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WOMEN POSTER-ARTISTS.

T h e  w om an o f the hour is the poster artist. S h e  h a s  
dared all that man m ay dare in art, and her rew ard

 is, in the speech o f m en, called  fam e, and in  the 
p rizes w on at poster show s w here she has com peted w ith  
p oster m en at their best.

A lth o u gh  the m odern w om an has a lrea d y  proved  her 
sk ill as p ilot on a  M ississippi steam er and as u n d ertaker 
a t  the m ost exclu sive of Boston fun erals, it has been 
d efin ite ly  stated  b y  m asculine 
p oster auth ority  th at she could 
n e ver ach ieve success as a  
poster artist. She lacked, it 
seem ed, th e  o rig in ality  o f con
ception , the boldness o f d raw 
in g , and th e force o f coloring 
w hich are  essen tial qualifica
tions o f th at lin e o f w ork  w hich 
m ust arrest the attention and 
pique th e curiosity rather than 
app eal alone to the art instin cts,
— the distinction o f a  brass 
band  as opposed to a  gen u in e 
Crem ona.

T h e  true inw ardness o f poster 
a rt  has been said  to lie  in its 
p o w er to force attention from  
th e  b u sy  citizen, w h eth er he 
w ill or n o ; to catch the e y e  
th a t is seein g  only stocks and 
bonds or dom estic responsi
b ilities an d  riv et it on the m erits 
o f eccentric p aten ts and the 
la te st  developm ent o f  t h e  
Y a n k e e  brain . It  is also be
ca u se  the true in w ardn ess o f 
the a v e ra g e  fem in in e nature 
en ab les h er t h o r o u g h l y  to 
u n d erstan d  th is exact qu alifi
cation  th at the w om an poster- 
artist h as so ea sily  learn ed  to  
em p lo y  th e p articu lar color,
th e  p ecu liar g ra ce  o f d raw in g, the u n exp ected  fascin ation  
o f  com position w h ich  render h er posters so fre sh, so fu ll 
o f  action, so m ysterio u sly  a llu rin g , an d  so  w h o lly  a ttra c tiv e  
in  execu tion , in  sp ite  o f a  certain  d elicacy  and diffidence 
th a t  m akes th em  a  n e w  b ran ch  o f poster art.

T h e  a n cie n t h isto ry  o f posters w h ich  d ates b a ck  to '89 
— a lth o u gh  te n ta tiv e  effects  w ere  p u t fo rth  in  P aris  in 
1 8 3 0 -is  e x c lu s iv e ly  a  h isto ry  o f m ascu lin e en d eavo r an d

POSTER BY AMY RICHARDS.

success ; am o n g  the g re a t  F ren ch  “  p o sterists ,”— a  n ew  
b u t u sefu l w o rd ,— not a  fem in in e  n am e ap p ears ; an d  
a lth o u gh  the first w ell-k n o w n  E n g lish  p oster, in  ’ 71, w a s  
a  b ea u tifu l fem ale  figu re, it  w a s  n o t b y  a  w om an. B u t 
as the B ritish  m ascu lin e m in d  w as fo r ty  yea rs , from  1830, 
in  a d ju stin g  its e lf  to th e p o ster idea, it  is  n o t to  b e  e x 
p ected  th a t the g e n tle r  sex  w o u ld  rush  in to  th e field  w ith  
incon siderate or u n b ecom in g  h a ste .

T h a t  th e w om an  p o ster-artist 
is  in d igen o u s to  A m e ric a , th a t 
in  th e la n d  o f th e  fre e , o n ly , 
co u ld  she com e to th e  fro n t 
an d  s w e e tly  h elp  h e rse lf to th e  
p rizes o f  h a lf  th e ex h ib its  
g iv e n , is  a n o th er p ro o f th a t 
to -d ay  a  sex  d istin ction  in  a 
m atter  o f  p u b lic  re co g n itio n  o f  
g e n iu s  no. lo n g e r  p re v a ils , o r 
h as a t least d im in ish ed  into 
a  su b u rb an  q u a lity  o f m ind. 
So short a  tim e a g o  a s  the 
w in te r  o f  ’95 th e  w o m an  w h o 
w h isp e re d  th a t sh e w a s  in ter
ested  in  p o ster art, e n jo y e d  th e  
u n co n v en tio n a lity  o f the w o rk , 
lik ed  th e  p ra c tice  fo r  h er ori
g in a lity , in  fa c t, th o ro u g h ly  
a p p recia ted  th e  ch an ce  to  le t  
her im ag in a tio n  r io t in  b ac
ch a n a lia n  q u a lities, w a s re g a rd 
ed  as o v e rle ap in g  th e  lim its se t 
fo r  th e fem in in e  art-im pulse. 
C u t flow ers an d  k itte n s  and 
a n g e ls  w e re  Still con sidered  th e 
m ore su itab le  su b je cts  fo r  th e 
“  w o m an ly  bru sh  " to p ortray.

S u d d e n ly , early  in  ' 96, w ith 
out a  w ord  o f w a rn in g , w om en 
a ll o ver the U n ited  S ta te s  b e 
g a n  to  do p o sters,— posters o f 
such  an in terestin g , u n u su al 

ch aracter th a t  a  dem an d for them  sp ran g  up from  pub
lish in g  houses, th eatrical agen cies, etc , th rough out the 
cou n try. A t  the exh ib its  “  first p rize ,"  "  honorable m en
tio n ,” and  “ com m en d ed ," w ere  stam ped on posters b y  
w o m en  contrib utors u n til th e m asculin e com petitors a t  
las t took off th eir h ats and  exten d ed  th e r ig h t hand  o f fe l
low sh ip  to th e w om en w ho h a v e  conquered in sp ite o f th eir  
predictions. A t  a  poster com petition  in Jun e fu lly  a  th ird
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ETH EL REED.

o f a ll th e p o sters su b m itted  w e re  b y  w om en  ; w h ile  ab o u t 
h a lf  o f  th ose se lected  fo r  h on orable m en tion  an d  com m en 
d ation  w o u ld  h a v e  h ad  fem in in e  sig n a tu re s  h ad  a n y  b een  
a llow ed .

U n d o u b te d ly  th e  b e st k n o w n  w om an  poster-artist, one 
w h o se  w o rk  ran k s w ith  B ra d le y , R h e a d , and L e y e n d e c k e r , 
is  M iss E th e l R e e d , o f B oston . M iss R e e d  is  a lso  fam ou s 
as an  illu stra to r, a n d  la s t, b u t su re ly  n o t least, as a  b e a u ty . 
S h e  is  o n ly  tw e n ty -tw o , in  sp ite  o f th e fa c t  th at h er rep u 
tation  in  th e  a rt  w o rld  is  w h a t  m a n y  m en  o f fifty  w o u ld  
co n sid er a d eq u a te  to  th e ir  am b ition . A s  an  illu stra to r  o f 
ch ild re n ’s b o ok s in  up -to-d ate  sty le , in  fu rn ish in g  to ts o f 
th e  n u rse ry  w ith  in fa n tile  edi
tio n s o f th e  Y e llo w  B ook,
M iss R e e d  is  w ith o u t a  peer.
H e r  w o rk  a s  an  illu stra to r  is 
so m ew h a t a fte r  th e  fa sh io n  o f 
B e a rd s le y , a lth o u g h  m uch 
sim p ler a n d  p u rer in  sty le .
H e r  p ictu res in  a  n e w  book  
o f fa ir y  ta le s , b y  M . G . B lod 
g e tt , w ill  fu rn ish  f in -d e -s ie c le  
b a b ie s  w ith  m a n y  an  in te re st
in g  p rob lem  fa r  th e ir  a le rt 
l it t le  b ra in s to  s tru g g le  w ith .

S p e cia l m ention  is  th u s m ad e 
o f  M iss R e e d ’s w o rk  in  illu s
tra t in g  b ecau se  it  is  a ll done 
in  p o ster  s ty le , w h ich  is  th e 
n e w  v o g u e  o f th e  u ltra-p ictu r
esq u e a rtists. T h e  fo llo w in g  
critic ism  o f  M iss R e e d ’s p o st
er  w o rk  is  th e  exp ression  o f 
a n  a rt  cr itic  o f  n o te  : “ I t  is 
n o t an  in ju stice  to  Call M iss 
R e e d  th e  fin est w o m an  poster- 
a rtist  in  th e  w o rld . T h e re  is 
m ark ed  sp o n ta n e ity  a n d  d eli
cious p iq u a n cy  in  a ll h er  
w o rk .”  T h e  p o sters o f M iss 
R e e d  w h ich  b r in g  th e h ig h e s t 
p rices  in  th e  p o ster e x ch a n g e s  
a r e :  “ A  V ir g in ia  C o u sin ,”
“  T h e  W a m p u m ,”  "  F o lly  an d

Saintliness,” and “  The House of the 
Trees.” T h e latter is a sketchy figure 
of a dreamy maiden in green draperies. 
T h e color scheme is green, black, and 
white, and the background is thick with 
spring blossoms and advertisements.

"  The Lady of Quality ” poster issued 
by Scribner’s is the best poster that has 
yet come from the brush of Miss Am y  
Richards. She was limited in this work 
to the use of two colors; green and 
golden brown, and the effect she has 
wrought in her design of an old-fash
ioned, encrinolined young lady of high  
degree is quaintly artistic. Miss Rich
ards has also done some excellent 
work in designing book - covers and 
book-plates.

The first "  Honorable Mention,” at  
a recent notable Poster Exhibit, was 
awarded to Miss Louise Lyons Heus- 
tis, and the winning poster is one o f  
the most striking that has yet been ex
hibited ‘ by any woman poster-artiste 
Against a blue background rests an 

exquisitely graceful, mysteriously beautiful female figure. 
The drapery is of mottled green and yellow. There are 

flaming tiger lilies in the foreground, and the woman with  
Oriental eyes is contemplating a lily that has been cut to 
reveal the heart. Miss Heustis is a Kentucky girl whose 
art education has been accomplished in Paris under Bou- 
guereau, and in New York City under Chase. She is an 
illustrator of rare ability, and her portrait work Chase 
considers to possess that peculiar merit of reproducing 
mind and soul as well as flesh that is characteristic of 
great portrait-painters. Much of her poster work has been 
for Boston and New York publishers. Am ong others she

d id the poster for G yp ’s “ Mar
riage de Chiffon,” and for John 
Strange Winter's " I  Married 
a W ife.”

Miss Blanche McManus, 
a Louisiana girl, who is also- 
doing some excellent art work 
for Boston and N ew  York: 
firms, is versatile to a remark
able degree in her artistic  
cultivation. Her first work w as  
in book-covers and decorative 
designs ; from that she rapidly  
passed to illustrating and then 
to poster designing. A m on g  
her best published posters are  
the following : “ T h e A dven t
ures of Captain Horn,” Scrib
ner’s poster for the fiction 
number of ’95, and that splen
didly “ ca tch y” poster for the  
"  True Mother Goose Melo
dies.” In the case of the " T ru e  
Mother Goose Melodies ” Miss 
McManus did not only the  
poster, but the illustrations, 
introduction, and compilation  
as w e ll; her idea being that 
Mother Goose was behind the  
times and needed to be brought 
up to date to suit the advanced, 
intellects of babes o f to-day.WELL-KNOWN POSTER BV BLANCHE MCMANUS.
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M iss M cM an u s re ce iv e d  h e r  a rt  ed u cation  in  P aris , th a t 
h ot-b ed  o f  p o ster a rt, an d  h as, in d eed , l iv e d  m u ch  o f h er 
life  on th e  C o n tin en t. A  recen t e ffective  p o ster o f h ers, 
a ttra c tiv e  w ith  tou ch es o f v iv id  scarle t, is  h er “ Joe Jeffer
son ”  p o ster, p rin ted  in  Boston.

M iss H . S o p h ie  L o u r y  is  a  w om an  w h o m ig h t h a v e  
been a  g re a t  m an y  oth er su ccesses i f  she h a d  n ot first 
c a u g h t th e  w o rld ’s a tten tio n  a s a  p oster artist. H er w o rk  
in  w ater-co lors an d  oils, in  p aste ls  an d  pen-and-ink, and 
also a s  an illu strato r an d  m in iatu re-p ain ter, a re  a ll w o rth y  
o f con sideration , i f  a rt  criticism  coun ts fo r  app reciation . 
M iss L o u r y ’s b e s t  p oster w o rk  h as b een  don e fo r  th e  
“  E c h o ,”  an d  m an y  o f h er “  E ch o  ”  posters h a v e  been  o f 
such  rare  va lu e  from  th e dual stan d p oin t o f a rt an d  a d v er
t is in g  th at th e y  are  in  dem and a t  the exo rb itan t p rices 
u su a lly  reserv ed  fo r  th e  fam ou s P arisian  affiches.

M iss L o u ry  does n o t re g a rd  the p oster a s a  tem p orary  
fad . In  sp eak in g  on th is su b ject she said  r e c e n t ly :

A MIDSUMMER POSTER BY LOUISE LYONS HEUSTIS.

“  P oster art is too far-reaching in effect, has w orked  too 
m ig h ty  a  ch an ge in the g re a t m ass o f p ictoria l w ork g iv en  
to the w orld , to adm it o f p assin g  a w a y  a fter  the fashion 
o f T r ilb y  and the bloom er craze .  Because there are fe w  
lin es and a  lim ited  selection o f colors in posters is a ll th e 
m ore reason for correct d raw in g  and an intim ate kn ow l
ed ge  o f color schem es.”

T h e  cool-looking green, b lack, and w hite seascape, 
p ictu rin g  a  p o rtly  dolphin n ib b lin g  a t the sum m er edition 
o f the "  B ookm an ” as the m ost tem ptin g bait in sight, is 
the outcom e of the erratic im agin ation  and skilled  w ork
m anship o f M iss M elanie E lizabeth  N orton. H er sum m er 
posters are esp ecia lly  popular for their cool suggestion  o f 
refresh in g  pastim es. H er w ork  is sk etch y  to a  d egree, 
b u t correct in  d raw in g  and sim ple in co loring,— true 
poster art.

M iss N orton, w ho studied  a rt in N e w  E n glan d , is 
fra n k ly  opposed to the poster w ork o f G rasset, C heret,

WORK OF CURTIS SMITH.

Choubrac, and, in fa c t, m ost o f the lead in g  F re n ch  
poster gen iu ses ; not to th eir  technique, bu t th eir m orals. 
She b elieves th at the su b jects th e y  p o rtray  and  o fte n  
their m ethod o f p o rtraya l cannot fa il to be disastrous 
a lik e  to a rt and  the m oral d ig n ity  o f a  people. "  T h ere  
is n eed for d iscrim in ation ,” she says, "  since the poster 
in its u n iversa l d isp lay  h as becom e th e art g a lle ry  o f the 
m asses.”

T h e  m ost a ttractiv e  poster th a t M iss C u rtis Sm ith  of* 
P h iladelp h ia  has g iv e n  a  w a itin g  w orld  is the g a y ly  col
ored cartoon in  th e in terests o f the “  L ad ies E v e ry  S at
u rd a y ,”  a  P h ilad e lp h ia  m agazin e o f w h ich  M iss Sm ith  is- 
art m an ager and illustrator. T h e  dem and in P aris for the

“  L ad ies E v e ry  
S atu rd ay”  poster 
has e x c e e d e d  
th at o f alm ost 
a n y  other A m er
ican poster. Miss. 
S m i t h  i s  a t  
present en gaged  
in  doin g a  th ree- 
sheet one, w hich 
is  a  new  depart- 
t i r e  f o r  t h e  
w o m a n  poster- 
artist.

T h e  "  p a l m  
p o s t e r ”  t h a t ,  
e v o k e d  s u c h  
favorab le c o m 
m ent a t  a  June: 
P oster E xhibit, 
w as the w ork o f 
a  v e ry  c l e v e r  
N ew  Y o rk  pen- 
and  - in k  artist, 
M iss F r a n c e s ;EXAMPLE OF M. E. NORTON’S WORK.
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FRANCES MACDANIELS.

H . Jillson  p ro b a b ly  stan d s a t  th e  h ead. In a 
recen t com p etition  sh e  e x h ib ite d  a  p o ster o f 
th e a th le tic  su m m er g ir l. T h e  fig u re  w a s in  
d elica te  m aize  a g a in s t  a  co a l-b lack  b a ck g ro u n d , 
o ars an d  fish in g  ta c k le  w e re  u sed  a s  a  con
ven tio n al decoration  ab o u t th e m aid en , who 
w a s b e d e ck e d  w ith  flow ers, a n d  g a z e d  upon 
the w o rld  w ith  co q u ettish  ey es.

B u t the ch ief m erit o f th e w ork, as in all 
good poster w ork, lie s  in  th e  co lo rin g . Miss 
Jillson has adopted  the n o ve l schem e o f mak
in g  h er en tire b ack gro u n d  d ead  b lack . Against 
th is groun d the figure o f th e  sum m er girl, in 
w h ite  and  o ran ge yachtin g-costum e, her brown

BY FREDRIKA GROSVENOK.

M acdaniel. M iss M acdaniel is an  a ctiv e  a n a  v ig o ro u s 
th in ker, possessing a  v iv id  im agin atio n  as w e ll as a  
broad, and  w h at a fe w  y e a rs  ago  w ould  h a v e  been  con
sid ered  an  e x c lu s iv e ly  m asculin e, in terest in profound 
so cio lo g ica l problem s. H er poster w o rk  is h a p p ily  
tou ch ed  w ith  h er stron g p erson ality; it is o rig in a l in con
cep tio n , u nique in  co loring, and  jud iciou s in d raw in g.

A m o n g  the exhibitors o f sum m er-girl posters, M iss M

H. S. LOURY. "FCHO” POSTER BY MISS LOURY.



WOMEN POSTER-ARTISTS. 671

h air  flo atin g  out from  un der a  w h ite  cap, stan ds out in 
such m arked  re lie f th at th e e y e  o f the u n w a ry  p asserb y  
is c a u g h t e v e ry  tim e T h e  fin ish in g  touch  o f color is 
g iv e n  in  th e clu ster o f “ b la c k - e y e d  S u s a n s ’" w ith  
w h ich  th e  sum m er g irl is festooned, an d  w h ich  c le v e rly  
rep eat th e oran ge in h er costum e, and the brow n  o f 
h er h a ir  an d  e y e s .

M iss Jillson is a  C ooper U n ion  student, w h o  is  m ak in g  
a  sp ecia lty  o f pen -and-in k w ork , an d  w h ose m arked  
ta len t fo r  com position, as show n in h er poster, b id s fa ir  
to  m ake h er th e cleve r illu strator it  is her am bition to 
becom e. T h a t  she is fam iliar w ith  out-of-door life , a  lov er 
o f n atu re and  outdoor sports, is  revea led  in h er deco-

LOUISE LYONS HEUSTIS.

rative  use o f the oars, etc., in  the cleverest 
designs s h e  has subm itted.

T h e  lis t  is a lread y  lon g, b u t it  w ou ld  
b e  m an ifestly  incom plete w ith ou t the 
nam es o f such c lever poster artists I 
a s : M rs. F red rik a  G ro sv e n o r;
M iss A b b e y  U nderw ood, w ho 
did  the poster for T o w n 
send’s “  C him m ie Fad- 
den ” ; M iss A m y  
M ali H ick s, art di
rector o f th e L otu s 
P r e s s ; M iss M ira 
B u rr Edson, a  pioneer 
in poster w ork ; M iss M ar
g a re t H un tin gton , w hose deli
c a te ly  tin ted  posters h ave 
b rou gh t her m ore than one coveted 
prize, an d  M iss H arriet T iedem an n 
all o f N e w  Y o rk  ; M rs. G len n y, o f B u f
fa lo  ; Mrs. M ary E . D rew , o f P lym ou th , 
M ass.; M iss E . M idlands, o f N e w  O rleans, 
and Mrs. J. D . Cunningham , o f  W ashington.

U nquestionably the poster as a  fad , a  de
lig h t o f gush in g  m isses and em bryo artists, is 
on the w ane ; but, on the other hand, as a

M. E. NORTON.

source o f education  to th at m ass o f c itizen s w ho in sist 
upon ru n n in g  as th e y  read , it  rests on a  m ore su b stan tia l, 
m ore p ractica l basis th an  ev er before. T h e  poster, a lb e it 
som ew h at fr ivo lo u s in  expression , has n e ve rth e le ss  a c 
com plished the w o rk  o f a  reform er in the a d v e rtis in g  
fields, sh o vin g, as it  has, the hideous bill-board m on
strosities o f the p ast out o f existen ce. F rom  th e stan d

point o f the p h ysio lo g ists , th at w h a t the e y e  receives 
th e b rain  absorbs, d igests, and  exerts a g a in  as a  

co n tro llin g  influence, th e a d v en t o f a w holesale  
system  o f artistic  ad v ertis in g  m igh t be re

gard ed  as a m eans o f e le v a tin g  the m asses 
a t once profitable, in terestin g , and p rac

tical.
P ub lish in g  and com m ercial houses, 

m anufacturers, and all w ho ap
peal to the g re a t public for 

its p atron age h ave been 
quick to recogn ize the im 

m ense ad v ertisin g  va l
u e of the poster fad, 
and the com petition 

am on g them  to secure 
the best posters has 

gro w n  so keen th at it has 
been difficult to su p p ly  the de

m and. W h en  it is know n that 
the French pioneer artist in this 

field, Jules C heret, receives n ow ad ays 
one thousand dollars for ev e ry  poster he 

designs, it w ill be  read ily  recogn ized  that 
talen t of the first ran k  can afford to  com pete 

for the honors and em olum ents. I t  is w e ll said 
that “  to reach the people art m ust step  out o f 
the picture g a llery , out o f the school-room and 
drawing-room  and g o  into  the street.”FREDRIKA GROSVENOR.
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T o  tell a  story in as few  words as possible is 
the secret of poster art, and it is more or less the 
secret of all modern art. T h e  age of detail has 
gone by. It is the object of the nineteenth cent-
ury to g e t the finest effect with the least possible 
effort.

A s  m atters now  exist m uch o f the best poster 
w ork is done b y  genius that has seen its signature 
in standard m agazines, in the annual exhibits of 
the oil- and water-color societies, and even in the

CURTIS SMITH.

“ THE HOME OF THE TREES." POSTER BY ETHEL REED.

This is what modem poster art has done. It has placed 
the work of some of the most famous artists in the world 
on bill-boards, in railway stations, anywhere and every
where to catch the public eye, even the most uncultivated 
public eye, that of the Bowery boy and the factory girl.

Paris Salon The poster has resolved itself into 
the “ pot boiler ” of the artist who has found that 

glory is not always a synonym for gold, and who, 
however much of an idealist, is bound to consider the 
butcher, the baker, and the candlestick-maker in the 
allotted scheme of daily existence.

M a r y  A n n a b l e  F a n t o n .

THE C E D A R  CH EST.

H e r  d a in ty  sum m er w a rd ro b e  la y  
O n sofa, tab le , ch air, and bed,

A ll  re a d y  to  b e  p u t a w a y  
W ith  o rris-ro o t an d  sw e e t sach et.
“  T h is  ten n is-go w n  g o e s  first,”  she said  

 ’T w ill  do an o th er season y e t. 
(I had  it  on th e  d a y  w e  m et.)

“  T h is  h at, a ll  sm othered  up in ve ils .
Is q u ite  passé ; I ’m su re o f th a t.”

She paused ; a b o ve  th e autu m n  g a le s  
She seem ed to  h ear th e flap o f sails.
“  H e a lw a y s  lik e d  m e in th is h at ;
T h is  ja c k e t, too. he th ou gh t d iv in e—  
I 'll  k eep  it, th o ’ ’t is  stain ed  w ith  brine.

“  T h is  p arasol, a ll  lin ed  with red,
I can n ot u se  a g a in  n e x t year.

H o w  m an y fo o lish  th in g s  he said 
W h ile  h o ld in g  it  a b o v e  my head.

A n d  m ea n t n ot one of them ’tis clear
I ’ll te a r  th e  c o v e r  from  the stalk_
(It’s  lu c k y  p a ra so ls  can’t talk.)

“  T h is  d an cin g-d ress, a lth o u g h  q u ite  n ew . 
Is  so iled  a b o u t th e  hem , I see.

H e m ade m e w a lk  o u t in th e d ew  
(I w e n t q u ite  w illin g ly , ’t is  true")

T o  th a t g n a rle d  seat ben eath  th e tree. 
T h is  lit t le  r ip , too, in  th e  lace  
W a s m ade th e re  in  th a t v e r y  p la c e .

“  T h is  m orn in g-suit o f w h ite  piqué—
I w o re  it  w h en  he said  go o d -b ye .

I  n e v e r  lik ed  th at su it som e w a y —
I 'll  g iv e  it  to  the m aid to -d a y .”

She closed  th e chest d ow n  w ith  a  sigh . 
B en eath  th e silen t ced a r lid  
A  g ir l ’s dead d ream  o f lo v e  la y  hid.

Ella Wheeler W ilcox,
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V I . — (Co n tin u ed .)

SH E  p u t  o n  a  g r a y  fr o c k  a n d  a  p in k  k e r c h ie f , lo o k e d  
a t  h e r s e lf  a  m o m e n t w ith  a p p ro v a l in  th e  s m a ll 
s q u a re  o f  g la s s  th a t  s e rv e d  h e r  fo r  a  to ile t  m irro r , 

a n d  w e n t  s o ft ly  d o w n -sta irs  th ro u g h  th e  s le e p in g  h o u s e  
th a t  re so u n d e d  w ith  th e  so u n d  o f  a fte rn o o n  sn o rin g . J u s t  
o u ts id e  th e  d o o r D a n d ie  w a s  s it t in g  w ith  a  b o o k  in  h is  
h a n d , n o t  r e a d in g , o n ly  h o n o rin g  th e  S a b b a th  b y  a  sa c re d  
v a c a n c y  o f  m in d . S h e  ca m e  n e a r  h im  a n d  stood  s till.

“  I ’m  fo r  o ff  u p  th e  m u irs , D a n d ie ,”  sh e  sa id .
T h e r e  w a s  s o m e th in g  u n u s u a lly  s o ft  in  h e r  to n e s  th a t  

m a d e  h im  lo o k  u p . S h e  w a s  p a le , h e r  e y e s  d a r k  a n d  
b r i g h t ; n o  tra c e  re m a in e d  o f th e  le v i t y  o f  th e  m o rn in g .

“ A y e ,  la s s ?  Y e ’l l  h a v e  y e ’r  u p s  a n d  d o w n s lik e  m e, 
I ’m  th in k in ’ ,”  h e  o b se rv e d .

“  W h a t  fo r  d o  y e  s a y  th a t?  ”  sh e  a sk ed .
“  O h , fo r  n a e th in g ,”  s a y s  D a n d . “  O n ly  I  th in k  y e ’re  

m a ir  l ik e  m e  th a n  th e  la v e  o f  th em . Y e ’v e  m a ir  o f  th e  
p o e tic  te m p e r , th o ’ G u id  k e n s, l it t le  e n o u g h  o f  th e  p o e tic  
ta a le n t . I t ’s  a n  i ll  g i f t  a t  th e  b est. L o o k  .at y e r s e l ’. A t  
d e n n e r  y e  w e r e  a ll su n sh in e  a n d  flo w ers a n d  la u g h te r , 
a n d  n o w  y e ’re  l ik e  th e  sta r  o f  e v e n in g  o n  a  la k e .”

S h e  d ra n k  in  th is  h a c k n e y e d  co m p lim e n t l ik e  w in e , a n d  
i t  g lo w e d  in  h e r  v e in s.

“  B u t  I ’m  s a y in g , D a n d ” — sh e c a m e  n e a re r  h im — “  I ’m  
f o r  th e  m u irs . I  m u s t  h a v e  a  b ra ith  o f  a ir. I f  C lem  w a s  
t o  b e  s p e ir in g  fo r  m e , t r y  a n d  q u a ie t  h im , w il l  y e  n o  ? ”

“  W h a t  w a y  ? ”  s a id  D a n d ie . “ I  k e n  b u t  th e  a e  w a y , 
a n d  th a t’s  le e in ’ . I 'l l  s a y  y e  h a d  a  sa ir  h eid , i f  y e  l ik e .”

“  B u t  I  h a v e n a e ,”  sh e  o b je c te d .
“  I  d a u r  s a y  n o t ,”  h e  re tu rn e d . “  I  sa id  I  w o u ld  s a y  y e  

h a d  ; a n d  i f  y e  l ik e  to  n a e -sa y  m e w h e n  y e  co m e b a c k , 
i t ’l l  n o  m a te e r ia lly  m a itte r , fo r  m y  c h a ra c te r ’s c le a n  g a n e  
a ’r e a d y  p a s t  r e c a ’. ”

“  O h , D a n d , a re  y e  a  le e a r  ? ”  sh e  a sk e d , l in g e r in g .
“  F o lk s  s a y  s a e ,”  re p lie d  th e  b ard .
“  W h a  s a y s  s a e ? ”  sh e  p u rsu ed .
“  T h e m  th a t  sh o u ld  k e n  th e  b e s t ,”  h e  resp o n d ed . “  T h e  

la s s ie s , fo r  a n e .”
“  B u t, D a n d , y o u  w o u ld  n e v e r  le e  to  m e ? ”  sh e  ask ed .
“  I ’ll  le a v e  th a t  fo r  y e ’r  p a irt  o f  it, y e  g ir z ie ,”  sa id  he. 

"  Y e ’ll  le e  to  m e fa s t  en eu ch , w h en  y e  h ae  g o tte n  a  jo. 
I ’m  tellin* y e , an* i t ’s tru e  ; w h en  y e  h a v e  a  jo . M iss K irs
t ie ,  it 'l l  b e  fo r  g u id  a n d  i ll .”

“ W ill  y e  n o  g i e ’s  a  k iss , D a n d ? ”  sh e said . “  I a y e  
l ik it  y e  fin e .”

H e  k isse d  h e r  an d  co n sid ered  h er a  m o m e n t; h e  fo u n d  
s o m e th in g  s tra n g e  in  her.

“  G a e  w a ’ w i ’ y e  ! ”  sa id  h e. “  Y e ’re  a  d en tie  b a b y , an d  
b e  co n ten t w i ' t h a t ! ”

T h a t  w a s  D a n d ie 's  w a y  ; a  k iss  an d  a  com fit to  J en n y , a  
b a w b e e  a n d  m y  b le s s in g  to  J ill, an d  g o o d -n ig h t to  th e 
w h o le  c la n  o f y e , m y  d ears  !

S h e  w e n t, s lo w ly  a t  first, b u t e v e r  s tra ig h te r  a n d  fa ste r , 
fo r  th e  C a u ld sta n esla p , a  p ass a m o n g  th e  h ills  to  w h ich  
th e  fa rm  o w e d  its  n am e. T h e  S la p  opened  lik e  a  d oo rw ay  
b e tw e e n  tw o  rou n d ed  h illo ck s ; a n d  th ro u gh  th is ran  th e 
s h o rt c u t to  H erm isto n . W h e n  sh e  h a d  once p assed  th e 
S la p , K irs tie  w a s  re ce iv e d  in to  seclusion . T h e n c e  she 
p a ssed  ra p id ly  th ro u gh  th e  m orass an d  cam e to the fa rth e r  
e n d  o f it, w h e re  a  s lu g g is h  b u rn  d isch a rg es, an d  the p ath

fo r  H e rm isto n  a cco m p an ie s it  on  th e  b e g in n in g  o f  its  
d o w n w a rd  p a th . F ro m  th is  co rn er a  w id e  v ie w  w a s  
op en ed  to  h e r  o f th e  w h o le  stre tch  o f  b ra es u p o n  th e  o th er 
sid e , an d — th ree  m iles  o ff a s  th e  cro w  flie s— fro m  its  in 
clo su re s th e  w in d o w s o f H e rm isto n  g lit te r in g  in  th e  w e st
ern  su n .

H e re  sh e  se t  d ow n  a n d  w a ite d , a n d  lo o k e d  fo r  a  lo n g  
tim e a t  th o se  fa r -a w a y  b r ig h t  p a n e s  o f g la s s . I t  a m u se d  
h e r  to  h a v e  so  e x te n d e d  a  v ie w , sh e  th o u g h t. B y  th e  tim e 
th e su n  w a s  d o w n  a n d  a ll th e  e a s te r ly  b ra e s  l a y  p lu n g e d  
in  c le a r  sh a d o w  sh e  w a s  a w a re  o f a  m a n  co m in g  u p  th e  
p a th  a t  a  m ost u n e q u a l ra te  o f ap p roach , n o w  h a lf-ru n 
n in g , n o w  p a u s in g  a n d  se e m in g  to  h esita te .

S h e  w a tc h e d  h im  a t  first w ith  a  to ta l su sp en sio n  o f 
th o u g h t. S h e  h e ld  h e r  th o u g h t  a s  a  p erso n  h o ld s  h is  
b re a th in g . T h e n  sh e  c o n se n te d  to  re c o g n iz e  h im . “  H e ’ll 
no b e  c o m in g  h ere  ; h e  c a n n a e  b e  ; i t ’s n o  p o ss ib le .”  A n d  
th e re  b e g a n  to  g r o w  u p o n  h e r  a  su b d u e d  c h o k in g  su s
p en se . H e  w a s  co m in g . H is  h e s ita tio n s  h a d  q u ite  
ce a s e d  ; a n d  th e  q u estio n  lo o m e d  u p  b e fo re  h e r  in s t a n t ly : 
w h a t  w a s  sh e  to  d o  ? P ro p r ie ty , p ru d en ce , a ll  th a t  sh e  
h a d  e v e r  le a rn e d , a ll  th a t  sh e  k n e w , b a d e  h e r  flee. B u t  
on th e  o th e r  h a n d , th e  cu p  o f  l i f e  n o w  o ffered  to  h e r  w a s  
too e n c h a n tin g . F o r  one m om en t sh e  s a w  th e  q u estio n  
c le a r ly , a n d  d e fin ite ly  m ad e  h e r  ch o ice . S h e  sto o d  u p  
a n d  sh o w e d  h e r s e lf  a n  in s ta n t  in  th e  g a p  r e lie v e d  upon 
th e  sk y -lin e , a n d  th e  n e x t  fle d  tre m b lin g  a n d  s a t  d o w n , 
g lo w in g  w ith  e x c ite m e n t, on th e  w e a v e r ’s sto n e. S h e  
sh u t h e r  e y e s , s e e k in g , p r a y in g  fo r  co m p osu re. S h e  
n e v e r  a d m itte d  to  h e rs e lf  th a t  sh e  h a d  co m e u p  th e  h ill  to  
lo o k  fo r  A r c h ie . A n d  p e rh a p s, a fte r  a ll, sh e  d id  n o t  
k n o w  ; fo r  th e  ste p s  o f  lo v e  in  th e  y o u n g , a n d  e s p e c ia lly  
in  g ir ls , a re  in s tin c tiv e  a n d  u n co n scio u s.

In  th e  m e a n tim e  A r c h ie  w a s  d ra w in g  r a p id ly  n e ar, a n d  
h e , a t  le a s t, w a s  co n s c io u s ly  s e e k in g  h e r  n e igh b o rh o o d . 
T h e  a ftern o o n  h a d  tu rn e d  to  a sh e s  in  h is  m o u th  ; th e 
m e m o ry  o f th e  g ir l  h a d  k e p t  h im  fro m  r e a d in g  a n d  d ra w n  
h im  as w ith  co rd s ; a n d  a t  la s t, a s  th e  co o l o f  th e  e v e n in g  
b e g a n  to  com e on, h e  h a d  ta k e n  h is  h a t  a n d  se t  fo rth , b y  
th e m oo r p a th  o f  C a u ld sta n e s la p . H e  h a d  n o  h op e to  
find h e r ; h e  to o k  th e  o ff c h a n c e  to  re lie v e  h is u n easin ess. 
T h e  g re a te r  w a s  h is  su rp rise , a s  h e  su rm o u n ted  th e  slope 
a n d  ca m e in to  th e  h o llo w  o f  th e  D e il ’s  H a g s , to  see  th ere , 
lik e  a n  a n s w e r  to  h is  w ish es, th e  l it t le  w o m a n ly  fig u re  in  
th e  g r a y  d ress a n d  th e  p in k  k e rc h ie f, in  th ose  d eso la te  
su rrou n d in gs. B y  an  a fte rth o u g h t th a t  w a s  a  stro k e  o f  
a r t  she h a d  tu rn e d  u p  o v e r  h e r  h e a d  th e  b a c k  o f  th e  k e r
c h ie f ; so th a t  i t  n o w  fra m e d  b e c o m in g ly  h e r  v iv a c io u s  
a n d  y e t  p e n siv e  fa c e . H e r  fe e t  w e re  g a th e re d  un d er h er 
on th e  one s id e , a n d  sh e le a n e d  on  h e r  b a re  a rm , w h ich  
sh o w e d  o u t s tro n g  a n d  rou n d, ta p e re d  to  a  slim  w rist, a n d  
sh im m ered  in  th e  fa d in g  lig h t.

Y o u n g  H erm isto n  w a s  s tru c k  w ith  a  certa in  ch ill. H e  
w a s  rem in d e d  th a t  h e  n o w  d e a lt  in  se rio u s m a tte rs  o f  life  
a n d  d eath . T h is  w a s  a  g ro w n  w o m an  h e  w a s  ap p ro a ch 
in g , en d o w e d  w ith  h e r  m yste rio u s  p o te n cies  a n d  a ttra c
tion s, th e  tre a s u r y  o f  th e  co n tin u ed  race , a n d  h e  w a s  
n e ith e r  b e tte r  n o r w o rse  th an  th e a v e r a g e  o f  h is  se x  a n d  
a g e . H e  h a d  a  ce rta in  d e lic a c y  w h ich  h ad  p re se rv e d  h im  
h ith e rto  u n sp o tted , a n d  w h ich  (h ad  e ith er o f  th em  g u e sse d  
it)  m ad e h im  a  m ore d a n gero u s com p an ion  w h en  h is  
h e a rt  sh ou ld  b e  r e a lly  stirred . H is  th ro at w a s  d ry  a s  h e
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c a m e  n e a r  ; b u t  th e  a p p a llin g  sw e e tn e s s  o f  h e r  sm ile  sto od  
b e tw e e n  th em  lik e  a  g u a r d ia n  a n g e l.

F o r  sh e  tu rn e d  to  h im  a n d  sm ile d , th o u g h  w ith o u t 
r is in g . T h e r e  w a s  a  sh a d e  in  th is  c a v a lie r  g r e e t in g  th a t  
n e ith e r  o f  th em  p e rc e iv e d ; n e ith e r  h e , w h o  s im p ly  th o u g h t 
it  g ra c io u s  a n d  c h a rm in g  a s  h e rs e lf , n o r y e t  sh e, w h o  d id  
n o t o b se rv e  (q u ic k  a s  sh e  w a s)  th e  d iffe re n c e  b e tw e e n  
r is in g  to  m e e t th e  la ir d  a n d  re m a in in g  se a te d  to  r e c e iv e  
th e  e x p e c te d  ad m ire r.

“ A r e  y e  s te p p in g  w e st, H e r m is to n ? ”  sa id  she, g iv in g  
h im  h is  te rr ito r ia l n a m e a fte r  th e  fa sh io n  o f  th e  co u n try 
sid e.

“  I  w a s ,”  sa id  h e, a  little* h o a rse ly , "  b u t  I th in k  I w ill  be 
a b o u t th e  e n d  o f  m y  stro ll n o w . A r e  y o u  lik e  m e, M iss 
C h r is t in a ?  I  ca m e  h e re  s e e k in g  a ir .”

 H e  too k  h is  se a t a t  th e  o th e r  en d  o f th e  to m b sto n e  an d  
s tu d ie d  h e r , w o n d e rin g  w h a t  w a s  sh e. T h e r e  w a s  in fin ite  
im p o rt in  th e  q u estio n  a lik e  fo r  h e r  a n d  h im .

“ A y e ,”  sh e  sa id , “  I t ’s  a  h a b it  o f  m in e s  to  co m e up  
h e re  a b o u t th e  g lo a m in g , w h e n  i t ’s q u a ie t  a n d  c a lle r .”

“  I t  w a s  a  h a b it  o f  m y  m o th e r ’s a ls o ,”  h e sa id , g ra v e ly . 
T h e  re co lle c tio n  h a lf  s ta rtle d  h im  a s  h e  e x p re sse d  it. H e  
lo o k e d  aro u n d . “  I h a v e  sc arce  b ee n  h e re  sin ce. I t ’s 
p e a c e fu l,”  h e  sa id , w ith  a  lo n g  b re a th .

“  I t ’s n o  lik e  G la s g o w ,” sh e  rep lie d . “ A  w e a r y  p lace , 
y o n  G la sg o w . B u t w h a t  a  d a y  h a v e  I  h a d  fo r  m y  ham e- 
co m in g , a n d  w h a t  a  b o n n y  e v e n in g  ! ”

“  In d eed , i t  w a s  a  w o n d e r fu l d a y ,”  sa id  A rc h ie . “  I 
th in k  I w ill  rem e m b e r it  y e a rs  a n d  y e a rs , u n til I com e to 
die. O n  d a y s  l ik e  th is— I  do n o t k n o w  i f  y o u  fe e l as I do 
— b u t e v e r y th in g  a p p ea rs  so b r ie f  a n d  fr a g ile  a n d  e x 
q u is ite  th a t I am  a fr a id  to  tou ch  life . W e  a re  h e re  fo r  so 
sh o rt a  t im e  ; a n d  a ll th e  o ld  p eo p le  b e fo re  u s — R u th e r
fo rd s  o f H erm isto n , E llio tts  o f th e  C a u ld sta n esla p — th at 
w e re  h ere  b u t a  w h ile  sin ce, r id in g  a b o u t a n d  k e e p in g  up 
a  g re a t  n o ise  in  th is  q u ie t  corn er, m a k in g  lo v e , too, an d  
m a r r y in g ; w h y , w h e re  a re  th e y  n ow  ? I t ’s d ead ly  
co m m o n p lace, b u t, a fte r  a ll, th e co m m o n p laces a re  th e  
g re a t  p o e tic  tru th s .”

