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Rewrites Him

Written for Tug Negw York TIMEs

By John Palmer,
Dramntic Critlec of The Saturday Review,
London.

N the Inast few years there has been
rather. a strong reactlon from what
has been humorously described as
" bardolatry.” An effort has been

made to strip Shakespeare of the majesty
and glamour in which the great critics of
the nineteenth century enwrappoed him. and
1o put him to the small tests of common
sense. probabllity, and simple logic which
rule our more modern wavs of thinking
and writine, Since Bwinburne sang hils
glorlous hymn in pure praise of Shake-
speare there has been a growing desire
among our lHterary leaders ta show elther
1) that Shakespeare was renlly a twen.
tleth century author In disgulse, unfortu-
Mately born Into a barbarous epach or (2)
that, falling to be a twentieth century
author, his greatness sms thereby limited
"This deaire {& not usually quite so crudely
expressad as In the foremcing statement
But It Ia Implicit In most of our modern at-
templs tn fudee Ebakespeare according to
the standerde and practice of today.
! All sorh criticlsm wlll Dbe very rudely
S hvenged by posterity. Critles who make
I fun of “ bardolatry © will as surely become
& laughinz stock for thelr grandchildren as
Garrick has or Dryden * Bardolatry,” far
from needing agy excuse or apology from
I those who profess it, is absolutely essential
ih a oritic of Shakespeare. 1t Is the critic’s
I Best and most necessary defense against all
arror. In proportion as critics of the past
i '_ﬁs\o suffered from bardolatry they have
iprospered. In proportlon ss8 they have
Iiacked bardolairy they have proportion-
i 8tely become 2 byword
! The history of Shakespearean ecriticlsm
IS ghows one thing, at least, as plain as a
] ghurch—that It hag been almost invariably
I fatal to the gravity of ensuing generations
"o censure Shakezpeare at all. However
Sabsurd and wrong Shakespeare may scem
¥ 18 be fn the eyes of this or that generation
g this or that particular. it Is tempting
& and Providence to say oo much about
Silence Is best, unliess we dealre pos-
BHEY ro smuse Utself ar our expense. It
&Y seem to us perfectly ressonable and
Spight to sssess Bhakespeare strictly by our
Hp‘lrn contemporary standards, to require
IS HWim fo pass the tests which we normally
i, dppiy to ourselves and to our own achleve-
r‘_'mnl.s. But we shall be well advised to re-
\Rist the templation. Men like Dryden and
":1 r. Johnson—Dbigeer men than any of our
i eritics today—ylelded to precisely this
S temptation in the seventeenth and elght-
INsenth centuries, and their critical reputa-
S Hons have not recovered from It yet. A
Cilittle bardolatry might have saved them.
\ "They might have left us only thelr praise:
!.‘ftj:d it {s In their pralse that thelr greatness
s revealed. They preferrad o leave us
'I'-pipr) thair censure: and here we simply
I:.w.ﬂl’cah-» that. whereas Shakespeare was
“ifer all time, they most distinctly were, ax
eritics, only for thelr own particular age.

It Bardolatry pays In the long run. Pralse
“what you can and lenve the rest to your
grandchildren la a good motto for Bhake-
‘spenre’s critics. Your grandchildren will
Uaimpst certainly look at Bhakespeare quite
\differently from yourseives, and discover
I the virtues which escaped you Do not
'|'1"ng¢1 with Shakespenre's mirror because
W cannot there find a perfect llkeness of
own. time. Many generations have
Jooked into that mirror befors yon, and
‘sach of them has found In [t something
which was never seen before. Remember
Al Shikespeare has now been famous for
wover 30 years, end that he has never been
amous in quite the same way for very
r. It Iz Bhakespeare's privilege to be
aaln about once In every quarter of &
atury. Each genemtion has praised him;
sach generation has praised him for a
f [ferent reason.
¢ Ben Jonson praised him “on this side
try as much as any,” but he was none
e leas rebuked by Dryden for a too limit-
'8 plleglance. Dryden In turn was repre-
heé by Jonson's elghteenth century
canke, who in due time was taken se-
y 1o task by Haziitt, Coleridge, and o
Bost of othere To each succeeding age the
cism upon Shakespeare of Ity predeces-
MO has seemed Impertinent when it found
ult with him and Inadeguate when it
! sed him. All the generations can ngree
that Bhaksspeare was the greateat drama-
who ever lived, but they find it alto-
her impossible to agree upon an ex-
iplanation of his gromtness. J{ would seem
that lovers of Bhakespoare, whan they hear
eulogy of othor lovers, become pos-
d with the rage of Hamiet when he
srd Lueries pralsing Ophelis. How dare
hese other crition profse a godilke genlus
Whom they had pot the eyes or ears to un-
rstand?  What right have thess mon,
o picked holes in the fabric of Shake.
Seare's plnys and measured his achieve-
ent by epliemera) standards of thelr own
ae, 1o join the congregation of his wor.
Jppers? Buch la the feellng which jenl-
inly arouses as the wighteenth century
Bads what (he seventeenth century has
witten concerning Shakespeare, or as we
dey survey the whoie field from Ben Jon-
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EACH AGE FINDS NEW FLAWS IN

Sir Joshua Reynoldss painting of Garrick hesitating dYetween Comedy 2nd Tradedy
Garricks LHral préet suceess was in Rickhaerd I  Later he turned to Comedy.

speare henceforth refiect that Shake-
apeare’s erities in Lthe past, wherever they
have pralsed him, have rarely secemed In
the view of after ages to pralse him
enough. and that whenever they have
found fault with him time has usually de-
vided that Bhakespeare was right and that
they were wrong—Iin most cases quite In
credibly and absurdly wrong. Shakespeare
Is 8o great that cach generation has been
able to find In him something which par
teularly appealed 1o it, and to praise as
immeortal what it found, even though It was
Indifferent a1 hostile to the rest,

The genius which has appealed In turn
1o the luxuriant Ellzabethans, the cavallers,
and Puritans of the early seventeenth
ventury, the formal dramatists and poets
of the elghteenth century. the romantle
revolutionariea of the nineteenth century,
and the Intellectunl reallsts of todny—
which bhas appealed to each of these
generations on account of something In
hiz work which was welcomed as appealing
enpecially to tself alone—such genlus must
clearly be of a somewhat comprehensive
character. Tt will not do lightly to assume
that we have even yet thoroughly ex-
hausted {t. There may still be something
lving In SBhakespears for ages yet unborn—
something to which we are as blind today
as Johnson was blind, among other things,
to the guality of his lyrics: or as Lamb
wak hlind to his skill as a practical piny-
wright, This something may be precisely
the thing we choose in our arrogance to
desplse. There is no reason why we should
be sny happler in our cepsures and ex-
iglons today than Clbber was, or Garrick.
To find fault with Shakespeare Is to incur
the risk of standing ln a famous and ex-
tennive plilory, where blg men like Dryden
and Voltaire sre found in the company of
tittle men like Rymer and Tate. 1 must
confess that. whenever I hear an eminent
eritie finding fault with this thing or that
to which Shakespeare has sei his hand, 1
ennnot help feeling a litle anxioun on that
oritic’s account. It 18 8o extremaely prob-
able that fifty years hence all the world
wiil be lnughing at him.

