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'_TH}\T Bhakespeare wan wholly un-
known Iin France during the cen-
tury of Louls XIV, s nothing that
: need astondsh, sines Ignorance of
all forelgn affairs was so complote and so
patent that a contemporary could write
Tocellonaly thit In the estimation of the
Purlsinns everything outelde of thelr coun-
try “ate hay and walked on four feet.”
‘Diligent search has, however, revealed that
two coplea of his works existed In the
country. One was In the XKing's Ubrary,
‘the catalogue of which was completed in
1684, and was roecorded as follows: " Wil
Bhnkespears, ponta anglicus, operne poetica
wontenontin tragedins, comoeding et his-
torfolas  Angle, London, Th. Cotes,
832, fo.™

In Prévost's “ Mémolra " a consldarable
part Ia devoted to England and her Hterary
men. “I have witnessed meveral of thelr
fAramns,” he writes, " nnd they meem not In-
ferior to the Greek and the French ones,
‘| even venture to eay that they would sur-
ipass tham If thelr poets pul mores regu-
farity In them." He had seen " Hamlet "
and playa by other writers, and found In-
finite plensure (n them,

From the above It will be seen that, con-
frary to general bellef, Voltalre wns not the
firat to call the attention of the French to
‘Bhakespéare, But it Is no doubt true
that, as far as the public was concerned,
It remained donsely  Ignorant of the very
‘wxinience of the poet untll the famoun
* Philosophical Lelters” or * Lettern About
the English "—for Voltalre himself used
iboth  titles—oalled attention to the fact
that beyond the Channel there Hved a play-
wright of whom the English thought ns
much as did the French of Baclne, Cornellle,
or Mallére., The lttle book appeared In
French In 1754,
~ What shocked Voltalre on flest acqoaing
Mnce with Bhakespenre was his total dis-
regard of the consecrated unities of time,
place, and action. That a dramatic nction
‘should ocoupy more than the regulation
twenty-four hours was considered bad;
that it should take several yeuars was sim.
ply Inconcelvable. Then, agaln, the
changes of place from act to act, and even
from =sconeé to scens, the bloodshed, the
use of violent, gross, or even famillar lan.
wuage In a serlous play, all disturbed Vol-
taire beyond bellef, accustomed as he wos
10 the uniform loftiness of apeech, decorum
In form, and refinement in manners of the
Trench trogedy, Yet (n spita of all their
unpardonable faults thoee ‘" monstrouns
tragedies ” never bored, always interested.
Thix Voltalre attributed to flashes of genfus
in the untutored Elizabethan, who, 8o Vol-
toire thought, wrote In & barbarous age for
a rude crowd. Had he but llved in more
vivilized times those " monstrous farces"™
would have become beautifully polished
and highly decorous tragedies In five fots
and regular rhymed alexandrines.

He procecded at onee to add to his own
tragadies some of the things he admired
monat In the British plays, namely, actlon,
‘color, ploturengueniess. His innovations
wore Umid, Indeed, Judged by modern
standards; but he knew the tempeor of his
countrymen, and that they considered thelr
own dramatic masterpleces perfect. He
adapted " Jullus Caesar™ to the French
taste, and called it the * Death of Cacsar *;
he Introduced ghosts In several of his
playn, and wrote (ragedies without love
The best of hizx dramas, * Zaire,” If not
imitated from ' Othello,” beanrs at leant a
remarkable resemblance to It

All hin life he was haunted as much by
Ehakespeare ns by the fear that the Freach
people ghould know him too well and ad-
mire him. He put ghosts In “ Eriphyle,”
which is of 1732, and (o * Bemiramia” of
1748, 1In doing mo he recalled his model,
and admitted the beauty of that device In
:;'Ilmlet_" Yot he could not help adding

at “Hamlel” woae " n course and barba-
rous play which would not bs tolerated by
the lowest rabble of France or Italy.” In
1748 the public knew of Bhakespeare only
what Voltalre had told them. But things
ware going to change. In that year ap-
peared the first installment of a so-called
translation by Lapiace, which was to he
complete in four volumes

The translation was a greal success, and
Voltaire was not satiafied. Why were not
the Frenoh content with what he had toid
them about that dead Englishman? He
had given them the soliloquy of Hamiet
and two scenea from “ Jullus Coacsar,” with
& sultable appreciation of the poet's gonius.
That should bave been enough, Through
the very Imperfect rendering of Laplace
EBhukespears bogan o arouse Intorest, and
those who divined his greatness from the
avalinble fragments began to uiter the
opinfon that perhaps the native tragedy
might not be the ultimate expression of
dramalic art Voltalre was soandalized,
Perhapy In all singerity, but perhaps, also,
heosuse his own BUPremBoy  was  quess
tioned by Implieaticn. But the worst was
yat In store for him

In 1700 there sppeared In the Journal
Eneyaloptdigus an anonymous  artiole
which was given as n transuintion from the

English. In it a paraliel was driwn be-
Iwesn Bhakespenre and Cor nellle. Both
writers were called the fathers of dra.

matle poetry in thelr respociive countries
Hoth wore calledl great In their way, but
atill the crowil Was glven to Bhakespeare,
who waas sald o be the mirror of nature
# in which all truits of the haman soul wre
rafleciod as perfectly ne the foatlures of
thn CoOuntonanos Are 'llll!f!'.\"-:'i In the glams
of ap ordinary mirror” The conclysion
was that “ Hhankonpeare was Incontestably

A great poetle genius, and Cornellle an ex-
cellent dramatle poet.”

That was more than Voltalre could stand,
He forthwith composed an appeal to all
the natlons of Europs to declde the mo-
mentous question of superlority between
the English stage and the French. The
very idea of such a procedurs was absurd
onough, but the manner in which It was
proposed war the ancme of abmsurdity. All
the world knew the French classle writers,
and practically no one knew Shakespeare.
But Voltalre would furnish Europe the
monns of knowing him, He gave a fairly
detalled account of " Hamlet,” a dogen
passages belng translated into French
prose, each accompanled by depreclatory
comments, Besides these he gnve what
laplace, out of a natural sense of pro-
priety, had omitted from his version of
*Othelln,” but what Voltalre conmidered es-
nentind for a trae appreciation of the whole

{Copyright 1016 by The New York Times Company.)
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dean IMounet-Sully ov Hamlet

work, namely, the coarse spoech of lago
nnnouncing the flight of Desdemona with
the Moor. On such evidence was Intel-
lectunl Europe to base its verdict, and to
such childish, not to say contemptible,
moang did s great genius stoop in order to
belittlée a doad rival

From that time on Voltalre let no occa-
sion pass by (o attack him, never with
mound aritical judgment, but with abuse.
To Samuel Johnaon's reference Lo hin un-
foir strictures as “ petty cavils of petty
minds " Volinire replied that he 4id not
wish to suspect Johnson " of belng a sorry
Jester too fond of wine, but that he finds
it a Httle eéxtraordinary that he should
count buffoonery and drunkenness among
the beautles of the tragic theatre” And
ngnin he guotea some offensive passages
of, from the French viswpalnt, abaurd =sif-
untions, made worso by his blunders and
willfu! distortions, Heo kepl up the fight
to the and of his long life. In apita of him,
however, Bhakespoars golned In favor on
the Continent. In Gormany he was played
and much admired. In France discontent
with the classl¢ rules became more pro-
nounced from day to day, and Vollaire felt
that Hternture wis golng to the doga. "' We
ara in the mire,” he wrote In 1707, and
three years later: 1 have been told of a
tragedy in prose which, it is sald, will meet
with suécens. That Is the finiahing stroke
glven to the fipe arta” The old man was
weniinely  distrossed at the threatensd
downfall of a dramatic system in which he
had galned renown after his great mastera,
Cornellle and Racine, and at the growing
popularity of the forelgn Intruder, who
wan to his mind st the antipodes of good
tante,

OFf this hated puthor's works Prance wWas
to have at last a complete transiation. In
1770 Letournour boman it with two vols
Umes contuining “ Othelloe,” *The Tem.
rest.” * Jullus Caesar,” a dedication (o the
King, and a long preface. The first volume
Kave o list of B0 subscribers, $ncluding
the most Nustrious people of France and
of the rest of Burops, 1t was stated In
the preface that Bhukespears had besn
flandered and  misrepresented,  alther

ar lgnorance, The comn-

through mallos

pierison mude between him and the great-
est French dramatists turned out decldedly
in hig favor,

Voltalre, soeing that his appeal to the
nations had brought no results, now had
recourse to the supreme judgment of the
Academy. His state of mind I8 sufflolantly
Indicated by the letter he wrote to his
friend, &'Argental, who was to transmit
his appeal to the august body to which
both belonged. On July 16, 1770, he wrote
to him: "I must tell you how angry 1 am
* & ¢ ggninst o man named Tourneur.
¢ = * Have you read two volumes of this
wretch? * * * There are two volumen
which one would Imagine to be plecea to
be played at the fair. * * * Have you
read this abominable stuff of which we are
to have flve more volumea? Do you feel
sufficient detestation for this Impudent
fool? * * * Thea blood boils In my old
yolns, * * * What is frightful Is that
the monster has a following in France,
and to fill the moasure of my chagrin It
was 1 who first long agn spoke of this
Shakeapoare. 1 it was who first showed
the ‘French n few pearls I found In that
huge dunghlll. I did not then think that
somo day 1 was to help trample under foot
the crown of Cornellle and Racine In order
to adorn the brow of a barbarous mounte-
bank."