H e  w a s  so u n d in g  h er, sem i-co n sciou sly , to  see i f  she 
co u ld  u n d e rsta n d  h im  ; to  learn  if  sh e  w e re  o n ly  an an i
m al th e  co lor o f flow ers, or h a d  a  soul in h e r  to  k eep  her 
sw eet. S h e, on h er p a rt, h e r  m ean s w e ll in  h an d , w atch ed , 
w o m an -lik e , fo r  a n y  o p p o rtu n ity  to  sh in e, to  ab oun d  in 
h is  h u m or, w h a te v e r  th a t m ig h t  be. T h e  d ram atic  artist, 
th a t lie s  d orm an t or o n ly  h a lf-a w a k e  in  m ost h u m an  
b e in gs, h a d  in h e r  sp ru n g  to h is  fe e t  in  a  d iv in e  fu ry , and  
ch an ce  h a d  se rv e d  h e r  w e ll. Sh e lo o k e d  u p on  him  w ith  a  
su b d u ed  tw ilig h t  loo k  th a t  becam e th e h o u r o f th e d ay  
an d  th e  tra in  o f th o u g h t. E a rn e stn e ss sh on e th ro u gh  her 
l ik e  sta rs  in  th e p u rp le  w e s t  ; an d  from  th e  g re a t  b u t con
tro lled  u p h e a v a l o f h e r  w h o le  n atu re  th ere p assed  in to  her 

, v o ice  an d  ra n g  in  h e r  lig h te s t  w o rd s a  th rill o f em otion.
“  H a v e  y o u  m in d  o f D a n d ’s so n g ?  ”  she an sw ered . “  I 

th in k  h e ’ll h a v e  been  tr y in g  to  s a y  w h a t y o u  h a v e  been  
th in k in g .”

“ No ,  I n e v e r  h eard  i t ,”  h e  said . "  R e p e a t  it  -to m e, 
can  y o u  ? ”

"  I t ’s n a e th in g  w a n tin g  th e  tu n e ,”  sa id  K irstie .
"  T h e n  s in g  it  to  m e ,”  sa id  he.
“ O n th e  L o rd ’s  D a y ?  T h a t  w o u ld  n e v e r  do, Mr. 

W e ir  ! ”
“  I  am  a fra id  I am  n o t so str ic t a  keep er o f th e Sab b ath , 

an d  th ere  is  no one in  th is  p lace  to  h ear u s .”
"  N o  th a t  I ’m  th in k in g  th at r e a lly ,”  she said. “  B y  m y 

w a y  o f th in k in g , i t ’s ju s t  as seriou s as a  p salm . W ill I 
sooth  i t  to  y e , th en  ? ”

"  I f  y o u  p le a se ,”  sa id  h e, an d  d ra w in g  n ear to  h er on 
th e  tom b sto n e, p rep are d  to  listen .

S h e  sa t u p  a s  i f  to  s in g . "  I ’ll o n ly  ca n  sooth  i t  to  y e ,”  
sh e e x p la in e d . " I  w o u ld n a e  l ik e  to  s in g  o u t lo u d  on th e  
S a b b a th . I  th in k  th e  b ird s w o u ld  c a r r y  n e w s  o f i t  to  G il
b e r t ,”  a n d  sh e  sm iled . *

S h e  b e g a n , in  th e  lo w , c le a r  ton es o f  h e r  h a lf  v o ic e , n o w  
s in k in g  a lm o st to  a  w h isp e r, n o w  r is in g  to  a  p a rtic u la r  
n o te  w h ic h  w a s  h e r  b e st, a n d  w h ic h  A r c h ie  le a rn e d  to 
w a it  fo r  w ith  g r o w in g  em o tio n  :

O they rade in the rain, in the days that are gane,
In the rain and the wind and the lave ;

They shoutit in the ha* and they routit on the hill,
But they’re a' quaitit noo in the grave.

Anld, auld Elliotts ; clay-cauld Elliotts ; dour, banld Elliotts of 
auld! ”

A ll  th e  tim e  she sa n g  she loo ked  s te a d fa stly  b efo re  h er, 
h er k n e es stra ig h t, h er  h an d s upon  h e r  k n ees, her h ea d  
ca st b a ck  a n d  up. T h e  ex p ressio n  w a s  ad m ira b le  th ro u g h 
out, for h a d  she n o t le arn e d  it  from  th e lip s an d  u n d er th e  
criticism  o f th e  a u th o r ? W h en  it  w a s  don e she turn ed  
u p on  A rc h ie  a  fa c e  s o ftly  b r ig h t, an d  e y e s  g e n tly  su f
fu sed  a n d  sh in in g  in th e  tw ilig h t, an d  h is h e a rt rose 
a n d  w e n t ou t to h er w ith  b ou n d less p ity  an d  sym p ath y . 
S h e  w as a  h u m an  b e in g  tu n ed  to a  sense o f th e  tra g e d y  
o f life  ; th ere  w e re  p ath os an d  m u sic an d  a  g re a t  h eart in 
th e g ir l.

H e  arose in s tin ctiv e ly , she a lso  ; fo r  she s a w  she h ad  
g a in e d  a  p o in t a n d  scored  the im p ression  deeper, an d  she 
h ad  w it  en o u g h  le ft  to  flee upon a  v icto ry . In  th e fa llin g  
g ra y n e s s  o f th e e v e n in g  h e  w a tch ed  h er figu re  w in d in g  
th ro u gh  th e m orass, sa w  it  turn  a  last tim e an d  w a v e  a  
h an d , an d  th en  p ass th ro u gh  th e S la p  ; a n d  it  seem ed  to 
him  a s i f  so m eth in g  w e n t a lo n g  w ith  h er out o f th e  deep
est o f h is  heart. A n d  so m eth in g  su re ly  h ad  com e, an d  
com e to d w ell there.

In  the sam e m om en t o f tim e th at sh e d isap p eared  from  
A rch ie  th ere opened b efo re  K irs t ie ’s e y e s  the cup-like 
h ollow  in w h ich  th e farm  la y . S h e  saw , som e five  h u n 
dred fe e t  b elo w  her, th e h ouse m a k in g  its e lf  b r ig h t w ith  
can d les, an d  th is w a s  a  b road  h in t to h er to h u rry . F o r  
th ey  w e re  o n ly  k in d led  on a S a b b a th  n ig h t, w ith  a  v ie w  to 
th at fa m ily  w orsh ip  w h ich  roun ded  in the in com parable 
tedium  o f th e d ay  an d  b ro u g h t on th e  re laxatio n  o f supper. 
S h e  m ade go o d  tim e acco rd in g ly  dow n th e  steep  ascent, 
and  cam e up to  th e door p a n tin g  as th e th ree you n ger 
brothers, all roused a t last from  slum ber, stood togeth er 
in th e  cool and the d ark  o f th e e v e n in g  w ith  a  fr y  of 
n ep h ew s an d  n ieces ab out them , ch a ttin g  an d  a w a itin g  
the exp ected  sign a l. S h e  stood b ack  ; she had  no m ind to 
d irect atten tion  to h er la te  a rriva l or to  h er lab orin g  
breath .

“ K irstie , y e  h ave  sh a v e d  it  th is  tim e, m y  l a s s ! ”  
sa id  C lem . "  W h a u r w e re  y e  ? ”

“  O h, ju s t  ta k in g  a d an d er b y  m y  se l’,”  said  K irs tie .
T h e  s ig n a l w a s g iv e n  a n d  th e  broth ers b e g a n  to  g o  in 

one a fte r  an oth er, am id  th e  jo s tle  an d  th ro n g  o f  H o b ’s 
children.

O n ly  D an d ie , w a itin g  till th e  last, c a u g h t K irs tie  b y  
th e arm . “  W h en  d id  y e  b e g in  to dan der in  p in k  hosen, 
M istress E llio tt  ? ”  he w h isp ered , s ly ly .

S h e looked  dow n ; she w a s  one b lush. “  I m aun h a v e  
fo rgo tten  to ch a n g e  th em ,”  sa id  she ; an d  w e n t in to 
p ray ers  in  her tu rn  w ith  a  troubled  m ind, b etw een  a n x ie ty  
as to  w h eth er D a n d  sh ould  h a v e  o b served  h er y e llo w  
sto ck in g s a t  church  an d  sh ould  th us d ete ct h er in  a  p alp a
ble  fa lseh ood , an d  Sham e th a t she h ad  a lre a d y  m ad e good  
h is p rop h ecy . Sh e rem em b ered  th e  w ords o f  it, h ow  it  
w as to  be w h en  she h ad  g o tte n  a  jo , a n d  th a t th at w o u ld  
be fo r  good  an d  ev il. “  W ill I h a v e  g o tte n  m y  jo  n o w  ? ”  
she th o u g h t, w ith  a  secret rap tu re.
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V I I .

ENTER MEPHISTOPHELES.

T y o  d a y s  la ter  a  g ig  from  C rossm ich ael d ep osited  
F ran k  In n es a t  the doors o f H erm iston . O n ce in  a  w a y , 
d u rin g  the p a st w in ter, A rch ie , in som e acu te  ph ase o f 
boredom , h ad  w ritten  h im  a  letter. I t  h ad  co n tain ed  
som eth in g  in th e n atu re o f an in vita tio n , or a  re feren ce  to 
an  in v ita tio n ,— p recise ly  w h at, n eith er o f them  n o w  re
m em bered. W h en  In n es had  rece iv e d  it  th ere  h ad  b een  
n oth in g  fu rth er from  h is  m ind th an  to  b u ry  h im se lf in the 
m oors w ith  A rch ie  ; b u t n ot ev en  th e m ost a cu te  po litica l 
h eads are  g u id e d  th ro u gh  the step s o f life  w ith  u n errin g  
directness. T h a t  w o u ld  req u ire  a  g if t  o f p ro p h e cy  w h ich  
h as been  d en ied  to  m an. F o r in stan ce, w h o  co u ld  h a v e  
im ag in e d  th at, not a  m on th  a fte r  he h ad  rece iv e d  the 
le tte r  and turn ed  it  into m o ck ery , an d  p u t o ff an sw erin g  
i t , and in  th e  en d  lost it, m isfo rtu n es o f a  g lo o m y  cast 
sh ould  b eg in  to  th ick en  o ver F ra n k ’s career ? H is  case 
m ay  b e  b riefly  stated. H is  fa th er, a  sm all M oraysh ire  
la ird  w ith  a  la rg e  fa m ily , becam e re ca lc itra n t an d  cu t off 
the s u p p lie s ; h e h ad  fitted  h im s e lf ou t w ith  th e b e g in 
n in gs o f q u ite  a  good  la w  lib ra ry , w h ich , upon som e sud
den losses on th e  tu rf, h e  h ad  h een  o b lig ed  to se ll b efore 
th e book s w e re  p aid  f o r ; and h is b ook seller, h e a rin g  
som e rum or o f the e v e n t, took o u t a  w arran t fo r  h is  ar
rest. In n es h a d  e a r ly  w ord  o f it ,  an d  w a s able to  tak e  
p recau tion s. H e h ad  w ritte n  a  fe rv id  le tte r  to h is fa th er 
a t In v era u ld , an d  p u t h im self in  the coach  o f Crossm ichael. 
A n y  p o rt in  a  storm  !

T o  do h im  ju stice , h e w a s  no le ss  surprised  to b e g o in g  
th an  A rc h ie  w a s to  see h im  com e ; an d  h e  carried  off h is 
w o n d er w ith  an  in fin ite ly  b etter  grace .

"  W e ll, h ere  I  am  ! ”  sa id  he, as he a lig h te d . "  P y la d e s  
h as com e to  O restes a t  last. B y  th e w a y , d id  yo u  g e t  m y  
a n sw e r?  N o ?  H o w  v e r y  p ro v o k in g  ! W ell, h ere  I  am  
to  a n sw er fo r  m y s e lf, an d  th a t ’s b etter  s t ill.”

“ I am  v e r y  g la d  to  see y o u , o f cou rse,”  sa id  A rch ie , 
"  I  m ak e  y o u  h e a rtily  w elcom e, o f course. B u t you  
su re ly  h a v e  n o t com e to  s ta y , w ith  th e  cou rts still s itt in g  ! 
Is  th a t n ot m ost u n w ise  ? ”

"  D ------  th e  c o u r t s ! ” sa y s  F ran k . “ W h a t are  the
cou rts to  fr ien d sh ip  an d  a  litt le  fish in g  ? ”

A n d  so i t  w a s a gre e d  th a t h e w a s  to s ta y , w ith  no term  
to  th e v is it  b u t the term  w h ich  he h a d  p r iv ily  set to  it 
h im self,— th e d ay , n am ely, w h en  h is fa th e r  should  h a v e  
com e dow n w ith  th e d ust, an d  h e  sh ou ld  b e  ab le  to p a c ify  
th e book-seller. O n su ch  v a g u e  conditions th ere b eg a n  
fo r  th ese tw o  y o u n g  m en (w ho w e re  n o t ev en  frien d s) a 
life  o f g re a t  fa m ilia rity  and, a s  th e d a y s  d rew  on, less an d  
less in tim a cy . T h e y  w e re  togeth er a t  m eal-tim es, to g eth er 
o ’n ig h ts  w h en  th e  h our h ad  com e fo r  w h is k y  to d d y  ; b u t 
th e y  w e re  ra re ly  so m uch to geth er b y  d ay . A rc h ie  h ad  
H erm iston  to a tten d  to, an d  he w o u ld  be off som etim es in 
th e m orn in g  an d  le a v e  o n ly  a  note on the b reak fast-tab le  
to  ann ounce th e f a c t ; an d  som etim es, w ith  no notice a t 
all, h e  w o u ld  n o t retu rn  fo r d in ner u n til the hour w a s 
lo n g  past. In n es groan ed  under th ese desertions :

“  I w on d er w h a t on earth  he finds to do, M rs. E llio tt? ”  
said  h e  one m orn in g, a fte r  he h ad  ju st read  th e h a sty  
b ille t an d  sat dow n to  table.

“  I suppose it  w ill b e  business, s ir ,”  replied  th e  house
keep er, d ry ly , m easu rin g  h is d istan ce off to  him  b y  an 
in d icated  courtesy.

"  B u t I can ’t  im agin e w h a t business ! ” he reiterated.
" I  suppose it  w ill be his b u sin ess,”  retorted K irstie .
H e turn ed  to  her w ith  th at h ap p y b righ tn ess th at m ade 

th e charm  o f h is disposition, and broke into a  peal o f 
h ealth y  and n atu ral laugh ter.

“  W e ll p la y e d , Mrs. E l l i o t t ! ”  h e  cried, a n d  the house
k eep er's  fa c e  re la x e d  in to  th e  s h a d o w  o f  an Iron smile. 
“  W e ll p la y e d , in d eed  ! ”  s a id  h e . "  B u t  y o u  must not be 
m a k in g  a  s tra n g e r  o f m e l ik e  th a t. W h y , Archie and 1 
w ere a t  th e h ig h  sch oo l to g e th e r , a n d  w e ’v e  been  to col
le g e  to g e th e r, a n d  w e  w e re  g o in g  to  th e  Bar together, 
w h en — y o u  k n o w  ! D e a r , d e a r  m e , w h a t  a p it y  that w a s ! 
A  life  sp oiled , a  fine y o u n g  fe llo w  a s  g o o d  a s  b u ried  here 
in  th e  w ild e rn ess w ith  r u s t ic s ; a n d  a ll fo r  w h at ? A 
fro lic ,— s illy , i f  y o u  lik e , b u t  n o  m ore. G o d , h ow  good 
y o u r  scon es are , M rs. E llio t t ! "

"  T h e y ’re  no m in es ; it  w a s th e  la s s ie  m a d e  them,” said 
K irstie . “  A n d , s a v in g  y o u r  p rese n ce , th e re ’s  little sense 
in  ta k in g  th e L o d ’s n am e in  v a in  a b o u t id le  vivers that 
you  fill y o u r  k y te  w i '. "

“  I d are  s a y  y o u ’re p e r fe c tly  r ig h t, m a ’a m ,”  qu oth  the 
im p ertu rb ab le  F ra n k . “  B u t, a s  I w a s  s a y in g , th is  is  a  piti
able b u sin ess, th is  ab o u t p oor A rc h ie  ; a n d  you  and I 
m igh t do w o rse  th an  p u t ou r h ea d s to g e th e r , lik e  a  couple 
o f sen sib le  people, an d  b r in g  it  to  an  en d. L e t  m e tell 
you , m a’am , th a t A rc h ie  is  r e a lly  q u ite  a  p ro m isin g  young 
m an , an d  in  m y  opinion h e  m ig h t do w e ll a t  th e B ar. A s 
fo r  h is fa th er, no on e can  d e n y  h is a b ility , an d  I don’t 
fan cy  a n y  one w o u ld  care  to  d e n y  th a t  he h a s  th e deil's 
ow n t e m p e r ------”

“  If you’ll excuse me, Mr. Innes, I think the lass is cry
ing on me,” said Kirstie, and floated from the room.

"  The cross-grained old broomstick ! ” ejaculated Innes.
In the meantime, Kirstie had escaped into the kitchen, 

and before her vassal gave vent to her feelings.
It was a strange thing how misfortune dogged F ra n k  in 

his efforts to be genial. He was the very p ictu re  o f  good 
looks, good humor, and manly youth. And w ith  all these 
advantages he failed with every one ab o u t H erm iston : 
with the silent shepherd, with the obsequious g r ie v e , w ith  
the groom who was also the plowman, w ith  th e  gard en er 
and the gardener’s sister,— a pious, dow n -h earted  w om an , 
with a shawl over her ears,— he failed equally an d  fla tly . 
They did not like him, and they showed it. T h e  little  
maid, indeed, was an exception ; she admired h im  de
voutly, probably dreamed of him in her p riv a te  h ours ; 
but she was accustomed to play the part of s ilen t a u d itor 
to Kirstie’s tirades, and she had learned n ot o n ly  to  b e  a  
very capable g ir l of her years, but a very secret an d  pru
dent one besides. Frank was thus conscious th at h e  had  
one ally and sympathizer in the midst o f  th at gen era l 
union of disfavor that surrounded him in th e  h ouse of 
Hermiston ; but he had little comfort or so c ie ty  fro m  th at 
alliance, and the demure little maid (tw e lv e  on  h er la s t 
birthday) preserved her own counsel. F o r  th e  o th ers, th ey  
were beyond hope and beyond endurance. N e v e r  h ad  a  
young Apollo been cast among such ru stic  b arb arian s.

N or w a s F ran k  m ore su ccessfu l w h en  h e w e n t fa rth er 
afield. T o  th e  fou r b lack  b roth ers, fo r  in sta n ce , h e  w as 
an tip ath etic in  th e  h ig h e st d egree. H o b  th o u g h t h im  too 
ligh t, G ib  too profan e. C lem  w a n ted  to  k n o w  w h a t th e 
fu le ’s b u sin ess w a s, an d  w h e th e r  he m ean t to  s ta y  h ere all 
session tim e ! A s  fo r  D a n d , it w ill be en o u g h  to  d escribe 
their first m eetin g , w h en  F ra n k  h ad  been w h ip p in g  a 
r iv er and  th e ru stic  ce le b rity  ch an ced  to  com e a lo n g  the 
path.

"  I ’m to ld  y o u ’re  q u ite  a  p oet,”  F ra n k  h ad  said .
"  W h a  t e l l ’t  y e  th at, m a n n i e ? "  h a d  been the uncon

cilia tin g  answ er.
" O h, e v e ry b o d y ,”  sa y s  F ra n k .
"  G ad  ! H e re ’s fam e ! ”  said  th e sard o n ic  p o et, a n d  he 

had passed on h is w a y .
F ran k  had b etter  su ccess o f it  a t  th e  C ro ssm ich a el C h ib , 

to w hich  A rch ie  took him  im m ed ia te ly  on h is  arrival; his
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o w n  last appearance on th at scene o f g a y e ty . F ran k  w as 
m ade w elcom e there at once, continued to go  regu larly, 
an d  h ad  atten ded a  m eetin g (as the m em bers ev er after 
lov ed  to tell) on the even in g  before his death. T h ere  w as 
another supper a t W indielaw s, another dinner at D riffel ; 
an d  it resulted  in F ran k b ein g  taken to the bosom of the 
cou n try  people as u n reserved ly  as he had been repudiated 
b y  the country folk. H e occupied H erm iston after the 
m anner o f an in vad er in a  conquered capital. H e w as 
perpetually issu in g from  it, as from  a  base, to toddy- 
p a rtie s  fishing-parties, and dinner-parties, to w hich 
A rch ie  w as not invited , or to w hich  A rch ie  w ould  not go. 
It w as now  that the nam e o f T h e  R ecluse becam e gen 
e ra l for the you n g  man. Som e sa y  that Innes invented  i t ; 
Innes, a t least, spread it  abroad.

“ H ow ’s a ll w ith  you r R ecluse to-day ? ” people w ould 
ask.

“  O h, reclusing a w a y  ! ”  Innes w ould declare, w ith  his 
b r ig h t air o f sa y in g  som ethin g w itty  ; and im m ediately 
interrupt the gen eral lau gh ter w hich he had provoked 
m uch m ore b y  his a ir  than his words, “  M ind you, it ’s all 
v e ry  w e ll lau gh in g, but I ’m  not v e ry  w ell pleased. Poor 
A rch ie  is a good fellow , a  fe llow  I a lw ays liked. I think 
it  sm all o f him  to take his little d isgrace so hard and shut 
h im self u p . I  keep tellin g  him , ' B e a  man ! L iv e  it 
dow n, m an ! ’ B u t not he. O f course, it ’s ju st solitude 
an d  sham e and all that. B u t I ’m b egin n in g  to fear the 
result. I t  w ould  be all the pities in the w orld  if  a  really  
prom isin g fellow  like W eir  w as to end ill. I ’m seriously 
tem pted to  w rite  to L o rd  H erm iston and pu t it  p lain ly  to 
h im .”

“  I w ould i f  I  w ere y o u ,”  som e of his auditors w ould say, 
sh a k in g  the head, sittin g  bew ildered  and confused at this 
n ew  v iew  of the m atter, so d eftly  indicated b y  a  single 
w ord  ; and w ondering at the aplom b and position o f this 
y o u n g  m an, who talked  as a m atter of course of w ritin g  
to  H erm iston and correcting him  upon his private affairs.

A n d  F ran k  w ould proceed, sw eetly  co n fid en tia l: “  I ’ll 
g iv e  you an idea now . H e ’s actually  sore about the w a y  
th at I ’m received  and h e ’s le ft out, in the county. I ’ve 
rallied  him  and I ’ve  reasoned w ith  him , told him  that 
everyon e w as m ost k in d ly  inclined tow ard  him, told him 
e v e n  that I w as received  m erely because I w as his guest. 
B u t it ’s no use. H e w ill neither accept the invitations he 
g e ts , nor stop brooding about the ones w here h e ’s le ft  out. 
H e had a lw ays one of those dark, secret, an g ry  natures,—  
a  little underhand and p len ty  o f b ile ,— you know  the sort. 
H e m ust h ave inherited it  from  the W eirs, w hom  I sus
pect to h a ve  been a  w orthy fam ily  of w eavers som ewhere. 
It ’s precisely the kind o f character to go  w ron g in a  false 
position like w hat his fa th er’s m ade for him, or h e ’s m aking 
fo r  him self. A n d  for m y part, I think it a  d isgrace,” F ran k 
w ould  say, generously.

P resen tly  the sorrow  and an xiety  of this disinterested 
frien d  took shape. H e began in private to talk  v a g u e ly  of 
b ad  habits and low  habits. H e would say, “  I tell you 
p lain ly , and betw een ourselves, I scarcely like to stay  there 
a n y  lon ger ; only, m an, I ’m p ositively  afraid  to leave him 
.alone. Y o u ’ll see I shall be blam ed for it  later on. I ’m 
sta y in g  a t  a  g rea t sacrifice. I ’m h in derin g m y chances 
a t  the B ar, and I can ’t  blind m y eyes to it. A n d  w hat. 
I ’m afraid  o f is that I ’m g o in g  to g e t kicked for it all 
arou n d  before a ll’s done.”

“ W ell, In n es,” his interlocutor would reply, “ it ’s v e ry  
good of you, I m ust say  that. I f  there’s a n y  blam e go in g  
y o u ’ll a lw ays be sure of m y good word, for one th in g .”

“  W e ll,”  F ran k  w ould con tin u e,'“  candidly, I don’t say  
it 's  p leasant. H e has a  v e ry  rough w ay  w ith  him ; his 
fa th e r ’s son, you  know . I don’t say  h e’s rud e,— of course,

I couldn’t be expected  to stand th at,— but he steers v e ry  
near the w in d .”

In the early  stages I am  persuaded there w as no m alice. 
H e talked but for the pleasure of a irin g  him self. H e w as 
essen tially  g lib , as becom es the y o u n g  advocate, and 
essen tially  careless of the truth, w hich is the m ark of the 
you n g  ass ; and so he talked at random . A rch ie  began to 
be regarded  in  the lig h t o f a  dark, perhaps a  vicious m ys
tery, and the fu ture developm ents o f h is career to be 
looked for w ith  uneasiness and confidential w hispering. 
H e had  done som ething d isgracefu l, m y  dear. W h at, w as 
not precisely know n, and that good, kind you n g  m an, Mr. 
Innes, did  his best to m ake lig h t o f it. H ow  w h o lly  w e 
all lie  at the m ercy o f a  sin gle prater, not n eed fu lly  w ith  
a n y  m align  purpose ! A n d  if  a  m an bu t talks of h im self 
in the r igh t spirit, refers to his virtuous actions b y  the 
w a y  and n ever applies to them  the nam e o f v irtu e , how  
easily  his eviden ce is accepted b y  public opinion !

A ll  th is w hile, how ever, there w as a  m ore poisonous 
ferm ent a t w ork  betw een  the tw o  lads, w h ich  cam e late 
indeed to the surface, b u t had m odified and m agnified  
their dissensions from  th e first. T o  an idle, shallow , easy
go in g  custom er like Fran k, the sm ell o f a  m ystery  w as 
attractive. I t  g a v e  h is m ind som ethin g to  p la y  w ith , lik e  
a  new  toy  to a child. It  w as on the occasion o f A rc h ie ’s 
first absence that this in terest took root. I t  w as v a s tly  
deepened w h en  K irstie  resented  his cu riosity  a t breakfast. 
A n d  th at sam e afternoon there occurred another scene 
w hich clinched the business. H e w a s fishin g S w in gle- 
b u m , A rch ie  accom p an yin g him , w h en  th e  la tter  looked 
a t his w atch .

“  W ell, g o o d -b y e ,” sa id  he. “  I  h a v e  so m eth in g  to  do. 
See you  a t d in n er.”

“  D on ’t be in such a  h u rry ,”  cries F ran k . “  H old  on t il l  
I g e t  m y  rod up. I ’ll g o  w ith  y o u  ; I ’m  sick  o f flo g g in g  
this d itch .” A n d  he b eg a n  to  reel up h is lin e.

A rch ie  stood speechless. H e took a  lo n g  w h ile  to  re
cover his w its  un d er th is  d irect a tta ck  ; b u t b y  th e  tim e 
he w as re a d y  w ith  h is an sw er, and the a n g le  w a s  a lm o st 
p acked  up, he had  becom e co m p lete ly  W eir, an d  the 
h a n g in g  fa ce  g loom ed  on h is y o u n g  shoulders. H e  sp oke 
w ith  a  labored  com posure, a  lab ored  k in d n ess e v e n  ; b u t a  
child  could see th at h is m in d  w a s m ade up.

“  I b eg  y o u r pardon, Innes ; I d on ’t  w a n t to  be d isa g re e 
able, but le t  u s un derstan d  one an o th er from  th e b e g in 
ning. W h en  I w an t y o u r  co m p an y I ’ll le t  y o u  k n o w .”

“ O h ! ” cries F ra n k , “ y o u  d on ’t  w a n t m y  co m p an y, 
don’t  you  ? ”

“  A p p a ren tly  not ju s t  n o w ,” rep lied  A rch ie . “  I even  
indicated  to you  w hen I did, i f  y o u ’ll  rem em b er,— and 
th at w as a t dinner. I f  w e  tw o  fellow s a re  to  liv e  to g e th e r  
p leasan tly— and I see no reason w h y  w e  should  not— it 
can on ly  be b y  resp ectin g  each  oth er’s p r iv a cy . I f  w e  
b egin  in tru d in g ------”

“  Oh, com e, I 'll tak e  th is a t no m an ’s hands. Is  th is th e 
w a y  you  tre at a  g u e st and  an  old  fr ien d  ? ”  cried  Innes.

“  Just g o  hom e and th in k o ver w h at I sa id  b y  y o u rs e lf,” 
continued A rch ie , “  w h eth er i t ’s reasonable, o r w h eth er 
it ’s rea lly  offen sive or n o t ; an d  le t’s m eet a t d in n er as 
though nothin g  had happened. I l l  p u t it  th is  w a y , 
i f  you  lik e— th at I kn ow  m y  ow n character, th a t I ’m loo k
in g  forw ard  (w ith g re a t p leasure, I assure yo u ) to  a  lo n g  
v is it  from  you , and th at I ’m ta k in g  precautions a t the first.
I w ager you  five pounds y o u 'l l  end b y  se e in g  th at I  m ean 
friendliness, and I assure you , F ran cie, I d o ,”  he added, 
relenting.

B u rstin g  w ith  an ger, bu t in capable o f  speech, In n es 
shouldered h is rod, m ade a  g estu re  o f farew ell, an d  strod e 
off dow n the bum -side.
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A rc h ie  watched, him  g o  w ith o u t m ov in g . H e  h a ted  to  be 
in h o sp ita b le , b u t in  one th in g  he w a s  h is fa th e r ’s son. H e  
h ad  a  stro n g  sense th a t h is house w a s h is ow n  an d  no m an  
e lse ’s  ; an d  to lie  a t  a  g u e st ’s m ercy  w a s  w h a t he re fu se d , 
H e  h a te d  to  seem  harsh . B u t th a t w a s  F ra n k ’s look-ou t. 
A rc h ie  w a s n o w  free  to  m ake fo r th e try stin g -p la ce  w h ere  
K irstie , cried  a b o u t b y  th e  cu rle w  an d  th e p lo v er, w a ite d  
an d  bu rn ed  fo r  h is  co m in g  b y  the C o v e n a n te r ’s stone.

In n es w e n t off dow n-hill in a  p assion  o f resen tm en t, 
e a sy  to be understood, b u t w h ich  y ie ld e d  p ro g re ss iv e ly  to  
the needs o f h is  situation. H e  h a d  no m ore re a d y  
m on ey to  g o  a n yw h ere  else ; h e  w ou ld  h a v e  to  borrow  
from  A rc h ie  the n e xt clu b  n ig h t ; an d, ill as he th o u g h t o f 
his host’s m anner, he w a s sure o f h is p ractica l g e n e ro sity . 
H e m et A rch ie  a t d in n er w ith ou t resen tm en t, a lm o st w ith  
cord iality. Y o u  m ust tak e  yo u r fr ie n d s  as y o u  fin d  th em , 
he w ould  h a v e  said . A rch ie  co u ld n ’t h elp  b e in g  h is 
fa th e r ’s son, or h is g ra n d fa th e r ’s— th e h y p o th e tica l w e a v 
er’s— gran d son . T h e  son o f a  h u n k s, he w a s still a  h u n k s 
a t  h e a r t ; b u t h e h ad  oth er q u a litie s  w ith  w h ich  F ra n k  
could d iv e rt h im self in th e  m ea n w h ile , an d  to  e n jo y  w h ich  
it  w a s n e cessa ry  th at F ra n k  should  k eep  h is  tem per.

S o  e x ce lle n tly  w a s it  co n tro lled  th a t h e  a w o k e  n e x t

m orn in g  w ith  h is h ead  fu ll o f a  d iffe re n t, th o u g h  a  co g 
n a te  su b ject. W h a t w a s  A r c h ie ’s litt le  g a m e ?  What was 
h e  k e e p in g  se cre t?  W a s  h e k e e p in g  try s t  w ith  so m e b o d y , 
an d  w a s  it  a  w o m an  ? I t  w o u ld  b e  a  g o o d  jo k e  a n d  a  fair 
re v e n g e  to  d isco ver. T o  th a t task  h e  s e t  h im se lf w ith  a  
g re a t  d eal o f p a tie n ce  ; a n d  little  b y  litt le , fro m  on e p o in t to  
an o th er, h e  a t  la s t su cceed ed  in p ie c in g  o u t th e  situ atio n . 
F irs t he rem ark ed  th at, a lth o u g h  A r c h ie  se t  o u t in a ll th e  
d irection s o f  th e com p ass, he a lw a y s  cam e h om e a g a in  fro m  
som e p o in t b e tw e e n  th e so u th  an d  w e st. F rom  th e  s tu d y  
o f a  m ap , an d  in co n sid eratio n  o f th e g r e a t  e x p a n s e  o f  un 
te n a n ted  m oo rlan d  ru n n in g  in  th at d irectio n  to w a rd  th e  
sou rces o f th e  C ly d e , h e la id  h is  fin ger on C a u ld sta n e s la p  
an d  tw o  o th er n e ig h b o rin g  fa rm s, K in g sm u irs  a n d  P olin - 
tarf. B u t  it  w a s  d ifficu lt to  a d v a n c e  fa rth er. W ith  h is  
rod fo r  a  p re te x t, h e  v a in ly  v is ite d  each  o f th em  in  turn . 
H e w o u ld  h a v e  tried  to  fo llo w  A rch ie , b u t th e  n a tu re  o f 
the lan d  p reclu d ed  th e  id ea . H e  d id  th e  n e x t  b est, en 
sconced h im se lf in  a  q u ie t co rn er an d  p u rsu ed  h is  m o v e
m ents w ith  a  te lescop e. I t  w a s  e q u a lly  in  v a in , a n d  he 
h a d  a lm o st g iv e n  th e  m atter  u p  in d esp air w h en  h e  w a s  
su d d e n ly  co n fro n ted  w ith  th e  person w hom  h e  so u g h t.

( To be concluded .)

A STUDY OF WILLIAM J. BRYAN.

TH E  w o n d erfu l p o ssib ilitie s  o f A m e ric a n  citizen sh ip  
are  s tr ik in g ly  illu stra te d  in  th e  n o m in ation  fo r  th e  
P re s id e n cy  o f W illia m  J e n n in g s B ry a n , w h o  w a s  

se lected  a t  C h ica go , on th e  10th o f J u ly  las t, to  le a d  th e  
N atio n al D e m o cra c y  in  
the q u ad ren n ia l b a ttle  
fo r  n a tio n a l su p re m a cy .
M r. B ry a n  w a s  n o t a  n a - . 
tio n al fig u re  p rior to  h is  
sp eech  a t C h ica g o . H e  
h ad  w on , i t  is  tru e, fa m e 
o f a  t e n t a t i v e  sort, 
th ro u g h  h is  b r illia n t 
sp eech es in  C o n g re ss  
a n d  h is  stre n g th  a s an  
a d v o c a te  o f s ilv e r  on 
th e  stu m p  an d  fo ru m  in  
th e  S o u th  a n d  W e s t.
B u t h is  you th  an d  h is  
c o m p a ra tiv e ly  circum 
scrib ed  flig h t across th e  
horizon o f p u b lic ity  k e p t 
h is n am e fro m  fig u r in g  
in  th e  lis t  o f  p ossib ili
ties. B u t ,  t o  p a r a 
p h rase  B o u rk e  C o ck ran ,
“ H is  n om in ation  w a s  so 
m uch an  im p ro b a b ility  
a s  to  b ecom e a  possi
b ility .”  C h an ce  g a v e  
him  th e  o p p o rtu n ity  to 
p lace th e im p ress o f  h is 
oratorica l p o w er upon 
the co n ven tion , a n d  h e 
p ro v ed  h is cla im  to 
g re a tn e ss b y  r is in g  to  
th e  o c c a s i o n .  H i s  
sp eech  w on  him  the 
n om ination  on  th e fo l
lo w in g  d ay.

O n e  o f th e  c h a rg e s  b ro u g h t a g a in s t M r. B ry a n , in denial 
o f h is fitn ess fo r  th e P re s id e n cy , is  th a t he is you n g. 
T h is  is  u n d en iab le . H e, h im self, ad m its it , an d  th e fa m ily  
B ib le  is  a  m u te w itn e ss  to  th e  truth  o f  th e ch a rg e . M r.

B rya n  h as th e  d istin c
tion o f b e in g  th e  y o u n g 
est m an e v e r  nom in ated  
fo r  th e P re s id e n cy , a n d  
in fa c t  is b a re ly  a  y e a r  
b eyo n d  th e  th irty-fiv e  
y e a r  a g e -lim it o f  th e  
C o n stitu tion . B u t, not
w ith sta n d in g  h is  yo u th , 
h e h a d  b efo re  h is nom i
n ation  fo r  th e  P resi
d e n cy  a c h ie v e d  h o n o rs 
th a t h a v e  com e to b u t 
co m p a ra tiv e ly  fe w  m en  
in  life .

H e  w a s  v e r y  y o u n g , 
b u t th ir ty , w h e n  h e  w a s 
first e le c te d  to  C o n 
g re s s , a n d  h ad  th e 
h on or d u r in g  h is  first 
term  o f  b e in g  a p p o in ted  
to  a  p la c e  o n  th e  W a y s  
a n d  M ean s C om m ittee. 
H e  w a s  e v e n  y o u n g e r  
w h en  h e  first g a in e d  rep 
u tation  a s  a n  eloq uen t. 
co g e n t, a n d  in terestin g  
sp eak e r.

William J e n n i n g s  
Bryan was b o rn  on a  
farm just o u tsid e  the 
to w n  o f  S a le m , Illin ois, 
o n  th e  19th o f  M arch, 
1860. H is  fa th e r  was 
J u d g e  B r y a n , fo r  a  
n u m b er o f  y e a rs  a judge

Photograph by

W. J. BRYAN, FROM A PHOTOGRAPH TAKEN IN MAY, 1896.
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o f th e c irc u it  co u rt w h ich  em b raced  th e C o u n ty  o f 
M arion , a n d  w h o  fo r  e ig h t  y e a rs  rep resen ted  th at d istrict 
in  th e  Illin o is  S ta te  S e n a te . N o w  th a t M r. B rya n  has 
a c h ie v e d  d is tin g u ish e d  honors, h e  sh ares th e  fa te , com 
m on to  th e  g re a t, o f b e in g  rem em b ered  as a  rem ark a b ly  
p recociou s child . T h e y  re la te  th a t e a r ly  in life  h e dem on
stra te d  the possession  o f w o n d erfu l oratorica l pow ers, and 
th a t b e fo re  he w a s  fa ir ly  in  h is ’teen s he h ad  w on  as a  
ca m p aig n  sp eak er th e title  th at still c lin g s  to  him . “ the 
b o y  o ra to r .”  H is fa th e r  con d u cted  h is ed u catio n  a t hom e 
u n til y o u n g  B ry a n  w a s  ten yea rs o f a ge. A fte r  five  y e a rs  
in  th e  p u b lic  schools h e  w e n t to J a ck so n v ille , w h ere  fo r 
tw o  y e a rs  h e  w a s  a  stu d en t in  W h ip p le  A ca d e m y . A fte r 
w a rd  h e a tten d ed  Illin o is C o lleg e , a t  J ack so n v ille , w here 
in  1881 h e  w a s  g ra d u a te d  as th e v a led ic to ria n  o f h is class. 
F ro m  th ere h e w e n t to C h icago , w h ere  he en tered  U nion 
L a w  C o lle g e . W h ile  a  stu d en t h ere h e w o rk ed  h is w a y  
as a  c lerk  in th e  la w  office o f L y m a n  T ru m b u ll, a t a  sa lary  
o f fiv e  d ollars a  w eek . H is  p resen t la w  p artn er, H on. 
A .  R . T a lb o t, o f L in co ln , w a s  h is classm ate, an d  relates 
th a t so slen der w e re  th eir  resources th at th eir  lun ch  
m an y  a  tim e con sisted  o f a  n ick el’s w o rth  o f crackers and

apples.
H e  w a s gra d 

u ated  in 1 8 8 3 ,  
and th e n e x t four 
yea rs  sa w  him  a 
stru g g lin g  y o u n g  
la w y e r  in Jaek- 
s o n v i l l e .  H i s  
classm ate, M r . 
T  a l b o t  h a d  
located  several 
yea rs  before in 
L in co ln , N eb ras
ka, and  in 1887, 
w h ile B rya n  w as 
W e st on l e g a l  
b u s i n e s s  I h e  
m ade him  an offer 
o f  partnership, 
w h ich  w a s  a c 
cepted, and since 
then Mr. B ryan  
has liv ed  in L in 
coln.