It in well in this time of celebration to
glance allusively ot one or two of the
mors striking passages in this comedy of
eritlenl errors.  The full story would fil
many books, but it merest chapter head-
ifgw—a few references, for example, to
Dryden, Garrick, and Dr. Johnson—are
worth an occisional reprint. The kernsel
of the whole comedy of Bhakespearean
criticlsm  from start to finigh llea quite
briofly in this: that, whereas almost overy
eritic who has approached the plays of
Bhakespeare any time this ‘years has
been ready to swenr that Bhakespeare Was
the grontost genlus who aver lived, this
same eritic haa naually baen guite sure
that Shakespenre's plays, ns he wrote
L were not worthy to be heard or read,
Peaple haye alwayn been ready to agroe
that Bhakespeare plays were immortal, but
they have invariabiy heen equally ready to
"'—’f"—"' them. Bhakespears, sald the sev-
enfesnth century, was great: but Shake-

. Wpeare rewritten by Dryden or D'Avenant

“Wns somehow greater. Shakespenre, sald
hiteanth century, was & wonder of
a0 Shakesp
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onre improved by

nur own times have quite recently sald, Is
a transcendent genius ‘but that Is no rea-
son why he should not be susceptible of
Improvement for stage purposes by Irving
or Herbert Tree. Tt is hardly an exaggera-
tlon to say that each succeeding period,
after first declaring that Shakespeare's
plays were Incomparable, proceeded at
onca coolly to rewrite them. It almost
seems a8 If hitherto Shakespeare's genlus
has been too Intolerably shinlng for the
common sight, and that he has required a
succession of mediators to interpret to
each succeeding generation such portions
of his genius as could be made accessible

The bones of many critical reputations
whiten the roads,. What better warning
could we desalre than the great Dryden
himself? Dryden was a really great eritic,
His appreciation of Shakespeare Is amag-
Ingly generous and true when we take Into
account the habit and fashlon of his period.

In an age which belleved that every syl-
lable In a poet's vocabulary should be
“polite™; that plays should be written
according to the unities of time and place;
that plots should be single; that the besat
diction for drama was the rhymed couplet,
which Dryden himself extolled; that
tragedy and comedy should be strictly lso-
lated one from another—at' thls time we
find Dryden roundly declaring that Bhake-
apeare " had a larger soul of poesy than
any of our nation™; that the compassion
and mirth of tragi-comedy did not neces-
sarily destroy one another; and that plota
and underplots were not neceasarlly bar-
barous, but often an advantage. Neverthe-
less, even so enlightened a critic as Dryden,
when It came to the point, found it neces-
sary to " improve” upon his hero; and he
has accordingly hended himself over to the
ridicule of posterity., Let all those who are
editing Shakespeare for the stage today
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ponder carefully Dryden’s preface to his
version of the * Trollus *:

*“1 undertook to remove that heap of
rubbish under which many excellent
thoughts lay wholly buried, Accordingly
I new-modeled the plot, threw out many
unnecessary persons, Improved those char-
acters which were begun and left unfin-
Ished; as Hector, Trollus, Pandarus, and
Thersites, and added that of Andromache
After this 1 made with no small trouble an
order and connection of all the scenea re-
moving them from the places where they
were Inartificlally set and ¢ * * T have
so ordered thém that there is a coherence
of them with one another and a depend-
ence on the maln design. [ need not say
that I have refined his language which be-
fore was obsalete.' We today are able to
smile at the sangulne program here set
forth, but there Is no reason to belleve
that our present acting editions of Shake~
speare will be any less amusing to our suc-
cessors. Dryden's performance is essen-
tially the same as that of almost avery
critic of Shakespeare from Ben Jonson to
Bernard Shaw. It consists In asserting
first of all that Shakespeare Is the great-
est poet whao, ever lived, and In going on to
wish that he had written his plays rather
differently.

If Dryden i a warning to our critics.
Garrick Is 8 warnlng, even more alarming,
to our actor managers, Garrick began in
the traditionsl way by asserting that it was
his alm as & producer of Shakespsare “to
loge no drop of that Immortal man” He
went on, algo In the traditional way. to
edit him. He produced “ A Midsummear
Night's Dream “—with additions by him-
solf, songs out of Waller and Dryden, and
without any reference to Bottom the
Weaver. He cut out such lines as
And lh':im the snake throws her enamelled

skin, ]

Weed wide enough to wrap & fairy in.
and substituted verses by himself:

Joy alone shall employ us,

No griefs shall ANDOYy us,

No sighs the sad heart shall betray;

L&t the vaulted roof ring,

Let the full chorus sing,

Blest Theséus and Hippolitd.

He produced the “ Tempest * In the ver-
sion which Dryden and D'Avenant had
worked upon—a version in which Miranda,
who has never seen a man, !s balanced with
Hippolyte, a man who has neover seen a
womsan. He produced * Romeo and Jullet
—=with all the rhymes cut out and & dog-

gerel scene of his own added to prolong

his .opporiunities as & tragic actor fn
Romeo'a tomh. He produced * A Winter's

Tale,” but suppressed the first thres acts

entirely, He produced “ Hamilet "—without
the gravediggers, and with the addition of
& Queen who goes mad with remorse
Garrlck's whole career Is a reduction to ab.
surdity of the assumption that Shake-
speare, though an Immortal poet, ought to
have written his plays In & different way.
It will be objected that Garrick's mis-
takes nead not alarm his more modern suc-
cessors, because Garrick was soaked In

French models and in elghteenth century

classlclsm. He reverenced the unitles as
laws of nature and had quite lost touch
with the fundamental humor and senss of
English literature. But ons would like to

akespeare Qercentenagy < 1b[b-191b

And Is Laughed at
by the Next

for the unities differn from the rever.
ence of our own more modern managers
for the pleture-frame stage and Its reallswtio
furnishings—a reveérence which makes It
quite Impossible for Shakespeare's skill In
construction to tell upon his audience, and
which Incldentally requires that his plays
ahall be cut and rearmanged to fit conven-
tions quite unlike those of his own time
and theatre. Are not our modern mana-
gers, In thelr reverence for the mers
modern carpentry of thelr art, perilously
near the position of Garrick? One would
also like to point out that the conventlons
toe which Garrick was a thrall have not
been by any means the sole cause of avda-
clous folly In his editors. The spirit of
the age was also to blame; and the spirit
of the age Is always with us—today as well
a8 yesterday, The spirit and mental attl-
tude of the generations has differed from
period to period, with the result that one
feneration has worshipped what another
has discarded.

For Johnson tore to shreds, once for all,
the classlcal rules, not only In the famous

“ Preface,” but in a paper. which should
be more famous than It is, to the " Ram-
bler'": * It ought to be the just endeayour

of a writer to distinguish nature from cus-
tom, or that which Is establizhed because
It Is right from that which s right only
because it Is established” Nevertheleas,
Johneon, the parent of all the moderns
ls, equally with QGarrick, a warning and
example to gl thogse who at sny time or
for any cause shall Improve, or wish to
improve, the plays of Bhakeapeare. When
Johnson writes of Shakespears, “In his
traglc scenes there s always something
wantng,” he exhiblts a blindness as great
as that of the critics he dispossessed. Or,
mgaln, when he says of Arlel's songs that
they " must he allowed of no supernatural
dignity or elegance,” we simply know that
Dr. Johnson, with all his wisdom and
sweep of Imagination, was hers obtuse to
an appeal of which the least lover of lter-
ature today is entirely sensible. At this
point, If we are reasonably modest. we
shall begin to wonder whether some of
our more modern strictures may not be
due to a similar callosity of the lternry
nerves analogous to thet which aflioted
the great doctor in regard to the songs of
Ariel,

Drydén, Garrick, and Dr. Johnson nare
A warning to all eritics, in that thelr of.
fenses have bLeen exposed by the mere
passage of time—offenses which cry aloud
that the works of S8hakespeare are not to
be lightly brought before the bar of any
merely contemporary standards,

Coleridge teaches the critics of Bhalke-
speare the same necessary lesson in an-
other way. Coleridge Is Shakespeare's
greatest critlc. There ln only one possible
exception to this statement to be mads
In favor of Maurice Morgann, a critic who,
a generation In advance of the Romantics,
In & jocular essay upon Falstaff, reached a
point In the general criticlsm of Shake-
speare which will perhaps be reached by
the mailn body of English and American
critice some time within the next fifty
years. But Morgann le almost entlraly un-
known, even by name, to readers of Shake.
speare today, and the exact nature of his
achievement would require a small treatiae
to set it forth In its exact historical setting
and slgnificance. Meantime Coleridge,
who half a ecéntury after Morgann had
written, got withian speaking distance of
that amazing amateur of criticism, may
well stand by general acclamation for the
captain and leader of us al. And what s
the lesson we learn from Coleridge? TWhat
is his chlef recommendaiion, his most
urgent advice, the secret of his own amos-
ing success? Rriefly, it s the counsel of
pure humility.