That létter was a prelude to the me-
morisl he addressed to the Academy, Hin
ohject wis to show up Shakeapears to that
éminent body "in all hix abominable and
incrodible vilenesa™ " The main thing."” he
wrote ngnin to d"Argental. “is to Inapire
the nutlon with the disgust and delesta-
tion 1t ought to fesl for buffoon Letour-
neur, extoller. of butfoon Bhakespears.” His
denunciation was read before the Academy
nnd duly approved. It was the official
sanction piaced upon the unworthiness of
thae forelgn acothop,

Meanwhila Letournsur went on uncon.
corned with his gréat undertaking, and
brought It to a successful termination. It is
atil a readnble though an imperfoot trans.
litlon. He helped to n trusr apprecintion
of Bhakespeare, If he did not actunlly pro-
mote his populurity. This was malnly ac-
compliahed by snother man who did not

o
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know a word of Hngllsh, namaely, Ducla,
Alrendy In 1760 he made a French adapta-
tton of " Hamijet " in the famillar classic
Etyle, flve acts in alexandrines. It was a
tame affalr, and recalled the original only
remotely, for all he knew of Bhakbapeare
he gol out of the fragments of Laplace,
“ Romes,” * Othello,” and other pleces wers
similarly handled, although later onm he
took Letourneur for his source,

The publie’s dlstorted conception of the
English master was due then in part to
Voltaire, who hated him, and in part to
Ducls, who loved him well but not wisely.
This lnsted through the French Revolu.
tlon, through the relgn of Napoleon,
through part of the Restoration perlod
Ducin's adulterations were followed by oth.
ers, In 1518 there appeared an adaptation
of “Hamiet" as a pantomime with musle
by Gallenbérg; In 1817 " The Vislons of
Macbeth,” or “The Witches of Scotland,”
melodrama with grand spectacls; in 1818
"The Moor of Venlce, or Othello," panto-
mime with dlalogue and dancex To the
publie’'s mind Bhakespanre was a kind of
legendary purveyor of popular and sansa-
tlonul dramas. The fow who knew better
were unable to get o hearing, Besldes,
Laharpe, Voltalre's friend and disciple, was
the only oritic whose writings weres studlied
in schools, and Laharpe, who did not know
n word of English, shared Voltalre's views
and prejudices In nearly all respacta

In 1810 Moerle, manager of the Porte
Saint Martin Theatre, visited England,
and came back full of enthuslasm for
the stage of that ocountry; and when,
in 1522, there landed an English
compiny In  Parls, he hastened to
conciude with It manager, Ponley, a
contract for a serles of alx performances.
The Liberal papers announced the news In
wordas which betrayed uneasiness on their
part. The Constitutionnel noted that
“some persons find strange that forelgn
productions should be offered in Parls; yet
why fear comparison? Mollére has never
Yot found an adversary worthy of himself.”
The Album concluded Its Announcement
of the coming event with the ominous
words: " Look out for fun.”

The English company waa to make ita

Sarah Bernhardt s Hamlet

début on the Hist of July. FPosters ware
placed all over Paria announcing that:
" By His Britannle Majesty's most humble
sorvants will be performed the tragedy of
“Othello* In five acta by the most cele-
hrated Bhakespeare,” Buch an afinounce-
ment war sure to be unwelcome to & con-
siderable seotion of the Parls population,
those who worahipped Nupoleon and henge
hiated the Eunglish, and those who fedsrsd
HShakespohrs,

Firom the oy oificy TN Of “Vise—vha
Rhakeapeare pramidre In Parie was a dis
tinet success. Every seat was sold, and
huge crowds hed o be refused admittance
From the moment the aotors uttered the
first words laughter arose In various parts
of the house Al the strange sounds never
before heard on a Parisian stage. Boon
the laughter became cat calls, whistlipg-
the French egulvalent for hissinkg; soon
rotten apples, bad eges, and pennies came
raining down on the stage. The editor of
a Royallst paper tried fto rebuke the dia-
turbars and to obtaln falr play for the
visltora, Milsslies found their way 1o his
hox and he was ordered out of the theatre
by the crowd. The actors and actrespes
were thaoroughly frightened. In order fo
cut thelr ordeal short It was decided to
jump from the middle of the third act to
the fifth, But the choking of Desdemonn
was hardly caloulated to calm that now
seething mob

Had the performance lasted a little
longer the house would have been wrocked
A# It was, the spoctacle ended In n tumult

and amid the c¢ries of " Down with
Bhakespeare, He Ia & henchman of Wel-
lington,” The theatre was, however,

wrecked two days later when another at-
tempt was made by the Penley company.

During the years following many things
ocourred to prepare at least a falr hear.
Ing for Shalespeare. Cunning, once an
snemy of France, had become a friend, In
1822 and 1823 Stendhal published two
pamphlots, entitled * Hacine " and * Bhake-
speare.” Armed with his gharp and deft
pen and & complete disregard of tradi-
tlon and authority, he set about demolish.
Ing peeudo-classlc productions, and sspped
the very foundations of the tragedy, ae-
cording to Racine and Voltaire, by calling
the slexandrine a cloak for nonsense. He
was & true disclple of Voltalre when I
came to killing with those terrible weap-
ons, eplgram, sarcasm, ridicule. Youth
admires rebels, and It was to the young
that Stendhal appealed, for, sald he, * how
are we to convince men of 50 who find
Zamore of Voltalre's ' Alzire ' natural! and
brilllant, that Bhakespeare's * Macbeth® Is
one of the masterpleces of the human
mind?™ In 1828 the most talented and
learned critic of the day, Villemain, wrote
& oulogy of Bhakespeare in the " Blog-
raphla Universelle,” while the year before
was founded an oxcellent journal which
was from Its very Inception to start a sys.
tematic campalgn for the reform of the
stage under the auspices of Shakespeare,
It bore the significant name of Le Globe
The classics still resisted, but they were
less aggresalve, and hardly a match for
Btendhal and the Globe

For all the above reasons the chances
were In favor for the renewed effort (o
presant Bhakeapeares which was made in
1827. The Globe was jubliant at hearing
that a company under the management of
Yates wan to come and settls for somoe time
In Parie. Other pagiers announced the com.
Ing event with velled or open hostiiity

The performances, given at first at the

Odéon, the second national theatrs, were
highly succexaful from the start. The firat
one was glven on Bept. 0, 182T. It was a

gala affalr, at which all pocinl, Hterary, and
artistic Parls was presant. One of the
actors recited & prologues In English and
mado a little apoech In bad French, both
of which were received with much approval
On Bept, 11 " Hamlet * was performed with
Charles Kemble In the loading role. The
Giobo wans happy. In s oriticlsm 1t wrote:
“Let us congratulate ourselves for this
event aan for a victory Art has crowned
ite work., Hamlet has at last appeared on
the French stage In sll his truth, and he
has made hils apperance amid unanimous
applause” Between Sept. 0, 1827, and

‘Carpiello’s carton

Bernhardt @ H&ngfet.

July 28, 182K, " Hamiet " wan glven ssven
iimes, ' Romeo and Jullet "' and * Othallo *
Jve times, “ King Lear” " Magbeth,” and
“fehard 111" three times, and * The Mer-
chant of Venles ™ six timen. English come-
diew and drumas by other authors were pre-
santed, the most papular belng * Jane
Bhors,” which was given thirteen times.

Kemble, Kean, and Mocready, the thres
nreatest traglo actors of England, wers
seen in turn in Paris; of them Macready
pcored the most genuing success, Kean,
though still comparatively young, was In
hia decline, while his rivel weaa near the

oAt W LUK e
the criticlems mede by the leading news.
papers of the day, bur epace forblds this
here. Perlixps the following from the
Figaro of Oct, 10, 1827, will do as & sum-
ming up of the results achieved: " The
genius of Bhakenpenrs has triumphed over
the old prejudices of the Frenoch Nation ™,
and this from the Débats, the mouthpisce
of the ultra classicists: “ An long as thers
will be place left for a superior genlus, it
will be assigned 10 Bhakespears,” Nothing
could henceforth be more obvious o the
¥rench than the fact that England had
at least one great dramatist. Duritdg the
month of Deceambar, 1820, alone the
Oddon, threatensd with bankruptey, saved
itnelf by presepting transiations of * Ham-
let,” * Macbeth,” and “ The Merchant of
Venice,” Perhaps the groatest triumph
was that the Comédie Francalse, tha
stronghold of classlclem, performed de
Vigny's tranalation of " Othelle " In Ootos
bher, 1839, :

The effect of the Bhakeapears performe-
ances of 1827-25 on the men of letters then
coming prominently to the fors wis very
great.  Charles Nodlor was the doknowl.
edged jeader among the youngar set of
poets and artista, although hy was airsady
a man of middle age He had pevor sesn
the real Shakespeare performed. Has wit.
nessed the premidre of *"Hamlet “ at the
Odéon. To one of his friends he whispared:
“Ah! there st last s tragedy for you!™
He wrote In the Mercure, No, i * The
esublishment of the English theatrs In
Paris s one ¢f the events of our tmes ong
of thosa events the Importance of wlilch
will be only fully appreciated by ith re.
sulte. * * * The results have Jodged the
cause, Bhakespeare has become for us &
conquest * ¥ * maore enduring than war,
with ita pillage and blood, could bring ua”

The author of " Vietor Hugo; Told by a
Witness of His Life," writes! “ Thesoe ad-
mirable draman, sdmirably played, moved
Mr. V. Hugo profoundly. Hs was st that
time writing his prefage to ‘Cromwell'
They Niled him with enthusiasam for (his
god of the theatre, In whom sestned unitsd
in one trinity the three graat gethiuses of
our stage, Cornellle, Molldre. and Beay
marchais”

Artists did not escape the effects of thelr
contact with the ronl Shakespoare. Devetia
and Boulanger made & souvenir album with
soenes taken from the different plays per-
formed. The classic painter Ingves placed
Shakespsare's Image In his " Cortems of
Homer,” timidly It Is trus, and close to the
frame of the picture, which now hangs Ia
the Louvre. Delacrolx, the gredtost palnter
of the romantic period, was ohsessed by
Shakespeare, whom he studied all his Hfe,
as {s borne out by his journal

