  rep o rters, a ll  o f  w h om  w e re  b u s y  w r it in g ,  
d id  n ot, ju m p  to th e ir  fe e t  to  o ffer  h e r  a  se a t. T h e y  
w e re  ab so rb ed  in  th e ir  w o rk , a n d  m o st o f  th e m  w e r e  
p ro b a b ly  u n co n scio u s o f h e r  p re se n ce . P e rh a p s  t w e n ty -  
five  w o m en  e n te r  th e  office o£ a  g r e a t  N e w  Y o r k  d a ily  
e v e ry  d ay . . Y o u  ca n  e a s ily  se e  h o w  it  w o u ld  in te r fe r e  
w ith  b u sin e ss i f  th e  re p o rte rs  sh o u ld  im m e d ia te ly  sto p  
w ritin g  a n d  p a y  th em  th e  lit t le  a tte n tio n s  th e y  a re  a c c u s -
tom ed  to in th e  d ra w in g-ro o m . T h e  w o m a n  w h o  e x p e c ts  
th ese sh ow s h er ig n o ra n c e  o f b u s in e ss  ; i f - t h e y  a r e  n e -
ce ssa ry  to h er p e a ce  o f  m in d  sh e  is  o u t o f  p la c e  in  th e  
b u sin ess w o rld .

T H E  M O T H E R H O O D  O F  W O M A N .

M iss G e o r g i a  C a y  v a n , t h e  P r o m i n e n t  A c t r e s s , B e l i e v e s  
.... ; t h a t  t h e  C h i v a l r o u s  S p i r i t  W i l l  N e v e r  D i e .

I t  m a tte rs  n o t w h a t  a  w o m a n ’s sp h e re  m  l i f e  m a y  b e , 
w h eth er it  is  in  th e  h o m e o r o u t in  th e w o r ld , sh e  r e m a in s  
a  w o m an , a n d  m isse s  s a d ly  th e  l it t le  a tte n tio n s  a n d  c o u r -
tesies w h ic h  it  h a s b eco m e a n  in s tin c t  fo r  h e r  to  e x p e c t .  
S h e  m a y  s a y  to  h e r s e lf  th a t  sh e  d o es n o t w a n t  th e m , th a t  
sh e is  s im p ly  a  so rt o f  a u to m a to n  w h e n  e n g a g e d  in  
b u sin ess , b u t  sh e is  t r y in g  
to  fig h t a g a in s t h er n a tu re , 
w h i c h ,  d e e p  b e l o w  h e r  
th eories, is in  reb e llio n . She 
m a y  becom e ca llo u s a fte r  
aw h ile , b u t u n til th e n  sh e 
fee ls  k e e n ly  th e la c k  o f th a t 
d e lica te  c o u rte s y  o f a  g e n t le -
m an  to a  la d y , w h ic h  I th in k  
is one o f th e  fin est th in g s  in  
life . I t  is  a  sa crifice  sh e 
has to m ak e  fo* le a v in g  h er 
tru e sp h ere  a n d  a tte m p tin g  
to sw im  in  s tra n g e  w a te rs , 
so to  sp eak  ; an d  fo r  th e  tru ly  
w o m a n ly  w o m an  it  is no 
sm a ll sacrifice . S h e  w ill a s-
sum e a  b ra v e  air. S h e  w ill
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gradually acquire a cold and a trifle hard business manner 
— a sort of surface veneer, and men will speak of her as a 
clever business woman. But her life is not complete ; 
there is something lacking. Despite her business success 
and her independence she is not completely happy, and 
sometimes, in the privacy of her home, the womanliness 
which it has become the habit of her life to keep in close 
subjection will assert itself and she will do a very feminine

thing— she will cry. But, after all, the chivalrous spirit 
has not wholly disappeared, even from the manners of the 
man of business toward business women. Men can over-
look sex no more than women can. If they are gentlemen 
they will instinctively show as much deference to the 
business woman as to the women in society, and this will 
be always so : for the motherhood of woman cannot be 
forgotten.

BEGINNING THE YEARS.

TH ER E are days and— days. New Year’s Day is no 
more than any other day, and the year might begin 
at any other time than at the first stroke of mid-

night between December 3 1st and January ist. Our Jan-
uary ist was fixed for us centuries ago by the/Romans, 
who, as a matter of fact, did not know exactly when the 
year did begin.

But it has been found convenient to have som^jday to 
mark and fix the time of the earth’s revolution around 
the sun. January ist is a milestone, so to speak, set Ufi 
at the beginning of every three hundred and sixty-five 
days. With us to-day it marks the time when business 
men balance their books and accounts ; when merchants, 
“ take stock ” ; when bills are sent out and notes fall due ; 
when people turn over a new leaf ; when some of, us 
“ swear o ff” bad habits or begin new ones ; wheii all of 
us change the dates of our letters, and so forth.

The beginnings of years in ancient times wefe regu-
lated by curious methods of time reckoning. The wise 
men of the East devised what is known as the lunar-solar 
year, the length of which is related to the movements of 
the moon and the sun. Now the lunar year differed from 
the true year by about eleven days,— that is, if a new 
moon occur on January ist of this year, on January ist of 
next year the moon will be eleven days old, on the same 
day of the next year twenty days old, and so on. The 
wise men and astronomers corrected the error by many 
devices; the Greeks, for example, intercalated three 
months every eight years, making every eighth year con-
sist of fifteen months. The Chaldeans, Egyptians, Hin-
doos, Jews, Greeks, and early Romans, all divided the 
year into lunar months, and, of course, their “ New Year 
Days ” were uncertain and changeable.

The Jewish new year is the first new moon after the 
autumnal equinox. The year was so regulated that the 
feast of the Passover was celebrated on the fourteenth 
day of the first month, named Nisan, when the barley to 
be offered in sacrifice was ripe at the full moon. But, if 
the ripening of the barley did not take place during the 
fortnight following the end of the year, another month 
was intercalated, and the new year began with the next 
new moon. The Hindoo year began with the new moon 
preceding the beginning of the solar year. When two 
lunar months began within the same solar month the first 
one was intercalated. The Mohammedan new year shifts 
all through the seasons, passing gradually from Christmas 
to midsummer and round again to Christmas.

The old Roman year began with March, but in the time 
of Julius Caesar it began with January, in honor of Janus. 
When Caesar undertook to reform the Roman calendar 
(B. C. 46) the civil year had lost about ninety .days, and 
these were added to the year of three hundred-and'sixty-five 
days, making that year consist of four hundred and forty- 
five days, which is known in history as the “ year of con-

fusion.” The Julian calendar remained in full force and 
effect till the year 158 2, when its errors had amounted to 
ten days, and so a further porrectjioEi was made by a leap 
of ten days, and calling October 5th .of that year October 
1 5 th. This and other ch an ges in the calendar were 
adopted by all the CattiQlie countries of Europe, but all the 
Protestant natidns ref used tp m̂ ake the corrections because 
they were sanctioned by the Pope/
1 The early Ohristian ChU  ̂ the year with March

and. this, was tjhe beginning of the civil and ecclesias-
tical year in England and the American colonies until 175 2 , 
when It was ehdnged by an act .of P arliam en t to January 
ist. i This is called the change from Old to New Style. 
Our readers ca n  haye but a faint idea .of the excitement 
created by this simple correction- of the calendar. Some 
foolish  people thought that they had lost something, and 
others believed that thtey had been cheated out of their 
daysV Membefrrof Pafliamen t^wCreih suited in the streets 
by the rabble shouting after them : ‘ | What have you done 
with the days?” And at the next election the popular 
cry was, “ Give us back our eleven days ! ”

To show the tenacity with which people cling to their 
kind of year, we cite the example of the English farmers. 
Even to this day the farmers in different parts of England 
begin their year with Michaelmas Day, or September 29th. 
This gives the farmer time to harvest and to sell his 
crops, and after that he can move and settle with his land-
lord. In Scotland the season is a little later, and so the 
Scotch farmer begins his year with St. Martin’s Day, or 
November nth. In the United States the farming year 
begins usually with April ist, which is early enough to 
give the farmer time to plow the land and sow his crops. 
In our cities the moving year begins on May ist, when 
the weather is fine and clear for putting household effects 
out on the sidewalks.

And so we see that January ist is no more necessarily 
connected with the beginning of the year than any other 
day. The new year is no real thing in itself, one day 
more than another. There are no bad days,— all days are 
good, but some days are better than others. “ Write it 
on your heart,” says Emerson, “ that every day is the 
best day in the year. No man has learned anything 
rightly until he knows that every day is Doomsday.”^

There never was a time when the days were so rich as 
they are to-day. The days now bring to us all more gifts 
and more fruits than they did to our fathers and grand-
fathers. They come laden with the spoils of time, the 
wealth of the ages, the inventions and discoveries of 
science, the triumphs of art and literature. Whatever it 
may be called in the almanac, try to make every day a 
New Year’s Day, for the happiest things in the world are 
happy days, and the great art in life is to make them 
as important as one can and to have as many of them as 
possible. L . J. V a n c e .



SOCIETY FADS.
S in c e  the lorgnon has passed absolutely out of fashion 

a new custom of w earing fine gold chains has come into 
being. Y our gold chain, in truth, ought to have strung 
on it just four large pearls,— one pink, one yellow, one 
white, and one black,— and passing once about your 
throat it ought to fall about to the w aist line. Set some-
where in the length of this chain ought also to be a big, 
precious stone, cut in pear or heart shape. T h is one big 
stone can be a  sapphire or topaz, am ethyst or tourmaline, 
and it must apparently have no setting, but seem to be 
pierced, letting the chain pass through it. Select a topaz, 
pink or yellow , abcut the size of the end of your thumb, and 
set on a pearl-dotted or quite plain chain, and the effect 
arrived at w ill be very smart indeed. Another fashion in 
jew elry concerns wedding-rings. T h e old, heavy gold circles 
are disappearing, and seventeenth century m arriage-rings 
coming into use. These are large, made of virgin  gold or 
silver, and extraordinarily massive and jew eled. T h ey 
are adjusted at the altar over the gloved third finger, and 
after the ceremony are removed and worn only at intervals. 
Inside are the entwined initials of the contracting parties, 
and the ring is meant to be ever after jealously preserved 
in the fam ily for the benefit of posterity. W hatever else, 
under stress of circumstance, m ay have to be sacrificed, 
this marriage circlet must be preserved, for good luck pro-
ceeds from such a ring kept as an heirloom. O f course, if  
women cherish the sentiment that at the altar they should 
receive a pledge of the sacred bond, in the form of a rin g 
to wear forever, two separate circles are p ro v id ed ; one 
for permanent and individual possession, and then a grand 
affair to hand down through the fam ily.

A  r e a l l y  new and appropriate engagem ent-gift, very 
much in vogue, is a love-letter penholder and point. The 
young man interested presents one to his betrothed, and 
usually he refuses all ready-m ade examples and orders 
one made on a design drawn exclusively for his Jiancde. 
A t first white pearl and ivory w ere considered the appro-
priate materials for these styluses, m eant only to be used for 
the special purpose of inditing love-letters. Now, how-
ever, the young man, who is usually too infatuated to count 
the cost, orders his true love’s pen all of gold, wreathed 
round with her initials in her favorite stones, or the gold 
shaft topped b y  a  bit of a coronet. Sometimes all around 
the handle twists a  proverb of love, taken from the old 
German ; or the pen is dotted w ith dates, worked out in 
brilliants, sign ify in g  the day on which the pair met, when 
they were betrothed, and the day fixed for the wedding. 
Of course the point is of gold ; and the pen fits into a 
luxurious white satin box, and is supposed in the future 
to be consecrated to letters written to a happy husband.

W i n t e r  before last to learn to m ake lace w as the smart 
girl’s idea of being cultured and u s e fu l; the year before 
that the cooking-school w as the vogue ; and last w inter 
everybody went to classes for studying how to g ive  first 
aid to the injured. Just now the debutantes  are going 
about with very  serious expressions and a queer object in 
a leather case. A sk  anyone w hat her new toy m ay be, 
and w ith a  solemn expression she w ill take out a  beautiful 
little microscope. “  W hat’s the use of i t ? ” you inquire. 
W hy, ever so much use to the soul that craves an intimate 
acquaintance w ith Madame Nature. Once a w eek a pro-
fessor, with a charm ingly broad English A  and the most 
engaging sort o f eloquence, descants to' his microscope 
class on the importance of know ing more than the mere

surface of things, and then he gathers his flock about a 
table to discover, each one w hat she can, through her 
powerful lenses. One morning it w ill be the dissection of 
roses that engages their attention ; next, the anatomy 
of an honest hearthstone cricket ; again, the damsels 
will contribute locks of their own bright hair to observe ; 
but the choice lecture of the season, so far, had to do with 
a drop of bright red blood, which one fair, heroic girl 
punctured her little pink thumb to produce for class 
inspection. There w as general surprise in the class that 
the blood of this m em ber did not show up true blue under 
the m icroscope; nevertheless, the lecture w as aw fully 
interesting, and, while the brains of these young things, 
and those of the p retty  matrons, too, are receiving valu-
able additions, the professor is w axin g rich and popular 
and the cause of science is booming.

Of  coufse you have heard that it  is no longer smart to 
be thin, not even s v e lt  and lissom e ; you m ust be genu-
inely Junoesque in proportions, tipping the scale at ten or 
fifteen pounds over and above your usual w eight. O f 
course you know  that large, plump, white hands are the 
mode, and that one’s w aist m easure ought not to be. very 
much less than that of the V enus of Milo, while a number 
four shoe is considered only statuesque and strictly  fash-
ionable. B ut how  to g e t oneself up to these proportions 
is a question d aily  and n igh tly  haunting lots o f society 
leaders who are constitutionally greyhound-waisted, 
who have hitherto been v e ry  proud of their bones, 
and who find it v a stly  more difficult to grow  plump 
and rounded than their over-fat sisters do to bant down to 
the proper lim its. O f course, to m eet this em ergency you 
have heard that a  prophet has arisen in the wilderness 
of m aids and m atrons whose physical architecture is 
Gothic, tellin g  them  how  to w ax as fa t as the first group 
of kine Pharaoh saw  in his dream. H is method, for he is 
a  p hysician , is to cover the shivering bones b y  m eans of 
sleep and m ountains o f bread and butter. H is system  is 
alm ost absurdly simple, but w onderfully effective. Flesh 
that is m ade from  m alt liquors is, he sa}-s, false and u n -
wholesome, but flesh m ade out of bread and sleep is the 
genuine article. H is patients are m ade to go to bed by 
ten o’clock and stay  there until a fter breakfast. A  tray 
is brought up in the m orning, holding a  g lass of half-m ilk, 
h a lf cream , ju st scalded, one soft-boiled egg, and a mam-
moth stack of E n glish  whole-w heat bread in dain ty but-
tered sandwiches. M ilk and bread m ust be taken to-
gether slow ly, and as much of the latter as the patient 
can possibly eat. She is not allow ed to rise for an 
hour after this meal, and about ten o’clock she m ust turn 
out for a walk. A t  tw elve o’clock she m ust g e t read y  for 
a nap, and if-she can’t nap she m ust lie  down in an easy 
wrapper, and w ait for one o’clock luncheon. T h is time 
there is a cup of strong, sm oking hot b ou illon , a  pyram id 
of Boston brown bread w ith  butter, and a  little fruit. 
Lunch is followed b y  dozing and reclin ing if or another sixty  
minutes. In the afternoon a drive is follow ed b y  baked 
potatoes and butter, a  strip of steak, a w ee cup of black 
coffee, and more bread and butter. T h is tim e it is gluten 
bread, and a nap precedes and follow s this m eal. A t  bed 
tim e a rusk roll and a pitcher of m ilk m ust be taken 
Once a w eek there is an hour w ith  a m a sseuse; once a 
day a cold bath and rub-down w ith  crash ; and in six 
w eeks’ tim e this physician guarantees from  eigh t to 
tw elve pounds gain. M a d a m e  L a  M o d e .



IT  was eleven o’clock one Sunday evening in the office 
of the Morning Chronicle, and most of the reporters^ 
bad returned from covering their evening assignments,® 

T he religious editor was seated at his desk cuttin g down 
the manuscript of an eminent .divine, sw earing glib ly  hetd| 
and there when some paragraph or other failed to 
itself easily to his manipulations. T he reporters that hac& 
finished w riting their copy discussed, with their feet1 oh' thefe 
tables and with their pipes in their niotiths, supMtObicS asyj 
were suggested variously to their attention. The’ hoarse-^ 
rattle of the copy-box sounded at intervals- -$f^the 
copy was started on its perilous journey through1 the hand® 
of the night editor to the composing-rbdtn. ^hev stead 
clicking of the instrum ent on the associated Wir0^mhd&V^ 
monotonous overtone to the low  hum o f th e� rcpbr 
voices and the irregular imprecations of the religiott^,, 
editor. *

T h e bell from the night editor rang and the city  editotfe 
listened at the tu b e ; then he came out from his*, little room 
in the corner and addressed the force in general.

“ Y o u ’ll have to boil everything dow n,” he said ; “ the 
old m an's brought in a serm on.” There was an infinite 
scorn on his face and an infinite scorn in his tone,— scorn 
for the “  old m an.” T h e religious editor leaned back in 
his chair and puffed furiously at his cigar in a w ay  that 
plainly indicated that things were com ing to a p retty  pass 
in the office of the M orning Chronicle. T h e reporters 
looked at the city  editor with deep sym pathy. T h e force 
collectively curled its lip. T h e city editor w ent back to 
his desk, sighed more in sorrow than in anger, and sat 
down to his work again.