“ The Englishman,” says Coleridge, * who,
without reverence, & proud and affectlonats
reverance, can utter the name of Willlam
Shakespeare, stands disguailfied for the
office of critlc. He wants one at least
of the very senses, the language of which
he ls 1o employ, and wlll discourse, at best.
but as a blind man, while the whole har-
monious creation of light and shade with
all itz subtle interchange of deepening and
dlagolving colors risea In sl
sllent fia? of the uprising
ever Inferlor in ability
who have foliowed me, 1 i
that T was the first |
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The Maskers 2z Romeo and Juliet 1
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1
being thus envourdged, vontinusd suctes- !

gively exhtbiting their prowesa with wvari-
aua Indles; finishing In llke manner with 4
capers, and by lftng thelr goddesses from
the ground.” .
In contrast to these elaborale dances,
which constituted the masiue proper, antie .
dinces were Introduced, and Hhecame xnown
as the * antic-masqoe,” * anti-masque,” or

Fred Tyler v Sir Toby Belch Liz3ie Hudson-Collier @ Maria, Robert
arter as Sir Andrew PHOTO BY Wi ITE

Gay Costume Dances Were New in

W ‘ante-masgque”™ This precedsd the main :
Eng,and When e J"Ote mosque, and the three forme of spelling ¢
represent at once different phases of lta

purpose and conflicting theorlex of etymol. _-
which need not detain us. Its histori-
o]l slgnificance hes In fuct that |is
performance necessitated the employmant !

Written for Tux NEw Youk Tises

By John W. Cunliffe, D. Lit,

Profsssor of Bagieh, Columbla University of professiopal dancers and actors from l
the publle thedxtres, which were thus .
orought Into contact with what had beeén :
B a Court satertalnment, consisting tar-reaching consequences. In the history an entertalnment devised and executed by 4
malnly of dances In costume, the of the drama. courtiers Professlonal playwrights were 1
masgue wuas largely dependent on Going back to Hail's description of the engaged to provide the more elaborate set. :
the laste and open-handedness of first English masnue—that f Eplphany ting of songs and dlalogue, and thus be-
ths relgning sovercign The dustere 1512—we notice thal he remarks as lts dis. came famlllar with the Ingenfous devices
Menry VII guve itle spcouragermaent o Unceive feature an ftallan t with by which Inigo Jones and his associates
sueh frivolities, HBacon saye of him: " Ia which, up to that time the E Court produced transformution scenes and other i
triumpha of Jousts and tuurpneys and balls wis unfamiiiar, The masquers invited the mechinical effects hitherto unknown to ]
and masques (which they then called dis- ladies to dance, and the '!u'ﬂt-'-\ enter- the public stage. The popular taste for i
guisca) he was rathar & princely and goutle inined each other with conv ion, the spectacle grew by what It fed on, and It i
spudiator than seemad much (o bs de interest of which depended lar on Lthe wis af this point that the masgue exerted '
Hghted” It was, characteristically enough fact or suppositlon that the ldentity of the the largest influence upon the drama in 1
uwader the plssaure-loving Henry VI mABGUers Wi s inknown Shakespeare general and Shakespeare's work In partic- ‘
that the masdus, with ita distnctive cons 8 uA the best example that has sur ular Some critles have called " A M4 i
yantions. waas establlshed as an Eng 1 of this fashion of sprightly talk In summer Night's Dream" a8 masquellke i
institution, and its Introduction from It ing scona of " Much Ado About piay, overlooking the fact that at the time ;
In 15812 was thought Important enough o 3 Ever Hero of [ts composition the masgue was & pri- l
e recorded by the chironicler Hall, whos A t the vale vntertainment simple In character and
dea rwlir s of the cecasion ls of sullicient enefit of his dlagulse, and the mnge abselutely Independent of the reguiny |
inteacunt atidd .n.pni‘l\ﬂllln Ia I Nale yuated, uf complimenta bacweoen DBa umll\ K anu Hen - drama, 1t wis not until some fifteen years
“On the day of the Eplphany 4t night, trice s, of course, tha livellest of [kn later that the two drew tegether and Influ-
the King with slevén others wera disgulsed thasar and Margaret, Antonio a-.::l [ Aiila, enced each other. We find the evidonce of !
after the mannatr of [aly called & manque e standard wit and chatff psusl this influence In the latest group of Shaka- i
& thing not seen before In England The asions, and the conversation nprare s plays, especlally In the mechan ;u‘- I
wars appareied In garmenls MNE ' hese two couples therelore lh.“-'.t'r:r and scenie effecls N,[ “ Cymbeline, |
broad. wronght all with goid, with visors bie ad ‘A Winter's Tale,” and * The Tempest” '
and vaps of gold. And after the banquel The vislon of Posthumus !s masquellke :
lone, Lhese MmAAqUErs with % o Ha Like mae enough, and the " galllmaufry of gambaols ™
gentleman disgulsed in enring staff s YOur own sk - In " A Winter's Tale ™ was directly sug- i
srchan, gnd dealred the ladies to dance Hal [t 272 gested. In Professor Thorndike's oplalon, .
Some were content, and some thal knew 'f & 3 Ay g Py e - r J &.IY)ES Lewis @5 Sir Toby Belch by the " antle danpge, full of strange gest. |
the fashion of It refused, becauss It wan not FEL S Yy An 227 "‘*u}e f’ 1 b riats .4__“- and awift motion in Jonson's :
& thing nmoanly seen And after God T th & good dancer r L AV e Musque of COberon.” The cMmax of :
Jenesd and communed togeiher, as the :I'- L : i ag daetllae .‘!rq am 7‘/3_{ Co? ECEZQEI tHasgue -:Ifft.'(.'tu S‘H r-.-llt'h{"\] In the devices of
cashien of the masque Is they took the . ol A etk of Welliem :lcfmre:r) Ariel In “ The Tempest.” generaily regard-
save and departsd. and so dil the Queen NG mof vorda 4 ark s ar el as Shakespeiare's last play, and |t was
wl all the ladiea. - it i gl with H-vsv_ In mind that he wrote the pro- '
Henry VIIL had abusdant opportunity gienier Antonfo, | ookens JOR RIS found and beautiful lines which, without
for jadulging his inclination for « A worg, | n not exgess of funcy. muy bk regarded as his
t the Feld of the Cloth of Gol hand i ROOW you ¢ waggling of r faréwwell to the stage:
Quesn of France and her ladles o 1520 int. To tell you true, I arfslt him Our revals now die ended
and oR other occtislonm bedrer horms Ere. You ! ¢ n a0 l-wal As | foretold you, l\ul\- 3
the masqua during his reign femained a Sy o £ e o SRy Are melted into ate, Into thin wir;
lancing ahow devold of lNierary and drm . p s 3 PN -‘?-'-!d ke the bDaseless fabric af this vialon,
matle features. and it made n MO T O8A Aut. At n word, 1 am not "‘u cloud-capp’d towers, the gorgeous pal-
I thia dirsction during the troubled times ' I‘ e b 10 L g "'I'_" . i ';' ROt The solemn tamples, the great globe (tsalf,
o Edward V1, and Quesn Mary, Ellmabeth  hide Iise : ASTR S 2, NS TIE RN 1‘:". L-.ilf which It Inherit, shall dissolve
Lo ek : . ¢ e g & And, like this Insubstantial pageant fa M
WhiE Ehyei - ynél s " - e . W | Leave not n rack behind, We are such stuff
for whioh other peopie pald, ¥ 4 vias o ) {3 : i -‘\lﬁ"l Na ire made on, amd our lictle life
oo parsimonious to ap 1 i " . L M With & =leap. :
beraell. Wae find tntroduyciory dialogue and ;I - B I S I_I\ " s ol 4 “oepyzight. 1816, by The New York Ti Company |
semblance of dramatic construction | . ' . ' i i e e = =
\ n i i
NG Rilsatethan mas o wialch hin g 8 i iz b i 4 y .
wn Waane devised fol . r... wiahs b il nots he play 1 takes  some. == Priests and Misers .
among h publishad worse £ Its aulhon :I"_”.l .,,I_‘.rl 'f ._.. . : III r: '.: ‘“101@ A1 1811 (IJ" F’e!‘dltd From Samuel Taslor Coleridge's Leclures on '
..‘,. I.: .I. { .-{_1 I.,r ,|.|.. v Al :1-I "I ¥ I :' ... : !- tha fent aesalatcans the L oldan tally d r {&4‘ -‘o\;)a‘lll mMa Uwif!"}’ C?( Shakespenre .
R e e Caarre Tan o Mavel \ the luterchange of kisses between tw QC‘.TR C,‘ls. e 2&e Winter's A:-: I may not hive unother opportunity,
. 1508 bhu ! was Rot o el Jus . 1 L TThEs -. .-.-.. . ;I.I-II I& X ,III_ ¥ '., ._, .',_'1 & .I.._‘ ..d‘LE. the Introduction of Fria: jAurence
{ . ':“r H'I'.‘ . ’:I' e : . e alian n of the masque I.‘|. ' Hearing & Tartar's palnted bo Inte this trugedy enables me to re- .
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just recited  Hin trestment of the masque shapharda,” and are Introduced as * a noble In the eariy masques, which were. by goatume, and Nttie f]‘.l' ) s ,\qu o |Lhmw On hearing was the menlus of the writers, thess
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MUSIC IN THE PLAYS, AND THE PLAYS IN MUSIC
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Nalisn opers upén my vislently
genses” O (ke weure only o o
shor! extrocts and of fhe Mirwite
have beesr pahilabed, althouph ot |
sorapn, even, of his pther early offee
have Beem rollgionsly pul inte prinl W