Mr. B r y a n ’ s
p red ilectio n  for p o litics sp eed ily  led  him  into  th e arena, 
w h ere  h is g re a te st  triu m p h s h a v e  sin ce been w on. H is 
sta r  a s  an  orator first ap p eared  in th e firm am ent in 
1888 an d  1889, w h en  he stum ped the S ta te  for the 
D e m o cratic  tick et. H is  rise  in politics cam e about in 
a  p ecu liar w a y . T h e  D e m o cratic  p a rty  in  N eb raska  
h ad  for y e a rs  been co n tro lled  b y  a  coterie o f old-tim e 
D em ocrats, b u t th e y  h ad  fa ile d  to ach ieve  a n y  m easure o f 
success. In  1888 th e sch olarly  J. S te r lin g  M orton, the 
p resen t S e cre ta ry  o f A g ric u ltu re  an d  one o f the then 
lead ers, w a s d efea ted  b y  a  la rg e  m a jo rity  in  h is race  for 
C o n gress in the F irs t  d istrict, w hich  th en  em braced  the 
lon g-settled  so u th eastern  section  o f the S ta te  In 1890 
the D e m o cratic  n om in ation  fo r C on gress w e n t b e g g in g , 
and, w hen  y o u n g  B ry a n  cam e fo rw a rd  an d  asked  for it, 
i t  w a s  w illin g ly  g iv e n  him  b y  th e old guard. T h e y  had 
n ot loo k ed  w ith  a  k in d ly  e y e  upon h is r is in g  fam e, and it  
is sh re w d ly  su sp ected  th at th eir read y  acqu iescen ce w as 
g iv e n  m ore to  ex tin g u ish  the n ew  lig h t  th an  oth erw ise, as 
it  w a s b e liev e d  th a t w h ere  M orton h ad  fa ile d  no D em o
c ra t h a d  a n y  h op e fo r  success.

T h e  y o u n g  can d id ate  had a lre a d y  m ade h im self the

ido l o f  th e y o u n g e r  e lem en t o f h is p a rty , a n d  th e y  g a v e  
an  e n th u sia stic  in d o rsem en t to  h is  p lan s. H e  w ro te  h is 
ow n  p la tfo rm , in  w h ich  a  ta r iff  fo r re v en u e  a n d  free  coin 
a g e  o f  s ilv e r  w e re  th e  ca rd in a l p lan k s, an d  en tered  upon 
a  ca n v a ss  n o w  m em orab le  in  th e p o litica l an n als o f the 
S ta te . O n e o f h is first m o v es w a s  to ch a lle n g e  h is oppo
n en t, C o n g re ss
m an  W .  J. C on 
nell. to  jo in t  d e
b ate. C o n n e l l  
w a s  an  O m ah a 
la w y e r , w h o  h ad  
been  fa ir ly  suc
ce ssfu l in  p ra c
tic e  a t  th e B ar, 
and, co n tra ry  to 
B r y a n ’s ex p e c ta 
tion s, he accep ted  
t h e  ch a llen ge .
H e w as, h ow ev er, 
n o  m a t c h  f o  
B rya n , an d  w hen  
th e v o te s  w ere  
co u n ted  it  w a s  
fo u n d  th at the 
la tte r  h a d  o ver
tu rn ed  a R e p u b 
lic an  m a jo rity  o f 
t h r e e  th ou san d  mrs. w . j. b r ya n .
tw o h u n d red  and
carried  the d istrict b y  about s ix  th ou san d  e ig h t hundred.

W h ile  a  resid en t o f Illin o is Mr. B rya n  had  ren dered  
yeom an  p o litica l serv ice  to  C on gressm an  S p rin ger, and 
in  the p re lim in a ry  con test fo r  the S p eakersh ip  in the 
F ifty-se co n d  C o n gress he espoused th at g e n tle m a n ’s 
cause. W h en  S p rin g e r  m ad e h is term s w ith  C risp  he re
w arded  B r y a n ’s d evotion  b y  se cu rin g  him  a  p lace  on the 
W a y s  an d  M eans C om m ittee. H is  m aiden speech  w a s 
d eliv ered  M arch 16th, 1892, in su p p ort o f the S p rin g er 
F ree-W ool B ill. It  p laced  him  at a  sin gle  bound in the 
fro n t ran k s o f the ad v o cates  o f a  reven u e ta r iff. H is 
readiness an d  resources as a  debater soon m ade him  a 
dan gerou s an tago n ist, an d  the em inence he g a in e d  w as 
m ain tained  d u rin g  h is en tire term  o f se rv ice  In  1892 he 
w as renom inated. T h e  S ta te  h ad  been  red istricted  and 
the F irst district m ade stro n g ly  R ep u b lican . A lle n  W . 
F ield , o f L in co ln , an ab le  la w ye r, w a s p itted  a g a in st him ,

bu t B rya n  pulled  
th ro u gh  b y  the 
slen der m ajo rity  
o f one hundred 
a n d  fo r ty - tw o . 
H e declined to 
m ake the race a 
th ird  tim e, and 
sin ce h is retire
m ent from  Con
g ress  he has d i
vid ed  the g re a te r  
part o f h is tim e 
b e t w e e n  edi
toria l w o rk  on 
t h e  O m a h a  
W o rld - H e r a ld  

an d  the sp read 
in g  o f th e s ilv e r  
p rop agan d a I'll 
t h e  W e st an d  
South.

G R A C E  A N D  R U T H  B R Y A N , A G E D  R E 
S P E C T I V E L Y  F I V E  A N D  E L E V E N  Y E A R S .

W.  J • B R Y A N , JR ., A G E D  SIX  Y E A R S .
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W hen Mr. B rya n  cam e to  N e
braska he w ore a h eavy  beard and 
m ustache, but he soon discarded 
both. H e has a  strong, clean-cut, 
fine-lined face, and his eye  fs kindly 
y e t  piercing. H is hair is raven 
black, w ith  a  b ald  disc upon the 
crow n o f his head, w hich is d aily  
w idening. H e is athletic in build, 
and his m assive head in profile is 
strik in gly  like that o f his distin
guished opponent, M ajor M cK inley.
A  m arked feature o f the m an is 
the unusual w idth of his m outh, al
though the lips are thin and sensi
tive. H e is a  handsom e m an, w hose 
appearance before an audience in
evitably  attracts instant attention 
and interest. T h e  predom inant 
characteristic of h is countenance is 
frankness. H is m ental alertness is 
shown in  ev ery  m ovem ent o f h is 
eyes, his features, h is lips. H is 
voice is strong, resonant, p leasing, 
and capable of an y  m odulation. H is 
gestures are g racefu l and  easy, and before an audience he is 
a  consum m ate actor, h is voice and bo d y  len d in g  them selves 
easily  to the necessities o f the m om ent. H is m anners are 
m ost en gagin g. H e n ever b etrays passion, b u t candor, 
earnestness, and sin cerity  are the im pressions he g iv e s  to  
his auditors. H e is p lain, sim ple, d irect in lan gu age , and 
draw s his illustration s im p artia lly  from  the classics and 
from  current history.

Mr. B rya n  is not a  d em agogue ; h is sin cerity  and his 
earnestness are too evident. H e is a  m an convinced  th at 
his is the cause of the people ; th at it  is bound to trium ph ; 
th at not all the hordes o f organ ized  w ealth  can d efeat that 
cause upon w hich he b elieves G od h as p laced  the seal, 
“ J u st.” In  his e a rly  life  he looked fo rw ard  to a  Con

gression al career, an d  w ith  that end 
in v ie w  h e fitted h im self for discus
sion o f th e  g re a t  p rob lem s o f gov
ernm ent. A fte r  h is  trium phs in 
C on gress he d ream ed  o f  the Presi
den cy, b u t th e nom in ation  h as come 
to  him  earlier th an  h e b e liev e d  likely, 

M r. B ry a n  is a  p o litician  of the 
h igh er typ e . H e lik es  politics. He 
b e lieve s th at e v e ry  y o u n g  man 
should  tak e  an a ctiv e  in terest in the 
gam e, and  he b e liev e s th e country 
w ould  be a ll th e b etter  fo r  it  i f  they 
did. H e is adroit, a ctiv e , audacious, 
and  tireless, and  un der h is general
ship th e o ld  lead ers h a v e  been over
throw n . H is v ic to ry  w a s achieved 
p artly  th rough  tactical skill and 
p a rtly  th rough  the hold he has upon 
the affections o f his follow ers. His 
only reverse h as been a  defeat for 
the U n ited  S ta te s  Senatorship. In 
1894 he m ade an offen sive and de
fen siv e  allian ce w ith  the Populists 

J to  secure the m ajority  o f the L egis
latu re, and, though d efeated, it w as a  close call for the 
R ep ub lican s, tw e n ty  o f th eir A ssem b lym en  b ein g  victors 
b y  less than fifty  votes.

Mr. B ryan  is a  relig ious m an, a  tra it o f character inher
ited from  h is fath er, w ho freq u en tly  interrupted  the work 
o f h is cou rt to en ga ge  in  prayer. B u t his p iety  is not 
dem on strative or intrusive. H e  is  a  m an o f adm irable 
poise o f character, has n ever been  heard  to  u tter a  profane 
w ord, nor does he use tobacco or intoxican ts in a n y  form.

Mr. B ryan 's dom estic relations h ave  been m ost felicitous, 
and e v e ry  step  o f h is rise in life  has been a b ly  seconded 
b y  his earn est w ife . H e w as m arried tw elve  years ago  to 
M ary B aird , the dau gh ter o f a  well-to-do m erchant o f P erry, 
Illinois, and three children, R uth , aged  eleven, W illiam  J.,

aged  six , and  G race, 
aged  five,have blessed 
the union. H e  resides 
a t 1625 D  Street, in  a  
handsom e hom e in 
w hich , th rou gh  the 
g e n e r o s i t y  o f his 
father-in-law , he w as 
en abled  to  b eg in  life  
in  th e  W e s t .  Mrs. 
B ryan  is a  finely-edu
cated  w om an, a  leader 
in  d u b  life  in th e c ity , 
an d  th o ro u g h ly  de 
vo ted  to her husband. 
A fte r  their m arriage, 
in  order to id en tify  
h erse lf m ore closely 
w i t h  h e r  h u sban d 's 
life-w ork , she studied 
la w  and w a s adm itted  
to  the B ar a fte r  a  sat
isfacto ry  exam in ation  
b y  a  critical board, bu t 
she has n ever prac
ticed. S h e  is  studi
ous, lik e  her husband, 
and  cares little  for 
so cie ty .

H arry T . D obbins.

W. J. B R Y A N  A T  T H E  A G E  O F  T W E N T Y -S E V E N  
Y E A R S .

Courtesy of News Publishing Co., Lincoln, Nebraska.

RESIDENCE OF W. J. BRYAN, 1625 D STREET, LINCOLN, NEBRASKA.



R E G E N E R A T I N G  T HE  S L UMS .
THE WORK OF THE PEOPLE’S PARKS

WH E N  G e o rg e  W a sh in g to n  w a s a  citizen  o f N e w  
Y o r k , h e  h ad  a  fine house on C h e rry  H ill, b u t 
m ov ed  b ecau se  it  w a s  too fa r  o ut o f tow n . C h erry  

H ill w a s  th en  one o f th ose p le a sin g  sp ots w h ich , th o u g h  
ly in g  a t  th e th resh old  o f a  c ity , are th em selves d is tin ctiv e ly  
rura l. T ra v e le rs  on th e road  w h ich  ran  a lo n g  b y  the 
E a s t  R iv e r  passed  d ign ified  an d  su b stan tia l old  m ansions 
th a t w e re  se t fa r  b ack  in th eir  gro u n d s and  w e re  h alf- 
h idd en  b y  trees and  lilac-b u sh es

T h e  h ou ses on C h e rry  H ill g re a t ly  in creased  in  num ber 
a s  th e y e a rs  passed. T h e  road s becam e c ity  streets ;

our shores ; an d  in th e d egen eration  o f C h erry  H ill 
o n ly  one m ore facto r  w as la c k in g , th a t w a s th e g re a t 
b arrack -lik e  tenem en t-house o f fo u r or m ore stories w ith  
fou r fam ilies on a  floor. B u ild ers, fin din g  th at it  p aid  
h an d som ely  to h a ve  a  la rg e  n u m b er o f fa m ilies  as occu
p an ts o f one house, w ere n ot lo n g  in  in trod u cin g  them .

O w in g  to bad  p lu m b in g and lack  o f b ath in g  facilities, 
and the n ecessarily  close p roxim ity  of the d w ellers in these 
houses, cleanliness w as alm ost im possible ; m orality  suf
fered  and  C h erry  H ill becam e a  slum . A s  early  as 1857 
the ev ils  en gen dered  b y  the tenem ent-houses g a v e  rise

E A S T  R IV E R  P A R K .

qu iet, sh ad ed  streets, upon w h ich  the rich and proud old 
K n ick erb ock er fam ilies h ad  th eir residen ces ; and for a  
lo n g  tim e C h erry  H ill  continued to be an aristocratic 
q u arter o f N ew  Y o rk . B u t in the m eantim e the c ity  w as 
ra p id ly  g r o w in g ; com m erce b eg an  to encroach upon 
these houses, an d  persons w ho w ere not o f the old blood 
m ade th e ir  ap p earan ce th ere in  such 
con siderable  n u m bers th a t D am e F ash 
ion g ath ered  up her sk irts and  fled a w a y  
to find a  h ab ita tio n  elsew h ere. O ne b y  
one the old  fam ilies le ft  C h erry  H ill and 
the old  d w e llin g s  b egan  to  assum e the 
m ellow  and g e n tly  d eca ye d  appearan ce 
kn ow n  as “  sh a b b y  g e n te e l.”

W h en  th e y  becam e boarding-houses, 
w ith  n e at litt le  w h ite  cards p asted  ju s t  
a b o v e  the door-bell, C h erry  H ill w as on 
th e d ow n w ard  road. Its  h um iliation  
w a s com p leted  w h en  th e  com m odious 
room s w ere  p artitio n ed  off and  m ade in 
to se v era l sm all ones, so th at tw o  or 
m ore fa m ilies  cou ld  o ccu p y  a  floor. T h e  
lo w  ren ts th a t th is sy stem  m ade possib le 
a ttra c te d  th e  m ost ob jection able class 
o f th e im m ig ra n ts  w h o  w e re  flockin g to

to alarm , and the L egisla tu re  considered the m atter of 
sufficient im portance to in vestigate and report upon it. 
N oth in g of consequence w as done, how ever, and the con
dition of C herry H ill g rew  w orse until its v e ry  nam e w as 
su ggestive  o f crime.

Certain diseases o f the body react against them selves ;

O N  T H E  G R A SS IN  B A T T E R Y  P A R K .
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MOVING OUT OF M U LBER R Y BEND P R E P A R A T O R Y  TO  T H E  C O N STR U CT IO N  O F  T H E  N EW  P A R K .

so it has been  to som e exten t w ith  the social d isease o f 
the slum s. T h e  ev ils  o f C h erry  H ill becam e too a g g ra 
vated  fo r  continuance. T h e  resu lt has been th at there 
are grass and  trees g ro w in g  a g a in  w h ere th ey  g re w  a  hun
dred yea rs ago. T h e  noisom e tenem en ts th at sh eltered  so 
m uch crim e and m isery  h ave  been  leveled , and a  c ity  p ark  
w as opened on C h erry  H ill early  last sum m er. W h ere  th ere 
have been for fifty  years the v ile  odors o f the slum s are th e

sw eet scen ts o f flow ers an d  fresh  v e g e ta tio n  ; where there 
h a v e  b een  th e sou n d s o f hoarse r ib a ld ry  an d  th e  c ry in g  of 
s ta rv in g  ch ildren  th ere is th e  m u sic o f a  b a n d  on e even
in g  in  th e  w e e k  d u rin g  th e  s u m m e r ; an d  thousands o f the 
d w elle rs in th e ten em en ts o f th e  n e igh b o rh o o d  leave their 
cram p ed  an d  stiflin g  q u a rte rs  on hot n ig h ts , and, together 
w ith  th eir  ch ild ren , s it  on th e  p a rk  b en ch es to breathe the 
fra g a n t a ir  an d  lis te n  to  th e u p liftin g  strains of m usic.
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T h e history of Cherry Hill is, in its general outlines, 
the history of all the tenement-house districts of New 
York. T h ey  were 
once r u l e d  by 
Mother Nature, and 
were g r e e n  and 
fresh with vegeta
tion. Then by de
grees the specter 
poverty spread its 
shadow over them 
and wretchedness 
and misery and de
gradation f o u n d  
dwelling - p l a c e s  
there. N ow  their 
regeneration i s 
com m encing; ef
fort is making to 
bring them back, 
in some small de
gree at least, to 
their old state of 
purity and health
fulness.

T h e  regenera

D E N IZ E N S  O F  “ T H E  B E N D .”

the East Side, are thickly dotted with green 
spots, oases in the desert of bricks and stone.

The Legislature of New York State passed 
the law  in 1887 under which most of the work 
of park-making has since been carried on. 
This was during the administration of Abram 
S. Hewitt, as Mayor of New York City, and 
had he not been a very earnest and active 
promoter of the project, it is probable that the 
work would not yet have been inaugurated ;

G O O D -B Y E  T O  “ T H E  B E N D .

B R E A K IN G  G R O U N D  F O R  T H E  P A R K  A T  C O R L E A R 'S  H OO K .

“ Y O U N G  I T A L Y ”  O N  T H E  E A S T  S ID E

tion of the slums is  due to the movement for small 
parks which has begun in N ew  York within the last ten 
years. It  is a slow m ovem en t; the work of converting 
blocks upon which great tenement-houses stand into 
breathing spots, o f introducing nature again in places 
from  which she has long since fled, is necessarily full 
of hindrances and does not progress as rapidly as its 
promoters could wish. T w o parks, however, have been 
completed, and several more are now in process of 
construction. T h e work has the encouragement o f all 
classes except the owners of the houses which are 
demolished ; and it will in all probability continue until 
the tenement districts of New York, and particularly

ITALIAN TYPES.
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for th ere w as g re a t opposition to it, on 
the gro u n d  th at there w ere a lre a d y  a  
sufficient n um ber o f sm all p arks to m eet 
the needs o f the people. B u t the ex ist
in g  p arks w ere on ly  an  arg u m e n t in 
fa vo r o f m ak in g  m ore. T h e  condition 
o f the people su rrou n d in g them  h ad  so 
im proved  w ith  th eir g ro w th  th at there 
w a s no reason to doubt th a t an  even  
g re a te r  im provem en t could  be effected  
in th e  d istricts w hich  w ere g iv e n  o ver 
to the low est and poorest class o f people 
in  th e c ity .

T o  be o f a n y  real ben efit such p arks 
m ust be w ith in  e a sy  reach  o f the people 
for w hom  th ey  are inten ded. T h e y  
m u st b e w h ere fam ilies can  sp end  the h ot 
sum m er ev en in g s w ith ou t the exp en se o f 
car-fare or the trouble o f m uch o f a  jo u r
n e y  on f o o t ; th e y  should, in  fa ct, as far

NORTH SIDE OF T H E  PAR K  ON B A Y A R D  S T R E E T .

as possib le , ta k e  th e p lace  o f a  door-yard , a n d  th e  p a rk s  a lre a d y  con
stru cted  sh o w  h o w  e a g e rly  th e p eo p le  m ak e  u se o f su ch  im provem en ts.

B a tte ry  P ark , ly in g  a lo n g  the w a te r ’s e d g e , in  the so u th ern  e x tre m ity  
o f th e c ity , a ffords a  re fre sh in g  sp ot fo r  the im m ig ra n t w h e n  he first 
lan d s, an d  d u rin g  h is b r ie f sta y  in th e b o ard in g-h ou ses in its  v ic in ity . 
I t  is also  a lm ost th e o n ly  b rea th in g-p la ce  for th e fa m ilie s  o f th e  sea
fa r in g  m en an d  th e  jan ito rs  o f th e h ig h  b u ild in g s  w ho o f  n e c e s s ity  liv e  
in  th at p art o f the c ity .

F u rth e r  north  is  W a sh in g to n  S q u are, th e  p lay-gro u n d  o f  th e  sw arm s 
o f  ch ildren , F ren ch , Ita lia n , an d  n egro , w h o  fill to  o v e rflo w in g  th e  
d w ellin gs south  o f th e S q u are, w h ich  w ere o n ce th e h om es o f  w e a lth . 
T h e  sh arp est con trast p ossib le in  the fo rtu n es o f l ife  are  here seen  ; fo r,

A G L I M P S E  O F  W A S H I N G T O N  S Q U A R E

JE A N N E T T E . PAR K  A T  CO E N TIE S SLIP.
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s i n g  u l a r l y  
enough, t h e  
Square is still 
overlooked on 
the north side 
by the homes 
of some of New  
York’s oldest, 
w e a l t h i e s t ,  
and most aris
tocratic f a m 
i l i e s .  Tomp
kins Square is 
in the heart 
of a thickly 
populated Ger
man section of 
the t o w n  on 
the East Sid e; 
and within a 
h a l f - m i l e  to

T H E  M U S IC  O F  T H E  P E O P L E  O N  T H E  E A S T  S I D E .

the p ark  is  B lack w ell’s Island, w ith  
its  fine o ld  trees an d  v e lv e ty  law n s 
and im posin g p ublic bu ild in gs. I t  
form s a  b ackgrou n d  fo r  the r iv e r  
craft, th e fleet excursion steam ers, 
the sau cy  an d  en erg etic  little  tu g 
boats, and the g ra cefu l sa ilin g-ves
sels th at are co n stan tly  p assin g  up 
and dow n. T h e  prospect is a  m ost 
charm ing one a t a n y  tim e, b u t in  the 
ev en in g, w h en  the m yriad s o f lig h ts  
begin  to tw in k le  and  are  reflected  
in  the deep bosom  o f th e riv er, and 
the b an d  is sen d in g  forth  sw eet 
strain s o f harm ony, and the con
tin uous m urm ur of children a t p la y  
is heard, it possesses an ideal beauty.

the north lies Stuyvesant Square, which, with the 
well-known Union and Madison Squares, in the heart 
of the shopping district, is a resting place for idlers 
through all the hours of the busy day ; and here 
babies are brought for an outdoor nap while mothers 
and nurses ply their knitting-needles. Even Central 
Park has had its civilizing influence ; and dotted 
all over the city where the irregular crossing of 
streets has left a triangle or strip of ground are tiny 
squares— like Abingdon— with little green patches of 
grass, clumps of shrubbery, and a few trees shading 
seats for the weary. The presence of a gray-coated 
policeman proclaims the fact that even this small 
spot belongs to the " Park system.”

The first new public park opened after the passage 
of the Law of 1887 was that in East Eighty-sixth 
Street, called the East River Park. The work of 
transformation was comparatively easy here, because 
part of the site was already a grove, called Jones’s 
Woods, and the slow process of condemning and tear
ing down buildings was in consequence avoided. The 
eastern boundary of the park is the East River, to
ward which the ground extends in grassy terraces and 
gentle slopes. Half-way across the river and opposite S L U M M IN G  A T  P A R A D I S E  P A R K .

S A L V A T I O N  A R M Y  A T A B I N G D O N  S Q U A R E -
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A  S I D E W A L K  V E N D E R  IN  A  T E N E M E N T  D I S T R I C T .

T h ere are m any tenem ents in the v icin ity  .of the E ast 
R iv er  P ark , b u t there are no slum s. T h e  park has been 
a  great p u rify in g  and u p liftin g  influence.

T h e  n ext park  opened w as that o f Corlear’s H ook, w hich 
is bounded on one side b y  C herry Street, and has a lready 
been m entioned for the rôle it has p layed  in the regenera
tion of C h erry H ill. It  covers about three acres of ground 
form erly occupied b y  reekin g tenem ents and a ram shackle 
factory, w hich after n igh tfall afforded a  rendezvous for 
“  toughs j" o f desperate character. T h e  law lessness of the 
neighborhood is rap id ly  passing a w a y  in  the v icin ity  of 
Corlear’s H ook P ark , and the reason g iv en  b y  those w ho 
have m ade a stu d y o f slum  life  is a  stron g argum ent in 
favor of the sm all parks. T h e  toning-dow n o f the w orst 
o f the hum an passions, w hich are fostered  b y  tenem ent- 
house life, is due to the proxim ity and influence of nature. 
Jacob A . R iis, in  his book, “  H ow  the O ther H alf L iv e s ,” 
refers to this sociological truth. In sp eakin g of the G er
m an and his practice of p lan tin g  flowers and shrubbery 
w herever he m ay live, Mr. R iis  says :

“  W h erever he puts a  garden in a  tenem ent-house block 
it does the w ork of a  dozen police clubs. In  proportion as 
it spreads the neighborhood takes on a  m ore orderly  char
acter ; as the green  dies out o f the landscape the police 
find m ore to do. W here it disappears altogether, police- 
beats are shortened and the force patrols double at night.

T h e  ch an gin g  o f T o m p k in s Sq uare from  a sand-lot into a 
b eau tifu l park  pu t an end for good and all to the ' bread 
and blood riots'  o f w hich it  used  to be th e scene.”

T h is  poten cy o f nature w as lik ew ise  illustrated at 
F iv e  Points, w h ich  w as for yea rs p ro b a b ly ' as evil a 
loca lity  as ev er ex isted  in a n y  c ity . I t  w as an academy 
o f crim e, and  a  fa v o rite  haun t of the m ost depraved men 
an d  w om en that could be fou n d  w ith in  the lim its of New 
Y ork. T h e  p a v in g  stones in the cen tre o f the square 
w ere taken up and the grou n d  covered  w ith  sod, a few 
trees w ere planted, and a tin y  green  place in the waste of 
rookeries w as created. W ith  a  refinem en t o f sarcasm, it 
w as called  P aradise P ark , but it has p layed  no sm all part 
in  revo lu tion izin g  F iv e  P oin ts. T h e  slum s are no 
lo n ger there ; crim e hides in  p laces w h ere there is less 
pure air and sunshine.

N o t far  from  F iv e  P oin ts, h ow ever, in the core of 
N ew  Y o r k ’s slum s, is old M ulberry  B en d, w ith an un
savory  police record for m urders an d  crim es o f ev ery  sort. 
It w ill soon be a  b reath in g  place fo r the w retched  poor of 
“  L ittle  I ta ly .” T h e  sq ualid  rookeries h ave  been torn

I T A L I A N  B A N K  IN  M U L B E R R Y  S T R E E T .

down ; a lready sunshine and a ir flood the place, and soon 
the transform ation w ill be com plete. W ith  cool tu r f and 
fragran t flow ers, and the welcom e shade o f trees, it  w ill 
be a  veritab le fa iry  scene, w hose b eau ty  m ust react upon 
the surrounding w retchedness.

T h e  houses in  the neighborhood are teem in g  w ith

F R E S H  A I R  A T  T H E  B A T T E R Y .
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hum an bein gs, and in  the rear of m an y of them , w ith  fre
q u en tly  not m ore than s ix  fee t o f space betw een the 
w alls are  other tenem ents, lik ew ise over-crowded. T h e 
narrow  and  dark passage-w ays an d  halls and the street 
outside sw arm  w ith  people. It is n ecessary  to pick your 
w a y  carefu lly  to avoid  steppin g upon the children who 
spraw l half-n aked  upon the stones. Sh riveled  old h ags
sit in doorw ays w ith  loaves o f stale and grim y-looking 
bread for sale. T h ere  is a  constant traffic in slim y, 
starange-looking fish and half-decayed vegetab les w hich 
are displayed on stands. T h e  butcher in his basement- 
S tn  is carvin g  up v e ry  doubtful looking m eat, and great 
sausages, w hich you  m ust be careful to keep you r head 
from  bum ping as you  pass along, h an g  in front of the 
shops ; but in spite of its  repellent poverty, the scene has 
 som ething o f interest in it. T h e  g a y  colors of the w om en’s

 dress, the v iv id  reds and blues and y e llo w s ; the fresh 
beau ty  of m an y o f the you n g  girls, and the w rinkled 
ugliness o f the old wom en;  the am azing num ber of

babies, the erect and stalw art figures o f m atrons g lid in g  
along g racefu lly  w ith  g reat bundles on their heads, all 
lend an elem ent o f picturesqueness to the neighborhood.

T w o  m ore parks w ere especially  provided for b y  a  law  
passed last year ; and there is not the slightest doubt 
that these, together w ith the legislation to im prove the 
conditions o f the tenem ent-houses b y  requiring proper 
san itary arrangem ents and lig h t and fresh air in every 
room, w ill result in incalculable benefit to the poor before 
m any years h ave passed.

W ith  im proved conditions o f liv in g , and the conse
quent moral elevation, students o f sociology predict such 
a  decrease of crim e as w ill in tim e m ore than p a y  for all 
the expense of the present outlay. So that the problem 
of the relief o f the poor and the suppression o f crime, 
whether view ed from the point of the philanthropist or 
that o f the political econom ist, seems now to have found 
a w ise and a happy solution.

J. Herbert Welch.

THE LONE CORVETTE.

By Gilbert Parker.

" He will surely violently turn and toss thee like a ball into a 
large country.”—Isa iah .

"  P o o r  T ed , poor T ed  ! I ’d g iv e  m y commission to 
see him  once aga in .”

“  T h a t says much, D ebney.”
“  A n y  one that knew  him  w ell could never think hardly 

of him. W e w ere five brothers, and every  one of us wor
shiped him. H e could run rin gs round us in. everything. 
A t  school, w ith  sports, in the business of life, in love.” 

D ebney’s voice fe ll w ith  the last few  words, y e t there 
was a  reflective and pensive sort of smile on his face. 
H is eyes w ere fastened on the Farallone Islands, which 
lay  like a  black, half-closed eyelid  across the disk of the 
huge yellow  sun, as it  sank in the sky, straight out from 
the Golden Gate. T h e  lon g  w ash of the Pacific was in 
their ears, a t their le ft and behind them  w as the Presidio, 
from w hich they had come after a  visit to the officers, 
and before them  w as the warm , inviting distance of 
waters which lead, as all men know, to the "Lotos Isles. 

Presently D ebney sighed and shook his head.
“  H e was, b y  nature, the ablest man I ever knew. 

E verythin g in the world interested him .”
"  Perhaps the trouble lay  there.”
“  Nowhere else. A ll his w ill was with the wholesome 

thing, but his brain, his im agination were alw ays hunting. 
H e was the true adventurer at the start. T h at was it,
Mostyn.”

"  T h at is, he found the forbidden thing more interesting
than the other.”

“  Quite so. A nd unless a thing w as really interesting, 
stood out, as it were, he had no use for it  nor for man 
nor wom an.”

"  L ad y  Folingsby, for instance.”
“ Yes. A nd do you know, Mostyn, that at this day, 

whenever she meets me I can see one question in her 
eyes— ' Where, is he ? ' A lw ays, alw ays that You see, 
he found life  and people so interesting that he couldn't 
help but be splendidly interesting himself. W hatever he 
was, I never knew a woman speak ill of him. . . .
a year there comes to me a letter from an artist girl in 
Paris, written in language that gets into your eyes. n

there is a lw ays m e  one refrain— ' I l  rev ien d ra i quelque  
jo u r . D is  a lu i , que j e  n 'oublie— non, ja m a is  !  ‘ He
w ill return some day. S ay to him that I do not forget—  
no, n e v e r ! ' ”

"  W hatever he was, he was too b ig  to be anything but 
kind to a woman, w as T ed .”

“  I remember the day when his resignation was so 
promptly accepted by the Adm iralty. H e walked up to 
the admiral— Farquhar, it was on the Bolingbroke— and 
s a id : ' Adm iral, if  I ’d been in your place I should have 
done as you have. I ought to resign, and I have. Y et if 
I had to live it over again I ’d do the same. I don’t repent. 
I ’m out of the navy now ,'and it doesn’t make any differ
ence what I say, so I ’ll have m y preachment out. I f  I were 
Admiral Farquhar and you were Edw ard Debney, ex
commander, I'd say, “  Edward D ebney, you’re a d----- d
good fellow and a d----- d bad officer.” " T he admiral liked
Ted, in spite of his faults, better than any man in the 
squadron, for T ed ’s brains were worth any half-dozen of 
the other officers. He simply choked, and there, before 
the whole ship, dropped both hands on his shoulders and
s a id : ' Edward Debney, you’re a d----- d good fellow and
a d----- d bad officer, and I wish to God you were a d----- d
bad fellow and a d-----d good officer— for then w e need
not say good-by.' A t  that they parted, but as Ted was 
leaving, the admiral came forward again and said :
' W here are you going, Debney ? ' ' I ’m going nowhere,
sir,' T ed  answered. ‘ I ’m being tossed into strange 
waters,— a lone corvette of no squadron.' He stopped, 
smiled, and then said— it was so like him, for with all his 
wildness he had the tastes of a studen t: ' You remember 
that passage in Isaiah, sir: "  H e w ill  surely  violently  
turn and toss thee like a b a ll into a la rg e country?" ' 
Well, from that day he disappeared, and no one of us has 
ever seen him since. God knows where he is, but I was 
thinking, as I looked out there to the setting sun, that his 
wild spirit would naturally turn to the South, for civilized 
places had no permanent charm for him.”

"  Recall to me again the cause of his leaving the navy.”
“ He opened fire on a French frigate off Tahiti, which 

was boring holes in an opium smuggler. ”
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M ostyn laughed.
“  O f course ; and  how  lik e  T e d  it w as ! A n  instinctive 

desire to side w ith  the w e ak e st.”
“  Y e s , coupled w ith  the fact th at the Frenchm an’s act 

was m ere b ru ta lity , and had neither sufficient m otive nor 
justification. S o  T e d  pitched into h im .”

"  D id  the sm u ggler fly  the B ritish  flag ? ”
“  N o, the A m erican  ; and  it  w as only the intervention 

o f the U n ited  S tates w h ich  prevented  serious trouble, per
haps a  b loody w ar, betw een Fran ce and E n g la n d .”
 “  H av e  you  n ever g o t on track  o f T e d  ? ”

"  O nce I th ough t I had, a t Singapore, b u t nothing cam e 
o f it. N o doubt he ch an ged  his nam e. H e n ever asked 
for nor got the le g a cy  w hich m y poor fath er le ft h im .”

"  W h at w as it th at m ade you  think you  had com e across 
him  a t S in gapore ? ”

"  O h, the description o f a  m an w ho answ ered to T e d .”
"  W h at w as th e m an d oin g ?”
D ebney looked at his old friend  for a  m om ent debating- 

ly , then said, q u ie t ly :
"  S lave-dealin g, and doin g it successfully under the 

noses of m en-of-w ar o f all n ation s.”
"  Y o u  d idn ’t  th in k  it  w as he, a fter all ? ”
"  N o ; for if  T e d  cam e to th at he w ould do it in a  v e ry  

b ig  w a y  or not at all. I t  w ould  appeal to him  on some 
grand scale w ith  real danger, and, say, a few  hundred 
thousand dollars at stake, but not unless.”

M ostyn lit  a  cigar, and thrusting his hands in his 
pockets, regarded the scene before him  w ith  genial 
m editation,— the cream y w ash of the sea at their feet, the 
surface of the w ater like corrugated silver stretching to 
the farther sky, w ith th at long, long lane of golden ligh t 
crossing it to  the sun ; the rocky fortresses, the men-of- 
w ar in the harbor, on one of which flew the British en
sign ,— the Corm orant, com m anded b y  Debney.

" Poor T e d ! ”  said  M ostyn at last, “ he m ight have 
been an yth in g.”

"  L e t us get back to  the Corm orant, M ostyn, re
sponded D ebney, sadly. “ A n d  see, old friend, when 
you reach E n glan d  again , I w ish you’d visit m y mother 
for me, for I shall not see her for another year, and she s 
alw ay anxious,— alw ays since T e d  le ft.”

M ostyn grasped the other’s hand and said :
"  It’s the second th in g I ’ll do after landing, m y boy. 
Then they talked of other things, but as they turned at 

the Presidio for a  last look at Golden Gate, M ostyn said, 
m u sin gly : “ I wonder how  m any m illion’s worth of 
sm uggled opium have come in that open door ?

D ebney shrugged a shoulder helplessly :
“  T ry  Nob Hill, F ifth  A venue, and the Champs Elysees. 

W hat does a poor man - o’ - w ar’s man know of such 
things ? ”

A n hour later they w ere aboard the Cormorant, dining 
with a number of men, asked to come to say good-by to 
Mostyn, who w as starting for E n gland the second day 
following, after a pleasant visit with Debney.

Meanwhile from far beyond that yellow  lane of light 
running out from Golden Gate there came a vessel sailing 
straight for harbor. She was an old-fashioned cruiser, 
carrying guns, and when she passed another vessel she 
hoisted the British ensign. She looked like a half- 
obsolete corvette spruced up, made modern by every pos
able device, and all her appointments were shapely and 
in order. She was clearly a British man-of-war, as shown 
in her trim-dressed sailors, her good handful of marines ; 
but her second and third lieutenants seemed little like 
Englishmen, and indeed one was an American and one 

was a Hollander. There was gun-drill and there was 
cutlass-drill every day, and what was also singular, there

w as boat-drill tw ice a  day, so that the crew  of this man-of- 
w ar, as th ey saw  G olden G ate ahead of them , w ere per
haps m ore exp ert at boat-drill than an y  th at sailed the 
sea. T h e y  could low er and raise a boat from  the davits 
w ith a  w onderful expertness in a bad sea, and th ey  row ed 
w ith a clock-like precision and a m achine-like force.

T h eir  gen eral discipline did credit to the B ritish  n avy. 
B u t th ey  w ere not g iv en  to understand th at b y  th eir com 
m ander, C aptain She w ell, who had an eye  lik e  a  spot of 
steel, and a  ton gue lik e aloes or honey, as the m ood w as 
on him  It  w as clear th at he took his position seriously, 
for he w as as r ig id  and exact in etiquette as an adm iral 
o f the old school, and his eye w as as keen fo r his officers 
as for his m en ; and th at m igh t h ave seem ed stran ge, too, 
i f  one had seen Captain  Carton She w ell tw o years before, 
com m anding a  schooner w ith  a rovin g  com m ission in the 
South Seas. T h en  he w as m ore gen ia l o f eye and less 
professional o f face. H ere he could n ever be m istaken 
for an yth in g  else than the com m ander o f a m an-of-war, 
— it w as in his legs, in the shoulder he set to the wind, in 
the tone of his orders, in  his austere u rb an ity  to his 
officers. Y e t  there w as som ething else in his eye, in his 
face, w hich all this professionalism  could not hide, even 
when he w as m ost professional,— some elusive, subterra
nean force or purpose, w hich m ade such contrasts in him 
as to render him  inscrutable.

T h is w as sin gu larly  noticeable w hen he w as shut aw ay  
from  the others in his cabin T h en  his w hole body 
seem ed to change. T h e eye becam e softer, and y e t fu ll 
of a kind of gen ial d e v ilr y ; the body had an easy, care
less alertness and elasticity  and the ath letic grace of a 
w ild  a n im a l; a n d  his face had a h earty sort o f humor, 
w hich the sligh tly  liftin g  lip, in its general disdain, could 
not grea tly  m odify. H e certainly seem ed well-pleased with 
him self, and more than once as he sat alone he laughed 
o u tr ig h t; and once he said aloud, as his fingers ran up 
and down a schedule,— not a  m an-of-war’s schedule,'— 
laughin g s o ft ly :

“  Poor old Farquhar, i f  he could see me now  ! ” Then, 
to him self, “ W ell, as I told him then, I w as vio lently  
tossed like a ball into the large country, the w ide world, 
in disgrace, and I ’ve  had a lot of adventure and sport. 
But here’s som ething more, —  the b iggest gam e ever 
played betw een nations by  a private person,— w ith a h alf 
million dollars as the end thereof, if all goes well w ith 
m y lone corvette, Hornet, of no squadron.”

T h e next evening, just before dusk, after having idled 
about out of sight of the sign al-statio n  n early  all day, 
Captain Shew ell entered Golden Gate w ith the Hornet of 
no squadron. But the officers at the signal-station did 
not know that and sim ply te legrap h ed  to the harbor, in 
reply to the signals from the corvette, that a British man- 
of-war was arriving. She cam e leisurely up the bay, with 
Captain Shewell on the bridge. H e gave a low whistle 
as he saw the Cormorant in the distance. He knew the 
harbor well, and he saw that the Cormorant had gone to 
a new anchorage,— not the same as British men-of-war 
took formerly. He drew aw ay to the old anchorage,— he 
need not be supposed to know that a change was ex
pected ; besides (and this was important to Captain Shew
ell), the old anchorage was nearer the docks ; and it was 
clear save for one little life-boat and a schooner which 
was m aking out as he came up.

A s the Hornet came to anchor the Cormorant saluted 
her, and she replied instantly. Customs officers, who were 
watching the craft from the shore, or from their boats, 
gave up hope of any excitement when they saw and heard 
the salutes. But two went out to the Hornet, were re
ceived graciously by Captain Shewell, who, over a g lassof
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w ine in his cabin— which w as appropriately h u n g w ith 
pictures of Nelson and C olling wood— said that he w as pro
ceeding to A lask a  to rescue a  crew  shipw recked on an 
island, and that he w as leavin g  next day, as soon as he 
could g et some coal. A fte r  this, w ith  cheerful com pli
ments, and the perfunctory declaration on b is p art th at 
there w as nothing dutiable on board, the officers le ft him  
greatly  pleased w ith his courtesy.

