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- Tha serles Is to be of brosd scope and will
© eantain mach valuable eomment and opinion

Wit 4 few, and much that In essential to a
ough apprecintion of the grestest of posta.

apesreatt characters,
Shakespente snd the masgue.
The theatrs of Shakespeare's duy.

Vielssitodes of Shakezpeare on the stage;
the atrocities committed on him throuph
many yoara; ohly in the nineteenth contury

was he properly understood.

The humanhess of Shakespeare's women,

Shakespeare's heroines in lMterature and

on ihe siage.

Skakespeare on the stape from his own

timer to ovrs.

Different ways of prexenting Shake-

!

|
|
i
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- JIresent-Bay Opinion.

Contemporanecus opinions, comments, and
dincussions of Shakespeare, his modorn irflu-
ence, his piace in {iternture from the days of
Queen Elizabeth to the present—of every

sspect of the greatest poet and his work as

viewed through modern eyes—will bs pre-
sented.

Mlm neale compendium alone, contatn-
‘]ﬁ ‘best obtainable information on subjects
3 - treated individunlly and without refer
'q.in_ ansther, the series will present a
peculiarly ndapted to class
% Rut this geéneral fonture of
tomprehiensivencss will be equaled if not
xcosded it valuo to the serious-mindsd stu-
(dent by ench of the features that go to make
'8 the pories, and ench faature alone will make
ghﬁhl #tudy n real pleasure and well worth

Same of the Subiects,

The general fopies upen which well-known
. ﬂlw' are prepuring srticles for the Tercen-
':'  tesary Series include:

hy An analysis of the beginning and perma-
mence of Shakespesre’s fame ax the flest nams
In English lNterature, the recognition of him
al the beginning with the curious bl'ndness to
his groutness shown in some stages of it, and
the ressons for his early and constant ascen-
cdeney. -

A discusslon of Shakespeare in the twen-
tisth cemtory. the litepredsible conflict with
the conditions ander which the sudience of the
time iy trained.

f An article on Bhakespears's tragedy.

An expounding of Shakespeare's person-
Aly as shown from the cloes and hints gath-
ered since hin death.

. An amalyris of the way in which Shake-
sponre s taught.

The soyrces from which Shukespesre drew
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These nriicles are by the foremaost scholars,
by renowned authorities on Shakespeare,

eritics, and the most noted interprelers of
Shukespesrean rdles,

Famous Commentaries.

Under the heading of * Famons Commanta.
ries” will be an sathology of Shakespesrean
eriticlsm entirely unique —all the most
famour writers on Shakespenre grouped to-
gether in these ten supplements; most of the
noteworthy things that have been said about
Shakespears for centuries, in many langusges,
gathered together snd publishetl during the
ten weeks in which the series will run.

They will make a comprehensive library
of Shakespsarean criticiem; will denl with
different phases—Shakespeare the man, his
gonitus, and particular plays. They will mange
from Samuel Johnson's famous preface to
Swinburne's essays, and will include French,
German and Russian conceptions of the plays
ay & whele, and of Individual plays.

9s much has been sald and written about
Shukespesre and hie worke—more than hus
been written sbou! most nutions—that it can
sufely be said that no one has read ail of it.
Outstanding for their greatly superior mepil
in all of this, however, are found a number of
eritieal works which are to the Shakespearean
schalar what the English common law s to the
Jawyer. In all of the maze of material on the
varied subjecis perizining to Shakespeare and
his worka, thess have crented for their authors
a Hitle Shakespearean Hall of Fume of their
own. Coleridpe, De Quincey, Lamb, Hazlitt,
Carlyle, Swinburme, Taine, Campbell—theso
are a few of the names that may be salected
&t random. There are dozens of others. With
these pre-ominont commaentators separsted,
and esch to be found only between his own
book covers, the reading public, and even many
eollepe &nid university students, are onfamiliar
with & number of them.

| Order from Your Newsdealer in Advance. The
BT New York Times Is Always Sold Out Early.
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nn vesary of Shakospeif

In other Innguages than English, 1o, there

ave egually snteworthy und Wamineting éom-
mentin mnd eriticiams of Ehakespeare's worls,
In which may be found sapecial interes; be-
ecaung of their forelgn viewpeint. A random
fow nre the commants of Tolmoy, Voltairs,
Gorthe, Blomdhal, Coguelin, von Horder, Sar-
raxin

Shakespeare and the Stage.

Shakenpsure and the stape—{ram his own
time to the close of the elghtesnth cdntury—
in to be n general topic of the serles, An
nuthority om the drama ha= Deen requested 1o
conn'der the possibility of & genuine histt'onia
revivel of Ehukenpeoare’s works In the futtre,
Anather writer will treat the guestion of

whelher o nol Slukeapenre’s playl Ard con.

tinuously Mterenting in the twantioth semtury,
wheiher thoy seem wital to presssteday play-
goers, or only precious antigues, and will de-
volte himaelf in general to the modern aspect

of Shakespearean drama.

Bhukespeare und hin comedies will ba
trented In ancther of the articler. The ques
tion of what new churm he lent o t‘ﬂ'm!.'d)‘ i
te be considered, togeither with the sourves and
plots of his comedies and the personages in
them.

Iuterpreiers of Roles.

Bome af the most brilllant and polnted erit.
icizme of Shakezpeare's works have comie from
the pens of persons who, before writing, had
won fame In thelr Interpretations of Skake-
epenrenn roler on the #tage, The views and
first-hand storles of experionces of the best-
known living Interpreters of theso rlles will
be preserved by the artidles written for the
series

One of the genvinely delightful festures of
the series will be discussion of Shakespenresn
roles from the feminine point of view by dis
tingulshed women interpreters of these roles,

The personal views of the players of Shake
speare's heroines will enrich the articles and
rive them added charm Up o the present
time feminine commentators on Shakespeare’s
works have been relutively fewr.

Othar writers of authority will consider
Shakespesre's works and Infloence from thelr
own particular pojnt of view, making In &ll &
rounded series of the contemporaneous artizies
In whirh the subiects will be tresled from
evory important angle

Important Translations.

A feature of the series comprises transia-
tans of comments opn Shakespéare in other
The worls of Shakespesre them-
solves have been transisted more froqguently
other known literary composition.
Striking opinions and estimstes of Shake-
speare’s worka in other langusges will be
transinted and pressnted in & form which gives
& comprehensive ides of the world judgnns
of the groatest post

lonhuos,

than any

Order from Your Newsdealer in Advance. The
New York Times Is Always Sold Out Early.
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Times In ploneering o this use of the uff set
nrocuss.  The Tercentenary Series heve out
lined will b the flres 1o be printed on the first
rotary off.set prosses ever built te print aed |
fold a section of @ neownpapar, lLater the
pressas, which are now lastalied in The Time
Avnex Building, will be uaed for printing the.
;III'HSM Saction of The Naw York sm.

imes,

newsdualers on apeeulution, (uneeld copies not
being returnable,) it o the costom of dosless
to order oaly ar many coples o they are sute
of selling, und The Times & slways sc)d put
esrly, Therefore those whe care 16 have (he
ouples eontaining the Shnkespesrs ariicisn will
find it vecossary o onder them In advance

copy of ench iewwe, for clems of piher uss, S18
requestad 1o order an aparingly as they con, 88 |
they will doubtiess appreciste that the sale o
the rpular price of The New York Sunday |
Times I not of itaeif & profitable travsaction

through newsdeslors, but when this in nod
converlesl perwons fot  regular  subscribeny |
to The New Yark Tisses may procure off
of the installmants to the saries by sobwesibe
ing for the ten Bunday laspes containing thi
series at the regular price of the complets
Sunday Times, 8t § eants the i=sve. or U0 conts
for the ten fssues, postpaid.

field The New York

fiow to Get The Times.

As The New York Times I sot woid te

Thoss who have need of mere than ooe

it in proferred that el orders be placed

Address; Shaksspesre [Departmeont,

THE NEW YORE TIMES,
Times Squsre,
New York Oty




Cowia
NONVMENT

reentenagy « I

farf &Six

The New Pork Times

1916

February

£inht Pages

@Edwin Boolh

as ﬁ@um (et

SroTo By SARSNY

The World Today Commemnorates the
Great Life That Ended 300

Pears Ann.

HAKESPEARE died on April
23, 1618, either on or soon after
his fifty-second birthday; and
that date in 1916 is to mark
the climax of an observance,
which has already begun, of
one of the great events of
history. It will then be 300
years since there ended a life
which has had an. effect alto-
gether incalculable nol only
upon the literature of the whole
world, but upon the subsequent
life and history of the world.
His existence on this earth was
one of the profound influences

/7 upon human development; and

it is as such, not solely as a
great poet, that the tercente-
nary of that existence is being
commemorated everywhere,

THE NEW York TiMES will
present to ite readers each Sun-
day a Shakespeare section, of
which this is the first number.
There will be ten of these is-
sues, coming out weekly, the
Inst one on April 23, Each will
contain articles on various
phases of the subject, written
by men and women who are
qualified to speak with author-
ity on the topics chosen by
them; poets, essayists, leach-
ers, critics, editors, actors, men
who have made the study of
Shakespeare a lifetime studs
professionally or as an avoca-
tion.

In addition there will be
given each week ecarefully
chosen selections from the
great wealth of Shakespearean
criticism. From the eighteenth
century to our own time there
has grown up a body of lilera-
ture on this subject to which
contributions have been made
by men bearing the most emi-
nent names in letters. Every-
body knows of these works, but
the general reader is not likely
to have seen all or perhaps
many of them. He has heard of
Dr. Johnson's famous preface,
of the adverse criticism of
Voltaire, of the introduction of
Shakespeare by Lessing and
Herder to the Continent, but to
get an idea of the whole he
must spend many hours in
libraries.

It is, of course, not possible
to give more than a fraction of
these criticisms in & newspa-
per; but THE TIMES has chosen
such extracts as will give the
general reader a comprehensive
idea of Shakespearean litera-
ture by the time the ten num-
bers are completed, The series
will, at any rate, constitute an
anthology of Shakespearean
criticlsm, containing not all,
but the cream, of what has been
said about his works. In mak-
ing these selections care has
been taken to choose them so
as to cover many fields; essays
on the tragedies have been
taken from one writer, on the
comedies from another, on the
female characters from a third,
and it may be said in general
that this anthology is not a

mere reiteration of praise of
Shakespeare by great writers,
but covers different phases of

This number, the first, s
an introductory one, devoted
to the man himsell and his
geniug, and does not deal with
any set of plays or with any
of the questions arising oul
of them. The fir'st paper is opne
written for THE TiMES by Will
iam Lyon Phelps, Lampson
Professor of English Litera-
ture at Yale and eminent us
a Shakespearean authority. It
deals with the subject of
Shakespeare’s overwhelming
predominance in English liter-
ature, and traces the history of
his recognition.

