










































































































































































Now in its 348th year, “Twelfth Night” was written in 1599, and has success-
fully met the challenge of generations as one of Shakespeare’s favorite comedies.
With Helen Hayes, Maurice Evans, June Walker and Larry Gates in the cast, it was
revived in 1940 in New York and on the road by The Theatre Guild with grear
success. Critics described it as “Very happy, mellow and captivating.”

TWELFTH NIGHT

A COMEDY BY WILLIAM SHAKESPEARE

AR

Staged by Armxanoer Ivo
Costumes, Scenery and Lighting by Perer A. BuckNEeLL

CAST
(In Order of Appearance)
Orpinoy  Duke)0f TIIPEIR iy covbiiiinsemsisisiossnsssssisistaissnssssisusssiotssssipadistiisssssvssises Rax BoyLe
Valentine.......coonnirensiane ..STUART DAy
7 PN .Joan MorTiMER
A Sea Captain.. .GEORGE Quick
Sir Toby Belch ... LARRY GATES
IVERERN. i osi s 150 043800 o EUEa b0 1DE AR b SMe N IAI SR SERNEW S0 41 {31 SATIBEISRERRSHRs 01 1 EnIm bt T srentamtisosn Gerey JEDD
Sir Andrew Aguecheck Freperlc WARRINER
G S T e ceremraecenns EMORY  BaAss
Olivia......... Fern BeENNETT
Lady-in-Waiting . ..Terry Briss
e e e R A e A A U M A R L s e Dox Harr
Antonio ... ...ERNEST BORGNINE
Sebastian .. .Capperr BurroucHs
Fabian ... vererree JOHN EATON

PEIEEE oo veiirivisntiniansashosssrasastesisnsns s siatbAbEbLES 43800 utatsesnerasisssassssbnsssreransases George Quick

Sceme: A City in Illyria

. PART 1
In Front of the Houses of the Duke, Orsino, and the Lady, Olivia

PART 11
In Olivia's Garden and Nearby Street

PART 1IIT
In Olivia's House and Garden

T T e T R P
Stage Manager..........c..... ;
Assistant Stage Manager...

weeiine MRS, ALicE Hirton
.......... GEorGE Quick
... ERNEST BORGNINE

Stage Carpenter............... camisiinnininni SAM. R ANDERSON
Technicians ...STUART Day, EMory Bass
Costume Mistress.............. e N S A SHmLEY NyE
SEETSE T e T e el L F T B Y o L N Jane ScominT

Costumes executed by TerrerL Evererr and Lois WarNsHuILs.
Scenery constructed and painted by Barter Theatre scene shop under the
supervision of MoNTGoMERY Hare

Stockings worn in Barter productions furnished by Mary Grey Hosiery
Mills, Bristol, Va. Ovweralls worn by stage crew furnished by Big Jack
Manufacturing Company, Inc., Bristol, Va.

AN INVITATION
We invite you to visit The Barter Theatre next in Abingdon,
“In The Heart of The Virginia Highlands,” where we present plays every
night, cxcept Sunday; June, July, August, with three different plays every

Ropert PorTemFiero, Founder and Director

"Who’s Who in the Barter Company

ROBERT PORTERFIELD (Founder and Director) is a native Virginian, has been
in twenty Broadway stage shows, several motion pictures, served in the USAAF
during World War II and yet had time to establish and build the Barter Theatre
which grew into The State Theatre of Virginia.

The Cast

RAY BOYLE (Orsino) has never known a moment of idleness in all his 22 years.
Selected for Barter by Miss Helen Hayes, the winner of the 1947 Barter Award.
Ray has performed at the Pittsburgh Playhouse, the Woodstock Playhouse, the
Kilbuck Players and the Cherry Lane Theatre in New York.

LARRY GATES (Sir Toby Belch) long one of Barter’s top performers, mixes acting
and administrative work. He came to Barter in 1939 when given a job with Bob
Porterfield’s organization by Laurette Taylor, first Barter Award winner. He is
very much at home in "Twelfth Nighe,” having appeared in the Theatre Guild
production on Broadway with Helen Hayes and Maurice Evans, In World War 11
his stage career was put aside while he served his country and rose to the rank
of Major.

FERN BENNETT (Olivia) has been in show business since she was seven, which
wasn't very long ago, and has done about everything you can mention: dancer,
stage ingenue, Conover model, radio actress, script writer and producer, A graduate
of MacAllister College and the University of Minnesota, she was induced to come
to Barter by fellow Minnesotans Larry Gates and Herbert Nelson,

FREDERIC WARRINER (Sir Andrew Aguecheek) while in the Army created
his own “Sad Sack™ type act and was sent on tour of the entire Pacific area. After
separation, he decided to resume his stage carcer with Barter Theatre. Fred, who
has appeared in a long list of successes, gained his early dramatic training at the
famed Pasadena Playhouse.

CADDELL BURROUGHS (Scbastian) came to Barter after a year's run as Dexter
in the Chicago company of “Kiss and Tell” Before that he did radio work in
Texas, his native state, and in New York.

ERNEST BORGNINE (Antonio) is with Barter for his third season. After ten
years in the regular Navy, he felc a yen for footlights, enrolled in dramatic school
then joined Barter. He toured last year in “Arms and The Man"” and “Much Ado
About Nothing."”

JOAN MORTIMER (Viola) lefr the celebrated Bucks County Playhouse at New
Hope, Pa,, her home town, to play Viola, the role Helen Hayes played on Broad-
way, for Barter. Previously she had been a WAVE, appeared in motion pictures,
including three Henry Aldrich films; and in the West Coast company of *Junior
Mi"l’.

GERRY JEDD (Maria) came to Barter on a visit, but secretly hoped to break
into the company. She stuck around “just in case,” talked Bob Porterfield into
giving her the lead in “Years Ago,” did so well that she landed in “The Barretts
of Wimpole Street” and then “Twelfth Night.” She was a dramatic school class-
mate of Ray Boyle and they were in stock together.

DON HART (Malvolio) is a native of Brooklyn but has lived in California and
abroad. On the New York stage he has appeared in productions with Walter
Hampden, Ethel Barrymore and other great stars. A pre-war Barterite, he returned
to Porterfield’s company this season for “Twelfth Night,” also took roles in
other plays.

EMORY BASS (Feste), one of Barter’s younger members, this versatile Georgian
really found himself in his present role. Until joining Barter, he was more at
home on the radio than behind the footlights.

TERRY BLISS (Attendant) hails from New York where she majored in music
and dramatics at Hunter College and Columbia University. She taught both in
the South before the stage won over music and education. This is her first season
with Barter,

STUART DAY (Valentine) is another who left radio for the stage. He was with
the networks in New York when he decided he preferred grease paint. A native
of Mississippi, he has lived in various parts of the country, gained early dramatic
training at the University of Miami and the Pasadena Playhouse.

JOHN EATON (Fabian) is an all-round man of the theatre who has acted, di-
rected, danced and been a designer. He established a marionette theatre in Cali-
fornia, then a stock company. He was with Barter two seasons before the war.
His last Broadway appearance was as an actor-dancer in “The Great Campaign.”