But the one who came most deeply undar
the great playwright's influsnce was Her.
on. He had read und admired Bim In
Letourneur’s transiation He idolized him
the moment he saw him interpreted by Misy
Bmithson. Years afterward ha wrote about
his experience: * When Shakespeare fall
upon me so unexpectedly, 1 was thunders
struck. His Ughtning fashes opening the
heaven of art with a sublime tumuly
fliumined for me the farthest depthe 1
recognized true grandeur, true Daauty, trus
dramatic truth. I realized nt the same time
the enormous abeurdity of the ldeas spread

in France by Voltalre. * * = 1 liysd
o o Junderstood * * * ] felt that 1
must rise and go forward"” Shakespexre

became Lhe Inspirer of the music of Berlios
and of his llfe, nnd the pathstic and
Aolorous pages he devoles 1o tha memeory
of his wife are a monument 10 the Ophelia
of his younger yeurs, but alsd as apotheosisy
of the poet to whom he owed the purest
and most enduring Joys of his restiess life.
Copy rigtt. 1014, by The New Yors Times Company.
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Has Become *“ Part and Parcel

of the Intellectual Equipment
’ of Every German'
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By Rita Hochhelmar

NE result of the present war, wheth,
er for good or I, Is the Increassd
national consclousnesn of all the
belligerents, Even we, In the se-

ocurity and dispassionatencas with which
our distance from the theatre of war
should endow us, are apt to regard our
brothérn across the nean as Allles or Teu-
tons, losing slght of the common bond of
human sympathy that should unite us all
#mall wonder, then, that this misconcep-
tion has been carried aver from the stormy
realm of political mctivity to the fleld of
terary criticlam, It Is to this false per
apective that we ocan most charitably
paeribe—the (gpor of Hnakeapears oillcies
which have lately been appearing (n Eng-
lish publieations. When The London Dally
Mall purporis to give o German viewpolnt,
and says: " All good things are Germun;
Shakespeare In a good thing, therefore
Shakespeare Is German,” or that the Ger-
mans have " chosen Bhakeapeares to annex,
itke 0 hostlle province'” 1t presents a per.
verted truth to It renders

As & matter of fact, Shakeapoare has boen
iong appreclated and loved, T had nearly
uald ldoliged and worshipped, In Germany
an in England Shakespeare's transcendent
genlus belongs to no one natlon. To at-
tempt to narrow hia sphere of Influence s
comparable to trylng to keep the Hible
from becoming the litarary posssesion of
any people except the Hebrows. It has for
genemtions Irrevocably entered into the
literary life of every nation. The fact In
there. To aftempt (o narrow Its influence
now simply exhibits our own Ignorance. 8o
with Bhakeapeare. Hip playes have become
part and parcel of the intellectual aqu'p-
ment of every German, This Is the fact
Let us not quibble over it, but rather re
Jolen In the greathesa of this genius, who
has won suoh completo recognitic

I sald Shakespeare has long been known
and loved In Germmany. Nay, more, he has
become a very weollapring of Inspiration to
the Germans, who regard him aluce Schil.
ler's time—the middle of the elghteenth
century—aa “ our Bhakespeare Hin in-
fluence Is apparent throughout German

0

Htarnture, and to & lems extent In the other
nrts, Let us see how far this (& true

The Shakespearean plays were (st Intro-
duced Into Germany toward the end of the
sixteenth century, at about the same time
that they were being performed In Drury
Lane and Blackfriars In London, But the
German stuge wus still In  Its Infanoy.
There were no theatres—the plays which
had been praviously givrn wera presented
by troupes of wandering players on the vil-
lage green or in the taverns. Often ap-
prentices and schoolboys took part. The
plays themselves had been crude affales
often perverted versions of Church legends
and Bible stortes. Thelr purpose wans gither
merely L0 nuse Lhe audience, ofton by oh-
scend and ribald Jesis, or to * point a moral
or adorn a tale” Into this atmhosphers
bunds of English players brought Shaks-
speare’'s plays, together with those of other
contempomary Engllsh dramatists There
was no question of patriotism Involved In
this, nor of service to Uterature. The play-
ern were Invited to ¢roms the Channel by
various German Princes, and came because
they saw in so doing an opportunity of
saArning money Thelr coming, however
familiurized the German people with the
stories of Bhakespears's plays. To be sure
these were often presented In a much man-
gled form. Still the foundation was lald at
this time for the later truer understanding
and appreclation of ocur great poet In Gor
many. This at a time when France, en-
tirely oblivioua to Shakespeare's existence,
wia stlll subssrviont to classioal antiquity
nnd when England herself had not by any
means accorded him the undisputed plave
he holds today.

The real recognition of Bhakespeare's
genlus In Germany dates from the elght.
eenth ceatury. With the translation of
twenty-two of Shakespeare's plays by
Christian Martin Wieland in 1762 we have
the begionlng of the “ Shakespeare cult”
which has permeated all German life and
thought. In 1778 Johann Gottfried Her-
der published his essay on Shakespeare.
Here Bhakeapeares was halled as the great
“transiator of nature into all tongues”™
whose God-gliven genius must eventually be

The Greatest Creator, After God

Translated for The New York Times from Alexander 8. Puahkin,

history that are responsible for my

ponception of the ldea of revising In
the form of a drama ons of the moat dra-
matic periods In our history. [In ™ Boris
Godunoff " 1 imitated Shakespeare In his
unoonstrained and broad character draw-
ing, ® » »

Bhakespears felt for all humanity, and
ha was the creator of an entire humanity
Aftsr God, Shakespeare is the greates!
ereator of living beings. * * ¢

Shakespeare and the other English poets
were first to discover and appreciate nat-
ure And ita splendor. The French had to
wait for Rousseau to find it out. Shake-
spears has observed and described com-
plataly human nature, from its seed and
oot to Ita fowers, frults, and Autumn
lsaves There Ia not a single slde to the
human soul, mind, heart, human weak-
nesets, vices, and virtues which he has not
palnted * * ¢

Shakespears s not only & great poet. but
a great philosopher Not his verses, but
his thoughta, should ba studied. Goethe
the Dente of Germany- much to
Ehakespeare. * * ¢

1 did not read Calderon or Lope, but how
magnificent la Shakespoare AD & trage-
dlan Byron s pitlable against him. Shake-
apoare 18 never afrald of compromising his
charsctars. He makes them speak from
the very baginning with all the abundance
of lifs. because he is aure he will find
words strong enough for the place and
time to uphold them to the very snd. The
characters of Shakeapeare are unlike those
of Mollére, which are typifications of cer-
taln passions, certaln vices, They are lv-
ing creatures, animated with many pas-
slons and many vices and virtues. The
misel’ of Molldre (s but a stingy, sreedy
perso Bhylotk In Shakespeare 18 neb
enl’s siingy, he In also shrewd, sagacious,
rovengslul, affectionats, ingenious

IT was the study of Shakespears and our

OWes

(Rassla's Greateat Foet.)

Nowhere, perbaps, has the many-aided.
ness of Bhakespeare been reflected In so
many various ways as in Falstaff, whose
vices, all linked together, form a funny,
monstroua chalin, similar to the anclent
bacchanalia Analyzing his character, we
find that hia chief feature Is sensuality. In
his youth, In all probabllitles, rough and
vilgar dangling after women was his best
postime, But he I8 past 50 slready. He la
fat and decrepit. Gluttony and wine have
prevalled over Yenua Also, he In a cow
ard, But having psssed his life amild
scapegraces and loafers, subjected (nces-
suntly to thelr derislon and tricka, he
learned to conceal hia cowardlinesa under
an indirect and mocking daringness. He
boants by habit and calculation. He Is not
foollsh, but has no principles at all, He
has some manners of & person once used
to good soclety. He la ns weuk as a wo.
man, He needs strong Bpanish wina, fal
dinners, and money for his women. 1In or-
der to get these he will face anything, but
not a real danger,

In my youth accident brought me to.
gether with a man In whom nature, dealr-
ing to imitate BEhakespeare, repeated his In-
gEenlous g¢reation, It was Falstaff II..
senavous, cowardly, boastful, aot foollsh,
funny, with no principles, tearful, and
fat. One clroumstance added to him an
original charm--he was married. Shake-
spears had no tUme to marry his bachelor.
Falstat! dled among his women, not having
had time for becoming a cueckold or a tather
of children. How many scenes lost to the
trush of Shakespeare! Take, for Instance,
this one, from the Ufe of Falstaff I1.: His
4-year-old son, an exact reproduction of his
father, & Falstaff 111 (n minlature, was
once repaating those words in the absence
of hin father: “ How brave s papa! How
much the Czar loves papa! " The child
was overheard and asked, * Who told you
that? "  * Papa,” waa the answer,

Sied &Ker dlood,
Nor scar that whirter skin ty
And omooth ad monuméenidl

REP> vhian
digbaster .
Cellccvion o Evert Jansgen
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NEW YORK TIMES, SUNDAY. APRIL 16, 1916.