E verybody knew  w hat it meant when the old man 
brought in anything. T h e y  knew that it had to go in full, 
column after column, on the first page, whether it was a 
treatise on agriculture or a sermon on the doctrine of re-
generation. T h e y  all wished that the old man would go to 
Europe, or somewhere, and stay there, letting those that 
knew how run the paper. But nobody thought of m aking 
any remonstrance. Nobody, that is, except the college 
graduate.

T he college graduate had been sent for a  sermon and 
had almost finished preparing an elaborate report. H e 
was pleased with the result of his labors and he m eant to go 
around the next day and ask the m inister w hat he thought 
of it. He was sure that he had the theology correct, for 
he remembered about the same thing from his theism 
course ; he had com pared the biblical quotations with the 
office Bible, w ith the aid o f a concordance ; he was, in 
fact, sure of everyth ing except the spelling, and he knew he 
could trust the city editor to fix that. H e w ent and stood 
rather tim idly in the doorway of the city  editor's little room 
and waited for his chief to look up. Must he cut his ser-
mon ? He was certain it would be ruined ; he did not see 
how it could be cut.

“ W hat's it ab o u t?" inquired the city editor, crossing
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out two lines in the  ̂nrahus^rip^ reading and substi- *
tuting a, ^

:

“  No, sic. It  w asn’t that sort of a sermon, It was about

he was
» rW|di^gl ii^t/say ’

an<* **t
dow n,— a . blighted thing. H e put Ms feet on the table

eonversation. He
thought. H e fe lt  that the worm  ought to turn, but he did

V H g thougnt^of resigning, but 
he knew  jpta^^ ’febre^^rbayed in the loss o f his
salary than jfhe: office irx th e  loss of his sendees. The 
office \vbufd tfndoubtedly be sorry somerirne, but he felt 
that when the worm turned it ottght to m ake a more im-
m ediate stir. A fter  a w h ile  he put on his overcoat and 
w ent out.

Before the college graduate becam e a newspaper man he 
had been a poet. H e was, in fact, still a  poet. It  injured 
his- w ork a  good deal and kept his salary down, but he 
clung to it  for all that. One day the c ity  editor came out 
of his little room to the college graduate’s desk and put 
his hand on the youn g m an’s shoulder in a w ay  that was 
very kindly.

“  Do you ^intend to stay  in this sort of business? " he 
asked. It  w as so unusual for the city  editor to talk about 
things that were not strictly his business that the young 
man looked up in some surprise.

“  W hy, yes, I intend to," he answered. “  O f course I ’d 
like it better if  I had a higher class of w ork to do."

“  T h at’s all r igh t," said the city editor, “  that'll come in 
time. In the meantime, if  you care for a tip from me, you 
w ant to learn to boil things down. W hen you ’ve got a 
story to write don ’t w rite tw o sheets of copy where you 
ought to w rite only one. T h en  i f  I w ere in your place I 
would learn to spell. Y ou  didn’t learn that in college. 
T h at w asn't w hat you w ent there for, of course. But now 
it's different. Y ou 'll find it easy after a little while, and it 
will save m e-trouble."

“  T h an k you ," said the college graduate, meekly. He 
had ju st then a respect for the city  editor.
. “  Y ou  see, you have been in a different atm osphere,” 
continued the older man ; * ‘ you have been living on poetry 
and theory. T here isn’t a great deal of that sort of thing 
here. Y ou 'll fall into the sw ing pretty  soon, though, and 
you won’t mind it."

W hen the college graduate finished his w ork that day he 
w ent home and thought things over, wondering if  he had 
better g iv e  up his poetry. He had a hard time deciding,

THE CURING OF THE COLLEGE GRADUATE.



TH E  CURING OF TH E COLLEGE G R A D U AT E .

a n d  fin a lly  h e  to o k  d o w n  a  vo lu m e o f h is E m erso n  an d  
read  a  lit t le . T h e n  h e  d e cid e d  n o t to  g iv e  up a n y th in g . 
T h e  c i t y  e d ito r  w a s  a  g o o d  fe llo w , b u t h e w a s  fe a r fu lly  
n arro w . ’ T h e  c o lle g e  g ra d u a te  d id  n ot b e lie v e  th a t the 
c ity  e d ito r  w a s  a ccu sto m e d  to  th in k .

S o  o n  th is  S u n d a y  e v e n in g  w h e n  th e  co lleg e  g ra d u a te  
p u t on  h is  o v e rc o a t  a n d  s ta rte d  to  g o  to  h is  room s he had  
a  r e a d y  r e fu g e  fro m  th e  c a re s  th a t h a d  b een  w e ig h in g  him  
d ow n . A s  h e  p a sse d  th e  post-office h e  step p ed  in  to  see 
i f  th e re  w e re  a n y  le tte r s  fo r  h im . H e  fo u n d  tw o  ; one in  a 
h a n d w r it in g  th a t  w a s  fe m in in e  a n d  fa m ilia r , th e  o th e r  in 
an  e n v e lo p e  th a t  b o re  th e  n a m e o f th e  H ilm a n  M onthly* 

^ a  p e r io d ic a l to  w h o se  p a g e s  he h a d  co n trib u ted , fo r  sc a n ty  
p a y , s e v e r a l se ts  o f v e rse s .

H is  h e a r t  le a p e d  in to  h is  th ro a t w h e n  h e  sa w  th e le tte r -
h e a d , fo r  le t te r s  fro m  h is  p u b lis h e r  w e re  n o t fre q u e n t w ith  
h im . H e  d id  n o t o p en  e ith e r  o f  th e  le tte rs , b u t p u t them  
c a r e fu lly  in  h is  p o c k e t a n d  co n tin u e d  on h is  jo u rn e y  h o m e-
w a rd . H e  w o u ld  n o t le t  h im s e lf  p lan  a b o u t th e  co n ten ts  
o f  th e  le t te r . H e  h a d  a  fe e lin g  th a t  it  w o u ld  n ot tu rn  o u t 
to  b e  w h a te v e r  h e  th o u g h t  it  w a s, so  h e tr ie d  n ot to th in k  
o f  th e  th in g  th a t  h e  w a n te d  it  to  be.

W h e n  th e  c o lle g e  g ra d u a te  re a c h e d  h is  lo d g in g s  he p u t 
th e  tw o  le tte r s  d ow n  on th e  ta b le  an d , p ro lo n g in g  th e 
p le a su re s  o f  a n tic ip a tio n , c a r e fu lly  re a rra n g e d  th e  room  
a n d  th e  th in g s  on h is d e sk  b efo re  h e  sa t  d ow n . H e  h e s i-
ta te d  a  m o m e n t, d e c id in g  w h ic h  le t te r  to  op en  first. 
F in a lly  h e  w a s  lo y a l to  th e  one th a t w a s  fe m in in e  a n d  
fa m ilia r . I t  w a s  a  p le a sa n t, c o m fo rtin g  le tte r , a n d  he 
sm iled  a s  h e  re a d  it. H e  k n e w  th a t  th e re  w e re  tw o  p eople 
in  th e  w o r ld  th a t  b e lie v e d  h im  to  b e  th e  p erso n ifica tio n  o f 
a ll  .k n o w le d g e  a n d  w is d o m — th e  tw o  p eo p le  w e re  h is  
m o th er a n d  th e  w r ite r  o f  th e  le tte r  th a t  h e  w a s  re a d in g . 
T h e r e  w a s  a  d e a l o f  co m fo rt in  th e  k n o w le d g e  o f  it.

H e  fin ish ed  th e  first le t te r  a n d  p u t  i t  c a r e fu lly  b a c k  in 
its  en ve lo p e . T h e n  h e  took  u p  th e  o th er on e a n d  o p en ed  
it. I t  w a s, in  fa c t , fro m  th e  office o f  th e  m o n th ly , b u t it 
m e r e ly  in c lo se d  a n o th e r  le tte r  th a t  h a d  b ee n  se n t to  th e  
office to  b e  fo rw a rd e d  to th e  a u th o r  o f “  F o r e v e r  B o u n d ,” 
w h ic h  th e  c o lle g e  g ra d u a te  h a d  c o n tr ib u te d  to  a  re c e n t 
n u m b er. T h e  v e rs e s  h a d  b een  to  th e e ffe c t  th a t  it  w a s  
im p o ssib le  to  fo r g e t  th e  g ir l  y o u  lo v e d , e v e n  th o u g h  y o n  
k n e w  th a t  sh e  w a s no lo n g e r  fa ith fu l;  a s y o u  s a t  b e fo re  
th e  fire  a t  th e  e v e n in g  h o u r w ith  y o u r  p ip e , t r y in g  to  fo r-
g e t , h e r  im a g e  w o u ld  co m e b a c k  to  y o u  in  a  n u m b e r o f 
w a y s , a n d  y o u r  h e a rt  w o u ld  throb. T h e  c o lle g e  g ra d u a te  
h a d  co n sid ered  th e  v e rs e s  so m e th in g  o f  a  h it  h im self. 
H e  b ro k e  th e  se a l o f  th e  in clo se d  e n v e lo p e  a n d  re a d  a s 
fo llo w s  :

“  D e a r  S i r  >—I f e e l  th a t  I m u s t  te ll y o u  h o w  y o u r  
b e a u t i fu lp o e m  h a s  im p re sse d  m e. I t  seem s th a t  a n o th e r  
s o u l, k in d r e d  to  m y  o w n , h a s  b ee n  s p e a k in g  to  m e. O h, 
it w a s  so b e a u t i f u l  to  see th e  th o u g h ts  th a t h a v e  com e to 
m e so  o fte n  e x p re sse d  a s  o n ly  one w h o  is  t r u ly  in s p ir e d  
can  e x p re ss  th e m  ! I t  h a s se em ed  to  m e th a t  I m u st see 
y o u — ta lk  w ith  y o u . O h , th e re  is so m e th in g  g re a te r  th an  
th e co n v e n tio n a lit ie s  th a t a re  ta u g h t  u s ! D o  I n o t k n o w  
y o u  a fte r  r e a d in g  y o u r  w o rd s ? C a n  y o u  n o t— w ill  y o u  
n o t co m e to  see m e ? T h e y  w o u ld  n o t te ll m e w h o  y o u  
w e re  a t  th e  o ffice o f th e  m a g a z in e , or I w o u ld  h a v e  h ad  
y o u  co m e to  me. d iffe re n tly . I f  y o u  co u ld  co m e in  th e 
a fte rn o o n — a n y  a fte r n o o n — it  w o u ld  b e  b e tte r . O h , i f  
y o u  th in k  i l l  o f  m e fo r  th is  do n o t com e ; b u t  it  h as 
seem ed  to  m e th a t  it  is  r i g h t . “  E d i t h  G r a t o n .

“  168 E . M ilto n  S tr e e t .”

T h e  c o lle g e  g ra d u a te  p u t th e  le tte r  d o w n  on th e tab le  
an d  p a ss e d  h is h a n d  n e rv o u s ly  b a c k  o v e r  h is  tem p les. I t  
h a d  com e a t  la s t. H e  h a d  b een  a p p reciated . I t  h a d  been  
w e a r y  w a it in g , b u t  it  h a d  com e a t  last. H e  w a s  n o t q u ite  
su re  o f h is  d u ty  to  th e  w o m an  th a t  h a d  w ritte n  th e  le tter. 
H e  fe lt  th a t  it  w o u ld  b e  k in d  to  g o  a n d  see h er, b u t it
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seem ed  d an gero u s to estab lish  a  preceden t. W h en  these 
le tte rs  b e g a n  to pou r in  upon h im  h e cou ld  not, o f course, 
a tten d  to th em  a ll p erso n ally . S till th is w a s th e first one, 
an d  th a t m ad e a  d ifferen ce. O n th e w h o le  h e  th o u g h t 
h e w o u ld  g o , a lth o u g h  la te r  on he fe lt  h e m u st d ra w  th e 
lin e. A n d  so h e w e n t th e n e x t d a y , in  th e  aftern oon .

H e h ad  a  k in d  o f a  q u eer fe e lin g  as h e  w a lk e d  up E a st 
M ilton  S treet. H e  w a s p leased  b u t so m ew h at a w e d  w hen 
he fo u n d  th at it  w a s  a  street o f re m a rk a b ly  fine resid en ces. 
H e w a s  still fu rth e r  a w e d  w h en  h e  fo u n d  th a t am o n g  
th em  a ll 168 sto o d  o u t p re-em in en tly  th e  finest. N e v e r-
th e le ss  h e  w ertt up  a n d  ra n g  th e  b ell, an d  restrain ed , as 
h e w a ite d  fo r th e  an sw er, h is  n a tu ra l in clin atio n  to  turn 
a n d  flee.

T h e  door w a s  op en ed  b y  a  proper in d iv id u a l in  a  w h ite  
cap  an d  o th er em b lem s o f d ign ified  servan th ood, an d  he 
w a s  u sh ered  in to  a  reception-room . M iss G raton  w ould  
be d ow n  in  a  m om ent. T h e  co lle g e  g ra d u a te  d id  n o t sit 
d ow n. H e  stood  in  lin e w ith  a  lo n g  m irror and  took  stock 
o f h im s e lf. T h e  reception -room  d id  h im  good. H e  fe lt  
th a t he h ad  retu rn e d  to  a  sp h ere th a t b e lo n g ed  to  him . In 
th e m irror h e  sa w  a  ra th er ta ll, h e a v y  y o iin g  m an , cu rly  
h a ired  a n d  b ro a d  o f b row , d ressed  in  a  w a y  th a t  w a s  u n -
d o u b te d ly  p ro p er arid p leasin g . H e fe lt  th at h e  fitted  in 
w ith  th e su rrou n d in gs. In  h is  lo d g in g s  he k n e w  th at he 
d id  not. P re s e n tly  h e  h ea rd  th e sound o f l ig h t  fe e t  on th e' 
s ta irw a y , a n d  h e q u ic k ly  g o t  h im se lf o u t o f position  from  
th e  m irror. T h e n  M iss G ra to n  cam e in to  th e  room .

T h e  c o lle g e  g ra d u a te  h a d  w o n d ered  a  g o o d  d eal ab out 
th e  p ro b ab le  a p p e a ra n c e  o f th e  w o m an  h e  w a s to  see ; he 
h a d  p re p a re d  h im se lf fo r  a n  o ld  m aid , an  o rd in a ry  y o u n g  
w o m an , or an  in te lle c tu a l, sy m p a th e tic  la d y  o f a n y  age, 
b u t  h e  h a d  fa ile d  to  p rep are  h im se lf fo r  w h a t h e  sa w  
b e fo re  h im . W h a t  h e  sa w  w a s  a  b ig -e y e d , sw eet-faced  
lit t le  sch ool-g irl. S h e  m ig h t h a v e  been  six teen , not a  d a y  
m ore. S h e  w a s  g o w n e d  in  som e so ft  m ateria l, stern ly  
w ith o u t orn am en t. H e r  e y e s  w e re  v e r y  b rig h t, an d  th ere  
w a s  a  t in g e  o f re d  in  e ith e r  ch eek . H e r  ch eek s d id  n o t 
look  a s i f  th e  red  w e re  a lw a y s  there. S h e  g a v e  th e  col- 
le g e  g ra d u a te  on e q u ick  g la n c e , an d  th en  i f  she loo k ed  a t 
h im  a t  a ll i t  w a s  ste a lth ily  fro m  u n d er h er lo n g  lash es.

S h e  g a v e  h im  h er lit t le  h a n d  in q u iet w elcom e, and 
th e y  sa t dow n.

“  I t  w a s  so  g o o d  o f  y o u  to  co m e,” she m urm ured.
T h e  co lle g e  g ra d u a te  sa id  th a t  it  w a s  o n ly  a  p leasu re. 

T h e y  w e re  b o th  n e rv o u s, an d  co n v en tio n a litie s  w e re  th e 
easiest.

*I  d o n ’t  k n o w  w h a t y o u  th o u g h t o f m e w h en  y o u  g o t 
m y  le t te r ,”  co n tin u ed  th e  g i r l ; “  b u t I d on ’t  b e lie v e  in  all 
th e  th in g s  th a t som e p eo p le  w a n t m e to. T h e y  le t  m e 
dan ce w ith  J a ck , a n d  h e  ca n  com e to see m e. B u t I  d on ’t 
k n o w  J a ck  h a lf  a s w e ll as I k n o w  yo u . I  o n ly  k n o w  w h a t 
h e  does. I  k n o w  som e o f th e  th in g s  th a t y o u  th in k . I 
d on ’t  b e lie v e ,”  sh e co n tin u ed , m u sin g ly , “ th a t  Jack  
th in k s, a n y w a y .”

T h e  c o lle g e  g ra d u a te  sa id  th a t h e  th o u g h t sh e  w a s  
r ig h t. T h e n  h is  co n scien ce  b e g a n  to  p rick  h im , an d  he 
sa id , so m e w h a t o ra c u la r ly  :

“  S o c ia l lim ita tio n s  a re  fo r  o rd in a ry  circu m stan ces. 
T h is  is  n o t a n  o rd in a ry  c ircu m sta n ce .”

T h e  y o u n g  la d y  jo in ed  h e r  h an d s to g e th e r  a n d  looked  
a t  h im  fo r  ju s t  a  m om en t.

“  T h a t  w a s  b e a u tifu l,”  she sa id . “  S a y  som e m ore.” 
T h e  co lle g e  g ra d u a te  sm iled.