-A BIRTHDAY MESSAGE

’Eere’s a limit to EATING




and SLEEPING and JOKING,

"o THINKING and DRINKING-
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and PETTING and SMOKING,

‘here’s a limit to SPEEDING,




Yo HUNTING and FISHING,

Bu‘t You can sure bet
there’s no limit to WISHING,
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(1. BUSINESS ZONE

SIMPLICITY 2372
Bright navy gabardine suit
White silk blouse

2421*—Plaid rayon taffeta petti-
coat

Transfer 7309 — Plaid taffeta
umbrella case

(2. GREEN LIGHT |

SIMPLICITY 2312

Green polka dot silk shan-
tung dress

(:Lscuom AHEAD |

SIMPLICITY 2380
White wool coat

2224—Aqua chambroy blouse

2383—Grey rayon skirt

(4. TRAFFIC LANES

SIMPLICITY 2306
White royon blouse

2359—Striped rayon skirt

<s. BOULEVARD

SIMPLICITY 2379

Black rayon and cotton
faille suit

2382—White ninen rayon blouse

6. TO AIRPORT >

C11. DANGEROUS CURVES AHEAD

SIMPLICITY 2392*
Green printed sheer wool
dress

SIMPLICITY 2369
Yellow suede wool suit

2381—Toast rayon blouse 2421*—White satin petticoat

LT.CHANGING LIGHTS)

SIMPLICITY 2246 — Black silk
crepe dress — white eyelet
embroidered over-skirt

2370—White birds-eye piqué |
jocket N b

2173—White piqué helmet (’\l}s /]
2373—Toast wool jacket &/ :
1578—Pink linen bolero
2085—Loce and net cape collar

Transfer 7320 — Beaded collar

(12.SOFT SHOULDERS |

SIMPLICITY 2395*
Printed pique dress
Black linen bolero

16. PLAYGROUND )

[8.rouTE TO ROMANCE) P

—

(13.SUMMER RESORT

Vs
\.

SIMPLICITY 2391+
SIMPLICITY 2396* White lawn blouse

Lavender print muslin dress 2358—Black lawn dirnd] skirt

9. CHECKERBOARD > 64. SEASHORE

SIMPLICITY 2362
Pine green butcher linen
dress

SIMPLICITY 2313
Plaid cotton jumper
White cotton blouse

2173—Pine green butcher linen
beret

2026—White sharkskin bras
2017—White sharkskin shorts

10. CLAY ROAD > (lS. VAGABOND TRAIL

SIMPLICITY 2258

Brown permanent crease
cotton blouse

SIMPLICITY 1971

Sun gold linen and rayen
blouse

2391* — Terra-cotta print cotton
skirt

Redwood corduroy slacks

*On Sale March 1st.

SIMPLICITY 1624
Pink denim bras

1322—5Striped denim clam-diggers
1965—Pink denim coat

Transfer 7360 — Denim carry-all
bag

[17. TO THE BEACH )

SIMPLICITY 1965

Mauve sharkskin jersey
bathing suit

2012—White terry cloth poncho

18.SUMMER THEATRE>

SIMPLICITY 2325

Pearl grey rayon and cot-
ton dress

19. COUNTRY CLUB )

SIMPLICITY 2283
White eyelet embroidered
organdie dance frock

2423* — White Bemberg taffeta
slip

20.DINING & DANCING)

SIMPLICITY 2219
Green faille taffeta eve-
ning dress

Transfer 7337 — Green faille
taffeta bag




REPERTOIRE

SACRED MUSIC

Hymi 102007 it e S pa i vert
Break Forth, O Beauteous Light ... J. 8. Bach (1642)
Call to Remembrance ... Rich. Farrant (1565)
Jesus, Joy of Man’s Desiring ... J.S. Bach
CFUCIHITUS o it R e ] O FEI DR 6IT)
Lo, How a Rose E'er Blooming ... __ Praetorius (1604)
Grant s To:Do With-Zieal ... i e S Bach
Now, Let Every Tbngue Adorel .. o TREENESIIT S S A o
Christ Is Born of Maiden Fair _ . .. Purcell (1659)
Mary Borned a Baby ... ... ..... Spiritual
Lord; T Wait To Be a Christian ..oocaie o Spiritual

SECULAR MUSIC
Ballads and Madrigals from the XVIIIth Century

Love Will Find Qut the Way ..o ......._.. English
Now is the Month of Maying ... ... . .. English
Tobacco Is An Indian Weed ......ocoocooiiiiiiecino... English
IV - S S e D T )
I VI s O ey ORIy e 4 Bohemian
Come, Oh Come, Love T Await Thee .. ... _ Flemish
Has Sorrow Thy Young Days woeavsaswn ..., Irish

American Folklore Songs

Little'Gotton Dolly e ... Plantation Song
Grandme Grinbs ramr e e N North Carolina
DM BONES | e s e e St e e DD MG

Good News, Chariot Coming ... ... ... ... Spiritual

GEXT

LOVE WILL FIND OUT THE WAY: Over the mountains and
over the waves, under the fountains and under the graves, under
floods that are deepest which Neptune obey; over rocks that are
steepest, love will find out the way.

Where there is no place for the glow worm to lie; where there
is no place for the receipt of a fly, the midge does not venture,
Lest herself fast she lay, If Love come he will enter and soon
find out the way.

You may esteem him a child for his might, or yvou may deem
him a coward for his flight, but if she whom love doth honor be
concealed from the day, set a thousand guards upon her, love
will find out the way.

NOW IS THE MONTH OF MAYING, When merry lads are play-
ing, each with his bonny lass, a-dancing on the grass. The Spring,
clad all in gladness, doth laugh at Winter's sadness, And to the
bagpipe’s sounds, the Nymphs tread out the ground. Fie, then,
why sit we musing? Youth’s sweet delight refusing? Say, dainty
Nymphs, and speak: shall we play barley-break? — (Thomas
Morley).

TOBACCO IS AN INDIAN WEED, Grows green at morn, cut
down at eve. It shows our decay: we are but clay. Think of this
when you smoke tobacco! The pipe that is so foul within shows
how man’s soul is stained with sin, and then the fire it does re-
quire! Think of that when you smoke tobacco! The ashes that
are left behind do serve to put us all in mind, That unto dust
return we must. Think of that when you smoke tobacco! The
smoke that does so high ascend, Shows us men’s life must have
an end. The vapor’s gone, man’s work is done. Think of this when
vou smoke tobacco!

A-ROVING: In Plymouth there lived a maid, And she was mis-
tress of her trade. Met her first when home from sea, my pockets
lined with good monie. We talked until the sun went down; she
said she lived for me alone. She stole my heart and my monie too.
And mark what I do say: then she vanished like the morning
dew. I'll go no more a-roving with you, fair maid.

HO, MARISKA, Come, I'm calling. To the woods we’ll pass. Blos-
soms from the boughs-are falling on the shadowed grass, where
the hazelbush is growing, to the forest well we're going. Cast a
gift in that well enchanted, and then whatever wish you make to
vou it will be granted, Mariska, my lass! Ho, Mariska, time is fly-
ing. Come, no more delay! Lo, the magic hour is dying, soon will
pass away. Come, the stars of night are paling; come ere dawn
the sky be scaling, cast a gift in that well enchanted, or else the
wish you have at heart to you will not be granted, Mariska, today.
Ho, Mariska, gone your chances! You have left them pass! Dawn
along the sky advances, trembles on the grass. Had you not a
wish to proffer, not a single hope to offer? Vain to seek now that
well enchanted, the magic hour has come and gone, when every
wish was granted, Mariska, my lass!



Fiwst Methodist Chuech

Dr. LroNarp CocHrAN, PASTOR

VaLnosta, GEORGIA

THE MORNING WORSHIP
ELEVEN-THIRTY
SUNDAY, MARCH 28, 1948

“T Am Come That They Might Have Life, And That They Might Have It
More Abundantly”

THE PRELUDE — “The Holy City” - 3 : A § Adams

THE CALL TO WORSHIP
“The Lord Is In His Holy Temple, Let All The Earth Keep Silence’?

THE INVOCATION AND LORD'S PRAYER
THE BAPTISM OF BABIES

L

THE MORNING HYMN

No. 164 — “All Hail The Power Of Jesus Name” . Shrubsole
THE APOSTLES' CREED
THE PASTORAL PRAYER 4 . ; THE CHORAL RESPONSE
L
THE HYMN

No. 154 — “Christ The Lord Is Risen Today” 5 . Davidica

THE RESPONSIVE READING — Easter Sunday, First Reading
THE GLORIA PATRI

LR .