'NATI ONAL IDOL

"

3 N
: )

"the

seated On a
with storm and tempest and

recognized. He is described as ™
rocky summit,
the raging ocean at his fest. his head en-
¢ircled by the radiance of heaven
Although Herder recognized Shake-
Fpeare's greatness, it remained for Gotthold
Ephralm Lessing, the greatest coritical
mind Germany has produced, to proclalm
this greatness throughout the length and
btreadih of Germany. The Germans at that
tima regarded the French writers. par-
ticularly Voltalre, as the models upon

which they must pattern their lterature
They had made veritable |dols of them
With the sarcasm and wit of which he was

n thorough master Lessaing sought to tear
down thess gods and to put In thelr
stead Shakespeare, nature's child. Through
Herder and Lessing the Germans have
come to regard Shakeapeare as the spokes-
man of nature, as the very embodiment of
nature, and to revere him as the supreme
master, All later Gérman literature Is
permeated with this devotion to Bhake-
speare, no longer regarded as a forelgner
to be loocked at askance, but as the em-
bodiment of that great mother, nature,
rightful heritage of all men of all
nations

Anide from laessing’'s eritical appreclation
of ¥ the greatest deamatist of the North ™
Herder) and Herder's own em-
Bhakesppare's aesthetic su-

false

(to quote

phasis upon

premacy, the really remarkable transia
tion of his works by August Wilhelm von
Bchlegel, and his less gifted collaborator,

Ludwig Tieck, has had the greatest In-
fluence In bringlng Bhakespeare home to
the German people. Bchlegel has entered
into the spirit of the original in such a
sympathetic manner that even the harsh-
eat critle can accuse him of but few In-
accuracies. And yet, as Mennel In his
Shakespeare picture has subfly Germanized
the great Briton, so Bchlegel has produced
g work that of and for ltself s and must

remaln & German cClassle. It I8 this re-
markable achlevement of the transiator’s
art that has made possible what {® & most

astounding fact—there are more Shake-
spearean plays |,-r--=iun.w! in Berlin In nor-
mal times than In any other capital. There
is hardly a German clty of any size whare
Bhakespeare I8 not part of the regular
répertoire; hardly a village where there
is not at ieast one Shakespearean play o
year., At the opening of the present war
there was a group of peopie in Berlln who
wished to have all Bhakespeare produc-
tions stopped, 1 have bean told, but the de-
mand of the publle for them was s greatl
that they had to be resumed. The réper-
toire of our Garman (heatre In New York
Includes Bhakeapeare's plays, and they
have probably been presenied more often
durlag the war than before. The sltus-
tion In regard to giving them up s quite
analogous to that arising from ths sug-
gention made at the opening of the war
that Wagner's operas be boycotted at the
Metropolitan. You will reamember how am

2
Wilhelm vo
phatically the public refused to

nance such a procedurs,
I have spoken of Herder's appreciation of

counte-

Shakespeare. This appreciation he com-
municated to the supreme genlas of the
German nation, Johann Wolfgang von

Goethe. who an a young man was largely
guided by the older Horder. Qoethe's cor.
respondence and Eckermann’'s Boswelllan
blography of Goethe bear testimony to the
German poet's debt to Bhakespeare, In one
plnce he msays: “ Shakespeare givea us
golden apples in silver dishes. 1 should net
dare to compare myself to Bhakespeare
* &% who was a creature of a higher order,
whom [ must look ap to and whom [ must
revere. Bhakeapeare * * * han sounded the
whole of human lfe, In all itsa helghts and
deptha."

The Influence of BhaKespeare on Goethe
In further noticeable Iu the Intter's workas
His first drama was " Goetz von Berlich-
ingen.,” in which, following the great Eng-
lilsh dramatist, he emphasized feeling rath-
er than mere beauty of form, This marks
4 break with the French models, which
hnd up to Lessing's time been held as the
accepted standard for German playwrighta
This play, like Schiller's early drama, * The
Robbers,” clearly shows Shukespeare's (n-
fluence, In' fact, thin whole perlod of Cer.
man literature doea so, In this statement
wa may include Klinger's play, " Storm and
Btress,” which has given Its title to the em-
phuals on feellng which characterizes all
the Hterary products of thls time

In the later works of Goethe and Schiller
we can also discovar lkenesses to Bhake-
spearé, although he does not so completely
CArry them away In maturity, as he did In
thelr youth, One cun hardly read Schil-
ler's * Wilhelm Tell " without recognizing
its similarity to * Jullus Cassar.” * The
Mald of Orleans " recalls * Henry VI Val.
entine’s duel In Goethe's * Faust ™ brings
to mind Tybalt's duel, while Margaretha's
melancholy after her desertion by Faust Ia
of the same stuflfl as Ophella’s In * Ham-
let.™  Goethe's " Wihelm Melster's Ap-
prenticeship * containe an analysis of
“Hamiet ” that has become clisalcal. In
the same work, one of the characters. on
reading Shakespeare for the first time, ex-
pressea himaself thus

“1 cannot recollect
man, any lncident of my
yuch Important effects on me as theso
lous works, The strength and tenderness,
the power and peacefulness of this man,
have so astonlshed and transported me that
I long vehemently for the time when I
shall have It In my power to read further
& s * All the anticipations | have ever had
regarding man and his destiny, which have
accompanied me from youth upward, often
unobserved by myeself, 1 find developed and
fulfilled in Shakespeare's writings.” How
fur this i» autobdographicsl one can only
conjecture.

But there
if Goethe

that any book, any
life has produced
pre-

days
twin

since the
the great

are others who,
and Bechlller,

Ruwdoif

"Princes and Kings. He says:

n Kawlbach  Munich

Schildkrawct
@
Shylock

atars In the firmament of German litern-
turg, are (ndebted to the * Dritish Titan,”
as Helnrich Helne has characterized the
Hard of Avon., Helne, In his cssay on
Shakespenre’'s women, has summed up the
situntion when he llkens him to the first
German Emperor, whe, you will remember,
wan chosen such by all the rullng German
" A plitter.
ing array of literary kings, one after the
other, raised thelr velees, and chose Wills
inm Shakespeare as the emperor of litar-
nture”

To mention & few of the modern Germans
who have shown thelr appreclation for
Shakespeare, weé find Pnaul Heyse, Otto

Ludwig, and Ludwig Fulda. The first of

the three has written & drams cailed * The

Inland,” based on Bhakespeare’s *~ Tem-
pest,” Heyse himself says of hls earilest
play. * Francesco da Riminl"” * its atyle, to

be sure, still shows my dependence on that
Inevitable model, Shakespeare.”

Otto Ludwig has left us but litle orig-
Inal work by which we may judge how
profoundly Shakespeare Influenced him,
but all the last years of his lfe, while he
lay on his invalld’s couch, ho was an eager
student of the great English dramatist. We
may almost say that in Shakespeare alone
Otto Ludwig was able to lose slght of his
bodily aliments and Infirmitiea

Ludwlg Fulda, our German contemporary,
who vislted Now York only a few yoars
ago, must speak for himeelf. He says:
“ He [Bhakeapeare] has become not only &
guost at the threshold of our culture, but
has been granted the rights and privileges
of the completest cltizenship. Bhakeapears

Bhakeapeare gulleries, that s, sevies
pletures Hiustrative of Shakespeare's
Uf these the most nutable are the one

Wilhelm von Knulbach and the later M"

mane Shakespears gallery, In which
groatest number of pletures s by M
von Steinle. The German artist, Bdward
GrUtener, has glven us the classical pors
trayal of Falstaff. He bas presented Nq

to us In all his various pranks and advent-
ures, and has managed to make of hMm

such an engaging rascal that one cannot

be angry with bim. Aoselm Feperbach

tins painted Romeo and Jullet (n the full
beauty of their Itallan home. Pagl Thu-
mann  has  lllustrated
Night's Dream " and Gabriel Max * Mag-
beth."

Perhaps thé most striking evidence of the
desp root Bhakespears has taken In this
forelgn soll Ia the existence of the German

Bhakespeare Boclaty. founded In 15084, The

learned men of this association aim to in-
crease and stimulate the siudy of Shaks-
speire In Germany, together with the pres-
entation of his plays on the German stage.
Ench year they publish o YVear Book con-
taining valuable Shakespeareana

Let us then realize that Shakespeare | to
the German Natlon ne * hostlle provinge™
{m the contrary, German critics above all
otheérs have for generations appreciated
and loved our Shakespeare. Let us joln
with them In this appreciation, so that
Shakespeare may (ruly become what he
has been called by the French eritle, Emils
Fagust—" the man of all humanity—hu-
manily as it Is (o De.”
Copyright. 188 by The New York Times Company

Was Lady Macbeth Intoxicated?

"“Pleasures and Palaees.” by Princess Lasarovich-Hrobellanevich of Nertia. {The Crntury Company.}

HERE !a In " Macbeth " almost a kind
of grim, exalted comedy, such as Bal.
sac meant. in his expression, " La
Comédie Humalne," where pity, too, has
place. In the tragic poem of Macboth,
amid the strains of dirge for human frallty.
amid the clamor of swordas and shlelds, re-
sound harsh notes like clash of strange
wits, echolng the vanity of successful
wrongdoing, the valn, outrageous Aarro-
gance of the taker of lite. Hecate prophet.
lcally flames this strident ridicule across
the murky sky in the short, sharp meas-
ure of her exultant words that ring with
demon's soorn and ironle laugh, ending:

And we all know, asecurity

Is mortal's chlefest enamy!

If 1 had ever played Lady Muacbeth in an
ideal production of the plece, gulded wholly
by myself, 1 should have taken the part of
Hecate, too, though In complete disgulss.
I cannot explain the valus of this point.
but it Is clear to my Inner soul. It has
somathing to do with the Identification of
the spirit by which Lady Macheth is pos-
sesaed In answer to her invocation of that
obaesslon In the hour when, drunk with
ambition, she asks and oblalns a tempo-
rary extenaion of the faculties, by which,
in that Intoxication of the Imagination, she
overisaps and overrides everything in her
path. I think Shakespears means her to
be drunk in the murder hour: that Is
drunk with ambitlon and the plctured
grealness of the crown for Macheth and
heraelf. I think, too, he makes it clear that
her mental exaltation In the hour of the
deed In wtill further ralsed to the utmost
pitch by a “ wee drapple of the eraythur,”
which sent the King's guards into heavy
sieep. For hear her say, as If the sye of
her soul were swollen by deadly night-
shade and In the spirit of scornful Hecate:
That which hmh made them drunk hath

mads me bdald
Whatn hath quench'd them hath given me

i used to enter the scene with a goldes
goblet in my hand

Caly when the deed Is done and Hecals
has ridden away across the moon does that
fire begin to fall back out of her veina and
the cold reality come down llke spow—Illke*
an lee wind from the frozen world, Then,
because sho was in verity great, s proud
and royal soul, the glorfous palaced roalms
of the self-intoxicated mind utterly vanish
and are gone, flown lke witches in the
night, snd almpls human truth remalns

and takes her by all its bitter; stony way
down to the tomb.

i —p— s

Shakespeare
Written for Tug New Youx Tiaxs

By Fhilip B, Geets
AT needs the master of elernal
phrase
Our weuk and tardy lnuds as valn s
fleet Y
Naught gains he that In awe ws thus
ropeat
Glibly the rote the meanest volce Mmay
ralse;
"Tis we win digoity who sound his pralse,
Who in the brightoness of his daring feet
Learn where to follow for our thlsving
neat.
Joy desporate Hves In these after-luyas,
Unquickensd had they slspt had he ans'er
AUDN.
f.g:::(uuhqwuhohw pot all
Nor all he sald aye glows without & flaw;
He from his helght flashes no bitnding law

Bave this, that fame ylelds pever to a
thrall:

True, free, unscared speaks the lmpaerious
tongue.