The second article, by John
Corbin, well known as dramatic
critic and author, treats of
Shakespeare’s personality. Mr.
Corbin has made a special
study of the subject, and there
is no man better gualified to
treat of it. He holds that
Shakespeare's personalily, so
far from being vague, is as
clear and defidite as that of
any man in history, and paints
it as he sees it,

This has not been the view
generally taken. That view is
the one set forth so brilliantly
in Emerson’s essay on the poet,
in which he declared that
Shakespeare was hiz own and
his only biographer—a view
from which Mr, Corbin, in the
light of modern investigation,
dissents. Emerson's view of
the subject, as set forth in his
essay, is presented in this num
ber as the first chapter in the
anthology of Shakespearean
criticism.,

The second selection is from
the famous preface by Dr.
Johnson, for which the great
Samuel has been so furiously
helabored by most of the eritics
who came after him. Heine, to
whom Johnson was John Bull
personified, says derisively that
Queen Mab must have cut many
a caper on the Doctor's noge
while he was laboriously under-
taking to cope with the genius
he did not uonderstand. But
Johnson did Shakespeare much
gservice; for the hostile eriti-
c¢ism of Voltaire, then an auto-
crat among men of letters, was
being accepted as final, and it
did, in fact, prevent a real ap-
preciation of him in Franee, at
least, for many vears. When
Johnson wrote, Shakespeare
had not come to his full meas-
ure of appreciation; and if he
did not wholly understand the
great genius whom he tried—
somewhat audaciously it seems
now—to explain, he sincerely
admired him. The Johnson
preface, at any rate, is one of
the landmarks of Shake-
spearean crlticil’sm.

The illustrations for
number have been chosen WﬁhJ
a view to its general subject.

They undertake to .mmmiu',,,,-y_
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his work, so as to give, at the trit
conclusion, ltelm'alandwdl-' i




vular at Thirly, His Name
Grown to Quershadow the

World of Lelters
N NEW Yol TIMER | nence both In tragedy and tn eomedy.
A 130N 'I‘t!ﬂ_l.]‘ﬂ'. : ﬂm’ﬂ' no. min knew  Shake-

or of BInglisl TAter- Hpeare mori Inlimately, than his
al Yale, Trlend Tten Jonson; so early as 1508

- Shakespenro had weted in Jonson's
tomedy, ¥ Every Man in His Hu.
monr” and his name s metitloned
Hlgh In the U8t of the casl. Weo enn
e mhralutely cortaln that the ploture
I the First Follo (ooked fiks Shke-
apeare, boenure Jonkoy declared it to
be un admirable parteait,.  And we
are Justifled In holding an exalted
apinlon of Shakespenre's character,
hedause he remarked, “1 Jove (he
mun and dos honour his memory, on
this sfde of 1dolatry, ne much uy nany,
He' wus, Indeed, honest and of an
npen and free nature”

The @Hredtness of Shakespoare's
pliy's was not only recognized by his
contempararies, It was discriminat-
ingly and Iatelllgently appreciated.
The distingulshing marks of his
renlps were clear onough, Modern
Hterary coritics cannot add much to
Hen Jdonson’s splendid llnes, pub-
lehed In 1023
Ta

Hturs:
VE never beok - phle ty din
©Cover the nririn of ‘the Amer.

. loan. collanitnl  phrase,  “olg

L four DI It ord o with the
© Cleveland, Clactinath, Ohieagn, and
Bt Louls Raflrondd or with the fu-
. mous  baseball Infléld,  Trouthors,
- Rielardson. Rowe, and  White,

- Bourtit by tho Datroft Club from Fut-
falo?  Ja mallway efrelor the appol.
Iatlon has achnired dlgnlty, beine
printed on the formul stationoeey of
the road it deslEnates; bHut my in-
quiries, diveetelt t6 hiwh  offichils,
have slicited only confesxions of 1.
He thiz ns It may, and I sha)l he
grateful for verifiabhle Intormation an
the subject, It Is rather curlobs how
aften this phrase may be justle ap-
pHed In the history of genine. Th
military annais thers Is an exclustve
blg four—Hannihal, Alexundor, Che-
sur, Napoleon. True sghin in muste
=Bach, Beethoven, Mozart, Wagner,
(all Germans) And trie In postry-—
Homor, Dante, Shakespenre, Goothe,
Some forty years ago Bdward Dow.

den remarked that Shakespeare's
fame was In Its greal morning. Tt is

e iheiory af my beloved, The
Aduthor My, Willlaw Shakespeare:
antl rwhal Le hath left us,

Soul of the age !
The applavee ! dellght! the wonder of
ur Stugo !

My Shikespoare, rlee: 1 will not lodge

- . 4 thee by
& fozt that his reputation was never Chauger, o Spenser; or bld Beauimont
Erealer than. in this ‘tercentensry He

year, and 1 suppose thare are dally

A Ntte further, to muke thee a room:
cenverts, He l= ns he generally has

Thou art a Monument without a tomb,

: = And 7l ivae stlll, rhile '
been, o " best meller™: only whers R ﬂl.',‘._‘ stlll, while thy Book
trashy novelas sell by the theusand, And wo hive wits

to rend, and praise
1o give, * d
And tell, how far thou didst our Lily
out=hine,
Or spoiting Kyd, or Marlowe's mighty
line.
though thou hadst small Latin,
und less Greek,
From 1hence to honour thee,
not seek
For e : but call forth thund'ring
y, shilus,
1 in:l Sophoeles to us, * ¢ »
Ta lite ngain, to heiar thy Buskin tread,
And Shake 2 Stage. Or, when thy
Sockes wers on,
Lenve thes nlons, for the compariaon
Of all, that Insolent Gréece, or haughty

Ye salis by the milllion. The popular
¥ota which placex him at the hend
al the noble pemy of poets has given
hirn such a ¢rushine mafority that it
might fust as well be mnde unani-
mous. There was a time 200 venrs
ago when |t was comporatively safe
to attack him, but now the recoll of
that parficular gun Is so much
greater than the discharge that hoth
Tolstoy . and Bernard Shaw found
themselves In an attitude that made
the skiliful laugh and the Judicious

And

I would

on,

forget to grieve. Tolstoy complained 7 Rome AL o sl
pétulantly that. when he derided ~en Ji’;:_';'-t‘{"r;’;nl’““:" al rom  their
Shakespenre people would not Hsten  Trir pH. my Britain, thou hast one to
16 him: "1 spoke aganinst him to st

Turceney,” he sald bitierly, “and To W 1 all Scenes of Europe homage

OwWe,

He was not
time] ¢

Nature herself was
siEnS,

And l}n.-\"d to woar the dressing of his
insal * * @

Turgeney refused to argue; he mere.
Iy turned away without a reply.”
Shakespeare became a famous and
popular writer before he wns 30
years old; and there has never been

of an age, but for all
. .

proud of his de-

The merry Greek, tart Aristophanes,

Neat Terence. witty Plautus, now not

please,

antiguated, and deserted

they were not of Natu

Hly, ® & @

Swont Swan of Avon!
were

To eee thee In cur waters vot appear,

Anil make thoxe flights upon the banks
of Thames,

That 50 did take Elizga and our James!

R month from that time to 1010 when
he was not well known among Fng-
Hsh-speaking people. Im 1302, when But
e wns 28, he had already begun to  As
conquer London, as we learn from
Robart Greene's envious death-hed
Eibe One of Greene's accusations s
ebviously almed dt Shakespeare
the publisher's apology for some of

e,
re's fam-

what a gight It

but

ST R B

Shakespeare azd
nis creations

win Booth onca deflned a Christian
as one who could rejolce in the su-
periority of a rival. When he penned
these lines Ben Jonson was not far
from the kingdom of God,

Elght years before Shakespenre's
death the plratical publisher of * Trol.
lus and Cressida " said In the pref-
ace, “ This author's comedies are so
framed t0 the ife-that they serve for
the most common commentaries of
all actions of our lives" This single
rentence sufficlently accounts for the
popularity of Shakespeare In 1008,
IO, and—2108. The year that trib-
ute was written a boy was bora In
London noamed John Milton: when
he waa 22 he wrota an epitaph on
Bhakeapeare In which he called him
* Dear son c-('mumc-r}'. great heir of
fame."

The distinetlon between the art of
Bhakespeare and the art of Jonson
wits just as patent and just as well
understood by the critica then as It
is today. In " L'Allegro” Milton
wrote:

Then to the well-trod atage anon,

if Jonson's learned sock be on,
Or sweetest Shakespeare,

child,

Wharble hla native wood-notes wild.

It hns never been better summarized
Jonson's learned Industry and Shake-
Apeare’s fine, carelesa rapture were
Btock subjects for ternry compari-
son In the meventeenth and eight-
eenth centuries, as Tennyson and

Fancy's

(The gavendn
ust | 16

tz)

Browning were a godeend to swast
girl graduntes in late Victorian daye.
Milton's statement of the poetic ma-
ternity of Shakespeares made a tro-
mondous Impression on the English
Romantie  School in the mid-elght.
eonth century; they never wearied
of repeating it.

<3

Lrom der carly nunetuntd
Cenrtnry cngraviag

Dryden's ‘attitude toward Shalce-
speare was like all hls other attle
tudes—resembilng a time-table in
that it was subject to change with-
ofit notice. But Dryden, who had a
hospitable mind. steadily grew Iln mp-

preciation of the ever-living poetl. A
study of the references to Shake-
speare In Dryden’s works, taking

them In-chromological order brings
out™the fact that, after years of re-
sistance, Dryden tinally made an un-
conditional surrender.

in the elghteenth century the most
consplouous antagonist Shake-
ppeare was Vol ¢, and there can
be no doubt that his contlnued hos-
tillty did much to retard the growth
of Bhakespeare's reputation 1
Franch critics and readers. Even so
late as 1700 he wrote In English to
a British frlend (and I am copying
directly from his original manu-
script): “Though 1 do not like the
monsatrous Irregularitles of Shake-
speare; though I admire but soms
lively and masterly strokes In Hhis
performances, yet T am confident no-
body In the world looks with a
Ereater veneration on your good phi-
losophera*

Nor was there ever a tima between
1116 and 1916 in England when
Shakespeare oriticism  contained
more ludicrous curlosiiies than dur-
Ing the early years of the elghteenth
¢entury. In 1721 Dr. Atterbury

-
of

An English Conception of Shakespeare
From the Gower Monument ot Stratford-on-Avon

them cannotl ba proved to alluda to
our poet, though cited as fact In
evary blography of Bhakespeare 1
have read. Chettie's apology 8 cer-
tainly handsome: I am as sorry as
If the original fault had been my
fault, becaums myself have sean his
demeanour no less civll than he ex-
callent in the guality he professes.’”
‘We cannot prove that Chettle had
Bhakesnenrs in mind

In 1008 Francs Meres named
Bhalkespuars as having won emi-

1 can never read these lineas with-
out a lump In the throat, because
they show such Intense personal af-
fection. They also exhiblt an ad-
miration wsa overwhelming—and ad-
miration wns not Ben's most notable
characteristic—that the author was
willing to place his friend above his
rivered clossical gods., Buch lan-
gunge, applied to any other poet
would have seemed to Ben flagrant
binsphemy., And the revelation of
the writar's heart is bedutiful. Ed-

Milton’s "“Epitaph on the Admirable Dra-
matic Poet, W. Shakespeare.”