rar enlleft * Dus Jisbenyerbet™ & '&%'(
fist in@lecration.”  Apperently It was a8
Sigoreet thal 1 canhot bo allowed, sut o
the erchives of Wahntfoied ™ .

Y Mackein ™ has aliracted many smbls
rous compmeets, b el one has Bean
able to make for 1 s musion! sefting that
han long kept mlive The meost siahifloan
1y Verdi's, which b wrots n 1847 0 a
Hibeatts by Prancesss Pacs who por-
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The Place It Held in His Mind and the
Place He Has Filled in Its History ‘ | =

Written for The New York Traes Inctuding * Rigoiette ™ and = La Travsta™
By Richard Aldrich Vaordl rewrole the opera for perfSrmance

4 i Parig in 1505 1t had not been very
wiptcmind ! bafore anldl sas nol susossafal

HAKESPEARE lived st a period und I'll danee to IL" Unfortunately, she then in Ma new form
when England was one of the most did nol sing it; and the orlginal words of Among other atiampts oL 8 ~ Marheth ”
musical nations of Rurope Not the song, partly as a consequence of Hher that of the Prench composer Chélerd In

neglect, are now unlnown

Muany othér songs are mectionesd and
produce composers ranked among the quoted In the plays. The Inférence i ob.
greatest. but the love and knowledge of VIOUS that they were all fumilar to the
music—a practical and often advanced audlences, and that SBhakespeare's refer-

1827 is motable enly becauss the Wbrwito
was wrilten Uy Rougst de Visle, whe
r2ined immortality as the auther of " ia
Marsellnlm

Verdi's “ Otella ™ seems o have had only

only did the England of that period

ences o them were found apt and BSug- : : ’ eotrn predeceancr. aie=n vmanriing trom [taly
technical knowledge—was widely spread pomijve. £ J Gaiulia 6!’191 ad snd l:-n}'winr a large messure of favor In
among people of all classes, high and low. Shakespenre calls for songs to be sung DE S demon&. Ita diy. That was Ressinl's ' 1{ was fire
Bvery porson claiming any title to educa- In the course of many of his plays. They FAROM THE WENODELL profuced fn Napjes o 1514, jess than &

are too froadquent and many of them are ton C'O(.J..!C‘J’/OJV) voar after "1 Bariders H Rivighe” The

tionh or soclal prominence was expected to
: . well known to need more than instancing:

Be able to take his purt in éxtemporaneous
part sinping; he was wiso expected 1o be
able to play at sight. and even to impro-
yise according to the rules of counter-
point. In performances on stringed instruo-
ments.
Women of the upper classex were gen-
frlly expert practitioners upon the vir-
ginals, & smaller-sized harpsichord: the
Bpinet and narpsichord were no strangers
i most houses. Pepysas diary gives an
Mlustration of how much a gentleman of a
generation or two later than Shakespeare's
tme concerned himself with musie, Pepys
was, as he calls bimself, a “lover of
Musigue ' but he was hardly an ex
paptionndl case—he was far less an excep-
Gonal case than such 8 man would be in
Bngland or America today.
This universal knowledge and love of
music among the people of England—that
8 among Lthe audlences who listened to
Shakespeare's playvs when he produced
them--are. reflected In the plays them
pelyes, 'There are few of them that do
e contain some reference, often many
faind coplous referénces,. to musle; some
figurutive mention of music; frequent pun-
flng allusions to musical termsa Many of
Such passages are elaborated and have
Mnore than passing significance in the play.
Thus, the passage about the “ recorders.’
in which Hamlet turns upon Rosencrantz
and Gulidengtern; the punning contest In
I ihe Taming of the Shrew,"” Act 11, be.
S tween Hortensio and Baptista; Lorenzos

exquisite passagea in “ The Merchant of
I Wanice,” Including the allusion to the

Pythagorean " music of the spheres™; and
numerous olthers of a similar sort will
oacur to most lovers of Bhakespeare it
i hardly possible to read through any of
the plays, especlally the comedies, without
ouming on such.

I These fact®s suggest two things. One s
i that the incespant allusions to music and
puns involving technlcal terms, which have
o be explained In the notes for modern
L readera, must have been perfectly clear
end Intelligible 1o the contemporary audl-
ences, The other ls that Shakespeare's
S mmusical aliusions show the same range of
kKnowledge and acouracy as has been no-
tieed In regard to so many other technical
subjectz in other branches of art and

0 sefonce, Bome of his puns may be far-
. félched: discouraging, considered merely
Y a8 punsa.  But they never show a faulty
S technical knowledge. Music had a place
and an important one, in the " myriad
mind " of Shakespeare,

Among the musical silusions in Shake-
$peare are naturally not & few to con-
temporary songs. Mistress Ford, In the
"_ S Merry Wives of Windsgor,” observes that
~ Faistaff's disposition and the truth of his
“words " do no more mdhere and keep
= nuce than the Hundredth Psalm to the
i gn._. af ' Green Sleeves' ™ Later In the
. mme piay Falstaff ecalla upon the sky to
S bunder to the tune of * Greoen Sleevea”™
" The tune meant 18 Y A new courtly sonet
N5t the Lady Green Bleeves,” a pong of
" Henry VIIL's reign, Immensely  populgr
Yhen and later. In * Muoch Ado :\'b-':ul
" Nothing * Beatrice says that she " may
© it in a corner mnd cry ‘Helgh ho far o
" ‘Husband'”; and thére I8 another mirthful
Sreforsnce In the play to this ald tune.
% Henrt's Ease " 18 urgently called for from
the musicians fn the fourth act of " Romey
‘and Jullet” by Petsr; another old tune
" that goos back at least to the middle of
Ithe sixtoenth century. Twice the fume of
¥ Whoop, do me na harm.” ix mentioned in
Lk A Winter's Tale ~ Malvollo's a 'Pﬂt-fl;
Ramaey * and ' Three Merry Men Be We,
"mays Sir Toby Belch in “ Twelfth Night,
peferting to two well-known old songs, In

