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The Trial jcene in the’ ‘Merchant of Venice'’ ActIV. SceneT
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which romes nearer o being a central plot
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by Montemayor, from which a few years
before he had drawn the plot of " The Two
Gentlemen of Yerona' and the falries
and artisans are clearly not mainly of lit-
ernry oriigln st all For “The Tempest
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dross to guld

* Macheth ™
hut ahows o freer
the
“ Cymbeiine

ls hin power
more superbly

exhibited,

handling of
pinyn King
" belongs to the

chronlcle Lear.”

legandary par

of Holinshed: but here Shakespeare |
addition, an old play 1 same other
mions of the st Agaln all the power o
the catastrophe is due to him alone

Rgain goes back to Holinshed,
history than
like

of transmuting

f

Thou desirest.

@) \58H BY GEBiE & =2
in the old piay the French for
Cardelia are victorious, and Le
stored 1o his kingdom. But Sha,
had made Lear undergo too much to ..
any such restoration possible. He had
vented the madness of the King, as &
had the banlshment of Kent and the chas
acter of the Fool; he had filled the piay
with pity and terror. From Sidney's " 2
cadia” he had drawn the underplot of
Gloucester and his sons, and thus doubjed
the emphasis on the tragedy of fillal In
gratitude. After all this there was only
one ending. When we hear Lear's terribl
Ty over the body of Cordella,
Thou'lt come no mote,
Never, never, never, hever,
there can be only gssent to Kent's dacision

Vex not his ghost: O. lat him pass' He
hates him

That would upon the rack of this tough worki

Hiretch him out longer.

never!

The story of the sources of * Hamlet
han been often told. 'We have, Indesd, va-
rious earller forms of the tale. but the
play which immediately preceded Bhaks-
speare’s Is gone, except &8 it may glimmes
through the corruptions of the first Quarts
or be dimly shadowed In the degraded
prime version acted by Engllsh players In
Germany, No more impressive proof of the
value of a Knowledge of Shakespears's
sources can be given than the negative
evidence derlved from the loss of the work
of hisn predegessor on this theme It ix
more than probalde that some of the most
puzzling elemenix In this greatest and
most enigmatic of hls works are dug to
survivals In our text of the older play; but

It is all but Impoasible that we can oVer
recover this clue to the myptery—a cloe
which, If found, might prove triumphantly
and forever the saulue of the wsearch for

Ay reea

Campbell Found Beatrice Disagreeable

Prom Thomas Campbell's " Remarks
I !

the Life and Writings of

on

Shakespenre.”

T the same Ume, If Bhakespoare
A wern looking over my shoulder, I
could not disgulse some objections

to this comedy, which Involuntarily

srike me as debarring It from ranking
AMong our poet's most enchanting dramas
I am, on the whole, I trust, & Ubsral on
the score of dramatie probability Cur

funcy and its falth are no niggards in he-

Heving whataoever they may be dellghted
withal; but, If 1 may use o vulgsar saying,
A willing horse should not be ridden too
hard,” Our fanciful falith s misused when

It Is mpurred and lmpelled to belleve that

Don John without one particie of love for
Hoero, but out of mere personal Eplte 1o
Claudio, should contrive the Infernal
treachery which made the latter assuredly
jealous

Moreaver, during one half of the play
we have a Alaagreeable female charncter
in that of Beatrice: Her portrait, I may be
told, e desply drawn and minutely fin-
Ished. 1t is; and so 1a that of Bensdick,
who |a entirely her counterpart, except
that he In leas disagreeable. But the best

drawn portraits by the finest masters may
be admirable In execution, though unpleas.

ant to contlemplate, and Heatrlce's portralt
Im In this category Bhe I8 & Tartar, by
Ahakespeare's own showlng, and. if a nat-

ural woman, is not a plessing representa-
tive of the sex. In befriending Hero she
almost reconclles us to her, but not en-
tirely; for a good heart that shows itesif
only on extraordinary occasjons 8 not
mufficlent atonement for a bad tsmper,
which Healrice evidently showns

The marriage of the marriage-hating
edick and the furlously anti-nuptisl
ieatrice ix brought about by a trigk. Thelr
friends contrive to decelve them !into A
bellef that they love each other, and partly
by vanity, partly by a mutual affection
which had been disgulsed under the biek-
orings of thelr wit, they have thelr hands
jolned, and the consolations of rellgion
are administered, by the priest who mar-

“ries them, to the unhappy sufferers

Mrs, Jameson, In her characters of
Shakespeare's women, concludes with hop
Ing that Beatrice will llve happy ““
lenedick, but I have no such hope, apd

my final anticipation in reading the pliny

is the certainty that Beatrlce will provake
her Benedick to give her much and Jusi
conjugn) castigation. She s un odious

woman.  Her own cousin says of her

Dindalpn and peorn ride sporkling in  her

[ -] Ill
\llnj-rl;lm. what they
Valoes ii=elf so highly,
All matter €lse Acams
love
Nor take no shape nor project of affection
She i no nolf~ cm!rnrml

look on—and her wit
that to her

wonk Bhe canpot

1 onte knew such n palr. The lady was
& perfect Beatrice; she ralled hypoeritically
and with

it wadlock before her marringe,

bitter sincerily after it. She and h&
Benedick now lve apart, but with entire
reciprocity of sentimerits, each devoutly

winhing that the othér may soon pass intd
& better warld. Beatrice la not to be com-
pared, but contrasted. with Rosalind, who
i equally witty, hut the sparkling sayings
of Rostlind are like gems upon her head
at court, and llke dewdrops on her bright
halr in the woodland forest
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A CRIME TO TEACH SHAKESPEARE AS WE DO NO

felt the Inmpiratlon of the new dramat]
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ths mountaln and mude & mage in n cor
ner of the achool yard, screening out u