THE SCRIPTURE READING
THE RECEPTION OF MEMBERS

THE OFFERTORY — “Song of Gladness" . ) . . Sturges
THE ANTHEM — “Were You There” ; . I - Burleigh
THE SERMON i : 2 - 3 The Pastor

“Witnesses of the Resurrection”
THE INVITATION HYMN

No., 198 — “Just As I Am" < 5 - : Bradbury
THE BENEDICTION v . g . THE CHORAL RESPONSE
THE POSTLUDE — “Alleluia” a : 3 : i ! Wilson

OTHER REGULAR SERVICES TODAY

SUNDAY: 10:15 A. M. CHURCH SCHOOL.,
11:30 A. M. CHILDREN’'S CHURCH in Strickland Memorial Chapel,
6:00 P. M. JUNIOR FELLOWSHIP,
6:00 P, M. YOUTH FELLOWSHIP,

ANNOUNCEMENTS TO REMEMBER

The hour for the Sunday evening services during these next months will
be 8 o'clock beginning next Sunday.

Revival services will be 10:00 A, M, and 8:00 P. M. from March 29th
through April 11th. Rev. C. B. Cochran is the preacher and Mr. Clay Milby
will lead the singing.

There will be no Wednesday night suppers during the revival. Mrs, Jack
Friedlander and her circle members did a fine job serving and decorating
this month. We are grateful to them, also the table hostesses,

The choirs will present the Easter cantata, “The Risen King," by
Schnecker, Sunday evening at 7:30.

THE FLORAL ARRANGEMENTS TODAY

The Floral Arrangements today, in memory of Mr, Mack Register on the
fifth anniversary of his death, are placed by Mrs. Mack Register and daugh-
ter, Mrs. Richard Allen.

WE PRESENT THESE NEW MEMBERS

Sgt. W, V. Brown, Patterson Hotel; Mrs. W, L. Byrd, 102 N, Troupe St.;
Mr. and Mrs. W. O. Dunn, William Oliver and Bonnie Jean Dunn, 1601
Marion St.; Mr. and Mrs, P. I, Elder, 1803 Iola Dr,; Mr. and Mrs. L. S. Evins,
Jr., 1611 Marion St.; Mrs. L. E. Futch, 409 E, College St.; Hugh Joe Gal-
lagher, 566 Charlton St.; A, R. Green and Horace Green, 517 N, Lee St.;
Mrs, O, K. Griffin, 404 N. Patterson St.; Mr. and Mrs. C. L. Gutman, 815
Lakeland Ave,; Mrs. Hazel P. Johnston, Elizabeth Johnston, and Robert
Johnston, 911 N. Ashley St.; Doris Elizabeth Jones, 311 W, Savannah Ave.;
Mrs. Dora Lindsey, and Myrtice Lindsey, 506 N, Toombs St.; Mrs, Estelle
Dixon Miley, 700 W. Hill Ave.; Mrs, C. A, Morgan, 1013 Oak St.; Mrs. Mamie
Nicholson, 623 River St.; Mrs. Auburn Parrish, Jr., 407 E, Rogers St.; Mr, and
Mrs. L. C, Rollins, Remerton Rd.; Joseph Sarco, 110 E. North St.; L. H. Sav-
age, 710 N. Troupe St.; Leo Singleton, 508 W, Hill Ave.; Mr. and Mrs. E. E.
Skipper, 1809 Iola Dr ; Mr. David F. Taylor, 107 W. Park Ave.; E, M, Whaley,
R. F. D.; Mrs. Christine D, Williams and Robert B. Williams, 1204 Slater St.;
Philip L. Winn, 1813 N. Ashley St.; Mrs, Almaryne Allbritton and Leland
Jackson Allbritton, 601 E. Park Ave.; Donald Young Burt, Bay Tree Rd.:
Mrs. C. C. Cofield, 212 S. Troupe St,; Mrs. J. M. Colwell and Jimmy Colwell,
609 N, Ashley St.; Mrs. Glenn Mattocks, 609 N. Ashley St.; Frederick R.
Reed, 524 N, Lee St.; Estelle Spicer, 613%, N, Patterson St.: Mrs. W. B.
Waters, R. F. D. 2; Mrs. M. L. Williams, 303 Wooding Lane; Corbett Bridges,
507 W. Gordon St.; Bobby Burnette, 1310 Iola Dr,; Dan Coleman and Wade
Coleman, 305 E. Jane St.; Mary Holmes and Margaret Holmes, 200 Georgia
Ave.; Nancy Johnson and Robert Marvin Johnson, 509 Jackson St.
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CHILDREN’'S CHURCH
ELEVEN-THIRTY A. M.

SUNDAY, MARCH 28,
1948

Prelude—
“Christ The Lord Is Risen Today"”

Hymn No., 302—*“Christ Arose”

Apostles’ Creed

Gloria Patri

Invocation . : i Director
Seripture . . Johnny Harris

Morning Prayer Dorothy Stutts

Offertory . . Joseph Harrington
Doxology

Solo - . Martha Ann Howell
Message Director

“The First Easter”
Benediction s ~ A Director

Postlude—“He Lives”

DIRECTOR: Miss Mary Hogan

ORGANIST: Mrs. J. B. Hunt

USHERS TODAY:

Bill Williams
Hildman Meadows
Jim Simmons
Arthur McLane

ANNOUNCEMENTS:

Sunday: 5:00 P, M. — Choir Rehearsal.
Sunday: 6:00 P. M. — Junior Fellowship.

Girls and boys received into the church
last Sunday: Corbett Bridges, Bobby Burn-
ette, Wade Coleman, Wayne Coleman, Billy
Dunn, Bonnie Jean Dunn, Mary Holmes,
Margaret Holmes, Nancy Johnson, Robert
Johnson, Myrtice Lindsey, Jack Allbritton,
Donnie Burt.

Our revival begins today and will con-
tinue through April 11th. The hours of
services will be 10:00 A, M. and 8:00 P. M.
Rev, Charles Cochran is the preacher and
Mr. Clay Milby is the singer. We want
you to come and get your parents and
friends to come.



SATURDAY AFTERNOON, APRIL 3, 1948, AT 2 O'CLOCK

Den Rosentbavalien

Opera in Three Acts
Libretto by Hugoe von Hofmannsthal

MUSIC by RICHARD STRAUSS

PRINCESS VON WERDENBERG

BARON OCHS VON LERCHENAU

e R E L e A O R LI e B e
YON FANINAL

SOPHIE, HIS DAUGHTER

st AL N R e S At S D KR LA LE
VALZACCHI, AN INTRIGUER S S P— ]
ANNINA, HIS CONSORT

COMMISSARY OF POLICE

MAJOR-DOMO OF THE PRINCESS

MAJOR-DOMO OF YON FANINAL

NOTARY

INNKEEPER

A SINGER

THREE ORPHANS

A MILLINER

A HAIRDRESSER
LEOPOLD, A FLUNKY
ANIMAL VENDOR

IRENE JESSNER
DESZO ERNSTER
JARMILA NOVOTNA
HUGH THOMPSON
ELEANOR STEBER
THELMA VYOTIPKA

. JOHN GARRIS
HERTA GLAZ
LORENZO ALVARY
LESLIE CHABAY
ANTHONY MARLOWE
GERHARD PECHNER
LESLIE CHABAY
KURT BAUM

MAXINE STELLMAN
PAULA LENCHNER

[ THELMA ALTMAN
INGE MANSKI
EDWARD CATON
LUDWIG BURGSTALLER
ANTHONY MARLOWE
PEGGY SMITHERS

A NEGRO BOY
CONDUCTOR FRITZ BUSCH
STAGE DIRECTOR HERBERT GRAF
CHORUS MASTER N KURT ADLER

SYNOPSIS OF SCENES
(Eighteenth Century Vienna)
Act |. The Boudoir of the Princess
Act Il. Salon in von Faninal’s Mansion
Act Ill. A Private Room at an Inn

POSITIVELY NO ENCORES ALLOWED

THE MANAGEMENT REQUESTS THE AUDIENCE TO REFRAIN
FROM APPLAUSE SO LONG AS THE MUSIC CONTINUES

Correct Librettos for Sale in the Lobby
KNABE PIANO USED EXCLUSIVELY

(The Management reserves the right to change the cast in case of unforeseen exigency.)
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The casual music-lover may think of Der Rosenkavalier only in terms
of its captivating contributions to the literature of the waltz, worthy descend-
ants of the beautiful melodies by the older Viennese Strausses. Indeed, it is a
common error to try to link Richard Strauss with the family of the composers
of the Taglioni Waltzes and The Beautiful Blue Danube. He is no kin.