HAT needa my Bhakeapears for his honour'd bonas,
The lubor of an age In plled stonea?
€r that his hallow’d reliquen shiould be hid
Under a slar-y polnting pyramid?
Dear son - of memory, grest heir of fame,
Wit nesd'st thou such weak witness of thy name?
Thou In our wonder and sstonlshment
Has pualit thyself a lve-long monument.
 For whilst 1o th' shame of slow-endevoring art
Thy eusy numbars flow, and that each heart
Hath from the leaves of thy unvalued bopk

Those Delphic lines with dssp impredaion Look
Then thou our fancy of fweif bereaving,
A5d wo sepuldherd ln wuch porap dost lle,

b s I s
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The statue by Odéo Lessing
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tury—How Germany Came
to Know Him

wtoTe to Pope: “T have found time  routed Voltalte: he proved o
fo rénd nomw parts of Bhakespeare Shakespesre wile o (roer follg
which Doean lenst pequninted with. 1 of Arfefotla than  the
oSt o vou in & Nundred plades T
cAN NGt constrie Wim. 7 do hbt un-
derstand him.  The Wnrdest part of
Chaueer ix more Iuteliigible In me
than pome af those scenes; not mare-
Iy through ‘e fmultd of the sdition,
Bt the obecurity of (he writer, for
obactire He I and a 1ttle fnot a
Hittle) Inclined now and then to bom-
bast.”  That audaclons faker, David
Malet, who stole tha hallad of * Will-
tam and Marsaret,” retaining the
crodit of lta authorsiip for over a
hundred mnd [ifty vears. wroth a
verse-criticlam of Shakespears that
for Infalicitorns llinstration can hard.
¥ be ‘paralteled:

Europs ths trankeénient 1
of the Englishmnan. Rlfce 1Hat s
Shakespielirs has besn | i
Germiny. The German piags

trented Wim far minre revepastly 48
the thentres {8 Ensland or In Am
ien, und the Germen people have
timen more opporinnity (o hes

Have the people In Lomdon or Ne
York. TIndeed, If one wishes i
the lesser playy of Shaliespears it

many, In Barlin and In Manich

Now sugle-wing'd. his  heavenward f;:li’i::!' mﬁonfllgznr:c@rﬁ:u:xm;z
Ight he talies; 1 i T
The !r:}: einps tSunders, and the soul MN‘-.:”“ T:ﬂ”f" R
wnkes o B
.\'qw.al-_w {-!; sarth. a Rindred reptlle Although the plays of Bhakes
o Apears’s contemporaries survive tae
Sad H (quibbies, and the hénrnr day only am dramatle curioseitiss on |
Meepe, ! stage, played by socletles and
niversity  #students, Shikespears
A eontemporary of Mallet's, the oo iie 0 (o the twontleth céntury
pestaster  Willlam Hamilton, had  __ he wasz In the sixteenth the most
mare than Shaviar

pulpr playwright

*yoreifieg ™
ern dramatist
Salving,

half so
Edwin Booth, and

ré Interesting
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hy that
Calvert., wns
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Shakespedre a5 seen éz Hamlet's land « -
A statue in Denrnavk by L Hassclris

eighteenth century were by Theobald with the Irreals:ible advance of Art

In 1734 and by Capell in 1708. Each Goethe and hoven Infinitely
of these men published a text of greater conqu than  Frederick
Ehakespeare, which from the point of or Moltke; Hindenburg's victories
view larly . aecurady super- are not so Important, so complete, or
seded editions. 50 lasting as Hauptmann's Shalke-

In the speare has the whole world st his

feet; men and women of ail nations
are proud to do him homage: one
cannot even conceive of any future
state of clvilization where he will
not refgn. For, In Brownalag’s noble
phrase, his soul is In men's hearta

more credit than Lesaing,
the greatest terary ¢ ¢ wha ever
Uved. In hisextraordinary papers on
the Hambirg Theatre, which bezan
to appear In 1707, Lessing absolutely

pérhaps

William Basse’s Poem, to Which Ben
Jonson Replied

ENOWNED SPENSER, lie a thought more nigh
To learned Chaucer; and, rare Besumont, lie
A little nearer Spenseér, to maks room
For Shakespears (n your threefold, fourfold tomb.
To lodge all four in one bed make = #hifL
For untll doomsday hardly will a ik,
Betwixt this day and that, by fates ba alatn,

Curious Blindnesses of the Eighteenth C. ,5-"'
gramutisen; e madle 'dur__-

masterplecos  6f Bhakdspeare thay

nectesary to buy A tieket 10 Gere

siw thres dramas thal to the host off
my Knowledgs bad never besn gives

When he 'l In:
telligently presented thaere I8 no mod.
interesting.
Richard
field knew how to make Shakes
and attroctivies
vears the Now
e production of ' The Winter'y
admiratles
simply
it Is a fortunate thing fog
a that Mr. Calvert has declded!
ecome an Américan citizen; ang
my hope that he will have many
plays

s
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HAMLET, Act 1., Scene 1V, Hamlet, Still am Lenll'd,—unhand me, gentlemen ; (breaking from them.)
By heaven, I'll make s ghost of him that lets mo:
[ Y, Away GO on, 'l follow thee
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MRS, BIDDONS AS THE TRAGIC MUSE, Palated by Sir Joshua Roynolds, &{) KING LEAR, Act V., Beens 111
farah 8lddons, “i‘! h:1814,) doubtlesa the greatewt of Bhakeapenrean uctronnos, and especially y X ' :

T S — S -———

I'e Death of

famous es Lady Macheth and Queen Katherine, Dr. Johnson wiote his name on her skirt In Loar, 1 might have saved her: now she's gone for ever
this pleturs, and anld, “1 would not lose the honoy this oppostunity afforded me for wy name

going down to posterity on the hem of your garment.” Cordelin, Cordella! stay a little

"




'.M uﬂ was buried.”

- tan il nothing,
- Sha

‘round turn, exclaiming:

‘not nunly a prejudice of
At I8 rather & myth of
minds—an almost will-
myth, {t sometimes
that Is known with any
cortalnty.” writes Siee-
‘he has often since been
'th.h approval—"ix that he
barn  at Stratford-upon-Avon,
and had children thers, went
. whers he commenced act-
ing and wrote poems and plays, re-
furped to Stratford, made his wiil,
Bald Emer-
Mmu Is the only blog-
mpher 4f SBhakespenre: and even he
except o the
in ua™ Matthew Arnold

Dihers abide our question. Thou art

Wao mﬂ.m ask. Thou smllest,

M—wmf knowledge.

‘When Wordsworth ventured to
suggest that Shakesprare’s Sonneta
WTe self-revealing:

With this key

‘Ehnkespoare unlocked his heari—
Browning brought Him up with a
" Did 8hake-
::?u‘l 1f 80, the lesa Bhakespears

and

In abort, the ‘world has made a

god of Its greatest poet, a god lilmit-

able. Inscruotable. In =0 dolng the
world  has etultifisd itself, and
wraught great Injury to Shake-
speare. There I8 s French saying
that may be peraphrased thus: “ To
pnderstand I8 to fove™ If we do
not love Shakespeare—and, with all
our obsequlous reverence for his
nam#, 1 am very much afrald we
don't—Iit In because wa have so ab-
Jectly refused to Know him " in his
hahit am he Hved™

Few peaple capable of judging have
nowadays any doubt that the sonnets
are, In a large measure, melf-reveal-
ing. The love story they tel] is per-~
wapn the strangest and most fllumi-
nating in the whaole scope of lterary
bography. Read In the light of the
sonneis. moresver; the greatest com-
edier and the grestsst tragedles the
world bas yet produced become In
turn documents in the blography of
thelr cranior’s soul. Butl wiih 8haKe-

speare’s jove mtory. and with his un.

The Chandos Portrait

fo)ding s a dramatic artist, we have
nol now 10 do  First let up know
whnt we ran of his cutward per-
moniality—Lhe manner of man he wWas
ta his nelghbors of Btratford. to his
fellow.players of the Globe Thentre,
and o his compunion wite of the
Mermald Tavern,

The record they have left us (a
cleir, unmistakable—In ;j«.u- ot
Nteavena's denial In 1992 Rotwrt
Girevae, on his deathbest, wrote & let.
ter to cerfaln playwrighin friendn of
his, warning them. against the prac-
tices of aclars—" huckrarn gentle-
men, palnted moosters, puppets who
Ak from our maotths, sotice gar-
niabhed with our colorn” These
ereatures, Il appears, had the pre-
sumption 1w revise the work of the
playwrizhin,

Agninst ohe actor-aathor he es-
pecinlly warned his fellows, * There,
M oan upstart Crow, benutified with
aur feathars, that with his Tyger's
heart sworapt in o Mayer's hida sup-
posea hie ia ap well able to bumbant
oul & Glank verse ap the best of you,
and bednic an ataojute Johannes fac-
tutum, Ix; In his owne copcelt, the
ondly Shake-avene In the countrie
= * * It » a pittle men of much
rare wWils [ax Greonis'e feilow play-
wrights] should be subject 1o the
Fogsures of suoh ruds grooms.”™

There s no doubt that the attark
I8 on Whakespeasre, Thoe three parta
1 " Hepry YL" wore first written by
ewieral colleharatons, of whom
Girevsie was ant. Thoy wars rovised
by Bhakespéare, then & youog man
of some 27 years. One of Lhe mos)
vigorous passpgen «omtains the line,
fm.le:c.-.- e heart Srapt in & woman's

nages, .
Rpparently s comiributlon of Bhake-
Spaiite'n, which Greens travestios

From other aoiitces we have the
tutement thal Bhakespoare was firut
employed about The thestres A8 o

grecme" 44 hold the horses Of Spec-

Ttirs ¥ Bhakescnnn” 0 o manl-
Fowt Pun of hin pam+ Greena und
ks fallows were scholirs and gentle-
man aof the univermities. and they
fognd heir profession, thelr fame,
and thetr profits diminiahed by the
fempetitisn of & “ buckram gentls-
man,"” & “ grooma ™ of muoh Bumbler
Lirth and sdoration

(reenia presently dled s pauper,
tha victlm of & riotous life. Almost
Immadistaly hix  poblisher, Henry
Chettls, who himee'f wruts plays,

printed an apology for giving cur.
rency to Greene's attack, "1 am
sory as If the original fault had
been my fault, because myselfe have
gerné his [Ehakeapeare's] demeanour
no lesse civiil than he exelent In the
qualitie he professes, [that ie, as an
actor;] besldes, diverse of worship
hatve reported his uprichtnesa of
dealing, which argues his honesty,
and his fecetlous grace -In writing
that aprooves his arl.” Again and
axaln, throughout his life, Bhake.
speare’s fellows testify to his gentle-
manly bearing, hia honesty. his wit
and grace Ip conversation. and his
faolle skilil as a poet.