A s  soon as it was v e ry  dark tw o or three boats pushed 
out from the H ornet and row ed sw iftly  to shore, passing 
a  customs boat as they went, w hich w as saluted b y the 
officers in command. A fte r  this boats kept passing back 
and forth for a  long tim e betw een the H ornet and the 
shore,— which w as natural, seeing that a  first night in port 
is a  sort of holiday for officers and men. I f  these sailors 
had been w atched closely, how ever, it w ould have been 
seen that they visited but few  saloons on shore, and drank 
little, and then eviden tly  as a blind. T hen , for the rest of 
the night, coal w as carried out to the H ornet in boats, 
instead of her com ing to dock to load. B y  daybreak 
her coal w as aboard, and cleaning up and preparations to 
depart began.

Captain Shew ell’s eye w as now much on the Corm orant. 
H e had escaped one dan ger,— he had landed h alf a 
million dollars’ worth of opium in the night, under the 
very  nose of the law , and w hile custom s boats w ere 
patroling the b ay  ; but there w as another d an ger,— the 
inquisitiveness of the Corm orant. It w as etiquette for 
him to call upon her captain, but he dared not run the risk ; 
and y et if the Corm orant discovered that the H orn et w as 
but a  bold and splendid im posture, m ade possible b y  a 
daring ex-officer of the British n avy, she m ight open fire. 
H e had got this ex-British m an-of-war tw o years before, 
purchased in Brazil by tw o adventurous spirits in San 
Francisco, had selected his crew  carefully, m any of them 
deserters of the British n avy, trained them, and at last 
m ade this bold venture at the m outh of a w arship’s 
guns.

Just as he w as liftin g  anchor to g e t aw ay  he saw  a  boat 
shoot out from  the side of the Corm orant. Captain 
D ebney, indign an t at the lack of etiquette, and a  little 
suspicious also (for there w as no H ornet in the Pacific 
squadron, though there w as a  H ornet, he knew , in the 
China squadron), w as com ing to v is it  the discourteous 
commander. H e w as received according to custom , and 
w as greeted  at once b y  Captain Shew ell. A s  the eyes of 
the tw o m en m et both started, but Captain D ebn ey most. 
H e turned w hite and put out his hand to the boat-side to

stead y h im self. B u t C aptain  Shew ell held the hand that 
had been p u t o u t ; shook it, pressed it. H e made to urge 
C aptain  D e b n ey  forw ard , but the other drew  back to the 
g a n g w a y .

“  P ull you rself together, D ick, or there'll be a mess,” 
said  Shew ell, softly.

"  M y G od ! how  could you  do it, T e d ? ”  broke out his 
brother, agh ast.

M eanw hile the anchor had been raised, and the Hornet 
w as b eg in n in g  to m ove tow ard the harbor mouth.

"  Y o u  h ave  ruined us b o th ,” said R ichard  D ebney,
“  N either, D ic k ; I 'll save your bacon.”  H e made a 

sign, the g a n g w a y  w as closed, he g a v e  the word for fu l l , 
steam  ahead, and the H orn et began to race through the 
w ater before C aptain D eb n ey  guessed the purpose.

"  W h at do you m ean to d o ? ”  he asked, sternly, as he 
saw  his ow n g ig  fa llin g  astern.

"  T o  m ake it  difficult fo r you to blow  m e to pieces. 
Y o u ’v e  g o t to do it, of course, if  you can, but I m ust get a  
start.”

"  H ow  fa r  do you  intend ta k in g  m e ? ”
"  A s  far  as the F arallon es, p erh ap s.”
R ichard D e b n ey ’s face had a  sick look. "  T a k e  m e to 

your cabin, T e d .” he w hispered. W h at w as said  behind 
the closed door no m an in th is w orld  know s, and it is as 
w ell not to listen w ith  too close an ear to  those w h o  part 
know in g that th ey w ill never m eet again . T h e y  h ad  been 
children in the one m other’s arm s ; there w a s  n oth in g  in 
common now  betw een them  except the old lo v e , and it 
could on ly  be shown at such hours as this.

N earin g  the Farallones, C aptain D eb n ey  w as pu t off in an 
open boat. S tan d in g  there alone, he w as once m ore a  
naval officer, and he called out s te r n ly : "  S ir, I hope to
sink you and you r sm u gglin g  craft w ithin  four and  tw e n ty  
h o u rs!”

Captain Shew ell spoke no w ord, but slo w ly  saluted, and 
w atched his brother’s boat recede till it  w as a  speck upon 
the sea, as it  m oved tow ard G olden G ate.

"  Good old D ic k ! ”  he said  at last, as he turn ed  a w a y  
tow ard the bridge— "  and h e ’ll do it, i f  he can. ”

B ut he n ever did, for as the C orm oran t cleared  the har
bor that even in g  there cam e an accident to her m achin ery, 
and w ith  tw o days* start the H ornet w as on her w a y  to  be 
sold again  to a  South A m erican R epublic.

A n d  E d w ard  D ebney, once her captain ?
W h at does it  m atter ? H is m other believes him  dead—  

let us do likew ise ; for w h at jo y  is there in  th in k in g  o f a  
lone corvette of no squadron ?

SOCIETY FADS.

TH E  new est etiquette of engagem ents is for the head 
o f the fam ily  form ally, b y  card, to announce to an 
interested w orld that a  m arriage has been arranged. 

T h is  is done im m ediately E dw in and A n g e la  exchange 
their vow s and quite independently of the d ay fixed for 
the m arriage, of the w edding announcem ent cards, and of 
invitations to the cerem ony itself. A n  engagem ent an 
nouncem ent is en graved on a large, w hite square of very  
thick, polished bristol-board, and states sim ply th at "  A  
m arriage has been arranged betw een E dw in Beckw ith, 
fourth son of John H . H am ilton, E sq., of W estw ood, D utch
ess County, N ew  Y ork , and A n g e la  Dearborn, second 
daughter o f Mr. and Mrs. T hom as P. Nelson, o f E ast 37th 
Street, N ew  Y o rk  C ity, to take place early  in N ovem b er.' 
In this case, for exam ple, Mr. and Mrs. Nelson ordered the 
cards and saw  to it that they w ere distributed thoroughly 
through the circles of acquaintances on both sides, and

those who receive one o f these announcem ent cards need 
not necessarily expect to be invited  to the w edding. T h is  
square of pasteboard is only a  bit of courtesy, and serves to 
m ake the betrothal so binding through the publicity  g iv en  
it that there w ill be no trifling or discussion after the cards 
are sent out. In case, how ever, the en gagem ent a fter this 
should be broken, precedent has already been established 
b y  one fashionable pair o f parents who instantly issued 
form al cards sayin g  that the arrangem ent for the m arriage 
of their daughter had been indefinitely postponed

People who insist upon following the dictates o f plain 
common sense and simple reason— and there are p lenty o f 
such right in the bosom of society— have been am used and 
interested at the fancy of late growth for g iv in g  w hat are 
popularly known as " covered dinners.” N ow , a  "  covered 
dinner " is an elaborate feast at w hich, b y  w ord of mouth
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or foot-note in  h e r  in vita tio n , th e hostess exacts th at her 
w om en g u e sts  shall a ll com e w e arin g  th eir hats. T h e  din
ner, o f  course, is the o rd in ary  eigh t-o ’clock m eal served  
w ith  sta te , flow ers, m an y  courses, and  a  v a s t  d isp lay  o f 
s ilv e r. T h e  w om en are exp ected  to a rriv e  in  frocks 
o f th e  m ost elab orate  description, b u t e v e ry  one m ust 
w e a r  a  h at. Som e o f them  do rath er b e g  th e question b y  
d on n in g  tin y  bonn ets, b u t a  strict observan ce o f th e fa d  
re a lly  dem an ds a  hat, and the b ig g e r , m ore loaded  w ith  
flow ers, m ore p icturesque as to brim  an d  gen era lly  d arin g  
an d  flaun tin g  it  is, the m ore one is supposed to cater to  the 
b eau ty  and  eccen tric ity  o f the function. T o  do the hats 
fu ll cred it the hostess arran ges her lig h ts  so as to show  off 
their proportions and  colors to  the b est ad v an tage, and the 
resu lt o f these d inners h as been a  boon to  the m illiners, 
w h ile  d isastrous h ave  been th e effects on m an y an indul
g e n t  husban d ’s pocket.

T he magnificence that doth hedge about the up-to-date 
baby of social standing and wealth is apt, undoubtedly, 
to educate in this democratic land a race of young folk, 
who, from their early surroundings alone, will be sure to 
receive the impression that they are all princes and prin

cesses b y  d ivin e righ t. T h e  fashionable b a b y  as soon a s  
he is  able to take a irin gs in  public is at once p u t in to  pos
session o f a t least fo u r carriages all o f d ifferent patterns, 
a ll inten ded for use d urin g  special hours o f the day. O ne 
o f these is som etim es a  sum ptuous tin y  v icto ria  to w hich 
are harn essed tw o sm all snow  w hite sheep th at com e 
from  A sia . E v e ry  d a y  the lon g  w h ite  h air o f  these ani
m als is brushed and w ashed, their hoofs and  horns tended, 
an d  strapped into  a  silken harness ; th e y  carry  the proud 
in fan t about under the g u id in g  hand o f h is nurse. R ig h t 
behind this picturesque procession o f baby-coach, m eek, 
w h ite  steeds, and  Jehu o f nursem aid, w alk s the child ’s 
special groom ,— a  clever b oy  in liv ery , w ho runs errands for 
th e nurse, carries superfluous w raps, a  h u ge  chiffon  para
sol, and the b a b y ’s bottle. T h is  last is now  no lon ger an y  
ord inary affair. I t  is o f green  g lass som ew hat the color 
of jad e  and either rich ly  en graved  in pictures o f fa iry  lore 
or incased in  a  fret-w ork o f silver. T h e  color o f green  is 
chosen because fashionable yo u n g  m others are agreed  that 
ja d e  is a  lu ck y  stone ; and, accordingly, b ab y  shakes a  jad e 
rattle, cuts his teeth  on a jad e  ring, and m uch o f his in
fan tile  jew elry  is set w ith  this m ystic stone o f the E ast.

Madame L a Mode.
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MAUDE ADAMS.
OU R Y O U N G E S T  LEADING LAD Y.

TH E  cu rta in  fe ll upon the la st a ct o f “  Christopher, 
J r.,"  hidin g the co lorfu l interior o f the In dian  bun
g a lo w . the w arm , b lu e  haze seen beyon d  the 

b ig  w in dow s, and  th e figures o f th e reun ited  lovers.
W h a t a  p re tty  story  h ad  scin tillated  there in a  

dream y, o p u len t se ttin g  th at m igh t w e ll make 
the cyn ic  in the audience dream  o f lov e  and 
sigh  fo r you th . A n d  w h a t a  rare, lov ab le  
g ir l M aude A d am s h ad  p o rtray ed  w ith  
d elicacy  and  passion, fu n  an d  s p ir i t !

N o th in g  cou ld  h a v e  b een  truer.
B y  the subtlest touches, flashes o f 
unguessed fo rce , b its  o f b rillian t 
com edy, and  a  delicate, vo latile  
b eau ty, th e y o u n g  A m erican
actress h a d  created  an ideal
g irl in  the b est sense,— not 
saintly  nor oversw eet, w ith a  
p en cha n t  fo r  ep igram m atic 
m oralizing,— b u t ju s t  a  g ir l, 
fu ll o f a llu rin g  perversities.

I  w e n t to see h er behin d  
the scenes. I t  w as rath er a  
shock to an unprepared im agin 
ation to  find the b u n galo w  van- 
ished quite, the p lace in  posses
sion o f scene-shifters, the piano, 
from w hich the sad, lan guorous 
notes o f T o sti’s ‘ ‘G ood-bye ” had been 
struck, pushed flat a g a in st a  painted  
flap th at had  o n ly  a  fe w  m om ents earlier 
been the im pressive, b lue atm osphere I  m en
tioned before.

W ould D ora be as ch an ged ? W ou ld  she be 
som ething quite different from  the fascin atin g 
contradiction o f one aftern oon ’s acquain tance ?

But she w asn ’t. A s  M iss A d am s cam e tow ard 
me under the raw  g a s lig h t, she w as in  m anner, sm ile , and 
style the g ir l o f th e p la y , sav e  th at In dia  m ull w as replaced

b y  a w alkin g-gow n  suitable for cold w eather. E ven  th e 
easy, sw in g in g  step w as the sam e. A n d , b y  the w ay , one 

of the best and stron gest points about M aude A d am s is 
her w a y  o f m ovin g  about the stage.

She enters a  room  and leaves it  n atu ra lly  ; no 
p au sin g  in a  stereotyped w a y  on the threshold 

w ith  a  backw ard  g lan ce  before an “  e x it,” 
no effective  “  entrance ” in a m anner to 

insinuate the appropriateness o f slow  
m usic. She com es in and goes out 

just as an y  gra cefu l M iss Jones or 
R obinson in real life  m igh t do. 

O ften  her w ords as she dis
appears are  spoken w ith  her 
face  com pletely  from  the audi
ence, and in em phasizin g some 

w ord  w ithout turn in g  to ex
tend a  hand or flin g  up her 
head, she g iv e s  an im petuous 
backw ard  m otion w ith  her 

arm .
In  appearance and dress she 

m igh t stand as a  typ e  o f the 
 w ell-bred A m erican  g ir l,— d a in ty  

o f feature, pale, w ith  com posed,  
 direct, unchallen gin g eyes, c le a r“  

 blue and w ide apart ; her figure is 
a ll supple slenderness and grace, 

head superbly poised, and she is no 
m ore able to keep gentle self-reliance 

from  speakin g in ev ery  look and tone 
than a  Spaniard can quench the m elancholy 

in  h is eyes.
She is sensibly fashionable, and has the w ell- 

groom ed touch w hich lon g  and profitable 
m a u d e  a d a m s . subjection to the labors o f a  good m aid alone 

can g iv e  a  wom an,— the com plete daintiness 
more insinuated than displayed b y  the sheen o f the 
banded hair, the correctness in  ev ery  detail o f dress.
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from  w h isp er o f 
h idden  silk  to  the 
g lis te n  on a little  
boot.

"  C om e into m y  
room  an d  w e l l  
h a v e  a  c h a t,”  she 
sa id , an d  soon w e  
w e re  seated  in  a  
room  im p ossib le  
n o t to  g ro w  con
fid en tial in , —  it  
w a s  s o  v e r y  
sm all.

I t  w a s a  v e r y  
fa stid io u sly  a r 
r a n g e d  lit t le  
p lace , th ou gh  less 
co n fessed ly  th e
a tr ica l th an  a n y T H R E E  IN T E R E S T IN G  P IC T U R E S  O F MISS ADAMS.

d ressin g-ro o m  I
had ev e r  seen. 
S ta g e  cosm etics 
w ere h idden in 
s i l v e r  boxes,—  
y o u  could scarce
l y  b elieve  th ey 
w e  r e  r e a l 1 y  
th ere ,— the s ta g e  
g o w n s w ere cur
tain ed  d iscreetly  
som ew here, and 
th e  b ig  bunch o f 
lo n g -  s t  e m  m  e d  
d a i s i e s  D o r a  
c a r r i e s  in her 
arm s a ga in st the 
w h ite chiffon  o f 
her b a l l - g o w n  
m ade a  sn o w y,

yellow -d otted  cur
tain  fo r  the m arble 
basin th e y  drooped 
la n g u id ly  over.

“  Y o u  w a n t m e to 
ta lk  o f m y se lf ? ”

“  I f  y o u  w ill.”
“  H o w  v e r y  try 

in g ,— ”  w ith  a  puz
zled, p re tty  sm ile.
" I t ’s lik e  a sk in g  a  
person to b e w itty , 
or to s m i l e ,  w hen 
she h a s a  toothache. 
L e t  m e see— w h a t 
sh all I s a y ? ”  an d  
she drop p ed  h er 
hands in  real per
p lex ity .

“  W ell, to  b e g in  
I ’v e  m ade u p  m yM A U D E ADAMS IN “ C H R IS T O P H E R , J R . " M AUDE ADAMS AS "  D o t  “  IN "T H E " M IDNIGHT
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IN  T H E  D R ESS IN G -R O O M .

m ind y o u  a re  an  A m e r ic a n  g ir l. Y o u  w e re  born  h ere, 
w e re n 't  y o u  ?

“  O h , y e s . I w a s  b o rn  in  S a lt  L a k e  C ity  in  1872.
“  W e r e  y o u  s ta g e -s tr u c k  v e r y  e a r ly  ? ”
"  W e ll,  r e a l ly ,  i t  w a s  a lw a y s  a  fo re g o n e  con clu sion  th at

M A U D E  ADAM S AS “ N E L L ,”  IN " T H E  L O ST  
P A R A D IS E .”

I  sh o u ld  g o  u p o n  th e  sta g e . M y  
m o th er, w h o se  s ta g e  n a m e is  
A d a m s , w a s  le a d in g  w o m an  o f  a  
s to c k  c o m p a n y  in  th e  p rin c ip a l 
th e a tre  o f  S a lt  L a k e  C ity . M y  
fa th e r ’s n a m e  w a s  K is k a d d e n .” 

“ A r e n ’t  y o u  v e r y  h a p p y , h a v in g  
m ad e su ch  a  su cc e ss  so y o u n g ? ” 

A t  th e  q u estio n  a  flick e r  o f  sa d 
n e ss cam e in to  M iss A d a m s ’s 
fra n k , in te n se ly  ea rn e st e y e s , m ore 
e x p re ss iv e  o f  a  th o u g h tfu l n a tu re  
th an  th e  w e ig h tie s t  w ords.

“  S h o u ld  I be ?”  she q u estio n ed , 
s o ft ly , a s  i f  a d d re ss in g  h erself. 
“  Is  i t  a lw a y s  w e ll,  do y o u  th in k  ? 
I t  seem s to  m e e a r ly  su ccess in  
a n y t h in g  g iv e s  one su ch  a  tre m en 
d ous b u rd en  to  su sta in . Y o u  m u st 
n o t fa lte r  n o r r e s t ; y o u  m a y  n o t 
d ream . T h e  p u b lic , so k in d  to  
su ccess, is  in to lera n t w h en  d is
ap p o in ted . Is n ’t  i t  so ?  H a v in g  
once a c h ie v e d  a p p ro v a l to  a  h a p p y  
d e g re e , y o u  m u st b e  co n tin u a lly  
re a c h in g  b e y o n d  th e  b e st y o u  h a v e  
d o n e.”

“  B u t  to  an a m b itio u s h e a rt  th is  
is  d e lig h tfu l ”

“  S o  it  is ”— an d  th e  con tralto  
v o ice  h ad  a r ich , a cu te  n ote in  it—
"  i f  o n ly  th e  litt le  fe a r  o f  one’s  
s e lf  d id  n o t creep  in  th a t som e
tim e, som ehow , a  fa ls e  n ote  m ig h t 
be stru ck  an d  d iscord  b e  th e  re
su lt .”

“  D o n ’t  y o u  th in k  this lit t le  fe a r  
m a y  be th e c h ie f in g re d ien t in  
grea tn ess ? ”

“ Y e s , th at is  true. I  suppose 
se lf-sa tisfactio n  is th e su rest 
w eap o n  a g a in s t ach ievem en t. 
D o n ’t  fa n c y , from  w h a t I sa y , I  
consider I h a v e  accom p lish ed  
m u ch ,” M iss A d a m s interposed , 

h a stily , h er  e y e s  g lo w in g . “ I h a v e  been  so  fortu n ate,
h a v e  h ad  such  gen erous p raise  fo r w h a t I h ave  done,_
b u t w h a t trem en dous p ossib ilities I  w a n t to fu lfill, and  
h ow  I m ean to  w o rk  ! ”

H er w hole attitu d e w as eloquent o f strenuous purpose.
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M ISS A D A M S A S “ A D E L 
I N E  D E N N A N T ,”  IN  

“ T H E  S Q U IR E  O F  
D A M E S . "

“  Y o u  l ik e  th e  p a r t  o f  D o r a , 
d o n ’t  y o u  ? ”

"  O h , v e r y  m u c h  I  a lm o s t  
fe a r e d  o n c e  I  w o u ld  b e  im 
p o s s ib le  in  c o m e d y , I  p la y e d  so  
m a n y  te a r fu l  h e ro in e s . O h , I 
w a s  so  t ir e d  c r y in g  I a n d  I  
lo n g e d  to  t r y  to  s p a r k le . Y e s ,
I  lo v e  th is  p a r t . T h e r e  is  
su ch  a  g a m u t  o f  e m o tio n s  fro m
g r a v e  to  g a y  in  i t ,  fr o m  t h e  c o n fe s s io n  sh e  m a k e s  to  h e r 
s e lf  o f  h e r  lo v e  fo r  C h r is to p h e r  to  th e  b r o a d  c o m e d y  o f  
th e  s itu a t io n , w h e r e  sh e  h a s  to  f e ig n  h y s te r ia ,  s e iz e  G lib b  
b y  th e  a rm  a n d  c r y  : ‘ W e r e  y o u  e v e r  in  T r in id a d  ? ' ”

"  T h is  p la y  g iv e s  y o u  a  c h a n c e  to  w e a r  p r e t t y  c lo th e s , 
to o .”

"  I d o n ’t  c a r e  a  p in  a b o u t  p r e t t y  c lo t h e s  J ”  w a s  th e  im 
p e tu o u s  in te r r u p t io n . “  I m e a n  t h e y  d o n ’t  e n h a n c e  th e  
v a lu e  o f  a  p a r t  to  m e  a t  a l l .  I n d e e d , I ’d  r a t h e r  a p p e a r  in 
r a g s .  I  d id  o n c e  a s  N e ll  in  ' T h e  L o s t  P a r a d is e . ’ I l ik e d  
m y s e l f  a s  t h a t  fo r lo r n , c o n s u m p t iv e  l i t t le  b re a d -e a rn e r . 
I  s e e m e d  to  g e t  th o u s a n d s  o f  m ile s  a w a y  fr o m  m y  o w n  
p e r s o n a lity  t h e n ,— I w a s  so  u n in t e r e s t in g ly  c o m fo rta b le  
a n d  w e ll- fe d , y o u  s e e .”

“  W h a t  p a r t  d o  y o u  lo n g  s o m e  d a y  to  p la y ?  Y o u  m u st 
h a v e  o n e . E v e r y  a c tr e s s  d o e s .”

“  T h e n  I  a m  a n  e x c e p tio n . I h a v e  n e v e r  v o w e d  to  m y 
s e lf  t h a t  o n e  d a y  I  w o u ld  b e  a  J u lie t  o r  a  L a d y  M a c b e th —  
s t i ll  ” — a n d  sh e  h e s ita te d ,  a  la u g h  b r e a k in g  o v e r  h e r  fa c e

—  “ I  m u s t  b e  p e r f e c t ly  tru th 
f u l  a n d  c o n fe s s  to  a  lo n g in g  
w h ic h  fu lf i l ls  th e  o ld  l in e ,
* T h e  h i l ls  a r e  g r e e n  th a t  a re  
f a r  a w a y . ’ I  h a v e  a  d o r m a n t  
lo n g in g  to  p la y  s o m e th in g  
t r a g ic — s o m e th in g  w it h — e r —  
d a g g e r s  in  i t ,  y o u  k n o w ,”  a n d  
s h e  m a d e  a n  in e f fe c tu a l  t h r u s t  
w it h  h e r  l i t t le  f is t  a t  th e  a i r ; 
“  s o m e th in g  fie r c e — w ith  d a g 
g e r s — y e s ,  I  w a n t  to  p la y  t h a t  
s o m e tim e . ”

"  Y o u  lo v e  b e in g  a n  a c t r e s s ,
I  s u p p o s e  ? ”

M R . K I L R O Y "  A N D  “ A D E L I N E  D E N N A N T .

M ISS A D A M S A S  “ J E S S I E  K E B E R ”  IN  “ T H E  B A U B L E  S H O P .11 M R . D R E W  A N D  M ISS A D A M S IN  “  T H E  B A U B L E  S H O P .



A VISIT WITH HELEN KELLER.

" I do lo v e  it, I  love th e  w ork. I t  is w h at I w as 
m eant to  be, I am  sure, fo r I cann ot fa n cy  m yself fo llow 
in g  an oth er p rofession .”

T h ere  w a s an  in terestin g  professional h istory in the 
sound o f the nam es o f the p lay s w hich le ft  her lips when 
I asked her w h at parts she had p layed  in. N ew  Y orkers 
rem em ber her w ell as D ot, in  “  T h e  M idnight B e ll,”— the 
part o f a  school-girl, p layed  b y  one who w as scarcely 
more in looks and  age.

Since th en  she h as created  the parts o f E van gelin e, in 
"  A ll the C om forts o f H om e,”  D ora in “ Men and 
W om en,” and D ora  in  “  D ip lo m acy,” N ell, in “  T h e  L ost 
Paradise,”  Suzan ne, in  “  T h e  M asked B a ll,” M iriam , in 
“ T h e B u tterflies,”  Jessie K eber, in “  T h e B auble Shop,” 
and M arion, in  “  T h a t  Im prudent Y o u n g  C ouple.”

Besides these she has p layed  in som e one-act p lays for 
benefits,— “ A  P air  o f L u n atics ,” “ C hum s,” “  S w eet W ill,”  
and L ad y  V a v ir , in G ilb ert’s “  B roken H earts.”

A s Suzanne, in  “  T h e  M asked B a ll,”  she m ade her first 
em phatic s u c c e s s ; i t  w as not an easy part— not easy  ir 
the m ost conspicuous incident— to show  a  you n g French 
woman pretending intoxication, w ithout g iv in g  it m 
than a  su ggestion  o f coarseness. Y e t  a  many-min e d
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public, m etropolitan, sophisticated, decided that, w hile 
the portrayal w as realistic, there w as nothing in  it to of
fe n d ; rather it was pathetic as the ruse o f an unhappy 
w ife to punish an unreasonable husband.

Miss A d am s’s perform ance o f Jessie K eber has m oved 
one dram atic critic v e ry  ju stly  to say o f h e r: “ She has 
one of those rare and sym pathetic natures w hich shine 
out like planets upon the stage. A n y th in g  m ore purely  
innocent and m aidenly than her scene in ‘ T h e  Bauble 
Shop,’ w ith Clivebrooke I cannot rem ember. I think it  is 
the backbone of the p lay ’s success. She not only p lays 
w ith strength , but tenderness. I t  is a rare piece of w o rk .” 

In  m any w ays Miss A dam s suggests E llen  T e rry  ; they 
are both buoyant, spiritual, forcefu l as lig h t is forceful, 
nothing robust in accent, glance, expression, y et their fra
g ility  em balm ing a heart-stirring strength.

A s I said good-bye to her a t the stage-door she remind- 
ed  me of a  story I had heard a traveler tell. H e had 
chanced upon a flower in A frica  whose petals are as bodi
less as cobwebs, but the fine, glisten ing fibres w hich run 
through the m oonlight texture are as strong as fish-hooks, 
and w ith the force of iron w eld the blossom to the stem.

Kate Jordan.

A VISIT WITH HELEN KELLER.

TH E  hundreds of personal friends or Helen Keller, the 
totally  blind and totally deaf g i r l , whose develop
ment and whose attainm ent are nothing short of 

marvelous, and the tens o f thousands who 
have become interested in her, w ill 
be pleased to learn of the re- 
markable progress she has 
been m aking w ith in  the 
last year."  N ot only 
does she use her 
voice constantly 
in com municat
ing w ith  those 
about her, but 
s h e  h a s  
reached that 
stage where 
those w h o  
w i s h  to 
talk w ith 
her speak 
to h e r  as 
they would 
to any one 
in full posses
sion of all his 
senses. M i s s  
Keller no longer 
uses her fingers to 
talk to others. She 
uses them now in con
versation sim ply to 
listen to others who 
speak to her. B y  plac
ing her fingers on the 
lips and t h r o a t  of 
those who are talking 
to her she not only 
a l m o s t  instantly

Miss Keller

“ h ears” words that are difficult to pronounce clearly, 
but she is also enabled to detect the various shadings of 
vowel sounds that m any persons, even with a keenly 

developed  ear, cannot pronounce after a 
teacher.

Miss Keller has "been an inmate 
of the W right-H umaston 
School for the oral instruc

tion of the deaf, in New 
York, for more than 
a  year. She is now 

over fifteen years 
old, and very far 

advanced for 
her age. She 
is to enter a 

ft preparatory
s c h o o l  at

 Cam bridge
t h i s  au- 
tumn, and 

it is her am
bition to take 
her degree at 

R a d c l i f f e .  
T h o s e  who 
know of her 

wonderful work 
in a c q u i r i n g  

knowledge, and the 
literary ability she pos
sesses, which would 
be remarkable for 
any one of her age, are 
looking forward to the 
time when she will 
make a conquest in 
her college career that 
will s u r p a s s  her

m is s

M is s  S u lliv a n , T e a c h e r  o f  M is s  K e lle r

M iss  K e lle r  R e a d in g  th e  L ip s  Of  H ER  TEACH ER.

PROF. A. G. BELL.
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ach ievem en ts o f th e last e igh t years. H er devoted  com 
p an ion  an d  teach er, M iss S u lliv an , "will accom pan y h er 
th ro u gh  the en tire  course. S h e w as seven  y e a rs  old  w h en  
th e  first a ttem p t w a s  m ade to unlock for h er the g re a t 
w o rld  an d  its  m ysteries. H er fa m ily  up to th at tim e 
cou ld  com m un icate w ith  h e r  on ly  in crude sign s. She 
k n e w  n o th in g  un til then, excep t th at around h er w ere 
p erson s w h o  w ere kind  to her. A lth o u g h  she had been able 
to h e a r  an d  see up to  th e tim e she w as e igh teen  m onths 
o ld , sh e h ad  fo rgo tten  th at there w a s such a  th in g  as speech; 
an d , fo r  a u g h t she k n e w , e v e ry  one in  th is w o rld  w a s as 
she w as. A s id e  from  th e in stin cts she in h erited, she w a s 
a  b arb arian .

W h e n  M iss S u lliv a n  cam e, th e process o f develop m en t 
w a s  a t  first slow  ; lit t le  b y  litt le  the sig n s  th a t she m ad e 
on th e  p alm  o f h e r  p u p il’s h an d  w e re  u n d erstood  b v  her, 
a n d  in  a  fe w  m on th s she h a d  g ra sp e d  th e  m ea n in g  o f 
w o rd s  a n d  h a d  learn ed  to  u se  som e o f them . H e r  m ind 
w a s  afire. I t  w a s  d ifficu lt to  restra in  h er in  stu d y. Sh e 
b ecam e a s  h a p p y  a s  a n y  ch ild  in  A m e ric a . S h e had 
k n o w n  w h a t it  w a s  to  b e d e p riv e d  o f sp eech , an d  its  pos
sessio n  b y  m ean s o f s ig n s  w a s  a  boon th a t o th ers w h o  
h a v e  a ll th e ir  sen ses co u ld  n ot a p p recia te . S h e  b e g a n  to 
re a d  a n d  to  "  s e e .”  U n d o u b te d ly  sh e id e a lized  th e th in gs 
sh e  "  s a w ,” a n d  sh e b ecam e, a s  sh e is  to -d ay , an  o p tim ist 
o f  th e  e x tre m e s t typ e . H e r  m in d  so u g h t fo r  th e  cau ses 
o f  th in g s .

T h e  first w o rd  th a t  M iss K e lle r  learn ed  to sp eak  w as 
“  i t . ”  S h e  p la c e d  h er fin gers  on th e lip s  a n d  th ro a t o f her 
te a ch e r  a n d  b y  s lo w  s tu d y  m astere d  th e  sound. W h en  
sh e  learn ed  th a t  sh e h a d  m ad e th e  so u n d  p ro p erly  she 
w a s  b esid e  h e rs e lf  w ith  jo y . A lm o s t  e v e ry  w o rd  in  the 
la n g u a g e  w ith  " i-t ”  in  i t  sh e h u n ted  fo r  an d  trie d  to  pro
n o u n ce. G ra d u a lly  sh e b e g a n  to  sp e ak  oth er w ords, an d  
in  a  fe w  y e a rs  w a s  a b le  to  m a k e  h e rse lf u n d erstoo d  to  
so m e ex te n t. S h e  h a d  th a t  th ick n ess o f exp ression  th a t 
n e a r ly  a ll  m u te s  u se  w h en  th e y  b e g in  to  ta lk , an d  e v e n  

"to -d a y  i t  is  d ifficu lt to  fo llo w  h e r  fo r  th e  first fe w  m in 
u te s  o f  co n v ersa tio n  w ith  her. G ra d u a lly  one becom es 
u se d  to  h e r  v o ice  a n d  to  h e r  m eth od s o f en u n ciatio n , an d  
i t  is  e a s y  to  u n d erstan d  her.

I h a d  an  h o u r’s ta lk  w ith  th is rem ark ab le  g ir l in  h er 
sch ool recen tly . I fo u n d  h er to  b e  w in n in g , sin cere, an d  
o p en -h earted . H e r  o v a l fa ce , w ith  its  w in so m e fea tu res 
a n d  th o u g h tfu l asp ect, w a s  a  stu d y  a s sh e p assed  
fro m  m ood  to  m ood. S h e  is  s im p ly  "  te rrib ly  in  earn est,"
a s  th e  exp ression  g oes. S h e  w a s  w illin g  to ta lk  on a n y  
su b je c t  th a t cam e up, an d  th e  b u rd en  o f h er ta lk  w a s  th at 
th e  w o rld  is  a  b r ig h t p lace in  w h ich  to  liv e , an d  th a t she 
is  co n fid en t th a t som e tim e, in  som e w a y , e v e ry  one m ust 
b e  g o o d  a n d  tru e  an d  h a p p y . H e r  m en ta l cap ab ilities 
h a v e  w o n  fo r  h er th e p erso n al frien d sh ip  of som e o f the 
b r ig h te s t  m en  a n d  w o m en  o f A m e ric a , th e  ch ie f o f w hom , 
p e rh a p s, w a s  O liv e r  W e n d e ll H olm es, w h om  H elen  k n e w  
fo r  s e v e ra l y e a rs  in  B oston .

"  W h a t  is  y o u r  fa v o r ite  s t u d y ? ”  I a sk ed  her. S h e  
sm iled , h e s ita te d  a  b it, an d  w ith  a  h e a rty  la u g h  rep lied  :

"  I th in k  I lik e  to stu d y  people b est. I w a n t to find 
o u t a ll a b o u t them . I lik e  to  k n o w  ab out h o w  th ey  liv e  
a n d  w h a t  th e y  th in k  an d  do. I f  y o u  w a n t to k n o w  w h a t 
I am  s tu d y in g  n o w  I w ill  sa y  th a t I am  re ad in g  in  m y 
b o o k s a ll th a t  I can , an d  I  am  le a rn in g  to u n d erstan d  
w h a t  is  sa id  to  m e b y  p la c in g  m y  fin gers on the lip s an d  
th ro a ts  o f o th ers. I  am  m a k in g  p rogress in  th at an d  it 
m a k e s  m e h a p p y . I  am  a lso  s tu d y in g  G erm an . A n d , 
I  am  s tu d y in g  m a th e m a tics . D o  y o u  lik e  m ath em atics ? ”

I  to ld  h e r  I  d id  n o t a n d  n e v e r  did. S h e rep lied  w ith  
th e  h e a rtie s t  k in d  o f a  la u g h  as sh e tu rn ed  to h er teach er 
w ith  a  ro g u is h  loo k  on h er fa ce  :

"  N eith e r d o I ."
T h e n  she asked  i f  I w ou ld  n ot lik e  to h ear h er read . 

Sh e w e n t u p-stairs an d  g o t  a  vo lu m e o f W h itt ie r ’s poem s. 
W h ittie r  w a s  also  one o f her frien d s. She ran her fin gers 
o ver th e ra ised  le tte rs  o f th e in d ex  an d  soon fou n d  “  B ar
b a ra  F rie tch ie ."  She p assed  h er fin gers a lo n g  from  lin e to 
lin e  an d  re a d  as she w en t. S h e  w a s  so e a rn est th a t she 
m ad e an  a tte m p t to th ro w  som e sp ir it  in to  h er ren d erin g .
I t  w a s a  litt le  d ifficu lt to  fo llo w  h er a t tim es, b u t her in
te n s ity  a n d  earn estn ess o f exp ression  sh o w ed  m e th at 
she w a s th rilled  b y  w h a t she w a s read in g .

M iss K e lle r  w a s  b o m  an d  sp en t h er e a rly  ch ildh ood  a t 
h er fa th e r ’s hom e in  T u sc u m b ia , A la b a m a . H er fa th er 
w a s in the C o n fed era te  a rm y  an d  n a tu ra lly  is  a  D em o 
crat. I  ask ed  M iss K e lle r, in  a  sp irit  o f fu n  m e re ly , w h a t 
w e re  h e r  po litics. S h e an sw ered  :

" O h,  I  am  on th e  f e n c e ”  (her la u g h  ra n g  o u t as she 
sa id  it). " I  u sed  to  b e a  D e m o crat, b u t n o w  I th in k  I am  
in clin ed  tow ard  the R e p u b lic a n s .”

P erh ap s one o f h er rem arks w ill illu strate  th e sen se o f 
hu m or she h a s b ette r  than  a n y th in g  else  I co u ld  tell. 
S h e  h ad  been  ta lk in g  ab o u t h e r  stu d ies in  g e o g r a p h y  an d  
I  a sk e d  h er i f  she w as in terested  in  A fr ic a  an d  th e  d isco v 
eries m ad e there. S h e rep lie d  a t  once th a t sh e w as. 
K n o w in g  th a t sh e h a d  been  b o m  in th e  S o u th  an d  possi
b ly  m ig h t h a v e  shared  som e o f th e  keen  p re ju d ice  a g a in s t 
th e  n egro  race, I  sa id  :

"  A r e  y o u  in terested  a t  a ll  in  th e  n a tiv e s  o f A fr ic a ? ”  
Q u ick  as a flash  cam e th is  re p ly  :
"  O h, v e r y  m uch in deed, i f  th e y  w ill o n ly  s ta y  th e re .”
I t  should  b e exp la in ed  th a t M iss K e lle r  h as no stro n g  

race  p re ju d ice , b u t she stu d ie d  th o u g h tfu lly  th e  ra c e  
p rob lem  in  the S o u th  a n d  so u g h t to  find som e solu tion . 
Sh e has a lw a y s  b een  a tru e  fr ie n d  o f the S o u th ern  n e g ro , 
an d  w h en  sh e is  a t hom e no one is  m ore e n e rg e tic  in 
ca r in g  fo r  th e  n egroes, an d  in  s u g g e s tin g  th is or th a t p lan  
fo r  th e  im p ro vem en t o f h e ir  con d ition  an d  su rrou n d in gs. 
T h a t  fiash  o f h u m or—  if  th e y  w ill o n ly  s ta y  t h e r e ”—  
cam e in to  h er m ind, a n d  sh e co u ld  n o t re s is t th e tem p ta
tio n  to  s a y  it.

M iss K e lle r  is  o f  a  p o etic  tem p eram en t. H e r  ow n  w r itin g s  
h a v e  b een  aston ish in g . W h e n  she w a s tw e lv e  y e a rs  o ld  
she w ro te  fo r  a  w e e k ly  p a p er in  B oston , th e  s to ry  o f  h er 
life . I ts  s ty le  w a s  su p erb , an d  w o u ld  h a v e  don e c re d it to  
a  l ite r a ry  a rtist. T h e re  w ere  tou ch es o f fin e w r itin g  in  
i t  w h ich  se em ed  fa r  b ey o n d  a n y  ch ild . H e r  se n tim en t 
w a s  so d e lica te  a n d  h er rh eto ric  so e x ce llen t th a t it w a s 
d ifficu lt to  b e lie v e  th a t  sh e  cou ld  h a v e  w ritte n  it, b u t th e  
p u b licatio n  m ad e sp ecia l m en tion  o f th e  fa c t  th a t  th e  
a rtic le  w a s  p rin ted  w ith o u t th e  s lig h te s t  ch a n g e  or co rre c
tion. I ca n n o t b e tte r  g iv e  an  e x a m p le  o f  h er  u n u su a l 
l ite ra ry  a b ility , an d  a t  th e sam e tim e g iv e  th e  re a d e r  an  
in s ig h t  in to  th is  lo v ab le  g ir l ’s rea l n atu re  a n d  sou l, th an  
b y  c lo s in g  w ith  an e x tra c t fro m  h er d ia ry , ta k e n  a lm o st 
a t h ap h azard . T h is  e x tra c t  re v e a ls  h e r  p h ilo so p h y , h e r  
ra n g e  an d  fa c il ity  o f th o u g h t an d  exp ression , h e r  h u m or, 
h er h ap p in ess— in  short, h e rse lf ; an d , fo r  a  fifteen -y ea r- 
o ld  g ir l, is  fa sc in a tin g  a n d — to m y  m in d — sim p ly  m a rv e l
ous. H ere  it  is, e x a c t ly  as sh e w ro te  it  :

" O ctober 23,1894— T h is  c e n tu ry — the wonderful nine
teen th  ce n tu ry — is n earin g  its  en d, and right in front of us 
stan d s th e closed  g a te  o f th e n ew  century, on which, in 
le tters  o f l ig h t , G od  h as w ritten  th ese words, ' Here is the 
w a y  to w isdom , v irtu e , and happiness ’ What do you 
th in k  th is m eans, d iary  ? Sh all I te ll you what I think it 
m ean s? W h y , th ese w ords, w ritte n  on the gate o f the 
n e w  cen tu ry , are  a  prophecy. T h e y  foretell that in the 
b eau tifu l som etim e all w ro n g  w ill b e  m ade right, and all 
the sorrow s o f life  w ill find th eir  fu lfillm en t in perfect hap
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piness. D o  yo u  not see n o w , d ia ry , th at th e n oblest d ream s 
of the g re a te st  an d  w ise st m en are  to  b e  th e rea lities o f the 
future ? S o  w e  m u st look fo rw a rd  to th is  g la d  som etim e ; 
we m ust tru s t in G o d  se c u re ly  ; w e  m u st n ot d ou b t H im  
because o f th e  g re a t  m y s te ry  o f p ain  a n d  sin  an d  death. 
Hope is o u r p r iv ile g e  an d  o u r d u ty  ; fo r hope is th e sw eet 
content th a t g ro w s o u t o f  tru st a n d  p e rfe c t  h ap p in ess.