S atach  Ado About Nothing* Marguret
S Broposes to Beatrice to “clap us into
.?'Lll ght o' Love’: thal goes without a bur-
den “—chorus - or refrain—" do you sing It
e

i

guch as the “ Willow " song In " Othello.™
"0 Mistress Mine" In “Twelfth Night
‘It Was a Lover and His Lass" In " Ax
You Like It " Where the HBee Sucks”™
in “The Tempest.” There are many
more. It is likely that Shakespeare wrote
many of thesa verses Lo tunes already in
existence and popular at the time bt
the Investigators have not arrived ul cer-
tainty on this point.

Unfortunately there are only six songs
of which we can be at all sure that! we
possess the musle exactly as [t was sung
In the plays In Shakespeare's time. The
Globe Theatre was burnsd In 1818, and
with It were loat most of the performing
manuscripts, Including the muale of the
EONKA.

Only one of his class of songs was by a
composer whose fame has endured. That
Is Thomas Moriey. distinguished as g writer
of madriguls, who ts the author of the
musfe of "It Was a Lover and His
Lonss™ in “An You Like It appearing In
the first book of his “ Avres or Little Short
Songs,” published {n 1000, Rohert Johnson,
& compaser and lute player of the early
sevonteenth century, wrote music for
“Where the Bee Bucka* apd * Full
Fathom Five™ In " The Tempest," proh-
ahly for performance in the play in Shake-
speare’s lifetime.  The othér four that are
supposed to be contemporaneous and to
have bean sung as we now possess them
are the " Willow* song In " Othelln™ 0O
Mistress Mine" In " Twelfth Night" both
hy unknown composers; “ Lawn as White
a8 Driven Snow® from " The Winter's
Tale,” and " Take 0O Take, Those J.Ips
Awgy,” from " Measure for Measurs"
thege two belng variously nttributed to
both John Wilson and Robert Johnson

Musical settings of the songs in 1he
plays are simply leglon In lpter yeéars, and
the list of them grows with every vear
that passes, Shakespears's songs have
hean always a strong temptation te com.
posers and began to be, of course, as
soon as they were Kknown, Naturally Fnx-
lish composers turned to them firat
Henry Purcell, besides his complete npera
hnred on Shakespeare, ' The Falry Queen,”
adapted from “A Mldsummer Night's
Dream.” composed much incldental music
for the plays, as for “Macbeth " and for
Bhadwell's versions and tinkerings of
"Timon of Athens" and " The Tempest™
From the latter we possess the familiar
songsn, “ Come Unto These Yellow Sands”
“Full Fathom Five.™ and, for chorus,
“Hark, Hark, the Watch Dogs Bark!"
John Banister and Pelham Humirey found
inspiration In 8hakespeare oven earlier.

To enumerate even the most noted com-
posers and the favorite settings of Bhake-
speprean songs from that time to this
would be to set up a catalogue. D,
Thomas Augustine Arne, composer of
"Rule Britannia,” among other things,
wrote many, some of which are still suni
Sir Henry R Bishop, most famous. por-
haps, as the composer of the melody of
" Home, 8weet Home," was remarkably in-
dustrious in writing music for the plays
Sir Arthur Bullivan provided music for
"The Tempest,” " The Merchant of Ven-
lee, the * Merry Wives of Windsor™
“Henry VIIL," “Macbeth,” Mendols-
sohn's muele for “ A Midsummer Night's
Dream * in, of course, bettér known than
any other incidental music for Shakespears
Sir Hubert Parry and 8ir Charles Stanfosd
have In recent years andded to the Jisy of
Bhakespeare songa.

A fow of the mont bBeautitul and most
famouns Shakespeare songs have come to
ua from Germany, Hasdn, whose visits
to England brought English versea to his
attention, met music for * She Nevar Told
Her Love which s not among the batter
known of hia English songs, It need
hardly be sald that two of the most pér-
feot of BShakespeare settings are Schu-
bert's.  Best known {8 probably = Hark.
Hark the Lark' that * wonderful sweet
alr with admirable rich words to it " tha!
“wery excellent. good.concelted thing,” as
Cloten calln it, when he persuades Imogen
to sing It. Unforgettable. too, s the story
of Its origin, aa told by Schubert's friand

Boppler, and thus gresented by Bir George
Grove;

* Returning from a Bunday stroll with
some friends through the village of
Wilhring, he saw a friend sitting ot a
talile in the beer garden of one of the
taverns, The friend, when they Joined kHm
had a volume of Shakesponre on the tabis.
Bchubert seized it mnd began to read; but
before he had turned over many npages
pointed to "Hark, Hark the Lark and ex-
claimed: *“ Buch a lovely melody has come
Ity my head, If 7 had but somoe muslo
paper.,’ Bome one drew n fow #taves on
the back of a bill of fare, and there, amid
the hubbub of the besr garden, that beau-
tifu) sang. 8o perfeotly fiiting the words,
s0 skillful and happy In the accompani-
ment, came into perfect existence.™

Hardly less popular and widely beloved
than the " Seranade ™ Is " Who is Sglvia? ™
from *“ The Two Gentlemen of Verons™
The third of Schubert's Shakeapearean set-
tings, the drinking song, " Come, Thou
Monnreh of tha Vine," from ™ Antony and
Cleopatra,” s much Inferfor to Itz com-
panions, and I8 correspondingly  little
Known,

It is natural that the operatic librettisis,
an Insatiable tribe, rummaging through
all the world's literature for thelr material,
should repeatedly have lald violent hands
upon the plays, These have served as a
basis for more operas than the works of ail
the other great poets put together.
Shakespeare. however, has had his revenge
of almost all of the lbrettists and compos-
eérs, The quality and substance of the
plays have shown themselves to be some-
thing that has rarely failed to plant the
goeds of more or less speady death In any
perversion of them. Not till the true spirit
of the lyric drama came to the consclous-
nesg of both composer and lbrettist was
it possible 10 make a Bhakespearean opera
that had the breath of life in It and that
wad In any essentinl othar than an indig-
nity 1o b masterplece.

This achievement was made by an Ital-
lan, with the Invaluable and Indispensahle
ald of another Itallan, both of whom bs-
simlinted the spirit and meaning of
Shakespears #a no other dramatic com-
poser and Ubrettist before them had ever
done. They were Gluseppe Verdl and Ar-
rigo Bolto: and their jolnt waorks, " Otello ™
and * Falstaff." are today the only Shake.
spearean operas that really represent in
the lyric drama the full significance of
thelr greal profotypes

It Is not from want of trying that iIn.
numerable masterplecns In Shakespearaan
operas have not been composed. The first
of u great number appears ta have been
Hevrry Purcell's " Fairy Queen.” based on
“ A Midsummer Night's Dréam.” The
Hibretto was adapted by An anonymous
writer. and the opera was first played in
10012, One peculiarity of the lbretto =
that not a single llne as BEhakespenre wrote
it appears with Purcell's music. The score
was lost In 1700, and a rewnrd was offered
for it In that year. By an extraordinary
turn of evenis, it was found in the library
of the Royal Academy of Muasie In London
in 1001, and it has since bean published.