As a matter of fact also, the rhythms of Der Rosenkavalier are an an-
achronism. The comedy is laid in the time of Maria Theresa, a period before
the waltz had been discovered. Gavottes and minuets would have been more
in keeping, but who in the interest of mere historical accuracy would ever want
to give up the breakfast waltz of the first act, the expansive “Mit mir"” of
Baron Ochs which closes the second act or the folk-like Mariandel tune of the
last?

It is difficult to believe today that Der Rosenkavalier with its white-
wigged correctness once had censor trouble. Strangely enough it was not in
this country where such official interference flared up more often but in the
somewhat academically free Germany of the early twentieth century where
the opera was created. Beecham also had difficulty with the Lord Chamber-
lain’s office when he introduced the comedy to England. It seems it was all
right to show a bed on the stage but you couldn't refer to it in the text. New
York took it in 1913 (Frieda Hempel was the first Marschallin) without a
blush, exactly reversing the reception of Strauss’ Salome six seasons before.

Berlin, “keeping pace,” Krehbiel says, “with the pathological spirit of the
day.” welcomed the blood-curdling tale of Herodias’ naughty daughter, who
longed for the head of John the Baptist. Not so the Metropolitan. The hys-
terical music provided one of the most celebrated scandals in our operatic
history and after one shocking performance was withdrawn not to be restored
to the house for nearly twenty years.

"What a dazzling and irresistible thing this opera is.”" exclaimed the
late Lawrence Gilman after the Metropolitan revival of Rosenkavalier ten
seasons ago.

“How unerring the craftsmanship, how enchanting the comedy at its
best! How completely the charm and brilliance of the music are caught up in
that incomparable moment at the beginning of the second act, when Octavian
the Rose Bearer enters the salon of Faninal's palace, arrayed in gleaming white
and silver, . . . while the music blazes like an argent conflagration, and we
hear in the orchestra the famous theme with its glittering, dissonantal chords
of the celesta. harp, flutes and solo violins which limn the symbolic rose.

“No one has ever done anything quite like this in opera: no one has had
the blend of wit, audacity, uncanny skill. plus the gorgeous palatte of the
modern orchestra and the necromantic brush to spread it on a crowded and
glowing and supremely decorative canvas.”

All of which inclines us to discredit a self-appraisal by a sad and dis-
illusioned old man last autumn. Eighty-three years old, Strauss had been
brought to London for a concert of his works. German music, he said he sus-
pected, is finished and Richard Wagner was the last of the giants. What about
bhimself, he was asked. “Just a trifler, a lost character with a little piece to
say in the last chapter.”” How far from truth that statement is anybody will
tell you who has ever seen Strauss’ lovely Princess look into her mirror and

heard her gentle farewell to youth and love.
FRANCIS ROBINSON
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Learn to Dance i Good Taste!!

?

=

Y,

and

Have Fun Dancing the Easy
Relaxed Way

® Swing Trot

@® Rhumba
® Tap and Ballet for Children

® Fox Trot
® Waltz

® Samba
® Tango

THE NEW

FRED ASTAIRE

DANCE STUDIOS
AT. 0891 1869 Peachtree, N.E.

Phone:

GARLINGTON-
HARDWICK
COMPANY

INSURANCE

REAL ESTATE

| MORTGAGE LOANS

Peachtree Arcade Bldg.

Telephone MAin 6213
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Me. and Mes. Albert [rank Rushton

announce the l'lldrl'iﬂgl‘ n[llwir rluugllh-r

|'mn Ces
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on Sahlr{la\n ylﬂl“l'll the thirteenth
nineteen hundred and rnr{rﬂ'ilq'hl

Allanta, Jeorgia
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|'ROSENKAVALIER'

The Story:

(In Gcrmm}rﬂ! CAF?T
(Richard &

;rm:nn von Werdenbarg Irlhl‘!::l‘l.rll'tr
aron Ocha von Lerchenau |
_ Deszo Ernester|
Pen Hanina Tiowh hemvocoa|
| E?‘prl:\'i:,nru Daughter E?unoro;g!t::r:
Thel i |
Valzacchi, an Intriguer 'J';?—.nv?;'l?f'
ennml. Hiz Consart Herta Gll'
ommissary of Palice ol

Major-Dome of the :-e.m-_:',:"n” Arvary

Len
Major-Dome of Van Faninal - c“'h.'i
Anthany Mariawe
:inn“!:;: " Garhard ’echnorl
If S:nu‘:’r Laslie Chabay
s S Kurt Baum
e rehany, Maxine Staliman, I'-'aulxl
A Mitllaer Lencher, Th.llma Altman |
A Hairdresasr Ed oy
ward Cato
Leopald, |ﬁF!|mky Ludwig Burmnll::

A Negro oy
Conductor P'!‘Ef& sg:.::::"
Stage Director Herbert Graf

Chorus Master Kurt Adler

The story of the opera is laid in
Vienna in the time of Marie The-
resa, Ochs von Lerchenau, an im-

: : poverished no-
bleman, has se-
lected Sophie,
daughter of the
wealthy Fani-
nal, as his!
spouse, A [ter
the manner of!
those days, he
must send her|
a silver rose by !
a special cava-
lier. He calls!
upon his cous-
in, Princess
W edenberg,
wife of the

ik gy Field Marshal,|
“Marschallin® for that pur
pose and finds her in company!
with Octavian, her young lover,
| Octavian has managed to assume|
female attire before Lerchenau's
| entrance, and he passes himself|
|off as the Princess’ waiting-maid.
Lerencheau begins making love to|
|

Octavian while stating his mission
to the Princess. ¢

The P rincess
then recom-
mends Octa.
vian as the cav~
alier and shows
Lerchenau QOc-
|tavian's pic
| ture. Lerchenau
is struck by the
r e s em blance
between Octa-
| vian . and the
supposed cham-
| bermaid, whom
the Princesy
has identified ¢
as Mari andl, Jarmilar Novotiis
an illegitimate “Octavian™
sister of Octavian. Thereupon,
thinking her of noble birth, Ler-
chenau renews his suit and asks
her for a meeting. In the mean-
time a motley crowd enters the
apartment, and as they are press-
ing their claims for favors, the
Princess has her hair dressed and
Lerchenau selects Oclavian as the
cavalier,

In the second act, Octavian calls
upon Sophie and presents the rose.
He is followed shortly thereafter

' by L erchenau
and his retinue.
Lerchenau has
come 10 Sign
the marriage
eon tract, So-
phie, however,
takes & dislike?
to him, and not
only declines o}
give her con-
sent, but {falls
in love with
Octavian. Ler-
chenau th ere-
upon attempts
to take her by
force, Octavi-

| fochanau: @n comes fo
|Sonhje's rescue and wounds Ler-|
chenau in the arm. An uproar
‘ensues and Sophie's father ap-|
pears and orders Octavian out of |
the house. : |
1 The third act is devoted fo Oc-
tavian's plans for exposing Lers
chenau as a libertine. Disguised |
as the cham- :
bermaid, he ar-
ranges a meei-
ing in the inn.
At every atl-
| tempt of Ler-
chenau to
make love a
head suddenly
appears, and at
last he becomes
|scared and
| ealls the police,
The commlis-
sary enters and
demands that
Lerchenau ex-

o

plain why he is Hara GiAR
1 c O mMpromising “annina’
a voung girl. Lerchenau insists |

|that she is his bride Sophie. In|
{the meantime, Sophie and her fa.
| ther are sent for and when they
|ar:"1\-e the game is up. Fininal
forbids Lerchenau his house and
the Field Marshal's wife brings
about the union of Sophie and Oc-
tavian.
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3 GERTRUDE RIBLA
Soprano

William Reid at the piano

Program
I.