B less y o u , d ia ry  ! I h a v e  b een  p rea ch in g  yo u  q u ite  a  
serm on, a n d  it  is  n o t S u n d a y , e ith er. I hope yo u  h ave  
not been a sleep  in  y o u r  p e w  ! T h a t  w o u ld  b e  so ill-m an

nered, an d  v e ry  u n kin d, too ; fo r  I  h a v e  been sp eakin g  to  
y o u  rig h t o u t o f m y heart.

“  H ope m akes m e g la d  and  conten t w ith  m y life  ; fo r  I 
kn o w  th at in G o d ’s b eau tifu l som etim e I shall h a v e  the 
th in gs fo r  w h ich  I p ra y  n ow  so earn estly ,— fu lln ess o f life , 
lik e  th e  sea  a n d  th e sun, m ind equal and beyon d all fu ll
ness ; g reatn ess and goodn ess o f soul h igh er than a ll 
th in gs. Y e s ! I kn o w  th a t th e y  w ill a ll com e som etim e, 
perhaps in  the b eau tifu l n ew  cen tury. ”

F ranklin Matthews.
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WOMEN IN POLITICS.
Several W omen W ho are T aking an A ctive P art in the P resent C ampaign T ell D emorest's Magazine W hat

T hey are D oing.

T H E  W O R K  O F  D E M O C R A T IC  W O M E N .

D r. C ameron, Secretary of the W oman’s B ryan and 

Sewall C lub of N ew Y ork, O utlines its P urpose.

W e h ave ap p reciated  the g ro w in g  a c tiv ity  and influence 
of wom en in p olitics, an d  sin ce the R ep u b lican  p a rty  is  re

c e iv in g  th e b en efits o f th e w ork  
o f w om en  w e  h a v e  fe lt  th at our 
o w n  p a rty  o u g h t to h a v e  th e 
sam e a d v an ta g e . O ur club has 
been organ ized  on ly  about tw o  
m onths, b u t the m em bership has 
a lrea d y  becom e quite larg e , and 
our cam paign  w ork is b ein g  
a ctiv e ly  carried  on. W e  believe 
th at the D em ocratic p a rty  is the 
one w hich  upholds th e w eak  
again st th e stron g, the ind ivid 
ual a ga in st the collection of 

individuals or the corporation ; an d  w e th in k th at it  is 
more lib era lly  disposed tow ard  w om en than an y  other 
party. H ence w e desire to  prom ote its  success. O ur 
methods are ve ry  sim ilar to  those o f other clubs. B y  dis
cussions a t m eetin gs an d  b y  stu d y  w e acquire an under
standing o f the g ra v e  questions a t issue, n otab ly  the m oney 
question ; and th en  w e  en deavor to  teach others, w ith  the 
special aim  o f h elp in g  to b rin g  about the trium ph of dem o
cratic principles.

A  C A M P A I G N  O F  E D U C A T I O N .

Mrs. Cornelia S. R obinson, P rofessor of P olitical 
E conomy in the N ew Y ork College of E co

nomics, Says that W omen Should be 
T aught to use T heir P olit

ical Influence.

T his w ill be  ch iefly  a  cam p aign  o f education as far as 
the women are concerned. T h e  a vera g e  w om an has no

train in g  in political th in king 
an d  know s b u t little  about the 
im portan t questions o f govern
m e n t ; b u t she has suddenly 
acquired  a  g reat thirst for 
learn in g  upon the subject. T h e 
interest in politics that wom en 
h ave evin ced  within the last two 
or three yea rs and are g iv in g  
special expression to ju st now is 
so g reat and w idespread as to 
cause astonishm ent. Through 
discussions at the w om en’s po

litical clubs and read in g  th ey  are v e ry  rapidly acquiring a

m astery  o f th e im p ortan t p o litical issues o f the d ay , and 
are in creasin g  m ore and  m ore in p o litical influence. In the 
E a st th is is on ly  an in d irect influence, b u t it  is v e ry  pow er
fu l, nevertheless. T h e  m other h as a  stron g  influence on 
her son, and i f  she possesses sound p o litica l opinions th e 
y o u n g  m an w ill becom e im bued w ith  them  ; and in m ost 
cases the w ife ’s w ord  goes a  lo n g  w a y  w ith  th e husband. 
I  don’t b e lieve  th e tim es are rip e fo r  w o m an ’s suffrage. 
W om en , as I say , are  as y e t  unlearn ed in econom ic an d  
p o litica l questions. A s  it  is, there are  too m an y ign oran t 
voters, an d  a m u ltitu d e  m ore w ould  on ly  m ake the condi
tion  w orse. I t  is  n ot n ecessary  th at w om en should vo te, 
because th ey  a lread y  h ave an influence w hich, though in 
direct, is vast and  potent.

T H E  P R A C T I C A L  W O R K  O F  S O C I E T Y  W O M E N . 

Mrs. C larence Burns, President of the W est E nd 
R epublican C lub of N ew Y ork, T ells of the 

Club’s R ise and the Work it is D oing.

W e form ed our club tw o years ago, when there w as such 
a general uprising in N ew  Y o rk  again st T am m an y H all 
and its corrupt dom ination in 
municipal affairs. W om en 
joined who had never g iven  a  
thought to politics before ; and 
they becam e conversant w ith 
the issues and enthusiastic in 
the w ork. W e have about two 
hundred and fifty  members 
now, m any of whom  are fash
ionable you n g wom en who are 
active in  society. W e have 
adopted the policy of g iv in g  
the club a pronounced social 
aspect, and it has proved quite successful. It has drawn into 
the club m any desirable wom en who otherwise m ight not 
have joined, for the m ajority of women, you  m ust remem
ber are not very  business-like. If pleasure can be combined 
with our serious work, so much the better. It m ust not be 
im agined, however, that because m any of the members 
belong to w hat is term ed the leisure class of women, w e 
are not earnest and energetic in our political work. W e 
wade into it, so to speak. W e go  into the tenements and 
talk  to the women there, m any of whom send money to 
foreign countries. W e explain to them how, if there should 
be a  free-silver victory this Novem ber, they would be com
pelled to send nearly twice as much m oney to the other 
side as they do at present to enable their relatives to 
change it into the same amount of the money of their 
own country.
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T h is  so rt o f arg u m e n t appeals d irectly  to  th e pocketb ook, 
y o u  see, an d  is  v e ry  effective. F o r th e people w h o  do 
n ot u n d erstan d  th e  E n glish  la n g u a g e  w e  h a v e  b righ t 
w om en o f th eir ow n n atio n ality  w ho exp lain  to them  the 
tru e  situ ation  an d  th e personal loss th e y  w ou ld  su ffer in the 
e v e n t o f a  s ilv e r  v icto ry . I h a ve  fou n d  th at the w om en of 
th e ten em en ts are  m ore in te llig en t than  the m en, and h ave  
m uch influen ce w ith  the latter, w h ose m inds are  confused  
on th e p olitical question s b y  ran dom  read in g  o f th e d aily  
papers. W e  g o  to the ten em en ts because there are fifty  
vo ters on C h e rry  H ill to  one on M urray H ill, and the fifty  
n eed in struction  an d  are  g la d  to  receive  it  i f  g iv e n  w ith  
w o m an ly  tact.

n earer p erfection . T h a t  w o m en , m ost o f  w hom  spend 
m ost o f th eir  tim e in t r y in g  to  p lease  th e  m en, are  in-
fluen ced  in th eir  v o te  b y  th e la tte r  h a s b een  a m p ly  proved 
in som e o f the W este rn  S ta te s  w h ere  th e y  h a v e  the suf
fra ge . S till, th e b allo t is w o m an ’s r ig h t  a s a  citizen  sub
je c t  to  the law s, an d  she w ill w ith o u t d o u b t ev en tu ally  
rece ive  it, b u t the u rg e n t an d  so m etim es a lm ost hysterical 
p u sh in g  fo rw a rd  o f h er c la im s w ill  not a v a il m uch. I 
rem em b er a  gen tlem an  s a y in g  to  m e a fte r  one o f m y 
sp eeches, "  M rs. L e a s e , you  h a v e  don e m ore to  co n vert me 
to w o m an ’s su ffrag e  than a ll th e  su ffra g e  a d v o c a te s  I have 
e v e r  listen ed  to .”  Y e t  I h ad  n ot sa id  a  w o rd  on th e sub
ject. I desire g re a t ly  th e su ccess o f B ry a n , an d  I believe 
th at he w ill b e  elected.

B U S I N E S S  W O M E N  IN  P O L I T I C S .

Mrs. Katherine L ane, P resident of the B usiness 
W oman’s R epublican C lub of N ew Y ork, 

D escribes the A ims and W ork of 
the O rganization.

O ur club is only about a year old, but it is a thriving 
youngster which is already strong and influential. One of

the ch ie f reasons fo r  this is 
th at w e  are a ll w o rk in g  
w om en. W e  are not rain 
b ow  chasers. W e  kn ow  th e 
w orld  from  actual con tact w ith  
it. M ost o f th e sen tim en t has 
been elim in ated  from  our d is
positions an d  h as le ft  us p rac
tical w om en w ho kn ow  how  to 
w o rk . W e realize th a t w om en 
w ill not g e t  th e fran ch ise  in 
N e w  Y o rk  fo r a  good  w h ile  ; 

th erefo re  w e  do the n e xt best th in g  to v o tin g  ourselves ; 
w e influen ce th e v o te  o f th e m en. W e  ed u cate  ou rselves 
a n d  then ed u cate  them  to  see the issues in  th eir true lig h t. 
In  th is  w a y  w e  h a v e  an  influen ce in  affairs o f state  in  sp ite 
o f law s th a t w o u ld  ren d er u s political non entities. W e  
h old  m eetin gs once a  w e ek  a t  w h ich  e v e ry  politica l ques
tion  is  d iscussed  an d  e lu c id a te d ; and  from  no narrow  
p artisan  stan d poin t, m oreover, b u t  from  the b road  poin t 
o f  v ie w  o f econom ics. W e  issu e cam p aign  literatu re  fo r  
th e en ligh ten m en t o f m en an d  w om en ; b y w o r d  o f m outh, 
by pam phlet, an d  b y letter w e  g iv e  p olitical in form ation  
an d  in stru ction . W e  th in k  w e  are  d oin g  im portan t w ork. 
W h eth er w e  are or not w ill b e  show n  b y  th e fu ture.

T H E  D A U G H T E R S  O F  O U R  F A T H E R S .

Mrs. Mary E llen L ease, the F amous Orator and 
P olitician, of K ansas, D oes N ot A dvocate 

Woman’s S uffrage.

I have never directly advocated the giving of the ballot 
to women. I think that there are more important issues.

W h en  I first b ecam e p olitic
a lly  a ctiv e  th ere w as a  v e ry  
u rg e n t need  for a  n ew  p arty . 
I reso lved  to organ ize  one, 
an d  d espite th e d isco u rage
m ent o f m y  fr ien d s I d id  form  
one. T h a t  sh ow s w h a t a  
w om an o f d eterm in ation  can 
accom plish  in  p olitics. I t  is  
not true th at w om en  are 
p o litica lly  in corru p tib le . W e  
are th e d au g h ters  o f our 
fath ers, and  are  b u t little

W O M E N  N E E D E D  I N  P O L I T I C S .
D r. E lla A. Jennings, P resident of the W oman’s B ryan 

and Sewall C lub of N ew Y ork, B elieves that  
W oman’s P olitical Influence is an E le

vating and N ecessary O ne.
I am u sin g  e v e ry  e n e rg y  a n d  e v e r y  p o w er both  o f 

ton gu e an d  pen in  aid  o f B rya n , b ecau se  I b e lie v e  th a t  the 
p o licy  for w h ich  h e  stan d s so 
firm ly  is th e o n ly  one th at w ill 
sa v e  th e w age-earn ers an d  
farm ers from  u tte r  m ise ry ,—  
from  a b je c t  dep en den ce upon  
cap ita l w h ich  is  g r in d in g  
them  d ow n  an d  cru sh in g  out 
th eir  l ife  blood. I te ll y o u  
th at th is  co u n try  w ill b e  the 
scene o f  th e  g re a te st  rev o lu 
tion  th e w o rld  h as e v e r  k n o w n  
i f  our g o v ern m en t con tin u es 
on its  p resen t dow n g rad e, a l
lo w in g  th e rich  to  g ro w  co n sta n tly  rich er an d  m ore p o w 
erfu l an d  th e poor poorer an d  m ore an d  m ore d ep en den t. 
B ecau se  w om en  as w e ll a s m en are v ita lly  a ffe c te d  b y  e v il 
p o litica l con dition s I am  g la d  th a t th e y  are  ta k in g  a  h an d  
in  th e g u id an ce  o f th e sh ip  o f state. W o m a n ’s a id  is  re
q u ired , an d  it is h ig h  tim e th a t  she step s to th e  fro n t an d  
len d s h er su perior m o ra lity  an d  in tu ition  a n d  co n scien ce  
to th e a ffa irs  o f  gov ern m en t.

W O M A N ’S  O R G A N I Z E D  E F F O R T .
Mrs. F oster, P resident of the W oman’s N ational 

R epublican A ssociation T ells of the W ork 
of the Organization.

O ur A ssociation  is represen ted  b y  clubs in m ost o f th e 
S ta te s  in the U nion . T h e  w om en are m ost en th u siastic  
an d  a ctiv e  in the cause o f R e 
pu blican ism , an d  w ill b eyo n d  
a  d ou bt e x ert a  v e ry  m aterial 
influen ce upon th e election 
despite th e  fa c t  th a t the g re a t 
m ajo rity  o f us are not a llow ed  
to vo te  ourselves. W h en  w e  
g e t  th e  su ffrage, fo r  w h ich  I 
h a v e  been  w o rk in g  a  goo d  
m an y  ye a rs , w e  w ill, o f course, 
b e  m uch m ore p oten t politic
a lly  th an  n o w , b u t m ean tim e
our w om en are m ak in g  a  stu d y  o f the parties an d  th e issues, 
and  w ill e x e rt  th eir  personal influence. T h e  h eadq uarters 
o f our A sso ciation  are in C h icago , w h en ce w e  send our 
literatu re  fo r  th e S tu d y  C lu bs, appoin t speakers to  explain  
th e m on ey  question to  w om en, an d  w ork  in m an y  other 
w a y s  fo r th e  cause.



A GLIMPSE OF

UN L I K E  h e r  s is te r  c o lle g e s , W e lle s le y , H o lyo k e, 
V a s s a r , a n d  B r y n  M aw r, Sm ith. C o lle g e  is located  
in th e  h e a rt  o f  a  c i t y ,— a  v e r y  sm all an d  p rovin cia l 

city, it  is  tru e , b u t  n e v e rth e le s s  a  c ity , as p op u lation  
counts. In ste a d  o f  a m p le  g ro u n d s an d  flo w e ry  fields, th e 
Sm ith stu d en t w h o  is  so  fo rtu n a te  a s to  h a v e  a  room  in 
one o f th e c o lle g e  d o rm ito ries  is  su rrou n d ed  b y  b road  
streets, w ith  lam p -p o sts, le tte r-b o x e s , e lectric  cars, and  
other ev id en ces o f an  a d v a n c e d  civ iliza tio n . T h e re  is a

little row  o f shops from  w h ich  to choose w h en  she w ould  
gratify h er d esire for th e  tra d itio n a lly  fem in in e  am use
ment to  be foun d in  sh oppin g. C h urch es o f variou s de
nominations are close a t h an d , and tw o  lib era lly-en  ow e 
libraries.

Propinquity b etw e en  tow n  a n d  g ow n  h as its  ad v an tag es 
and its d isa d v an ta g es ; 
hut in th is in stan ce th e  
college had no room  for 
choice, since its  location  
in the heart o f N orth am p 
ton, M assachusetts, w a s  
selected * b y  i t s  w i s e  
founder an d  b en efactor 
Miss Sophia S m ith , o f 
H a t f i e l d .  T o  a  fa r  
greater e x ten t th an  in  
the other larg e  co lleg es 
for w o m e n  i n  t h i s  
country, the life  o f the 
college m ingles w ith  th at 
of the tow n. M ore than 
one half of the stu d en ts 
live outside th e co llege  
grounds, either f r o m  
Preference or n ecessity , 
and it happens not in-

SMITH COLLEGE.
fre q u e n tly  th at a  S m ith  senior, or som etim es e v e n  an  
u nder-classw om an , accepts a  life  p osition  in  a  N o rth am p ton  
hom e, rega rd less  o f th e sch olastic d egree , th e o rig in a l g o a l 
o f h er am bition.

S m ith  C o lleg e  w a s  th e first to  ad o p t th e c o tta g e  p lan  
fo r  h o u sin g  studen ts. H ith erto  th e  co m p reh en sive dor
m ito ry  system  h ad  p reva ile d  in  in stitu tio n s o f th e  sort, 
b u t in  order to  p reserve  fo r  th e co llege  g ir l as m u ch  as 
possib le o f the sentim en t o f hom e life , h an d som e houses

ca lled  co tta g e s w e re  built, 
an d  each  o f th ese accom m o
d ates from  tw e n ty -fiv e  to  
e ig h ty  stu d en ts. W ith  th e 
exception  o f th e  D e w e y  
H ou se ,— a fin e o ld  co lon ia l 
residence w h ich  som e goo d  
m an b u ild ed  h ere once upon 
a  tim e, lo n g  b efore  M iss 
Sop h ia  S m ith  h a d  th o u g h t 
o f a  co llege  fo r  w o m en ,— the 
co tta ge s are  a ll n ew , and  
a ll are handsom e, w ith  ta ste 
f u l  m o d e r n  fu rn ish in gs. 
H u b b ard  an d  H atfie ld  are  
am on g the o ld er houses o f 
th e gro u p  o f e ig h t, w h ile  
M orris an d  L a w re n c e  are  
sister co ttages, an d  w e re  th e 
finest u n til th e n in th  e legan t 

structure w as com pleted  ; and so num erous are  the ap p li
cations fo r  adm ission th at an addition to H atfie ld  is ta lk ed  
of. T h e  choice o f room s in  th e co ttage s b elo n gs to  the 
classes in  order o f grad e.

T h e  cam pus looks w ith  ev id en t d isfa v o r on th ese en 
croachm ents upon its lim ited  space, b u t as the y e a rs  g o

T H E  L IB R A R Y .

MUSIC AND C O L L E G E  H A L L S.
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A T  W O R K  IN T H E  A R T  G A L L E R Y .

on and each sees so g re a t an increase in num bers, the 
n ecessity  for g reater provision becom es im perative.

B ach  cottage has its ow n dining-room , kitchen, and 
parlor, and a certain  pleasant com m unity o f interest. 
E ach  has its ow n dram atic club— for Sm ith is devoted  to 
dram atics— and each shares in  the social duties o f the 
co llege.

T h e re  is for ev e ry  cottage a  house-m other, the lad y  in 
charge, w ho com bines the functions su ggested  b y  her title, 
h avin g  h er ow n dain ty  parlor opposite the gen eral recep
tion-room  ; and she is read y to counsel or w arn the y o u n g  
collegian , w h o  is, perhaps, le a v in g  the hom e nest for the 
first tim e. T h e  la d y ’s position is an honored one, and 
education, refinem ent, kindliness, tact, and fam iliarity  
w ith  the u sages o f good society are som e of the require
m ents o f h er position.

In  certain  o th er resp ects Sm ith  is  unlike h er sister co l
lege s. A t  B ryn  M aw r academ ic studies on ly are offered ; 
a t V a ssa r  can d id ates fo r adm ission to the schools o f m usic 
an d  o f a rt  en ter b y  the sam e exam in ation doors as the 
stu d en ts se ek in g  a  d egree fo r academ ic studies ; bu t at 
S m ith  th e schools o f m u sic and art are  som ew hat apart, 
an d  ad m it to th eir p riv ile ges those w ho do not choose to 
pu rsu e co lleg iate  studies b u t p refer the less severe 
branches.

A g a in , Sm ith  adm its to  her fa c u lty  both m en and 
w om en , th ou gh  she does not d ig n ify  the la tter  w ith  the

title  o f p rofessor, even  w h en  she fills a  position a t the 
h ead  o f a  dep artm en t as responsible and onerous as those 
held  b y  m en w h o  are called  professors. W ith  e ig h t hun
dred and  seven ty-five students enrolled the past y ear, 
there has been a  teach in g  force o f forty-nine, fourteen  o f 
w hom  are m en, beside a half-dozen non-resident lecturers, 
also m en. T h e  num erical proportion b etw een  stu d en ts 
and teachers is less favorab le  than a t  m ost o f the larg e  
co lleges for wom en.

C ollege life  centres around the handsom e co llege hall, 
w h ich  faces the m ain street o f N ortham pton from  a slig h t 
e levation  an d  looks off tow ard  the b eau tifu l purple ran ge 
o f H olyoke M ountains. A  fine larg e  pipe organ  in the 
assem bly hall sum m ons the co lleg ian s to m orning p rayers, 
and from  W allace and  W ashburn, from  H atfield  and 
D ew ey, from  the Stoddard H ouse, from  up E lm  Street, and 
from  dow n in the tow n, a  b rave  little  audience o f nine 
hundred gathers. T h e solem n chant to the sw eet tones o f 
the organ, the responsive read in g  and w ords o f prayer, 
are p leasan t preparation for the in tellectu al conflict o f 
the day.

P rayers over, the students flock to the recitation-room s, 
n early  a ll o f  w hich are m ost sensib ly  and con ven ien tly  
located  in the central co llege hall, or else in  the L illy  
B uild in g, or the M usic H all close a t hand. O r, perhaps, 
frien d ly  grou p s lin ge r for a  m om ent a t the post-office in 
the low er hall, or gath er around the bulletin-boards,
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W A L L A C E  H O U S E .

w h e re  a ll  so rts o f  w a n ts  a re  m ad e k n o w n , fro m  a  steam er- 
c h a ir  to  a  w a ste -b a sk e t ; an d  n o tices o f artic les  lo s t  and 
fo u n d , e n g a g e m e n ts  fo r  th e  d a y , notes fo r  fr ien d s, a ll 
c o n v e n ie n tly  a rra n g e d  on  
sp e c ia l b o a rd s fo r  th e  d iffer
e n t  c la sse s  a n d  fo r  th e  fa c u l
ty ,  a re  e a g e r ly  e x a m in ed .
T h e n  w e  a re  o ff a n d  a w a y  
fo r  th e  se rio u s w o rk  o f th e  
hour.

S m ith  o ffers th re e  p a th s to  
th e d e g re e  sc h o la stic  : th e  
scien tific , th e  lite ra ry , a n d  th e 
c la ssica l, w ith  sp e c ia l w o rk  
for g r a d u a te  s t u d e n t s .
S cien tific  stu d e n ts  re a p  th e 
a d v a n ta g e s  o f  the L i l ly  H a ll 
o f S c ie n ce , w ith  its  ch em ica l, 
p h ysica l, an d  b i o l o g i c a l  
lab oratories, o f  th e astro n om 
ical o b se rv a to ry , w e ll fitted  
w ith  in stru m en ts, a n d  also  o f 
several v a lu a b le  co llectio n s 
and sp e cia l in stru m en ts in
other in stitu tio n s o f  le a rn in g  in  th e su rrou n d in g  tow ns. 
A  fine b o ta n ic a l g a rd e n  h a s been p lan n ed  b y  th e  O lm - 
steads, a n d  a  g en ero u s su p p ly  o f seeds an d  shrubs is  
already in  th e  gro u n d  to  fu lfill the purpose o f th e  de- 
signer” A  la rg e  co n serv a to ry  h as been  erected , co n ta in in g  
a  palm  house, tro p ica l a n d  tem p erate  h ouses an d  o th er
interesting eq u ip m en t.

T h e lite ra ry  co u rse  a t  S m ith  C o lleg e  is esp ecia lly  stro n g  
and w ell-officered, an d  th e  classica l h ad  its  sp ecial d ay  
glory w hen th e  “  E le c tra  ”  o f  S op h ocles w a s  p resen ted  
several y e a rs  a g o . w ith  co stu m es, m u sic, a n d  other acces
sories d evelop ed  w ith in  th e  c irc le s  o f stu d en t and

Physical cu ltu re  a t  S m ith  is u n d er the supervision  o f  
competent in stru ctors, a n d  th e  n ew  gym n asiu m , 
of the a lum næ , is  in  e v e ry  w a y  b e a u tifu l an d  a d a p te d fo r  
its purpose. T h e  sp acio u s practice-room  is  easily trans- 
formed in to  a  th eatre , or serves fo r a  d an cin g-pa r ty  o r  
reception. T h e re  is  a  fine sw im m in g-p ool, an
aPpliances are  p rovid ed  for lig h t  and heavy gym n a s- 

ium. B u t th e Sm ith  stu d en t, lik e  her c o lle g e  s is te rs  e lse -
where, is stro n gly  in  fa v o r  o f out-of-door a th le tics , a n d  is
more than w illin g  to d iscard  dum b-bells and  w a n d s  a n d
Indian clubs in fa v o r  o f  lo n g  w a lk s  across cou n try  to the

T H E  GYM NASIUM .

H o ly o k e  M o u n ta in s or to  A m h e rs t  ; or fo r  b a ll an d  ra c k e t 
on th e  b e a u tifu l ten n is-cou rts u n d er th e  tre es, a s  soon a s 
th e  w e a th e r  p e rm its  ; fo r  te n n is  h o ld s a  p lace  in  the 
h e a rts  o f S m ith  C o lle g e  g ir ls  secon d  o n ly  to  d ra m atic  p er
form an ces. A s  sh e liv e s  in  a  co tta g e  h er ch an ces fo r  p u re  
a ir  a n d  fo r  freed o m  from  th e e x c ite m e n ts  o f la r g e  n u m 
b ers tin der one r o o f a re  e x c e l le n t ; a n d  a s she h a s no 
w e ariso m e sta irs  or rem o te  rec ita tio n -h a lls  to  ta x  h er 
s tre n g th  w h en  she is  in d isp osed , sh e is  g e n e r a lly  a  v e r y  
h e a lth y  a n d  a  v e r y  h a p p y  g ir l. "  M oun tain  D a y  ”  fin ds 
h er q u ite  eq u a l to a  p ro lo n g ed  p ed estrian  tou r, an d  b y  a  
recen t p u rch ase  o f th e  n e w  a th le tic  so c ie ty , m em bers 
h a v e  th e  p r iv ile g e  o f te s t in g  th e ir  stre n g th  in  ro w in g  on 
a  sm ooth  b it  o f th at fierce  litt le  M ill R iv e r  w h ich  m ad e 
its e lf  fa m o u s b y  a  flood, n o t m a n y  y e a rs  ago . B u t in  its 
h au n ts am o n g  th e fo lia g e  o f th a t w ooded  reg io n  kn o w n  as 
"  P a ra d is e m," in  th e  rear o f th e  co lle g e  gro u n d s, th e  r iv e r  
sh o w s no d isp osition  to rep ea t its  d an gero u s ebu llition .

T h e  S m ith  g ir l  is  a  ra re ly  goo d  ten n is-p layer. H er 
tenn is-court, ou t b eyo n d  th e cam p u s, h as the sam e in v it
in g  g lim p se s o f p ictu resq u e m ou n tain -top s w h ich  fill out 
a  b e a u tifu l lan d sca p e  v ie w  fro m  a ll p a rts  o f th e grou n d s. 
C lass  sp irit  rises  h ig h  w h en  a  ten n is tou rn am en t is  on ; 
th e fa c u lty  w ear colors o f th eir fa v o r ite  c lasses ; m atron s 
com e from  the v a rio u s houses to w a tch  th e fo rtu n es o f

th eir p a rticu la r  ch a rg es ; en
th u siastic  b r o t h e r s  a n d  
frien d s are p ro u d ly  escorted  
to seats u n d er th e a p p l e -  
trees, an d  the g a m e  is ca lled  
in the presence o f an  aud ien ce 
so in te llig e n t in tenn is m at
ters, and  so th o ro u g h ly  ap 
p recia tiv e  o f goo d  p la y in g , 
th a t lo f ty  am b itio n s are a t  
once aw ak en e d  in the h earts 
o f contestants.

B u t th e d ram a is  the life  
and  soul o f the Sm ith  C o llege  
g ir l ’s recreation . She d is
p lay s m uch lite ra ry  and ex 
ecu tive  a b ility  in her ad ap ta
tion  o f m eans to end, and 
prepares a  lib retto, trans
form s the p re tty  gym n asiu m  
stage , and evokes a ll sorts 

o f prop erties in a  m ost ingenious m anner. T h e  senior 
class presented  “ A  M idsum m er N ig h t’s D r e a m ” a t the 
last com m encem ent, and so g re a t is the fam e o f the Sm ith

W ASH BURN  HOUSE.
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C o lle g e  th eatrica ls  th at tw o  p rod u ctio n s w e re  g iv e n  in  th e  
n e w  opera-house o f N orth am p ton .

T h e  B io logica l S o ciety  is  fo n d  o f g iv in g  jo lly  sp read s to 
m em bers and frien d s, an d  se rv in g  up q u a in t p an tom im es 
in w hich  pasteb oard  crustacean an d  m arve lo u s p reh istoric  
an im als h arrow  up th e em otions o f th e n on -scien tific g u e st.

A m o n g  the d iversion s o f th e la st term  o f sen io r y e a r  is  
th e ‘ ‘ senior auction ."  O n  the b u lletin -b o ard  one read s, 
som e d ay, a  note 
lik e  th is : "  T a k e  
N otice  : G r a n d  
S a le  o f S e n i o r  
E ffects a t N o. oo,
H a t f i e l d ,  a t  
S e v e n  p. m C om e 
a l l ! T h is  m ean s 
y o u  !  ! "  T h e  
notice g e n e ra lly  
b r in g s  a  crow d  to  
the room  o f som e 
sen ior gro u p , an d  
a  b r ig h t  g  i  r  1 - 
au ctio n ee r r ic h ly  
e n jo y s  p o in tin g  
o u t th e  m erits o f  
“  m o u s e - p r o o f  "
w a s t e  - b a s k e t s ,  
ra d ia n t stu d en t- 
lam p s, d rap eries, 
screen s, d e s k s ,  
an d  g e n e ra l prop
e r tie s  o f a  stu 
d e n t’s room .

B a sk e t - b a ll is  
a n o th e r ' fa v o re d  
d i v e r s i o n  o f  
S m i t h  C o lleg e , 
an d  fa ir ly  d iv id e s 
th e  h on ors w ith  
t e n n i s .  T h e  
g r e a t  g a m e  o f 
1894, p la y e d  in  
t h e  g y m n a siu m  
b efore  an aud i
en ce  o f n e arly  one 
th ou san d, w a s an 
occasion  t o  b e
lo n g  rem em b ered, a t least b y  th e p articip an ts. T h e  fresh - 
m an y e llo w  and sophom ore lav e n d e r  d rap ed  th e  ru n n in g  
track , an d  th e  tw o  team s from  these classes p la y e d  a  b r ill
ia n t g a m e  re su ltin g  in fa v o r  o f th e sophom ores. T h e  
c a p ta in  w a s carried  to  th e sta g e  to re ce iv e  th e co lleg e  b a n 
n er from  the v icto rio u s cap tain  o f th e p reced in g  ye a r, w h ile  
c o lle g e  so n gs w e re  su n g  w ith  such  ju b ila n t e n e rg y  as to 
le a v e  no doubt o f th e popular in terest in  b asket-ball.

A m o n g  the num erous special social occasions for which 
the college is noted m ay be m entioned the very  p retty  
p arty  g iv en  by the juniors to the gra d u a tin g  class, early  
in June. ’ W ith  praisew orthy foreth ou gh t the class actin g 
as hostess prepares invitations and program m es during 
the fall term  previous, and even fills out the d ancing card 
w ith a  list o f partners. O n the gran d  occasion the ever- 
popular gym nasium  is handsom ely decorated b y  the juniors,

w hose room s are 
sw ept clear o f all 
th at could a d d  
b e a u t y  a n d  
brigh tness to the 
ball. A n  orches- 
t r a  i s  en g a ged  
and refreshm ents 
are provided b y  
the class receiv
in g , w hile  fresh
m en act as w ait
resses, a n d  in  
d a i n t y  w h i t e  
caps and aprons 
form  a p r e t t y  
addition to the 
s c e n e .  E a c h  
senior is escorted 
to th e hall and 
g a lla n tly  c a r e d  
for b y  a  junior. 
Men a r e  n o t  
present, e x c e p t  
b y  chance, and 
all s p e c t a t o r s  
agree, as p retty  
g irls i n  s w e e t  
sum m er g o w n s  
fill the floor w ith  
gracefu l m o v e -  
m ent, th at noth
in g  could be add
ed to the scene.

A m o n g  t h e  
societies a t Sm ith 
beside the Bio
l o g i c a l  a n d  
A th letic  already 

m entioned, are two prom inent G reek letter so c ie tie s ; 
the Colloquium , open to students in chem istry and 
p h y s ics ; the G lee and B anjo Club, and the Sm ith 
College A ssociation for Christian W ork w ith branches for 
“  Home C u ltu re ” work ; the College Settlem ent A ssocia
tion ; a  Current E vents, a Biblical, a G reek, and a P hilo
sophical Club.

H elen Marsh all  N o r t h .

THE H U N T E R S  M O ON .

A  frosty presage fills the air,
The hills are lost in haze, and soon 

High in the heaven, full and fair,
Will rise the hunter's moon.

All save the flower of love—confessed 
The bloom that holds us most in thrall. 

And this within her faithful breast 
Doth spring perennial.

And with the moonrise she will come 
Down garden paths we knew of old. 

Where summer's fairest flowers lie numb 
With withered red and gold;

Then rise, oh, hunter's moon, and grace 
The dark earth with thy silvery boon ,

A dearer light thou bring'st—her face—
To me, oh, hunter's moon !

Clinton Scollard.

T H E  C H A P E L .





UPO N  nothing in her home does the up-to-date wom an 
more strongly im press her individuality than upon 
the selection and arrangem ent of the pictures on 

the walls. M anifold and varied are the changes and im 
provem ents which a  decade has w rought both in the exter
iors and interiors of our homes, but it  is doubtful if there 
has been a greater revolution in an y part o f the furnishing 
and decorating of a house than in the hangin g of pictures.

T h e first glance at the w alls of a  house discloses whether 
the house-mistress is w alking reveren tly  in the paths of 
her forbears, dutifully clingin g to time-honored customs,

A DRAWING-ROOM C O RN ER .

or w hether she is keeping abreast of the culture of the 
day, w hich, w ith equal reverence for all that is good in the 
old w ays, boldly discusses pros and cons, and is ever eager 
to accept any change w hich is a step upw ard and onward, 
adding either to m aterial com fort or gratify in g  our love of 
beauty  and ornament.

T h e  artistic eye has discovered that rectangular and 
balanced arrangem ents of pictures in even groups and 
straight lines about the w alls of a room is an offense to the 
aesthetic sense. Follow ing the exam ple of the Japanese, 
who have such quaintly interesting w a ys of distorting 
nature, and y e t at the same tim e study her so reverently, 
w e have found that nature abhors regularity, and that a 
harm onious diversity underlies every  free and unrestrained 
effort. B y  this study w e have grow n much keener in our

appreciation of all that harm ony requires in the associa
tion of things,— of kinds, shape, and size, as w ell as color. 
W e know, for instance, that cat-tails are not suited to a  
sum ptuous Sèvres vase, but find their natural setting in a 
great brow n ju g  or in a jar o f reddish T okonabi w are ; 
and that in a  white-and-gold drawing-room  h eavy  por
tières and h an gin gs of dark plush strike a  jarrin g  note ; 
w e have found, too, that culture and im proved taste guide 
us to m any beautiful and appropriate uses for hom ely 
thin gs.

T h e same refinem ent of instinct teaches us that a deli
cate water-color picture should not be fram ed in dark 
wood, and that a broad, richly cut g ilt  fram e kills a  dainty 
etching. Fram es should a lw ays be subordinated to the 
picture, and do for them  w hat a w om an’s bonnet should 
for her face,— bring out the best points. N ever buy your 
picture for the frame, but the fram e for your picture ; and 
be as careful in the selection, of the latter as you are in the 
choice of your friends. For you  m ust rem em ber that 
whether you w ill or not, a  v e ry  close degree of intim acy 
w ith the picture that looks at you ev ery  day in the year, 
is forced upon you. It is to know you in you r bad moods 
as w ell as your good, so its morals should be above , sus
picion ; it should carry no suggestion of ev il human pas
sion, or o f depressing sorrow, but be upliftin g  in its in
fluence.

T h e  v iv id  im agination of childhood is greatly  influenced 
b y pictured life, and in the form ative days th at are deter
m ining w hat the child shall be or do o f good, n o . stronger 
forces for the developm ent of w hat is best and highest can 
be wielded than the silent teaching of the pictures on the 
nursery walls. F or these an excellent idea is to have a  
deep dado o f plain denim  or burlap upon w hich can be 
tem porarily fastened w ith  brass-headed tacks any of the 
fine lithographic reproductions of oils or w ater-colors or 
large black-and-white photogravures and en gravin gs

O V ER  A M ANTEL.
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w ith  w h ich  th e  m ag - 
a z i n e s ,  illu stra te d  
w e e k lie s , a n d  S u n 
d a y  p ap ers lite r a lly  
flood o u r h om es in 
th ese  d ays. V e r y  
m a n y  o f th ese p ict
u res a re  so  b e a u tifu l 
a s  to  d e se rv e  fra m 
in g  and  a  p erm an en t 
p lace on o u r w alls , 
b u t th e  g re a t m ajor
ity — from  th e v e ry  
em b arrassm en t o f  
rich es w h ich  th e ir  
m u ltitu d e a n d  rap id  
accu m u latio n  cau ses 
— m u st b e  tre ated  as 
w e  are  fo rced  t  o 
tre at too  l a r g e  a  
c irc le  o f  acq u ain  t- 
a n ces ,— g iv e n  cou rt
eou s a tten tio n  fo r  a  
tim e. T h e y  can  b e  
arra n g ed  in m an y  
h a p p i l y  irre g u la r
g ro u p s on such  a  dado, th e  p lain  stu ff in  a n y  dull, so ft 
color, a s  terra  co tta , b lu e, or é c ru , fu rn ish in g  a  v e ry  p leas
in g  b a ck g ro u n d  w hich supplies th e w an t o f a  fram e. A  w hite 
m argin  sh ou ld  be le ft  arou n d  th e black-and-w hites w hen 
possib le ; an d , i f  th e  ed g e  o f a  colored p icture chances to 
be inh arm on iou s w ith  the b ack gro u n d  and seem s to need 
d efin in g, a  v e r y  p re tty  e ffect is  g iv e n  b y  p assin g  a  narrow  
ribbon aro u n d  i t — th e tack s a t th e fo u r corners w ill hold it 
in p lace— an d  ty in g  it  a t one corn er w ith  a  bow  and ends. 
A  gold-colored  satin  ribbon, an inch w ide, in  this w ay, 
does a lm ost a s  m uch fo r  a  p icture as a  n arrow  g ilt  m old
in g  w ould .

If. u n fo rtu n a te ly , th e n u rsery  w alls are covered  w ith  a  
g a y ly  flow ered  paper, the task  o f h a n g in g  a n y  pictures 
upon it seem s a t first a  hopeless one, fo r  no pictures look 
well on such a  gro u n d , and  i t  is  im perative th at a w ide, 
plain b o rd er inter-

A C O R N E R  IN A B A C H E L O R  G IR L ’S D EN .

la rg e st p ictures, cir
cu lar in shape, seven  
inches in d iam eter ; 
ab o ve  it  w ere tw o  
sm all ones, an ob lon g 
and  a  sq uare, and in 
the upper left-han d  
corn er w as another 
larg e  p icture, seven 
b y  nine inches ; be
lo w  it  w ere three 
sm all square ones, 
s ligh tly  v a ry in g  in 
size. T h e  pictures 
w ere p asted  on the 
Bristol-board, and a 
m at o f the rou gh est 
w ater-color paper put 
over them . R ound 
the openin gs an ir
regu lar lig h t lin e of 
gold  p ain t w as put on 
w ith  a  larg e  w ater- 
color brush ; and the 
w hole w a s fasten ed  
to the w a ll w ith  

brass-headed tacks, placed on ly  at the fou r corners. T h is  
form ed the nucleus, in a bachelor g ir l ’s room , o f a  com er 
w hich even tu ally, from  the pictures o f dogs o f h igh  degree 
there assem bled, becam e know n as a  bench show . In  a 
nursery it  w ould be a source of endless am usem ent to 
little fo lk  ; they could h ave a  cat show  in another corner and 
a m enagerie a lon g  one side o f the room.

