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COME with me to Copley Square and see this noble 
y  j  structure, the Boston Public Library. It stands 

to-day the most perfect union on American soil of 
the sister arts, architecture, sculpture, and painting ; and 
though there yet remains much to be done— the mural 
decorations are not more than half completed— it is easy 
for the imaginative eye to picture forth the completed 
whole, and realize that when finished it will be a monu-

1841, first gave expression to the opinion that a public 
library was one of the needs of their town, would have 
been thought Utopians had tliey, in the spirit of prophecy, 
ventured to foretell what their children and children’s 
children of this day and generation are enjoying as the 
matured fruit of the seed then sown.

Would you know who those men are to whom we are 
so deeply indebted, pause before you ascend the grand

MAIN ENTRANCE.

m ent o f  so exquisite and harm onious beauty that not 
alone B oston b u t a ll A m erica  m ay be ju stly  proud of it, 
a s  ev id en cin g  th at art has found here an abiding place. 
E v e n  R u skin , w ho cannot forgive us for having no 
ruin s, m igh t be reconciled to A m erica  and Am ericans 
could  he see th is m agnificent edifice, the creation entirely 
o f  A m erican  genius.

T h o se  sturdy, far-seein g m en of Boston, who, back in

staircase, and with reverent attention read their names, 
inlaid with • enduring brass in the tessellated floor,—  
Bates, Bigelow , Everett, Ticknor, Quincy, Winthrop, 
Jewett, Vattem are. Better than a patent of nobility 
should it be to number a forefather in this constellation 
of noble names. Many are familiar to you,— names of 
men the whole nation has delighted to honor; but the 
mem ory of others is preserved for all time in grateful
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recogn ition  alone o f those first efforts to g iv e  to the 
people o f Boston a free lib rary. T h e  years im m ediately 
fo llo w in g  the inception of the plan w ere discouraging 
ones, b u t the project once started was not allow ed to drop 
into oblivion.

T h o u g h  these details, now  m atter of history, m ust be 
but briefly touched upon, it 
is of special interest to record 
th at the books form ing the 
nucleus of the present great 
library, w hich num bers 628,- 
297 volum es, w ere a g ift  from  
the m unicipality  o f Paris, o f 
fifty  volum es in  the French 
lan gu age, presented  through 
M. A lexan d re  V attem are, a 
P arisian, resident in Boston, 
w ho w as am ong the first to 
in terest h i m s e l f  in the 
foundation o f a  public li-
brary. T h is  g if t  w as later 
supplem ented b y  n early  a  
hundred other rare and in-
terestin g  volum es— some of 
them  illustrated— upon gen -
eral, historical, and local 
subjects, as w ell as statis-
tical and relatin g  to the inter-
nal police o f France. A n  
upper room in C ity  H all re-
ceived  these books and others 
w hich w ere g iv en  from  tim e 
to  tim e ; bu t it  w as not till 
1850, w hen five thousand 
volum es had been accum u-

lated  and the ground floor of the Adam s School-house on 
Mason Street had been fitted up for their accommodation, 
that the library was opened to the public.

From this small beginning see what the years have 
wrought  T h e annual accumulations average 25,000 vol-
umes, and 567,827 books were drawn for use at home last

year. T h e great Central 
L ibrary is aided in this cir-
culation by ten Branch "Li-
braries and sixteen D elivery 
Stations, which cover in  
their distribution an area o f 
forty square miles. It  w as 
fitting that the head and 
great vita l centre of so im-
portant and rapidly expand-
in g a w ork should be a  rep-
resentative b u ild in g ; but the 
wisdom and judgm ent, skill 
and genius o f the trustees 
and architects have com-
bined to produce som ething 
far greater than that. T h ey  
worked, perhaps, even better 
than they knew. In majestic, 
c i v i c  dignity, combining 
classic purity of outline with 
reticent refinement of orna-
m ent, it offers a  model of 
w hat a p u b l i c  building 
should be, and is surpassed 
by no other in this country. 
B ut in affirm ing that the 
Boston Public L ib rary is the 
noblest monument that an\
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half-century of labor in any direction has produced, it 
must be taken not merely concretely as an architectural 
triumph, but with consideration also of the far-reaching 
character of its influence educationally.

This, even, is twofold, for every part of the structure is 
a public education in taste. . A ll who pass the library in 
thefr daily walks, even if they never step within its por-
tals, are the better for that fleeting contact. F ar more 
important, however, are the lessons taught by  the beau-
tiful interior, where harmony of lines in construction has 
been aided by every description of ornament that could 
be appropriately used. Anim ated by the keenest and 
most subtle perceptions of what this building m ust 
stand for, and governed by the principle that the casket 
should not exceed in richness its contents, but be a worthy

sunken garden, w ith  terraces, flights of m arble steps, 
balustrades, statuary, shrubbery, and trees. T h is  ap-
proach w ill m ake ve ry  im pressive the first v ie w  o f the 
library, im parting that elem ent of the picturesque now  
lackin g, increasing the apparent h eigh t of the edifice, 
softening the severe beauty of its classic outlines, and 
furnishing the dignified and im posing settin g w hich is 
its due.