" A Midsummer

T



HARESPEARE In il fa not 1den-

tiffed with any certain period In
 Russia’s spiritus] development, but
~~  with the entire history of the Rus-
slan stage and literature. OF all the great
m‘a European minds who have exert-
~ pd their Influence on anmn thoutul;!;
w ocouples the most pacu

~ place. Voltaire, Ravine, Roussenu, Gosthe,
~ Schiller, and Byron have all had their days
in Russia. Like metears they have croased
suddenly the Russian horizons, \liuminat-
. Ing the paths of Russia's Intellectunl prog-
ress. Not so with Shakespeare. In the
dark seventeenth century he entered Rus-
sia. and, step by step. growing in bright-
ness, axpanding in aill directions, he devei-
oped Into the great luminary of today.
‘Russia Is now full of Shakespesre Rus.
wla's soul is the Bhakeapearean soul. Rus-

T

sia’s lterature, ari, music, phllosophy,
Russia's very political life, are permesnted
with the Shakespearean spirit

In the dramas and lyrics of Pushkin,
‘Russin's greatest poet, !n the agonjes of
Dostoyeveky, In the philosophical and
psychological quests of Turgenev and Tol-

. stoy, in the restiessness and yearnings of

|

Gorkl &nd Andreyev, In the tunes of
Techalkoveki, the Impassioned art of Mot-
chalov and Kommisarzhevakaya, Russia's
greatest actors, the dramatic genlus of
. Bhakespeare has found its truest incarna.
tlu. ‘There is not a race in humanity that

- There are few, If any, natlonallties that
surpess the Russisn in the depth of emo-
tion stirred up by the raging passions of

or lh_- heartrending tragsdy of
and Jullet. And what natlon more

. thnnthnnuldmmwofapmfound

. understanding
_ prehensaion of the

of Shylock, of & deep com-
sore problem of the Eter-

L nal Jew?

',tonchld Russia, Scenes

Shakespears first appeared In Russia In
the seventeenth century, when wandering
troupes of Engilsh and German actors first
from * King
Lear " were included In thelr repertories.

Comedy, Julius Caesar,” doubtiess an adap-
tation of Bhakespeare's tragedy,

- the QGerman actor Conrad Ackerman

played In Petrograd 2 French adaptation
of “ Hamlet." Russian interest in Shake-
speare dates from the same year. The
boeginning of & llterature and the theatre
in Rusala belongs to the same period. At
that time Russia was completely under the
influence of France; her educated classes

. epoke French and worshippsd Racins and

Voltaire. The pseudo-classicism then dom-
inating France was thus transferred to
Russia. And for generations to come Rus-

~ #ian literature and art were merely blind

Imitations of the French.

In 1745, A, Bumarokoy, " the father of
the Russlan drama,” published his " Ham-
jet. » tragedy by A. Bumarckov, printed
by the Academy of Sciences.” It was pre
sented In 1750, and was, In fact, a transla.
tion of a French pseudo-classic adaptation
of = Hamlet.” In 1700 Dmitrievskl, one of
the founders of the Rusalan theatre, trans-
Iated from the French " The. Life and
Death of King Richard II1.” In 1769 he
made & journey to London, where Garrick

acquainted him with the waorks of Shake-

.. years, she bescame Interested

speare. But the influence of the Franch
wax too powerful on him to make him
desply interested In Bhakespeare. In 1769
i¥e Rusalan pertodical Adskaya Potchta
printed the first review of Shakespeare In
Russia. It was a consensus of Voltaire's
notorious criticlems of the great dramatist
In 1772 N. 1. Novikov, who shares with
Pmitrisvek! the honor of being called * the
parents of the Russian theatrse,” printed In
his paper a transistion of Romeo’s mono-
logue In the fifth act of “ Romeo and
Juliet” In 1783 2 Russian version of Le
Tourneur's adaptation of “The Life and
Death of King Richard IIL." was pub-
lished. -

An interesting page In the history of
Shakespeare in Rossia has been Inscribed
by Catherine the Great, Empress of Russia,
8he wss 2 woman of lHterary aspirations,
and wrote a number of piays and articles
Though she was a great admirer of Vol-
taire, with whom she corresponded for
in Bhake-
speare. In 17588 she published & comedy in
five acts, an imitation of * The Merry
Wives of Windsor,” entitled * This 'Tis to
Have Linen and Buck-baskeis! a free and
loose adaptation from Shakespeare.” This
was the first play In Russia to bear the
nams of Shekeapeare. Later the Empress
published two plays based on Busslan his-
tory, each of which bore the Inscription:
*“An imitation of Bhakespeare, a historical
piay. without conforming to the regular
theatrical lawa” This was an open revoit
against the pseudo-classicism stil]l domi-
nating Russia, and only Catherine could
dare do such a thing. Tt was an ominous
warning to the pseundo-clessicists, but It
stimulated no desire in Bussia to study
Bhakeapears and to seek new forms In art
and Hterature. It was destined for Ger-
many indirectly to open & new era in the
Shakespearean development in Russia

There was ot this time a youth some-
where In Russla who was dreaming of
grest thinge His name was Karamzine,
the foture famous historian of Russia, He
was educated In Germany, and learned o
regard contemptucusly the French litera.
ture., He planned to translate Bhskespeare
Into Russian from the original, In 1787
appeared his tmanstation of " Jullus Cae-
sar,” the first work of Shakespeare to be
transisted ipto Russian from the original
In his preface Karamzine sald: " Bhake-
speare was one of those spirits whose fame
lests for ages. Time, the mighty destroyer
of all, will never demolish the magnificent
creations of Ehakespeare” He defended
Bhakespsars from the “ sophist " Voltalre.
Butl Voltaire was the idol of Rusals, while
Karamzine was an unknown young man.
He recelved littie sncouragement, and
transiated no more of Shakespeare. He
however, started the ball rolling. The press
bégan to give transiations of monoclogues
from Bhakespears. The dramatist became
frequentiy the suliject of public discussion.
In the world of Russinn art and litersture
thers nppeared & small but strong group of
admirers of Lassing, who took up the fight
of lberating the drama from s pseudo-
cinsnicist ahackies

In 1702 the Zritel snid: * The glorfous
Bhakeapsare put in his tragedies characters
and sctions that would degrade the lowest
af farces; and though he compensated us
&i times with passages of sublime beauty.
Ofif Can never &pprove of such methods.
The beautlful in Shakespeare Is like iight-

In 1748,

Imfiatlng=5'}":&m, Her Art and
ture Were Awakened
SioAt His Touch

G. Darsky zs Sh ylock. & le
fame 272 this roJ.e, late zz z2&
nineteenth century

nings in the darkness of night"” The fol-
lowing year The Mercury referred to the
works of Bhakespeare as " the monstrous
farces called *tragedies.’” In 1785 a trans-
Intlon of " Romeo and Juliet™ from »
French adaptation was published in Mos-
COW.

In the beginning of the nineteenth cent-
ury the Russian Intellegentzla struck into
Anglomania. This was the time when
Alexander 1. ascended the throne, The
liberal Emperor was expected to grant
Constitution to Russia. The political and
economical theories of Adam Emith were
studled and widely discussed. The Magnna
Charta hecame the object of deep Interest
The press devoted columne to Items on all
phases of English life. The novels of Gold-
smith, Young, Richardson, Fielding, Rad-
cliffe, translated from the French, became
very popular. Pseudo-classiclsam was on
the decline, and romanticism began to re
pince it. ‘The Russian publlc wanted
Shakespeare, but not the true Bhakespeare,
Tt was not yet ripe for him. Tt wanted the
pathetic, the sentimental, the tempestuous
{n Bhakespeare. Ducls gave the French
public these elements of Shakeapeare. An
army of transiators was soon at work.
translating Ducls’s Ehakespeare into Rus-
sian. ITn 1806 " Othello " was for the firs’
time presented on the Russian stage. but it

# “ Othello™ & lIa Ducls. Buch were also
* King Lear,” given at the Imperial Thea-
tre In 1807, and * Hamlet,” In 1817, Sept
17 of the same year p Shakespearean opera
was for the first time sung in Russia. It
was * Romeo and Jullet.” music by D. Stel.
bert, the libretto being a transiation from
the French. In 1821 the Ingenuous Prince
A. Bhachovskal presented In the Grand
Theatre In Petrograd “The Tempest, or
Ehipwreck, a romantic fantaisle In three
acts, taken from the works of Bhake-
ppeare” Tt haed a&n enormous success
Prince Shachovekol made numercus
changes In the play, but preserved all its
original Heauty.