] wightly abjects beyvend and creating maske
' wings and entrancen. The gIHE thade A
' the cowtumes. 'Thelr npatursl
. dancing waw utllized to the full :
bedy  conitributed something, even
i wrade children.
i And on a Junc day all the population
' the lttle town gathored 10 wateh the P
. weeing and heariti something far Jiff,
: enl from wnything the movies provid
L The sixteenth century touched hands wit
' the twentloth across the years in th
' mauntaln viliage, and the thrill of stern
: 3 lovellnesn awoke. What n spléndid th
bt | for & school to do] That is the real
- o o teach Shakespeure,
iy Alas! In the cultured New England
: lage where 1 Mve, when the high me
i i puplls want to ralse some money they
|; J longer even get up & farce or give a
1 formance of “ The Distriet School.”
.‘ s marely sull tickems far a movie show
g divide profits with the manager.
Whils the superior edifeational ady
L tages of dolng a thing voursslf Instead ¢
r. 1 having it done for you can never be ovet
P . estimated, at the pame time we sho
H never lose alght of the stimulus of pre
1 fesslonal example and the siandard sue
| ' examplo #ets. In the study of Shakoesy
“ there s an vet alr iRy
.' ' nition of the ald ¢ v s
I L] could, and wshould & vt
l ' schools, Bome for { o megpeta
" twean the two she ‘ y
'. v and doubtless will . o avf
i ks our theatre Is M .
-’ ] nervice,
\ ' There In probably ‘ .
| . articla who does ¢ 1
PI i most precious mem I
| playhous=e when he { ne
| L my own cpss, 1T kn
| 1 Dickens’s dramatiz ) 520
r ' Museum Btock Co &1 iy e
_ ' with my developme .
: ' and appreciation
; > than anything else
& told me of & boys'
s 3 ] years ogo, aoutalde ¢
_ . / . i Adams sent him ¢t
: : X _ - _ : _ : ! SETIAS ’ Pan' and he took :
; L g . i i ; ; s : ; AT years later, talking -
. : _ } 3 - A . ' it wan that trip to e
' Pan " which every o M ol
¥ remembered and ta i
' many of them had b _
| ' revival of the play, \ -
. ] still her ardent cha
] of us who saw Julia
. we were schoolbovy
' [t, but treasure In
'. L memory, ke & pres f
. ] lineas artd poetry.
| . . ‘ i | 1 e § ) - . . : . 5 . . h " \ . .,ﬁ-i'.; . :
’ ]
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L S fhe Merchant of Venice © The Casket Scene ~ o Aectll, Scene IX, %ﬁ g-_
. .

4205 and Lhe orqer pictures on t&iv JPVPE @i Yoo The collcction of Evert Jungen chdtc‘z)

il Who Gets a Mark of 100 and Thereafter Hates !5, s mase it pacticunr

vital ng the movies around the corner 1~..,|-1.
[ kespeare Has Failed---Rather, His Teacher Has B et o e o AT, 1 Shoald

the conventlonnl clpssroom, and have a

X : z grand good time In the process
e New Yinw Tises ahould  be thrown overboard In n pre- Clnss to play the weacher's platform wnas Then, and only then. should I turn back
L PHICIHARD BEATON, Hminary fteaching of Shakespenre to  Shukespeare's stage and they the '."'“"’"'“ to the text and go through It as clage-
A W ey ey -I:'--*'"i_" o -OF-high school“nwe daitha_natea sudiont o Then, picking boys and girle for - o0 wark, demanding a knnwledge of the
rihelr plnce should be substituted, by dia- e Various paris, L should Dave thern Come notos elucidating the simpler vridd it
New Theatrs,"” &« gram, by pdetures, and most of all, If it s up on this platform 1o read thelr roles, act necessary problems of pl g
" ok A poasilile thing, by practionl JHustration by act No doubl the players would be cussing with (not at) the
RE died "0 yeurs a0 4 clear image In the pupils’ minds of the changed froquently if the class were o inrge wetera of Bhylock or Hamiot or Rosn
e alightest consclousnens Ellzabethan stage. of the actual conditions one. Evervbody must have a chance .\nl\l'r\“‘n .lu:',_..:u thils “-, I.- .|r ',
H i writlen Wexibooks for under which " Humlet ' or “ Macheth * or No effort would be made, of course, tn wible ,.,!,.,”..l-,].‘. | T s
cadomy and New Roe- "The Merchant of Venlee ™ first saw thi conch " any pupll Into atting. further I..,.. -'-‘. ¢ to ;_,“_‘ ..\- !'-.-.' ..,.1.. -
e He pamssed from amid  jieny Thie preliminary seems Indesponsa than to keep them In the relative positions ”h'l I the nast :.':.--u 1-h-..|..| = _
b 1 primropes—( f‘ in thome ble to me, for until the play to be studled called for by the text, though a very defl. and _\-,;:h'_”; and Marlowe, keep In every
the country 1 am msure Is sensed In Ita practionl relation to the nite effort would bhe made—and heroin Hes porsible way the stage side of the play
the Spring blooms about theatre, until it In felt primarily as na one of the [finest opportunities of the

' & e s » i 3 before the puplls’ minds. It i{s only by
ik awelling—=in the knowisdge and bellef jiving, acted story, it Is ‘ridiculous to ex- Shakespearean teacher, nnd a neglocted bringing out the dramatie element that the