Of Shakespeare as rn:m',e'-; of vast
and profound tragic power, as the
porirayer of ail the deep passions of
the hufian soul, ‘nothing s sajd. At
this time, to be sure. he had written
at most his first and comparatively
crude draft of * Romweoe and Juilel”
“Hamiet,” " Ledar.,” and " Othello ™
were stlll & decade and more In the
future. But to the end of his Jife the
kindly, free, and honest tralts which
Chettle emphasizes were those which
malinly. almost excluslvely, Impressed
his contemporaries

Theé lighter slde of his téempera-
ment was emphasized ‘in the follow-
Ing year, 1583, by the publication of
“Venus and Adonls” and agaln in
16004 by " The Rape of Lucrece”
Thesa were the firat of hls works to

be printed, and, with the public of
readers, remained apparently the
most popular of all The muagle
Eweetness of the wverse, the lmpld
flow of the narrative, and the vivid
color of the imagery were clearly
recognized by the discerning. Wiil-
jam Covell, a Cambridge don. gave,
In 1504 “all pralse™ to " sweot

Bhakeapeare ", and Edmund Spensecr
In the same year wrote!

A gentler shepheard na where

ba found,

mny
Others called him " honsy-tangued
Shakespenre,” and pralsed his
* honey-flowing veln.” But the great
succens of the poems seems clearly
to have been due to whatl the modern
magazine asditor calls sex-appeal
This populer impression of the poet
aremi to have besn Intennified, not
corrécted, by the tragedy of * Homeo
and Jullet.” Shakespesrs, In short,
appeared first a8 the Robert W,
Chambers of hin time

This Is clearly ovident in the Par-
namayux trilogy of comedies, written
and perfarmed at Bt. John's College,
Cambridge, in the yearn 15607-1601;
Gullio, n pretended gallant and an
Ignarant und emply aspirer to poetic
tante, Ix rapturous In Shakespeare’s
prajse; lards his sentences with quo-
tatlons from the poems, and from Lthe
amarous phraseology of " Romeo and
Jullet *; resolves  to  slesp with
“Vernus and Adonis” under his pil-
low., nnd exclalms. " Sweet Mr.
SBhakespears' Tle havé bhia pleture
I my study at the courte” The
hetght of this Gulllos gullibllity waa
that he erind: “ Let this duncified
world esteem of Spenser and Chau-
cer. Vle worshipp sweet Mr. Bhake-
ppeare! ' The play alno suggests
that, Hke Robert Greene, the uni-
versity playwright looked down on
Bhakespears for hilg lack of educa-
tlon, and in general regardod him ns
an upstart who bad succesded not so
much by real merit as by a rather
low appenl to the prurient. In the
third play of the trilogy, one Judicio
renders a falrer Judgment, but still
with the alr of moral and academic
disapproval
Who loves not Adon's love, or Lucrose

rapa?
Hin swoeter verse contalrs hesrt-throb-
_ bing line
Could byt & graver subjest him content”
Withoul love's foollsh, lasy lgngulab-

mant

The only ancodots of Bhakespoare
that In pusitively known to have been
rocarded in hin Hfetime Indicates aven
more olearly hia reputation for leve
Ity. A ctlizen's wife who had heén
“Aeeply Impressed with Rlehard Burs
bage's ltnpersonation of Richurd 111
made an sppdiotment to mast him
after the performanca. Bhakespeare
heard of this, aod was piready there
when Turbegs arrived; ha shut Bur-
bage oul of the house, saying that
William the Congusror came befors
Richard I1L. The angcdots beard the

The Droeshout Or1g1ndl

Portrait = (From osn
Cordenl “New Porcrwe”
Jobhin Lanc)

famillar marks of popular invention,
but for that very reason is the more
significant ag to Shakespeare's con-
temporary reputation. The dignity
of the poel's mind, {ts exquisite sen-
sibility, Ita passionate love of truth
and purity, were lesa evident to his
contemporaries than the light good-
fellowship of the man.

To the end the high passiony of
the tragedies and thelr sombre, desp
Imagination seermn not to have been
assocviated with Bhakespedre's per-
ponality. The favorite adjective for
his munse was * sweet' and for him-
welf " goentle.” Even Milton, who of
nll men might be expected to appre-
clate the sombre, tragic words of hla
great predecessor, sang:

* * ¢ Bwoolest Shakespesnre,
chiid
Wirhles his pnative woodnote wild.

Milton was & boy of 8 when Bhake-
apeare died, and wrote these lines
some elghteon years after his death

Of Shakespeara's wit and good-fel-
lowship there Is abundant testimony ;
and It |x probably significant that {1
appeara At fts hest In  encounters
with Ben Jonson, who, though a
wlanch friend and In the maln a just
and generous critie, * esteemod him-

fancy's

self,” an Emerson puts it. “out of
all question the better poot of the
two," and eapecially prided himself

the superiority of his claasical
“Many were the wil
eombnis™ wrote Fuller in his
“ Worthies"” 1642, " betwixt him and
Ben Jonson, whish two I behold lke
n Bpanlsh great galleon and an Eng-
llgh man-of-war; Master Jonson (11ke
the former) was bullt rfag higher In
learning, solld but slow In his per-
formance. Shakespeare, with the
English man-of-war, leaser in bhulk
but lighter in aalling, could turn
with all tidea, tack about, and take
ndvantuge of all winds by the qulck-
notn of his wit and Invention.”

Only a few yeara after Bhake-
speare’s doith an Instance was re-
corded on the nuthority of John
Donna, poet and Dean of 8t Paul's.
It should perhaps be explained that
"intlen " waw a metal, resembling
Lrosy, of which cheup npoons were
made. * Shakespeare was godfather
to one of Heén Jonson's children, and
ufter the christening, belng in 4 doep
atudy. Jonsan came to cheer him up
prd paked him why he wis so melan-
choly. * No, falth, Ben,' says ho, ' not
I;: hut T hpve been considering a
grent while what should be the fit.
tent gift for me to bestow wpon my
godehlld, and I have resolved at last’
1 prithee, what? * says he, 1 falth,
Hen, I'll €'sn glve him a dozxen gond
Latiin spoons, and thou shalt trans-
mta them' ™

Volumes of controverasy have not
indiented more clearly the relntlons
that existod between the two—intl.
mate commdeship of two good faol-
Iows who respectsad esch other, even
while one deprecuted the hulf-pegll.
gent facility of hiz friend and put-
fered in retort nimbls patire that was
half & compliment,

The firat orition) eatimate of Blinka-
mpaits which ta our thloking s in
any wny adoguite was mads tn 1008
by Frareln Meres, a diyine and
gohoolmaster, graduate of Cambridge
Ta his " Palludis Tamia ™ Meres un.
doriakes “a comparnlive dincourse

on
cducation

Shakespeare pertorm-

1n¢ before Queen

Elizabeth @z2 her
Court

of our Engilsh poets with the Greok,
Latin, and Italian poets”™ Like his
contemporaries, it is true, he [a most
eloguent aboul the poems. " As the
soul of Euphorbus was thought to
llve 'n Pythagoras, s0 the sweetl
wittle soul of Ovid Hves In mellifluous

and honey-tongued Bhakespears,
witness his * Venus and Adonls' his
*Lucrece,” his  sugared sonnets

among his private friends.”

Yet very soberly he expresses the
opinion of Gulllo—that Shakespeare
wns the foremost man of letters of
the day: "The muses would speak
Shakespeare's fine filled phrase, |If
they couid-—speak KEoglah, *. ¥
Among the English he Is most excel.
tent In both kinds for the stage,
rivaling the fame of Seneca In the
one kind nnd of PFlautus in the
other.”

The tragedies on which Meres buses
s clndm of rivalry with Senecs are
" Richard IL .  “Richard  T1IL.,"
“Henry IV." “King John' “ Titus
and Andronicus,” and " Romeo and
Juliéet "'; and the pasxsage |8 of intor-
est an Indicating how far Shake-
speare’s tragle genlus had unfolded
at the nge of 34 It Indicates also
the critical standards of the time. To
the early Elizabethan Senecin was the
great tragie poet. Today he in in dis-
repute, and Plautus is of interest
mainly In the fact that he borrowed
so0 much from the Greek comedian
Monander, whose work buat for these
borrowings would have been lost. To
un the clasical rivals of Shakespears
are Aeachylus, Bophocles, Euripldes,
and Arlsiophanes. Yet the fact re-
malns that Meres sald all thut a
rather dull Ellzabethin could In
praige of his greatl contemporary.

The fact was that the author of
“ A Midsummer Night's Dream " and
of * Romeo pand Jullet ™ had Injected
Into the apirit of this old world a
thing which was wholly new and
very far from easy to apprecinte
duly. * Aa You ldke It" and * Ham-
let,” “The Winter's Tale" amnd
" Loar,” " The Tempent " and
*Othello * Intensifed and devaloped
the phenomencon, Thin new mplril
we now call romantic, as apposed to
¢lpsnical; and on the whole we vialue
it more highly. The Ellzabethan en-
joyed It, npplauded It, Instinctively
felt {ts greatness, bul was rather at
& loss to welgh and valug It, By far
the monst formidable, critical &ppa-
riitus of the time was In the bullet
skull of Ben Jonson., Let us kso
whnt he made of the new spirit of
romanticiem! He was the big gun
of hia time, and though hls contem-
poraries delighted to poke fun st his
sorjousnoss—~wos It not be who first
regarded his playes as works?—they
found no appeal from his pronunoit-
murnios,

All his life he had measured the
uttérnnces of the muses by his
olusslcal yardstick. Now he had
to use It to apprailme the value of
wn nery vapor., the glintng of a
Winter moon, the mad sweep of &
whiriwind, the raging of cosmiec pus
plone setl Tree. No wonder It seemed
to him that SBhakespeare ™ Iacked
art.” The actors at the Globe re-
parted of thelr pluywright that
“whitnoever he ponned he never
blotted out (that Is, struck oul,)
a line" Ban Jonson nnawered,
" Would he had blotied thousands'
and gave Instances of what serned
to him loose phrasing,

Many were his strictures upon
Bhalkespeare's fantpstle Inventiona
The ™ Induction ” to hia " Barthole-
mew's Falr " glances at the servant
Calthan of “ The Tempent” und the
dance of mtyrs—'' Antica “~in * Thae
Winter's Tale " If thore ba nover
& wervont-monmtar in the Falr [Jon-
sun's play.] who can help ity = & @
nor u nost of Anticka? He [that s,
the author, Dwn Jonson.] 18 laath to
milka noture afrald In his plays, ke
thono that beget Talea, Tempasts.
and such lke Drolleries”

Thuta wara thase who acoused
"honest Hoen'"” of envying his com.
rada  Fven taday Hir fldney Les