In the periodical lterature, howaver, a
more consclentiona effort to study Shake-
apeare was belng made. In 1802 there ap-
pedared In & magazine an article “ On Trag-
edy.” In which the works of the great dra-
matic poet were analyzed. The writer
gives the first pisce to “The Tempest"”
the second to " A Midsummer Night's
Dream.” In an article “On Drama ™ the
same writer, urging the reading of Shake-
speare, says: " Kingdoma fall, generations
vanish, mountains crumble away, monu-
menta fall into ruins, but Shakespeare, Ho-
mer, and Ossian will live forever.” The
dominating lterary opinion was still anti-
Shakespearean. In 1810 the editor of the
Russki Vestnik reviewed " Romeo and Ju-
let " and " Othello,” and expressed a rather
unfavorable cpinion of them,

In 1811 the Vestnlk Evropy derided the
Ghost In * !-nm]at." and made fun of the
whole play. On the other hand, the Dukh
Zhurnaloy printed in 1816 an article en-
titled “ Comments of & Russian on Shake-
speare, Bohiiler, and the best of the French
dramatista” The writer challenged “ the
Messieurs French™ to point out passiges
in thelr Jiterature equal to the scenes be-
twoen Hamlet snd his mother or Brutus
and Antony. He exclaims: “ What a dif-
ference hetween these and French monot-
ony! Even without following the names of
the characters it is poasible to recognize
them. Each passion speake in its own
tongue. and not in the Ianguage of the sen-
timental French heroen™

The third decade of the last century
marks the beginning of the modern, typ-
jeally Russian Iterature Pushkin, Ler-
montoy, the Russiaa Byron; Griboyedov,
and Zhukoveki began to assert themselves
It was a short time after the death of
Byron, and Byronlam was still dominating
gll that was yOung in Europs. Not the
Jeast service of Byron to Russia was the

stimulus ha gave to the study of English.
Pushkin took it up, and became so0n &0
ardent admirer of Shakespeare. In a letter
to & friend he wrote that he ™ preferred
Shakespeare 1o the Bible” In his preface
to “ Boris Godunoff™ he openly acknowl-
edged that it was Bbakespears who gave
himm the idea of writing his famous drama.
Bome years later Pushkin began tranalat-
ing * Measurs for Measure,” but he never
went beyond the first scene.

In 1825 g farce in two acts calied “ The
Ghogts of Shakespeare,” and dedicated to
Griboyedov, was published. The suthor.
in his preface. said that It was originaily
writlen for private uss, but he published it
in order to acquaint Russia with “ the ro-
mantic mythology of Bhakespsare.” The

C Kovalenske.ya
Olivia, 22z
Fivelttn N’xght

ained

same year Prince Shachovekol presented In
Petrograd " Falstaff, a comedy based on

‘Henry IV.' a historical chronicle by
Shakespeare.” Like all the Prince’'s adap-
tations, it became very popular. When

Zagoskin once referred to the author of
“ The Merry Wives of Windsor ” as stupld,
Prince Shachovskol replied that “ one can-
not discuss Shakespeare with childrén and
the feeble-minded."” that the whole Russian
Hiterature In comparison with the English
was not worth a penny, and that such »
poer and backward people as the Russlans
would have Jong to live and much to learn

before It wunderstood and appreciated
Shakespeare.” In 1828 a translation of
" Hamiet" In verse appeared, It was too

exact for the theatre. And Polyevoy, In his
Moscow Telegraph, demanded a translation
of * Hamlet " in which Motchalov, the Mos-
cow actor, could show hls powers, When
Griboyedov read before the Petrograd fa-
vorite, Karatygin, a French transiation of
the fifth act in “ Romeo and Jullet,” the
great tragedlan fell to his kneea, “as if
gone Insane, and begged the dramatist to
transgiate the tragedy Into Russien” But
Griboyedov refused “to mutilate Bhake-
speare.”

The late \’ENF
KommasarzhevsKaya
¢ Desdemond
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Criticisms,
transiations of separate scenes, and mono-
logues from Bhakespeare's works becams

comments on BShakespeare,

very frequent in the press. Pletnev, in his
“Thoughts on Macbeth,” became so en-
thused with Shakespears that he dreamed
of giving up all other reading for the rest
of his life and devoling it to his favorite
“Why read other writers, when he con-
talns them all? “ he asked Another writer,
in a ecries of brochures which appeared to
1830-31, analyzed " The Merchant of \'en-
lee,” " A Midsummer Night's Dream.” * The
Winter's Tale,” and * Macbeth,” devoting
to the latter a great deal of =pace. A
prominent magazine published a long blog-
raphy of Bhakespeare, full of prafse and ex-
altations, But there was still considerabie
opposition to Shakespeare in Russla. Its
most eminent representative was Bulgarin,
who recommended Shakespeare to & “ mu-
seum of historical relics.”

In the '80s romanticism in Russia reached
its apogee Wealter Beott was very

popular, paving a way for a broader and
deeper study of Shakespeare. The young
generation of authors turned to Hegel and
Chelling and Shakespeare.
* Btankevitch circle "

The hilstorical
came into existence

doan of ATrC Summonin

ZZz<c fiends

Zo ZAke Aid gf France.

I Henry VI, ActV, Scene 111
Collcciion of wWirlliam P ,b’dpyay

about that time, guthering Into Its ranks
the brilllant group of young men who were
destined to become the creators of most
of the wealth of the Russian Hiersture
Turgenev, Belinaki, Aksakoff, Ostrovski,
Hertzen—all came under the influence of
Stankevitch, Shakespeare was thelr idol
They worshipped him, studied him. dis-
cussed him incessantly. And when Iister
all of them delivered their individual mes-
#ages to the Russian people 1t was the gub-
lime messgge of Shakespeare that they de-
livered.

Meanwhile the Introduction of Bhake-
speare Into Russis continued. In 1838 the
first transiations of " King Lear" and
* The Merchant of Venice” from the orig-
Inal appesred. The Moscow Telegraph did
not find them satisfactory, but sald that
“bad transiatlons would never kill the
great poel” The Rusaian stage. however,
was still in want of & good translation of
Rhakespeare, worthy of Karatygin, the
“ Russinn Talma,” or Motchalav, the Mos-
cow genlus, Palyevoy of the Moscow Tele-
graph then undertook the translstion of
" Hamilet” for the stage After long per-
ruasion Mntchaloy agreed to play it On
Jan. 22, 1887, the first performance Was
given, with Motchalov In the role of Ham-
let, With this date a new epoch in the his-
tory of Shakespeare [n Russia commences.

Belinsk| thus describes the historic per-
formance: “The proportions of the
crowds who clamored for admission are
bayond description. Those who were able
to procure tickets felt the happlest per-
sons In the world. It fs a long time since
Moscow has seen such & mighty and uni-
versal outburst of enthusiasm provoked
by the love of art™ The crowds 4id not
diminish with the second and third per-
formances of the drama. " Blnce Molch-
elov,” sald Belinsk! In another place, * the
Russians understood that thers iz but one
dramatic poet In the world, and that is
Ehakespeare” Motchalov's love of Bhake-
speare passed all bounds. On the monu-
ment erected to him on his grave the fol-
lowing words were [nacribed: “To the
Mead Friend of Shakespeare.”™

At the same time Karatygin piayed
“Hamlet " in Petrogred with tremendous
success. Rouesia went wild with " Ham-
let.” Shakespears, who was bhefore under-
stood and sppreciated only by few, sud-
denly became the {dol of the public. Bhake-
speare’s struggle for recognition in Russls
was st an end All opposition disap-
peared. Hls triumph on the stage directly
Inflyuenced the development of the Pus-
wlan drams and theatre. Gogol wrote that
Shakespeare planted the seeds of the mod-
ern Russian theatre, as created by Ostrov-
ski and Alexel Toletoy, The Bhakespearean
tide turned Russian thought and art to
the psychology of human naturs, to the
drams in the [ife of the Individual, to the
study of the subtieties of man and the
vicissitudes and catastrophes of his life
Gogol, Turgensv, Dostoyveveky, Talstoy,
Tchechov, Andereyev, and Gorky, under
the influence of Bhakespeare, dug deep into
the mysterious abysses of the Russian soul,
penetrating sll ita nooks and corners

Baxinning with the '40s of rthe last

Fedor Igna:tev:.t
dmwzngg_é
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century Shakespesre's iﬁht

wistible flood, mnm

senting the genuine Bh )
#ian.  Numberioss arﬂelil LU
in the prees devoled to ail
Ehakespearean hmm In
published his * Life of
speare.” In the '40x and B0s
Botkin. Plesarev and Drushinio Were
uposties of Bhakenpenre in Russin. In
Turgenevy resd his famous lecturs
“ Hamlet and Don Quixote" _Ia_
Tichonravev's articles on
made a profound impression ca tlu
#tan publle, In 1 the poels
ragoff nnd Gerbel edited o new odll
of Bhakespeare, In the “TOx the
and greatest Shakespoearean

wcholar aps |
peared In Russia. It was Nikoial lhmlh'
nr -

henke who established & course
“ Shakenpearology ” {n the Moscow Uni.
versity. In 1872 he published his “ Prede-
cesmors of Ehakospears,” and tn 1878 his

“ Robert Greens,” connidersd the best work
on Groens.
inted Into Engllsh and German. Btoros.
henko proved In them that Bhakespeare
was influsnced by CGreene, Mariows, and
other English dramatists of the mumn
ecentury. ‘Tl his death (1908) Storos.
henko continued to contribute articlea and
hooks to the Shakespearsana of the world.