l thiat he l.nil written piayws for the practionl [ chlldren, or even untralned adults. to One 10 coach each pupll to read him Unes growing mind can grasp Shakespeare In
theatre. Thiut they commanded a wide In- grasp Ita secondary significances More- not only Intelligently but chythmically and Wi true significnnce and Intercest
i terest hie was not unawire; probably he over, through the dramatic sense Hea the with fuill volece and clean enunclation It Is only by a practical demonstration
vas not unawal'es that they deserved it enaient and most natural approach to the Those who by nature threw themsolves of thi 1.‘,,lf...:;~ stnge that the school chlld
He had already seen them put Into print child's Interest: the mothod Is pedagogically into acting would, of course, not be dis- can acquire the capacity for histor P
But he had no " messuge.,” as Bhaw or sound couraged, but those who Incked Lthe ca- jection, the ability. that is, to view with
Hrieux has, mnd these quartos were, so If I were teaching Bhakespeare In a high pacity or the self-assurance would not be comprehension In one century the works
to spealk, souvenirs of a pleasant evening school—and, T may add, I have taught him made to feel that they were less useful or of n previous century. created for totally
in the playhou or hnints of & pleamant to many boys and girla of high school age, fulling In their work. The maln object to ditforent conditlons And it 18 only by ‘
A T:.:II)C for ‘..tu-'-- whi were not present lest It be thought 1 am speaking purely by nchleved would be the creation In them kooping  Rhakespears i iving, spoken
Mosl assuredly they were not textbooks from theorv—1 should first of all (aftet all of 0 senee for the dramatle quality of thing, not a dry, printed text, that a love
And It would fake a bold man to deny my talk on jhe Elfmbethan theatre and the wtory, a reallzation of the dramatic ran be fostered for verbal beauty on the
g e possiblilty of a connection between my diaplay of pletures and diagrams) have drive and Interest. atage of the present, for the ohlming of I
B e modern decling of Bhakesponre on the the desk removed from the platform, or It should be possible thus to cover at the spoken word, the strut and sweep of !
r_' *lage and the fact that his plays wers never shoved far back for a “ balcony." 1 should loast one act, possibly two, at ench recitn. poctle passion
; more genernlly In use a9 [extbooks' More then group some of the cines &1 the nlden tlon, and [ should go through the enlre By following some such method of teach
§  Ameriean ohlidren grow op today with n ns well as In front, and with as much mer- play In thix manner before a single word ink a8 thin 1 think nearly fs ma: |
B suipposed knowledge of Bhakespeare than riment and Informality as posalble lend the win sald about the notes mt the hack of can be got through with In a
.,', war hefore, and fewor ever see him acted the old methods, and, | am very sure, If
which simply means that fewer have any only half ag many are covered twice as
il knowlodge of him much will actunlly be accompllahed I !
It Is an pbject of the tercentenary oele- Q have certalnly demonstrated to my own
trutlon not anly to hunor Bhakesponre, but i sutiafaction, by o conslderable serien of ex.
= W focux attention upon all phases of His perimenta, not only that the avernge mixed
works, and 1 personaily belleve that no clags of small-town high school children |
moTe useful result could possibly follow can bw made to enjoy Shakespeare by this 3
: | i revaluntion of Bhakespearean study method, but that they will th lun-
y Mn In our secondury schools, 8o 0oin- tarlly and delightedly come
[ Plets I placed ak to be rovolutionary and slush of an evening
L AL present 1L in safo to say thit the avernge amme way, the plays of
‘ N sohoal makes FBhakespeare a bore smith, Lady Gregory, aven
) rl while It may teach enough routine of I hiove had a dozén boyws ¢ Elizabet? But_how i kw?
plat und smattering of philology to fam ing Joyously over " You Never Can Tell’ elad out of : ik
nild past the oollege entrance board. I n my lbrary, ar [ have th s chosen, | e
falla utterly o Inepire dramatic spprecin- had them all around the pla be impressed e e 2
tlon, to expand the Imagination, to oreate thace” and. * The Alkado, fLIIRE . s
i Alfoction And the renson invariably is nak to “rag " the muslc, el After all show Bhnkespeare [y n apg X ! t P ¢ t
hat HShakespenre's works are studipd s that is a better gauge of « ion than a original dress L I s ' w ls . tha
texibooks, not ae Uving draomatle perform high percentage in the co nirance or n schi r 1 ) b 2 . S
inces spaken by Hviag players. Conditions testn We do not study to pas it the e y r w :- o
are pol s bad as thoy were u fow vears but to expand our caj n ot way | ! { 4 COERL
o be Mure Thie dramalic renalssance ] nd ratl .-: Al enjoyment Any A OVercom @ ATRE ] ol ]
l In our collegos I carrying down better : :i:iﬂl'. .:\-'.'ul:--u.-‘.'-‘.-.1 'r;..|':‘.:l-. o -‘ .I . t 1. "1 5 ‘.-I 4 : L'.
“ulpbed teachera Into  Ihe secondary A I‘ 1"| e '1 3 i 3 " -
schouls.  fiut there is stlll & vast doal to be & e L e s A e G et | e B R : . b sk e ntace
dang, and (he presani ls an excellent op Tr‘. ..«Imnll\ falled—or, rather, h -‘- Lé . r I...‘n s word It omi A DDronTint el Iross oy b 1 : ..‘ - E_.
portunity for calling attentlon to it ' Colncldent with ....-;,.I such !-...I hoxd ...- at the rens 5 th } . " I ; ; DI ‘."
this for teaching Bhakespenrs n man) ' ! 1 ) g P I E iy 1 formes
Mot readers, I fancy, have gone through ! cames mikht very well be an actual per- ¢t color, The New 1 X oo ! 5 ral companies t
mueh the same experisnce that T went \ formance of one of his plays (In whaole AW
through In my school days—and they wiere i { > I pArt) b It 25 fa ¢ -
spont tn & great and famous school, todo xible 10 sy hiow Pl Loy ’ i f for Wir
We boys sat on benches with our red. \re made by § Ate secondary b \ thes mMpar
hound Tolfe's editionsabefore us, and in i schools In America r. 1 the f i t R i o Ting d
sluepy, Singsong »ome bay droned out » total Is undoubtedly t} thousands ) - " [ .
pPasss e, Bnd then ths Iinstructor asked him In & ETeAt many instas the puplls : & 4
Yuestione 1o see If he'd rend the notes, and allowed to pick thelr own play without aid & . - f the : i
thets another boy recited and was quos. \0y helpful suggestions, and, nsturally echool currl ’ ving. n sowing from the schos m :
toned on the notes, and then the instractor wanting something AnAPDY or amusing . ® ‘. " ne i e 154 '._. fl :
If he were fouling particularly energetic they pick some cheap farcs et : . i W
that day, kave us a bit of & lecture on the time over the mont direful . . '@ tuly : e { .
Leg ity of the poetry or on the oharaoter of aside from the fact that t 50T r X
Momalind, and we oponly yawned, snd walt. ing Principal ought o ot . "
s for the bell, knd when it sounded rushed Rik Sehonl be FeDiaes Sine 2 = r .
with a glad stamping Inlo the open alr short of the best standards, the school 1s r e : Lru ! 1 r the I
fiy virtue of much repetition. we learned loalng thereby an excellent chance to coms. Qt-nf-d00r Dok L et e \diun ‘ I ir T
thet the quality of mercy I8 not strained bine its sducational functior e : - .y g = .—.
und we could repeat the 5”""' of " Moo rprontaneaus Impulses of the « . N <o . g T .
Luth ™ I8 order 1o ket into Yale After they have been properly taught, R "
which, we prayed to bs delivered from th plls themselves will know that Shakes . g : : - - for i
lard! From o copsidemble observation of wrole quite as jovial farce as v 7 ] f
secupndery sohonls snoe that time 1 guthes | - vlse, and that one of his plays offers then 5 5 \ Y re [
it this o «till the wiry Bhakespeare | L — - i g ] the fullest opportunities for " showing anndd t g i T 8
“teught “ (0 too many places Edwit. Booth ag H\.\Ylllet the capacities of evervbhody in the A N -
m”\ ]:a 7 ”h;::r' ;hd U'I’U?L? :l:ht:m':‘lt::.‘:l“ (Ft'ont HEpE Lofare wunpudil $trecd /:du‘ﬂ’f&hf Sy And llru lthn 1;‘;n her It n:‘-.l-_:.‘ er-- culm n : . b e y
& & pa piPully need [ ) - . g & e iy ; \ tlon of ner afforts to vitallge the tuxt A s Nig give ; n 2
Uon of dramatie Imagination and poetic ap- ﬁu{ve tar tde Wenadeil Collecdion) AN R e ehat 4 WS mere - THitls Wolt Viretuls bk ke : ptributory to our prized :
Predtation o eounteract Lhe stoltifying Ty 4 " LY _'-- e | o formance of Shakespeare should be made nstigntion of 1 Engliah ' c titutia he i BCIOOLS s va
ln\nallly of the movies ‘\' G J IR ")' »‘a:}{:{{"‘hl} o . e wither on o  platform stage. as nearly inte Had fo College, w) M nge wi ¢ Mutuel
L am convinesd (hat the first thing whieh B “}? . S¥ropll .
-
= N
—— .
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“he Great French-