“  D o  y o u  k n o w ,” h e  sa id , “  y o u  do n ot look  a  b it as I 
e x p e c te d  y o u  w o u ld .”

T h e  y o u n g  la d y  lo o k e d  d isap p oin ted .
“ Y o u  a re  n o t g o in g  to  ta lk  lik e  th at, are  y o u ? ” she 

in q u ired . “  T h a t  sou n d ed  ju s t  lik e  J a c k .”
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“ And who is Jack ? ”
“ Jack,” replied the young lady, slowly and with em-

phasis, pi Jack is nobody.”
“ Oh,” said the college graduate.
There was a pause at this point, and the girl’s eyes 

suddenly became very grave. When she spoke it was 
very softly.

“ Would you mind telling me about her now ? ” she said.
“ About— about whom?” inquired the young man, look-

ing puzzled. She took the puzzled look for distress* and 
hastened to say :

“ I wouldn’t for the world have you do it if it will pain 
you. But I hoped that you would tell me about her, and 
that you would let me tell you how much I sympathize 
with you.”

“ I don’t think I quite understand who it  is that you 
mean,” said the college graduate.

The young lady looked displeased and somewhat‘'as-
tonished.

“ Why, the one in the poem,” she said, a little Shu 
patiently.

“ I suppose I am very stupid,” b eg a n  the y o u n g jm a n . � 
The girl looked ready to cry. •

“ Now you are talking like Jack again,” she %aid„ “ and 
you are looking like him, too. You don*fclook at all as: 
you ought, anyway. You are horrid.”

The college graduate moved uneasily in his chair.
“ I am very sorry that I do not please you,” he said.-
“ Didn’t you love that g ir l whom you wrote about in t l ie  

poem at all ? ” inquired the g ir l, between d esp a it and - 
last faint hope that there was a mistake somewhere; *4

The college graduate rose to the situation.
“ My dear young lady,” he said in a fatherly tone,

“ there never was any such girl.”
“ Then how could you write that poem ?”
The college graduate hesitated and thought.
“ I don’t know,” he said at length.
“ Did you just make it up, every b it?”
“ I suppose I did.”
“ Then I think you are a fraud,” said the young lady 

with cbnviction. “ And to think/* she added, “ that I 
have read fhat thihg over hundreds— yes, thousands of 
times ! ” The disappointment^wh^ too great. Her pretty 
eyes filled with tears and she began to lob violently.

The college graduate felt like a culprit. He tried to 
comfort her, but she w ou ld  have none of him. He had to 
leave her there W eepin g. \yildly into a, silk pillow on the 
couchr.

The college graduate went home Very; thoughtful, and 
when he .reached’ his lodgings hcb g:qt buf hfe copy of the 
monthly and r^dct his poem. ^jJecould feeldtimself blush- 
itig as: lle f£ad it: When het had finished he flung the 
magazine into the- bpeti fire^Jacei f|p half-finished verse 
beginning, rf L'oyb,* tnou hast forgotten bu t my heart,” 
followed ther!Migazfne; I t  wa& the begihning of the end, 
atid th^'cdllegb cured.

Meanwhile* 6. vdryr^angry young lady liad fbund her way 
teaifhlly to bfer room *and -turned4 the key in her door. A  
leaf had been wrenched from a magazine and cast, in a 
thousand, fragmentsiV ihfo the waste-paper basket. The 
college graduate wa^ hdt’the only one that had been cured.

J. T .  N e w c o m b .

THE WEEKLY MENDING.

O F all the cares that beset the path of the house- 
keeper of moderate means, I fancy the weekly 
mending is the most trying. The old rule that 

one likes to do what he does well is no less applicable to 
mending than to other things, and the lack of knowing 
how to mend is at the root of much of the distaste for it. 
Another and most potent cause of its being a bugbear is 
holding the pernicious idea that each week’s mending 
must be done by Saturday night/ Don’t harness yourself 
to any such load. Take your mending leisurely. Is the 
washing late and Johnnie’s underwear in a fearful state 
of dilapidation ? Lay it aside for careful repairing early 
in the next week, and turn with a feeling of comfort to 
your other mending. I adjure you, do only so much 
mending weekly as you can do thoroughly. By steadily 
pursuing this plan you will find the mending pile growing 
smaller every week and your disposition toward it much 
more amiable.

Now to the main point, namely, how to mend In the 
first place, use only the slenderest, sharpest needles, and, 
unless for sewing on buttons, nothing coarser than No. 50 
thread ; 60 or 70 is better for many kinds of mending. Be 
sure always' to have your patches straight and trvie and 
with the “ grain ”— or weave— matching the garment. If* 
possible, patches should be washed before use, to avoid 
any possible shrinking afterward. These may seem small 
points, but much depends on their observance.

A  patch neatly put on is by no means a bad-looking 
affair, and yet I would say, do not use a patch when a 
darn can be made to take its place. There are two kinds 
of darns, and care must be exercised as to which is better 
in a given case. If the break is caused by some imperfection 
in the woof, leaving the warp uninjured, a neat darn may 
be made by taking up the threads, over and under; and it 
will be strong enough without placing a strip beneath. If, 
however, the tear is jagged, it should be darned to a patch
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an d  th e  cloth  c a re fu lly  cu t a w a y  a ll a ro u n d  th e  darn. In  
m an y cases, th is  is  a  b e tte r  w a y  to  m en d  a  ren t th an  to 
patch  i t ; in fa ct, I m a y  d eclare  m y s e lf u n re s e rv e d ly  in fa v o r  
o f  darning: o v e r  p atch in g.

T H E  SH A P E  O F  A  P A T C H .

B u t i f  y o u  m u st p atch , le t m e e n trea t y o u  to  re fra in  
from  th e  coffin-shaped p atch , or th e  one th a t resem b les a  
ca rp en ter ’s sq u a re ,— fo llo w in g  th e three-cornered rent. 
P ra y  cu t a w a y  y o u r  c loth  s q u a r e . A  g o o d  d eal o f our 
p a tc h in g  is  don e w ith  scrap s le ft  a fte r  c u ttin g  ou t the 
fa m ily  g a rm e n ts . D o  n ot re je c t  th e  rou n ded  p ieces ; the 
half-m oon p atch  is  one o f the m ost ex ce lle n t sh ap es to 
use in  a n y  case  w h e re  th e  s tr a ig h t  e d g e  can  be attach ed  
to  th e  seam , a n d  e sp e c ia lly  in p laces w h e re  th e  stra in  is 
v e r y  g rea t. D o n ’ t y o u  k n o w  h o w  a p t s lits  a re  to ap p ear 
b eside y o u r  p atch  or th e co m e rs  o f it, te a rin g  a  hole in 
the g a rm e n t,— th u s v e r ify in g  th e  S crip tu re  s a y in g  ab out 
th e p iece  o f n e w  cloth  on the old  g a rm e n t ? W ell, y o u  see, 
th e  rou n d ed  p atch  w ith  its  b ia s  e d g e  g iv e s  no sp ecia l 
stra in  on a n y  point. I once w a tch e d  an  o ld  sa ilo r  m en d -
in g  a  sa il, a n d  I n o ticed  th a t h e  fa ste n e d  h is p atch es to 
th e seam s o f  th e  sa il on e ith er sid e an d  h a d  th e top  an d  
bottom  o f the p atch es b ias. I in q u ired  th e  reason. 
44 D o n ’t  y o u  see th a t  p atch  w ill stan d  th e  w in d  a  g re a t  
d ea l b e tte r  cu t th a t w a y , m em  ?M w a s h is  rep ly . E v e n  so, 
th e rou n d ed  p atch  w ill 44 stan d  ” th e w in d  an d  w a v e  o f th e 
clothes-line an d  the tu b — to s a y  n o th in g  o f th e  b u ffe tin g s  
o f th e  “ h u m an  form  d iv in e  ’— b e tte r  th an  th e  sq u are  one, 
e v e ry  tim e.

In  p a tc h in g , so fa r  a s p o ssib le  a tta ch  th e p atch  to som e 
seam . S o m etim es y o u  m a y  b e  a b le  to  jo in  a lm o st e v e ry  
side o f th e  p atch  to so m eth in g. T h is  n o t o n ly  m ak e s 
y o u r w ork  stron g, b u t a lso  m u ch  n e a te r  in  a p p ea ra n ce. 
In p a tc h in g  holes b e tw e e n  tu ck s, le t  each  sid e  o f th e  p atch  
com e u n d er a  tuck, an d  th e  m e n d in g  w ill  be w e ll-n ig h  in -
visib le . In  a  fe w  cases, a s a m o n g  g a th e rs , a  re n t m a y  be 
sew ed  up. D o  n o t fa il  th en  to  tap e r  y o u r  seam s to  a  v e r y  
slen der one b e y o n d  th e slit, an d  b y  a ll m ean s o v e rca st it.

M E N D IN G  E M B R O ID E R Y .

A  w o rd  as to  em broideries. Y o u  sh ou ld  h a v e  w ith  y o u r  
pieces som e n arro w  strip s o f fine cam b ric  fo r  m e n d in g  e d g -
ings. H em  a  strip  n e a t ly  ju s t  b elo w  th e  sca llop s a n d  also 
to th e fa c in g  o f th e g arm en t, g a th e r in g  a t th e  la tte r  p lace  
if th e em b roid ery  i$ g ath ered . T h e n , i f  th e  s lit  is  ju s t  a t 
th e p o in t w h e re  th e  e d g in g  jo in s th e  g arm e n t, it  w ill  b e  
ea sy  to  hem  th e  e d g e  o f th e  g a rm e n t to  th e re in fo rced  
em broid ery, ta k in g  p ain s to  d istrib u te  th e  g ath ers. I f  th e 
break is  fa rth e r  u p  in  th e  w ork , a  n e a t d arn  m u st b e  p u t 
in. W h en  y o u  h a v e  y o u r em b roid ery  th u s p ro tected  it  w ill 
w ear as lo n g  as th e g arm en t its e lf ,— a  d esirab le  th in g , fo r 
n othin g is m ore s lo v e n ly  th an  to  see a  g a rm e n t m inus 
h a lf its  trim m in g, or w ith  th e e d g in g  c a u g h t on to  it  in 
such a  m an ner as to  lose h a lf  its  w id th . In sertio n s are

m en d ed  in th e sam e w a y , b e in g  ca re fu l to  h a v e  yo u r  strip  
o f cam b ric w id e en ou gh  to  reach  both  sid es o f th e  in- 

g sertion.
G E N E R A L  R E P A IR S.

P u t fre sh  b an d s on y o u r  w h ite  sk irts , an d  a s y o u  do so 
d o n ’t  fo r g e t  to  re a d ju s t  th e  g a th e rs  so th a t  th e  p laces 
th a t h a d  th e  w e a r  m a y  b e  re lie v e d . B in d  th e  b o tto m s o f 
sk ir ts  w h e n  th e y  b e g in  to  fra y .

A  lit t le  e x tra  care  in  d a rn in g  th in  p lac e s in  s to ck in g s  
w ill  s a v e  m a n y  s t i t c h e s ; b u t, w h a te v e r  y o u  do, m ak e 
sm ooth , b u n ch less  d arn s on th e  fe e t. L a r g e  h o les sh ou ld  
be o v e rc a st w ith  fin e silk  or th read , a n d  d ra w n  in  to  the 
o rig in a l sh ap e an d  s ize  b e fo re  d a rn in g  ; th is  w ill  u s u a lly  
b e  fo u n d  to  d im in ish  th e  h o le  b y  h a lf. W h e re  a  stitch  
h as run  b a ck , m a k in g  a  44 la d d e r  ; ”  it  can  b e  p ick e d  up  
w ith  a  cro ch et n e ed le  so  th a t it  w ill be  a s  stro n g  a n d  close 
as th e re st  o f th e  sto ck in g .

T o  m en d  b u tto n -h o les is  a  d ifficu lt task , b u t  so m e th in g  
m a y  b e  d on e w h e n  th e y  te a r  d ow n  a t  th e  co m e rs . B u t-
ton -h ole e a ch  sid e  o f  th e  te a r , th en  ca tch  th e  to p  o f  th e  
b u tto n -h o lin g  to g eth er. Y o u  w ill  fin d  th a t th e  co rn er is 
v e r y  stro n g , a n d  th e  b u tto n -h o le  w il l  lo se  n o th in g  in  size. 
I f , h o w e v e r , th e  b u tto n -h o les  a re  m u ch  w o rn , I w o u ld  
a d v is e  y o u  to  c o v e r  th e  w h o le  r o w  w ith  a  n e w  strip  o f 
th e c lo th , s titc h  it  on th e  o u ts id e , tu rn  i t  b a c k  a n d  h em  it  
d ow n  b e n e a th  ; th e n  w o rk  th e  b u tto n -h o les in  a  n e w  p lace . 
M o v in g  th e  b u tto n s  w ill  b e  a  c a p ita l th in g  fo r  th e  g a r -
m en t. T h e  sa m e p la n  m a y  b e  u sed  in  r e n o v a tin g  th e  
b u tto n -b an d .

T h e  b a se  o f  p la c k e ts  in  sk irts , a n d  o p e n in g s  in  n ig h t-
g o w n s, is  v e r y  lia b le  to  te a r  d ow n . D o  n o t t r y  to  se w  u p  
th e  re n t, fo r  it  w ill  te a r  d e e p e r  n e x t  tim e. R ip  th e  stitc h -
in g  loose a n d  th e  h em  b a c k  a  l it t le  w a y  i f  n e c e s s a ry  ; th e n  
p a tc h  it, or d arn  to  a  p a tc h , a n d  fin ish  b y  s t itc h in g  y o u r  
w id e  h em  a  l it t le  fa r th e r  o v e r  th a n  b e fo re , a n d  in  m o st 
ca se s y o u r  m e n d in g  w ill  b e  e n tir e ly  co n ce a led .

44 S h a ll w e  m en d  o u r c lo th e s b e fo re  th e y  g o  to  th e  
w a s h ? ”  is  a  q u e stio n  o fte n  co n sid ered . W e ll, p e rso n a lly , 
I n e v e r  do, th o u g h  m a n y  g o o d  h o u se k e e p e rs  d eem  it  
n e ce ssa ry . In  c a se  o f  a  re n t  th a t  is  l ik e ly  to  b e  m ad e  
w o rse  in  la u n d e r in g , i t  is  a  g o o d  id e a  to  c a r e fu lly  b a ste  a  
p a tc h  o v e r  th e  h o le , le a v in g  th e  e d g e s  ra w , b u t  b a s tin g  
c lo s e ly  a ro u n d  th e  h ole.

T h is  a r t ic le  w o u ld  b e  in c o m p le te  i f  I  sh o u ld  fa i l  to  s a y  
so m e th in g  a b o u t m e n d in g  fla n n e ls , s in c e  th e y  a re  on e o f 
th e  c h ie f  tr ia ls  in  th e  m e n d in g  b a sk e t. W h ite  ta p e  o f  
d iffe re n t w id th s  is  v e r y  u se fu l in  m e n d in g  “ la d d e r s ’* in  
w o v e n  g a rm e n ts , a n d  a  fin e cro ch et-n eed le  sh o u ld  b e  a t  
h a n d  to  h o o k  u p  d ro p p ed  stitc h e s . A  w id e  ta p e  h em m ed  
o v e r . th e  se a m s w ill  e ffe c tu a lly  clo se  u p  th e se  lit t le  h o les 
th a t  b re a k  o u t a lo n g  th e ir  e n tire  le n g th . F la n n e l b in d in g  
sh o u ld  b e  a p p lie d  to  th e  n e c k s  o f s h ir ts  in  tim e  to  p re v e n t 
te a r in g  d ow n . A  b ro a d  lin en  co rset-lace  is  e x c e lle n t  fo r  
th is  p u rp ose. L a u r a  C o m s t o c k  D u n l a p .

a handsome copy of this painting to each of our
subscribers last 
month. There are 
still a few copies 
left, and to those 
who have missed 
this opportunity 
we will send, on 
receipt of twenty 

the December num-

A FINE OPPORTUNITY.

TH IS  tin y  p a n el p ictu re o f sa u cy  lit t le  d ogs is  a  rep ro -
d uction  in 
m in iatu re o f 

V a n  V r e d e n -  
b u rg h ’s fa sc in a tin g  
o il p a in tin g  sh ow -
in g  a  dozen puppies 
o f h ig h  d egree  
in p la y fu l a ttitu d es
an d  as n a tu ra l as life . T h e  p ictu re  h as b een  g r e a t ly  cen ts, a  fine c o p y  o f th e  p ictu re  an d
adm ired  b y  lov ers o f d ogs an d  lo v ers  o f art. W e  g a v e  b er o f D e m o r e s t ’ s .



A MONG the pretty shades to be seen in the stores 
/-V and homes of to-day, one of the daintiest and most 

artistic is the delicate flower shade. One made in 
the design of the tulip, in any of its natural colors, the 
fiery red, the yellow with its tinting of red, or the white

� with delicate streakings of 
crimson on the outer edges 
of the petals, is a delight to 
the eye. This shade is es-
pecially appropriate for 
lamps with white -globe- 
shades, and shows off to its 
full advantage *:� as a hall 
lamp where it rests or swings 
airily. One can be bought 
at any price ranging from 
three dollars upward, but:' to 
make it costs little but time 
and trouble for f  slqllful 
fingers.