In 1570 N. Ketcher published his mu-
mental transistion of Shakespeare's dra
He worked on It twenty-elghl years
tween 1878 and 1882 there existed In llct-
cow the historie " Shakespsare ocircle.”
Tyrgenev once witnesssd a performance of

“Henry IV.” given by the “Clrole” and

he sald that he never saw in Western
Europe Falstaff better played than on that
occasion. In the 'Ris Professor

toured Rusels, lecturing an Shaksspsare.
In 18RT Timofuyev published hia " Infly-
ence of Shakespeara on  the Russinn
Drama.” In «:am ‘l'chul a's po

of Bhakespeare apmnd fn 1804 1. Iulun_r'
published his work " On Bhakespeare™ 1In
1805 SBakolovakl's single-handed complets
translation of Bhakespesrs appeared. Tt
wes a translation !n verse, and he izbored
over It for thirty years It Is recommaend-
ed by the Academy of Bclénces, In 1800
Grand Duke Constantine published, his
* Hamlet,” Boon afterward Ahestov's
" Bhakespears and Brandes”™ was pub-
lished, a splandid contribution to the Bhake-

sprarean ltersture in Russfa. In 1006

Tolstoy's famous nrﬂt‘le on
appearsd,

The stage kept pace with the Nerary
expansion-of Shakespears, A brilllant ar-
ray of actors, from the days of Motchaloy
and Karatygin to our own have immor-
talized the BShakespearean characters.
Btehepkin, Biravinskl, Kovalenskays, Dsr-
siki, and, finally, the great Kommisarshev-
ekaya, founder of the Mowcow Art Theatre.

sung by Gitri in Petrograd

A landmark i{n the international history
of the theatre was the staging of “ Ham.
let” in 1012 in the Moscow Art Thestre.
under the dfrection of Edward Gordon
Cralg., the Engiish artist Craig's theory
that the stage must be made real, not ple-
torially but architecturally, was first
to test there. To & large degres i1
been rendered real, thankas to say
years' preparstions, during which time
more than a hundred rehearsals of the
took place. V. T. Katchaloy in the rils of
Hamiel was a great suctosss.

Whet was the message of Bhakespears
to the Russlan Hiersture and stage?
cannot say that! the Russian drams fs
imitation of Shakespesre, gs it in
case of Voitalre and Racing In
eenth century. Shakespears's
Bussin was this: Tl the forties of the last
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not find thempelves. They blundered They
embraced pesudo-classiciem, followsd
Encyclopedists, imitated Bchiller and Byron,
became Infatuated with Walter Boott. But

2]l thess idols became Russis with !ll-'ﬂn.
hecauss Russia had In hér those dramatic
slements u:ntlnd put her art and Htsrs-

g5F

was

sis by Motchslov and Karetygin, spiritusl
Rusela, as I fouched by a magic ward
awakened,

(Copyright, 1915, by The New York Times Company)

The Last Scene of “Romeo’’

From Edward Dowlen's

HAKESPEARE 4id not intand that the
feellng svoked by the last scene of this
tragedy of “ Romeo and Jullet ™ should

be one of hopeless sorrow or despair in
presence of fallure, ruin, and missrable
collapse. Jullet and Romeo, to whom
Verona has been & harzh stepmother, have
sccomplished their livex. They loved per-
fectly. Romeo had sitaloed to manhood
Jullet had suddenly blossomed ints herole
womanhood, Through her, and through
angulsh and foy, her lover hsd emerged
from the life of dream into the waking lfs
of truth. Juliet had saved hbis soul; she
had rescusd him from abandonment to
from abasdonment o

* Whakrepeare ©

the malue of true and faithfal Jullet)
Capulet will place Romeo by Her sife
Thelr lives are sccomjilished; they go 1o
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like for “the Mass''

Nrandes—apyright,

From * Willam Shakesprar,” By Geory

was based upon his contempt for
thelr discrimination, but It had its
deepest roota In the purely physical
repugnance of his artlst nerves to thelr
plebelan atmosphere It was obvious In

SH&KEBPI-.‘.AHE'B sversion to the mob

Troflus and Cressida that the Irritation
with public stupldity was at Its helght
He now, for the third time, finds In his

Plutarch a sublect which not only responds
ta the mood of the moment, but also glves
him an opportunity for portraying a nota

bla mother: and he la lrresitibly drawn t
#ive hin materinl dramatio syle
1t I8 the old traditional story of Corlo-

Innus, Erent man and great general, who,
in the remote days of Roman antlquity,
became Invaived in such hopeless conflict
with the populace of his native city, and
was a0 rooghly dealt with by them in re-
turn that he was driven, In his bitterness,
to reckiess deeda

Plularch, however, was by no means
prejudiced agalnst the people, and the sub-

ject had to be entirely refashioned by
Bhakesapeare before It would harmonize
with his mood The historian may be

gulity of serious contradictions In matiers
of detatl, but he endeavors, to the best of
hin abllity, t6 snter Into the clrcumstances
of umes which were of hoary antiguity,
even to bim. The main drift of his narra-
tive Is 10 the effegt that Corlolanus had
Already attalned to greal authority and
Influénce in the ofty when the Benatas,
which represeiited the weajth of the com-
munpity, came Into collislon with the
masses. The people wers overridden by
usurers, the law was terribly severe upon
debtors, and the poor were sublected to
inceamant distraint; thelr few posseasions
weres a0ld, and men who had fought bravely
for thelr country and were covered with
honorable scars were frequently impris-
fned. In the recent war with the Sablnes
the patricians had been forced to promise
the people belter treatment In the fufure,
DUl the moment the war was over they
broke thelr word, and distraint and Im-
prisonment went on as before After this
the plebelans refused to come forward at
the conmcription, and the patricians, in
epite of the oppoddtion of Corlolanus, wers
eompelled to yleid.

Bhakespearse wan evidently incapable of
forming any iden of the free cltizenship of
olden days, stil) leas of that period of for-
ment during which the Roman people
unlted to form a vigorous polltical party,
& ¢lvia and military power combined, which
proved the nucleus round which the great
Roman Emplre sventuslly shaped {tself—a
power of which J. L. Helberg's worda on
thought might have been prmllﬂm!' adll | |
will conquer the world, nothing less.'

Muoh the same thing was oocurring In
Hhakespeare's own tme, and, undsr his
vory eyoh, an it wers, the English people
walre ]l'l.“lhl'-hg thelr struggie for melf-gov-
srament. Rut they who constituted the op-
position were antagonistic to him and his
Are, and he looked without sympathy upon
thelr confliot Thua It was that those
proud and self-rellant plabelans, who exiled
themselves 16 Mons Baoer sooner than sub-
mit fo the yoke of the patricians, ropre
sented no mors to him than did that Lon.
don meb which wans dally before his eyes.
To him the Tribunes of the People were
but politicsl agitators of the lowest type,
mers personifications of the envy of the
maspes, and representatives of thelr
stupldity and thelr brute force of numbers
Ignoring every Ineldent which shed a favor
able light upon the plebelans, he selzed
dpon every lnstance of popular folly which
oould be found In Plutarch’'s account of a
lnter revolt in order o Incorporate it in
his soornful dellneation, Agaln and again
he inslets, by moans of his hero'a pas.
sionate Inveotive, on the cowardice of the
peaple; and that in the face of Flutarch's
axplicit testimony to thelr bravery, His
detentation of the mass thrived upon this
reitarated . accentuation of the wretched
pusillanimity of the plebelana, whioch went
hand-in-hand with & rebellious hatred for
thelr benefuctors

Thus much, at any rate, can be declared
with abeolute certalnty, that the antl-demo-
eratio apirit and passion of the play sprang
from no momentary political situation, but
from Bhakespeare’'s haart of hearta, We

The Macmillan Company

have watched Ita growth with the passing
years. A detestation of the mob, a positive
hatred of the mass as maas, can be traced
in the talterlng efforits of his early youth
We may sea [t workings In what s un-
doubtediy Bhakespeare's own description
of Jack Cade's rebelllon in the Second Part
of * Henry VL." and we divine it again In
the conspleuous absence of all allusion to
Magna Charta dlsplayed in "' King John"
We have already stated that Bhake-
speare’'s aristocratie contempt for the mob
had Its rootl In a puwisly physical aversign
for the Atmoaphere of the " people’  We
need but to glance through hin works to
tind the proof of it 1In the Becond Part
of “Henry V1" (Act IV, SBcene T) Dick
entreata Cade " that the laws of England
may come out of hia mouth *; whersupon
Smith remarks aside: * It will be stinking
law. for his breath stinks with eating
toanted cheesd.” And mgaln in Casca's de-
scription of Caesar's demeanor when he ré-

fuses the crown at the Lupercalian fes.
Uval: “He put it the third time by, and
still he refused It; the rabblement hooted

and clapped thelr chapped hands, and threw
up thelr sweaty nightcups, and utteéred
such a deal of stinking breath becnuse
Caesar refused the crown, that it had al-
moal choked Caesar; for he swooned and
fell down at It; and for mine own part,
I durst not laugh for fear of opening my
Hps and recelving the bad alr ™ (" Jullue
Caosar,” Act 1., Boshe 2.)

Also the words In which Cleopatra (In
the last scene of the play) expresses her
harror of belng taken in Octavius Caesar's
triumph o RHome

Now, Irns, what thinkest thou?
Thou, an Eg¥ptinn 1:'.1{]-|-I, shait, be shown
Iin Romo as wall as mechanic alavea,
With greasy aprons, and hammers,

shall

Uplift us to the view; In thelr thick breaths,
flank of gross diet, shall we be enclosod
And forced to drink thelir vapour

rulas,

All Bhakespeare's principal characters

digplay this shrinking from the mob, al-
though motives of Interest may Induce
them to Keep It concoaled When Richard

deacribes
he says

11., having banished Bollngbroke,
the latter's farewnll to the people
(* Richard IL.” Act 1., Scene 4):
Qurself and Buahy,
Obesarved his

people |
How dld he seem

and Green,
commaon

Bagol here
oourtship W the
thelr hearts

to dive inlo

With humble and famillar courtesy,
Woolnw poor oraftsmen with the craft of
amllos

And patlient underbearing of his fortuns,

AR "tware to banish thelir effecis with him
Off goesa his bonnet 16 an oyater-wench,
A brace of draymen bid God-speed him well,

And had the tribute of his supple knee
With " Thanks, my countrymen, my loving
frienda."