Perhapa the first of a long and venture-
some line of musicians outside of England
to evolve n real opera from a play of
Shakespeare’'s wans Francesco Gasparind,
who composed an apera, * Ambletn,” which
owes Its origin to “ Hamlet” 1t was first
hoard In 1705 In Italy and was nne of the
pieces produced in London by Handel In
the courae of hls disasirous experiences
there as an operatic manager. Another
“Amleto "—so spelled this time, and one
of & number from Italy In the early elght-
eenth cenmtury—wnas by Domenictd Scar-
Inttl. It was first givon i Rome in 1715;
and though Its composer Is known to afl
musical amateurs as theé composer of
harpsiohord music that still lives and 1Is
enjoyed, Y Amieto ™ has long since gone to
the limbo that was awaiting other operatic
“ Hamlets "

Max Mnaretzek, still remembered in New
York as an operatic manager In the free-
booting days of Itnllun cpera, composed &
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Leo Slezak @r Otello, Frances Alda

Desdemona 2z Otello

It soon gulned great
f 10 the Enging In

enough as ) seemis In these days,
bler and Carrd iart o
as Glulietta and Raobin

heard In New

in & SOPTaAno’ s oOf
congeninl opport

Better knowr

wrole & Ehakespearssn
orld has not been al-
acquainted with
its single performance

Richard Wagner

Carrd. This

Metropolitan
was A version of *
and BEdouard " freely treated As In pll his
himsel! wrote the
pera wxs flnished In 1898,
* years Old and was mua-
theatre at Magdeburs.
performance

days of Jean

Wkely to be restored

Shakespeare
oparatic materin]l appetiziag to ih# com-

Years spoke

*“ Romen and Jullet
that preceded Gounod's was ™ 1 Capuiett!t o4
Montacchl * of Bellint, first disciosed In

the modern French
AS cARCErna

principal sopranc past was written for
Mme Callrnn, whotn he afterensd macs
ried. The opers Decams greafly popillsr
arid seemed destined At one time o outive
“The Barber” which has just osiebruted
ita hundredth birthday. 1t wan. conisld-
ered 1o have “very dAramelie musle™;
mome compared 1 fxvoraldy, In %ﬂl
Teadl, with “ Tm Ofowann) ™ aid = -
but It differed—How muth osperas are agl
to differ! —from Fhaknspeonre Ingo wal &
guite subnrdinate character and Roderige
& prominent one The insrumestation
wias thought to be alockingly nolsy: and
the ra=ygving drumatic standards »f He
fime are Mumrated by the aoecdore of B
listener whom the dénsuatnend of (ke cpore
cavsed to ofy out In sxellemoent. * Good
Ciod! the nor (8 muardering the sopranc:

The " Morry Wives of Windsat' ™ Has ap-
pealed mrongly o constractats of opers 16
the comic vein, many of whorm bave ai-
testpted T The llvellest of all of “ Fal-
Suffe” predavessors 8 Oifs  Nieolal'x
the ~ Metry Wived of Windwor,” which
tan almowt Iny oiaim to the title of & resl
Shakvspeardan opera. - I s et Unknown
i New York In recetif yours

We are to have this seasatt ot the M=tro-
politan, f pramisss sre kapt, Eh apers
bawnd on “ The Taming of the Shrew =
Hermann Gost's ™ Der Widersplianticen
Zanmung” whith hes alse baen Begrd in
New York already. The title of another
one in preserved * La Caprictiosa Car-
raltan” composed In 1TSS by one Martin ¥
RBoler, onee considersd & rival of Mesare
of which the chisf point of Interest Is that
the libretta was by Lorenan Aa Ponte, whe
tasted of Immortality through the Lhres
ifhretton NBe wirote fo¢ Mosart, and who
lived hin last years. disd and was baried
in New York

A eertaln intsrest attaches to Heotor
ilerliox’'s one ShakespentTesn opers,  Bew-
trice ot Bénsdict" T ja of course, based
en ' Much Ads Abtout Neothing™ Berlica
wis one of the few Freachmen of Nis tims
who really understond and sdmirsd Shake-
apeare, BEhakespeare was, indesd, cme of
his passions; a6d to be one of Bartior's
paasions meant scmething He himesi
arrangsd the Nbretia It must be sid
however, that. notwithstanding his rever.
enice for Ehakespeare, he departed widely
froom his play He reduced all {he sub.
ra » ch&aracters 1o mare “ feedara ™ for
the two principala and Introduced s pew
srie  inmtended o burfesgue his redoubtatile
Fé#tin But the cpera hap mads
Urtly =tir upom the musicil waters
in the gpreat pmtriotie Berloz cult
hat hae arinen in France Ence 1871 Cind
| Fianford has added w the
Fhakespeare cpoeras a " Much Ado Abdbout
Nolhing ™ that wis prafucsd at Covent
H in London, soame Yesrs ALC
no sSET. At lsast twenty
peras. all forgotten. might be

wernted
| nrchestral warks, overturem [ooe
peeme. and other simaphonic (Dustrations
nf Ehakespears thet have had a ™
less protoinent place I mndern music
many 8ame of the mont familiar
be named. as Techalkowaky's ¥ Romne

He: = and * Hamiet *
eatal music 1 “'H
e fantasia; Ber
meTiure and hle ek
symphooy, with s
Bmaphosic

arnler ™

Painep “As You
his symphanic po=m
hard Strausy's sym
cheth™ Fellx Wein
Ladr™ antd Coleridge-
Among the cuTios-
may be meaticned the
ATwATe ~ WTGTE A
gverture cails] “ Aftar Seeing
*Hamint"~™ Wiiklam 5i
2 well-knowsn tracher of




| Iiif‘Corzolanus " Are All the Arguments
 for and Against It, Especially Against

b From Willlam Husliit's * Characters of Bhakespeare’s Plays.”

HAKESPFEARE has in this play
shown himself well versed In his-
tory and state affajrs, “Corlolanus ”
ls a storehouse of politien! common-

places. Any one who studles it may save
Blmself the trouble of readink Burke's
* Refloctions,” or Paine's " Righis of
Man" or the Dehates It Both Houses of
Parllament since the Fronch Revojution,
or  our own. The arguments for and
ngalnet arfsfocrncy or democracy, on the
privileges of the few And the claims of the
many. an fiherty end slaveéry, power and
the abuse of it, peics and war. are here
v¥nry ably bandisd. with the wspirit of a
post dnd the acuteness of & philosopher.
Shakespanry himself seems to have had &
leaning o tho arbitrary side of the ques-
tion, perbaps from some fesling of con-
fempt for hia nwn' origln. and to have
spared. no ocinslon of balting the rabble.
What he savs of them Is very true; what
 he says of thelr bétters In also very true.
thouwh he dwells less upon It The cause
‘of the poaple s indesd but ill-raleuinted as
i withiect far poetry; 1t admits of rhetarle.
which goes Into argument and explanation,
but It presents no immedinte or distinet
Images to the mind, “no Jutting. frieze
buttress. or colgn of vantags ™ for poetry
“1o muke v pendent and procreant cradle
i The languaxe of postry naturally
folls In with the language of power The
Imagination Is an exaggerating and exclu-
sive faculty! It takes from nne thing tn
Add to anothér; It accumulates olrcum-
#lances together to give the greatest pos.
#ible affect to a favorite obfeet. The un-
forstanding Is a dividing and measuring
fuculty: It Judges of thines not according
To thelr Immediate impression on the mind,
hut aceording fo their relations to one
angther,