T o  b e g i n  wi t h ,  select 
crSpe paper of the color de-
sired ; the stiffest quality 
is much the ,best to work 
with. A  spool of fine cop-
per wire, and a ring of 
heavy wire for the base of 
the shade, are the other 
requirements. The petals 
often vary in number and 
therefore in width. This 
design is for six, slightly 
overlapping each other. Cut 
six strips of wire the length 
of the longest part of the 
pattern, and twelve pieces 
from the cripe paper, the 
size of the pattern (it takes 

two pieces to form a complete petal). The grain of the 
paper must run diagonally,— bias, shall we call it?— so 
the petals can be pulled into shape.

The two pieces of each petal must be carefully pasted 
together down the middle, with a strip of wire between. 
Corn-starch paste applied with a small brush is best for 
this purpose. Lay each petal away to dry, under some 
pressure, if there is a slight tendency to curl.

When dry, take each of the pieces and bend the wire 
gently with the fingers, a slight curve outward at the 
centre and a decided bend out at the tip, just like the 
natural flower with its beautiful curves. A  tiny piece 
of invisible wire is twisted into a little loop on the inner 
side of each petal, about two-thirds of the distance from 
the base. Through these loops a string or a fine wire is 
run, to hold the parts in place after the shade is ready to 
be fastened over the glgbe. Ctit the small sepals at 
the base of the flower out of green paper of whatever 
kipd best suits the taste. Cut them the same shape as

the completed petals, about one • fourth as large, and 
m ake w hatever num ber it requires to g iv e  a pretty finish 
to the shade. M ake the rin g of w ire at the base the 
exact size required, then turn up the low er part of each 
petal and paste over the w ire, and add the sepals one at a 
time. I f  the shade is to represent a yellow  or w hite tulip 
the edges should be delicately shaded w ith  verm ilion in 
water-color. • . Je n n i e  W r i g h t  K i n g .

I f  , one m ay judge- b y  w hat one encounters in various 
houses, it w ould 'seem  th at fe w  wom en g iv e  m uch atten-
tion  to ther'nqianner in w hich their rooms, are ligh ted  ; but 
i f  hovtsekeepers/are ;once m ade to realize h ow  com pletely 
One m ay change;the' tone of a  room b y  the .lights used in 
it, they w ill * w ant to  atten’d carefully; to  such details: 
L ig h ts  over-head froth han gin g  chandeliers, unless well 
shaded ate  y e ry  trying: to � 
th e room and to the persons 
in'! it, and ‘o ften cast a glare 
o f; ligh t w hich spoils the 
effect r of an otherwise 
charm ing room. In day-
tim e w e nearly  all g et our 
ligh t from w indow s at the 
side, and if  the room is ar-
ran ged for this ligh t it 
should h ave side-lights at 
n igh t as, : w ell. For this 
reason lam ps are more 
available for m akin g a 
p retty  effect in a  room  than 
gas fixtures, w hich are usu-
a lly  h un g from  the ceiling.
I f  g as  is used, it  is much 
better to h ave brackets w ith 
jets on the side w alls ; but 
the lam p is even better than 
these, because it can be 
m oved from  place to place 
to suit various arrange-
m ents o f the room. T h e  
lam p, also, is prettier for 
the dining-table than a high 
gas fixture, and w ith  a be-
com ing shade can quite 
transform  a v e ry  plain 
table. Candles are again 
much in usp, and are the 
prettiest o f all ligh ts on 
account of the softness ; but 
they are, of course, m ore 
troublesome than lam ps or 
gas.

* Handsome lamps for which these lamp-shades are well adapted 
will be found illustrated in u Dem orest's Purchasing; Bureau M in 
the advertising; department of this Mag;azine.

Ho me  Ar t  An d

Home C o m fo rt
A TULIP LAMP-SHADE.*
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D E C O R A T E D  MIRRORS.
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T h e  d e co ra ted  m irror seem s o f la te  y ea rs  to h ave  fa llen  
in to  a  sort o f d esu etu d e a s  a  m edium  for' the expression  o f 
d e co ra tiv e  a rt b y  our y o u n g  w om en  w ho can “  p a in t a

,^comes in  around the openin g it  should be finished off in 
so ft little  fern y , m ossy tendrils, and the w hole band 
should not be m ore than tw o  or three inches wide.

W hen this is d ry oil it up and sketch 
or tran sfer upon it  a  rich w reath  of 
some blossom  w hich has a  beautifu l 
open face, lik e  the w ild  rose, daisy, or 
sunflow er. I f  one has sufficient skill, 
m an y-leaved roses or even trum pet-
shaped flowers m ay be used ; but the 
best decorative effect m ay u sually  be 
gotten  from  flat flowers like the pansy 
or daisy, T h e  blossom s should be 
draw n in  lav ish ly , overlapping each 
other, and frin ged  on the side tow ard 
the opening w ith  slender fo liage and 
tin y  buds. I f  one doubts one’s ability  
to arran ge such a w reath  a sim ple, 
sem i-conventional arrangem ent of the 
flowers in a continuous line like a 
d aisy chain, w ith  one flower sligh tly  
overlappin g the other, g ives an ex-
cellent result. W hen the w reath  is 
painted you  h ave  a m irror fiam ed  
sim ply in  a garland, and the effect of 
the leaves and tendrils w hich stand out 
upon the face of the g lass and seem  
as though w a v in g  in the air adds to 
the b eau ty  and realistic appearance 
of the w ork. A  step further in this 
realism  is to take common putty,

( Continued on Page 181.)

lit t le .”  T h is  is  re a lly  a  g re a t m is-
take, for th ere is n o th in g  upon 
w h ich  th e a m ateu r’s w ork  w ill 
m ake so cred itable a  sh o w in g  as 
upon a  g lass. I t  m ay  be th at the 
present lack  o f favo r into w hich  
th e  d ecorated  m irror has fa llen  is 
becau se th e sin gle  p lan  o f a 
square, b ev e led  g la ss , h u n g  cor- 
nerw ise and  p ain ted  w ith  a  sp ray  
or tw o  ru n n in g  from  th e fram e on 
to th e m irror, w a s fo llo w ed  alm ost 
e x c lu siv e ly , an d  it  becam e exceed-
in g ly  com m on and  m onotonous.

H ere are  tw o  a b so lu te ly  n ovel 
p lan s fo r  th e  tre atin g  o f this v e ry  
d eco rative  artic le , w h ich , i f  fo l 
lo w ed  w ith  fa ir  taste  an d  a b ility , 
can n ot fa il  to  d e lig h t th e m aker. 
T a k e  a  round, b ev e led  m irror, 
w ith o u t fram e , such as are  sold  
an d  u sed  fo r  d in in g-tab le  decora-
tion s, p u t se v era l shades o f so ft 
green s an d  b row n s upon y o u r 
p a le tte , and, w ith  a  la rg e  b ristle  
brush, clou d  th e g la ss  a ll around 
th e  ed ge. T h e  p a in t m ust b e  solid  
a t  th e  outer ed ge, b u t w h ere  it



C O N C E R N IN G  THE TEETH.

THE teeth are probably less intelligently thought 
about than any one part of the human system. Few 

• stop to consider that in a certain sense they are the 
foundation of good health. Being placed at the entrance 
of the alimentary canal, their chief function is to properly 
cut and masticate the food and aid its incorporation with 
the saliva, that it may be passed into the stomach in a state 
suitable for digestion and assimilation ; and if this duty be 
not properly performed the entire system is almost certain 
to be deranged.

The child is furnished with teeth when its physical needs 
call for more substantial food than its early days require. 
By the time it has reached two years of age it usually has 
all of its first teeth, ten in number, in each jaw, these being 
sufficient for its requirements until it is about six }Tears of 
age, at which time its permanent teeth begin to appear.

First come four large permanent molars, just posterior 
to the temporary teeth. As these have no predecessors 
they are often mistaken by the parents for temporary 
teeth. These furnish masticating surface for the child, 
and aid to keep the jaws in proper position while the tem-
porary teeth are being replaced by the permanent ones. 
After this is completed two more molars appear on each side 
of each jaw, giving in all thirty-two permanent teeth. To 
render the service intended the teeth must be preserved in 
their normal form, position and usefulness. This applies 
to the deciduous teeth as well, though many parents do 
not realize that these require attention.

In the development of the teeth the enamel cap first 
appears ; this contains a very small percentage of animal 
matter, then follows the dentine, which is much softer, 
being nearer the density of bone, and then the remaining 
portions of the tooth. Surrounding the root of the tooth is 
a  membrane somewhat similar to that covering the bones. 
In “ sore teeth,” abcesses and the like, this membrane is 
the seat of the trouble. The pulp of the tooth, or nerve, as 
it is commonly called, is composed of arteries and veins, 
connective tissue and nerve fibers, and is really the form-
ative organ of the tooth, and becomes smaller as age 
advances, and, in elderly people, it is sometimes entirely 
obliterated by the deposit of lime salts. When the crown 
of the tooth is fully erupted its external growth is com-
pleted. Probably the only exception to this rule in 
animal creation is with the incisor teeth of rodents, which 
continue to increase in length. This necessitates con-
tinual gnawing to keep them worn off.

The teeth of an individual should be cleansed and prop-
erly cared for after they are two years of age. Could 
they be kept clean there would never be any decay ; but 
absolute cleanliness is an impossibility. All we can do is 
to approximate it. Where there is an imperfect forma-
tion of the tooth, or where the teeth are in contact, small 
particles of food will lodge and rapidly decompose, form-
ing an acid that acts on the lime salts of the tooth. This 
minute break will rapidly grow larger and form a greater 
place of deposit, and a more rapid chemical action will 
'ensue. When the enamel is once penetrated the dentine 
yields even more rapidly to the dissolving agent. Thus 
i t  is important to check the decay as soon as possible.

The teeth should be thoroughly cleansed after each

m eal, and w hen strong acid  m edicine has been taken the 
mouth should be rinsed w ith  an alkaline wash. T h e 
attem pt to take these m edicines through a tube is of no 
value. T h e  proper use of a  quill toothpick and the pass-
age of floss silk  betw een the teeth is im portant. T he 
lim e deposit on the teeth know n as tartar should be 
thoroughly rem oved w henever necessary. In  addition to 
its un sigh tlin ess. it  causes irritation o f the gum s and 
absorption of the socket o f the tooth, and m any teeth are 
lost from  this cause alone. T h e  proper rem oval of these 
deposits is not injurious. T h e  ob ject in  filling is to 
restore the form  and usefulness o f the tooth, and b y  per-
fectly  sealin g the c a v ity  to check further decay.

W ith  the present advancem ent of the science o f dentis-
try  few  teeth need to be lost. Should the crow n or top 
of the tooth be en tirely  destroyed, an artificial crown 
m ay be placed on the natural root, and so restore its 
usefulness. W here teeth are knocked out through acci-
dent they can be replaced, and u su ally  regain  their firm-
ness. W here a tooth is en tirely  lost, a new  socket m ay be 
form ed and a new  tooth placed in it, w ith  a  fa ir prospect 
of success. W hen one or m ore teeth  are out of position 
or crooked, their usefulness, as w ell as beauty, is often 
seriously im paired. T h is condition should also be cor-
rected. A rtificial teeth should be avoided, i f  possible, as 
they can never g iv e  the service o f the natural ones if 
th ey h ave been properly cared for. D iseased  gum s and 
diseased and broken teeth  are a  source o f m uch danger, 
and should never be neglected, though prevention is far 
better than cure.

M outh w ashes are only valu able for their cleansin g and 
m edicinal action and should not be used ign oran tly. O f 
course a  larg e  variety  m ay be used a t different tim es, but 
tincture o f m yrrh is a lw ays a  valu able  tonic for the 
gum s, and also an enem y o f tartar. A v o id  anythin g 
depending on a stron g acid  or alkali. T h e  object o f a  
tooth-powder is to correct acidity b y  its alkaline action, 
and to polish the surface of a  tooth b y  its m echanical 
action. For this purpose it m ust be absolutely  free from 
coarse g rit  and should not contain a n y  acid. It can be 
flavored to su it the taste, and m ay contain astringents, 
antiseptics, and tonics, w hen needed.

T h e  basis of all pow ders is prepared chalk, and that 
alone answ ers a  v e ry  good purpose w ith  a  little flavoring 
of w intergreen or rose to  rem ove its insipid taste. W hen 
soap is em ployed it should be only the purest castile, and 
that in lim ited quantities and in conjunction w ith  good 
powder. T h e  nam e of a dentifrice u su ally  indicates but 
little. T h ere are hundreds o f preparations on the m arket 
that are equally  good and m any that are v e ry  injurious.

T h e  brush should be of m edium  stiffness, and m ost of 
the brushing done from  the gum s tow ard the grin d in g  
surface of the tooth, for the purpose of better rem oving 
foreign particles from  betw een the teetli. A s  for the den-
tist, he is to be looked upon as a  friend and not an enem y, 
— b y  you n g and old alike. H e should be kind and sym pa-
thetic and pleasant. I f  he is, and is up to the tim es in 
appliances and m ethods, the regular visit, which everyone 
should m ake to the office, need not be a  disagreeable 
duty. M. G. J e n n is o n , D .D .S .

SANITARIAN



THE WORLD OF LETTERS AND ART.

I a n  M a c l a r e n  says that every man who will not work 
should be compelled to do so at the point of the bayonet.

Miss M a r g u e r i t e  M e r i n g t o n  w ill publish this fall the 
libretto of her new comic opera, “  Daphne, or the Pipes of 
A rcadia,’* which won the $500 prize offered b y  the N a-
tional Conservatory of Music.

S c r i b n e r ’s  have issued a handsome new edition of 
“  T h at L ass o’ L ow rie’s ,” the story th at first m ade Mrs. 
Frances H odgson Burnett famous. T h e binding is 
sim ilar to the one covering “ A  L ad y  of Q uality .”

I t  h a s  b e e n  said b y  a  friend of Thom as H ardy that 
Jude, the hero of his famous book, is, in some directions, 
a  portrait of the author,— not in the story of his career, of 
course, but in divers characteristics, and especially in some 
o f his dislikes.

I t  w a s  a n n o u n c e d  some time ago that this would be 
Maude A dam s’s last winter as leading lady in John D rew ’s 
Com pany, and now the contract has been signed under 
which she w ill go out at the head of a com pany to try  her 
fortune as a star.

R u d y a r d  K i p l i n g  will probably not remain long aw ay 
from Am erica, since he has refused a rather handsome 
offer for his Verm ont house, now vacant, and it is said 
that he has intimated that he w ill occupy it him self next 
year.

O u i d a , after the enforced sale of her beautiful furniture 
by the authorities of the U nited Italy, which she so hates 
and,reviles, has retired to a villa  in the environs of Lucca, 
where she is concentrating all her bitterness against Ita ly  
in a three-volume novel.

O n  t h e  first of June there w ere in existence in Paris 
2,29i f periodicals of all kinds, classified as follows : 800 
monthlies, 669 weeklies, 137 dailies, and 237 w ith no fixed 
dates of publication. France, as a whole, including the 
colonies, issues 3,566 periodicals, o£ which 336 are dailies.

J a m e s  W h i t c o m b  R i l e y  has announced a  new  volum e 
of poems, and his readers w ill be g lad  to know that it has 
something to do w ith children, for this is a field in which 
he is very happy and much loved. T h e volume is called 
“  A  Child W orld,” and is announced as partly  narrative 
and partly lyrical.

A  ' c o r r e s po n d e n t  who has interview ed James Lane 
A llen, the Kentucky novelist, says that “  A  K en tucky 
Cardinal ” is the author’s favorite story ; and in this the 
public seems to agree with tjie author, for he has certainly 
never written a novel that has sold better or circulated 
better at the libraries.

D r . C o n a n  D o y l e  recently confessed to the London 
Authors’ Club that he began to w rite to get . a little m oney 
to pay his bills. For ten years nearly all his manuscript 
came back to him almost by return post. H is first profit-
able article was for a trade paper. Dr. D oyle is now 
thirty-seven years old. T h e choicest moment of his life, 
he said, was when T hackeray patted him on the head, a 
boy of five years, and praised him.

It  w a s  not long before his death that W illiam  Morris 
said to a  friend, “  I have enjoyed m y life,— fevy men more 
so.”  W hen he was talked to concerning the peril o f  such 
a  life of intellectual tension as his he laughed at the 
talker. “ Look at Gladstone,” he would sa y ; “ look at 
those wise owls, your chancellors and your judges. D on’t 
they live all the longer for work ? It is rust that kills men, 
not work.”

T h a c k e r a y  made a humorous protest, which has been 
echoed b y all great men since, against the social miseries 
entailed on famous men. W h y m ight they not leave 
behind them their professions when they went into soci-
ety? “ If you ask Blondin to tea ,” he said, ‘ ‘ you don’t 
have a rope stretched from your garret window to the 
opposite side of the square and request Monsieur to take 
his tea on the centre of the rope.”

W h i l e  J. M. B a r r i e  w as v isitin g  George W . Cable at 
Northam pton, recently, he went to Sm ith College and was 
suddenly called upon to m ake a speech to the nine hundred 
g irls there. Mr. Barrie is v e ry  sh y  as w ell as v e ry  clever, 
and he m anaged to indicate both qualities and please nine 
hundred girls b y  sayin g that he w as nine hundred tim es 
more w illin g  to m ake a speech at Sm ith College than any-
where else, but that he preferred even there to m ake nine 
hundred separate speeches in private, instead of the one 
he w as called upon to m ake just then. A t  a supper given 
to him b y  the A ldin e Club, in N ew  Y ork, Mr. Barrie said 
that of the things he had seen in A m erica he liked the 
schools best, and of the schools he liked those for girls best, 
and o f the girls ’ schools he liked Sm ith College best, and
of the girls at Smith College he l ik e d ,  and then he
stopped.