I"Ias‘h T,dlien trom Mc
Stratford Bust (/= ¢4e

(POssEssion O FPrance Lo
UnevErsity)

attributes to him In his atiltude to-
ward Shakespeare n surly, difficult
and Jealous disposition. To do so In
I think, to fall wholly In undératand-
Ing the critical temperament. Jon-
son wad o olasslclst, and took him.
solf very serfously as a coritle.  11s
had to speak the truth as he nnw it,
After Shakespeare's death, as £ In
answer to this charge of envy. he
wrote: *“1 loved the man and do
honor his memory. on this  slde
idolatry, as much a8 any. He wus
indeed honest, nand of an open and
free nature’” When the Folla wis
published, (1623) he wrote the flrat
tribute to Bhakespeare’'s genlus that
sugpasased the verdict of Franeis
Meres In Ingight and In admiration

He¢ begins with a vigorous dis-
cinimer on the ane hand of any nt«
tempt at mallclonn overpralse, and
opn the other hand of lgnorance or
merely friendly superiatives. If he
ls extreme In eulogy, It is simply
because 1 confesse thy writings to
be such ps nelther man. nor Muse
can pralses too much”

In what he goos on to eay, how-
ever, he evinces the keenest discrim-
inaticn. Shakespenre In, to begin
with, the groeatest of all Engllsh
poeis

My Hhukenpeare, rise; I will not lodge

thee by

Chaueer or Spenser, or bid Beaumont
iye

A little further, to make thee a rooma;

Thau nrt a Moniment without a tombe,

Andl urt alive still, while thy booke
doth llve,

And we have wils to read, and prialse
{o give,

Then follows & passage which hns
very strangely been held to conialn
a mneer ot Shakespeare's lack of
cinsaical knowledge, Quite abviously
the purpose [s to characterize an well
on ouloglze—which in the prime tashk
of criticinm, Shakespeare wWis not
lenrned, and did not write according
to the classical rulen: yeol, when It
comen to comparisong  with the
ancients, there ean be question oniy
of the groatest, and Jonson was
quite modern In his preference of
the grent Groeks to Benecn,

Andl though thou hadst amall Latine,
and lexse QGroek.

From thence to honour theo,
not seek

For names
Aschilus,

Euripiden and Sophoclea to ua,

1 would

but call farth thundgring

Ad for comedy—" when thy Sockans
were on'' as the quaint phrase ran—
Jonpon would

Leave thes alone, for the comparison

Of all, that insolent Greece, of haugh-
e Rome

Sent forth, or since did from
nalies come

Triumph, my Britalne,
to showe,

To whaom all Scenes of Europe homuge
oW,

He was not of gn age, but for all {ime.

their

thou hast ore

The wource of Shakenpeara's groal
power is found, not In observance of
the methods of the ancients, but In

the pool's awn bpature — the #pon-
tancous abbndance of his native
Buniun,

Nuature her selfe wns proud of hiw

den'gnen,
Anil Jox'd to weqve the dresuing of hls
lines !

Which were go richly spun, and woven

u%mah-wmvmmmm

'I'he Greek tragic poets Jonson
hud “called forth " merety to Jive
sgain and witneks the work of & |
rival The comic poets he regards
as qulte dead In the compurison.

The merry Greek, tart Aristophan
Neat Teronoe, witly Plautus, now ::{
please
But antiquated,

and dedep
An they were not Nnmm lflmuy.

Jonron will nol. however, attribute
everything to Shakespeare’s “na-
ture.” He had often criticleed the
abandon of his friend’s style; but he
now renders justice to his diligence:
and gkill as an artist,

_Thy Art, [
My gentle Shakeéespeare, must snjoy »
part,

The ot wgweat, and EAIK tl‘ll
second heéat upon the Muses' anvil'™
And, Indeed, we know that he re-
wrote and re-rewrote hig plays,

Fnrwa good poet's mide, as well ae

T,

And such wert thou. Looke how the
father's face

Liven In his Isgue. Even so, the race

Of Shakespearsa's mind and manners
brlkhtll\‘ shinea

in his well torned, and true-filled linés,

In Jonson's conception, the ro-
mantic, as compared to the classlieal,
drama was " nature ™ trlumphing in
defiance, or neglect, of the methodn
of antiquity. But he clearly saw
that It had an “art * of its own. and
that, in s way, it was as truly
poetry and drama.

These lines were writlen, of course,
sume seven years after Shake-
speare’'s death, But there is reason
to believe that the verdiet they =o
finely volee was current in the crode
in the poet's lfetime, The Globe
was by far the most successful of
the Bankside theatres, and the playe
of Bhakespeare were the chief part
of s repertory. The company en-
Jjoyed the patronage of Elizabeth and
Jamen, who regularly called Shake-
speare and his fellowa to play the
leading pleces In Il stock at Court.
It attained the very helght of fame
and fortune, Jonson could brandish
the critfcal big stick. but his piays
were far leps populnr and he was
often In stralts for money., In his
carly strictures on his friend there
wns probably more of the apleit of
an unsuccessful, though “ correct.”
playwright than of the condemnation
of an scknowledged superlor,

In Bhakespearepn dJdemeanor to-
ward Jonson we see him only as a
loyal friend. WhHen his company re-
Jected Jonsan's frat comedy he intér-
vened and had it produced. When
Jonson wox imprisoned for killing
his man In a duel, SBhakespoare
helped to have him set fres, But
to all this ecritical! rumbling he
answerad nothing, as far as we
know. beyond the careless, amianble
jest  already cited — certainly @ he
printed no retort. That he had a
eritical mind of very high order la
evident. Hamlet’'s advice to the
players Is the subtlest as well as the
ciarllest critique In the langurge on
the art of the actor. His revisions
of hig plays bespeak severe solf-
criticlam, apnd from play L0 play can
be observed a development In tech-
niguo that can Acarcely hBave bean
wnconscious. Hut on the art of the
dramuntist, as far ns we know, he
uttered not one word.

The fact seemp to be that he took
himself far less seriously than othérn
took him. I have spoken of his
plays ns something quite new in ths
world, and from our polnt of view
they were, Yot they were In the
populur fashion of the time, and it
was n fashion which others crested,
not Bhakespeare. Almost every ale-
ment in the romantic drama he took
over from his predecessors, Lily,
Kyd, Greene, Peele, Marlows, and
Fletcher all contributed to swell the
tide on which he rode suprems.
With two exceptions out of thirty-
seven, his very plots were borrowed
The fact that Greene had blacks
guarded Nlm did not prevent him
from appropriating a novel of hia
to make, “ The Winter's Tale’
Thare are probably thousands of

The Ely Palace Paint-

o ( Froa: Jolin -’.bn’)ﬂ*" =
‘ﬂcw Porerdit of Jhakespencs”
Johm Lank) :

have had an Imposing tlxuﬂ and a
volee of no common, fmpressivens,
The only other part with whigh ha
can bo glenrly sesoclated s old Adam
in “As You Like It™ i which his
Lrother. Gilhert, when an old man
with falling memory, said he had
seén him in his youth. He was ¢lear-
Iy not & great actar, but he sepms
to have performed more or less reg-
nlarly untll he quit London.

Of the dozens of repuled portraits
unly two ara known {o have been
acknowledged by Shakespears’s con-
tempararies, and both wers executed
after his death. The bust over his
grave was presumably placed there
by hls family befors 1028 It I» the
work, not of a sculptor, but of a
“maker of tombe” and the nosa
seemn  [o have beon very early
broken and remodeled, Jeaving the
feature ahorter and the upper lHp
longer than they would otherwine
hove been. It has heen frequently
repalred and repalnted. Yet the fact
remaina that ft was nccepled by his
family as a lUkeness, and no doubt
glven n rough impression of the
genial, well-living dramatist who waa
cintent to dle a provincinl gentlesr
man.

The print by Martin Droeshout,
protixed to the folio of 1623, seven
years after hin death, s almost /s
erude artistlcally. A remark of our
friend Guillo suggeats that portraits
of Shakespaare were current in his
lifotime, and the print was perhaps
exncuted from one of these. Hen
Jonson's poetle note on it has been
genarally misunderstood, even by Sir
Sidney Lee. Jonson says, it is (rus
thiut the *“graver™ hay "hit™ the
poet's * fuce,” but the contact shows
that he reforsn meroly to the dead
oxternal forms of the features. The
linen that follow say explleitly that
Bhakespeare’s “ wit™ (that ls, his
mentil powers) are not adequately
rendered; that for any ldea of It one
must read the playe,. The couplet
atout the graver's “strife™ waa &
hankneved looution which meant, In
plain pross, that the graver dld what
he could In & difficult undertaking
It Is amaéried that he -u-ou—-unt
that he conguered! '
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A MIDSUMMER NIGHT'S DREAM, Act TV., Scene 1. Titania. Come, sit thee down upon this flowery bed, Painted by Sir Edwin Landseer
While I thy amiable cheeks do coy, : ! ~gai ]

And stick musk roses in thy sleek smooth head,

And kiss thy fair large ears, my gentle joy.
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HENRY 1V, Act V., Seene IV (Copyright 1848, Gebble & Co.) MERRY WIVES OF WINDSOR, Act 11l., Scene II1 (Copyright 1888, Gebble & C
J " X Wy ' . SOpyrigh iebble Co.)
Falataff's Ruse at the Bm'”.n Uf.“bhn?\:{' oury. o ) The Merry Wives Hiding the Frightened Knight
“'Shicod, "twas time to counterfeit, or that hot termagant Scot had paid me scot and lot too. ) g ght.

* % ¢ The better part of valor is discretion; in the which better part I have saved my life.” Mrs. Ford. He's too big to go in there. What shall 1 do?
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Shakespeare zzd His Friends
s Camden, Fieteher, Bacon, B
i hampton, Jir Robért Cotton,and Dekker).

(Sylvevder, Selder, Beaumont, Sdckuills, the Eard
En, Jongo

r, Dantel, Donne, Raleigh, the Earl of Soutsh -
By Jon . i

n Faed

How He Set Forth the View That Nothing Is Known of the Poet
Except as Revealed in His Works.

From * HReprearniative Men®

Ralph Walde Lmerson,

HERE {8 something tovching
in the madness with which
the passing age minchooses
the vhiect on which nll can-

dies shine ‘and all eyves are turned:
the ears with which It registers every
trifle touching Queen Flzabeth and
King James. and the Essexes, Lolcex-
tern, Burielghs, and HRuckinghamse,
and letd pass without a
nable pote the founder
dynasly which alone
Tador dynasty to be remembered
the man who carrles the Baxon race
In hlm by the Insplration which feeds
him, and on whose thoughta the fore-
mosl people of the world gre now for
somi wxex to be pnourished and minds
1o recalve this and not
A popular
e WKE Lae Dol Of e human rece;
and the secret was kept an falthfully
from poets and intellecteal men ns
from courtisrs and frivelous people
Bacon, whao took the Inventory of the
human understanding for his times,
naver mentioned hie name Hen
Jonson, though we have stralned hins
few words of rekard and panegyric,
had na wuspiclon of the elastie fame
whies flrst vibrations he wos nt-
tempting.  He no doubt thought the
pralse he had conceded to hitm gen-
eroun, and esxtevmed himself, out of
ail ovestion, the botter of the
TwWo.