B u t anim al pictures should not be the on ly  ones in a 
nursery ; there should be also story-telling or story-sug
g estin g  pictures w hich g iv e  food for the im agination, and 
others o f ideal b eau ty  that w ill train  the eye to apprecia
tion o f perfection in form. N o lovelier typ e  o f child 
beau ty  could be h u n g  w here little fo lk ’s eyes w ould  see it 
the first th in g  in the m orning and the last at n ight, than a 
large autotype or photograph o f the favorite  "  St. John.” 
T h e  doors in a  nursery or in bedrooms offer an attractive

vene
very

F o r  th is, 
very simple an d  

effective m ats can 
be m a d e  f r o m  
rough w ater-color 
p a p e r ,  g ra y  or 
white, and  f r o m  
common b r o w n  
card-board ; t h e  
picture needs o n ly  
to be tacked  upon 
the w a ll, an d  the 
mat placed o ver it. 
A  collection o  f  
seven pictures o f 
varying sizes, a ll o f 
prize dogs in black- 
and-white, w as ar
ranged m ost effect
ively on a  sheet o f 
B r i s  t o  l - b o a r d  
twenty-f o u r  b y  
nineteen inches in 
size. In the low er 
right-hand corner 
was one o f the PIC T U R ES ON T H E  STA IR  WAV.



7 o6

field for a  constantly vary
in g  picture show. A  
little  m ucilage or paste 
on the corners only o f the 
pictures suffices to fasten 
them  for tem porary d is
p lay, and sligh t m oisture 
or steam  w ill rem ove 
them  w ithout in jury. On 
the door illustrated a 
lithograph in oil o f a  re
freshin g bit o f woodland, 
good for tired eyes, is 
stretched across the up
per panel, and below  tw o 
flower pieces in  w ater- 
colors seem to h ave been 
m ade for the lon g panels, 
as does also the Japanese 
kakem ono  w hich is hung 
from  a  sm all tack in
the centre, and is kept in place and shape b y  the w eigh t 
o f its ow n tin y  roller in the low er end.

T h ese  Japanese kakem ono , w hether of paper, silk, or 
crêpe , are v e ry  useful and effective decorations to h an g  
w here a  special b it of brigh t color is needed in a  dark cor
ner, or a  long, large, or bold object is required to  break up 
or g iv e  character to a  varied  group o f sm aller th in gs, the 
detail o f w hich en m asse  is a  w eariness to the eye. In the 
living-room  there should be brigh t and cheerful pictures, 
and especially is it  the place for colored ones. I t  should 
be a  fam iliar, off-state room, so to speak, w h ere w e can 
take the lib erty  o f tackin g up the last n ew  poster if  w e 
have the whim . M any fanciful hom e-m ade fram es can be 
h un g on its w alls, and one that ju st su ggests itse lf is 
m ade b y  coverin g a  thin panel o f w ood w ith  sail-cloth or 
R ussian  crash ; the stuff m ust b e stretched tau tly  over and 
tacked on the back and the ed ge of the board finished 
w ith  h e a v y  hem p rope. T h e  panel should be from  three 
to five inches larger all around than the picture to be 
m ounted on it, w hich is stretched sm oothly in  the centre 
and fastened w ith  flour paste. I t  is especially effective 
for lon g  floral panels lik e D em orest’s fam ous “ Y a rd  of 
P an sies," and the last D ecem ber picture, b y  D e L on gpré,

Chrysanthem um s."
In the hall, pictures are essen tially subordinated to all 

the other furnishings ; en gravin gs, etchings, and  photo
graphs are m ost suitable ; and, unless a  hall be v e ry  w ell 
ligh ted, the subjects should be o f a  bold and decided 
character, w ith  little  detail ; th ey  should be pictures w e 
can see a t a  glance, though that does not im ply that th ey 
should not be w orthy of m an y glances. In the illustration 
o f a  stairw ay an arrangem ent is show n of a  set of photo
graphs, souvenirs o f foreign travel, w hich attracts ev ery  
visitor. F o r the convenience o f occasional changes, the 
fram es are all of a  size, and those of narrow , flat m oldings 
in  lig h t woods, or picked out w ith  g ilt  and w ith  a  tin y  g ilt  
beadin g again st the picture, h ave the best effect. Sets of 
photographs illustrating some w orld-fam ous build ing or 
group of buildings associated w ith  one another, as those 
on the Acropolis, or the Parthenon itself, or a  series of 
V en etian  view s, p reservin g a  sense of unity, are better 
suited for carry in g  out this idea than a  m iscellaneous 
collection, in w hich a  Japanese interior hobnobs w ith  a 
m ountain pass in Sw itzerland.

W here a  large picture hangs in  the centre of a  sidew all, 
avoid  uniform ity in the placin g of sm aller ones each side 
o f it, and never duplicate a n y  one arrangem ent in  other 
parts o f the room. I f  you  h ave a  pair o f pictures, break

DEMOREST'S FAMILY MAGAZINE.

A SIDE WALL.

up the regu larity  b y  vary- 
in g  the details that sur
round them ,— the sm aller 
pictures, p laques, p laster 
casts, and fans. In  the 
corner of a  bachelor 
g ir l’s den is show n an 
attractive  gro u p  o f water- 
colors, a ll fram ed in  n ar
row  g ilt  or ivory-w h ite  
m o l d i n g s .  T h e  larg e  
fram e in the cen tre has a 
v e r y  effective arran ge
m ent of large and  sm all 
p ictures under a  m at o f 
rough w ater-color paper. 
It  is  a  v e ry  convenien t 
w a y  of grou p in g  sm all 
pictures of d ifferent sizes 
and irregu lar s h a p e s ,  
w hich, sin gly , w ould  be 

difficult to h ang. T h e  panel a t the extrem e le ft  is a  strip  
of birch bark, w hose w arm  terra-cotta color m akes an 
effective back ground for a  p laster p laque of P ad erew ski 
and a  photograph, o f one o f T h o rw ald sen ’s m edallions.

It  is one o f the p retty  and artistic touches o f this  f i n-de- 
siècle  period in  w hich w e have the p rivilege o f liv in g  th at 
v e ry  frequ en tly  the fram e is especially design ed  to  har
m onize w ith  the picture it  contains. A n  exam ple o f this 
is the w ide, flat m olding of quartered  oak w ith  a  rid ing-

w hip in  re lie f 
a b o v e  and a 
s t e e l  l e a s h  
draped about 
one corner and 
e n d  w h i c h
fram es thefam - 
iliar grou p  o f 
noble hounds. 
S  o m  e t i m  e s  
there are divis- 
i o n s  i n  t h e  
f r a m e  w hich 
set off th e end 
dogs b y  them - 
s e l v e s ,  a n d  
g iv e  them  the 
appearance of 

L looking out o f 
their k e n n e l  
d o o r s .  T h is  
picture l o o k s  
w ell in a  h all or 
din nin g - room. 
M any a r t i s t s  
design special 
f r a m e s  f o r  

their pictures, introducing som etim es a  m o tif  from  the 
picture, and a lw ays con trivin g to g iv e  to it  an in d ivid uality  
w hich distin ctly  m arks it as a  settin g  for th at picture 
alone. W e  no lon ger “ s k y ”  our pictures, b u t en deavor 
as fa r  as possible to h an g them  on a level w ith  the eye, so 
th at one can en joy them  w ithout an effort.

P ictures g iv e  the finishing touch and an interest th at 
nothing else im parts to ev ery  room, and a  little  stu d y  and  
care, w ith w ise forethought in b u yin g  and careful u tilizin g  
of all resources, w ill help an y  wom an to im part to e v e ry  
room in her house its special and appropriate charm.

E . A . F letcher.

A N U R S E R Y  DOOR.



T W O  A F T E R N O O N S  W I T H  P H Y S I C A L  C U L T U R E .

I I .

"  I W I S H ,”  s a id  th e  e v e r y d a y  w o m a n , a s  t h e  w o m a n  
w h o  te a c h e s  p h y s ic a l  c u ltu r e  c a m e  in , “ I  w is h  
y o u 'd  ta k e  tim e  to  t e l l  u s  h o w  to  b e  g r a c e f u l .  

T h e r e  ! I 'v e  s a id  it. I  su p p o s e  i t 's  a  t r e m e n d o u s ly  h a r d  
th in g  t o  a s k  ; b u t  I ’v e  a s k e d  i t .”

I t ’s  n o t  a t  a ll  h a rd , m y  d e a r ,”  re p lie d  th e  w o m a n  w h o  
te a ch e s  p h y s ic a l c u ltu re , a s  sh e  s e a te d  h e r s e l f  w i t h  g r a c e  
so  u n o b tru s iv e  th a t  sh e  im m e d ia te ly  b e c a m e  th e  m o s t  
n o ticeab le  w o m a n  in  th e  roo m . “  I t  i s n ’t  h a r d  to  b e  
g ra c e fu l.”

"  I t  is n ’t h a rd  to  tu rn  h a n d s p r in g s ,”  r e m a r k e d  th e  
b u sin ess w o m a n , "  w h e n  y o u  k n o w  h o w .”

“  It  isn ’ t  so  m u ch  th e  k n o w in g  h o w  t h a t  m a k e s  o n e  
g ra c e fu l,”  sa id  th e  w o m a n  w h o  te a c h e s  p h y s ic a l  c u ltu r e . 
"  E v e r y b o d y  k n o w s  h o w , a s  fa r  a s  th a t  g o e s . I t ’s  m e r e ly  
a  d e te rm in a tio n  to  b e  g r a c e fu l  th a t  o n e  n e e d s .”

" T h a t ’s  b e y o n d  m e ! ”  s ig h e d  th e  e v e r y d a y  w o m a n . 
"  I 'v e  d e te rm in e d  to  b e  g r a c e fu l  th e s e  te n  y e a r s ,  ju s t  a s  
I ’v e  d ete rm in e d  to  b e  c h a r ita b le  ; b u t  I ’m  a fr a id  I ’m  
n e ith er o n e .”

"  I t ’s  p e r fe c tly  s im p le ,”  w e n t  on th e  te a c h e r. "  I t  m a k e s  
m e th in k  o f  H o ra c e  G r e e le y ’s  fa m o u s  s a y in g  a b o u t  th e  
resu m p tio n  o f  sp ecie  p a y m e n t,— I lik e  to  s a y  th a t , b y  th e  
w a y , i t  m ak e s o n e  fe e l su ch  a  fin an cie r. T h e  w a y  to  b e  
g ra c e fu l is  to  b e  g r a c e fu l.”

T h e  b u sin ess  w o m a n  lo o k e d  p o lite ly  in c re d u lo u s  ; b u t  
th e w o m an  w h o  te a ch e s  p h y s ic a l c u ltu r e  m e r e ly  s e tt le d  
h e rse lf so  th a t  e v e r y  lin e  o f  h e r  b o d y  w a s  a  c u r v e  o f  
b e a u ty , a n d  w e n t  on  :

“  In  th e  first p la c e ,” sa id  sh e , “  y o u  a re  a ll  e n t ir e ly  to o  
u n co n scio u s o f y o u rse lv e s . I  to ld  y o u  th e  o th e r  d a y ,  I 
th in k , a b o u t th e  th re e  s ta g e s  o f  co n scio u sn ess. Y o u  a re — I  
b e g  y o u r  pard on s— in  th e  first s ta g e , th e  u n c o n sc io u s n e s s  
o f ign oran ce . Y o u  m a y  so m e d a y  a rr iv e  a t  th e  h a p p y  s ta te  
in  w h ich  y o u r  b o d ies a re  so  p e r fe c t ly  th e  in s tr u m e n ts  o f  
y o u r  m in d s th a t  e v e r y  g r a c e fu l  th o u g h t  w i l l  fin d  an  
un con scious exp ressio n  in  th em . T i l l  y o u  d o  re a c h  th a t  
s ta g e  o f  d evelo p m en t, i f  y o u  w is h  to  b e  g r a c e fu l, y o u  m u st 
ta k e  h eed  fo r  it .  ”

“  W h a t ’s  th a t  v e rs e  a b o u t th e  im p o s s ib il ity  o f  a d d in g  to  
o n e  s  s ta tu re  b y  ta k in g  h e e d  fo r  i t ?  ”  a s k e d  th e  w e ll-r e a d  
w o m a n , v a g u e ly .

"  Y e s ,  I  k n o w ,”  re su m e d  th e  o ra c le , "  b u t  i t  d o e s n ’t  s a y  
a n y th in g  a b o u t m a k in g  th e  b e s t  o f  th e  s ta tu r e  y o u  h a v e . 
N o w , to  b e g in  w ith , ta k e  y o u r  fa c e s . T h e  fa c e  o f  a  
w o m a n  u n d e r  th ir ty  is  th e  o n e  N a tu r e  g iv e s  h e r . T h e  
fa c e  o f  a  w o m a n  o f  fo r ty  is  th e  o n e  sh e  g iv e s  h e r s e l f .”

“  Y o u  c a n ’t  m e a n  p a in t ,”  s a id  th e  e v e r y d a y  w o m a n .
“ N o  I d o n ’t  m e a n  p a in t. N o w , I ’l l  b e g in  w it h  y o u  

w o m e n  r ig h t  h e re , a n d  I ’l l  tu r n  m y  e y e s  to  th e  c e i l in g  so  
y o u  w o n ’t  th in k  I ’m  b e in g  p e rs o n a l. T h e r e ’s  o n e  o f  y o u  
w h o  le ts  h e r  m o u th  d ro o p  a t  th e  c o m e r s  w h e n e v e r  h e r  
fa c e  is  in  r e p o s e . I  s a w  h e r  in  a  s tr e e t-c a r  y e s t e r d a y ,  a n d  
sh e  lo o k e d  b o re d . A t  f o r t y  s h e  w il l  lo o k  s u lle n . I t  is n ’t  
g r a c e f u l ; i t  is  m e r e ly  th e  r e s u lt  o f  t h o u g h tle s s n e s s . A t  
fo r ty  th e r e  w i l l  b e  a  h e a v y  l in e  a t  e a c h  s id e  o f  h e r  m o u th  
th a t  n e ith e r  s t e a m in g  n o r  m a s s a g e  w i l l  t a k e  a w a y . ”

“  W e ll, w h a t sh a ll I  do a b o u t it  ? ”  th e  b ride ask ed , an d  
th en  b lu sh ed  fu rio u sly .

“  L o o k  p le a sa n t,”  s u g g e ste d  th e  n e w sp ap e r w om an .
“  N o ,”  th e tea ch er resu m ed , “  b e  p le a s a n t ; b e  in terested . 

H o ld  y o u r  m ou th  u p  a t  th e  co m ers b y  sh e er m u scu lar 
fo rce , i f  y o u  m ust. W rin k le s  a re  bou n d  to  com e ; b u t 
w h en  th e y  do com e d o n ’t  le t  th em  b e  w rin k le s  o f d iscon 
ten t, or b oredom , or w o rry . T h e r e ’s  an oth er o f  y o u  w ho 
ra ise s  h er e y e b ro w s co n stan tly . Sh e is  m a k in g  h e rse lf an  
u g ly  fo reh ea d  to  w e a r  th e  la s t  h a lf  o f h e r  life . T h e re ’s  
an oth er o f  y o u  w h o  d istorts h er fa c e  u n b e co m in g ly  w h en  
she sm iles. L e t  h er  p ra c tice  b efore  a  g la ss  till  sh e fin ds 
h e r  p re tty , n a tu ra l sm ile  a g a in  ; else  a t  fo r ty  she w ill  find 
she Has g iv e n  h e rse lf a  h id eou s grim ace  in ste ad  o f a  h a p p y  
sm ile.

“  N e x t, m y  d ears, le t  u s consider y o u r  vo ices. N o t one 
o f y o u  has a n y  o b stru ction  in  h er a ir  p assages. Y e t  m ost 
o f y o u — I am  sta rin g  hard  a t th e  ce ilin g , p lea se  rem em b er 
— h a v e  u n p leasan t voices. ”

“ I t ’s  th e  A m erican  m isfo rtu n e ,”  sa id  th e  n ew sp ap er 
w om an .

“  T h e  A m e ric a n  fa u lt , y o u  m e a n ,”  th e teach er replied.
“  W h en  a  v o ice  is  n o t th e resu lt o f  som e form  o f d isease, 
i t  is  th e fa u lt  o f th e  w om an  w h o ow n s i t  i f  i t  is  u n 
p lea sa n t.”

“ T h a t  sounds w e ll,”  put in the busin ess w om an , 
" but------ ”

“  O h, it ’s easy , too ,”  w en t on th e teacher. “ Y o u  m ust 
let g o  o f you r voices. W atch  m e.”

S h e dropped h er low er ja w  b lan kly, and sh akin g  her 
head, w a g g e d  the ja w  to and  fro  a s i f  it  w ere h ard ly  fa st
ened to h er skull a t all. E v e ry b o d y  tried  it.

“  I ca ll th at a  d evitalizin g, ex erc ise ,” w ent on the teach
er. “  T h e  object o f it  is to let go  the vise-like hold  m ost o f 
you  h ave on you r voices. T h e n  open you r throats. N o, 
n ot you r m ouths, yo u r throats. S a y  over that verse of 
B yro n ’s : ' R o ll on, thou deep and dark blue ocean, roll.’
A n y th in g  b ig  lik e  that w ill do. T r y  to  im agin e th at you r 
throat is ten tim es as b ig  and  round and open as it really  
is .”

“  O h ! ”  interrupted the ev eryd ay  wom an. "  I t  m akes m e 
yaw n. ”

“  T h a t’s splendid ! ”  said  the teacher. "  T h e  throat in a  
yaw n  is w id e  open, bu t rigid. W hen you  can open it that 
w ide not b y  forcin g  it open as a  yaw n  does, but b y  drop
p in g  it  open, you r voices w ill come clear out as they 
should, and  not be m uffled b y  m uscles that o u g h t. to b e  
doing som ething else. T h en  deliberately pitch your voices 
low er. D on ’t talk  so loud ; don’t talk  so f a s t ; and try  to 
articulate clearly w ithout bein g stilted in your utterance.
I don’t  know  of an y  better sentence for teaching you control 
o f your tongue and teeth than, ' She sells sea-shells,' re
peated rap id ly .”

E v e ry  w om an in the room prom ptly tangled herself up 
w ith  it, and in the m idst o f the sibilant uproar, the teacher 
broke in : "  N ext, you r necks. T h e  expression of a  neck
lies in its back. H auteur, m eekness, coquetry lie in the 
nape. N ow  h alf o f you try  to save your spines. C a n y  
you r head on it, w ell back, too, w ith  the chin w ell in  a ir .”
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“  I  c a n 't ,"  sa id  th e w e ll-read  w om an , fo r lo rn ly , “  m y  
head w ill  lo p  fo rw a rd ."

“  T h e n , m y  d ear, do th is a s o ften  a s y o u  c a n ."  T h e  e x 
p o n en t o f p h y s ic a l p erfectio n  stretch ed  h er h e a d  a s  fa r  
fo rw a rd  a s  possib le , a n d  th en  d rew  it  su d d e n ly  fa r  b a c k  
w ith  th e ch in  in.

“  G ood  g ra c io u s  ! "  sa id  th e lite ra ry  w om an  tr y in g  th e  
exercise . “  I t  w ill b rea k  m y  n e c k ."

“  N o t a t  a ll ,"  la u g h e d  th e  tea ch er. "  I t  w ill m e re ly  
b rea k  so m eth in g  w h ich  is  a lm o st a s  h a rd  to  b re a k , a  b ad  
h ab it. Y o u  m a y  ro ll y o u r  h ea d s a b o u t on y o u r  sh o u l
d ers, i f  y o u  lik e , to  m ak e th em  su p p le  a n d  p lu m p  ; b u t 
th e  im p o rtan t th in g  is  to  m ak e th e  sp in e  do its  w o rk  o f  
h o ld in g  th e h ea d  erect, u n less y o u  w a n t th a t  u g ly  b en d  
a t  th e  b ase o f th e  n e ck  b eh in d , w h ich  is  th e  com m on 
fo r ty -y e a r  m ark. T h e n  I w a n t to s a y  a  w o rd  to  y o u  
a b o u t th e  w a y  y o u  se a t y o u rse lv e s . I t  is  s im p ly  th is  : 
N e v e r  fo r g e t  th e  a c t iv e  ch est. S it  d ow n  ; d o n ’t  co llap se . 
A n d  w h en  y o u  a re  se ate d  rem em b er th e  m a x im  V ir 
g in ia  m oth ers u se d  to  h a v e  o f  o ld , ' K e e p  y o u r  h an d s 
s t i l l ; y o u r  k n e e s n e ar to g e th e r .' B u t  n o w  th a t  w e ’v e  
com e to  h an d s, I  w a n t to  sto p  lo n g  en o u g h  to  e x p la in  
to  y o u  th a t y o u  h a v e  so u ls .”

E v e r y b o d y  lo o k e d  b ew ild e re d .
“ Y o u  h a v e  souls. Y o u  h a v e  m in d s. E v e r y  th o u g h t 

is  from  w ith in , an d  w h en  y o u  u se  y o u r  h an d s to  m ak e 
a  g e stu re , rem e m b e r th a t .”

E v e ry b o d y  sm iled , u n co m p reh en d in g ly .
“  L e t  e v e r y  g e s tu re  be m a d e, fo r  e xam p le , fro m  th e  

s o la r  p l e x u s  o u tw a r d .’ O h , co m e, n o w  ! d o n ’t  lo o k  so 
b lan k. Y o u  m u st k n o w  w h a t  I  m ean . N o w , su p p ose I 
s a y , ' A l l  th is  b e a u tifu l lan d sca p e  '— a n d  w a v e  m y  h an d  
so. T r y  it, p le a se .”

E v e r y b o d y  tr ie d  it.
“  N or n o  ! ”  cr ie d  th e  te a ch e r. “  M ost o f  y o u  do it  

stiffly . T h e  fin ger-tip s  m o v e  first. Y o u r  g e stu re  is  a r t i
fic ia l,— e x te rn a l. S e e ,— ”  s u it in g  th e  a ctio n  to  th e  w o rd ,
— “  m y  u p p e r  a rm  ta k e s  th e  m otio n  first. T h e n  m y  e lb o w  
is  ra ise d , a n d  m y  fo rearm . A s  I  w a v e  m y  h an d , th e  
w r is t  m o v e s  first, le a d in g  ; a n d  la s t  o f  a ll th e  fin gers  open , 
a n d  th e  th o u g h t p a sses o u t th ro u g h  th e m .”

"  T h a t ’s sh e er n o n sen se! "  sa id  th e  b u sin ess w o m an  to  
th e  b ride.

“ I n d e e d  it  is n ’t , ”  th e  y o u n g e r  w o m a n  reto rte d , “ i t ’s 
b e a u tifu l.”

“  I  n o tice d  th a t  one o f  y o u ,”  th e  tea ch er resu m ed , “  le t 
h e r  th u m b  h a n g  lim p ly  in . I f  th a t  w e re  n a tu ra l, I  sh o u ld  
se n d  fo r  a  p h y s ic ia n  a t  o n ce. T h e  th u m b  is  th e  l ife  o f

th e  h an d . W h e n e v e r  it  fa lls  in  lim p ly  i t  in d ica te s  
e x tre m e m en ta l or p h y s ic a l w e a k n e ss . A  h o sp ita l or a  
sch ool fo r  th e  fee b le -m in d ed  w ill  te ll y o u  th at. L e t  m e 
sh o w  y o u , too , h o w  to  open  th e  h a n d .”  T h e  te a c h e r  h eld  
h er p a lm  u p , th e  fin gers  a n d  th u m b  m e e tin g  in  th e cen tre.

“  N o w ,”  sa id  she, “  I w ill  o p en . T h e  m otio n  o rig in a te s  
in  th e  ce n tre  o f th e p alm , a n d  th e fin g e rs  o p en  t ill th e 
h a n d  w ill  su p p o rt a  sp h ere p e r fe c t ly .”

E v e r y b o d y  tried  th a t, too.
“  I t  is n ’t  n e a r ly  so e a s y  a s it  lo o k s ,”  s ig h e d  th e  e v e ry 

d a y  w o m an , “  b u t i t  is  so p re tty !  I t ’s lik e  th e  o p e n in g  o f 
a  b e a u tifu l l i ly .”

“ I t  o u g h t to  b e ,”  sa id  th e  te a ch e r, “ fo r  th e  h u m an  
h an d  is  th e  m ost w o n d e rfu l th in g  in  a ll  th e  c re a te d  w o r ld  
a n d  I o n ly  w ish  I h ad  tim e to  te ll  y o u  o f  on e ten th  the 
th in g s  th e  h a n d  can  exp ress. I t  h as an  in fin ite  num ber 
o f  g e stu re s , a n d  e v e ry  g e s tu re  h as w h a t w e  c a ll d ifferen t 
te x tu re s . S e e  h e re .”

T h e  te a c h e r  m ad e a  p la y fu l lit t le  g e stu re  o f rep u lsion . 
T h e  h an d  s o ft ly  la x . S h e  rep e a te d  th e  g e s tu re  w ith  the 
h an d  ten se, th e  fin gers  r ig id . I t  b ecam e an  exp ression  o f 
fre n zie d  a tta c k .

“  Y o u  see it  is  th e  sa m e g e stu re . I  h a v e  m e re ly  
ch a n g e d  th e  te x tu r e .”

"  W h y , a re  y o u  an  e lo cu tio n ist ?” a sk e d  th e  e v e ry  d a y  
w om an .

T h e  te a ch e r  lau g h e d . “  T h a n k  goo d n ess, n o!  W e  h ad  
e lo cu tio n ists  in  th e d a y s  w h e n  w e  ta u g h t fro m  th e  o u tsid e  
in . N o w  w e  te a ch  fro m  th e  in sid e  o u t, a n d  w e m e re ly  
te a ch  exp ression . A n d  b e fo re  I  g o , ju s t  a  w o rd  a b o u t 
w a lk in g . D o n ’t  w a lk  w ith  y o u r  arm s, a s  if ,  a s  so m eb o d y  
sa y s , y o u  w e re  b u t im p e rfe c tly  e v o lv e d  fro m  th e  q u ad ru 
ped. L e t  y o u r  arm s h a n g  p e r fe c tly  fre e , d e v ita lize  th em  ; 
le t  th em  s w in g  n a tu ra lly , b u t d o n ’t  m o v e  th em  a s  i f  th e y  
w e re  h e lp in g  y o u  je rk  a lo n g . L e g s  w e re  m ad e  to  w a lk  
w ith . T h e  arm s m e re ly  s w in g  to  p re se rv e  th e  b a la n c e .”

" L a stly , m y  d ears ,— a n d  le t  m y  la s t ly  b e  firstly , a n d  
secon d ly , a n d  a ll th e w a y  a lo n g  as w e ll,— rem em b er th a t  
th e  b o d y  th a t  p ro tects  a n  im m o rta l sou l is  th e  m ost 
a u g u s t  a n d  b e a u tifu l th in g  in  n atu re . B e  p rou d  o f 
l iv in g . L i f t  u p  y o u r  ch ests, l i f t  up  y o u r  h e a rts  ; a n d  y o u  
w o n ’t  l i f t  th e  one w e ll u n less y o u  l if t  th e  o th e r , too. 
H o ld  y o u r  h ea d  a s  n e a r  h e a v e n  an d  a s  fa r  from  ea rth  a s  
y o u  can , an d  th e n ------”

“  A n d  th en  ? ”  a sk ed  e v e ry b o d y .
“  A n d  th en , m y  d ears, i f  y o u  are  n o t g ra c e fu l it  w ill  b e  

b ecau se  g ra c e  is  n o t in  y o u .”
R uth K imball G ardiner.

PAINTING IN OIL-COLORS.

A H A N D S O M E  oil-color outfit, 
co n sistin g  o f e leve n  tu b es of 
co lors, th ree  brush es, p a llette , 

a n d  on e b o ttle  each  o f lin se ed  oil an d  
tu rp en tin e , a ll in closed  in  a  handsom e 
ja p a n n e d  case , w ill  b e  sen t, postpaid , 
b y  D emorest’s Magazine to  a n y  o f 
its  read ers on re ce ip t o f  a  rem ittan ce 
o f  $2.50 ; or it  w ill  b e  sen t, p ostpaid , 
to g e th e r  w ith  th e  M ag azin e  fo r  one 
y e a r  fo r  $4.00. T h e  colored  p lates 
w h ich  are  p u b lish ed  e v e r y  m onth in  
th e  M ag a zin e  m ak e b e a u tifu l stu d ies 
fo r  a rt  stu d e n ts  ; th e y  a re  rep rod u c

tions o f th e  b est w orks in  oil- an d  
w ater-colors.

F o r an  add ition al rem ittan ce o f 80 
cen ts w e  w ill send, postpaid , “  H o w  
to L e arn  to P a in t w ith  O il an d  C h in a  
C o lo rs,”  b y  M arion K em b le, an  in 
stru ctive  w o rk  b y  a  w ell-kn ow n  artist 
an d  experien ced  teacher. T h e  book 
is  fin ely  illu strated  and  is  sold a t 
retail fo r  $1.00. I t  can b e  obtain ed  
b y  a n y  o f our readers fo r  80 cents.

A d d ress,
D emorest’s Magazine, 

n o  F ifth A ve., N ew Y ork.



A SAVORY SECRET.

I HAD b e e n  w o n d e r in g  fo r  som e m on th s sin ce  m y  return  
to  th e  U n ite d  S ta te s  o n  a  v is it ,  w h y  it  is  th a t  w ith  a ll 
th e  c h a n n e ls  fo r  g iv in g  o u t e d u c a te d  m eth od s o f co ok

in g — k itc h e n -lite ra tu re  b e in g  n o w  th e  fa sh io n , a s  i t  h as 
n ever b ee n  o th e rw is e  in  P ra n c e — th e  re su lt  is  so poor in  
the m atte r  o f  c o o k in g  v e g e ta b le s  th a t  a re  se rv e d  on th e  
best A m e r ic a n  ta b le s .

It is  o n ly  a  c h a n c e  w h e n  one g e ts  p e a se  an d  p o tatoes on 
th is sid e th e  o cea n , w h e th e r  in  h o m e or h o te l, so b o iled  
as to  re ta in  th e ir  sp rin g -g a rd e n  flavor. N o w  in  F ra n ce  
n ot o n ly  is  th e  n a tu ra l ta s te  a n d  a ro m a p rese rv ed , a n d  in-
creased  in  th e  ca se  o f  fre s h  v e g e ta b le s , b u t sc ien tific  cook
in g  im p a rts  th e  g a r d e n  p e rfu m e  an d  p a la tab len ess to the 
b o ttled  or t in n e d  lé g u m e .

T h e  p rim e d e fe c t  in  A m e r ic a n  co o k in g  is  in  th e  use o f 
refined w h ite  s a lt, w h ic h  sh o u ld  b e  u sed  o n ly  a t  th e  tab le  
fo r  su ch  a s  p r e fe r  a n  a cce s s  o f  season in g.

T h e  s e c re t  o f  th e  s a v o rs  in  F re n c h  soups an d  v e g e ta b le s  
is  th e u se  o f "  b la c k  ”  or “  g r a y  ”  sa lt, w h ich  is  coarse an d  
c ry sta lliz e d . B u t  i f  th is  is  not e a s ily  o b tain ed  in  A m e ric a , 
th ere  is  a  v a r ie ty  w h ich  w ill  g iv e  a  fa sc in a tin g  resu lt, and  
th a t is  th e  se a-sa lt su ch  a s  is  u sed  in  b a th in g . I t  can  be h ad  
a t  a n y  ch em ists, a n d  w ill  a m p ly  re p a y  th e  sm all cost. I t  is 
u se d  in  m od eratio n , fo r  one does n o t w a n t th e resu lt to  be 
“  s a lty .”  A l l  se aso n in g  m u st b e  ad d ed  w ith  sk illfu l hands, 
g o v e rn e d  b y  a  w ise  h e a d , a n d  a lw a y s  w ith  th e  conscien
tio u sn ess th a t  a  w o m an  w h o  lo v e s  h er w o rk  w ill  g iv e  to 
th e  h u m b le st k itch e n  d eta il. T o u j o u r s  f id è le  is  a  good  
m o tto  fo r  th e  k itch en , a n d  w h o ev er fo llo w s it  w ill 
h a v e  no m ish ap s o f b u rn in g  cak e  or taste less v e g e 
tab les. I t  is  a ll  a  ca se  o f cau se  an d  effect, and, I  m ay  
a d d , a  s le ig h t o f h an d . I f  th e tru e  ru le s  are  fa ith fu lly  fo l
lo w e d  success m ust en sue. So  ca re  an d  observation  are 
re q u ired  to  insure a  p e rfe c t  resu lt— th e d e lica cy  of a  v e g e 
ta b le  th a t  is  not too e x tra v a g a n tly  d escrib ed  b y  the w ord 
fa sc in a tin g — b y  u se o f sea-salt.

W ith  p ease  v e r y  litt le  is  requ ired . I f  fresh  gard en  pease 
a re  u sed , p u t th e  gree n  pods, ca re fu lly  w ashed, in  cold 
w a te r  w ith  a  litt le  su g ar (one coffee lum p), an d  a fte r  bo il
in g  tw e n ty  m in u tes d rain  off th e  liquor, return  i t  to the 
sau cep a n , a n d  w h en  b o ilin g  a ga in  add  sea-salt, a  dessert
sp o o n fu l to  a  qu art, an d  b u tter the size o f a  w aln ut. 
A p r o p o s , d o n 't th ick en  th is  liq u id  w ith  flour. I t  is a  m is
ta k e . I f  th ere  is  m ore th an  req u ired  to serve w ith  the 
p e a se  ad d  it  to  a  soup or ste w  or g reen -vegetab le  om elette. 
W ith  n e w  p o tatoes, w h ich  should  be p lu n ged  into  b o ilin g  
w a te r , a  dessert-spoonful o f  sea-salt should be used  to a
q u a rt  o f  b o ilin g  w a te r

Asparagus, th e queen o f v egetab les, is n ow  as prised 
b y  th e p h ysician s fo r  its  cu rativ e  v irtu e  as b y  the epicure 
f o r  its  in com p arab le  d ain tin ess o f flavor an d  m eltin g  ten
d ern ess. H a v e  a  sh a llo w , p refera b ly  oblon g saucepan 
in to  w h ich  p o u r b o ilin g  w ater, a d d in g  a  lum p o f coffee

su gar, an egg-spoon ful o f butter, and  a  table-spoonful o f 
sea-salt. L e t  the asp aragu s lie  as lo w  as possib le an d  boil 
from  tw e n ty  to tw en ty-tw o  m inutes. T a k e  out w ith  ton gs 
or a  w ire  spoon and la y  upon a  hot w ire  strain er on the 
stove, th en  place it  upon toast in  the servin g-d ish  w ith  ap
p rop riate  sauces ; appropriate, fo r  m an y sauces are  n o t a t 
all a llied  to th e asp aragu s. A sp a ra g u s  should h a v e  no 
d ressin g  o f a  d istin ct flavor excep t it  be  sauce H ollan daise 
or sauce coquette ; because the resu lt desired  is  to p re
serve  th e delicious flavor o f the v e g e ta b le  o ver an d  above 
all, an d  th e sauce or d ressin g  m ust be on ly  a  backgrou n d  
to it, as w ou ld  not b e  th e  case i f  a n y  o f the h ig h ly  flavored  
sauces one sees quoted  as b e in g  proper to asp aragu s w ere 
served  w ith  it.

P erm it a  h in t from  the w ise, à la  m ode de la  F r a n c e . 
D o  n ot u se flavor w ith  a n y  v e g e ta b le  th at has a  flavor o f 
its  ow n. T h e  w ise  cook w ill n ever m ix  onions w ith  m ush
room s or tom atoes, b u t a llow  each flavor to  be brou gh t out 
by e x a ctly  the r ig h t q u a n tity  o f sea-salt, an d  in  the case 
o f a ll vegeta b les  b u t potatoes, a  lum p o f su gar.

Sauce coquette is m ade t h u s : B e a t tw o  g ills  o f cream  
alm ost to a  w h ite  b u tter ; tak e  out tw o  table-spoonfuls o f it 
and  blend  it  w ith  a teaspoon ful o f m ade m ustard. T h en  
tak e  out o f th is q u a n tity  a  teaspoonful and ca refu lly  add  to 
it  a  dash o f paprica an d  th e ju ice  o f h a lf a  lem on. T h e n , stir
rin g  all the w hile, add the cream  blended w ith  m ustard, and 
lastly , add  slo w ly  the rest o f th e  w h ipped  cream , and you  
w ill h a v e  a  pecu liarly  d elicate an d  p iquan te m ayonnaise. 
It  is assum ed th at th e m ustard  is French-m ixed and thus 
contains a ll th e added  zest o f its  ow n and  tarragon  vin egar.

A sp ara g u s a u  g r a t in  is  prepared b y  th e fo llo w in g  
m ethod : T h e  asp aragu s is  first boiled ten der and then 
laid  in  a  b u ttered  g r a t in e r  (pan or dish in  w hich  it  is to 
be served), and, according to  the q u an tity  used, a  pint of 
m ilk in w h ich  tw o  e g g s  h a v e  been beaten  poured o ver it. 
T h en  the top is  th ick ly  covered  w ith  b iscuit crum bs and 
grated  P arm esan or S w iss cheese (none other w ill serve) 
and baked  ten m inutes, or till a  lig h t brow n.

A n  asp aragu s om elette in  th e sty le  o f L ou is Q uin ze is 
as fo llow s : M ake an om elette w ith  not less than fou r eggs, 
addin g a  table-spoonful o f asp aragu s or green  p ea  liquor 
and season ing to taste. W h en  the om elette is m ade, a  little  
sa lt is  pow dered  o ver it  and it  is rem oved  to a  hot p late ; 
then a  fillin g  is p u t d exterou sly  w ith in  its  fo lds o f "  vio- 
le ttes ,”— th at is, th e tops o f the asp aragu s not m ore than 
tw o inches lon g, and each dipped in pure sw eet oil and 
lem on-juice in  the proportion o f three p arts o f oil to  one o f 
lem on-juice. T h e  asparagu s fillin g  m ust be heated  before 
it  is added to the om elette. W h en  turn ed o ver it  is  m oist
ened lig h tly  w ith  som e asp aragu s liq uid  blended w ith  the 
oil and lem on-juice, h eated  an d  decorated  w ith  nasturtium  
leaves.

Jeanne BoulÉ



Dr. N an sen ’s Return From  the F a r North.

T h e  daring attem pt o f D r. F rid tjo f N an sen to reach the N orth  
Pole has already been noted in these colum ns. H e  has now 
returned to civilization after three years o f the great dan gers and 
hardships w hich alw ays attend A rctic  explorations, w ith his pur
pose more nearly accom plished than has been that o f an y other 
venturesom e spirits who have sailed north to discover the Pole. 
O n A pril 7th, 1895, he and L ieut. H an sen , w ho had left their 
vessel, the F r a t m, for a  journey by  sled further north than the 
ship could penetrate through the ice, reached the latitude of 86 
degrees 14 m inutes, w hich w as less than 4 degrees and only a 
little more than two hundred and sixty m iles from  the Pole. In 
addition to com in g nearer to the great objective point than any 
other explorer has been able to penetrate, several new  islands 
were discovered b y  D r. N an sen and the general kn ow led ge o f 
the geograp h y o f the A rctic  regions has been m aterially in 
creased. T h e  F r a m  is just reported returned.

T H E  F R A M  IN  T H E  P O L A R  S E A .

T h e  Com m ercial Im portance of Japan.

In  discussions o f the tariff policy o f this country reference has 
alm ost in variab ly  been m ade to the low  w ages o f foreign labor 
and the disadvan tages in com petition to which this puts A m er
ican  m anufacturers. T h ere  has alw ays been at least a tacit 
understan din g that these references w ere to European labor, 
but in the future it w ill be necessary to be more specific, since 
the Japanese m anufacturer and laborer are rapidly becom ing 
im portant factors in the tariff question. D u rin g  the last few  
years Japan has developed into a com m ercial nation o f consid
erable consequence, and the U nited  States w ill have to reckon 
w ith her as such m ore and more as her industrial progress con- 
tinues. T h is  is recognized b y  the Congressional W ays and 
M ean s C om m ittee w hich has recently had the question o f Japan 
as a  com m ercial com petitor o f the U nited States under consid
eration, and has m ade a  report o f which the fo llow ing is an 
e x tra c t :

“  T h e  standard o f liv in g  is so low  in Japan that the w orking
m en o f this country w ould justly  regard it as practical starvation. 
Inasm uch as w ages a lw ays m ove w ith the standard of living of 
the m asses, the p ay o f the Japanese laborer, w ho works indus
triously and p atien tly  tw elve hours each day, is as scanty as his

cloth in g and fare. W om en w ork in the fields with the men and 
do the same work as the men in every industry, although their 
w ages are less by more than half. E ven after the uplifting 
influences o f contact with civilization for more than two decades 
such skilled workm en as blacksm iths, carpenters, masons, com 
positors, tailors, and plasterers, receive in Japanese cities only 
from  tw enty-six to thirty-three cents a day and factory operatives 
from  five to tw enty cents in our m oney, while farm hands receive 
$1.44 a m onth. W h ile  the com m ittee has not found that any 
articles o f im portance made b y  factory m ethods in Japan, out
side o f cheap silks, handkerchiefs, m attings, rugs, etc., have as 
yet invaded the m arkets o f the U nited States, most of the articles 
as yet im ported from  Japan bein g hand-m ade or household- 
woven goods, yet it is probable that the rapid introduction of 
m achinery into Japan w ill within a few  years m ake Japanese 
factory products, especially fine cottons, silks, and other articles 
in which the labor-cost here is an im portant elem ent in produc
tion, a more serious com petitor in our m arkets than the products 
o f G reat B ritain, Fran ce, and G erm any have been ; sim ply for 
the reason that Japanese w ages are low er than European w ages, 
and Japanese labor is likely to soon becom e as effective with 
m achinery as European labor now is .”