man's View of

Three Great
Tragedies

" Yicler Mogo's * Willlam Bhakespenrs,”
' (A, T, MeClurg & Co,, 1891,

AMLET, that awful belng complets
in incompletenass; all, In order to

b be nothing! He I8 Prince and
o\ rlnmuunue. sagacious and extravagant
t".,x“:mtuund and frivolous, min and neu-

: .g_;trr

-.ht the throne, has a student for his oom-

L~

He haa lttie falth In the sceptre. ralis

ldo. ronverses with any one passing by,
rluu with the ftirst comer, understands

-f.ho peaple, denplues the mob, hates violence,
}ltlrmﬂn suCConn,
% on speaking terms with mymtery
sommunioates to others maladies that he
e not himeelf;

and
He

questions obsourity,

hiln felgned madness inog

 Mlstes Lis mistress with reel magness, e

Ho jonts,
~ hand,

is familisr with speotres and with actors
with the axe of Orostes in
He tnlka lterature,
eomposes o Lheatrical oritielsm,
the bones In & ¢churdéhyard, dumfounds his
mother, avengea his father, and closes the
dread drama of life und death with a glenn.
e polnt of Interrogntion. He terrifion, and
thon disconcerta  Naver has anything more
overwholming teen dreamed. It In the
ribide saying, " What do 1 know? "
FParrielde? Lt um pruse upon that word
Is Hamlet n parriclde? Yes, and no.  He
canfines himself to threatening his mother,
but the threat |» so flerce that the
| shudders, " Thy word Is 0 dagrar!
What wilt thou do?
me?! Help!

hix
recites vVerses

plays with

DATrs

mather
. &

Thou wilt not murder

belp! ho! "wand when she
dlos, Hamlet, without grievigg for her,
wirldes Claudiue with the tragle ry: * Fol
low my mothaer! " Hamlet is that sinlster

thing, the possible parricide

Instwad of the North, which he has in s
tfain, lat ko Bouth
Jdn his velng, and he will kil his mother

nim have, Cirontes, the

THAIs drami e stern.  In 1ts trovs doubts
sinterity lles noth
g Bubller
wari

Nothing can be viawiar
. and e
ven in [ull life, I
ROt aure of his existonce. 1n this trageds:
which Is at the same time & philosophy
sverything floats, healtates, shufflioa, wtag-

In it man s the wor

d s sero Mamiet

Kore becomens discomponed, scatters, and Ix
(L
actinn

Qsporsed, Thought & & cloud, will
fesolution o twilight!: the
B eVery moment from a different dire

tlon

whith the bottom of evervthing is

184 Yorick
real in Kingliness Impersonated in a ghoat
and mirth represented by a death's head

Humlet s the supreme tragedy of the hy
mas dream

ine of the probable
madiess of Hamist
Lhe pressnt time,
has Deen sald

has not
Indicated by critics It
Hamlet netn the madman

to hide his thought, like Hrutus” 1In faot
it In eamy fur apparent tmbecllity to hateh
A ETOAL project: the supposed Idiol can
take alm deliberately But the case of
Drutusa s ool that of Mamlel Hamlet
sols the madman for his sifety Brutus
screens hia project, Humlet his porson

Given the manners of hose tragle courts
fromm the mOoment that, thraugh the revela

ton of the ghost, Jlamiet s acquainted
with the crime of Claudius, he in in dan-
Ber The supsrior historian  within the

post 1s manifested, and one

tent rovalty. In the Middis
the Eastérn Empire. and «
perfoda, woe unio hlm wha
n polsoning

the anc
and In
pariier
out & murder o
by & hing!

Ovid, socording to Volialre's conjecture,
for having seen
house «f
that the King wua
When It
pleased the Prince not te have had a wit.
of lite and death to
it war bad policy to have
A man suspecied of susplaion
He had but cne refuge—mad-
—he Was
You remem-
the

was exiled from Nome
something shamefu! In
Augusius Tée know
AN Assashln Was A slale

the
¢rime

ness It wes & matler
know sothing
goid ayoa
wu lowt,

to pass for “ an lonocent '

N\l and thai was all
he

advice that, In Aeschylus

R

- - -

ery 1nch

the mAariners card governs mian., A
work which dimturbs and makes dizzy: In
lald
bare: whers the pondulum of thought omcil-
ntex only from the murdered King to bur-
and where that which s momt

cavises of the felgned
been, up to

fosln the deep
Inxight of Shakeapeare into the darkness of
AHva
Vel Al
found
comumitied

-
.
-

Lear

e T R T

Ugesn gives o Prometheus: " Ty seem
mnd ¥ the mecret of the sage”

When the Chamberiain Hugolin found
the iron spit with which BEdrie of Mercla
had Impaled Bdmund 11, " he hastened to
put on madness," says the Baxon Chronicle
of 1010, and saved himself In that way.
Hernolides of Nislbis, having discoversd
by chance that Rhinometer was a fratri-
clde, had himwelf declared Insane by the
dootors, and succeeded In getting himself
shut up for life in a clolster. He thus
lived pemceably, growing old, and walting
for death with a vacant stare.