If It need wit to know wit
ing the Hhak
time shaould be capable of recognizing
L 8ir Henry Wotten was born four

by

single val-

ot

cauke the

Another

will

another hinx

playYer—nobody puspected

nooord-

20 Mponre’s

proverh,

years after Bhakespeare, and died
twenty-threes years gfter him: and 1
find among hix correspondenta and

wequsintances the following persons
Theodsre Fexs, [sand Hir
Phillp Bidn Earl anex, Lord
Bucon, 8ir Walter Ralelgh, John Mil-

Caseubvin
of

¥

ton, Hir Henry Yane, Izank W

. Donne, Abrabam Cowley, Bel
tarmios, Charles Cotton, John Pym
John Hules, Kepler, Vietn, Alberious
Gentilin, Puul Sarpl, Arminius th

All of whom existy some token of
having communicated, withoul en
ErALInE many

ume-
oltheérn, whom doubtlens

he maw-—Hhakespeare, Hpenser, Jon-
mon, Beanumont, Masvinger, two Her
berin,. Mariowe, Chapman, and the
rest. Bince the constellation of great

men who appeared In Greece In the
tme of Periciery thera was never any
such society, yet thelr geniusn falled
them 1o find out the bost head In the
universe

Cur post's mask was impenetrable,

You cannot ses the mountaln near
It toak a century to make It suns.
pecied; and aot untl]l two centuries
had passed after hin death 414 any
eriticiam which we think ndequnte
begin to appear, It wis not possible

ta wrile the history of Bhakespenre
il now; for he |a the father of Ger.
man literature; 1t was with the In-
troduction of Bhakespouare Into Gers
man, by siesing, and the translation
of hisx workes by Wieland and Behlegel,
thet the rapld burst of German Jit-
erpture wes mont Intimately
nacied

It was not

oon

until the nineteenth

eentury, whose speoulative genius Is
A sort of living Hamist, that the
tragndy of " Hamlet " could find such
wondering readers, Now, llterature,

philosophy, and thouwht are Bhaks
gprarized. His mind s the horizon
bayand which at present wa 4o not
w'e, Our wars are oduceted 1o muslo

by his rhyithm. Coleridge and Gosthe
#re the only coritlcs who have ex.
preased our convictions with any

adequite fldelity, butl there In In all
cuitivated minds & sllent appreciation
of his superiative power end bLeauty,
which, like Christianity, qualifies the
periopd

The Hhakespeare Boolety have Ine.
quired In all directions, advertised
the miswing fecte, offered money for
say information thay will lead to
proof, and with what results? He.
siden some Important (llustration of
the history of the English stage, to
which I have adveried, they have
glewnad & few Tucts totuching the
property, and desiings In regard o
property, of the poet. It Appears
that, from year Lo year, he owned a
lerge share in the Blaokfriary Thes-
et e wardroby snd cher appur-

tenances were hig; that he bhought an

esmtute In his natlve village with
hisw enrnings as writer nnd ahare-
holder: that he Hved In the best

house In Sirntford; waps Intrusted by
hin neighbors with thelr cammisgions
in l.aondaon, of Yrrowing money
pod the Hke: thnt he wasr & veritable
farmaor,

18]

the tragedinn had no part; simply
Hamlet's questlion to the ghost:

What may thix menn,
That thou, doad corse, &guin In com-
plete wino)
Rovisit'st thus the glimpses of the
maon T
That Imaginntlon which dilates the

closet he writen In to the world's dl-

meénnion, crowds It with agents in
Abonptthe time when he was writing ranle and order, as qgulekly reduces
Macheth ™ he pues Phlllp Rogers In the Wk reality to be the glimpees of
the barough court of Steatford for 4559 the moon, These tricks of his magie
ahllliings 10 pence for corn dellvered Apoll for us the (luslons of the groeon-
to him at different timen: and, in all roam.
OB E S'OU'PHWAR_*-.\. >
R : 1 y ,.-"-_'-v'e.
ol -
. NG
AN
' SRR TS

- — - — =
The Globe Theatre
From an old FPrint

respecin, Bppea LK Can any | iphy shed light oo
with no reput for il Itlox 0o which the M
ar exdo Hi 1 ¥ aummer Nigl Diream i e
art of mun, an sctor and ghar huKespenr onflde to
in theatre, not in parinh recarder wiCrd Kt

distinguished from ot hés ar surrognale, In Stratford, the xe
ROtore and muanagers ! dmi e f that de e i (! The 1 it
importunce of this Information it Ar 1 he nimble ai f B
was woll worth the palns that have i nothe o nl t of Portla’
nedn tiken o procure it i, the an

But whatever mori information Of Oth

coneerning his 0 the re third I
npearches may have roscued, they « chancelior fi
phed no llght upon that ifiniv ate letier L
ventlon which e concedled maos if oW trad
net of his attraction for us We are fln n i
vary clumay writers of history Wi warl of n
tell the chronlcle of parentage, hirth Al tecture of
hirthplace schooling wi o the Phidian
earning of m . marriage, 1 mininty
tion of books, celobrity, death; end  Ha
when wa have come o an and of this Gonld araw
gosaip, no ray of relation appears hes when Lhd
twean It and the goddess-torn; and . ns on, and
it seemn an If, had we dipped at run- wh Ll the
dom into the " Modern Plutarch ' and history
rend any other life there, It would care In the only blographor
have fitted the poems as well of (eapeare; and aven he can tell
It I8 the essence of poetry Lo spring nothing excepl to the Shakes
ke the ralnbow daughtar of Wander, te; that Is, to our most appreh
from the Inv ble, to aboilmh the ind sympathetic hour He cannot
past, and refuse all history. Malone wtep off from his tripod, and glve us
Warhurton, Dyce, and Colller have anecdotes of hia Inspirations teud
wastod thelr oll, The famed thentres, the antigue documents extriceated
Covent Clarden, Drury Lane the unnnlyxed, and compnred by the nw-
Park, and Tremont have valnly up- slduoun Dyee and Colller: nnd now
winted Batterton, Gurrick, Kembhle rend one of those skley sentences
Kean, and Macrendy dedicate thalr norolltes—which seem to have fallen
Hyes to this genlus; him they crown out of hetiven. and which, not yaur
slucidate, obey, and express The experionce. but the man within the
genius knows them nol The rool- breast, has aceepted ns warda of fate;
tation begine; one golden word leaps and tell me £ they mateh; I the
out immorial from all this palnted former poeount I any manner for
pedantry, and sweotly torments up the latter: or, which gives the mont
with Invitations (o ita own Inacoosenl- nistorical Ingight Into the man

ble homen

I remember 1 went once to see the
Hamlet of a famed performer, the
pride of the English stage; and all I
then heurd, and all I now remember
of the tragadian, was that in which

Hence, though aur axternal history
i eo meanre, yel, with Bhakeapoare
for blographer, Instedd of Aubrey
and Rowe, we have roally the infor-
matlon which is material, that which
dencribes charncter and fortuna; that

which, If we were about to meet the
man and deal with Bim, would mont
Import us to know, We have his re.
corded convictions on those questions

which' knock for anawer at every
h t—on life and death, on love, on

wealth and poverty, on the prizes of
Iife, and the wayva wherehy we coms
At them;: on the
and the influ

charpctern of mon,

ocoult and open,

which affoct thelr fortunes: and on
thowe mysterlous and demonincal
powers which defy our sclence, and
which yeot Interwosave thelr malios
purd thelr gift In our brightest hours

Who ever read the volume of the
Bonnhets without finding that the
pouel hnd thers revealed, under manks
that are no masks (o the Intelllgent
the lore of friendship and of love
the vonfusion of sentiments in the
MiGst e ke anid, at the same
tme, the mowt iotellectual of men?
What tralt-of fils geiviaie mind has
he hidden In his dramar?  Ome oan

discern, In his ample pletures of the

gentleman and the King, what formas
and humanities pleassd him: his de-
ekt In troopa of friends, In large
hospitality n cheerful glving Lot

non, et Warwlek, 1ol Antonlo the

merchant answer for his great heart

8o rrom Shakespesre belng the
leamt wn, he I8 the ons person, In
N modern history Known o us
What polnt of morals, of manners,
of economy, of philosaphy, of
iglon, of taste, of the conduet of 1
hag hé not settled? What myst
has he not signifled his Knowledge
of? What office or functlon, or dis
trict of man's work, has he not
memboered? What King has he
ht sinte, ax Talma tauehi
poleon? What malden hoas not fou
him finer than E W
lover has he W t
has | y What
gentleman has icted In
reness 7
ame able cinting critics

think no Shakenpears

valuabhle reést
oin the that
falnely and
| iy A
maerit
ry He was a
y tlk v hrain

1imagen, whi
vent, found the drami near
it hand. Had he
have had to o
Filled hix pl
he wn \nd i.' N Lhe Ve |
world Bot It turns out 1 t
e han to gay s of that w 1
wit W e rom

ROTEN nd 1 It up
‘I.‘f. T [ { ."'.:,ll!_"l
h eza ! ning the
of n ! ! of i

A | i | VB, I8 Im

nterial ths in

ranlity of
H It far WV the wi Shak
and his | M of iife
the alrs on Ir modern
# Wwrote t} toxt of mod

he tex! of manners; he drew
mn of England, the man of
Uropd man In
Americ and do-
ot hed f done In
i he & of men and
wormen and thelir sec.
and thout ir wllos of
innocence, nnd the ¢ [ by
which virtues sind v slide Into
thelr contraries he could divide the
mother’s part from the father's part

in the c¢ of the ehid, or draw the
fine dern Katlone of freedom ¢ of
fute. he know the lawe of reg

which muke the police of nature;
nnd ail the sweets and all the terrara

of human lot lny In his mind as truly

but as softly as the landepcspe lles on

the eye And the Importance of this
wisdom of Ufe sinks the form. as of
Dirima ar Eple. out of notleo Tin

lthe muking a guestion
the paper on which a King's message
In written

Bhakeapenre Is as much out of the
catogory of eminent muthars as he
In out of the erowd, He Is Inconpelv.
ably wise. the others. conceivably.
A good reador oamn, ln & sort. nestle
Into Plato's braln, and think from

cancerning

The Keéselstad.t-

COPYRIGHT, (892, By waarga Iy

Stothard’s painting

of

Shakesneare's

interview with Queen Elizabeth

thenice, ul ool Into Hhoalespeare's
W Are still out of 4 ¥
I by tive fa y: for ¢reation
= spears Is unique. No man can
it 1 He was the
. el
wilh nr nd

endow-
of lyric
creatures of
nents,

* ' who had Hved

€W real moen

ch LiCters ns

h wpake In
Wi

1 him

narp

nu

® faculties

to exhibl

and starves t!

it other

part.
fitness of the

|

P 0 pression, or of
transferring the ot truth of
things Into musl verse makes
nim the typ pouet. and hoas
added & new pr metaphysics

T which led Into nuty-
ral tory, ar & main production of
the plobe and as annort now
aras and amellorations Wors
mirrered in bls poetry without loss
or blur; he coulyd paint the fine with
procision, the great with compass,
the tragle and the comic Indiffsrent-
Iy and without any distortlon of
favor. He carried hls  powerful
exenution Into minute detalls, to =
halr polnt: finlahies an evelnsh or a
dimple as firmly us he drawn &
mountain and yot these ke

nature's, will beéar thae scrutiny of the
Anlar MICTAsCOe.