T h e  T u n n e l  B e n e a th  th e  H u d so n .

O ne o f the m ost difficult en gineerin g feats ever undertaken is 
the tunneling of the H udson R iv er from  N e w  Y o rk  to Jersey 
C ity . I t  is n ot surprising that the work w as abandoned after 
about a quarter o f it had been com pleted. It  is now reported, 
however, that the task is soon to be taken up again by  a com 
pany which has been organized in London. N early  four thou
sand feet o f tunnel have already been excavated, leaving about 
five thousand feet yet to be done. It  is estim ated that the cost 
o f the com pletion o f the work w ill be about three and a  half 
m illion dollars. Prelim inary to further excavation it w ill be 
necessary to pump the water out o f the tunnel and to rem ove the 
mud which has accum ulated. O ne o f the difficulties encount
ered in the work is to prevent the w ater o f the river from 
oozing into the tunnel. W h en  the w ork was under w ay before, 
the novel plan was adopted o f fillin g the tunnel w ith air com 
pressed to a pressure o f fifty pounds to the square inch. B y  
this m eans much w ater w as kept out and the w alls upheld until 
the m asonry was built in. I t  is im possible, however, to keep the 
tunnel entirely free from water, and it is proposed to build a per
m anent pum ping station. T h e  w ork when com pleted w ill greatly  
facilitate traffic between N e w  Y o rk  and the W est and South. A t  
present there is only one railroad station in the city, despite the 
large num ber of lines which terminate nom inally in N ew  Y ork .

G e r m a n y ’s  A t t i t u d e  T o w a r d  W o m e n .

O ne o f the most conservative countries in the world in its at
titude toward the public activities o f women is Germ any. T h e  
K a iser  once declared that the true province o f wom en is ex
pressed in words begin n in g with three K ’s, K ü c h e , K i r c h e , u n d  
K i n d e r , m eaning in E n glish , kitchen, church, and children. 
T h is  reflected very fairly the sentim ent of the Germ an people. 
B u t now even Germ any has been affected by the great broaden
in g  of w om an’s sphere. W hile women in G erm any have as yet 
little chance to becom e useful in any but purely dom estic life, a 
crusade has been com menced w ith aim s to gain  for wom en op
portunity to be useful in the com m unity at large in such m anner 
and for such purposes as her nature and disposition adapt her. 
T h e  demand is made that in these spheres she be permitted to 
act with the same independence and responsibility as do men. 
I t  is asked that women be given  appointm ents in the m anage
m ent of the poor and unfortunate, and of public schools. It 
w ill be noticed that these dem ands are very moderate in com par
ison to w hat women are claim ing in some other countries o f the 
world. But so conservative is Germ any that it has been a mat
ter o f surprise that, mild as they are, they have been received 
with the approval and applause that has been meted out to them. 
G erm any’s* change o f attitude toward women is significant be
cause it indicates the breaking down of the conservatism which 
w ould fain lim it wom an’s activities to the home, regardless o f 
the great num ber of women who have no opportunities to be 
home-makers or who can be more useful in other spheres.



THE WORLD'S PROGRESS.

S O C I E T Y  O N  W H E E L S .

the sensation to the brain as does the transm itter o f a telephone 
to the wire. I t  is now  proposed to create artificial end-organs, 
or m edia w hich w ill be affected b y  the vibrations o f ether as are 
the hum an organs, and then to use w ires as nerves. E x p e ri
m ents are b ein g  m ade w ith a view  to transporting colors and 
shapes over lon g  distances. T h u s, as suitable transm itters 
and receivers are discovered, one w ill be able to see as w ell as 
h ear a  person ta lk in g  over a telephone from  a distance— it w ill 
be possib le to sm ell a rose and feel the grasp  o f the friend's 
hand and taste the tid bit w hich is offered. A ll  that is necessary 
to ach ieve these m arvelous results is to find the proper m edium  
for the conveyan ce o f the vibrations w hich affect each o f the five 
senses. T h e  telephone transm itter and its w ire are constructed 
upon the sam e principle as the ear and the nerve w hich carries 
the vibration  to the brain. In  the sam e w ay it is theoretically 
possible to sim ulate the eye and the other organs o f the senses, 
and it is obvious that if  the centre o f sigh t in the brain can be 
affected artificia lly  in  exactly  the sam e w ay that w aves o f light 
operatin g on the optic nerve can affect it, the eye m ay be dis
pensed w ith  in  the phenom enon o f seeing. T h is  is the very 
th in g w hich D . A . R eardon , superintendent o f the printin g office 
in the Perkin s School fo r the B lind in Boston, is attem pting to 
accom plish. H e  began his investigations w ith  the established fact 
in m ind that sigh t is the result o f the generation o f electricity, or 
m otion from  cell to cell, a lo n g  the optic nerve to the brain, caused 
b y  lig h t w aves fa llin g  upon the retina o f the eye, or ends o f the 
optic nerve. T h e  question w as, w ould not an electric wire per
form  the sam e office as the optic nerve, and carry a  current to 
the sight-cen tre o f the brain?  A n  artificial eye w as m ade o f a 
lens, to focus rays o f ligh t, and a rare m inero-m etal, called  sele
nium , w hose con ductiv ity  to electricity  is affected by light. T h e  
theory is that the lig h t vibrations, or w aves, fa llin g  upon the sele
nium  eye w ill be conveyed by the electric current to the brain, 
and that those w ho are w ithout natural eyesight m ay thus be 
m ade to see. T h e  invention is now  nearly ready for actual use 
and its trial is being; aw aited w ith m uch interest.

7 II

A  C ru sad e A g a in s t  the B ic y c le .

M uch atten tion  has been g iven  to the denunciation b y  M iss 
C h arlotte  Sm ith  o f W a sh in g to n  o f b icy c lin g  on the part o f 
w om en. M iss S m ith 's rem arks would have attracted no notice 
w ere it  not fo r the fa ct that she is the president o f the W om an s 
R escue L e a g u e  and claim s to base her stand against the bicycle 
on personal experience. She has said “  B icyclin g  is im moral. 
H o w  do I kn ow  that it is im m oral, inasm uch as I  do not ride a 
w heel ? I  kn ow  because I have m ade a careful study o f the 
m atter and have m eans o f o b tain in g  reliable data which are not 
at the com m and o f the theorist. M y m ission takes me am ong 
w icked  w om en o f a il grad es and I know  all about them. T h e y  
have taken up the b icycle  n ot o n ly  as a m eans o f enjoym ent, but 
also for utilitarian purposes. T h e r e  a r e ,  m oreover, m any evil- 
m inded m en abroad w ho g o  about seeking whom  they m ay de
vour. T h e y , too, seek the aid o f the wheel as a m eans to their 
infam ous en d s."

M iss Sm ith ’s condem nation o f the w heel, from which the 
foregoin g  rem arks are taken, has aroused a  storm o f protest.  It 
is significant that extrem ely few  persons have come to notice 
w ho hold her view s, and the great arm y o f bicycle riders disagree 
w ith her most em phatically. T o  say that these men and women 
are a ll im m oral, or that they cann ot jud ge o f the m orality or im
m orality o f the w heel, w ould be an absurdity. It  would be a 
sw eeping condem nation of society as a whole, for the reason that 
persons in fa ir circum stances who do not ride are exceptions to 
the general rule. O ne o f M iss Sm ith's objections is on the 
score o f health. She says that the wheel is not healthful for 
wom en. M edical opinion, however, should be given more 
w eight than hers, and it is overwhelm ing on the other side, with 
the proviso, o f course that one does not go  to excess in the ex
ercise.

T h e  P o s s ib i l i t ie s  o f  B r a in  S tu d y .

W h ile  these last years o f the nineteenth century have been 
marked by w onderful developm ent in many sciences, compara- 
tive neglect has been the lot o f the greatest science o f all 
nam ely that o f the brain. It has been said that the accepted 
theories’ as to the brain and intellect have been com pletely revo
lutionized within the last five years, and that we are upon the 
eve o f som e rem arkable discoveries and achievements, which 
have been rendered possible by the new  physiological know ledge
o f the brain. I t  is well known that a ll th e sp ecial n erves h ave
what are called  end-organs, each of which so modifies the ether
vibrations as to convey to the brain the various
seeing, hearing, feelin g, lasting, and smelling. These end organs bear much the same relation to the nerve which conveys
organs bear much the same relation to the n

N e w  S y s t e m s  o f  E l e c t r i c  L ig h t in g .

T h e  developm ent o f the electric light seems to be the phase 
o f electric investigation and experim ent which is now en gagin g  
the attention o f the electrical experts. Thom as A . Edison, 
N ik o la  T esla , and D . M cF arlan  M oore have announced almost 
sim ultaneously, results o f experiments in electric ligh tin g  which 
are deem ed of much im portance in the electrical world.  T h e  
general purpose o f this investigation has been to devise an 
electric ligh t in w hich the waste of electrical energy w ill be re
duced to the minimum. Such a lam p would be a great im
provem ent over the incandescent light now in widespread use 
because in the latter ninety-five per cent, o f electrical force is 
transformed into heat, thus leaving but five per cent, for the 
production of the light. T h is  great loss of energy m akes the 
incandescent system of electric lightin g a costly one. Edison 
states that a surprisingly sm all quantity of heat is generated by 
his new electric lamps, and that on this account they w ill be very 
much more econom ical than any electric light heretofore know n. 
T h e  “  fluorescent lam p," as he has named his new illum inating 
agent, is somewhat sim ilar to the incandescent lamp in ap
pearance. It  has, in common with the latter, the glass globe 
or bulb from which the air has been drawn, creating a vacuum. 
T h is  vacuum is not so perfect, however, as in the incandescent 
lamp. Another point of difference is that, instead of the wires 
in the centre being the source of light, the whole globe glow s 
brilliantly. T here are no connecting wires, indeed, in the 
fluorescent lamp. T h e  light emanates from a metallic crystal 
called tungstate, with which the sides of the globe on the inside 
are lined. T h e  slightest rubbing of these crystals will make 
them glow  and the new light is based upon this property of the 
crystal. T w o  wires enter the globe, but do not meet. B y 
means of an electric current the molecules o f the wires are 
thrown into motion, and this activity is communicated to the 
m olecules of air within the globe. There being a partial 
vacuum, the m olecules are few  and hence dart about, when given 
the electrical impulse from the wires, with inconceivable rapid
ity. I t  is their constant beating against the tungstate crystals 
which cover the sides of the globe that causes the light. T h is 
light is o f a brilliant whiteness, and causes the globe, which 
has the appearance o f ground glass, to glow  like a miniature 
sun. Its illum inating power is much stronger than that o f the 
incandescent la m p ; its greatly lessened cost, because of its 
econom y in the expenditure of electrical energy, has already 
been noted. Mr. Edison is now perfecting the fluorescent 
lam p preparatory to m aking it an article of commerce. T h e 
systems of electric lighting which T esla  and Moore advocate d if
fer from  E dison 's in detail, but possess a similarity to it in 
general principle.



DEMOREST’S MAGAZINE PORTRAIT ALBUM.

HA V E  you provided yourself with a D emorest Maga
zine Portrait A lbum ? I f not, w hy not ? B y neglect
ing to do so you are m issing one of the greatest op

portunities of your life, one you w ill regret more and more 
as time passes. Filled with the in
teresting portraits of celebrities of 
all eras that are published each 
month in Demorest’s Magazine, it 
will prove a treasure-house of 
pleasure and profit for yourself and 
future generations.
 T he value of a collection of por

traits such as we are issuing, eight 
portraits in each number, is literally 
incalculable. In the first place, each 
portrait is authentic ; those of con
temporaries being reproduced from 
the latest procurable photographs, 
while those of older date are taken 
from the best recognized sources. It  
is evident, beyond the need of sug
gestion, that such a  collection, obtainable in no other w ay, 
should be jealously preserved. W e have therefore pub
lished them uniform in size, upon pages w ithout reading 
m atter on the backs, w hich can be removed from  the M aga
zine without injuring it in an y w a y  ; and to provide for

their sate keeping in a permanent and convenient form 
w e furnish handsome albums, especially designed to hold 
two hundred portraits each, which w e supply at cost price, 
fifty cents each, transportation paid.

T h e pages of the albums are of 
heavy calendered paper w ith a col
ored border as a  m argin for each 
picture, and there is a  descriptive 
title-page. T h e cover is o f embossed 
m uslin, w ith a handsome embossed 
title on the back. A  space is pro
vided at the back in which to in
sert the short biographical sketches 
that are published in every M aga
zine to accom pany the p o rtra its; 
and these sketches undoubtedly 
im part an additional value to the 
portraits. I f  you have an album  
and have m ounted in it all the pub
lished portraits, it  is filled, and you 
need another. Send your order at 

o nce and avoid delay. O r if  you have not an album, 
send for one, and start your collection.

A n y  or all of the portraits that have been published 
since June, 1895, m ay be obtained b y  purchasing the 
num bers of the M agazines containing them.

DEMOREST’S MAGAZINE PURCHASING BUREAU.

AN IMPORTANT NOTICE.

"  F O R  the convenience and benefit o f the regular 
 subscribers to D emorest’s Family Magazine w e 

have organized the Demorest’s Magazine P ur
chasing Bureau, through w hich th ey m ay obtain an y
th in g purchasable,— an y and everyth in g  needed for 
u tility  or ornam entation, for personal or household use, 
nothing being too sm all and nothing too large to be be
yond its* scope.”

Since m aking the foregoing announcem ent, applica
tions from  our subscribers for the purchase of goods h ave 
becom e so numerous, and cover so w ide a field, that it has 
been found im practicable to fill their orders in a  m anner 
satisfactory to ourselves, and at prices w hich w ould be of 
real benefit to them.

T o  obviate this difficulty w e shall be obliged  to m ake 
positive and closer connections w ith  the dealers, and a 
series o f catalogues, which w ill cover all classes of goods, 
w ill be issued b y  us. T h is w ill necessitate great labor 
and expense, and w ill take quite a  tim e to accomplish. 
W e are w illin g  to undertake it, how ever, and ask our 
friends and subscribers to be patient. M eantim e w e w ill 
serve them  as heretofore, and w ill offer, in each issue, a 
few  articles w hich  w e deem seasonable and acceptable.

In the conduct o f the B ureau well-defined lines w ill be 
strictly  adhered to. N o goods w ill be offered or cata
logued  w ithout m inute and accurate description ; nothing 
w ill be handled w hich w e cannot guarantee, and that w ill 
not stand the test o f w ear and tim e. W h at w ill interest 
y o u  m ost, how ever, is that the prices charged w ill be as 
lo w  as it  is possible to m ake them , consistent w ith  the 
p aym en t of the expenses o f the Bureau.

T h e  w idenin g of the scope and usefulness of the D epart
m ent is undertaken to m eet the dem ands m ade upon i t ;

and our determination is to serve our subscribers faith
fully, and give them, always, the greatest value for
T H E  SM A LLEST AMOUNT O F M O N EY.

W e call attention to pages 735 and 736, on w hich w ill 
be found announcem ents of a num ber o f useful articles 
which can now be obtained through the Bureau.

Address,
T he Demorest’s Magazine P urchasing B ureau,

n o  F ifth  A venue, N ew  Y o rk  City.

OUR NEW VOLUME.

With the Novem ber number of Demorest's Magazine 
we begin our thirty-third volum e, which we intend shall 
be one of the best w e have published. Several new 
features w ill be introduced during the year, and a special 
effort w ill be made to m ake all departments of the M ag
azine even better than they have been before. T o  further 
this end w e have already secured m aterial from some of 
the best writers, m any of whom have never yet appeared 
in D emorest’s Magazine and whose work will g iv e  novelty 
as w ell as interest to its pages. W ith the m aterial already 
on hand w e shall be able to take our readers into many 
new and interesting fields, and w e are constantly adding 
to our stock from all quarters that seem to us promising. 
In fiction w e are prepared to g ive the very best work that is 
done, and some o f the most popular and highest-priced 
authors w ill contribute to this department. In the art de
partm ent no expense w ill be spared to make our illustra
tions equal to the best, which w e think our readers w ill ac
knowledge as they follow the succeeding numbers of the 
new volume.
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ABOUT WOMEN.
Miss May A braham, the new English Superintendent of 

Factory Inspectors, is a beautiful woman of the Semitic type. 
She began her career as Lady DiIke's private secretary.

Miss Eleanor A, Ormerod, the well-known English en
tomologist, is about to present her fine collection, illustrative of 
agricultural entomology, to the University of Edinburgh.

Mrs. M aud  Mason A ustin , the author o f 14 'C ension ”  and 
other M ex ican  stories, resides in  T e x a s , and, like m any other 
Southern w o m en , fo u n d  h er talen ts un der the spur o f necessity. 
It is  to  th e  p a n ic  o f  '93 that the read in g  w orld  is indebted for 
her ch a rm in g  co n trib u tio n s to  real-life  stories.

M is s  C. H. L ippincott, o f M in neapolis, M in n ., has for 
ten  years carried  on  a  su ccessfu l flow er seed business, extending 
it o ver th is  co u n try  an d  in to  C a n a d a  as w ell. She w as the 
p ion eer w o m an  seed  d ea ler  o f  the coun try, and has bu ilt up the 
largest e x c lu s iv e  flo w er seed  business in the U n ited  States.

M is s  L ydia Bradley, o f P eoria , III., w ho has already g iven  
th at c ity  a  h o sp ita l, a  hom e fo r  aged  w om en, a  church, and a 
park o f  o n e  h u n d red  an d  forty-five acres, has declared her in
ten tion  o f  im m e d ia te ly  erectin g  a  P olytech n ic Institute, w hich, 
w ith  its  e n d o w m en ts an d  appurtenances, w ill represent a cost o f 

$1,000,000.
D r. K a t e  G . Horner, o f P ender, N e b ., w as recently 

e le c te d  C o ro n e r  o f  the tow n. T h e  cow boys call her an angel, 
b e c a u se  o f  h e r  s e lf-s a c r ific in g  life . W h en ever she goes on a 
tr ip  o v e r  th e  p rairie  to  v is it  a  sick  person, som e gallan t but 
b a sh fu l c o w b o y  fo llo w s  a t  a  distan ce to see that no harm  over
ta k e s  th e  p re tty  y o u n g  doctor.

A  D e p a r t m e n t  o f  D o m estic  Scien ce  has been added to 
th e  C o lle g e  o f  A g ric u ltu re  a t the O hio  State U niversity, in 
C o lu m b u s . T w o  an d  fou r year courses are offered, and the 
B o a rd  o f  T r u s te e s  w ill  sp are no effort to provide every facility  
f o r  th e  m o st th o ro u g h  an d  advan tageous work. W om en are 
a d m itte d  to  a il  th e p riv ile ges o f the U niversity  on the same basis 

a s  m en .
T h e  y o u n g  C z a r in a  of R ussia not only declines to adopt 

th e  u n iv e rs a l R u s s ia n  custom  o f sm oking, but dislikes very much 
to  have h e r  ladies-in-waiting sm oke, and has requested them 
n e v e r  to  a p p ro a ch  h er w ith  the odor o f tobacco in their clothes. 
S h e  e n te re d  a  room  on e d ay  w here these ladies were sm oking, 
a n d  lo o k in g  arou n d  rep ro v in gly , said , “  I consider a cigarette 
in  a  w o m a n 's  m ou th  as bad as an oath in a m an's.”

N o  y o u n g  an d  am b itious art student in Paris works harder 
th a n  d o e s  R o s a  B o n h eu r, though she is now seventy-three years 
o ld ,  a n d  h a s  g a in e d  a ll possible laurels. T h irty  years have 
p a s s e d  s in c e  E u g é n ie  p inn ed to her blouse the coveted cross of 
th e  L e g io n  o f  H o n o r . B ut R o sa  Bonheur is robust and vigor
o u s , h e r  e y e s  fu ll  o f  fire, though her hair is white, and she is 
w e d d e d  to  h e r  art. "  I t  is  m y husband,”  she has said. T h e  
p e a s a n t ’s  b lo u s e , w h ich  is a lw ays associated with her, is still 
h e r  fa v o r ite  a ttire . I t  is  m ore than fifty years, some time before 
th e  b lo o m e r ’s  d a y , sin ce  she m ade this new departure in  costume.

I n  s p e a k i n g  o f  M iss  E lisab eth  G ardner, o f E xeter, N . H ., 
w h o  w a s  m a rr ie d  to  M . B ou gu ereau, the French artist, on June 
2 2 d , th e  W o r c e s te r  G a z e t t e  s a y s : "  M iss Gardner has been 
f o r  a  lo n g  rim e in  P aris , w here she w ent first as a pupil o f 
B o u g u e r e a u  a n d  su b seq u en tly  gain ed  m uch distinction. T h e  
e n g a g e m e n t  w a s  a  lo n g  and  rom antic one. I t  is nineteen 
years a g o  s in c e  th e  a tten tio n  o f  the great painter w as attracted 
to  the ta le n te d  y o u n g  w om an . T h e y  becam e en gaged, but no 
p u b lic a n n o u n c e m e n t w a s m ade at the tim e, because Bougue- 
reau’s  mother w o u ld  n o t consent to her son m arrying an Am eri
can  B ut th e  lo v ers  rem ain ed  constant and the m other died 
recently. M . B o u g u e re a u  h im self is seventy-tw o years old. H e

is a widower with a daughter and a son, both of whom favor 
their father's marriage. Miss Gardner has gained much dis
tinction in her art. The Paris Salon presented her a gold 
medal in 1887. She is the first American woman to have won 
such an honor.”
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REVIEW OF FASHIONS.—OCTOBER.
A PATTERN ORDER, en titlin g  the holder to a  P a t

tern, w ill be found at the bottom  of p age 739. A n y  
num ber o f patterns can be obtained on the order b y  send
in g  four cen ts extra  for each additional pattern.

T h e  directions for each pattern are printed on the en vel
ope containing it, which also bears a special illustration of 
the design.

I T  is still too early  to g iv e  m ore than gen eral hints for 
autum n costum es, but a  fe w  features— and those the 
m ost im portant— are w ell determ ined. T h ere  w ill be 

so few  changes in cut and gen eral sty le  th at the efforts o f 
designers w ho are looked to for n ovelty  are expended in 
the direction o f trim m ings, and ingenious or d arin g  com 
binations o f fabrics and colors in the 
corsage. S k irt trim m in gs w here in
troduced are only upon dressy gow n s, 
and, except in v e ry  narrow  ruffles 
about the foot, are flat, and in the form  
o f rich em broideries d irectly  upon the 
fabric, the pattern b ein g shaped to the 
flutes and undulations of the skirt, or 
o f appliqués of lace, and flat bands.

S treet g ow n s and those fo r trave lin g  
an d  gen eral w ear h ave plain  sk irts ; 
the fu lln ess is sligh tly  m oderated, and 
th ere is  an inclination to throw  it 
farth er back. A  p erfectly  safe  choice 
a t th is season is a  gow n  o f plain , 
sm ooth cloth in g ra y , brow n, or dark  
green , or o f one o f the ch angeable 
w hipcords, m ade w ith  a  coat, basque, 
or jack et. Som e lon ger coats are seen, 
bu t as a  rule th ey  are still short, and 
the fu ll ripples are b ein g  displaced b y  
p erfe c tly  flat p laits in the back. R e 
v e rs  are m oderate, and the best sty le  
is  th at o f the regu lation  coat. T h e  
sleev e  sh ow s th e g rea test change, y e t  
ev en  h ere extrem es w ill prob ably  be 
con fin ed  to d ressy  gow ns. Som e im 
portation s o f street-gow n s show  per
fe c tly  t ig h t  sleeves, their hideousness 
cro w n ed  b y  stiff flarin g  epaulets to 
g iv e  breadth  to  the shoulders, b u t in 
n o  w a y  red eem in g  them  ; an d  it  is un
lik e ly  th at w om en  w ill relin quish  so 
b ecom in g  a  fea tu re  o f their gow n s as 
th e  p resen t p rev a ilin g  m odes w hich 
a re  sim p ly  m odifications o f those re
ce n tly  w orn. T h e  n e w est coats are 
sh o rt a n d  sh o w  eith er p lain , w hole 
b a ck s, or a re  fu ll from  th e shoulders

d o w n ; this fu lln ess is added in box-plaits, w hich 
h an g free from  a  yoke, or the back is cut in circle  
fashion, so it  is ad ju sted  to the y ok e  w ithout fullness. 
T h is  sty le  has a  double-breasted front, fits trim ly  
under the arm s, and the fu lln ess h an gs in  tw o  um brella 
flutes in the m iddle o f the back. F a w n  covert coatin g  and 
dark  green  cloths are m ade in  these styles.

F or early  autum n w ear on the b righ t, h o t d ays w hich 
lin ger so late  w ith  us, the lov ely  sum m er organdies h ave 
been h u n g  over deep-tinted taffeta  lin in gs, and trim m ed 
lav ish ly  w ith  ribbons to  m a tc h ; purple, deep rich 
green, and  red  are m uch used, and  on h ats a ll these 
colors are m ingled  in  g lo w in g  bouquets o f asters, w ith  

their fo liage. B ecom in g additions 
to these gow n s are sleeveless boleros 
o f chan geable silk , their ed ges— som e
tim es cut in  scallops, points, or tu r
rets up the fronts— finished w ith  a 
tin y  doubled fr ill o f  b lack  chiffon , 
and w ith  ruffles sim ilarly  finished 
fa llin g  over th e sleeve-tops.

T h e  n ew  taffetas show  richer and 
deeper colorings than those w orn dur
in g  the sum m er, and useful autum n 
gow n s are m ade of these w hich can be 
w orn all w in ter for house and recep
tion gow n s. V a rie ty  in m akin g  these 
is alm ost exclu sively  confined to the 
corsage, w hich takes e v ery  form  that 
the taste o f the w earer or in g en u ity  o f 
the dressm aker can devise. S k irts  o f 
silk  gow n s can, w ith com fort, be 
w ider than those o f h e a v y  w ool, and 
a  q u ain tly  n ovel gow n  of brown-and- 
prune changeable silk  has a  sk irt in 
w hich the back breadths are un gored  
and are g au g ed  to the b elt quite 
across the b ack ; the side breadths also 
are w id er a t the top and h ave little  
bunches of g a u g in g  a t the seam s w ith  
plain, sm oothly fitted spaces betw een. 
T h e  neck and shoulders o f the corsage 
are of old-rose silk  overlaid  w ith  V e n e 
tian guipure, and the changeable silk 
form s a  sort o f peasant's w aist, the 
folds bein g  crossed surplice fashion 
both in front and back and the ends 
g au g ed  and held over the shoulder b y  
bands of lace-trim m ed silk. O ther 
w aists h ave basque, coat, or jack et 
effects, and w ith  the latter, in variab ly , 
are high  gird les of soft folds.

A  C H A R M IN G  A F T E R N O O N  P R O C K . 

DORIS S K IR T . PR IM RO SE W A IST . 

( F o r description , see Page  721. )  

C opyright, 1896. by  Dem orest Publishing Com pany.



REVIEW OF FASHIONS.

Our th an ks a re  d u e  M essrs. J am es M cC re e ry  &  Co. and 
Stern B ro s., fo r  co u rtesies  show n.

A  S M A R T  R E C E P T IO N -G O W N .
N AH A N T S K IR T . M YAN O TIS CORSAGE.

It is noteworthy th a t w aists are no longer of the pipe- 
item order, and while seekin g the cause for this sensible 
state o f things it is n e c e s s a r y  to g iv e  D am e Fashion some 
of the credit. M any people are inclined to think it is due 
done to the influence o f athletic sports, but the golf- 
playing bicycle-riding wom en are not the only generous- 
waisted ones, and the volum inous styles of the day, the 
wide sleeves and e x p a n s iv e  skirts, which have accentu
ated the absurdity o f  the laced-in waist, have borne no 
slight part in th e  re fo rm .

THE FAVORITE JACKET.
Some form  o f the E to n  or B olero  jack ets  seem s to be 

another of the th in g s  th at, lik e  th e shirt-w aist, w e shall 
have a lw a y s  w ith  us. S o  g re a t h as been their vo gu e in 
Paris du rin g  th e  p a st season th a t it  is safe to say  they 
have form ed p a rt o f  ten out o f tw e lv e  m odish gow ns, being 
often sim u lated  b y  trim m in g w hen  not veritab le  jackets. 
Our illustration  sh ow s a  ja ck e t o f silver-gray  d o th , worn 
with a  sk irt o f  fa n cy  taffeta  and over a  shirt w aist of 
changeable silk . T h e  ja ck e t is round in  the back and 
short enough to  disclose a  glim pse o f the folded satin belt, 
It is fitted trim ly  b y  under-arm  seam s and single darts in 
the fronts. T h e re  is quite a  fan cy  for these short jackets of 
ligh t a n d  even  w h ite  d o th  to com plete skirts 
of silk or fa n cy  w ool. V e r y  youthful-looking 
gowns fo r y o u n g  lad ies are m ade of serge and 
plain cloths w ith  jackets  like the skirts. T h e 
pattern is the “  S e lw y n .”

THE FAVORITE JACKET. 
THE "SELW YN."

A SMART RE CE PTIO N -G O W N .
H eliotrope taffeta  and v e lv e t o f a darker shade are the fab rics used 

for th is ch arm in g gow n , w h ich  is a  v e ry  desirable m odel fo r  a  b ride’s 
"  secon d ” gow n , and  is su itable to w ear for a n y  afternoon fun ctions or 
to the theatre. T h e  sk irt is the "  N ahant, ’’w hich has a  w id e circle 
fron t an d  fou r other gored  breadths, and m easures n e arly  s ix  yard s a t 
the foot. I t  fits v e ry  trim ly  around the hips, and  the s ligh t fu lln ess in 
the b ack  m ay  be gath ered  or laid  in box-plaits. T h ere is no ch an ge in 
the finish o f sk irts a t  the foot, excep t th at the silk  balayeuse  is again  
freq u en tly  seen. A  bin d in g o f ve lv eteen  the color o f th e fab ric  is 
used, and for lin in gs fa n c y  taffeta, ribbon-cloth, or percaline, nam ed 
in the order o f choice. T o  preven t the v e ry  fu ll skirts from  fa llin g  
into an u g ly  and inconvenient fold  in the m iddle o f the front, a  strip 
o f ribbon-w ire from  tw elve to eighteen inches in len gth  is  sew ed across 
the front at the top o f the fa c in g  or balayeuse , or in  the upper ed ge o f 
the binding. T h e  jacket-w aist— the pattern o f w hich is the “ M yan- 
0tis”— is o f ve lvet. T h e shoulder-collar form s one deep scallop in the 
back ; it  is em broidered w ith  d u sters o f snowballs, but appliqués o f 
V en etian  guipure or H oniton braid  w ould be quite as effective. T h e 
ed ge o f the collar is finished w ith  a  fr ill o f narrow  lace. T h e  fu ll front is 
o f green m ousseline de soie, and folds o f it  are used for the g ird le and

Copyright, 1896, by Demorest Publishing Company.
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stock-collar ; over the top of the latter, at the back of the neck, 
stands a circular collar of the taffeta, finished on the edge like 
the shoulder-collar. T h e jacket-fronts are cut in scallops, which 
are finished with a frill of lace, and in the centre of each is a tiny 
jew eled button. The sleeve— of silk— illustrates one of the autumn 
fancies, which is a compromise between the large and the tight 
sleeves, retaining the fullness at the shoulders, where it is most 
becoming.

AN AUTUMN WRAP.
T he ever-popular cape never loses its perennial freshness and 

attractiveness; and as long as the designers succeed in im parting 
such a chic air to them and make them so becoming, it  is unlikely 
that women will relinquish these convenient wraps. Our new pat
tern— the "  Berkshire ”— is designed for traveling and street wear 
and as illustrated is made of tan-colored box-cloth, and trimmed 
with straps of the same finished with row s of stitching and orna
mented with dark pearl buttons. It is lined throughout with 
Dresden taffeta, and the high collar can be faced with the cloth or 
with velvet. T h e pattern can be used also for dressier wraps of 
silk, satin, or velvet, which still continue to be trimmed with 
overlapping frills of gauze or lace, and surround the shoulders 
with a mass of billow y fluffiness.

• A SERVICEABLE G OW N .
D ar k  blue storm-serge is the fabric of this attractively simple 

gow n, which is commended 
for traveling or street wear.
T h e skirt— the "  Carroll ”
— has five breadths, and 
is of conservative w idth,, 
m easuring only four yards 
and a half at the foot, 
which is as wide as any 
heavy cloth or woolen stuff 
skirts should be made.
A n y  excess of this w idth, 
except upon 
very  t a l l  
w o m e n ,  
w h e n  i nl n

A SERVICEABLE GOWN. 
CARROLL SKIRT. LINVILLE CORSAGE.

h eavy stuffs 
sim ply lies 
in overlap
pin g and

cumbersome folds in the back, form ing a  great burden to carry 
and adding no beauty to the gown. For directions about lining 
and finishing skirts see “ A  Sm art Reception-Gow n,” in another 
column. D ark green ve lvet is combined w ith  the serge in the 
corsage— the 4" L in ville  ”— being used to face the revers and for the 
circular frill surm ounting the stock-collar, which is of Pekin 
striped silk like the narrow  vest. B lack serge is combined in a 
sim ilar m anner w ith black-and-white plaided silk or ve lv et or 
w ith heliotrope, and grays or brow ns w ith  brigh tly  plaided stuffs

Mohair fabrics are shown in a great variety  of w eaves and in 
novel colorings, which are m aking a strong plea for greater favor. 
T h ere are rough bourette and sh aggy effects, together w ith  diago
nal tw ills in chameleon colors and also richly patterned Persian 
things, w hile for hard service there are cravenette m ohairs, which 
are guaranteed to be rain-proof, and therefore v e ry  desirable for 
rainy-day gow ns.

T he favorite traveling wrap is still the golf cloak with its ca
pacious and useful, if not graceful, hood showing the brightly 
plaided silk lining or the reversible plaid of the heavy cloth.

AN AUTUMN WRAP,
T H E  "  BERKSHIRE."

Copyright, 1896, by Demorest Publishing Company
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SOME DAINTY NECK-WEAR.
As the corsage continues to  b e  the m ost im portant p art of 

toilette, that upon w hich  th e  c o u tu riè re  lav ish es her 
utmost skill, invention  is rife  in d ev isin g  attractive  and

b e c o m i n g  neck 
and shoulder trim 
m in gs w hich can 
b e added as occa
sion requires. Col
lars are narrow er 
on the shoulders, 
and not so stiff in 
shape as those of 
la st season, w hile 
v e ry  fu ll ruffles of 
lace and of chijfon  
soften all outlines.

N O . 3.

There is  a  d isp osition  
to tw ist th e n e ck  b o w  
round u n d er th e  ch in , 
but unless fu ll ru ch es 
and ruffles or a  tur- 
reted collar su rrou n d s 
the th roat, th e  b ecom 
ing effect o f th e  b o w  
at th e  b ack  w ill n ot be 
lig h tly  relin q u ish ed .
P lain-ton ed, d elicate- 
hued ribbons o f ta ffe ta  
and satin  a re  d iv id in g  
favo r n o w  w ith  th e 
chiné a n d  D resd en
ones w h ich  w e re  all th e v o g u e  earlier in  
th e season .

Som e v e ry  p re tty  fichu-like arran gem en ts 
to  w ear o ver p lain  w a ists  h a v e  a  fu ll blouse 
fro n t o f em broidered or p la ited  ch iffo n , w ith  
tw o  ruffles o f seven-inch lace  d rap in g  the 
sides from  th e  shoulders to  the w aist and

effect. A  w id e  ruffle 
o f w hite-em b roidered  
b la ck  lace  surrounds 
the ed ge , fo rm in g  
lo n g  d rap ed  points a t 
th e corn ers, an d  a  n ar
ro w er ruffle o f the 
sam e lace fills in  th e  
neck.

N o. 1.— R e v e r  cor
sa g e  d rap ery  o f silk- 
p la id ed  b atiste  trim 
m ed w ith  V en etian  
guip u re.

N o. 2.— Shoulder-collar o f b lack  
m o u sselin e  de soie  w ith  applique 
o f H on iton  braids. T h e  pieces are 

a ll cu t as segm en ts o f a 
circle, and those on the 
shoulder exten d  t h r e e  
inches out over th e sleeve, 
w h ile  the fro n t piece fa lls 
a  little  below  the bust, 
the stock collar and  b ow s 
are of green ribbon.

No. 3.— Collar of w h ite

No.

m ou sselin e de soie, 
w ith  rich appliqué of H oniton braids upon a 
ground of black  net.

N o. 4.— Stan d in g  ruff for the neck o f Brus 
sels net bordered w ith  C h an tilly  ed gin g.

N o. 5.— D uchesse lace collar.
N o. 6.— N eck ruche o f polka-dotted ribbon 

and w hite gauze.
N o . 7. —  Y oke - collar 

of batiste em broidery 
trim m ed w ith  ruffles o f 
lace and bands o f black 
v e lv et ribbon. T h is  can 
be easily m ade at hom e 
w ithout a pattern. T h e  
foundation is a b it of 
em broidery or lace four 
inches in depth shaped 
upon the shoulders, to 
which the ruffles are 
sewed. In  the back 
they cross the yoke.

form in g  a  deep collar across the back as 
th ey  fa ll from  th e neck over the shoulders 
A  sto ck  collar o f ribbon, or of chiffon, w ith  a  bow  o f ribbon

i n  t h e  b a c k  f i n i s h e s  t h e  n e c k .A  sim plebut very effective collar is made of broad jeweled passementerie, straps of w hich cross thejew eled  p a s s e m e n t e r i e ,  s t r a p s  o f  w h i c h  c r o s s  t h e  

shoulders making a slight V in the back, but with another strap crossing the front giving a square

No. 5.

w  i t  h  o u t 
ends, g iv in g  
the effect of 
a  square col- 
l a r .  F an cy  
buttons ornam ent 
the velvet band at 
the neck and on 
t h e  front ends. 
In place of them 
fan cy pins m ay be 
used which w i l l  
s e r v e  t o  fasten 
t h e  c o l l a r  i n  
place. No 7.

No. 6.

No. 4;
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SEASONABLE HATS.

E arly im portations of autum n hats are m arked b y  quite 
as v iv id  coloring as the sp rin g brought us, but colors w ill, 
as a rule, be m ingled w ith a  m ore sparing hand. F an cy  
braids of felt m ingled w ith satin or chenille are shown in 
all colors, bright apple-green, v iv id  purple, prune, brow ns 
and grays. Birds and feathers are used lavishly, and 
there is a  strong inclination for them all to take on the 
lon g cu rvin g  droop of the bird-of-paradise feathers which 
have been so unbecom ingly and inartistically  m anipu
lated during the past season.

No. I.— Brow n rush-straw  h at trim m ed w ith  rosettes of 
cream -colored m ousseline de soie , loops o f changeable 
brow n-and-gold satin, w hite w in gs, and a b lack  aigrette.

No. 2.— B lue fe lt h at trim m ed w ith  blue - and - green 
changeable satin and iridescent feathers.

No. 3.— T am  O ’Shanter hat o f fa n cy  straw  w ith  ve lv et 
crow n, trim m ed w ith  ribbon, b lackbird ’s w in gs, and an 
aigrette.

No. 4.— D ark green braided fe lt hat trim m ed w ith  
m iro ir  ve lv et in green and blue and peacock’s feathers.

No. 5.— G ray fe lt h at trim m ed w ith  velvet-striped satin 
ribbon— black upon w hite— and m ottled coq’s feathers.

No. 6.— R ound h at o f fan cy  brown braid in chenille 
and satin, trim m ed w ith  green velvet, in irregu lar leaf
like loops and ends, and silk poppies in shades o f brow ns 
and greens.
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FRENCH  LINGERIE.
N o. I .— N ainsook g ow n , cu t in a  sim ple sacque shape, 

trim m ed w ith  V alen cien n es lace and fasten ed  w ith  w ash 
able ribbons.

 N o. 2.— W id e d raw ers 
o f In d ia  law n , trim m ed 
w ith  insertion an d  ed g
in g  o f p o in t  d e P a r is .

N o. 3.— F ren ch  set o f 
chem ise and d raw ers o f 
w h ite  C h i n a  s i l k  
trim m ed w ith  V a le n c i
ennes lace.

N o. 4.— S acq u e  chem 
ises sh o w in g  tw o  d iffer-
en t sty le s  o f trim m in g. 
T h e  first one is convent- 
em broidered, an d  the 
fu lln ess in fro n t is 
draw n  up w ith  ribbons 
run th rou gh  e y e l e t -

No. I.

h o l e s .  T h e  
second is  a like 
i n  b a c k  a n  d 
fron t, an d  the 
square n eck  is 
fin ished w ith  a 
fu ll lace ruffle 
h ead e d  b y  em 
broidered  inser
tion.

FREN CH  U M BRE LLA 
D R A W E R S .

T he increasing popularity of 
these wide drawers is largely 
due to the fact of the very gen
eral use of tights and Union

A  SENSIBLE SCHOOL WRAP. 
THE “ FULDA.”