Hamlet runs the same risk, and has re-
pourns to the same menns. He gets him.

el declured  Inmane ke Hernclidea
nnd puts on madness like Hugolln, This
does not prevent the uneasy Claudius
from twice muaking an effort to get rid
of him~in the middle of the drama by the
axe or the dagger, and toward the end by
puinon,

The same indleation s again found In

CKicg Lsar s theo TRIT 00 GloUcestor'a
#son takes refuge miso in apparent junacy.
Hereln 0 o Koy to open and understand
SBhakeapenra's thought. To the oyes of the
philosophy of Art, the felgned madness of
Edgar throws Hght upon the felgned mad.
nenrs of Hamluot.

The Hamiot of Belleforest Is a magiclan;
the Hamlet of Bhakespeare |8 a philosopher,
We Just now spoke of the alngular renlity
whieh c¢harncterizen poetien) ereations.
There v no more siriking example than
this type. Hamlet. Hamlet {8 not in the
loast an abstraction. He has beon at the
university; he hns the Danish savageness
poftened by the Itallan polltencess; he s
short plumyp,  somewhnt Ilymphatic: He
fonces well, but s soun out of breath. He
does not care to drink too seon during the
fencing bout with Luertes, probably for fear
of sawenting After having thus suppllied
hix personage with real life, the poet ocan
Iavunch him into the full Wen!; there
yurh
works of the human
“"Hamlot ! nong surpnskes [

Hamlet ™ all the mojesty of
ful A drama Issulng i
chre ihis
mind Bhakespeare's capltal

No figure among those
eredied In more polgnant
ting Doubit counseled by a ghost
is Hamlet. Hamleét has ween his dead
futher and has spoken to him

in bal-
AL wne
Usthet mind equal
There in in
the mourn-
AT AN open sepul-
"Hoamlet ¥ i
work
thiat poets have
and more dis.

in colonsnl 1o out

qule
much

In he con-

vinced? No; he shakes hin heuad What
shall he do? He does not know. His hands
clench, then full by his side. Within him

are conjecturess, systems, monstrous appan.
ritlons, bloody recollections, veneration for
the ghost, hate, tenderness, anxlety to aot
wnd not to aet, his tather, his mother
flleting dutles—a profound storm.
mind In occupied with ghastly hesitntion
Bhnkenpeare wonderful plastie poet
makes the grandiose pallor of this soul al-
most viaible the kreat speotre of Al
treoht Direr, Hamlet might be named
" Melancholln' Above his hoad thers
flita the disemboweled bat) at his feet are
#cience, the sphere, the compass, the hour-
love, and behind him, at the horlzon
A Krent and terrible sun, which seems to
make the sky but darker
Nevertheloss, at least ane
is anger, transport,

COn -

Hiw

too

glons,

«half
outrage,

of Hamlet
hurricane,

sarcesm to Ophelia, mnlediction aon  his
mother, Insult himself, He talks with
the gRravediggoers almost laughs thén
clutehes Laertes by the halr in the very
gruve of Ophelln, and tramples furlously
upon that oofftin Sword thrusts at Polo-
nius, sward thrusts st lasrtes awaorg
Lhrusts a1 Clay At times his Inaction

Bapes open, and from the rent thun
fiash out

He s tormented by that po
interwoven of reallty and dream
erning which we are all anstous
nambulism s diftused through all hi
might almost consider his
rmation: there s a laver
inyer of thought. th
throt
comprehends, learns

cats, frels

ferboltla

aaltide life

tlons. One brain
na a
Ing,
dream It is
that he feels
elves, dart
and e

¢n A
Igh this
nks MOCKA,  wWeehs
anonn

s s D

Mween (il
X will of
but onhe oa
clioudy obstacle
Hamlet Have wyou
had the nigt
g to

one

kind tf
rounds
aleoplng,
fligkl, and trie
anchylosis of your Knews, the heaviness o
your arms, the horrible [:-aral\ltn
benumbed hands® This nlghtmare
suffers while awake
Hamiet In not upon
e Ia
talks to
sliredm

oved
never,
itmare of

hasten on un! Telt the
Hamlv
whire

the =pod

you from the other side

layesr of dream

{rans-

top over It A
fYywhere sur-
while
pursuit or

v
f
af your
t

his
He has ever the alr of & man who
of »
He calin 10 youl at the same time

Louisa Brunton (Afterward Countess of
Craven) ar Cordelia.
Froxn & print of 1785

that ne questions you. He i at a dis-
tance from the catastrophe in which he
moves, from the passer-by he questions,
from the thought he bears, from the ac-
tlon he performs. He¢ seems not to touch
even what he crushes,

Thin Is isolation carrled to Its highest
power. It is the loneliness of & mind, even
more than the unapproachableneas of a
Prince, Indecislon s, In fact, a solitude;
you have not even your will to keep you
company. It ls as If your own self had
departed and had left you there. The bur-
den of Hamlet (s less rigid than that of
Orestes; It fits patter to his form; Orestes
hears fatality, Hamlet destiny.

And thus, apart from men, Hamlet still
has within him an undefined something
which represonts them all, AREnoseo
fratrem. 1If at certaln hours we felt our
own pulse, we should be consclous of his
fever, His strange reallty Is our own
roality, after all, He Is the mournful man
that we all are In certain situations.  iin.
healiliy as he is, Hamiet expresses n per-
manent condition of man, 0 represents
the discomfort of the moul In a life un-
sulted to It, He represents the shue that
pinches and stops our walking: this ahoe
In the body. BShakespears dellvers him
from It, and rightly.