Aria: Dich, theure Halle, from "TannhauserM.s..esececeessscessesss.Richard Wagner
Tannhauser having tired of his life with Venus has returned to the world. He
is met by former friends, the Landgrave of Thuringia and the minstrel knights,
who urge him to come with them and again compete in the Tournament of Song
whose prize is to be the hand of Elizabeth. At the beginning of the second act
of the opera Elizabeth, alone on the stage, rapturously greets the hall where
the tournament will take place:

Oh, hall of song, I give thee greeting!

: All hail to thee, thou hallow'd place!
'Twas here that dream, so sweet and fleeting,
Upon my heart his song did trace. i
But since by him forsaken, A desert thou dost seem!
The echoes only waken, Remembrance of a dream!
But now the flame of hope is lighted,
Thy vault shall ring with glorious war,
For he, whose strains my soul delighted,
No longer roams afar!
All hail to thee, all hail to thee!
Thou hall of glory, dear to my heart.

IT.

Madchemied...'.ll.ﬂ...-I'...I.-...........II.....I.............'.lJohmes Brams
I sit in the sitting room listening to the other girls talk about their wedding
dresses and their lovers. No one has asked me to be his bride...llThy do I
8PN aw s e .

Nicht mehr zu dir 2U geheNssecsccscescssasscsccncssscnscasssseasssedohannes Brahms
That I would no more see thee,
I promised and I swore it,
And still thy smile enchains me,
My will is gone, my will is gone,
And I succumb before it.
I wish to live no longer--
Tiould gladly die, gladly die, believe me,
Yet would I live far rather,
For thee, with thee and never, never leave thee,
Oh speak one word in pity,
One only word I pray thee,
Give life to me, or death give,
But tell me true, O tell me true,
Although the truth should slay me.
Am Sonntag MOrgeNeescscssssssosnsscsssssnssssssssssnssnnsesssasssssgonannes Bralms
On Sunday morning, bravely in your best,
I know full well, to whom your way you wended,
And there were many saw you on your quest,
And bore the tale to me with mien offended.
While they were telling me, I laughed outright,
And in my chamber then I wept all night.

.é.llerseelen....................-....n.............................Rich.ard Strauss
Bring the last flowers of autumn-- this is the day on which we may speak of
our love as we used to in Spring. I will hold your hand not caring who may
see it. This is the day of remembrance-- come into my arms as once in Spring!



& '
cac111803000-.oooccotto..|o|tncooc.l-'o.l"c.otcoltl_h 1’ .to.l.Richard StrSUBS
If you but knew the anguish of my loneliness, if T €ould tell you what
living is in the creative breath of God-- you would dwell with me.

I11.

Aria: Pace, pace, mio Dio, from "La Forza del DestinoM.sessss+s.Ciuseppe Verdi

Leonora's lover, Don Alvaro, has accidentally killed her father, and has
fled. Don Carlos, her brother, thinks it his duty to avenge his father's
death, and has sworn to kill both Don Alvaro and Leonora. Leonora seeks
refuge in a convent. The years pass, and ultimately, she longs for death,
as the only solution to a love thwarted by destiny.

Peace, peace, Oh God!

Cruel fate my woeful heart still tries

As on the day my portion was only tears and sighs.

I loved him well! Such wondrous grace and valor heaven
did to him impart.

I love him yet, nor €an I bear to banish his image
from my hear

Oh! bitter fate h arted us here, forever!

Alvaro, I love you, in heaven it is written
I'11l never see thee more.

Oh! heaven, now let me perish|

Peace my spirit will find in death alone.

INTERMISSTION

Iv.

Chere Nﬁitcn-locc-...a-'-o-o.-.a.aco-co..au--.o-..aoo-..-qc.ooooufmd Bachelet
The hour of dusk is here. I hear the psalm of all creation and the sweet
perfume of the flowers surrounds me. Dear night enfold the earth in thy
mysterious charm, for the tender lover's joy is reborn 'neath thy wings.

Beau S0ircscesesceccssssnsanscs “essssrsessasensssssassssasssnssesClaude Debussy
One of the most beautiful and atmospheric songs by this famous composer.
The poem describes a lovely evening when the wind is rippling the fields
of ripe wheat, and the sun is setting and flashing a golden and rosy glow
from the tranquil river. It is an invitation to live and enjoy life
while we may. Ve must all go on..... the river to the sea..... and man
to the grave!

La PriSOB----.. --------------- ..o-.-----oo.a---o-oo-.o--oo..oa-..GabrIEl Faure
Too late, the 1mprlsoned one realizes that his youth is already spent.

The only life left to him is the simple one restricted by his limited
view of the outside world.

Flew Jetea...lﬂl....tiﬂititi IIIII LN C.IO..I.l.lO.D...I.O.......lG&briel Fam
My heart is dead-- dead as the flower scorched by the south wind.

V.
Knock on the DOOTrsesesessesecsscsssnossasessssesreascssssssssasBainbridge Crist
Tell Me Oh Blue, Blue SkieSeeccswscscsscesssasccnces sesssssenesVittorio Giannini
A PIPEI S o000 sty s 00001005 65 Se e e S Een Tt ssas dasneneniuas sneesvreNichael Head
Song of the OpéNevececssncass ssesasssssssnsnssssnsssnssssssnssssekrank La Forge

MANAGEMENT:  CONCERT DIVISION
NATIONAL CONCERT AND ARTISTS  CORPORATION

Marks Levine 711 Fifth Avenue
Managing Director New York City



WELCOME TO GEORGIA STATE WOMANS COLLEGE! L

Our aims for Play Day-May Day are primarily to enjoy a play time without'

school competition, and to show and suggest simple games that you may wish 1o

take back with you to your schools and communities. We also wish to know -

gcm?ndmhaveyaukmwusbetter.andmshmmthyou our annual N
estival

Visiting girls and G. S. W. C. students are divided into six teams which com-
; gete in various games and stunts. The six teams are: Red, Blue, Orange, Purple, and
ellow. At the assembly hour, the winning team receive ribbons,

Included among our special guests for the day will be Alumnae from the classes
of 1918, 1928, and 1938 Members of the Honored Classes and out-of-town Al
nae will have picnic lunch with Play Day guests. The annual Alumnae mee
will be held in the College Library at 2:30 P. M., adjourning for the Spring Festival.
There will be a supper for all Alumnae at the Valdosta Country Club at 6:30 P. M.

Simple games which can be learned quickly and enjoyed immediately have been
chosen, in addition to one or two more advanced games with which some of our
visitors are already familiar. Also, exhibits and demonstrations of campus activitics
have been arranged for our visitors.

The climax of the day's program is the May Festival in the amphithcater.

GENERAL PROGRAM

19:00-10:00 Arrival and Registration of Guests.
- 10:00-11:30 Game, stunts, and exhibits,

11:30 - 12:40 Demonstrations of Camp Activities.
12:40 - 1:00 May Pole Winding.

1:10- 1:30 Assembly—songs, introductions, announcements.
1:30- 2:30 Picnic Lunch. )
2:30- 3:15 Fine Arts Program— (Auditorium).

2:30 - Alumnae meeting— (Library).

3:15- 4:00 Visiting Period—Short swim for guests.

3:30- 4:00 Meeting of visiting Superintendents and Prinzipals with Dr. Thaxton.
4:30 - May Festival.




FOREWORD

The magic of spring has transported a group of mortals through time and space
to Mount Olympus, home of the gods of ancient Greece. Nemesis, the avenging
goddess, advances to drive out the presumptuous mortals, but is dissuaded by the
other goddesses, who welcome their new acquaintances and introduce them to celestial
routine.  After an eternity or so, the Queen of the May appears and leads the mortals
hack to earth.