T h e  a c h i e v e m e n t s  of Paul Law rence Dunbar, who was 
referred to in this column last month, are made all the 
more rem arkable b y  the conditions of his birth and life. 
H is father w as w holly illiterate, a  slave in K entucky be-
fore the war. H e escaped to Ohio, where he married an 
em ancipated slave. T h e poet w as born in D ayton, Ohio, 
<twenty-five years ago, and w as educated in the public 
schools of that town. Upon his graduation from the high 
school, he secured a position to run an elevator, and that is 
still his occupation in spite of his recent literary success. 
Meantime, however, he has written poetry, and w ith the 
aid of friends published some > of his verses in a small 
volume. T h is came to the notice of Mr. Howells, and he 
w rote the criticism’' which attracted the attention of the 
literary world to the youn g negro. T h e  first m oney he 
received for his literary* work was*four hundred dollars, 
which was recently paid him  for the right of re-publishing 
his poems. T h is book has been issued b y  Messrs. Dodd, 
Mead & Co., under the title of “  L yrics of L ow ly  L ife .” 
It is partly  in negro dialect.

“  A m o n g  the early readers of ‘ O liver Optic’s ’ stories,” 
says a w riter in H a rp er 's  W eekly , “  there m ust be a good 
m any grandfathers by this tim e, but he continues to turn 
stories out as regularly as ever, and they continue to be 
bought and read. O liver’s real name, as a great m any 
people are aware, is W illiam  T . Adam s. H e lives in 
Dorchester, Mass., and the 30th of last July  w as his 
seventy-fourth birthday. It  g ives one a better opinion of 
the literary calling to read of the serene and industrious 
persistence w ith w hich he has followed it. H is first book, 
‘ The  Boat C lub,’ appeared in 1855. Report says that it 
has never lost popularity, but has passed through sixty 
editions, and that a new  one is now  on the press. It 
shows excellent thrift on the part of a  youn g w riter to 
start with a book that continues to m ake satisfactory semi-
annual reports to him as long as he lives. Since he pub-
lished ‘ T h e Boat Club * Mr. A dam s has w ritten not less 
than a hundred other books, of which about 1,100,000 
copies have been sold. W ritin g ever about boys seems to 
keep him young. H e w ent around the world last year b y  
himself, and brought home fresh stores of m aterial.”



The Crisis in Cuba.
Affairs in Cuba are rapidly corning to a crisis. N o w  that the 

rainy season is over, active warfare has been resumed. General 
W eyler has taken the field in person, and promises the Spanish 
Governm ent that he will push the cam paign so aggressively  that 
the insurrection will soon be ended.

“  M y only aspiration,”  he says, “ is to end the w ar soon. I 
entertain the strongest hopes that, w ith the developm ent o f the 
plan of cam paign we have just com m enced to put in execution in 
Pinar del R io , that province w ill be shortly cleared of insurgents.

“ L e t the im patient ones be quiet and hopeful. L e t  them 
have confidence in the bravery o f the Spanish soldiers, and in 
the efficiency o f the plans adopted.

“  It will not be lon g before M aceo is driven into the interior 
from the coasts o f Pinar del R io , and this w ill put an end to the 
lan din g of filibustering expeditions in that province. O nce Pinar 
del R io is cleared of insurgents, it w ill naturally cost us less 
effort to drive them from the im m ediate provinces of H avan a, 
M atanzas and L as V illa s .”

T h e  Captain-G eneral is constantly ca llin g  upon Spain for 
more money, and the desperate efforts the poor but high-spirited 
people o f that bankrupt country are m aking to supply the urgent

� dem and and save the 
last and richest o f its 
colonies would be pa-
thetic if the cause were 
a more w orthy one.

T h e r e  a r e  t w o  
reasons w hy Spain is 
m aking frantic efforts 
to crush the rebellion 
quickly. O ne is the 
enormous expense in-
volved in keep in g her 
arm ies in C uba, and 
the other is the con-
stant dread that some 
power or powers w ill 
recognize the C ubans 
as belligerents, and 
thus g ive them an 
accredited standing 
am ong the nations, 
with the im portant 
power o f  borrow ing 
money.

. T h e  U nited  States is 
the country w hich is 
most greatly  feared on 

I  this s c o r e ; there is, 
indeed, a very bitter fee lin g  in Spain against this country. 
N or is it without reason from the Spanish standpoint. W h ile  
President Cleveland has thus far refused to vio late the policy 
o f neutrality in any degree, the general sentim ent in this 
country is all in favor o f C uba, and it is reported on good 
authority that recently every m ember o f the P resident’s C abin et 
has joined in urging him to take measures to put an end to the 
hostilities, on the ground of the im mense injury that is being 
done to the Cuban trade interests of A m ericans. O ur trade 
with Cuba amounted to $120,000,000 in 1894 ; now it is less 
than $40,000,000, and is decreasing constantly. General F itz-
hugh L ee of V irgin ia , the Consul-G eneral to C uba, returned 
recently from the island, and has m ade a report to the 
President in which, he stated em phatically that Am erican interests 
there were suffering grave injury, and that C u b a  w ill be reduced 
to a state o f ruin from  which it cannot recover for m any years 
i f  the war continues much longer.

Despite the President’s attitude the navy is in a state o f e x -
citem ent and warlike preparation. T h e  interpretation o f this 
activ ity  is that the adm inistration fears that Spain herself m ay 
take the initiative and precipitate a war with this country. T h e  
dan ger of open hostilities will probably be even greater after the 
inauguration o f M r. M cK in ley , as he is said to favor an 
“ aggressive Am erican p o licy .”  F or these reasons Gen. W eyler 
has taken the field in person, and is devotin g every en ergy to 
the task o f gain in g  the m aster hand in C uba.

Europe’s Attitude Towards Turkey.
Because E n glan d  has taken no practical measures to relieve 

the Arm enian situation and punish the Sultan for his acquies-
cence in the massacres, L ord  Salisbury, the Prim e M inister, has 
been accused o f call9usness and indifference to the fate of the 
hapless Arm enians. T h ese accusations are in the main unjust, 
and show an ignorance of the true situation. L ord  Salisbury 
has styown appreciation o f the enorm ity o f the Sultan's 
crimes, and has taken steps to m ake him suffer left) them. 
T h e  reason of the present inaction lies in the fact that these 
steps have failed, and 
that further action on 
the part o f E n glan d  
just now w ould  lead to 
grave d an ger o f a 
great E uropean w ar 
and a sacrifice o f life  
far greater than that 
involved in the m assa- I 
cres b y  the T u rks.
L ord  Salisbury has 
asked the C zar that 
R ussia co-operate with 
him  in forcin g the 
Sultan to govern his 
dom ains with some 
reference to hum anity 
and the sp irit o f m od-
ern civilization . F o r  
reasons best known to 
him self the ruler of the 
Russias refused this co-
operation, and suc-
ceeded in  persuading 
F ran ce, G erm an y, and 
A ustria  to take ;the 
sam e stand. A s  has 
been stated already, 
independent action on 
the part o f G reat B rit-
ain m ight precipitate a 
great war. T h u s the com plications o f European politics, and 
the fear on the part o f each pow er that a rival m ay obtain* 
suprem acy in T u rk ey  have tied the hands o f the Christian nations, 
and the T u rk  continues his course o f p illage, rapine, and murder 
in A rm enia.

To Reform the Churches.
M oody and Sankey, the great evan gelists, have again  united 

their efforts in the interests of m orality and Christianity. T h ey  
have been lately hold ing m eetings in N e w  Y o rk  C ity , in which 
there have been scenes o f great enthusiasm .

W h ile  M r. M oody’s discourses appeal to every human heart, 
he is m akin g a special plea, in  the N e w  Y o rk  m eetings, to the 
Church people. H e believes that the churches need reform ing. 
T h e y  are much too w orld ly, he says. T h ere  is a tendency to 
p lace a higher valuation upon respectability and social position 
and financial standing than upon the teachings o f Jesus Christ. 
T h e  average church-goer dislikes to rub elbow s with persons 
w hose cloth ing is shabby. Som e of the churches have degen-
erated into social clubs, wherein those who are not o f the 
circle are not welcom e. T h ere  is an atm osphere in the churches, 
says Mr. M oody, w hich is repellent to the man and woman who 
are m ost in need o f their u p liftin g  influences. T h ese people 
are not respectable, and are m ade to feel, in subtle ways, that 
they are not wanted. T h u s the nobler instincts o f the heart, 
sym pathy and charity, and the feelin g  o f the brotherhood o f 
man, which it is the duty o f the Church to teach and conserve, 
are lost sight o f in the desire for respectability, and one of the 
loftiest o f human institutions becom es prostituted to trivial and 
selfish ends.

M r. M oody is doubtless right in his criticism  of the spirit 
w hich prevails in m any churches, and with his power and influ-
ence w ill probably accom plish much good in this somewhat 
unusual evan gelistic field.

The wo r l d 's pr o g r ess
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Artificial Silk.

The little silkworm is losing its importance in the world of 
fashion and dressmaking. Silk is now made independently of it. 
Since 1893 large establishments in Besangon, France, have 
been manufacturing artificial silk, which has so grown in favor 
that an English company has decided to begin its manufacture 
in Lancashire, England. It is said that the only difference in 
appearance between the product of the silkworm and the artifi-
cial silk is that the fatter has a superior lustre, and that further-
more it takes the dye more readily and holds its color more per-
manently. The process of its manufacture is interesting. A  
certain variety of wood is first transformed into a pulp, the 
fibrous texture of the wood being completely obliterated, and 
the pulp thoroughly cleansed, after which it has the appearance 
and consistency of thick gum. This mass is placed into cylin-
ders connected with pipes which run near the spinning-machines, 
and which are studded with small holes, or taps, over which are 
placed glass tubes with tiny apertures at the ends. Pneumatic 
pressure forces the pulp from the cylinders into the pipes and 
thence into the glass tubes. A  very fine filament of it is pushed 
through the aperture in the tube ; this is taken by the operator 
and directed through the spinning-guide to the bobbin, which 
when set rotating draws the filaments or threads from the tips 
of the glass tubes as long as the cylinders are kept supplied with 
pulp. In the factory at Besangon twelve thousand of these tips 
are constantly giving out their silken threads. T hey are called 
“  glass silkworms. ” W hile the artificial silk is chemically dif-
ferent from that of the .cocoons, their physical properties are 
much the same, and the former answers all ordinary purposes. 
It is believed that the extension of its manufacture and use will 
create an important new industry.

A  Congress of Mothers.

A  convention of women will assemble in W ashington in Feb-
ruary, and will consider, not the problems of politics or philoso-
phy, but the questions upon which women are the truest experts, 
namely, those relating to the education of children. “  The value 
of kindergarten work, and the extension of its principles to more 
advanced studies” will be one of the topics discussed, and is an 
illustration of the general scope of the conference. It may be 
safely predicted that good will come from this meeting of moth-
ers, not merely in the extension of knowledge on the vital prob-
lem of the education of children which this particular discussion 
will cause, but in the precedent established for like congresses 
in the future, and in the example given to mothers to study the 
questions of child-training, so that they may handle them from a 
scientific and enlightened standpoint. O f course, the best mothers 
know by intuition what is good and what is bad for their little 
ones, but the large number of children who are badly reared indi-
cates that there is need of more knowledge on the subject. The 
Congress of Mothers will not only stimulate mothers to study the 
needs of their individual children, but will also be an impetus 
towards giving women control of that department of public 
affaijrs for which they are pre-eminently fitted. There can 
be little doubt that intelligent, motherly women know more 
about the child than most men can ever know. There is already a 
widespread movement in the United States and most civilized 
countries to give women a voice in the public education of the 
children. The discussion of the subject of child-training in 
conventions of mothers would doubtless accelerate and widen 
that movement, and women would assume a position in public 
life in which their influence and usefulness would be very oreat.

Kleptomania.

The recent sensational case of Mrs. Castle, a wealthy San 
Francisco woman, who was arrested in London for stealing 
articles from the shops, has led to widespread discussion of the 
form of insanity known as kleptomania. It was shown that 
Mrs. Castle, possessed of abundant means to buy everything 
she wanted, had no motive in stealing the articles. The de-
fense of her lawyers was that she was afflicted with kleptomania ; 
that is, she vjas insane in regard to the appropriation of articles 
that did not belong to her, although intelligent on all other 
subjects. This has been the defense of most young and beau-
tiful women, and of those of wealth, who have been caught 
stealing, and it has frequently been successful, although it is 
treated with ridicule if advanced by persons who are needy, or 
of the lower classes of society. The English court gave a de-
cided setback to the tendency to recognize kleptomania as a

valid defense by finding Mrs. Castle guilty o f larceny. Since 
then there has been much argument as to whether there is a 
form of insanity which pertains to stealing alone and renders the 
person afflicted with it irresponsible for acts of theft. T h e gen-
eral opinion seems to be that so-called kleptomania should not 
be accepted as an excuse. Alm ost all crime is now said by the 
physiologists to be the result of moral insanity, but in spite o f 
this the interests of society demand that it be punished. N o  
one arrested for stealing can be set free on the ground of insanity, 
and the belief is becoming general that kleptomania is very like 
other kinds of theft. T h e treatises on insanity now contain 
much less reference to monomania than in past years. I f  a per-
son is irrational on but one subject, and shows no other signs of 
a disordered mind, he is generally considered sane enough to be 
responsible for his acts.

The Progress of tlie Negro.
There are evidences that the negro has profited by his thirty 

years of emancipation, and is reaching a higher civilization. 
W ithin the past year two negroes have come before the public 
by displays of pre-eminent ability. T heir distinction reflects 
more credit upon the negro race than that of Frederick D oug-
lass, because they are colored men of full blood, while he was a 
mulatto.

One of these men is Paul Lawrence Dunbar, a young poet of 
Dayton, Ohio, whose work has 
been eulogistically reviewed by 
W illiam  Dean H owells, and is 
finding acceptance in the leading 
periodicals. Mr. D unbar is the 
first literary man of his race 
whose work has been so honored, 
and it is good enough to w in 
recognition and success on its 
own account, without regard to 
the fact that it is the product of a  
negro. In  addition to his poet-
ical , faculty Mr. Dunbar is a  
young man of great general intelli-
gence and of pleasing personality.

The other negro who has won 
renown is Booker T . W ashington, 
the principal of the Tuskegee In-
stitute, an Alabam a institution for 
the industrial training of the negro. Prof. W ashington was 
unknown until the opening of the Atlanta Exposition, when he 
made a speech upon the development of the negro which at-
tracted the attention of the country and at once marked him as 
the leader of his race. Prof. W ashington’s contention was, and 
is, that the black man will gain the respect of the white man only 
by producing something which the white man wants and con-
siders valuable. In  proportion as the former does work which 
the judgment of the latter says is good, the friction between the 
races will pass away, and the 
negro of skill, intelligence 
and character, will acquire a 
standing in the community 
of his white brother. Prof.
W ashington believes that the 
colored man will gain respect 
most rapidly by good work in 
industrial lines. T h e South, 
he says, is still an undeveloped 
and unsettled country, and 
for the next half-century the 
greater part of the energy of 
the masses will be needed to 
develop its material resources.
Men will be measured by 
industrial standards. T he 
negro who owns a two-story 
brick house, or who has a 
mortgage on a white man’s 
house, will be respected.
“  W e find,” says Prof. W ashington, “ that as every year we 
put into a Southern community colored men who can start a 
brick-yard, a saw-mill, a tin-shop, or a printing-office,— men 
who produce something that makes the white man partly 
dependent upon the negro, instead of all the dependence being 
on the other side,— a change takes place in the relations of the 
races.”

T he cases of Paul Dunbar and of Booker W ashington him-
self prove that colored men can obtain respect and honor if their 
work justifies these rewards
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ABOUT WOMEN.
Miss A l i c e  S n y d e r  has been appointed assistant to Dr. 

Mosher, the new dean of the women’s department of the Uni-
versity of Michigan.

A t  V a s s a r  C o l l e g e  Laura Wylie, Ph. D., has been made 
associate professor of English, and four other women, Miss 
Rogers, Miss Start, Miss Carter, and Miss Hubbell, have been 
added to the faculty.

Miss N e l l i e  K u c k  obtained the bronze medal of the Royal 
Drawing Society of London. Miss Kuck is only sixteen years 
old and is exceptionally gifted. She has already won two other 
valuable medals for her exquisite drawings. M The Young 
Saint Cecilia ” is the name of the drawing for which she received 
the bronze medal mentioned.

T h e  s t r o k e  o f  p a r a l y s i s  which ends the active career of 
Margaret Sullivan will deprive the Chicago press of its most 
celebrated, if not its ablest, editorial writer. Mrs. Sullivan has 
been on the staff of one or another Chicago journal for thirty 
years, and in the position of editorial writer, a unique field for 
women in journalism, she earned the salary and did the work of 
the most capable man.

Miss E t h e l  N o r d h o f f , daughter of Charles Nordhoff the 
well-known writer, has fitted herself to follow book-binding as 
a vocation, by placing herself under the guidance of Mr. Cob- 
den Sanderson, at the Dove bindery, near London, which is 
famous for its beautiful bindings. This is a field of work 
which thus far few women have chosen, but there is no reason 
why it should not be a pleasant one for them.