NO. 3.

s u i t s  w h i c h  
m akes th e old 
sty le  o f narrow  
ones in con ven 
ient. T h e y  are 
also  in  harm on y 
w ith  th e w id e  
sk irts an d  the 
fu lln ess w h ich  
d i s t i n g u i s h e s  
e v e r y t h i n g  
about a  w om an ’s 
dress now . T h e  
i l l u s  t r  a  t i  o n  
g iv e s  a  p erfect 
idea o f th e pat
tern, w hich  al
low s a  sufficient 
fu lln ess around 
the h ips fo r con
ven ien ce a n d  
com fort, an d  b y  
m eans o f  the 
w id e  flounce at 
th e bottom  g iv e s 
g r e a t  w i d t h

A BECOMING JACKET-WAIST.
T H E  “  V IN E T O .”

there. N ainsook, cam bric, and  In d ia  law n  are th e fabrics 
m ost lik ed  fo r these garm en ts, b u t In d ia  lon g-cloth  is a 
d e lig h tfu lly  so ft and  fine m aterial w hich is  quite as com 
fortable  a  fab ric  and  m uch m ore durable. T h e  w id e 
flounce can  be m ade o f fine em broidery or o f lace, env- 
broid ery, an d  m uslin com bined. T h e  favo rite  laces fo r  
the purpose are p la t t e  V a len cien n es an d  p o in t  de P a r is , 
th ou gh  th e fine torchons are also used. A  b ea d in g  often  

heads the flounce, and  ribbons are draw n 
th ro u gh  it  and tied  on the outer seam .

A B E C O M IN G  JA C K E T -W A IS T .

T his model is intended specially for a 
young girl’s dressy house-waist, but is also 
suitable for street wear, and can be made to 
complete a gown. The simple full blouse,

w i t h  g i g o t
 _ sleeves, is of

fancy taffeta, 
and the jacket of 
velvet or plain, 
fine cloth. The 
shoulder collar 
is square in the 
back, a n d  it

No. 4

m ay m atch the jack et, 
or be m ade o f silk  or 
law n , an d  trim m ed w ith  
a  fr ill o f b eu rre  lace 
or it  m ay  be o f silk  
lik e  th e w aist. T h e  
g i r d l e  and s t o c k -  
collar m ay  be o f silk  or 
ribbon, con trastin g  or 
h arm on izin g w ith  the
blouse as p referred. V e r y  often  th ey  are  o f an  en tirely  
d ifferent color from  the blouse and  jack et, and fa n cy  is 
allow ed  a  w ide field o f choice in  this respect. T h e  
pattern — the “ V in e to ”— is in  sizes fo r  fourteen and 
sixteen  years.

UMBRELLA DRAWERS.

Copyright, 1896, by Demorest Publishing Company.
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A SENSIBLE SCHOOL WRAP.
This handsome and b eco m in g  cloak  is  made o f rain 

proof blue doth o f m edium  w e ig h t w hich  can  be w orn in 
all moderate w e a th e r, w h eth er it  ra in s or shines. T h e  p at
tern— the " F u ld a  "— is a  lo n g  coat, fittin g  in the back , and  
half-loose in front. T h e  cap e  a n d  its  la rg e  hood are  lin ed  
with bright ch a n g e a b le  s ilk , w h ich  tu rn s b ack on th e fron ts 
and is trim m ed w ith  b u tton s an d  cord. T h e  bottom  o f the

c a p e  i s  finished 
w ith  severa l row s 
o f the sam e cord  or 
w ith  stitch ing. I t  
is  m ade separate 
from  th e  lo n g  coat, 
and is a  con ven ien t 
and  su itab le  w rap  
b y  its e lf fo r  m ild  
w eather. T h e  ra in , 
proof craven ette, 
w hich  can n ow  be 
h ad  in  g ra y s  and

shallow  yoke. T h e  entire neck is bordered w ith  passe
m enterie or braid in g, and the belt and collar m atch. T h e  
sk irt can be lin ed  w ith  percaline or finished w ith  a  deep 
hem , an d  it  should be sew ed  to the w aist in  gath ers or 
plaits. It is also quite p retty  to shirr the sk irt fo r a  depth 
o f tw o  inches ; a  fashion w hich  is b ein g  rev iv e d  in P aris 
for grow n-up frocks as w ell. T h e  pattern— the “  M yrtie  ” 
— is in  sizes fo r e igh t and ten  years.

FO R  SM ALL GIRLS.
A  suitable m odel for e ith er school or aftern oon frocks is 

show n in  th is illustration. Cashm eres, challies. serges, 
and  all lig h t-w eigh t w ools are appropriate fab rics ; and  
dressier go w n s can be m ade o f In d ia  silks and w h ite  cash- 
m ere. T h e  sk irt is gored  to fit trim ly  around th e hips, 
and has som e fulln ess in  the back, w hich  can b e g ath ered  
or plaited. Tan-colored cashm ere and brow n v e lv e t  are 
used for the m odel frock. T h e  back o f the w aist is lik e  the 
front, excep t the om ission o f the b ra id in g  w h ich  trim s the 
fron t plait, D a rk  pearl button s are studded th ick ly  on this 

p la it an d  up the in n er seam s o f the 
low er p art o f the sleeves. T h e  p at
tern — the “  E lfin  ”— is in  sizes for six  
and e ig h t years.

A CHARM ING AFTERN OO N - 
F R O C K .

{See P a g e  7I4.)

C hameleon w hip-cord, in w hich  the 
p reva ilin g  ton e is o live  green  w ith  
ch an gin g  hues o f terra  cotta  and blue, 
is  the fab ric  o f this sim ple b u t v e ry  
ck ic  frock. T h e  skirt is the "  D o ris ," 
w hich  has six  gored  breadths, fittin g  
sm oothly around the h ips and  flarin g  
w ell at the foot. T h e  w a ist— the

GIRL’S AUTUMN JACKET.
T H E  “ A L D A .”

brow ns as w e ll as b lu e an d  black, is a  desir
ab le  fab ric  fo r  th ese cloaks i f  o n ly  a  ligh t
w e ig h t g arm en t is  needed. T h e  p attern  is 
in  sizes for e ig h t, ten, and  tw e lv e  years.

G IRL’S AUTUM N JA C K E T .
T his is one of th e convenien t blazer-like 

ja c k e ts  w h ich  children and y o u n g  g ir ls  take 
su ch  thorough com fort in. I t  has the n ew  
Sacque b ack, and  the fron ts fit easily, so 
th e y  can  b e  bu tton ed  fo r greater w arm th  or le ft  open w ith 
o u t b e in g  in  th e w a y . A  n eat tailor collar and revers- finish 
th e n e ck  a n d  fron ts. P la in  cloths in w arm  drab, chestn ut 
b row n , an d  d ark  b lu e are  th e usual choice for these w raps, 
b u t o ccasio n ally  d ark  red ones are chosen, especially  for 
th e  v e ry  litt le  ones. T h e  pattern  is the "  A ld a ” in  sizes 
fo r  ten , tw e lv e , an d  fou rteen  years.

A P R E T T Y  C OM BIN ATION .
D ark  cash m ere or serge  and b rig h tly  p laided  wool 0r

silk  are  th e  fab rics u sed  for th is p retty  frock, w hich is  not 
too d re ssy  fo r  school or e v e ry d a y  w ear, y e t  is also quite 
ap p rop riate  fo r  an  aftern oon  frock. T h e  g u im p e  effect 
m ay b e e ith e r  sim u lated  or real as p referred, the ad van 
ta g e  o f th e la tte r  b e in g  th at the fro ck  can be varied  b y  
w e a rin g  w ith  d ifferen t g u im p e s . T h e  plain  fab ric  is cut 
half-low  in  th e  b ack , sh o w in g  th e plaided stuff only as a

POR SMALL GIRLS. 
T H E  4i E L F I N . "

“ P r i m r o s e ”— is a  
sim ple, sligh tly  fu ll 
blouse, h a v in g  a  jacket 
effect. T h ere  is, o f 
course, a  fitted lin in g , 
and the back is w ithout 
trim m ing. T h e  vest- 
front is o f b righ tly  
plaided surah, and the 
folded g ird le  can be o f 
the sam e or of black 
satin or ve lv et. T h e  
g ig o t  sleeve is one o f 
the new est m odels. 
B oth  patterns —  sk irt 
and w aist— are in sizes 
for tw elve  and  four
teen years.

A PRETTY COMBINATION. 
T H E  “  M Y R T IE  ”

Copyright, 1896, by Demorest Publishing Company.
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DESCRIPTIONS OF THE DESIGNS ON THE
SUPPLEMENT.

We Do Not Give  Pattern s  for any of  th e  Designs on th e
Supplem ent.

T he design s on oar Supplement are selected from the most reli
able foreign sources, aud also represent popular fashions here. 
They furnish suggestions for draperies, trimmings, combinations, 
etc.,—in fact, for every detail of the fashionable toilet,—and the 
models are so practical, and in many instances differ so little from 
the patterns we give, that they can easily be modified, even by the 
least experienced amateur, to suit individual needs, and adapted 
to all seasonable fabrics, simple as well as expensive ; while for 
professional dressmakers they are invaluable.

1.,_Modish coiffure of waved hair, with spiral coil and loop in the
back.

2. C arriage w rap  o f h eliotrope-an d-gold  ch an geab le silk  over- 
la id w ith gu ip u re lace and trim m ed w ith plaited ruffles of black  
mousseline de soie.

3. — T ra ve lin g-w ra p  of brow n Thibet-cloth.
4. — D in n er-gow n  of black satin w ith  co at-co rsage of cam eo satin  

trim m ed w ith  L ierre lace, je w e le d  buttons, and sp ra ys o f roses.
5. — M atinée  o f w hite cashm ere w ith  yo k e an d  cu ffs of em broidery  

and tucks, trim m ed w ith  torchon lace.
6. — Y o u n g  g ir l’s reception -gow n  o f plain and figu red taffeta, 

trim m ed w ith  b o w s o f ribbon and frills  o f lace. G reen  h at of 
fan cy braid trim m ed w ith  rose-and-green satin, and field poppies.

7. — B ecom ing coiffure sh o w in g a n o v e l tw ist.
8. — T a ilo r-g o w n  o f g r a y  w hip-cord ; fe lt h at to m atch trim m ed  

w ith heliotrope and b la ck  rosettes.
9. — R ecep tio n -go w n  of fa n c y  taffeta ; shoulder cape o f bla ck  

brocade trim m ed w ith  plaited  ruffles o f F ren ch  lace.
xo.— D re ssy  w rap  o f ch an geab le silk— b la ck  and gold — overlaid  

w ith je tte d  n et and trim m ed w ith  a  w id e p la ited  frill of B russels  
net.

II.— T an -co lo red  ca n va s gow n , lined w ith  red taffeta. T h e  
blouse-bodice is  trim m ed w ith  V a n d y k e s  o f span gled passe
m enterie in front, and the shoulder ruffles o f red silk  veiled  w ith  
silk batiste are bordered to m atch.

12. — Y o u n g  g ir l ’s reception-gow n o f cadet-blue taffeta. T h e  fu ll  
bodice is em broidered w ith steel p a illettes, and the b ack is like the  
front, om ittin g the chem isette o f lace-frilled  black mousseline de 
soie.

13. — T a ilo r-g o w n  o f n a v y  b lu e m ohair.
14. — T ra ve lin g -clo a k  of rain-proof blue cloth. T h e  cape is lined  

w ith  ch an geable silk, and sm oked pearl buttons fasten th e fronts.
15. — R ecep tio n -go w n  of g r a y  étam ine, lin ed  w ith  vio let-an d-green  

ch an geable taffeta. T h e  n ovel ja ck et-ca p e , w orn over a  blouse  
of brocaded peau de soie o f h arm on izin g colors, m atches the skin ; 
girdle of b la ck  satin ; h at o f b la ck  lace and em broidered g ra y  
satin, trim m ed w ith  roses and plum es.

x6.— E v e n in g  go w n  o f corn-colored satin  trim m ed w ith  em broid
ered chiffon and b la ck  lace.

17. — B o y ’s k ilt  an d blouse su it o f b lu e serge.
18. — R eefer o f rou gh  red cloth, w orn w ith  a blouse-suit of w hite  

piqué.
19.— R ecep tion -gow n  o f fa n c y  taffeta  ; v e s t  and g ird le  o f em 

broidered w hite satin  w ith  je w e le d  b u tton s ; re vers trim m ed w ith  
n arrow  w h ite  lace.

20.— H eliotrop e silk gow n , w ith  b la ck  satin girdle. R uffles of 
L ierre lace trim  th e corsage, an d th e close-fitting sleeves are of 
chiffon an d  lace veiled  at th e top w ith  circular ruffles o f the silk.

I t  is  a b s o lu te ly  n e c e s s a r y , w h e n  s e n d in g  P a t t e r n  O rd ers, 
t o  w r it e  t h e  n a m e  a n d  f u l l  a d d r e s s  o n  e a c h  o n e  in  th e  
s p a c e s  l e f t  fo r  t h e  p u rp o se . F a i lu r e  to  d o  so m a y  a c c o u n t  
fo r  t h e  n o n -a r r iv a l  o f  p a tte r n s .

A lw a y s  s e n d  fo u r  c e n ts  p o s t a g e  w h e n  y o u  se n d  fo r  a  p a tte r n .

STANDARD PATTERNS.

an isette  w a ist.

ELSA FROCK.

ROSSMORE HOUSE-GOWN.

GLENGARRY CAPE.

ESELENA FROCK. CAWDOR CAPE.

NAHANT SKIRT.

P atte r n s  o f th e se  d e sira b le  m o d e ls  b e in g  so  fr e q u e n tly  
c a lle d  for, w e  re p ro d u ce  th e m  in  m in ia tu r e  th is  m o n th  in  
o rd er to  b r in g  th e m  w ith in  th e  lim it  o f  tim e  a llo w e d  fo r  
selectio n . I t  sh o u ld  b e  r e m e m b e re d  th a t  on e g r e a t  
a d v a n ta g e  o f  ou r "  P a tte r n  O r d e r  ” is  th a t th e  h o ld e r  is  n o t  
co n fin e d  to  a  se le ctio n  fro m  th e  p a tte r n s  g iv e n  in  th e  sa m e  
n u m b e r  w ith  th e  "  P a tte r n  O r d e r ,”  b u t  th e  ch o ice  m a y  b e  
m a d e  fro m  a n y  n u m b e r  o f  th e  m a g a z in e  iss u e d  d u r in g  th e  
tw e lv e  m o n th s  p r e v io u s  to  th e  d a te  o f  th e  on e c o n ta in in g  th e  
"  P a tte r n  O r d e r .” Always remember that a "  P a t tern 
Order” cannot be used after the date printed on its back.

STEPHANIE GOAT, MONTAUK COAT,
MAYNE WAIST.

BENVOLA CIRCLE. MA RILL A WAIST.
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CORRESPONDENCE 
 CLUB.

The large number o f  our correspondents, and 
the difficulty o f  finding time to examine or space to an- 
swer all their letters, render it necessary to urge upon 

 them, F irst —Brevity. Second— Clearness o f  state- 
m ent. T h ird —Decisive knowledge o f  what they want. 

F o u rth — The desirability o f  confining themselves to 
Questions o f  interest to others as well as themselves, and 
to these that the inquirer cannot solve by a diligent 
search o f  ordinary books o f  reference. F ifth —Consid
eration o f  the possibilities o f  satisfactory answers to 
the queries proposed. S ix th —A careful reading to 
see i f  the questions are not already answered in sep
arate articles and departments o f the Magazine. We 
wish the Correspondence Club to be made interesting 
and useful. and to avoid unnecessary repetition. We 
are obliged to confine it within a certain space, and we 
ask fo r  the co-operation o f  our intelligent readers and 
correspondents to further the objects. Inquiries re
flecting cosmetics medicine, or surgery, will not be 

 Noticed.

" M. P . "  - Y o u r own su ggestion s o f color-schem e 
for furnishing you r house are  good, b u t there Is 
the fau lt o f sam eness w hich m akes it  im possible 
to impart a d ecided  ch aracter  to  the d ifferent

( Continued on Page 724.)
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roo m s; w e  th erefore su b m it another, w hich you 
m ay lik e  to  fo llo w  in  w h ole  o r  in p art. W ith  the 
d elicate b ird 's-eye m ap le w o o d -w o rk  o f you r par 
lor, cream  color w ith  pale, cool g re e n sa n d  old-rosi 
w ill h ave  a  ch a rm in g ly  cool e ffect fo r  the south] 
and-w est exposu re. R em em ber in  the selection 
tones fo r e v e ry  room , th at the w ood-w ork is  t the 
fram e, and w a lls  and floor should  deepen in  tone 
from  the ce ilin g  dow n . F o r the p a rlo r  th is  grad a  
tion w ould  be som ethin g as fo llo w s : ceilin g, a  pale 
cream , with a  d eeper tin t in the side w alls, and a 
dado in w hich cool green s and old-rose riot on a  
cream  g ro u n d ; and the carp et a  grou n d  shadin g 
a  little  lig h ter  than  the w ood-w ork, w ith  green 
mosses tra ilin g  all o ver it, and  p ick ed  out w ith a 
little  old-rose. U se eith er g reen s o r  b lu es fo r  the 
sittin g-roo m ; both  w o u ld  be ch arm in g  w ith  the 
southern and eastern exp osu res, and yo u r ow n  
preferen ce should  decide the choice. W ith either 
color the stained-glass w in d o w  o v e r  the book case] 
could be o f palest am ber, w ith  a  m ornin g-glory] 
vin e tra ilin g  o ver i t ; b lu e  an d  w hite b lo sso m s 
could p reva il i f  yo u  choose blue fo r  the room-  
color, and as the m ornin g su n ligh t fa lls  through] 
the w in dow , it  w o u ld  be esp ecia lly  appropriate, 
Som e d ivan  and ch a ir cushions o f m orning-glory-  
patterned chintz, cretonne, or silk  w ou ld  be effect  
ive . T h e  hearth  tiles should be in the grou n d  tone 
of the carpet or floor, bu t those in the chim ney can 
be m ore decorative  ; as cool green s in the parlor 
S tory-tellin g  ones are v e r y  ap p rop riate  fo r  the  
sitting-room  and hall. L e t b row n s and cream s 
in the reception-hall be relieved  w ith  old b lu e a n d ! 
Indian red, using these co lors v e ry  fre e ly  in the  
cushions, draperies, and rugs. T h e  dining-room  
w ou ld  be a  d eligh tfu l D e lft  room . T h e ceilings 
and w a lls  m ay  harm onize w ith  the quartered-oak 
w ood-w ork, or con trast w ith  it. A  plain  ingrain or 
cartrid ge  paper in  old b lu e fo r  the w alls, w ith pale 
b lu e on the ceilin g, and a  dado in  w hich shades of 
blues m in gle w ith  bronze and golden  browns, 
w ould  be v e ry  handsom e, and  m ake an effective 
settin g  fo r  a  d isp lay  o f D e lft p laques, plates, and 
vases. T h e  colors o f the dado w ou ld  be more 
effective for the stained-glass w indow s than blue 
and w hite, unless the design w ere so artistic as to 
atone for the absence o f v a r ie ty  in  color. I f  olive 
be used fo r the room  alm ost a n y  com bination o f  
brillian t co lorin g in the w in d ow s w ou ld  be effect 
iVe.

" LAKEPORT."  We do not recall any reference in 
these columns to a Japanese corn-file, but we 
have passed your inquiry on to the Demorest 
Purchasing Bureau, and they will let you know if 
it can be found. We have no pattern for a  tourist 
hat.
"  V olumnia.”— I f yo u  are  ca llin g  upon Mrs. C. 

when Mrs. A. calls, b rin g in g  h er sister w ho is a 
stran ger to both o f you , Mrs. A . should present 
her first to the hostess, then to  y o u ; if, how 
ever, the stran ger has m et Mrs. C., a fter  exchang
in g  greetin gs you r hostess should present her to 
you.— It  depends en tirely  upon circum stan ces 
w hether you  should recognize a  man to whom  you 
h ave introduced yo u rself in order to discuss busi
ness m a tte rs ; if he is a  gentlem an there is no rea
son w hy you  should not.— Y o u  ev id en tly  confound 
" A fternoon T e a "  w ith ‘ ‘H igh  T e a .”  F or the form er 
people are not seated at tables, and no “  extra  
fo rks and spoons ”  are required. T h e  serv ice  for a

(Continued on Page  725.)
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high tea would be Just the same as for luncheon or 
a formal breakfast, the extra knives, forks, and 
spoons being laid beside the plate.

" K a t h e r i n e " —O f course it is quite unusual for 
s bride to decide that she w ill wear neither white 
•or a traveling-gow n. If you wish to wear a 
pretty silk that will be useful afterw ard, choose 
something in heliotrope with white and gra y, a  
chine, undefined pattern ; there would be nothing in 
the least bride-like or appropriate in a Persian 
silk. Make with a dressy corsage havin g a good  
deal of white chiffon in the front.— G ray and brown  
whipcord and covert cloth as well as black and 
dark blue meltons are used for riding-habits. The  
former, and in quite light shades, are most used in 
warm weather, and Englishwom en have worn dur
ing the past season w hite piqué coats with gray  
and dust-colored skirts. There are no new styles  
of making habits ; the skirts are all fitted to the 
knee as it rests over the pommel ; coats or basques 
with skirts from six to eight inches deep are m ore  
worn than the postilion w h ic h  w as so long di 
rigueur. - The furnishings for single beds are the 
some as for double ones,—  sheets, blankets, and 
spread. Sheets should be one and three quarter 
yards wide b y  tw o and a half long, and pillow-slips 
forty-five or fifty b y  thirty-six inches. T h is is for 
pillows, tw en ty-tw o and a half or tw enty-five by  
thirty inches. Most beds are also provided w it h  
round bolsters, but that is a m atter of taste and 
habit.

“ L E .  C ."— T h e articles to which you refer, “ The  
Queen o f C o r e a ,"  T h e  Em press D ow ager o f  
China."  and T h e Em press of Japan," were written  
by a special correspondent at that tim e in the 
Orient. Should a sim ilar opportunity offer for one 
upon the subject yo u  su ggest we shall be glad to  
grant yo u r request.

"  E l s ie ."’— T here is v e ry  little w ork of the kind 
you mention done now adays, and we have not in 
m any years had an y requests for such patterns. 
Should the work become popular again we shall be 
glad to devote some space to it.

" S. A . K. "— A  w idow  of forty "  would be cor
rectly and becom ingly attired for her second mar
riage in a gow n of pearl-gray or violet-hued moire 
or silk, with a tin y toque of violets. If she prefers 
a travelin g-gow n  a smooth-faced cloth in fawn or 
gray made strictly tailor fashion with a waistcoat 
of white brocade w ould be suitable.

"  Mrs. N. R ."— T h e m ost serviceable fabric you  
could g e t for a black dress at the price named—  
fifty or six ty  cents per yard— would be a serge. It 
should be sponged before m aking and then will 
bear exposure to rain perfectly, and it alw ays looks 
well no m atter what newer fabrics are in the 
market.

“ Me s e t t a .”— Y o u r letter w as too late for answer 
in Septem ber m agazine.— Mourning is entirely a 
question to be decided by personal taste and feel
ing. A s  a you n g matron you should wear the same' 
m ourning for your mother that you would if a 
you n g girl at home. The long black veil is omitted 
b y a great m any people now, and if you dislike It, 
do not wear one. Serge is a better fabric for mourn
ing wear than mohair, which is too glossy. Hen-
rietta cloth is the accepted fabric for the best gow n ,
but some of the finely crimped crépons are very  
suitable. In any case the skirts should be plain, and 
the corsages require no trim m ing unless folds, 
facings, or pipings of dull gros-grain silk be used.

" Mr s. E. B. E .”— A ll plain cloths and serges 
should be sponged before making, to prevent being 
spotted by raindrops. A  large table is needed 
upon which to do it easily at home. If one has not 
he conveniences it is best to take the fabric to a 

tailor, who knows perfectly how to do it. Your  
sample failed to reach us. so we cannot advise you  
about it. If the color will bear it, try  dampening 
the fabric and pressing it dry.

“  V a l e n c i a . " —There are no hard or fixed rules 
forming a bridal procession in church. Most 

brides endeavor to introduce some original feat
ure, and if not too eccentric, the greater the novel
ty the greater the success. Much also depends 
apon the arrangement of the church. —  whether 

there be a central aisle or only side aisles. F rom 
two to four or six ushers are required, and th e y  

the place of groomsmen. The bridegroom is aten
ded by a best man. and the two enter the church 

by the vestry, and meet the bride and her attend- 
ants at the steps of the chancel. The bridesmaids walk

 in couples and m ay precede or follow the 
bride. They carry flowers. |



GLEANINGS.
T H E  V IS IT  O P L I  HUNG C H A N G .

T h e distinguished Chinese statesm an, Li 
H un g C hang, w hose v isits to European 
courts h ave excited such a  ripple o f interest, 
is closing his progression from  nation to na
tion w ith a  v is it to our country, and ere long 
it w ill be possible to determ ine w hether the 
underlying purpose of these v is its  is of so 
g reat significance as m any suppose. W hile 
in E n glan d, L i took special pains to do 
honor to the m em ory of E n glan d ’s hero, 
Chinese Gordon. A ccom panied  b y  the 
m em bers of his suite, form ing a  most 
quain tly  picturesque group, he placed a 
lo v e ly  w reath  of vio let asters upon G en
eral Gordon’s statue in T ra fa lg a r  Square, all 
bow ing profoundly three tim es before it w ith 
im pressive solem nity. A t  St. P au l’s, also, 
another w reath w as placed w ith  like cere
mony upon G eneral G ordon’s cenotaph in 
hom age to “  the soldier and friend  of 
C hina.” Gordon w a s the on ly  foreigner 
upon whom  th e exalted  honor o f the "  yel
low jacket ” w as ever bestow ed. T h e  cere
m ony o f investiture w as a  m ost im posing 
one, occupyin g five hours, durin g w hich the 
beatin g of drum s and tom -tom s, the blare of  
trum pets, clash of gon gs, and h issin g of fire
w orks w ere incessant. T h e  com plete “  yel
low  jack et ” outfit com prises a  w hole w ard
robe of silk  gow ns, robes, and jackets, w ith 
caps, girdles, fans, boots, and shoes, and an 
assortm ent of jad e  rin gs and necklaces that 
w ould furnish a m useum . T h ere  is d iversity  
o f both opinion and  authority  as to the 
proper form  and sp elling of the distinguished 
Chinese statesm an’s nam e. In E n glan d  he 
is called "  L i H u n g  C hang ’ and "  L i H u n g  
T o n g ,” and in addition to this d iversity  it 
has been positively  stated  th at the proper 
sp elling of C h an g  is T sch an g , the latter 
alone p reservin g the Chinese pronunciation.

SOME MOUNTAIN-GOWNS.

F or a trip  to the m ountains o f N orth C aro
lina, the plans for w hich  include a good  deal 
of m ountain-clim bing and "  rou gh in g  it, ' 
som e v e ry  chic  gow n s h ave  been prepared. 
O ne is o f blue storm -serge w ith  a  narrow  
skirt like that show n in " A  R a in y-D ay  
G ow n ”  in our last num ber, w hich ju s t  
reaches the boot-tops ; it  is lin ed  w ith  blue-

( Continued on Page 727. )
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and-green changeable taffeta, and there is a 
blouse of the name silk worn under a coat 
similar to the "  Ogontz ” A  blouse of green- 
and-blue plaided flannel is also provided for 
cool days. A gown of brown cravenette has 
accessaries of tan and blue, and varies only 
slightly in cut from the blue one, but the 
loose coat and bottom of the skirt are bound 
with tan-colored leather, and the rim of the 
"Tam " hat is also of leather.

T H E  C O IN IN G  O F  W O R D S.

A barbarous, newly coined word, first 
seen in a Boston newspaper, is "  vaca- 
tionizing." When we have so good, eu
phonious, and thoroughly expressive a word 
as "  outing.” to express the same thing, it is 
superfluous, and a vigorous protest should 
be uttered against its use.

SOM E SO C IA L  F A N C IE S.

A most picturesque improvement upon 
old ways of doing things is the recent in
troduction at weddings of the throwing of 
rose leaves and orange blossoms instead of 
the time-honored rice, whose creeping, tell
tale kernels have caused so much discomfort 
as well as annoyance. The proper thing 
now is to have ready large bowls or baskets 
filed with rose petals and orange blossoms, 
which are handed to the bridesmaids and 
ushers, who pelt the departing couple with 
the fragrant missiles.

At a recent ladies' luncheon the souvenirs 
were the finger-bowl doileys ; these were 
tiny bits of white bolting-cloth, edged with a 
fine fringe, and daintily lettered with suit
able mottoes and the monogram of the host
ess in gold paint.

HONORS T O  A N  EN GLISH  EQ U IN E H ERO .

Lord Roberts's fondness for his old charger 
is known throughout the English Army, and 
his particular care of the animal is very 
much noticed and admired. His eldest 
daughter superintends the entire arrange
ments for the comfort of the pony.

The old horse has not yet lost his spirit, 
and, although now twenty-two years old, 
and white with age, kicks out lustily when 
the General mounts him on parade. He ac
companied Lord Roberts through‘ the most 
exciting part of his lordship’s military 
career, and was his mount during his famous

e d  march to the relief of Kandahar, r
 (Continued on Page 728.)



THE BAREFOOT FAD.

T h e  latest new  fad that has come to town 
is the barefoot treatm ent. A  K neipp Verein 
has been formed in N ew  Y ork , and applica-
tion has been m ade to the Park authorities 
for perm ission to w alk barefoot on the dewy

(Continued on Page 729)

D E M O R E S T 'S  F A M I L Y  M A G A Z IN E .

(Continued fro m  Page 727.)

L ord R oberts is a  particular favorite of 
Q ueen V ictoria, and w hen be recen tly wrote 
to her M ajesty, ask in g  th at she should rec
ognize the services of his dear old charger 
to the country, she g a v e  instructions for the 
m edal and all the clasps g iv en  for the 
A fg h a n  cam paign to be dispatched to his 
lordship for him to affix to the trappings of 
the equine hero. L ord  R oberts w as de
lighted, and is h avin g  the decorations fitted, 
with their ribbons, into a  broad browband, 
w ith a com plete new  set o f bridle, bits, and 
saddlery for the adornm ent of his old cam
paigner. H is lordship in appearance looks 
like a  fine old E n glish  gentlem an, and not 
at all like a  hard-fighting Indian officer. T h e 
pony stands only 14.2 hands h igh , and when 
his lordship in civilian  attire is rid ing him, 
the bystanders learn w ith  surprise that tw o 
distinguished heroes are passing by.

SLEEP A PREVENTIVE OF HEADACHE.

A  scientific w riter says : “  Sleep, if  taken
at the righ t m om ent, w ill prevent an attack 
of nervous headache. I f  the subjects o f such 
headache w ill w atch the sym ptom s of its 
com ing they can notice that it begins w ith a  
fee lin g  o f w eariness or heaviness. T h is is 
the tim e that a  sleep o f an hour, or even 
two, as nature guides, w ill effectually pre
ven t the headache. I f  not taken just then, 
it w ill be too late ; for, after the attack is 
fa irly  under w ay, it  is im possible to g e t 
sleep till far into the night perhaps. It is so 
common in these days for doctors to forbid 
havin g their patients w akened to take m edi
cine if  they are asleep w hen the hour com es 
ground, that the people have learned the les
son p retty  w ell, and they gen erally  know  
th at sleep is better for the sick than m edi
cine.“ B ut it is not so well know n that sleep 
is  a  w onderful preventive of disease,— bet

t e r  than tonic regulators and stim ulants.”
T h e  cry  for rest has a lw ays been louder 

than the cry  for food, not because it is more 
im portant, bu t because it is often harder to 
obtain. T h e  best rest comes from  good 
sleep. O f tw o m en or wom en otherwise 
equal, the one w ho sleeps the more satisfac
torily  w ill be the more healthy, m oral, and 
efficient. Sleep w ill do much to cure irrita
b ility  o f tem per, peevishness, and unhappi
ness. It  w ill restore vigor to an overw orked 
brain. It w ill build up and m ake strong a 
w eary body. Indeed a  lon g list m ight be 
m ade of nervous disorders and other mala-* 
dies that sleep w ill cure.
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turf of Central Park in the early morning 
hours. Enthusiasts in this cure believe that 
it is a panacea for most of the ills to which 
flesh is heir. Father Kneipp, the discoverer 
and great exponent of the cure, is coming 
to this country to deliver a course of lectures 
upon his system this autumn, and in the 
New Jersey hills there has been established 
by a Roman Catholic sisterhood a sani
tarium, called St. Francis, where the system 
of Father Kneipp is being as thoroughly put 
in practice as at Woerishofen.

An INTERESTING HORTICULTURAL FREAK.

In the garden of Mr. Du Val, on W hit
more Heights, Baltimore, from the crossing 
of a Jimson weed with the common yellow 
garden lily a curious flower has been grown, 
of which the Baltimore Sun gives the follow
ing description:

“ The 'J im son ' weed, or Jamestown 
weed, as it is more properly known, receives 

its name from Jamestown, Va., where it 
was first known in this country from its 
growth about refuse heaps. It is of Asiatic 
origin, is a variety of stramonium, and has 
a disagreeable odor from the leaves. Its 
flower is a deep purple in color.

“  From this strange admixture of plant 
life Mr. Du V al yesterday brought to the 
Sun office the first bloom. The flower is 
about eight inches long and measures six 
inches across the bell-shaped corolla, which 
is indented like both the parent flowers, the 
points ending in tendril-like twists, as do 
the ' Jimson ' weed flowers. The corolla is 
purple outside, while the inside is of cream 
color. Three layers of fleshy petals make 
up the blossom, the petals being joined with 
what tailors would call a ' lap seam'  A  
green calyx supports the flower, which 
grows on a stout stem. The deep purple 
color is continued in the stamens and pistil, 
which form a  group deep down in the lily

(Continued on Page 730.)



7 3 0 D E M O R E S T S  F A M I L Y  M A G A Z IN E .

( Continued f r o m  P a g e  739.)

cup. T h e  le a v e s  o f th e  p la n t  a re  lik e  m ag
nified o ak  le a v e s , an d  w h e n  p re sse d  emit 
the tru e ' Jim son ’ w e e d  o d o r.”

A LARGE BLOCK OF VIRGIN  GOLD.

T h e  secon d la rg e s t  b lo ck  o f g o ld  th a t  h a s  
ev er p assed  th ro u g h  th e  N e w  Y o r k  A s s a y  
O ffice w a s  re ce n tly  re c e iv e d  b y  th e  New 
Y o rk  b ran ch  o f th e  B a n k  o f M on treal, i t  
com es from  th e C a rib o u  m in e , a t  K o otan i 
B ritish  C o lu m b ia , a n d  is  in  th e  fo rm  o f a  
su gar-lo af. I t  w e ig h s  tw o  th o u sa n d  fo u r 
h un dred  an d  th ir ty -fiv e  o u n ces, is  o f a  
green ish  tin t, s im ila r  to  A u s tr a lia n  g o ld  
an d  is  va lu ed  a t  $41,857.

A  C Y C L IST  IN T H E  T R A N S V A A L .

T h e  B oers are  a  v e r y  s im p le  fo lk , e a s ily  
im posed  upon in  th e ir  in te rco u rse  w ith  U it-  
lan ders, an d  w ith a l e x tre m e ly  su p e rstitio u s, 
as th e fo llo w in g  a n ecd o te  w ill  t e s t ify  :

A b o u t th ree y e a rs  a g o  a  w a n d e r in g  c y c lis t  
th rew  a  w h o le  d is tric t o f th e  T r a n s v a a l  in to  
a  p aro xysm  o f terror. T r a v e l in g  b y  n ig h t, 
h is a d v e n t w o u ld  h a v e  b e e n  u n n o tice d  i f  
tw o  y o u n g  B o ers, e a r ly  a b ro a d  in  se arch  o f 
s tra y e d  b u llo ck s, h a d  n o t seen  th e  "  sp o o r,"
or track , o f th e  w h ee lm a n . W ith  th e  cu ri
o sity  o f th e ir  race th e y  fo llo w e d  it  fo r  som e 
m iles, b e in g  a n x io u s to  see  "  th e  m an  w h o  
cou ld  tru n d le  a  w h e e lb a rro w  so  fa r  w ith o u t 
a  re st.”

A fte r  an  h o u r's  tra c k in g  o n e re m a rk e d : 
"  T h is  fe llo w  m u st b e  a  t h i e f ; le t  u s  g o  a n d  
te ll th e  la n d d r o s t  ”  (m agistrate). A c c o rd 
in g ly  th e w o rth y  D u t c h  " b e a k  ”  w a s  b ro u g h t 
on th e  scen e, a n d  h e  w a s  acco m p an ied  b y  a  
score o f a rm ed  B o ers. T h e  w h o le  p a r ty  fo l
lo w e d  th e p a th  ta k e n  b y  our cy c list. H a lt
in g  a t noon, w h ilst th e  h orses g ra z e d , th e  
m ysterio u s tra il w a s  th e  o b je c t  o f  m u ch  
scru tin y . S u d d e n ly  on e fa rm e r e x c la im e d  :

"  L o o k  here, la n d d r o s t , i f  it  w a s  a  b a rro w , 
w h ere  is  th e ' s p o o r ' o f  th e  m an  w h o  w h e e le d  
i t ? ”

"  M y g oo d n ess ! ”  e x c la im ed  th a t o fficia l, 
" I  n e v e r  th o u g h t o f th at. L e t 's  see  ; y e s , 
here is  th e  w h ee l r ig h t  e n o u g h , b u t w h e re  is  
th e fo o tp rin t ? I t  is , it  m u st be—  y e s , y e s  ; 
ride, b o ys, r id e  ; it 's  a  sp ook  ( g h o s t) ! ”

T o  th is d a y  th a t  p ortion  o f th e  ro a d  is  n o t 
tra v e rse d  b y  a n y  o f th e  D u tc h  farm ers.

(C o n tin u ed  on P age  731.)
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WORK FOR IDLE HOURS.
An article o f dainty usefulness that is 

both original and practical is a metal coat or 
waist hanger covered with a wad of cotton 
over each extending arm, in which sachet 
powder is inclosed, the whole being cov
ered with a pretty but inexpensive silk slip 
tied with a harmonizing ribbon at the centre, 
where the hook protrudes. These not only 
keep a  w aist in good condition, but the faint 
odor of violets or roses permeates the gar
ment and preserves a  freshness which is 
often lost when shut up in a tight or badly 
ventilated closet. Closely allied to this is 
the bunch of tiny sachet-bags, joined to
gether b y  narrow ribbon of different lengths 
and sewed inside the skirt, dispensing a 
scent of delicate perfume with every motion.

Jeweled work, as it is called, i s . new in 
em broidery and very simple. The designs 
are conventional, the lines broken by rows 
o f graduated dots which are worked solid in 
shades of silk of different colors, representing 
rubies, sapphires, emeralds, d ia m o n d s,'etc.

A  G R EA T D EPARTM ENT STORE.

In a great department store soon to be 
opened in N ew  Y ork every want of human
ity  seems to have been considered and pro
vided for. B ut what attracts the most sur
prise and attention are the novel features in
troduced for the comfort and advantage of 
employes as well as customers. In the enor
mous brigade of employés are many young 
girls and boys, and for their especial advan
tage the firm provides teachers and school
rooms, where they will receive two hours' 
instruction every day in the regular branches 
taught in the grammar schools of the city. 
T h e  sixth floor of the vast establishment is 
practically given  up to the welfare of the 
em ployés, containing a restaurant where the 
best and most wholesome food will be pro 
vided  a t cost, and a  pleasant reading room 
supplied with papers, magazines, and books, 
T h ere are spacious wardrobes and toilet 
rooms, and a  hospital with trained nurse in 
attendance, and a  physician within call 
w here sudden cases of illness will receive  
Immediate care.

c y c l i n g  On  s h i p b o a r d .
A  traveling Englishman has discoverer 

that cycling on board ship is the most ex 
traordinary craze at present in vogue in

(Continued on Page 732.)
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America. He says : “ You smile, but I can as
sure you that I have seen dozens of cyclists 
scorching round the wide upper decks of the 
huge whale back steamer Christopher Co
lumbus, that plies between Chicago and 
Milwaukee, on Lake Michigan." He haz
ards the opinion, held by many others, that 
before long we shall see the upper decks of 
the great Atlantic liners converted into cy
cling tracks, so that in fine weather passen
gers can enjoy their daily “ spin.”

SOME USEFUL HINTS.

W hen the teeth are sensitive from 
abundant eating of acid fruits, treat them 
with precipitated chalk, putting it around 
the teeth when retiring ; it counteracts the 
acid, and hardens the enamel.

To make boots and shoes durable, apply 
to the soles four or five successive coats of 
gum-copal varnish, and, to the uppers, a 
mixture of four parts of lard to one part 
resin. Apply while warm.

To keep seeds from the depredations of 
mice, mix some pieces of camphor gum 
with them. Camphor gum placed in trunks 
or drawers will prevent mice from doing 
them any injury. Air well when garments 
are needed to be used.

A lmonds and E nglish walnuts may be 
much improved and freshened by soaking in 
lukewarm water for a few hours.

N ever hang a waist or jacket by a loop at 
the neck. The proper thing, of course, is to 
use a hanger which will keep the garment in 
shape ; but in lieu of this the next best thing 
is to place loops in the armholes and in hang
ing stretch the garment from one hook to an
other.

( Continued  on Page 733.)

D U R IN G  T H E IR  F IR S T  T IF F .
M r . C r a n b y — “ It seems to me that from the cool bow you just gave Mrs. Ackles you forget that she introduced us when we 

first met,”
M rs. C ra n n y  - T h a t's  th e  special reason why I bowed so coolly.”
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