Hamlot=—Prince If you Hke, but King
never—Is Incapable of governing a people,
#0o wholly apart from all does he exist. On
the other hand, he does better than to
relgn: he s, Take from him his tamlily,
hig country, his ghost, the whole adven-
ture of Hisinore, and even In the form of
an nactive type he remains strangely ter-
rible, This resulta from the amount of
humanity and the

amount of mystery In

Iu-.a..--nuqu--

The ‘African adores the white man,

Othello has for his light and for his
freney Desdemonn, And then, how oasy
to him In Jealousy! He Is great, he Is dig-
nified, he is majestic. he soars above all
heads: he has as an escort bravery, battles,
the broying of trumpets, the banners of
W, renown, gluky o te 18 radiant with
twenty victorfes, he !s studded with stars,
this Othello; but he is black. And thus
how =oon, when Jfealous, the hero becomes
the monster, the black becomes the negro!
How speedily has night bsckoned to death!
By the side of Othello, who is night, thers
In Tago, who is evil—evil, the other form of
darkness, Night s but the night of the
warld; evil Is the night of the soul. How
deoply black are perfidy and falschood!
It Is all one, whother what courses through
the velns be Ink or treason. Whoever has
Jostled against Iimposture and perjury
knows it one must blindly grope one's way
with knavery. Pour hypocrisy upon the
hreak of day, and you put out the sun;
and this, thanks to false religions, Is what

z<.nz\f Le

Hamlet & formidable—-which does
ant hisn belng lronical. Ha has the
of destiny
t & word sald above.
Shakespears ia not ™
work of Shakespeares s
This s, moreover, true of
order. They are mass,
iible: nnd thelr unity is
an improssive
Razed upon &
nning out beyvond eyes
e deep sea? Each of its hills
W to s make-up. NO one of Its
tions Is lost upon it Its bold out-
harply marked upon the sky. and
it amid the waves; and there Is
rock. Thanks W this cape
ou can go amidst the boundless walers,
walk among the winds, see closely the
caglies soar and the monsters awim, let
yaur humanity wander & the eternal up-
roar, peneirate the Impeneirable, A gonius

him,
not pre

The
Ham-

never be-

land ra

nol A& usdless

Is a heandland Inte the Infinite.
. . . . . . .
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Night 13 amor-
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e

. Scenell, 34
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happens to God.

lago near Othello is the preeipice near
the landsiip. “This way.,” he says In a
low volce. The snare advises blindness
The lover of darkness guldes the bhiack
Decelt takes upon itself to give what llsht
may be required by night. Falsshood
sorves a8 a biind man's dog to Jjealousy.
Othello, the negro, and Iago, the traitor,
pitted against whiteneas and candor: what
more formidable? These ferocities of dark.-
ness act in un 1;- . These two Incarna-
tions of the eclipse conspire, the one roar-
ing, the other sneering, for the tragic suf-
focation of light.

Sound this profound thing. Othello s
the night, and belng the night, and wishing

to kill, what does he take to slay with?
Polson?T The club? The axe? The knife?
No: the pillow. To kill is 10 lull o sleep.

Bhakeapeare himself perhaps did not take
this Into account. The creator sometimes,
almost unknown to himself, vields to his
type, 8¢ truly is that type & power, And
it ls thus that Desdemona, spouse of the
man Night. dles, stified by the pillow upoen
which the first Kiss was given, and which
re\?tl\u the last sigh

Othello ~

Emilia ~ She lov'd thee, cruel Moor. ActV. ﬁcenq 148

Lear is the occaslon for Cordelln. Ma-
ternity of the daughter toward the father,
Profound subject! A muternity yvenerably
among all other maternities, so admirably
transianted by the legend of that Roman girl
who In the depth of a prison nurses her
old _father, _The young. breast spear. the

A LIS
.Hh!l“!?nh.;ﬂl there mu‘lwm Buch,

reast |a

Onoe this figure drenmed of and found,
Shakespeare created his drama, Where
should he put this consoling viglon? in
an obscure age. Shakespeare has taken
the year of the world 5105, the time when
Joash was King of Judah, Aganippus King
of France, and Lelr King of Englind. The
whole earth was at that time mysterious,
Ploture to yourself that epoch.

The temple of Jerusalem s stlll gquite
new: the gardens of Semiramis, ocon-
structed Y0 years before, are beginning to
orumble; the first gold coln appears in
Acgina; the first balance |s made by Phy-
don, tyrant of Argoes; the eclipse of the sun
Is calculated by the Chinese; 812 years
have passed since Orestes, accused by the
EBumenidea before the Arcopagus, waa ac-
quitted; Heslod I8 just dead; Homer, If he
wtill llves, s 100 years old; Lycurgus,
thoughtful traveler, re-enters Sparta. and
one may percelve In the depth of the som-
bre cloud of the Orlent the charlot of fire
which carries Elijab away! it Il# at that
period that Lelr—Lear—llves and relgns
nver the dark lalands,

Jonas, Holofernes, Draco, Solon, Thenpls,
Nebuchadnexzar, Anaximenes, who is to in-
vent the signs of the zodlac: Cyrus, Zoro-
babel, Tarquin, Pythagorns, Aeschylus, are
not yvet born: Coriolanus, Xerxes, Cinolin-
natus, Pericles, Socrates. Brennus, Aris-
totle, Timoleon, Demosenthes, Alexander,
Eplcurus, Hannibal, are ghosta awaiting
their hour to enter amegng men; Judas
Maccabaeus, Viriatus, Popllius, Jugurtha,
Mithridates, Marius and Sylia, Caesar and
Pompey, Cleopatra and Antony, are far
away In the future; and at the moment
when Lear I» King of Britaln and of Ire.
iand there must pass awsy S yvears be.
fore Virgll says * Pénitus toto divisos orbe
Britannos” and B3 years before Seneca
says " Ultima Thule,” The Plets and the
Celta (the Scotch and the English) are
tatiooed. A redskin of the present day
kives a vague idea of an Englishman then

1t i this twilight that Shakespeare has
chosen—a long, dreamy nlght In which the
Inventor is free to put anything he lkes:
this King Lear, and thén a King of France,
a Duke of Burgundy, & Duke of Cornwall,
n Duke of Albany, an Earl of Kenl, and an
Earl of Gloucester. What matters your
history to him who has humanity? Be-
sldes, he has with him the legend, which is
also a kind of sclence, and as true as his-
tory, perbaps, although from another point
of view.