T h e  f a c t  that Miss Anna Millar is the business manager of 
Theodore Thomas’s orchestra is interesting. The amount of 
planning and detail work necessarily connected with such a 
position is enormous. Miss Millar was born on a farm near 
Muscatine, Iowa. She is most successful in her work. She 
is described as being attractive and thoroughly womanly, and 
she handles the great orchestra’s business with absolute ease 
and correctness.

T h e  a p p e a r a n c e  of the autobiography of Mrs. Mary Cow- 
den-Clarke will bear witness to many who had supposed her 
dead long ago that this remarkable old lady is living in Italy. 
She is eighty-seven years old, and her home for some time has 
been near Genoa. It is nearly fifty years since her concordance 
to Shakespeare was published, and during that half-century, as 
well as for nearly a quarter of a century before, she had known 
intimately many of the most illustrious Englishmen, and been 
esteemed as much for her lovable character and amiability as 
for her talent.

A n  e n t e r p r i s i n g  New York woman has hit upon the idea 
of founding an establishment where women can have their boots 
blacked. There is no doubt that there is a place for such work. 
A  man has no trouble to have his boots and shoes kept clean; 
but with a woman it is different. Most servants strongly ob-
ject to blacking boots, and look upon it as the most menial 
kind of duty. In boarding-houses it is impossible, as a general 
rule, to find anyone willing to do this work, and whereas a 
man has only to step out to the nearest bootblack on a street 
corner, a woman must either attend to her shoes herself or let 
them go dirty.

M iss  E l i s a b e t h  N e y , of Austin, Texas, has recently come 
into notice in America as a sculptor, though she seems to have 
had a reputation worth recording for some years in other 
countries. She is a grandniece of Napoleon’s famous marshal, 
and her celebrity is greater in Europe than in this country. 
She was on terms of intimate acquaintance with many of the 
foremost statesmen and scholars of Germany, and Italy,— Bis-
marck, Liebig, Schopenhauer, Garibaldi, and others,— and as

far back as forty years ago her chisel had made her celebrated • 
in Berlin and Paris, One of her latest commissions was for 
the queen of Hanover. Facially, to judge from her portrait, 
Miss N ey bears an extraordinary resemblance to Rosa Bonheur.

A m o n g  T o l s t o i ’s  v i s i t o r s  from afar off this summer was 
Miss Jane Addam s, of Chicago, whose sociological work at H ull 
H ouse has given her celebrity outside of her own locality. 
M iss Addam s saw the Russian socialist in all the prosaic reality 
of his home life, and came away without an illusion dispelled 
and with a sincere belief in his genius. She was especially 
edified by the sim plicity of his meals, which were sometimes 
composed solely of a dish of porridge. Miss Addam s is to de-
liver a lecture on the Pullm an strike before the Tw entieth Cen-
tury Club of Boston, this winter, and in view  of her familiarity 
at first hand with the labor question in  the W est, and her in-
dependence of thought, her paper is likely to be an important 
one.
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A PATTERN ORDER w ill be found at the bottom  o f 

p age  193. A n y  num ber of patterns can be obtained on the 
order b y  sending four cen ts  for each pattern. W rite  
nam e and address distinctly.

The directions for each pattern are printed on the envel-
ope containing it, which also bears a special illustration of 
the design.

r | "'HE one m arked characteristic o f the fa s h io n ^ th is  
w in ter is m oderation. N eith er in  
color, fabric, nor sty le  o f m ak in g  is 

the extrem e fashionable, and so fo r once, a t 
least, it is possible to be strictly  in the fash  
ion and still dress w ith  good taste,— the kind 
o f good taste which does not depend upon 
vo gu e  to com m end it.

T h e  m ost m arked change from  last sea-
son, and the place w here m oderation is now  
the only safe ground, is in the sleeves. T h e  
b ig  balloon sleeve, w hich  seem ed so indi-
spensable to ev ery  costum e a  y e a r  ago, h as 
com pletely disappeared. O ne w on-
ders w hat has becom e o f a ll last y e a r ’s 
gow ns ; but the w onder ceases w hen 
one visits a  dressm aking establish-
m ent and finds it sim ply flooded w ith  
last y ea r ’s w aists w aitin g  to h ave  the 
sleeves m ade sm aller. T h e  ch an ge 
is m ore sudden than it  w as a  fe w  
years ago from  the tig h t sleeve  to the 
large  one, because it  is a lw ay s possi-
b le -to  m ake a  larg e  sleeve sm aller, 
w hile m an y of the sm all ones 
could b y  no m eans be w orked 
into an yth in g  larger.

There seems to be as yet 
no disposition to return to the 
really tight sleeve, and let us 
hope that this will be spared 
us. Well-fitting and yet loose 
and comfortable is the sort 
most in demand, whatever the 
shape may be. The mutton- 
leg in a modified form is still 
popular, perhaps the most 
popular of all the shapes ; but 
it has a strong rival in the 
close-fitting sleeve with the 
Queen Bess puff at the top, 
which is especially becoming 
to a pretty arm and has also 
the advantage of novelty. For

house-gowns the bishop sleeve is still a good shape, and 
for evening gowns the Empire puff is most worn. Even 
the puffed sleeves are now made without stiff interlining, 
so that whatever fullness there is falls gracefully and de-
pends upon the texture of the goods to give it the proper 
expansion.

At the wrist a good many pretty effects are seen : the 
round, flaring cuff, that is particularly becoming to a long 

arm ; the sleeve with a point extending 
down on the hand, which often improves 
the looks of a short arm ; the bell-shaped 
sleeve, which flares out very becomingly 
over a pretty wrist and is usually lined with 
fancy silk ; and the sleeve which is widened 
at the wrist and left open for a short dis-
tance at each seam, so that it can be worn 
down over the hand or turned back to form 
a cuff, making it available for a good many 

purposes, and becoming to 
almost any arm.
. Skirts are now undoubt* 

edly permanently narrower 
than they have been for two 
years. Except on the most 
diaphanous material they are 
rarely more than four and a 
half or five yards wide, more 
often four and a half than 
five. They are still very 
close-fitting around the top 
at front and sides, and, what-
ever the size, the one thing 
that they must have to be at 
all modish is a decided flare 
from waist to hem. They 
do not, however, depend any 
longer on stiff linings to 
make them stand out, but 
are allowed to hang accord-
ing to the fabric of which 
they are made, assisted only 
by a slight stiffening about 
six or eight inches deep 
around the bottom. Good 
linings are for this reason 
more used than ever, and 
many a skirt that would 
otherwise be very desirable 
is spoiled by using thin cam-
bric, or some other inferior 
goods, for lining. Silk is,
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each side, and one breadth in the back, and is about four 
and a half yards around the bottom. The back breadth is 
shirred with five rows of gathers across the top, giving 
a very pretty effect suggestive of a bustle, which is now 
more or less in evidence. The sides may be trimmed with 
rich passementerie or braiding, but the style is quite as 
pretty when made without trimming. The pattern is the 
“ Vivien.”

of course, the ideal lin in g, since it  has body enough to hold 
a skirt very  firm ly in shape and does not sa g  ; b ut it is ex-
pensive and not a lw ays the m ost durable, so th at it is often 
w iser to b u y  a  good quality  of percaline, w hich, a fter all, is 
not m uch inferior to silk. T h ere  are a n y  num ber o f m odels 
for the new  skirts ; but the seven-gored one seem s to be 
the m ost gen erally  used, and w ith  the reduced w id th  it is 
easy  to m ake the skirt fit p erfectly  w ith  th at num ber o f 
gores. M any o f the n ew est skirts are trim m ed around the 
bottom , som etim es w ith  row s of braid  or passem enterie or 
jet, and som etim es w ith  a  narrow  ruffle w hich helps to 
g iv e  the desired flaring effect. Som e suggestion s o f over-
skirts h ave appeared, b u t th ey h ave  not attain ed  a n y  
popularity in A m erica, th ough  a  good  m an y French 
dresses h ave com e over w ith  the double skirt, and are 
w orn.

A STYLISH C O A T.
T h is coat is one of the most popular shapes worn this 

winter, as well as one of the most stylish. It may be 
made of cheviot or beaver cloth, in any dark shade, and 
trimmed with collar and narrow band of asjrakan or any 
other fur desired. Or it may be of rough cloth, and in that 
case would look better trimmed with velvet, or the collar 
may be of velvet and the edges un trimmed.^The sleeve is 
sufficiently moderate to be quite in "the latest mode, but 
still' large enough for comfort. The flaring collar of a 
new cut is both comfortable and becoming. The double- 
breasted front is fastened with fancy silk cord and buttons, 
and there are two rows of silk cord around the sleeve 
simulating a cuff. The back is particularly pretty and 
becoming to all figures. In place of the clumsy ripples 
which have been used for so long, it has two flat plaits 
which, while giving a smooth appearance, have still a 
loose and graceful effect. The pattern is the “ Roxana.” 
The skirt, which is modeled on the “ Rolf ” pattern, is of 
plaid tweed in several colors and low tones, making a very 
charming combination with the coat.

A USEFUL SKIRT.

T h i s  extrem ely  gracefu l skirt is one of the new est m odels 
for this w in ter’s w ear, and can  be used  either as a  skirt 
designed to be w orn w ith  separate w aists or as a  part of 
a n y  gow n. I t  is a  good shape for a  silk  skirt for dressy 
occasions, or fo r one m ade of w oolen fab ric  w ith  jack et to 
m atch. It  is  cut w ith  one fron t breadth, tw o  side-gores on

C opyright, 1800, by  Dem orest Publishing Company.
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A MODISH WAIST. FOR STREET WEAR.
T h i s  is  a  p a rtic u la r ly  sm a rt-lo o k in g  w a is t  fo r  a n y  g o w n  

m ad e o f l ig h t-w e ig h t  w o o len  m a te ria l su itab le  fo r h ouse 
w ear. O u r  illu stra tio n  is m ad e o f th e  n e w  d ou b le-w arp  
F re n ch  cash m ere  o f a  r ich  R u ss ia n  b lu e  sh ad e, o p en in g

w ith  a  g u im p e  e ffect 
o v e r  w h ite-an d -b lu e  
b ro cad ed  silk . T h e  
w a ist  is  t ig h t-fittin g  
in  th e b a ck  an d  
rou n d ed  across fro m  
sh o u ld er to sh ou ld er, 
w h ile  th e  fro n t is open 
t o  t h e  w a i s t  a n d  

slash ed  a t  each  
side, an d  s lig h tly  
fu lle d  a t th e  w a ist 
lin e , w h ich  d raw s 
t h e  s l a s h i n g s  
ap art, sh o w in g  
th e  lig h t  silk  u n  
d ern ea th  w ith  
g o o d  effect. N a r-
ro w  b an d s o f as- 
tra k a n  fu r  b o rd er 
th e  n e ck  a n d  th e 
o p en in gs on th e  
w aist. T h e  b e lt  
is o f w h ite  an d  
b lu e  silk , an d  th e  
s le e v e  is  cu t w ith  
a  g r  a c e f  u l l y  
s h a p e d  p o i n t  

w h i c h  r u n s  
d o w n  o n  t h e  
h an d . T h e  p a t-

te rn  is  th e  
“ A r d ita .”

A CONVENIENT WAIST.
T h e  popularity of the separate waist, and especially of 

the shirt-waists so much worn for the past two or three 
years, makes it almost imperative that something shall be 
devised for ordinary day wear to meet the demand that 
exists for something trim and modish and convenient to 
wear with different skirts. Fashion has, in consequence, 
brought forward this becoming shirt-waist, the “ Whit-
ney,” which is convenient and fetching and useful for 
many purposes. Such waists are made of velvet or vel-
veteen *in black or colors, or of corduroy, and without a 
lining. The front is held a little full at the neck, and laid 
in three or four folds at the waist. The back has a becom-
e s  yoke, and to this the material is attached in small 
plaits. The modified bishop sleeve is used, and a white 
linen collar is usually worn ; but the pattern is given so 
that if one prefers to wear a stock-collar, she can do so. 
The skirt portion can be worn either inside or outside of 
the dress-skirt. Any kind of a fancy belt is worn with 
such waists.

T h e  m a te ria l u sed  in  m a k in g  th is  n e a t a n d  v e r y  sty lis h  
co stu m e is  l ig h t  g re e n -a n d -g ra y  m ix e d  g o o d s, b u t  it  is 
v e r y  a p p ro p ria te  fo r  a n y  so rt o f  d ark  c lo th  or w o o len  goods. 
I t  is trim m ed  w ith  b la c k  silk  b ra id  an d  s ilk  o rn am en ts on 
w a ist  an d  sleev es. T h e  b a c k  is  cu t w ith  tw o  g r a c e fu lly  
sh ap ed  sid e-p ieces a n d  is ro u n d ed  o ff lik e  th e  fron t. T h e  
d ou b le-b reasted  fro n t is  fa ste n e d  w ith  h ooks a ll th e  w a y  

• d ow n , th e  tw o  b u tto n s a n d  loops on th e  lo w e r  p a rt  b e in g  
m ore fo r  o rn am en t th an  u se, th o u g h  th e y  se rv e  a  g o o d  
p u rp ose in  k e e p in g  th e  cu rv e d  e d g e  dow n sm o oth ly . T h e  
s le e v e  is  one o f th e  la te s t  sh apes fitte d  c a re fu lly  to  a  sh ort 
d ista n ce  a b o v e  th e  e lb o w , w h e re  i t  b ro a d en s o u t in to  a  
b eco m in g  p u ff w h ich  h as tw o  ro w s o f sh irr in g  a t  th e  arm -
hole. T h e  co lla r  is  in  tw o  p arts , one sta n d in g  an d  th e 
o th er fla rin g , a  fa sh io n  th a t is  m u ch  lik e d  th is  w in ter. 
T h e  h a t is  o f  b la ck  v e lv e t  w ith  a  ru c h in g  o f g re e n  rib bon  
a n d  o strich  tip s  o f  m ix e d  g r a y  an d  gree n . T h e  p a tte rn  o f 
th e b a sq u e  is  th e  “  N e w h a ll .” T h e  s k ir t  is  th e  v  V iv ie n .”

A SMART VISITING-GOWN.
T h i s  h an d so m e g o w n  is  m ad e o f b lu ish  g r a y  satin -fin ish  

c loth , w ith  v e lv e t  o f a  d ark er sh ad e o f b lue. T h e  sk irt is 
th e  “ C a rro ll,”  o f m ed iu m  
w id th , a n d  is  trim m ed  w ith  tw o  
ro w s o f fa n c y  d ark  b lu e  b ra id  
w ith  p a sse m e n te rie  o rn am en ts 
a t in te rv a ls  b e tw e e n  them . T h e  
jack et-w aist:— th e  “  R a n d a ll ” —  
is  m ad e w ith  a  sh o rt ja c k e t  cu t 
so as to sh o w  th e  w a is t  o f d ark  
b lu e  v e lv e t  b e tw e e n  th e  fa s te n -
in g s  on th e fro n t a n d  
u n d er a  sh ort u p w a rd  
o p en in g  o f th e  ja c k e t  
a t th e back . T h e  co l-
la r , cu ffs, a n d  b e lt a re  
o f th e sam e v e lv e t .
T h e  b e lt  is p o in ted  
in  fro n t an d  rou n d  
a t th e b a c k ; th e  col-
la r  an d  cu ffs a re  d e-
c id e d ly  fla rin g , an d  
a re  fin ish ed  w ith  n a r-
ro w  fe a th e r  e d g in g .
T h e  ja c k e t  is  trim m ed 
w ith  th e sam e fa n c y  
b ra id  th a t is u sed  on 
th e  sk irt, w ith  a  p a s-
sem en terie  orn am en t 
o n  e a c h  
s t r a p ,  
w h i  c h  i s  
f a s t e n e d  
w i t h  a  
sm all v e l-
v e t  bu tton .
T h e  h a t  
is  o f dark  
blue v e l-
v e t, m atch- 
i  n g  t h e  
v e lv e t  o f 
th e  g o w n , 
t r i  m  m  e d 
w ith  b ow s
o f b lu ish -g ray  ribbon an d  ostrich  tips. A ro u n d  th e ed g e  
o f th e brim  is a  fa n c y  silk  cord.
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NEW THINGS IN FUR.
F u r  is, of course, alw ays fashionable, but it  seems this 

year to have a special hold on the fem inine fancy, and is 
seen in almost every  conceivable combination. On even-
ing dress one often sees ermine, blue fox, or chinchilla, 
combined with lace and the palest silks. On toques and 
hats, mink, seal, and all the lighter furs are seen. Gowns 
are trimmed with bands and vests of the various sorts of 
fur, and wraps of all kinds are bordered and lined with

every quality, from 
sable to marten. 
Muffs are much 
larger than they 
have been, and are 
m ade of the fur 
alone, or combined 
w ith cloth or vel-
vet. There is a 
great fan cy for 

borders of 
tails such 
as used to 
finish the 
capesof our

grandmothers, and they are seen on capes, collars, muffs, 
and sometimes around the bottom of coats. W e g i/ e  
four illustrations of new shapes for fur wraps, w hich are 
simple and convenient, as w ell as modish.

No. i .— A  novel theatre-cape of black velvet, w ith narrow  
band o f ermine and fan cy collar of the sam e fur. T h e 
toque is o f black velvet w ith band o f erm ine across the 
front, and a  cluster of black ostrich-feathers.