The one Is & monopollzing faculty, which
secky the groateat quantity of present ax.
citement by Inequaiity and Msproportion
the other i a distributive fculty. which
rvekks the greatest quantity of ultimnre
good by justles and proportion. The one
s an aristaertical, the other a republioan
faculty. Tha principle nf pootry ia a very
antldeveling principle. 1t alms at effect
i1t ‘sxista by contrast. It ndmits of no me-
dium. 1t Is everything bv excess, Tt risos
abova tha ordinary standard of sufferings
and crimea. Tt presents an imposing ap-
pearance. Tt shows it hend turreted
erowned. and crested. Tis front Is gilt and
hlond-stained.  Refore 11, "It enrries nolse
and hohind It. It leaves tenre” Tt has Its
Altars and Its vietima. sacrifices. humnan
maorifices, Kings, priosts. nobles gra Its
triiin-hearers; tyrants and slaves lis exe
cluitloners, “Carnage s its  daughter”
Poptry. Is  right-roval, It puts the
individual bhefore the specles, the one
abova the Infinlte many, might hefors
right. A lMon hunting a Mock of shaep or
herd of wild asses Is a more poetlcal ob-
fert than his prey; and we aven taka part
with- the Jordly bepsts, hécause our vanity
or samp other feeling makes us disposed to
Wiice ourselves In the alluation of the
straneest party, 8o we fee]l some concern
for the poor eitizsens of Romé when they
meet togather to compare thelr wants and
grinvinces. tll Corlolanus comes in, and
with hlows and blg words drives this sot of
poar rats” thls rescal mcum, Lo thelr
nomes and beguary before him. There In
nothing heraleal in & multitude of miser.
able rorpes wishing not ta be starvid, or
complaining that they are ke to be so:
but when a single man comes forward to
brave thelr erfos. and to make them suh-
mit to the last Indlgnities. from mere
pride. and selt-will, or adwiration of his
prowess, is Immediately coupled with con-
tempt for thelr pusillanimiiy The Inso-
lence of power |s stronger than the ploa
of necessity. The tame wubmission to
usurped anthority. or even the natural re-
sistance to It, har nothing to execite ar
fntter the imagination: 1t {8 the assump-
tion of & rleht to Insult or oppress others,
thati earries an Imposineg air of superiority
with 4t. We had rather be the appressor
than tha oppressed

Tha lova of powsr in oursslves and the
ndmiration of It In others are both natural
v man: the one makes him a tyrant, the

other a slave, Wrong drossed out in
pride. pomp, and clreumstance has more
attraclon than abstract right. Corlolanus
complaing of the fickleness of the people;
Yet the Inmtant he eannat gratify his pride
and obatinacy st thely expense he turns
his arms agnjnst his country, 1If his coun-
try was hot worth defending. why did he
bulld his pride on Its defense? He Is a
conqueror and A hero: he conquers other
countries, and mokés this a plea for en-
slaving his own] and when he 8 prevented
from doing so he leagues with the enemles
to destroy hls coumtry. He rates the peo-
ple “as if he weore a god to punish, and
not 4 man of thelr Infirmity,” He scofls
al one of thelr tribunes for maintaining
their rights and franchises. “ Mark you
his absolute shall? * not marking his own
abeolute will to take everything (rom
them: his Impatience of the slightest op-
position to his own pretensions being In
proportion to their arrogance and ahsur-
dity. If the great and powerful had the
benefloence and wisdom of gods, then nll
this would have been waoll; if with greater
knowledge of whatl is good for the people,
they bad ss groat a eare for thelr interest
A8 they have for thelr own, If they were
sisted above the world, sympathizing with
the welfure but not feeling the passions of
men, recelving nelther good nor hurt from
them, but bestowing thelr benefits as (ren
®ifls on them, they might then rule aver
them like anothor Providence. But this s
not the case, Carlolanus Is unwilling that
the Benate should show thelr “ cares ™ for

FEdmund
Kean

as Coriolanus
(1820)

Cassiws iz
mROM THE COLLECTION
VANSEN WENDEL

ar

lest thelr * cares™
“ fears,” to the
due suthority; and he is
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ITroilwe @n@ Cressida, ActIl, Scenell < < »
Trojeny, cry ! practice your cy&s
tearys /

ALl OLIO AS CHARLES LAMB SAW THE PARF PLAYES

Cassandre. Cry
with

“A Sort of Greatness'' in Him, and a
“Kind of Tragic Interest’’ in His Fall

Frumm Charles Lamb's Fasay

T}H-Z part of Malvollo has (n my judg-
ment been sa often mispnderstood,
and the general merita of the actor
who then played it so unduly ap-
previnted, that | shell hope for pardon If
L aem & little prolix upon these polnts
Of all the actors who flourished in my
timée-—a melancholy phrase If taken aright,
verder—Hensley had most of the swell of
sOUl, was greatest ln the delivery of herole
conceptions, the emuatlions consequent apon

the presentment of o great ldep to the
faﬂ'\')’

- - - - - L
The part of Malvollo In the * Twelfth
Nlght wus performed by Hoensley with a

fivhnesa and a dignity of which (lo judge
from wome recent castings of that charac
ter) the very traditions must be worn out
frogm the stage. No manager in thoss days
would have dreamed of giving It to Mr
Hiddeley or Mr. Parsons; when Bensley
was ocrusionally absent from the theatre
lohn Kemble thought it no derogation to
siedesd 1o the part

Malvalla ts not sssentially Judiorous, He
bepomes comio by aceldent He Is cold
sustere, rvpelling: but dignified, conslstent
and, for whitt appears, rather of an over.
strviched morality. Marth describes him as
W wort of Puritan: and he might have worn
his gold chain with honor In ans of our
vid Houndhead famillen, In the service of
¢ Lambert or 4 Lady Falrfax

Aut his morality and his manners are
milaplaced In Hyrla, He I8 opposed to the
proper levitles of the plece, and Malle in
Ihe unequal contest, Btlll his pride, or his

sravity, tcall It which you will) s in-
herent, and native to the man. oot mock
oF wilfectedd, which wtter anly are the it
Otlevts o exelte lnughter His quality 1»
At the Dest undovely, Lut aeither buffoon
nor fontemptible.  Hin bearing & lofly. a
Hitle abkve his station, but probably not

much ubove hia dosprts. We soe No reanon
why he should not have bhesn brave, honor-
abilo, acoomplished. His carviess committal
of the ring to the yround iwhich he was
vommisslonsd o restore (v Cesarin) be.

“ On Same of the Ol4

Actors.™

spenks a generosity of birth and feeling.

His dlalect on all occasions Is that of a
gentleman and & man of education,

We must not confound him with the
eternal old, low steward of comedy. He s
maater of the household to a great
Princess; & dignity probably conferred
upon bim for other respects than age of

Ollvig, nt the first indi-
madness, declares

length of service
cation of his supposed
that she “"would not have him miscarry
for half of her dowry Does this look as
Iif thé character waa meanti to appear llttia
or Inslgnificant? Indend, she accunes
him to hls face—of what?—of belng * slck
uf self-love.,” but with a gentleness and
voasideratencss which could pnot have been,
if she had not though! that this particular
Infirmity shaded some vVirtues

His rebuke to the knlght. and hls sottish
revelors, Ia senaible and apirited; and when
we take Into conslderation the unprotected
condition of his mistress, and the strict re
gard with which her state of re or dis-
sembled mourning would draw the eyes of
the world upon her house affnlrs, Malvolin
might feel the honor of the famlily In some
sort In his keeping, as It appears not that
Qlivia had any more brothers, or kinsman,
ta look to lt—for 8ir Toby had dropped all
such nlce respects at the buttery hatch
That Malvollo wis meant to be reprosented
as posscasing estimable gualities, the ex-
pression of the Duke in his anxiety to have
him reconclled almost Infers, * Pursue him
and entreat him to o peace”

Even In his abused state of chains
darkness, a sort of ETealnens sefms nNever
to desert him He