Shakespeare agrees with Walter Mapes
Archdeacon of Oxford—that is something:
he admits. from Brutus o Caldwalla, the
ninety-ning Celtlc Kings who have preceded
the Scandinavian Hengist and the Baxon
Horsa: and since he belleves In Mulmutius.
Clnigisll, Ceolulf, Casmsibelan, Cymbeline.
Cynulphua, Arviragus, Guiderius, Esculn,
Cudred, Vortigern. Arthur, Uther Pendra-
geon, he has every right to belleve in King
Lear, and to create Cordella. This site
adopted, the place for the scene markad
out, the foundation Iald deep, he 1akes al)
In hand and bullds his work,—unheard-of
edifice.

He takes tyranny. of which st a later
poriod he will make weakness —Lear: he
takes treason—Edmund: he takes devo-
tion—Kent; he takes Ingratitude, which
bagins with A ¢aress, and he gives to this
monsier two heads—Gonerll, whom the
legend calis Gornerille, and Regan, whom
the legend calls Ragau! he akes paternity;
he takes royuity; he takes feudality; he
takes ambition: he takes madness. which
bhe divides, and he piaces face to face thres
madmen—the King's buffoon, madman by
trade; Edgar of Gloucester, mad for pruo-
dence sake, the King, mad through mis-
ery. It ix at the summit of this tragic plis
that he sets the beadlng form of Cordelin

nmmmurmim

towers,—an, for Instance, the i
Seville,—~which seem made gn' g
with their spirals, thelr stair
soulptures, their coellars, (b )
thelr aerial célls, their sound
mm Bbells, t.l;tlr nmnr e

and thelr spire, and all, theii. -
Ofﬁ‘ 1o NDDM at M sums
spreading ity l'oldon wings. Bu. .
d“m. *m' I ..:

The father Is the pretext for the dn
ter. That admirable human ereafure,
s¢rves a2 & support 1o this ineffably ds
creation, Cordella. Al that chl._oa\_
orimes, vices, manlas, and missrios
fts justification in this shining vislon u
virtue. Shakespeare, bearing Cordells In
his brain, In creating this tragedy was llke
& god who, having an Aurcra to estabilsh,
should make a world to put her in.

And what a figure is that father! What
a cpryatid! It Is man stooping. He does
nothing but shift his burdens for others
that are heavier, The more the old man
becomes enfeebled. the more his load sug-
ments, He lives under an overburden. He
bears at first power, then ingratitude, then
isolation, then despalr, then hunger and
thirst, then madness, then all Nature
Clouds overcdst him, forests heap their
shidow upon him, the hurricane swoops
down upon the nape of his nock, the tem-
pest makes his mantie heavy aa lead, the
railn welghs upon hie shoulders, he walks
bent and haggard as If he had the 1wo
kneen of Night upon his back. Dismayed
and yet colossal, he flings to the winds and
to the hall this eplc cry: " Why do ye hats
me, Tempests? Why do ve persecute me?
Ye are not my dayghtera”*

And then all Is over; the light Is extin-
guished: reason loses courage, and leaves
him;: Lear is in hin dotage. This old man,
belng childish, requirés & mother, His
daughter appears, his only daughter, Cor-
dells, For the two others, Regan and Gon-
eril, are no longer his daughters—aave S
far an to entitle them to the name of parris
cides,

Cordella approaches—" Bir, d¢ you know
me?" “You are a spirit, I know."” replies
the old man, with the sublime clalrvoyance
of frenzy. From this moment the filial
nursing begine, Cordelia applies herself o
nursing this old, despairing soul. dying of
Inanition In hatred. Cordells nourishes
Lear with love, and his cournge revives:
she nourishes him with reapect, and the
smile relurns; she nourishes him with
hope, and confidence s restored; she nour-
ishes him with wisdom, and reason awik-
#ns.  Lear, convalescent, rises agaln, and

step by step returns again to lfe: the child
becomes again an old man, the old man be=
comes A°man again And behold him
happy, this wretched one!

It Is vpon this expansion of happiness
that the catastrophe Is huried down. Alas:
There are traitors, there are perjurers.
there are murderers. Cordella diesa Noth-
Ing maore ht*m‘reuu" than this. The old
man is stunnéd; helno longer understands

anything: und. embracing her corpse, he
explres. He dies upon his  daughter's
breast. He s saved from the supreme ce-

spalr of remaining bubind her among 1he
fiving. a poor shadow, to fee] the place in
his heart empty, and to ssek for his sool
carried away by that swoetl belng who &
departed. ) God! thise whom Thou jovest
Thou takest awas

To Usve after the flight of &n wogel;
the Tatker orphaned of his child; to be the
£¥¢ thiat no longer has Nght: to be the
deadensd heart that knows no more S0¥
from time to time o stretch the hands
Into vlwmcurity and try to reciasp =z belnx
who sus mrn- twhere, then, can ghe bel)i
fo Teel himself forgolien in tha!l depariure
te Bave jost 81 reasin for being here De-
krw: to be hencefortdt & mas who goes 10
nad fro Defore a sepulchre, mot recelved
pot admitted —this 'a indeed a gloomy e
tiny. Thou hast done well poet, to kill this
ol man

Lor raln, mixd thonder, flre are =y dxagbisrs
1 AKX 3EC WG, Fou eiemenis, wilh voalsdsess
1 never gxve yoo kingdom, call'd you callérss
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OTHER FRENCH VIEW: MACBETH
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Irvaing dd‘ Hamlet

(Friom q; r¢-é”;oa£uf/

theueht tn ke & waving a8 cracklt I’:‘
flame, and cannot find fosl ensugh In thas !
multitude of objecis IUH‘QIII'H‘I'!‘ i, upont S
all of which It selzes. When the King a
unmasied and trothled, Hamiet Migs, sadis
says: * Would not this, Sir, anll & fSrests
of feathore—if the rest of my M“ﬂlﬂ .
turn Turk with me—with two Provincis! e
roses on my razed shoes, get me & fallow. S
ship In & cry of players, Bir?T™ And he S
laughs terribly, for he la resolvad o mar- R
der. It I clear thet this siate I8 8 'I
cvave, and that the man will not aurﬁv’. it B
In o soul so ardent of thought Sd =08
mighty of fesling, what I8 jeft but dlsgust
and dospair? We tinge all nature with the §
color of our thoughts, we shape the world
ncocordipgg to our own dess; whsi owr
soul e sick we pee nothing but sickaiile in )
the universe: (i f e