No. 2.— Sealskin jacket of the latest shape, and v e ry  
sm art in effect. It is double- 
breasted and tight-fitting, 
and fastens invisibly with 
large hooks set underneath.
T h e sleeve is a comfort-
ably large, mutton - leg  
shape, and the large collar 
can be worn turned up over 
the ears, or flaring, as in 
the illustration, 
or turned down 
flat. T h e hat is 
of black felt, with 
bows of velvet 
and two bunches

Copyright, 1800, by Demorest Publishing Company.



R E V IE W  O F  F A S H IO N S . 175

o f w hite feathers w ith  black 
tips.

No. 3.— Sealskin w rap for g en -
eral w ear w ith collar and band of 
bearskin dow n the front. T h e 
w rap has a  fu ll sw eep over the 
arm s, and in the back is fitted 
into the w aist in a gracefu l and 
com fortable shape. T h e  bonnet is 
o f brocaded satin ribbon, w ith  
bow s and strings of dark green 
ve lv et and a black osprey feather.

No. 4.— H andsom e coat of b lack 
ve lv et trim m ed w ith cape-collar of 
Persian lam b and passem enterie. 
T h e  body o f the coat is tight- 
fitting, but has a  loose, double fold 
on each side down the front, and a 
W atteau  pleat in the back. T h e  
standing collar _and the w rists o f

a  p retty  frill below  the belt, w h ich  
is o f w h ite ribbon. T h e  neck is  
rounded and has folds of b lack 
chiffon  across the shoulders ed ged  
w ith  frills  o f b la ck  lace. T h e  
sam e trim m in g is carried  around 
under the arm s g iv in g  th e all- 
p efv a d in g  ja c k e t-e ffe c t  to  the 
bodice. T w o  bow s of b lack  v e lv e t  
ribbon ornam ent the. n eck  in  
fron t and in  th e back. T h e  sleev e  
is an E m p ire puff w ith  frills  o f 
b lack  lace.

N o. 3.— B odice of d ark  blue silk  
d inner-gow n m ade w ith  pointed 
b elt and puffed  elbow -sleeves w ith  
band o f b lack  v e lv e t  an d  fr ill o f 
lace at th e e lb o w . T h e  bodice is  
square in  th e  neck, w ith  irid escen t 
trim m in g o f lace and p a il le t t e s

red fext, w ith  bow s o f black v e lv e t 
and black ostrich tips.

EVENING BODICES.

No. i .— Y ello w  chiffon  bodice 
m ade in accordion pleats over silk 
of the sam e color T h e  square 
neck is trim m ed w ith  three g rad -
uated ruffles o f th e chiffon  ed ged  
w ith  w hite lace and finished at the 
top w ith  w hite lace insertion. 
T h e  sleeves are double puffs of 
the chiffon , and intended to be 
worn w ith  w hite gloves. T h e  belt 
is of yellow  satin ribbon.

N o. 2. —  F a n cy  bodice to be 
w orn w ith  b lack  silk  skirt. It  
is m ade o f w hite silk draw n suffi-
cien tly  fu ll at the w aist to m ake

and a  flounce o f deep w h ite  la c e  
across th e b ack  an d  shoulders, 
w h ich  fa lls  w ith  g ra c e fu l e ffect a  
fe w  inches b elow  th e w a ist in  fro n t. 
T h is  fichu-like a rra n g em en t o f th e  
lace can be m ad e se p ara te ly  an d  
used  w ith  other bodices.

N o. 4.— P a le  b lu e silk  dinner- 
bodice to  be  w o rn  w ith  b lack  
brocade skirt. I t  is  trim m ed  back 
and fro n t w ith  em broidered  b lack  
chiffon  so arra n g ed  as to sim u late  
a  jack et, an d  fin ished a t th e neck 
w ith  tw o  b o w s o f b lack  v e lv e t. 
T h e  stock-collar h as a  b ow  o f the 
silk  a t th e back  m in gled  w ith  the 
ch iffon . T h e  sleeve  is fitted  close 
to the arm  an d  finished a t th e top  
w ith  a  Q ueen B ess puff.

th e sleev es are* slashed 
and trim m ed w ith  p as-
sem enterie, the slashes 
openin g o ver a  flarin g  
in terlin in g  o f th e P e r-
sian  lam b. T h e  cape 
collar is o f th e  v e lv e t 
trim m ed w ith  p asse-
m en terie  an d  a  w id e 
border o f th e fur. T h e  
h at is  o f deep D an ish



MIDWINTER HATS.
{For Descriptions, see Page 178.)



Fashion Gleanings from Abroad.
1 (For Descriptions* see Page 180.)

W E  DO N O T  GIVE PA TTER N S FO R A N Y  O F TH E DESIGNS ON THIS SUPPLEMENT.
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MIDWINTER HATS.
(See page 176

N o. i . — A  toque of orange 
ve lvet w ith  a plain  crow n 
and softly  pleated brim . T h e  

front o f the crow n is 
covered w ith  a band of 
b lack net em broidered 
w ith  gold. O n one side 
is a  b lack  v e lv e t rose 
and a group of ostrich 
tips. In  the b ack is a 
bow  o f w h ite and yellow  
m oird  ribbon and tw o 
black  roses.

N o. 2. —  Em erald- 
green  v e lv e t h at 
w ith  broad brim  and 
a  h igh  draped crow n

F O R  E V E R Y  D A Y .
ARDEN W AIST. DORIS SKIRT.

tied  in b y  a  band o f b lack  satin  ribbon.
F our ostrich feathers are arran ged  lik e 
a  fan  on the side, and fasten ed  w ith  a  
je t buckle. A  bandeau  o f b lack  v e lv e t 
ed g e d  w ith  a fr in g e  o f ostrich  feath ers 
is  under the brim .

N o. 3.— A  ch arm in g  effect in b la ck  and 
white. T h e  h at is w hite fe lt  boqnd w ith  
b lack  ve lvet. F old s o f b lack  v e lv e t  en-
c ircle  the crow n w ith  a  fan-like bow  on 
one side and loops on the other. O n the 
le ft  side are tw o ostrich-tips and a  bunch 
o f  handsom e, cu rlin g  w h ite  osprey 
feathers. T h is  also has a t  the b ack  a  
bandeau  o f b lack  v e lv e t ed ged  w ith  
ostrich  feathers.

N o. 4.— H a t w ith  draped brim  o f deep 
red  v e lv e t lined w ith  silk , an d  ed ged  
w ith  a  narrow  ruche o f the lin in g  m aterial. A  h igh  fr ill 
o f  the sam e v e lv e t surrounds the crow n, an d  it, too, is 
ed ged  w ith  a  p in ked  ruche o f th e  silk . A  ban d  o f b lack  
m oird  is around th e crow n and tied  in  a  b ow  on th e side, 
w hich  is surm ounted b y  a  bunch o f b lack  ostrich  tips.

N o. 5.— W h ite  satin  toque w ith  th e crow n covered  w ith  
b lack  chenille net. L oo p s o f turquoise b lu e satin  ribbon 
m ixed  w ith  fu r are around th e crow n, w ith  a  bunch of the 
fu r  in fron t and a sp ray  o f w h ite  osp rey fasten ed  w ith  a  
jeweled buckle.

FOR EVERY DAY.
T h is  pretty m odel for a w aist for g ir ls  tw elve , fourteen, 

and sixteen years of age is usefu l for a n y  sort o f w oolen 
frock for house, street, or school w ear. T h e  one in our

illustration is m ade of earners • 
hair in m ixed colors, in w hich 
blue predom inates. T h e  w aist 
opens dow n the front and the 
back over a v est of ligh ter wool 
o f harm onious shade, though it 
is v e ry  effective w hen m ade of 
silk  to m atch som e shade in  the 
w aist, or o f w hite. T h e  back o f 
the w aist fits sm oothly, w h ile  
the front is sligh tly  loose, and 
is slashed and opened at the 
darts in the w a y  so m uch used 
on both w om en’s and children’s 
clothes this season. T h e  ed ges o f all th e  openings are 
trim m ed w ith  b raid  in  a looped pattern, and  a  soft satin 
collar and belt g iv e  th e final touch, w hich com pletes a 
v e ry  p retty  design. T h e  sleeves are o f th e plain  m utton- 
le g  shape, and  the sk irt is the “  D o ris ,” o f which the 

pattern  has a lread y  been g iv e n . T h e  pattern o f 
the w aist is the “  A rd e n .”

A* BECOMING SCHOOL-FROCK.
T h e  m aterial o f w hich  th is trim  litt le  frock— the 

• S h ir le y ”— is m ade is fine cam el’s h a ir  in  bright 
brow n, w ith  threads o f gree n  run n in g  
th rough  it. T h e  sk irt is sim p ly  gored , and 
is trim m ed three inches from  the bottom  
w ith  fa n c y  b lack  b raid  sew ed  on in  a  loop 
pattern  v e ry  e a sy  to fo llo w  w ith ou t a n y  

m arking. T h e  ja c k e t is sep arate 
from  th e rest o f th e frock , so th at 
it  can  b e  w orn  w ith  a n y  w a ist one 
chooses. T h e  lapels, flarin g  cuffs, 

and bottom  of jack et are trim m ed w ith  braid  
to m atch the skirt. T h e  stock co llar an d  soft 
b elt w ith  bow  are o f silk , or so ft sa tin , w h ich

in color w ill harm onize 
w ith  the fab ric  o f the 
frock. T h e  sh irt-w aist 
h as a  box-pleat dow n the 
fro n t an d  is p retty  m ade 
o f soft, w h ite  w oolen 
m aterial; b u t a n y  sort o f 
lig h t  w ool or silk  goods 
th a t m akes a  p retty  con-
trast w ith  the d ark er 
colors o f the frock  w ill 
an sw er the purpose ju st 
as w ell. T h e  p attern  is 
for g irls from  e ig h t to ten  
yea rs o f age.
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FOR AN EVENING AT HOME.
T h i s  sim ple an d  p re tty  frock  fo r g ir ls  from  ten  to tw e lv e  

y e a rs  o f a g e  has a ch a rm in g ly  dressy  effect, and is still free  
from  m uch o f th e fu ssin ess th a t is o ften  found on ch il-
dren’s clothes. It is m ade o f p ig eo n -g ray  w oolen goods 
and trim m ed w ith  ribbon o f the sam e color and  dcru  lace. 
T h e  w a ist is p lain  in fro n t and has s ligh t fu lln ess at the 
b e lt *in the back. T h e  b e lt is o f the ribbon, w hich  is 
fo ld ed  around the w a ist and tied  in  a careless bow  a t the 
hack. T h e  larg e  collar and  fo lds dow n the fro n t are m ade 
sep arate ly  and set on the w a ist w ith  a  rosette  o f ribbon 
a t  the jo in in g  back and front. A  fu ll ruche o f the ribbon 
run s across the b ack  o f the neck, term in atin g  w ith  a  
rosette  on each side, and a flat fo ld  o f the ribbon is laid  
across the front. T h e  sk irt is gored  and  is about three 
y a rd s  around the bottom . T h is  p attern , w hich  is  ca lled  
th e  “  R a g n a ,” is v e ry  p retty  for even sim pler frocks, and  
can  be m ade in wool, usin g  row s o f braid  in place o f the 
lace , a b e lt o f the m aterial o f the frock, and le a v in g  off the 
h o w  and end o f ribbon on the skirt.

AN AFTERNOON WAIST
T h i s  p retty  w aist fo r afternoon 

w e ar  is fo r  you n g  g irls from  fourteen 
to  sixteen  years of age. It is m ade of 
d ark  plaid  silk (or wool, if  preferred), 
o p en in g  over a  plain  front o f w hite 
s ilk  ornam ented w ith  silk braid  o f the 
sam e color as that w hich predom inates 
in the plaid  of the w aist. It  is m ade 
a lik e  back and front; that is, the plaid  
s ilk  is fu ll at top and bottom  and opens 
o v e r  the w hite silk in the back  ju s t  as 
it  does in  front. T h e collar and cuffs 
a re  also of w hite silk, the collar h a v -
in g  a  standing collar on w hich  is ad-
ju sted  a v e ry  p retty  flarin g one th at 
is  extrem ely becom ing. T h e belt is 
o f  the w hite silk, bu t unless the fig -
u re is slender it  w ill be perhaps 
prettier m ade of the plaid  silk. T h e  
p attern  is the “  N a n a .”

A JAUNTY COAT.
F o r  slen d er little  g ir ls  e ig h t, te n , 

a n d  tw e lv e  y e a rs  o f a g e , on e o f th e  
m o st u se fu l w ra p s  o f th e  seaso n  is

in the back, and the stan d -
in g  collar flares so th at it 
can  be turn ed  up com fort-
a b ly  o ver the ears. T h e  
ja c k e t is trim m ed w ith  tw o 
row s o f narrow  braid , w ith  
b ra id  ornam ents in  each 
corner o f th e co llar, back  
and front. T h e  sleeves are 
m odeled  on the bishop 
sleeve, w ith  cuffs turn in g  
back. T h e  h at is o f golden- 
brow n felt, w ith  b ow s of 
ribbon to m atch an d  tw o  
w h ite  w in gs.

FOR THE BABY.
T h e  m aterial from  w hich 

this com fortable little  sacque 
;— the ‘ 4 M arc}r —  is 

m ade is
flannel in w h ite  or a n y  o f th e lig h t  
sh ades so p re tty  on th e soft-skinn ed  
dim pled  bab ies, or it  m a y  be m ade o f 
w h ite silk  and  lin ed  w ith  cashm ere, 
or the order reversed , cashm ere lin ed  
w ith  silk. I t  is loose an d  e a sy  to 
slip on o ver another fro ck  or gow n , 
and is trim m ed w ith  n arrow  soutache 
an d  a  litt le  b o w  o f narrow  ribbon a t 
th e neck, w h ich  is used  to fasten  it. 
T h e  cape-collar adds som eth in g to 
the w arm th  as w e ll as the b e a u ty  o f 
the sacque, an d  is m ade s in g ly  o f 
the m aterial, or lin ed  w ith  silk. T h e  
tin y  b ishop sleev es g iv e  a  quain t 
effect w h ich  is v e ry  charm ing. T h e  
pattern  is  in  tw o  sizes : fo r  children 
from  s ix  to tw e lv e  m onths old, and 
fo r those tw o  y e a rs  old.

A l o o s e , soft knot just on the crown 
of the head is the most approved 
fashion Of wearing the hair in the 
house. For the street this is modi-
fied to suit whatever hat or bonnet 
one wears.

the “ G ran bu ry” 
coat. It m a y  be 
made of beaver or 
any rough cloth, or 
is pretty made as a 
part of a cloth suit. 
The front is loose, 
double-breasted, 
and buttoned with 
two large,  dark  
pearl buttons. The 
back is close-fitting, 
and has in the skirt 
of it two double 
box-plaits, which lie 
very smoothly but 
give the desired 
fullness over the 
dress skirt. The 
cape-collar is square

T h e  J a c k e t -b o d i c e  still reigns supreme. Street-gowns, 
house-gowns, and dinner-gowns when they are not made 
with jackets are in most cases trimmed to simulate one.

T u c k s  are having their day just now. Heavy fabrics 
for day wear and even velvets are tucked quite as often 
as delicate textiles for evening use. Both sleeves and 
yokes are tucked horizontally, the tucks being laid before 
the material is cut.

T h e  n e w e s t  veils are square at the comers instead of 
round. Black net with white spots is much used, but an 
entirely black veil is always fashionable. The double 
veils are seen often, and while very becoming are also 
very trying to the eyes.

N o tw ith sta n d in g  w© h a v e  fr e q u e n tly  c a lle d  a tte n tio n  to  
th e ab so lu te  n e ce ssity  o f  w r it in g  th e  n a m e  an d  fu ll address  
in  th e  spaces p r o vid e d  on o u r P a tte r n  O rders, w e  are  d a ily  
in  r e c e ip t  o f  n um ero u s O rders w ith o u t  th e m . T h is  m a y  
acco u n t fo r th e  n o n -re ce ip t o f  p attern s.
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T h i s  pretty little frock—:t k e  
f Fulton ”— is for a child from 

six to eight years old. It is 
made of plaid woolen goods of 
several colors.. The skirt is per-
fectly straight and finished with a 
hem about three inches deep. It 
is fastened to the waist in clus-

ters of small plaits so 
arranged as to make it 
much fuller in the back 
than in front. The  
waist is slightly full in 

the back and front. A  yoke runs 
across the front, and over it are the 
jacket-fronts which terminate in 
the un der-arm seam. The revers 
and the collar are of velvet. A  
belt of the material of the frock, 
or of velvet, begins at the under-
arm seams and is fastened in 
front with a dainty buckle.

C o a t s  a n d  J a c k e t s  a r e  m o r e  
A  N E A T  F R O C K . w o r n  t h is  w i n t e r  t h a n  c a p e s  f o r

TH E “ F U L T O N .”  o r d i n a r y  s t r e e t  w e a r ,  b u t  f o r
t h e a t r e  a n d  o t h e r  p l a c e s  w h e r e  

o n e  is  d r e s s e d  s o  t h a t  s h e  d o e s  n o t  w a n t  t o  c r o w d  h e r -
s e l f  in t o  a  j a c k e t  t h e  c a p e  i s  s t i l l  t h e  p r o p e r  g a r m e n t .

A NEAT F R O C K .

F e l t  H a t s  a r e  s o m e t im e s  v e n t i l a t e d  b y  s l i t s  in  the 
crown t h r o u g h  w h i c h  r ib b o n  i s  r u n .

S T AN D AR D  PATTERNS.