O

Goddesses, like people, have complex personalities. Aphrodite (Venus), goddess
of love and beauty, offers mortals gifts which to some are blessings but to others in-
struments of destruction; Artemis (Diana), twin sister of Apollo, 1s goddess of the
moon as well as of the hunt; with Apollo she is the patron of music and dancing;
Athena (Minerva) is the goddess of wisdom, whose gift to mankind was the olive tree;
yet she is also the goddess of war; Demeter (Ceres), goddess of agriculture, is con-
nected, through her daughter Proserpine, with the rites of death and the lower world;
the Fates spin, measure, and cut off the thread of human destiny; the Graces preside
over all social pleasures and polite accomplishments; Hera (Juno) is the prototype of
matronly virtues and dignity; nevertheless, she often exhibits violent jealousy on be-
half of her husband, Zeus; Hestia (Vesta) is goddess of the hearth, divinity of the
home; Nemesis, daughter of Night, represents the righteous anger and vengeance of
the gods: Terpsichore and Thalia are two of the nine Muses: the province of the
former is choral dance and song; of the latter, comedy.

O
a0

The Queen and Her Court were elected from the Senior Class. This is the first
time that we have had two maids of honor. The little flower girls and train-bearers
are granddaughters of G.5.W.C.

r

OUR QUEEN OF THE MAY AND HER COURT

LapieEs 1N WAITING—Gaile Carter, Carolyn Christian, Rebecca Jennings, Edith Jones,
Pauline jordan, Jean Land, Venette Morgan, Adair Myddelton, Miriam Powell,
Jacqueline Talton, Gladys Thames, Betty Toler.

Mads of Honor .oiunes s s S Betty Gunter and Ann Wilkin

Flower Girls ... Beth Felton and Karan Griffin

Train-Bearers .......ccocoveceveeceececccccenennnn.. Virginia Culpepper and Gretchen Schroer

e O e MR o R i AT S s pe e e e Betty Keene

PROGRAM

. Queen o' the May and Her Court

i A Quiet Afternoon on Olympus . wvieeeeeee. Immortals

1L Goddesses Introduce Themselves ...ccvviiienonnies Terpsichore, The Graces;
The Fates: Thalia; Hestia, Hera; Athena, Demeter.

Arrival of the Mortals ..o T el Mortals

3 Mil;::;r:hinxzzlj ...................... Juliane Blount, Bennie Willa Harrington

Allepro oo o . i . e Group

Allegro moderato ... Sherry Grow, Sue Kirkland, Shirley Roberts

Intephade . laasaiin o B N e Assaties ... Group

Allegro molto VIVACE -...vcuriceiiiseremicionsisices 1S ... Group

Threat of Immortal Vengeance - I o erialvo-ci i diy Nemesis

Reconciliation ..ccecoeerereeeerie s Immortals

Led by Artemis, Teq-)-s.l:éhme. Thalia

V.  Conversation Piece ...t Artemis, Terpsichore, Thalia

i ——— e e v
VL SOHIOQUY ccomenssisimisssesiomsiisssinssissassmsssime st mssmssstsn e Artemis
VIL  Celebration Walts ...iiciiiiiminmissiommimsirsassssmmysi i eaisnieiasssss Immortals
ol M Choreography by Charlotte Goodwin ReehEete

VIVACR: ooeronreirossmiasicaiins Chom:gnphy RS jones .. Terpsichore
B Ml e e R

Guests ave requested to remain in place until Queen and Court have left the stage.




DANCERS

IN ORDER OF APPEARANCE

‘The Three Graces .iiccoiina: Barbara Clarke, Claire Council, Frances DeVane
Nemesis ... SRR o ceeeee.. Mildred Manley
AT T A e A DS e oo SN N W . Hulda Jones
ThElin © e e i R el e s D Ann Smith
Artemis (Diana) ......... e o A e R e e Phyllis Pier Valente
Lo T Ty R e sy [ AT 8 T s Jean O’Neal
Aphrodite > Charlotte Goodwin
Herea (Juno) oo ool Susan Belle Smith
iThe Ehvee Fates Lo o Ruby Lacey, Doris Mims, Alice Smallwood
ALHhena” (MIBCIVR)! s ceronnmrorespasnsmssnssmsammsposreromssuons - Charlene Bowen
Demeter (Ceres) weaeoiirmms: Alice McGeachy

Mortals—Vilma Ansley, Bet Alderman. Moms Smith, Shirley Roberts, Sue Kirkland,
Dorothy Keeffe, Sherry Grow, Edwina Ford, Mary Gibson, Danise Bryant,
Juliane Blount, Bennie Willa Harrington.

Technical Adviser ... - Leonora Ivey
Choreographer and Dance Dircctor Phyllis Pier Valente
Assistant Choreographers ...oooeeoooooeeeeeveneee... Charlotte Goodwin, Hulda Jones
Music Supervisor and Rehearsal Pianist ... Dorothy Davis Waldron
SpeenliCostume  Bffecta f oo oo Frances R. Carpenter, Mary Small
POBBEILY b e cocecbasaserciarien Elizabeth Fink, Miss Carpenter, and Students

Scenery and Properties ......coee.cececeeee.. My J. R. Dusenbury, and Mr. J. K. Brown

Amplifiers and Public Address System .... =~ Mr. G. H. Akin

e N el i, P. 1. Tchaikovsky
(Excerpts from “The Sleeping Princess™)

Recorded music by: B.B.C. Theatre Orchestra, Stanford Robinson con-
ducting (Decca); Sadler's Wells Orchestra, Constant Lambert conducting
(RCA Victor) ; Royal Opera House ‘Orchestra, Covent Garden, Constant
Lambert conducting (Columbia).

Ushers Mrs, Harris Mathis and Juniors
Doris Bateman, Betty Bell Manan Collins, Ann DuPriest, Ann Fortson, Jean
Helton, Jackie Norman, Mary John Rodgers, Harriette Story, Cornelia Tuten.

B F e o i I . (ot oo Boy Scouts of Valdosta

==

o —

GENERAL INFORMATION

The Georgia State Womans College, officially recognized and accredited, is one
of the Senior Units of the University System of Georgia. It was established by a
special act of the Legislature in the summer of 1906, Later, adequate appropriations
for buildings and maintenance were made, and the College opened on January 2, 1913,

At first only two years of college work were offered, but full four year courses
leading to the Bachelor's degree were later inaugurated. Degrees were first granted:
in 1924. In 1943, the Board of Regents directed that the Georgia State Womans
College should be a college of liberal arts and sciences. The College now has thirteen
fields of major concentration, and offers the A.B. and B.S. degrees.

The buildings and equipment of this institution are exceptionally u)rﬂpl;t; and
adequate. The general style of architecture is a form of Spanish mission, equally
charming for its beauty and appropriateness to the climate and landscape. The
buildings are scientifically planned to provide for the convenience, comfort, safety,
and health of those living and working in them. Lighting, heating, ventilation, pre-
cautions against fire—all of these very important considerations have been thought:
fully and completely met,

Inasmuch as the College is subsidized by State funds, costs have been reduced
to the lowest possible figure commensurate with the high quality of services rendered
Fees and expenses for the three quarters at $187.00 a quarter, make the total cost
{or academic, health, and student activities fees, and room, board, and laundry
remarkably low for a full year of standard college work.
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Please register in our Guest Book and keep this Program for reference.

Program for the Morning

© 9:00 - 10:00 - Arrival and registration of guests.
10:00 -~ 10:30 - Selection and arrangement of teams for games,

W:15 Roll call of teams., The team with greatest number of

players ready to play wins 10 points.

-

10:30 - 11:30 - Competitive games and stunts. Teams will change games
on the half hour and should be in place on time,.