In short, he ia the ehlef extmph

to prove that more or less of pro
ductlon, more or fawer pleturos, s i
thing different. He had the power
to make one ploture Dnguerre

learned how to let one flower etch lin

Image on his plate of jodine, and
then proceeds at lelsure to etch o
milllon There are always obdects
but there was never represéntatinn
Heore I8 perfént representation =t
last: and now let the world of flg-
ures sit for their portraits No

recipe can be given for the making

of a Blakespears,

but

the possibility

of the translation of things into song

¥ demonstra
His
the plece

iyrie t

of

ted
awer

The »

Hen

in the genlus

onnets, though

thelr excellence is lost In the aplen-
dor of the dramays, are as Inimitable
a8 they-—a It Is not & merit of
lines, but a total merit of the plece:
tone of volce of some in-

e person, #0 la this =

> and any

now us o

n the plays,

he i

Hnes, have a beauty
which tempis the sar o on
them for thelr euphulsm yot the
sentence is 8o loaded with meaning,
and mno linked with Its forapoers
and followers, that the logiclan
s His means nre as
admirable RS his ends; every

subordinate

helpa himse

Invention

conciiable opposites,

by which h

If o connect some irre-

is a poam ton

And now, how sl i.h':ae’ei’."iui
of man with this burd and bene

ears to the reverberaffons of hiy
fame, wa seok Lo strike the balenos?.
Raljtude huw pusters Teasons; 11 chn
feach uk 1o spire bolh hecoes and
poels; and It welghs Shakospoars
alwo, and finds him 1o share the haits
nesn and imperfection of humanity.

Bhakespenrs, Homer, Dante, Chatie

cer gaw the splendor of menning that
plays over the visible worid: knew
thit n tree had snother use Lisn Tor
apples, and Ccorn onother thao for
menl, and the bull of the sarih, thin
for tllake ned roads: that themse .
thitge bore a second and finer hars
vest to the mind, belpg emblems of
ite thoophts, wnd convering in- all
thelr naturel history s certaln m
commentary on human life.  Shalke.
speare employed them as colars to
vompore. i pleture.  He rented in
thelr bemuty, and never took the step
which seotned Inevitable to such gon-
lus, namely, (o explore the vifae
which resides In thess symbols, nnd
Imparty this power—whal 5 that
which they themselves kay? Ho eon-
vertsd the clements, which walted on
his command. Inte enterizlnments
He was master of the revels to man-
kKind

Iz It not as If one should have,
through majestie powers of sclenee,
the comets given into hls hand, o
the planets and thelr moons, and
should draw them fram thelr orbits
to glare with the muntelpal firowarks
on a hollidny night, and advertise In
nii  towns, “wvery supsrior pyros
techny this evening! ™  Are the
agonts of natare and the powsr to
understand  them  Worl no  mors
thun a strest merenade, or the Brealh
of a cigar? COne remembers aguin
the traompet-text In the Koran-
" The heavens nnd the airth, and ah
that s beiween them, think ye wa
have croated them in jemi? ™

Ak long a= the questlon 1= of Lalent
and mental power the warkd of mon
has not his equal (o show. But
when the questian Is 1o life, and Ne

materlals, and s auxlllaries, how
does he proflt me? What doos §
slgnify? It fx but a Tweifih Night,

or Midsummer Night's Dream. or s
Winter Evening's Tale what slg-
her pleture more or léas®

1e Egyptian verdict of the Bhake.
speare Socletles gome o mind, that
he wan 2 Jovial rnd manager
I cannot marry this fact to his VErse,

netor

trether admirable men have 1ad lives
in gome sort of Keeping with thelr
thought: but this man, In widé con-
trast Hnd hes been lens, hBad he

reached only the common meaniire of

REreat authora,  of lacion, Milton,
Tasko, Corvantes, we might leave the
fact in the twillght of humsn fhge)
but that thls man of men he whi
Kave to the sclence of mind A new
and larger subject than had Evor

existed, and planted the standard of

bumanity seme furlongs - forward
into Choos—that he should not be
wise for himmelf—Iit must even RO

into the world's history thiat the best
poet lod an obgeure and profane Yfe
using his

Renlus for the public
Rmusement

Well, other men priest and

prophet Ieraelite Lierman, and

Bwede, beheld the same objects; they
Kiso maw through them that whictk
contalned And what pur
pose? The bheawty stralghtway

they read commandments
excluding mountainons duty
ligatlon; a sadnéess, as

mountaing, fell on them,
came ghastly,
progress, o

wan o

yan
1"-!-"\"
an ] )
of plled
and life b
Joyléss, a pligrim

probation,

Belongu

round with doleful b ) s
Adam's  fall and curse b 4
us: ‘with omsday and pures

torial and penal fires before us: and
thie heart of the seer and the heart of
the listoner sank in them

It must be conceded that these

Are
half views of half men The world
wtill wants it poet-priest, a recon
cller, who shall not trifle with Shake
w¥peare the player, nor s 1 B pe
In graves with Swedenborg the
mourner, but whao shall see, spead

wnd nct with equal Inaplration

Rnowledge will brighten the
shine; right s more beautiful
private affeclion, apd love s

patible with universal wisdom

An old print o Anne Hathaway's
Cottage

'I'I-m%

factor, whan in solitude, shutting our -
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; { The Much Discussed
Criticism in His Fa-

.~ mous Preface.

! -J .

'\l ! 18 ndherence to goneral naturs

i hos  exposed him Lo’ Lhe

Y censure of critics, who form
. thelr Judgments upon nar-

I tower  principles Donnis  and
L Rhymer think his Romans not suf.

ficlently Ttoman; and Voltatre cen.
. surea his Kings as not complotely
royal Dennis s offended, that

L Meanenlun, 4 Benator of tome, should

Uplay the buffoon; and Vollaire pors
_,tnnm thinka decency violated whoen
\... tha Danttah usurper 18 representod as
(-'n drunkard But Shakospeare aol-
Slwuys  makes naturs prodominate

ovir aceldent: and If ha preaervos

Bthe essentinl charscler, Is not vary
B careful of distinctions muperinduced
ad adventitious,  His story requires
B Romans or Kings, but he thinks only
Mlon men. He konew that Rome, like
=revery other olty., had men of all
I igposttions; and wanting - a buffoon,

aihe went Into the Benute houds for
= that which the Senste housk would
eertainly have afforded him. He was

Anclined to show &n usurper and a

anurdersr not only odlons but deapica-
Uhie: he therefore adided drinlennoss

S lo his other quallties, knowing that
) Ings love wine like other man, and
Sothat wine exerts (ta natural power
npon Kings, These are the petty

Favlle of potly mindm; n poet pver-

Bllouks the (meuhl dlstingtlon of oolns
stry and conditlon, nx o painter, satis.
S ied with the Omure, neglects tho
fmpery.

The consurs which he has Incurred
by mixing comic and tragle scanes,
R It extends to all hin works, da-
ikerves mors considerdtion.

Shakeapeare's plays are not In the
Srigoroua  or oritlcal  senses  #ithar
tragedien or comedien, hut ocomposi-
tone of a distinet kind: exhibliing
the real sinte of sublunary nnture,
P which partalies of good and evil, joy
and morrow, mingled with endleas
i varlety of proportion and Innumer-
Seatle modes of combination: and ex
S preming the coursa of the world, In
ywhich the loss of one 2 the gain of
another; In which, at the sama time,

the revelsr I8 hasting tn his wine,
and the mourner burying his friend;

In which the mallgnity of one ia
: sometimes defeated by the frolle of
B another; and many mischiefs and

S many heneflts are done &nd hindersd

without destgn

Ot of the chaow of mingled pur.
posen and casualties the anclent
poets, adoprding to the laws which
custom had preseribad, sslected mome
the ctimen of ten, and some thelr
abaurdities: mome the momentoos
vicissitudes of lfe, and some Lthe
llghter ocourrencon; soma the terrors
of distress. and some the gayeties of
progperity. Thus rose tha two modes
of Imitation, known by the names
of tragedy and comedy; componitions
fntendad to promote different ends
by contrary means, and conaldered
as so Uitle allled that 1 do nol
terollect wmong  the Greecks or
Romans. & slngle writer who at-
tempted both:

Bhnkenponre hap united the powsrn
of exciting laughter and sorraw not
only In ome mind but in one compond-
tlon, Almost sl his piays are di.
vided betweon serlous and ludicrous
characters, and, In the successive
evolutions of the deslgn, sometimes
produce serviousness and sorrow, and
sometimena levity and lnughtor

| Thut thin 1= & practice contrary to
b the rulea of crilloism will be readlly
Allowed, But there Is alwave an ape
penl open from critlclam to nature
The end of writing 1s to Insiruct; the

redvorad
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end of poetry ia to Instruct by pleas.
ing, That the mingled drama moay
convey all the Instruction of tragedy
ar comedy cannot be denled, bacaum
It includes both In 1ts alterations of
exhibition, and approachea neéarer
than elther to the appearance of life
by showing how greal machinations
and slender deslgne may promote or
abvinte one another, and the high
and the low co-operite In the gen-
ernl nyatem by unavoldable concale-
nation.