P a t t e r n s  of these desirable models being so frequently 
called for, we reproduce them in miniature this month in 
order to bring them within the limit of time allowed for 
selection. It should be remembered that one great 
advantage of our 4 4 Pattern Order ” is that the holder is not 
confined to a selection from the patterns given in the same 
number with the 44 Pattern Order,” but the choice may be 
made from any number of the magazine issued during the 
twelve months previous to the date of the one containing the 
44 Pattern Order.” Always remember that a 44 Pattern 
Order '* cannot be used after the date printed on it.

P o m p a d o u r  r o l l s  are used in dressing the hair more 
than ever this winter. This was almost the prevailing 
style among the smart set at the horse-show this year ; 
but the severity of the style is usually relieved by a few  
stray, curling locks around the forehead.

DESCRIPTIONS OF THE DESIGNS ON THE 
SUPPLEMENT.

W e  D o  N o t  G i v e  P a t t e r n s  f o r  a n y  o f  t h e  D e s i g n s  o n  t h e
S u p p l e m e n t .

T h e  d e s ig n s  o n  our Supplement are selected from the most reli-
a b le  f o r e ig n  sources, and also represent popular fashions here. 
T h e y  f u r n is h  suggestions for draperies, trimmings, combinations, 
e t c . ,—in  f a c t ,  f o r  every detail of the fashionable toilet,—and the 
m o d e ls  a r e  s o  practical, and in many instances differ so little from 
th e  p a t t e r n s  w e  give, that they can easily be modified, even by the 
l e a s t  e x p e r ie n c e d  amateur, to suit individual needs, and adapted 
to a l l  s e a s o n a b le  f a b r ic s ,  simple as well as expensive ; while for 
p r o f e s s io n a l  dressmakers they are invaluable.

1. —Evening bodice of light green brocaded silk, with vest, belt, 
and bows of dark green silk, and collar of dtichesse lace.

2. —Fancy fur jacket of astrakan with vest of ermine.
3*—Calling costume of deep red silk with black velvet cape having 

collar of sable.
4- —Theatre cape of sealskin with border and collar of chinchilla.
5- —Dinner bodice of pale blue silk trimmed with ruffles of the 

silk edged with Valenciennes lace.
6 . —Street costume of mixed novelty goods with black velvet 

Empire coat.
7 . —Evening gown of black-and-white striped silk trimmed with 

bands and bows of black velvet.
8. —Standing collar and tie to be worn with velours or velveteen 

shirt-waist.
9 —Mourning costume? of black Fayetta cloth trimmed with cripe  

and black ribbon.
10. —Reception gown of soft-finished gray silk with yoke of white 

silk and bands or iridescent trimming.
11. —Reception gown of rich brocaded silk with fichu-like folds 

on the bodice and broad jabot of chiffon edged with lace.
1 2 . —Evening cape of white-and-green brocaded satin with deep 

border and collar of chinchilla.
i3-—Evening gown of soft satin, with chijffon ruffles on the skirt, 

and square-necked bodice trimmed with point lace and ribbon 
bows. The hair is arranged with the modisn pompadour effect.

i*.—Braided cape for street wear, of rough cloth with lining of 
heavy, plaid satin in hood and cape.

is*—Reception gown of striped brocaded silk with jacket bodice.

I t  is absolutely necessary, when sending Pattern  Orders, 
to w rite  tbe nam e and fu ll address on each, one in the  
spaces left for the purpose.- F a ilu re  to do so m ay account 
for the non-arrival o f patterns.

A lw ays send f o u r  c e n t s  postage when  von  send for a  
pattern.

Copyright, 1896, b y  Demorest Publishing Com pany.
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CORRESPONDENCE 
CLUB. 

The large number o f  ou r correspondents^ and 
the d ifficu lty  o f  fin d in g  tim e to examine o r space to an-
swer a ll th e ir letters, render i t  necessary to urge upon 
them% First—B revity . Second—Clearness o f  state-
ment. T liird—Decisive knowledge o f  what they want. 
Fourtli— The desirability o f  confin ing themselves to 
questions o f  interest to others as w ell as themselves, and 
to those tha t the in q u ire r cannot solve by a diligent 
search o f  ord inary books o f  reference. ’ Fiftli—Consid-
eration o f  the possibilities o f  satisfactory answers to 
the queries proposed. Slxtli—A  ca re fu l reading to 
see i f  the questions are not already answered in  sep-
arate articles and departments o f  the Magazine. We 
wish the Correspondence Club to be made interesting 
and useful, and to avoid unnecessary repetition. We 
are obliged to confine i t  w ith in  a certain space, and we 
ask f o r  the co-operation o f  ou r in te lligen t readers and 
correspondents to fu r th e r  the objects. Inqu iries re-
specting cosmetics, medicine, o r surgery, w ill not be 
noticed.

“  Mr s. G. B. L .”— Y o u r le tte r  w as too late for the 
D ecem ber num ber. T h e  soap-bubble p a rty  de-
scribed  in  th at n u m ber is  one of th e m erriest en-
terta in m en ts fo r  a sm all p a rty  o f friends, especially 
if  the receip t fo r  m ak in g  the bu b b les last for some 
tim e is used. A n o th er gam e th at has a  good deal 
o f fun in it  is g u e ssin g  th e nam e o f a  person b y  in-
sp ectin g  the hand. S tretch  a screen  a lon g  one side 
o f a  lon g  tab le  w ith  openings ju s t  la rg e  enough to 
adm it a  hand. P u t a ll  th e w om en behind the 
screen, e n tire ly  hidden from  v ie w  sav e  one hand, 
w h ich  is  th ru st th ro u gh  th e opening and laid  on 
the tab le. F ro m  th is  co llection  o f hands le t  the 
m en o f th e p a rty  se lect an d  decide to  w hom  each 
belongs. P rizes  can be g iv e n  fo r  the best guesser.
A  silhouette p a rty , a s  d escrib ed  in  “ G leanings M in 
this num ber, is  a  good  su ggestion  for an evening’s 
fun.— A  D utch  supper g iv e n  n ot lo n g  ago  consisted 
o f hot F ra n k fu rte r  sausages, sauer-kraut, rye 
bread, and potato  salad. I f  yo u  h a v e  a  lon g  oaken 
table, se rv e  it  on th at w ith ou t a  co ver, u sin g  steins 
fo r w h a tever y o u  h a ve  to  d rin k, and as m any old 
D utch  dishes as yo u  can get.

“JESS.”— It is proper en ough fo r  a  y o u n g  woman 
to g iv e  a y o u n g  m an som e sligh t C hristm as re -
m em bran ce i f  he is a  v e r y  in tim ate friend, but it 
is not com m only done. It  should not be anything 
o f m uch valu e; som e litt le  th in g  fo r  h is desk, such 
as a  pen-w iper, or for h is p erson al use, such as a  
pocket pin-cushion or stam p-case, is  th e appro-
p riate  th in g  to  se lect.

“  M. S .” — A  teasp oon fu l o f quinine and half as 
m uch sa lt d isso lved  in a  cup  o f hot w a te r  and used 
on th e h a ir  e v e ry  n igh t w ill  stop its  fa llin g  out. 
B ottle  it  and use a s  y o u  w o u ld  a n y  other hair 
tonic. I t  is good  as a  p rev e n tiv e  a s  w e ll as a cure, 
b u t for[that need be used o n ly  ab o u t once a month.

“  Be r t h a .”— N ever th in k  o f g iv in g  a Christm as 
presen t to  a  person sim p ly  b ecau se he has given  
yo u  one. A  g if t  o f  th at so rt should n ever be re -
g ard ed  as an obligation . T h e re  is  as much in  
k n o w in g  h ow  to  re ce iv e  a  g if t  g ra cio u sly  w ithout 
a  sense o f o b ligatio n  as in k n o w in g  how  to g iv e  
ju d ic io u sly .

( Continued on Page 183.)
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11 WRITER. D o  n ot b e su rp rised  i f  y o u r  good 

id eas a re  re tu rn e d  to  y o u  b y  ed itors i f  y o u  h ave  
not w ritte n  m uch. W rit in g  is  a  c ra ft  to  be learn ed  
lik e  a n y  other, b y  h ard  w o rk  and experien ce. 
G ood  id eas a re  n e cessa ry , bu t un less th e y  a re  put 
into ju s t  th e  fo rm  w a n ted  th e y  are  not a lw a y s  
m ark etab le .

“ I d a .” — A  te a -g o w n  is  n ecessa rily  m ore or less 
e lab o ra te , b u t need  n ot b e  “  fu s s y  ”  in  its  sty le . In 
our S tan d ard  P a tte rn s  in  the n u m ber fo r  A u g u s t, 
1896, y o u  w ill find tw o  v e r y  p r e tty  p a ttern s fo r  a 
g o w n  m ad e o f b la c k  H e n rie tta . T h e  “  P rin cess ’» 
p a ttern  is p a r t ic u la r ly  n e at and sty lish . T h e  fu ll 
fro n t can  b e  o f  e ith er b la c k  or co lored  silk , and the 
p assem en terie  can  be u sed  or not, ju s t  a s  y o u  
choose.

H a r r i e t  S .” — T h e  b est w a y  to  obtain  such a 
position  is  to  w r ite  to  th e ed ito r, se n d in g  som e 
e x a m p le s  o f y o u r  w o rk .— T h e  d ra w in g s  are  som e-
tim es w ith  pen, an d  a re  som etim es w h at are  called  
11 w ash  ”  d ra w in g s .— W e  do not k n o w  o f a n y  such 
v a ca n c y . S u ch  p o sitio n s are  n ot e a sy  to  g e t  u n less 
one h as h a d  co n sid erab le  exp erien ce.

“ M a t i l d a .” — In  g iv in g  a  q u iltin g  p a rty  it  is 
best to  e ith e r  d e liv e r  y o u r  in v ita tio n s v e rb a lly  or 
sen d  a n  in fo rm a l n ote  i f  it  is  in co n ven ien t to  see 
y o u r  g u e s ts  in  person . I f  y o u  h a v e  th e p a rty  in 
the a ftern o on , se rv e  a  r e g u la r  su p p er o f lig h t m eat, 
ro lls, p o ta to e s, fru it, an d  te a  or coffee. I f  y o u  
w a n t it  in  th e  e v e n in g  and  h a v e  m ore g u e sts  than 
y o u  ca re  to  se a t a t  tab le , h a v e  fru it, nuts, cake, 
and coffee, a n d  s e rv e  to  each  one on a  p late  a t 
w h a te v e r  p la c e  she m a y  be.

“  D o r o t h y .” — T h e re  are  not m an y  u ses th at yo u  
ca n  m a k e  o f a  la r g e  sw a n 's  b re a st i f  y o u  do not 
w a n t to  c u t  it. Y o u  m ig h t u se  it  fo r  th e crow n  o f 
a  h a t fo r  y o u r  litt le  g ir l,  m a k in g  th e b rim  o f v e l-
v e t, or, i f  la r g e  en ou gh , it  w o u ld  m ak e  a  p re tty  
m u ff fo r  a  ch ild . F o r  y o u r s e lf  *it w o u ld  m ak e  a 
han d som e fro n t to  be w orn  u n d er a  v e lv e t  ja c k e t,
_one o f th e sh o rt b o le ro  ja c k e ts  so m uch w o rn
n o w .

“ A n n i e  L a u r i e . ” — Y o u  h a v e  n o t m ad e y o u r  
q u e stio n  q u ite  clea r. W e do n o t re co g n iz e  th e  
w o rd s  y o u  g iv e  a s  b e lo n g in g  to  a n y  lan g u a g e , and 
a re  n o t e v e n  q u ite  su re  th a t  w e  h a v e  re a d  th e le t -
t e r s  c o rre c tly . P le a s e  w r ite  th em  v e r y  p la in ly , 
an d , i f  y o u  kn ow , te l l  u s  to  w h a t to n g u e  th e  w o rd s 
b e lo n g  an d  w e  w ill  t r y  to  te ll  y o u  w h a t y o u  ask.
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olive is used on walls and floors the con- 
trast in hangings is a deep warm red, which 
when the room is lighted is very soft yet 
brilliant.

A HOUSE PARTY.

One of the important things which help 
to make a house party successful is that the 
guests should be left free a part of each 
day to read new books, practice new music, 
walk, cycle, or ride, as the weather permits. 
Something pleasant should be planned for 
each day,—a dinner, a dance, an evening 
of games, music, impersonations, or races on 
wheels or horses ; chafing-dish parties or 
little suppers where each guest who chooses 
prepares some part of the menu. Some-
thing jolly and informal is introduced in the 
beginning of the visit, so that guests will 
the sooner know each other.

SOME COLOR SUGGESTIONS.

Jjrreen is one of the most popular colors in. 
furnishings to-day. Even the iron bed-
steads are enameled in this color. When 
combined with brass knobs and rails they 
look well in rooms of white and green, or 
pink and green, but not so well as those of 
white and gold or all of brass. A pretty bed-
room furnished in green has the wicker 
chairs of a light olive, the bedstead brass 
and green, and a green dressing-table with 
brass trimmings. The wall-paper is a chintz 
pattern, showing green leaves and large 
pink roses on a white ground. The chair 
cushions are covered with a cretonne that 
matches the paper.

OCCUPATIONS FOR WOMEN.

Women’s ingenuity, combined with the 
necessity many of them have for earning a

|Continued on Page 185.)
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living, is continually devising new  w ays by  
which the}* can make m oney easily, or, at 
least, pleasantly if not easily. One wom an  
has found a  profitable field in preparing  
delicacies and necessary foods for invalids. 
H er list includes bee f tea, bouillon, sago  
and chicken soups and mutton broth, which  
she sells for from seventy-five to eighty cents 
a quart. She also furnishes to order clam  
and oyster bisque, beef juice, rice and In -
dian-m eal gruel, hem e-m ade bread, and  
scraped-beef sandwiches, all o f which arc 
sometimes ordered by  physicians. Salis-
bu ry  steak, milk that is sterilized or m ade  
into kumyss, matzoon, flaxseed lem onade, 
-caudle, delicate puddings for convalescents, 
calf’s-foot je lly , lemon and orange jelly , 
ice-cream, and birds in any style, are all 
packed in air-tight ja rs  and delivered. I f  
the distance requires it, the foods arc  
packed cn i:e . A  wom an w ith a talent for  
•cookery and w ith good business qualifica-
tions m ight in m any towns add  som ething  
to a limited income b y  undertaking this 
work, which calls fo r a  special train ing or 
-adaptation to the work, as the food m ust al-
ways be o f the best and prepared in the 
most perfect w ay.

Another wom an built a sm all greenhouse  
-at a cost o f fifty dollars, and spent thirteen, 
more for seeds and such furnishings as a  
sprinkler, thermometer, watering-pot, fum i- 
gator, and a  protector for plants on cold 
nights. She then set about raising lettuce, 
radishes, parsley, cucumbers, pansies and  
lilies o f the valley for the w inter market, 
and found at the end of the season that she 
had made fifty dollars a  month. Tho  most 
profitable crop she found w as lettuce.

E N T E R T A IN M E N T  FO R  H OM E E V E N IN G S.

One of the w inter’s fads causes grand -
fathers and grandm others to g row  reminis-

( Continued on Page 1 8 6 .)
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cent of childhood’s days when the wandering 
artist went from house to house and made 
silhouette portraits of the members of the 
family. As revived now, silhouette parties 
are pleasant pastime for informal gatherings, 
and promise to have great vogue. Large 
sheets of paper, which are black on one side 
and white on the other, must be in readiness, 
and as many sheets of white cardboard. 
The paper is fastened to the wall, white side 
ou t; a lighted candle is set upon a table two 
feet distant, and between the light and the 
paper the “ sitter ” is posed, so that the pro­
file is strongly reflected on the paper. Some­
times other lights in the room will have to 
be adjusted to attain this end. Some one 
with a steady hand traces the shadow with 
a pencil. The outline is then cut out with 
scissors or a sharp knife, and the silhouette is 
then pasted on the cardboard, black side up, 
of course.

THE BACCHANTE AND THE BOSTON LIBRARY.

The statue of a Bacchante, by Macmon- 
nies, which was presented to the Boston 
Public Library by the architect McKim and 
declined by those in authority there, may, 
after all, find a place in the courtyard of the 
library. The trustees of the library have 
asked the Art Commission to reconsider its 
decision against the propriety of placing the 
statue in the place for which it was intended 
by Architect McKim, and the commissioners

have promised to think over the matter* 
rhis action of the trustees is based on the 
fact that the commission has never seen any- 
thing but a copy of the statue, and the hope 
is expressed that after the members have 
seen the original their views will be so far 
modified as to admit it to the courtyard.

IDEAL DRESS.

We are always evolving toward the ideal,, 
and that a new ideal in dress is already 
bom is proving itself every day by the force 
of its own life. What started the mode for 
the normal waist? It has evolved, influ-
enced by the college-bred woman, by the 
girl art-student, by the actress who demands 
possibility of grace, by the athletics, that 
have demanded most of all. Worth, Felix, 
Paquin, and other great costumers of Paris, 
keep a vane in the wind and veer with the 
strongest breeze. The little drifts of reform 
did not count with these masters of costume; 
but they are not insensible to the eternal 
fitness of things, and appreciate that the old 
eccentricities of fashion do not hang well 
on the real up-to-date woman. The jump 
back to the styles of the Empire and Direc-
tory were a little expression of the new 
ideal; the 1830 style was a vagary, but has- 
been very useful in dislodging the old ideal 
of form and lines on which fashion had 
worked for many years.

Our taste is now prepared to find the real 
and abiding beauty in the gowns of the

CContinued on Page 187.)