Games
Nine Court Table
Time Tennis Volleyball Croquet Shuffleboard Basketball Parnts
10:30-11:C0 Red & Red and Red and Red and Orange and Green and
Orange Yellow Blue Purple Yellow Yellow
11:00-11:30 Blue &  Orange & Orange & Blue & Red and Red and
Purple Green Purple Orange Green Orange
Time Bad- Deck ’ Horse Hit Pin
minton Tennis Golf Soft ball Shoes Baseball
10:30-11:00 Orange & Orange & Blue & Blue & Blue & Green &
Purple Green Yellow Green Purple Purple
11:00-11:30 Red & Red & Green & Purple & Yellow % Blue 2
: Blue Yellow Purple Yellow Green Yellow
Stunts

“"hen not playing a game for yéur team challenge a player of another team to one
of stunts offered. Each stunt won counts 1 point for your team.

e
11:30-11:50 - Swimming and Diving Demonstration.
11:50-12:05 - Riding Demonstration.
12:05-12:25 - Golf Demonstration.
12:25-12:40 - Archery Demonstration,

12:40- 1:00
1:10- 1:30

May Pole Winding Competition by Teams.

Assembly - Introductions, Group Singing, Recognition of
Winning Team and Announcements.

1:30- 2:30 - Picnic Lunch and Relaxation Period.

(Please go to lunch when team is announced and invited,
and their guests go to lunch with any group as desired,)

Faculty

1:30 - Winning Team and Second Team.
1:45 = Third and Fourth Teams,
2:00 - Fifth and Sixth Teams,

The Play Program is sponsored and directed by the Physical Education Staff and
the Sports Club,

e i s ] e e

Program for the Afternoon

2:30-3:15 ~ Fine Arts Program by the Speech and Music Departments,

*3:15-4:00 - Free Period in which to vizit College Denartments and in which
to tour the campus. Short swim in pool for guests.
3:30-4:00 - Superintendents and Principals are invited to meet Dr. Thaxton
in rbort thiree in the administration building.
L:30 - Crovning of the May Queen followed by the May Festival in
Drexel Park.,
* 2:30 - Alurmae Meeting in Idbeary,



EARLY ONE MORNING—(Old English Folksong) : Arr. Bement

Early one morning just as the sun was rising
I heard a maid sing in the valley below:
“Oh, don't deceive me! Oh, never leave me!
How could you use a poor maiden so?"

“Remember the vows that you made to your Mary,
Remember the vows that you made to be true! (ete)

"_Oh. gay is the garland, and fresh are the roses
I've culled from the garden to bind on thy brow (etc)

Thus sang the poor maid, her sorrows bewailing,
Thus sang the maid in the valley below:

“Oh don't deceive me, Oh do not leave me,

How could you use a poor maiden so?"

(THE GLEE CLUB)
11.
ALLEGRO—(from the Concerto in A minor, Op 54)
Mgs, Auprey

Robert Schumann

(Orchestral accompaniment on second piano ; Rai Aubrey)
IT1.

TO A WILD ROSE ; ; ; ; Edward MacDozwell

Come, oh songs ! come, oh dreams ! soft the gates of day close,
Sleep my birds ! sleep, streams ! sleep, my wild rose !

Pool and bud, hill and deep, you who wore my robes, sleep,
Droop, east; die, west; let my land rest, '

Woods, T woke your boughs ! Hills, T woke vour elfthrongs !
Land ! all thy hopes and woes rang from me in songs !

Come, oh songs! come, oh dreams! In our house is d rest
Through the pines glearr;s. gleams bright the gold west, i ‘

There the flutes shall cry, there the viols weep.
Laugh, my dreams, and sigh ! sing, and vigil keep,—
Call to them that sleep,—call to sleep,

IN A PERSIAN MARKET . . . . . Albert Ketelby

Slowly comes the caravan from the east
Laden with the spices sweet for the feast,

Beggars cry in the great bazaar
“Give us alms for the love of Allah’"

Caliph, Princess and merchants all
Mingle with priests from afar.
Sings a humble lover:

“Come to me my sweet princess, to my heart I would thee press,
All my love forever thine, thou belov'd shalt be my shrine,
D;eamy eys of lotus dew, sweetest lips of rosy hue,

Fill my soul with joy serene, come to me my Persian Queen.”

In the pale moonlight a shadow will creep

Round the palace wall while all are asleep.

Gazing high in the starlit sky, comes the lover hov'ring by.
Breathing fervently on the air, all his soul in pray'r,

Sings this humble lover: (etc)

O LOVELY NIGHT . 2 : . g i Landon Ronald

O lovely night! Thou sweet and gentle maiden,

Binding the world with dreams so silently,

Thy voice is soft, thy breath is heavy-laden

With garden scents and mem'ries of the sea.

Come not with tears but charm them into flight;
O lovely night !

O lovely sleep ! thou angel bright and tender
Who with thy magic ev'ry heart dost own,
Lo ! all the world in passionless surrender
Bows to thy will and worships at thy throne !
Give thou repose to darken'd land and deep,

O lovely sleep !

(THE GLEE CLUB)

INTERMISSION

IV.
L'AMOUR-TOUJOURS-L AMOUR A : ; Rudolph Friml
WHEN DAY IS DONE . - ; : : : Robert Katcher
SERENADE . 3 g : : : : . Sigmund Romberg
THE MAN I LOVE . ' . . : . . George Gershwin
(Tur Serexaners: Charlotte Goodwin, Soloist)
V.

YOURS IS MY HEART ALONE ; ; . . : Lehar
IT I COULD TELL YOU 8 : . i A - Firestone
( Miss Cuarrorre GoopwiN)

VI.

JESUS WALKED THIS LONESOME VALLEY William L. Dawson
Jesus by Himself ! Jesus walked this lonesome valley,—He had

to walk it by Himself, Oh, nobody else could walk it for him,—

He had to walk it by Himself ! I must go and stand my trial,

I've got to stand it by myself,—oh, nobody else can stand it for

me ! I've got to stand it by myself, Oh, Lord ! by myself !

WERE YOU THERE . : g s : . Arr. H. T. Burleigh

Were you there when they crucified my Lord?
Oh! sometimes it causes me to tremble !

Were you there when they laid him in the tomb?
Oh ! sometimes it causes me to tremble !

LISTEN TO THE LAMDBS g 3 A : ) R. Nathaniel Dett

Listen to the lambs !—all a-crying !
He shall feed his flock like a shepherd, and carry
the young lambs in his bosom,

(THE GLEE CLUB)



The Origin of Mother's Day

Miss Anna Jarvis, ol Philadelphia,
is credited with the sugzestion of a
special day to be observed in honor
of mothers. This was in 1906. A
little later, George W. Bailey, at that
time president of the World’s Sunday
School Association, issued a call o the
churches to observe the second Sunday
in May as Mother’s Day. The idea
was received at once with enthusiasm.

In May, 1914, the United States
Congress passed a bill requesting the
President to issue a proclamation call-
ing [or the display of the American
flag. on all government buildings on
the second Sunday in May “as a pub-
lic expression ol our love and rever-
ence for the mothers of our country.”
The public also was requested to dis-
play flags. This Mothers' Day Act

@

Baptist Foreign Missions
Foreign missions received 51.52 per
cent of all money contributed to

Southern Baptist Convention causes in
1947.

An auditors’ report, covering 1947
operations of the Convention's Execu-
tive Committee, revealed that a total
ol 57.357,226.65 was received during
the year for distribution to causes
sponsored by the Convention.

A sum of $3,780,741.09, or 51.52 per
cent of the total, went to the Foreign
Mission Board at Richmond for mis-
sion work overseas.

The auditors revealed that less than
two-thirds of one per cent of the con-
tributions is used for the promotional
and operating expenses of the Con-
vention and its machinery. Ninety-
nine and 37/100ths per cent of the
total was channeled directly to the
Convention's mission, educational, and
benevolent work.

&

Lambert

was approved by the President on May

8, 1914.

It has become the custom to wear
flowers on Mother's Day in honor of
one’s mother. Bright-colored flowers
are worn for living mothers, and white
fowers for mothers who have died.

@
A Scar

“John,” said a father to his son,
“I wish you would get me the ham-
mer."”

“Yes, sir.

“Now a nail and a piece of pine
board.”

“Here they are, sir.”

“Will vou drive the nail into the
board?"

It was done.

“Please pull it out again.”

“That’s easy, sir.”

“Now, John,” and the father’s voice
dropped to a lower key, “pull out the
nail hole.”

Every wrong act leaves a scar.