Il is objected, that by this chanoe
of peenes the passiona are Interrupted
in thelr progreasion, and that the
principal event, being not advanced
by & due gradation of preparatory In-
cidents, wants at laxt the power to
mave, which constitutes the pérfeo-
tien of dramatic poetry. This rea-
soning I8 so speclous that It s re-
colved nn true even by those who in
dally experience feel It to ba false
The Interchanges of mingled scenes
poldom fail to produce the Intended
vielasitudes of pasaion. Fletlon can

The howse iz which Shakespeare
picture was drawe

Adolph TMenzel

not move so much but that the at.
tention may be easlly transferred:
and though It must be allowed thit
plesing melancholy be sometimon in-
larrupted by unwealcome levity, yet
let It be consldered likewise, that
melancholy Is often not pleaning, nnd
that the disturbance of one man mav
be the rellef of another: that Aif.
ferent auditors have different hnb
itudes: and that, upon the whole, all
plenmare conslsts In varlety

The players, who In thelr sdition
divided our author's works Into
comedies, histories, and trage
seem not o have distingutdhed thae
thria Rinds by any very exacl or
definite Idenn

An actlon whialh ended hupplly to
the principal pérsons, however séri.
ous or distressful through Its Inter-
medinte Incldents, In thelr opinlon
conatitited A comedy. This (den of
a comedy continued long among us
and playsn were written which, by
chunging the eatastrophe, were (rag -
edies todny and comedies tomorrow

Tragedy was not In those times a
poem of more genernl dignity or ele.
vation than comedy; 1t required anly
A cnlnmitous conclunion, with which
the common criticism of that agd was
patiaficd, whitever lighter pleasure
It afforded In Ith progreas,

History was a serles of sctions,
with no olther than chronologlion) sue-
cension, Independent of each other,
and without any tendency to Intro
duce or regulnte the conclusion I
Is nol alwnya very nicely dintin-
guished from tragedy. There In not
miuch nearer approach to unity of

action In the tragedy of " Antany
and Cléopatra™ than In the his-
tory of * Richard 11 Bul a history

might be conUnued through many
plays. as 1t had no plan, It had no
Hmita

Through all theas denominntions of
the dramn. Shaliespeare's modp of
componition In the same:; an Intér.
change of meriousnens nnd merriment,
by which the mind Is softened nt one
time and exhliarated at another, But
whatever be his purpose, whether to
giadden or depress, or to conduct the
story, without vehemence or ¢motion,
through tracia of #=asy and famillar
dinlogue, he never falis fo atinin his
purposs; as he commande ue  we
laugh or mourh, or sit silent with

Shakesneare chapged with poaching before Sir Thomas Lucy

aquiet expdéctation, In tranquliility
without Indifferenca

When Bhakespeare's plan la under-
stood, most of the criticlams of
Rhymer and Voltalre vanish away.
The play of “ Hamlet ™ s openod,
without Impropriety, by two senti-
nels: ITangn bellowa at Brabantlo's
window, without Injury to the scheme
of the play. though In terms which
a modern nudience wounld not easlly
endure; the character of Polonlua ls
prnsonable and uxeful, and the grive.
diggoers thomselves may be heard
with applnupe.

SEhakespenre engneed In dramatie
poeiry with the world open buefore
him: the rules of the anclents were
yor knawn (o few; the publie judg-
ment wny unformed: he had no ex-
ample of such famoe as might force
him upon Imitation, nor critics of sich
ruthority as might restrain hisa ex-
travagance He therefore Indulsasd
hinm natura! dispositlon, and his dis-
position, na Rhymer has remnrked
led him ta comedy In teagedy he
often writes with great appearance of
toll and study whnt 158 written at last
with 1ittle relicity; but in his comlc
seenes he séeems to produce without
labor what no Inbor ean Imoprove, In
tragedy he s always strugeling after
pome opocasion to be comloe, but in
comody he sevemr o repose, or to
luxurinte, na In a mode of thinking
congeninl (o his  nnture in his
traglc mecenen there s Alwavs somo-
thing wanting, but his comedy often
surpassed expectatlon or deslre. His
comedy pleares by the thoughts and
the language, and hin tragedy for the
rronter part by inoldent and actlon
Hin tragedy scems to be akill, his
camedy to he Instinct

The force of his comic scenes has
miffered lttle diminutlon from the
chanees made by a century and a
half, In mnoners or In words An
hin persondges nct upon prineiples
ariging from genulne passlon, very
lttie modified by partioular forms
thelr pleasures and vexatlons are
communiceable to all times and to all
pinces; they are natural and there.
fore durable. angd adventitlousn pe-
culinrities of personnl habits are anly
superficinl dyes, brieht nnd pleasing
for a little while, yvet soon fading to
A dim tinct wilthout any remaing of
former lustre: but the diseriminn
tions of trues passions ars the colors
of nnture: they pervade the whaole
mars and can only perish with the
body that exhibits them. The necl.
dental composltlons of heterogensous
moder Are dissolved by the chance
whilch combined them. but the uni-
form simplicity of primitive qualities
nelther ndmits Increfne nor suyffera
decay. The sand heapoed by one flood
s seattered by another. but the {

nlwayn continues In its place .
atream of time, which is n-nf!mn.“\'
wiashing the |IIL|5 illubla fabrica of

other poesth, passes without Infury by
the adamnnt of Bhakespenre

If there be, what 1 belleve there Ia
in svery nation a style which never
becomer obsolets, n certaln mode of
phtascology so consonant and ¢on
geninl to the analogy and principles
of Its reapective Inneupge nn o re-
maln aettled and unaltered—this atyis
In probably ta ha sought In the com-
mon intercourse of life, among thok
whti speak only to be understood
without ambition of elezance The
pilite are nlwava catching modish
Innavations, and the learned dapart
from estubiished forma of spesch in
hape of finding or moking better;
those who wish for distinetion fors
sake the vulgar when the vilgar is
right; but there Is & conversntion
nbove prossness and bolow  refine-
ment, whore propriely resldes, and
where this poot seemn to have gath
ered his comlie dinlogu. He s, thore-
fore, more agrecable to the eara of
the present age than any other mu-
thor equally remote. and among his
other excellencles dimerves (o he
studled as one of the originnl mass
lors of gur langusgt

Thoese obaervallons e to ba pon-
sldored not ns unexcemionably can-
Atant, but as containing genoral and
predominate  Leuth,  _Shikespears's

familiar dinfogue In affirmed to be

without ruggedness or difficulty, ns a
may be eminently
though It has gpots unfit for oultivas
Hin characters are pralsed as
, though their sentiments are
and thelr netions
ns the earth upon the
whole is apherieal, though its surface
protuberances and

gomatimes forced,

ShaKespeare with his excellenclos
has Hkewlse faults, and faults suf-
fic h-m to '_rhzwur:- and overwhelm any

1|-- ”Hn in “hhh they
envious mallgnity

tlon can be moré Innocently discussed
than a dead poet's pretensions to re-
nown and Httle regard in due to that

* be imputed moat of the svil in
He maorificos virtue
and 18 go much more

books or In men
Lo conventencs,

v sceme to write withont s
From his writines
a system of socinl duly mny

He had no regard to distinetion of
time or place, but glvea to one age or
nation, without scruple, the customs,
Inatitutions. and opiniona of another,
at the expangs not only of liketihood,
but of possibllity. These faults Pope
has endeavorsd, with more zeal than
Judgrient, to transfer to his Imagined
Interpolators. We nead not wonder
to  find Hector quoting Aristotle
when we ses the lovers of Thescus
ind Hippolyta combined with the
Gothle mythology of falrles. Shalke-
spenre, Indeed, was not tho only
violator of chronology, for In the
same age Bldney, who wantafdl not the
ndvaninges of learning, han, in hin
* Arcadla,” confounded the pastoral
with the feudal timea, the days of In-
nocence, qulet and seourlty with
those of turbulence, viclence. and ad-
vanture.

In his comle pcenes he In paldom
very successful when he sngages his
charncters In reclprocations of
smnrtness and contest of sarcasm;
thelr jeats are commonly gross, and
thelr pleasantry llcentlous; nelther
his rentlernen nor his ladies have
much dellency, nar are sufficlently
distinguished trom hin r:lowm by any

must think morally

of good or evil, nor Is he als
wave carecful to show In the virtuous
-!!m:-;-ru.n\tlnu

through right and wrong, and &
closa dlaminsos them without furthar

fof his age cannot
for it 1= al “. \'s n writer's duty

virtue ind iu \u-ndem

formed that a very
tion may improve them
¢ purausd that ?.r' neems not ale

train r-f his story seet
him, and apparently

ara . more saAxy.

‘\lu r\a"f that In many

vear the and of his work, and In view
of his réward, he shortened the |
to snateéh tho
pfforts where
maost vigarously
ia Improbably
* Imperfectly repressnted.

Appearance of reflned manners
Whether he represanted the real cons
versation af his time la not sasy to
determine! the relen of Ellzabath is
commonly supposed to BAVe been A
time of statelinesa, formality, And re.
serve. yet perhapa the relaxations of
that severity were not very alegant
Thera muat. however, have bsen al-
ways some modes of gayety prefer-
able to othera, and a writer ought to
choose the best.

In tragedy his performance seems
constantly to ba worse, as his labaor
Is more The effusions of passion
which exigence forces out are for the
moat part strikine and energetie;
but whenever he soliclts his invens
tion, or straing his facultien, the off«
spring of hin throes I8 tumor, mean-
ness, tediousness, and obscurity.

In narration he affects a dlapros
portionate pomp of dictlon and »
wearisome traln of clreumiociution
and tells the Incident imperfectly In
many words, which might have been
mora plainly dellvered In few. Nar.
ration in dramatic poetry Is aatur-
ally tedious, ms 1t I8 unanimated and
inactive, and obstructs the progress
of the action: It should therefors ale
ways be rapld, and enltivensd by fre-
quent interruption, Bhakespeare
found it an Incumbrance, and Instead
of lightening It by brevity, endeav-
ored to recommend it by dignity and
aplendor,

His declamations oFf sel speeches

are commonly cold and wealk, for his
power was the power of nature;
when he endeavored, ke Gther tragle
writers, to c¢nteh opportunities of
amplification, and ingtend of ingulr.
ing what the occasion demanded, t
show how much his stores of knowl-
edge could supply, he neldom eacapns
without the pily or resentment of
his readur,

1t is incident to him to be now and
then entangled with an unwieldy
nentiment, which he cannot well exe
proas, and will not reject; he strug-

-glea with-1t a while, and 1f {t ¢on-

tinues stubborn comprines It in worda
such as occur and leaves It to be dls-
entangled and evolved by those who
have more leisure to bestow upon it

Not that alwaya where the lan-
gunge la Intricate the thought Is
muibtle or the Image always great
wheras the 1ine Is bulky; the equality
of worde to things s very often
noaglected, and trivial sentiments and
vulgar fdeas disappoint the attention,
to which they are recommended by
sonorous eplthets and awelling fig-
uren.

But the admirers of this great poet

hu-q never Inl réaaon Io induige

-t

The Garrick Jubilee nassing Shakespesre’s bivthplace

thelt hopen of supreme exosllents
than wheh he seama fully resolved to
sink tham In dejection and mollity
them with tendsr semotions by the
fall of greatness, the danger of In.
nocence, or the crosses of love. He
is riot long soft and pathetio without
some Idle concelt, or econtemptible
equivocation. He no sooner baging to
move than he counteracts himsalifi
and terror and pity, as they are ris.
ing In the mind, are checked and
blasted by sudden frigidity

A quibbie Is to Bhakespears whit
luminous vapors Are to the traveles;
he follows It at all adventures It (s
sure 1o lead him out of his way, and
Mure to engulf him In the mire, It
has same malignant power over hia
mind, and lta fascinations are ifre-
alptible

Whatever be the dignity or pro-
fundity of hls disquisition, whether
he ba enlarging knowlsdge or
exalting affection, whether he bha
amusing sttantion with incldents, or
enchanting Il in suspenss, let but A
quibble spring up bafora him and he
leaves his work: unfinished. A
quibble la the golden apple for which
he will always turn anide from his
carcer, ar atoop fram his alevation.
A quibble, poar and barren as It s,
gave him much delight that he was
content o purchase it By the sacrie
fice of reason, propriety; and truth.
A quibble waa'to him the fatal Clso.
patra for which ha lost the world
and was sontent to jose 11,
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