The number of these passagen proves that
It was, In plain words, thelr evil smell which

repolied Bhakespeare He was the true
artist In this respect, too, and more sensl-
tive to noxious fumes than any woman
Al Lhe present period of hls lfe this par-
ticular distaste has grown to a violent
aversion The good quallties and virtuos
of the people do not exist for him; he be-
Hoves thelr sufferings 1o be elther Im
aginary or Induced by thelr own faults
Thelr sttuggles are ridiculous to him, and
thelr rights a tiction; thelr true charactor.
istice are accessibility to flattery and In-
gratitude toward thelr benefactors; and
thelr only real passion la an innate, deep,

and concentrated hatred of thelr superiors,

but all these gualities are merged In this
chlef erime: they stink
Cor For ths mulable rank-soented many,
et them
Regurd me an 1 do not Natter, and
Thereln behold thomaelves
{Act 111, Boens 1.)

I heard him swaer
never would he

Brutus

Were he to stand for Consul,

Appear |I' the market-place, nor on him put
I'he napless vesture of humility:
Nor, showing as the manner 18 his wounda

Ta the stinking bLreaths.

(Act 11., Beene 1.)

poopie, beg thelr
When Corlolanus ia banished by the peo

ple. he turns upon them with the outburst

You ocommon ¢ry of eurs! whose breath |
hate

Al reek o' Lhe rotten fena, whose loveas |
prige

Aa tha dead oarcaseas of unburied men
That do corrupt my alr,
(Aot 111, Boans B.)

When ol Manenlus, Corfolanus's anthu

T P
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slastic admirer, hears that the banished
man has gone over to the Volsclans, he
sayn to the People’s Tribunes;
You have made good work,
You and your apron-men: you that stood so
much
Upon the voloe of occupation and

The breath of garlic-eaters!
(Aot 1IV,, Boane 0.)

And a lttle further on:

Hore comes the clusters,
And f= Aufidius with him? You are they
That ma‘dc the alr unwhaolésome when Yo
can
Your stinking greasy caps up, hooting at
Coriolanus’ oxlie.

It we seek to know how Shakespeare
eame by this non.political but surely sen-
suous contempt for the people we must
search for the reason amaong the experi-
ences of hls own dally life. Where but In
the course of his connection with the the-
ntre would he coma into contact with those
whom he looked upon ns human vermin?
He suffered under the perpetual obligation
of writing, staging, and acting his dramas
with a view to pleasing the Great Public
His finest and best had alwaya most diffi-
culty in making Its way, and hence the bit-

ter words In Hamlet about the " excellant
play " which “wns never acted, or, If It
was, not above once; for the play, I re-

pleased not the miillon."

Into this epithet, " the milllon,” Bhake-
speare has condensed his contempt for the
massen an art critics, Even the poets, and

member,

Jacch Adler au
.-' I pray Yo, Peve me leare To

@

shylock

s R AL

ot well.
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The fashlonable folk of the stage and
boxes, whom they hated, and with whom
they were ever seeking oocasion to brawl
called them stinkarde Abuse was flung
backward and forward belween them,
and the pit threw apples and dirt, and even
went 80 far as to spit on to the stage. In

the Gull's Hornebooke, (1808,) Dekker says;
"The stage, lilke time, will bring you te
most perfect light and lay you open:

nelther are you to be hunted from thence,
though the scarecrows In the yard hoot at
you, hiss at you, splt on you.” As late as
1014, the prologue to an old comedy, * The
Hog Has Lost His Pearl” says:

We may be pelted off fro what we know,

v
they are many, who have been honest and X “hb«'llgzl,". SRS, "I M. SO Tvees
ardent political democrats, have seldom ex-
Henrietta Crogman s RoOSalind
oz .“"“.*—‘-‘L'( fo Wesewrn Ina N yeurél
i Ad Jeosgiina
Who knows If Shakespeare was betlor
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majority (o =
their
art. The most liberal-minded of tham all

the
appraising

bellef In
capacity for

tended thelr
falth in Its
wall know that the opinlon of a ponnols-
seur |8 worth more than the judgment of a
hundred thousand Ignoramuses With
Shakespeare, however, his artist's soorn
for the capacity of the many did not ocon
firie Itself to the sphere of Art, but In-
cluded the world beyond

Asn, vear after yoar, hia glance fell from
the stage upon 'he fat caps covering the
unkempt hair of the erowding heada down
thore In the opens vard which constituted
the pit. his sentiments grew increasingly
contempluous toward " the groundiings.”
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Theae unwashed ¢itianes, © the understand-

ground,” as Ben
were attired In
goatakin jer-

men of the
nicknamed them
black smocks and

ing Ken
Jonmon
unlovaly

kins. which had none too pleasant an
odor They were called ' nuterackers ™
from thelr habit of everlastingly cracking
nuts and throwing the shells upon the
stage. Tossing about apple poel, cords,
sausage onda, and amall pebbles was an-
other of thelr amusements, Tobacco, als,
and apple vendors forced thelr way among
them. and even before the curtain was Uft-
¢d a reek of tobacco amoke and beer rose

from the crowd impatiently waiting for the
prima donna to be shaved

satiafled with the less rowdy portion of his
sudience? Art was not the sole attraction
of the theatre. We read in an old book on
English plays: ~In the playhouss at Lon.
don it is the fashlon of the youthes to
go first into the yarde and carry thelr eye
through every szallery: then, like unto
ravens, when they spy the earrion, thither
they fly and press ns near Lo the fairest
as they can.” These fine kentlemen, who
sat or reclined at full iength on the stage.
were probably as much occupied with their
ladies as the less weoll-to-do theatregoers
We know that they occaslonally waiched
the play as Hamlet did, with thelr heads
In their mistreases’ laps, for the position is
described in Fletcher's “ Queen of Corinth ™
tAot 1., Boene 2)
For the falr courtler, the woman's man,
That tells my Indy stories, dissoives riddles,
Ushera her 1o her coach, Hes at her feat
At salemn masques, applagding what
Inughs st

Dekker (Gull's Hornebooke) Informs us
that keen card plaving went 0B AMORE
some of the apectators, while nﬂprn read,
drank. or smoked tobaoco. (Christopher
Mariowe has an eplgram on this last prac-
tice. and Ben Jonson complains in hie * Bar-
tholomew Falr® of “those who Bccom.-
modate gentiemen with tobacco at our the-
atres"” He glves an eleborats description in
his play. “ The Case |s Altered” of the
manner In which capricious lardlings con-
ducted themsalves at the performance of a
new plece

* And they have such & habit of dialike
in mll things that they will approve noth-
ing, be It never so conceited or slabornte;
bul mit dispersed. mnking faces and spit-
ung, wagging thelr upright cars, and ery
filihy, filthy: simply uttering their own
econdition, and using thelr wryed counte-
nances instead of a vice, to turn the good
aspects of all that shall sit near them, from

ehe

what they behold.” (Act II. Scene U)
L] . . L] - L] -
With his neceasarily allght {storical

knowledge Insight Bhakespeare would

ook upon the old days of both Rome and
England in precisely the same Ught In
which he saw his own times His first

Roman drama testifies to his innately anti-
democratic tendencles He selzed with
avidity upon every Instance In Piutarch of
the stupidity and brutality of the masses

)

the acene in which the
the poet, for no bet-
fury aguinst Cinna,
Caesar, Act IIL,

Recall, for example
mob murders Cinna,
than Ita
the conspirator (Julius
Scene 3)

Third Cltizen—You name, 8ir, truly

Cinna~—Truly my name s Cinna.

First Citizen—Tear him to pleces
conspirator.

Clona—1 am Cinna the
the poet,

Fourth Clitisen—Tear him for his
verses. Tear him for his bad verses

Cinna—I am not Cinna the conapirator

ter reason

hens a
poet. T am Cinha

bad

Fourth Cltlzen—It s no matter, his
name's Cinna: pluck but his name out of
his heart, and turn him going

Third Citizen—Tear him. tear him'

All four citizens are allke In their blood-
thirsty fury Shakeapeare displays the
same¢ aristocratic contempt for the fickle
crowd. whose opinion wavers with every
speaker; witness hls complets chauge of
front Immediately after Antony's oration
1t was the feeling, possibly, which was at
the bottom of his want of succesa In deal.
ing with Caesur He probably found
Cassar sniipathetic, not on the ground uf
his subversion of a republican form of gov-
ernment, but as leader of the Roman
democracy. Shakespeare sympathized with
the conspiracy of the noblea agalnst him
because all popular rule—even that which
was guided by genlus—was repugnant to
him, Ihasmuch as it was power exercisad,
directly or indirectly, by an igoorant herd

This point of view meets us agaln and
again n " Corlolanue "; and whereas, In his
ecarlier plays, it was only occasionally and
ax It were, accidentally expressed, it has
now grown and strengthened into dellber-
ale utterance

L . . L . - -

We have no interest, however. In re-
fashioning Bhakespeare. It {8 enough for
us If our perception Is fine and keen
enough to recognize him In his works, and
we must actually put on blinders not to
see on which wside Bhakespeare's’ sympa-
thiea lle here. He Is only too much of one
mind with the menators who say that
“poor sultors have strong breaths™ and
Corlolanus, who I8 never refuted or oon-
tradicted, says no more than what the poét
Iin his own person would Indorse

- . L L] - . -

For the people he felt nothing but scorn,
and he waa now, more than ever, incapable
of seclng them as an aggregation of sep-
arate Individualities; they were merged In
the brutality which distinguished them In
the mass. Humanity In genera! wawr to him
not millions of indihviduals bul a few great
entities amidst millions of noneatities He
MW more and more clearly that the ex-
istenice of theme foew Hiustrious men was all
that made life worth living, and the bellef
gave Impetus to that hero-worshlp which
had been characteristic of his early youth,
Formerly, however, this worship had
lacked Ita present polemical quality. The
fact thut Coriclanus was a great warrior
made no particular Impresslon on Shake-
apeare at this period: it was quite Indol-
dental, and he Included It simply becauss
he must. It was not the soidier that he
wished to glorify but the demigoed. His
present impression of the clreumsiances
and conditions of WUfe Ia this: there must
of necessily be formed around the solitary
groat ones of thls earih a conspiracy of
envy and hatred raised by the mmall and
mean. As Coriolanus says, “ Who deserves
g§reatnoss, deservea your hate”
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