PRAYER is the nearest approach unto
God, and the best enjoyment of Him
that we have in the world.

Baptist Bulletin Service

Sunbeam Focus

"“Train up a child in the way he
should go: and when he is old, he will
not depart from it” (Proverbs 22:6).
Sunbeam Bands with an enrollment of
more than 100,000 are helping chil-
dren to get the training which will
prepare their hearts for reception of
the message ol Christ and for spir-
itual growth.

Many, many Southern Baptist mis-
sionaries heard God’s call to home and
foreign fields while they were mem-
bers of Sunbeam Bands.

Focus Week for the organizations of
Woman's Missionary Union was in-
augurated several years ago in order
that pastors and churches will [ocus
their attention upon the work of the
particular group being honored. In
this way one [eels the encouragement
of working with others.

™ %
Will a Man Rob God?

Everyone receives an equal supply of
time. The only difference between us
is in the way we spend fit. Each
week brings us 168 golden hours. We
spend approximately 56 hours for
sleep and recuperation. We spend ap-
proximately 28 hours for eating and
personal duties. We spend approxi-
mately 40 to 50 hours [or earning a
living,

We have 30 to #0 hours left to spend
just as we wish. But how do we spend
them? How many hours for recrea-
tion? How many hours for f[amily
fellowship? How many hours for the
regular worship of God? How many
hours for personal service in the name
of Christ?

Will a man rob God? He can: and
he does. Perhaps we may be very busy
with good things, yet be too busy for
the best things. The great question
is: Have we made wise use of our
time as good stewards of Christ?

5-9-48

Citadel of Civilization

The home is the citadel of civiliza-
tion. The values most worth while
are passed from one generation to an-
other through the home. The influence
ol the home is eternal. Lile is molded
for good or ill by the home atmos-
phere, the family conversations, the
pictures on the walls, the books and
magazines on the shelves.

That the American home, beset by
many perils, is disintegrating is the
opinion ol many ol our country’s spir-
itual leaders. In 1946, although there
were more marriages and more births
than any previous year in our coun-
try's history, there were also more di-
vorces. Thus at a time when lamily
ties should be the strongest they seem
to be weakening,

Christian Home Week has been set
aside to put special emphasis upon
those values that make the home “our
first line of defense.” Christians may
make Christian Home Week a dynamic
force in their communities.

—C. Ausrey HEARN
® L)

Training Children

“We lost our first child,” said a man
in the course ol a.conversation with a
friend. The other, shocked, cried out,
“I didn’t know she was dead!” “Oh,
she isn't dead.” was the quick response,
to which was added, sadly, “I was too
busy.”

LORD, give me strength to make my
love fruitful in service.
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Program

I. Competitive Swimming

1.

2.

3.

e

Fifty Yard Free Style

Ann Knepton - Kappa

Shirley Roberts - Kappa

Phyllis Wade - Lambda

Martha Jean Boatwright - Lambda

Twenty-five xard‘Breast Stroke

Jean QO'Neal - Lambda
Mayebelle Bedell ~ Lambda
Joyce Bullington - Kappa
Bim Ansley - Kappa

Twenty-five Yard Back Stroke

kary Talbot Tullis - Kappa
Morris Smith - Kappa

Judy Briggs - Lambda
Doris Bateman - Lambda

Medley Relay Race

Kappa Teams

Ray Jean Norman - Free Style
Ann Knepton - Free Style

Mary Talbot Tullis - Back Stroke
Morris Smith - Back Stroke

Joyce Bullington - Breast Stroke
Bim Ansley - Breast Stroke

Lambda Teams

Mary Ann Sauls - Free Style
Fran Phillips - Free Style
Alcyone Collier - Breast Stroke
Jackie Norton - Breast Stroke
Mayebelle Bedell - Back Stroke
Polly Walker - Back Stroke




IT. Rhythmic Swimming

1. Rhumba Swimmers - Betty Keene, borris Smith,
Bim Ansley, Alcyone Collier, Ray Jean Norman,

2. Waltz Swinmers - June Aldrich, Faye Bethune,
Betty Buvkner, Beth Glover, Sherrie Grow, Ann
Richardson, Jean Q'Neal, Polly Walker, ‘Jo Webb,
Jeanette Whelchel, Bernadine King, Ellen Odom,
Pat Tyson, Vary Singletary, 1ibby Deloach,

Ann Smith,

3. Tango Swimmers = Anita Dancer, Nina Jo Calhoun,
Anne Knepton, lMaybelle Bedell, Judy Briggs,
Bet Alderman.

III. Diving Championship
Entries;
lFaybelle Bedell - Lambda
Ellen Cdon = jLambda
borris Smith - Kappa
Anita Dancer - Kappa
Bin Ansley - lappa

IV. Stunts
lLauta Averett
Carolyn ‘thelchel
Jean Bailey
Geneva Ross
Fran Phillips

V. Finale - Candle Parade
All Swimmers

VI. Presentation of Sports Club Awards

¥iss Leonora Ivey



Swimming Director - Mrs., Harris Mathis

Swimming Coaches - Mayebelle Bedell, Alcyone Collier,
Betty Keene, Ray Jean Norman

Announcer - Rev. Clifton White

Judges - Mr. Bobby Hooks, Mr. Billy Goodloe, Jr.

Publicity - Miss Elizabeth Fink

Music - Prado and Iuna, Duerme; Emperor Waltz,
Strauss; Jalousie, Jacob Gade; Lstrellita,
Ponces; Voices of Spring

Scorer - Judy Jackson

Ushers -~ Jo Anne Story and Jean Mullis

Properties - lr. J. K. Brown

Of ficers of Sports Clubsz

President - Morris Smith
Vice-President -~ Mayebelle Bedell
Secretary - Ann Knepton
Treasurer - Jo Anne Story
Historian - Virginia Heisler



In Hanging Gardens « « « « « « o« o
A Spanish Dance. ST e s
Barbara McDow

March (Violin) « « « o s & « @
Little Patriot Waltz . « « . .
Mary leacham

The Swallo‘?- = - - L] - L] L] - - - - -
Melody after Mendelssohn « « «
Josephine Bogle

-

Etude de Style « « « o o o o o o o'
Floye Franklin

Ballade Ll - - - - L - - L L] . . L] L .

Th@ RB tw‘n - Ll . - - L4 . - - L] - . L
Jean Sullivan

May Nighbt.: o o o o 6 o 5 s & o o o @

Betty Wallace

Fantasy Waltzes.: . « « ¢ ¢« o s & o &
Marilyn Bazemore

Fantasie In D MInor. « « = « o & s
To & V’ild Rose - - - - - - - - - - -
Barbara McElve

PRaBROUNEAITL - & e 5 Vel en e @ e el = (b
Anna Marion Meacham

Strolling Harp Playere « o« o« s o« s+ &
MUBIC 'BOXs s o ¢ o o o s % o o s -
Karen Belcher
Lioon Mist L] L - - . - - - - - - - - -
Persis Clark

Theme from Impromptu « ¢« ¢ o o « « &«
Socond VAlBe « s » s o &« & & & » & .8

Faye Dasher

s w ow e paYYeSs
« « » + Bussey

. + « s« Cutter
» « o Xrogmann

» » Burgmuller
« ¢« «Les Wright

« o« o « Ravina

+ « Burgmuller
« « Burgmuller

- L] - - L ] Ward
« « » Kasschau

s & s @ Mozart
« » Mac Dowell

« « «Carl Bohm

+ » « Harding
+ » » oP0ldini

.Jamewy F. Cook

« s« o Schubert
- . - - GOdB.I‘d



| After May 31st
our Division Offices for the state of Georgia will be
located on the top faur ffoars of the

Atlanta National Building
50 Whitehall Street
and we extend you a cordial invitation

to visit our new home

Qur city sales office,as well as our pl:mt and warel-musle. will remain

at their present location —Marietta Street at Ponders Avenue
W.S. SUTH ERLAND, Djvision Manager

STANDARD QOIL COMPANY

Incnrporntea in Keniuclr_\l
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