Cinee

and

argues highly and well

with the supposed Blr Topas, and philos
aophizes gallantly upon his straw Thore
must have been some shadow of wort}
About the man: he must have been soms
thing more than & mers vApOr—u thing
of straw, or Jack In office - Sefore Fablan
and Maria ecould Huve ventired sending
alm upon & coourtlng errand 1o Oll vin
There was BiMe consoBanyy tas he would

sy! In the undertaking, or the

Nave baen L0 held even for that house of
i isrule.
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y mother to have more regard for her son

for A whole city: but then the city
should be left o take some care of itsalf
The care of the State cannot, we here s
be safely Intrusted to maternal affect
or to the domestic charitles higk
The great have private fee [

de, of our
\r wretch-

servitude IT
¢ nscribed
would
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them s0 much more formidable

them niG
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lanus Is that those who have iittie ahall
have less, and that those who have much
shall take all that others have left. The
peoiie are poor, therefore they ought to bw
starved. They are slaves, therefore they
ought to he beaten. They are [gnorant,
therefore they ought not to be allowed to

feel that they want food, or clothing, or
rest; that they are enslaved. oppressod,
and miserable. This I8 the logiec of the

imagination and the passions, which seak
to ngErandize what excites admiration, and
to heap contempt on misery: to ralse powes
into tyranny, and to make tyranny abso-
lute; to thrust down that which I3 low
stlll lower, and to make wretches desperate:
o exnit Magistratea Inte Kings Kilngs
into gods; to degrade subjects to the rank
of siaves, and slaves to the condltion of
The history of mankind I8 a ro-
mance, a mask, p tragedy constructed upon
the principles of poetical justice: it Is &
noble or royal hunt, In which what Is sport
ty the few {8 death to the many, and In
spoctators halloo and encourage

brutes

which the

to seét upon the weak, and cry

the chase, which they do not

share In the spoll. Weé may depend upon It

that what men delight to read in books
they will put In practice In reality

One of the most natural tralts in this

¢ Is the difference of the interest taken

h his wife

play
in the success

of Corlolanus by

and mother. The one Is only anxlous for
hie honor; the other ls fearful for his life.
Vaolumnin—Methinks 1 hear hither your
1 ]
ek 12 down by the balr
v stamp thus—and call
W is e wire g In foar

Bensley, secordingly, threw over the part
ot alr of Spanish loftiness He looked
. ind moved ke an old Castilian. He
starch, spruce, opinlonated, but his

L Ly

Wik

superstructure of pride seemed bottomed
upon a sense of worth. There WAS some-
thing In 1t beyond the coxcomb, It was

big and swelllng, but you could not be sure
that It was hollow You might wish to
see It taken down, but you felt that It was
ipin an elevation

He was magnificent from the
Liut when the decent sobrietles of the char-
acter began to glve way and the polson of
concelt of the Countess's

outset |

self-love, o hin

uffection, gradually began to work. you
world have thought that the hero of La
Mancha In person stood before you, How
he went smiling to himaelf! with what
ioeffable carelessness would he twirl his
gold chaln! what a dream It was! you

were Infected with the lllusion, and dld not
wish that It should beée remaoved! had
no room for laughter! If an unseasonable
reflection  of obtruded lwself, It
WAON 0 sense of the pltlable Inflrmity
that can lay him open to

You

morality
ewp

of man's nature

A Polish View of Hamlet

Tennasluted fur The New

HE reason for the poor playing of

I Humlet rests In the Imposeibllity of
interpteting this character

Is it play the truec

possible to Hamlet

al n

And what |s this true Hamlet?
Must he be o unlversity student or u
seeking the orown®

Is Hamlet a philosopher who oares not
for the orown and would not know how to
use of It In fell Inta his

rines

Mmhke
handa?

case It

ik thinker, an analyzer
2 Judee of human false-

Cir, Ix he nn artist
af human nature,

nood ¥

Was Hamlet destined to reform the
world? Is° be the only one worthy of
taking over the reins of government held
by unworthy persons?

Whe I8 Hamlet?™ [a he n youngster,
¢rushed In his bud by the death of his
father and thrown In the midst of (.

wishers? Ik he a youth, who understands

Titus Andronicus, ActN, Scenel
Stand 2y me, Luciuvs; 2o not Iéar TRiné aunt
FROM THE COLLECTION OF EMiL F. BLSILBAING

York Times from = Hamlet,™

Thotugh you were born In Rome, bis bloed
hrow 1
With his mail'd hand then wiping. forth hg

Kors |
Like to g harvest mian, that's tusk’'d 1o me!
Or all, or 10ke his hire. [

Virglia—Hin bloody brow!
blood,
Voliinula —Awuy, you fool] it mora betom
noman
Than gilt his trophy. The breast of Hegul
When she did suckle Hector, look'd n
tovelior |
Than Heeotor's forehiend, when It splt for
biood
At Greelan awords contending.

When she hears the trumpets that pro
clofm her son’s return she says in the tr
spirit of a4 Roman matron;

Oh, Jupiter;

These are the ughers of MArtigx] bafore himg
He carries nolse. and behind lim he leavd

temrs,
DPeatll, that dark spirit, In"s nervy org
doth tie. i
Which belig advane'd, declinos, nand the§

men die
Corfolanus. himself I8 a complete chary
acter; his love of reputation, his conlemp
of popular opinlon, his pride and modest
are congequences of each other, His pride
consisis in the Inflexible sternness of hig
will; his love of glory {n a determined de
sire to bear down all opposition and to e
tort the admiration both of frispnde and foe
His contempt for popular favor, his u
wiilingness to hear his own pralses, spring
fromm the same source. He' cannot co
tradict the pralses that are Lestowed uporl
him; therefore he Is impatient at hearing
them. He would enforce the good oplniof]
of others by his netions, but does not want
thelr acknowledgments In words

Proy

oW, To-more: my mofher,
Who hes a charter to exiol her biood.
When she does pralse me, grisvas me

frenzies—bdut in truth you rathes
than pitled the lunacy whils 8
you felt that an hour of such mia
was worth an age with thy eves
Who would not wish to e bt fao
a day In the concelt of such & ady's los
as (Olivia? Why. the Duke wauld
given his principality but for 8 quacter of
a minute, sleeping or waking, o have
been 80 deluded. The man seemed to treac
upon alr, to taste manna. to walk with his
head In the clouds, to mate Hyperio
h! shake not the castles of his pride
vodure yet for a season hright moments of
confldence—" stand sl ye watches of thyg
element,” that Malvolleo may be still U8
fancy falr Olivia's lord-—bur tate wnd retrl
hution aay no--1 hear the mischlevous t
ter of Maria—the witty taunts of Rir Tob
the still more Insupportable teivmph of
the foolleh EKnlght—the counterfi-it ':.
Topas I unmasked—and “ thus the whiclls
Rig of time,” as the true clown hath |
brings In his revenges” | confess that
never saw the catastrophe of this chars
acter., white Hensley playved (. withaout &
Kind of tragie Interest.

ruch
admired
lastod
THKe

open

ik

by Stmalsiay Viapowskd

wnd feals the outrage perpetrated Gpos
him and cannot demand his rigchts?

Gr, Is he 8 man of dctlon, Who nastl
Incumbrances and prevalls over them, til
he Is exhiustesd bofore thelr eyer-rising
thile?

Is Hamlet o gqulok-tsmpersd msn; acting
spasmodieally mukine  endlyss mislake
ever loxing his path and direction®

. e he vold of the power of will, ang
Ihis e his secrer?

What s Hamlet® Ix hls funviion  buS
to * Hambetine,” philusaphize, hombard wit n
words, words, words, true, beautiful, snd
Intelllgent words?

Whoever plaved Hamlet jaterpreted him
In his own whay, whoever coukd not interprst
him—falled

Why?

Hecayse it one af thess Humlets rep
sents and could be recounizsd In the ool
plete. colossal Hamlet that hax sipce th
dave of Bhakespeacs grown gheantically
the traditione of humanlry
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