This goc wily frame. the earth, seems (o o ,,J
rhie  promontory, this most excellent B
the alr, look you, this bDrave o efs f.l
e —— e e, A ——— e S S . . . g ¢ mament, tHin roajesticel T
- B B ER B S A SR S S 6 S e s e = = - - L ! 2 ¥ dnd . T woldon fire, why, N1 ‘:"-"'""'#
' - 1 r o me than & foul and pq»-'[é;'
- A o i 8. % 4 ; r \ 1 - ation of vapors. What & pises of 8
! ee JJ 14 > i . 1 U ' mn How nolie In reassn! MHow
Sir Herbert Tree av acbeth _ L _ — R Tk ; L A T

In mction how ke

In apprehension how ke s god

Each “The Story of a Moral e ' and | e e et

. - rr - . "y T
- g - - : r Hencefortd s thought tarnizhes Wwhit-
Poisoning,”” Says Taine -
. J By r it touche rafls bitterly bafore
s 3 martinge and love. Baaaty!
sty Is but o means of
Wt ence

From Talane's ~ History of English Literatoure.”

the lifs of Coriolanus is the history of When rest has restored some force 1o
i A mood that of Macbeth ia the history the buman machine the fixed ldes shakes
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Copies of Paris Models
SIZES 14 TO 30 YEARS

At Special Price_g

Neo. 173—Misses’ Checked Wool
Velour Suit, copy of “Joanue
Lasrin" mode!, in Black snd White,
Green or Tan checks: also of Men's
Wear Serge in Navy or White: full
Mare belted coat, convertible collar
snd revers faced with Serge: set-in
long shoulder aleeves, inserted slit
pockets, novelty bullons. A new
Faris way of lining coslr—Body
and sleeves lined with while ik,
border ond desp Jfacing of while
serge. New model flare skirt. self
belt, slashed pockets

Special 39,50

No. 173—Misses’ Dressy Tallor-
ed Suit of Imported Gabardine
copy of " Bernard™ model, in
White, Grey., Beige. Rookie or
Navy Blue: also Black and White
check worsted. Double Lreasted
pointed flare coal, silk lined, self
collar with over-collar of Faille
wilk.
skirt,
inverted plaits and tailoved straps.

Special 39,50

New model cirvular [lare

shirred bark and front,

| Spring and Summer Style Book **CORRECT DRESS"

Illystrating Everything in Ready-1o-Wear Apparel
’ for Women, Misses, Girls, Men, Boys, Children and Infants

(Ready March 1st.) Mailed out-of-town upon application.

Mail and Telephone Orders
Promptly Filled.
‘Phone 6900 Creeley.

War Scarcity of Imported Colors Used in
FOSTER & STEWART AWNING FABRICS

Imperative to Plage Spring Orders Now

Foster & Stewart awning fabrics
Le=. must be ordered now, through the
trade, to insure delivery for Sum-
meér SSAson,

Mzde under a new process—sun
and rais prood, any solor scheme—
to harmonize with Ddailding —in|
solld or striped effects—absolutely
color fast—<cannot run——guirantesd.
This materiai will not fade, crack,
harden nor rot, and withstands the
bardest wear. Classy instde—classy
oulside

F & § Awning Fabrics are osed
or many of the most prominent
apariment houses, homes and hotels
in America,

Send for Our New Catalogue
Sold by leading gwning
helitery and departmeni alores

the Uniled Siates.

Foster & Stewart Co., Inc.,
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BUY DIRECT —,

FROM THE MANUFACTURER
and save from 35 10310

For ezemple, comsider the stommng

madel llmtreled —

No. 520 — Besuti-
fully tailored All

| Lied thromphont with
puarantivd Prow & Cygnr,i

Weool Check Suit
in Militdary effect.
Convertible collar.
Full flare model.

You can appreciate values
like the above, and at the very
opening of the Spring season.
We are now showing many
equally exclusive models at
most moderate prices,

Come and see for yourself in
our spacious Fifth Avenue sales-
rooms wheré courtesy 1s the
watchword, Be curious!
lews upos Pegvest
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307 FIFTH AVE, %%, N.Y. |

ESTABLISHED 1837

flnltell.ﬁ' more
beautifdl than
an upright.yet
OCEUPYing No morg
space And Caruso
says."its TONE is
wonderfull

*650

Easy terms fdesirod _

FHARDMAN-PECK £ CO. 222"

L 433 FIFTH AVENUE - BQOOK!.YN STORE ¥
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“MAYNARD SWEATER

1s TNotéd Tor Its FPerfect Fit

Shet.
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\ TIRACTIVE sweater of
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ores &ihpes

Vhate Rose, Greea, or
Copenhs deep mailor col-
Is saeh with tassels
'_ i 59 .00
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srccss FURNITURE swe

Low Operating Expenses and Wholesale Connections.
blake Prices Lower Here Than Elsewhere.

Nine Dining Room Suites

OPPENHEIM.CLLINS & €

34th Street—New York

G«%m'm.‘sjmf tff]':eah&'ds

Tweed Mixture Coats

For Women and Misses,
Cravanetted Coats (waterproof) in Brown,
Gray and Green Mixtures; fitted and Semi-
fitted; deep slit pockets; satin lined sletves |
and yoke; for storm travel and g ¥l

16.758%
- - -
[

(10 pieces) in Mahogany.
Walnut and Oak,
ing the periods of Queen
Anne, Adam, Willham and

"' Mary,Sheraton and Jacobean.

These wuiten have been oreh-

rced from $450 w0 $500.

represent-

nardy B

Special! Now $325.

§ Buy Your Furniture Carefuffy

bcuuu it will be an important part of your home for years,
For over half a century we have specialized on dining room
furniture made by the best artisans in America. and our
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