It  w as in 1888, before their g rea t success a t the Colum -
bian Exposition, that Messrs. M cK im , Mead, &  W h ite, o f 
N ew  Y ork, began the construction o f this build ing, des-
tined to w in for them world-w ide renown. A lth o u gh  a ll 
the members of the firm have given  them selves unflinch-
ingly, w ith  devoted enthusiasm , to the w ork, it  is but 
right to record th at those who should know  sa y  the senior

Copyrighted, 1895, ty Ourtla & Co. A Copley Print.
;“ TH E MUSES GREETING TH E  GENIUS OF EN LIG H TE N M EN T."

Puvis de Chavannes’ Mural Painting as Seen from the Staircase Below.

and fitting receptacle for them, the architects have with 
rare skill and delicate restraint subordinated the first im-
pression to the second,— thd exterior to the interior. 
Thus the beauty and impressiveness gradually unfolds, 
ascending from a low note, a simple, pure chord, to a 
higher one of the most intricate and entrancing harmony, 
and typifying in its influence upon the emotions the grad-
ual and perfect development, from the bud, of the full 
flower of civilization.

Facing as it does the most important square in the city, 
already the home of such notable buildings as Trinity 
Church, the Museum of Fine Arts, and the Old South 
Church, the situation of the library is all that could be 
asked. Eventually the square— a triangle in shape, the 
base of which extends the length of the east fagade of the 
library— will be beautifully and ingeniously laid out as a

member of the firm, Mr. Charles T . M cKim , drew  the 
plans from the foundation to the purple-tiled roof. T h e  
m aterial used is a grayish-w hite granite, derivin g a warm  
tone from a liberal sprinkling of delicate pink flecks, and 
called Milford pink granite. T h e main fagade, looking 
east over Copley Square, is two hundred and tw enty-five 
feet in length. Itr height is seventy feet above the raised 
platform upon w1*ich it stands, and it extends tw o hun-
dred and twenty-seven feet back on Boylston and Blagdon 
Streets. T he ornamental detail of the exterior, sim ple as 
it is, bears closest study, for it is cramm ed w ith signifi-
cance. First and most conspicuous, as it was intended to 
be, cut in bold relief over the helm eted head o f M inerva, 
which, ornaments the keystone of the central archw ay, 
and beneath the library seal, is the legend, "  Free to A ll,” 
inviting the stranger, or the humblest and poorest creature
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who has eyes with which to read, to enter. From the 
first day that the collections of books were made ac-
cessible to the public, the most liberal policy has gov-
erned the administration of the library. It has  
been literally "  Free to All,” irrespective of age 
or condition.

T h e carved cartouches over the other archways 
are the seals of the Commonwealth and the city.
A ll are done in pink Tennessee marble, and are 
the work of Augustus St. Gaudens, the library 
seal being adapted freely from a design in metal 
b y Kenyon Cox furnished to the trustees for the 
official seal. Corresponding to these cartouches, 
under the other windows are memorial tablets in-
scribed with the names of the greatest writers, 
artists, musicians, scientists, statesmen, and 
soldiers, that the world has known. Five hundred 
and forty-tw o g reat names of the dead and the liv- 

from Moses and Quintilian to Edison, are thus 
com memorated. It is the most complete histor-
ical roll o f honor ever inscribed in enduring gran-
ite, and am ong the nam es so honored those of 
nine wom en find p la c e ,—  Som erville, Maria 
M itchell, E d gew orth , A usten , F uller, Bront6, Geo.
Eliot, De S tael, and George Sand. There will be 
many who will quarrel with this choice, but it is 
interesting to record the names here.

The line of medallions cut in granite which or-
nament the spandrels of the window-arches have 
also  their individual interest. With but two ex-
ceptions they are copied from the marks or trade- 
device# of the early printers and booksellers, and

date from  1476 to 1600. T h e  d e sig n s  w e re  se le c te d  m o re  
fo r th eir d ecorative  effect th an  in tr in sic  in te re st, b u t  in -
clude C axto n , E lze v ir , an d  A ld u s  se a ls  ; a n d  i t  se e m s an

B A T E S  H A L L .
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especially h appy choice o f orna-
m ent for such a  building. On 
the frieze im m ediately  above 
these m edallions are the follow -
in g  inscriptions in h igh  re lie f : 
“ T h e P u b lic  L ib ra ry  o f the 
C ity  o f Boston. B u ilt b y  the 
People and D edicated  to the A d -
vancem ent of L earn in g. A . D . 
M D C C C L X X X V III .” “ T h e  
Com m onw ealth R equires the 
Education o f the People as the 
Safeguard of O rder and L ib -
e rty .”  “ M D C C C L II. Founded 
T h rou gh  the M unificence and 
P ub lic  Sp irit o f C itizen s.”

T h u s w ith  b rief d ig n ity  are 
the purpose and h isto ry  o f this 
im posing structure set forth , 
that he who runs m ay  read, and, 
m ayhap, arrested b y  the fran k 
invitation, en ter and come un-
der the sw ay  o f the m ultitude 
of influences fo r good w ith in . 
One detail alone o f the exterior 
rem ains to  be finished. T h e  
w aitin g  pedestals w h ich  flank 
the m ain entrance are to sup-
port heroic sym bolical groups o f 
bronze sta tu ary  upon w hich 
A u gu stu s St. G audens Is now  
at w ork.

Sum ptuously m agnificent 
are the m aterials and m e a n s  
em ployed in b ea u tify in g  the 
interior. B eau tifu l and rare 
m arbles h a ve  been used ev ery  
w here fo r  door-casings, 
in laid  floors, sub-bases 
and dados, and wher- 
c v e r  a p p r o p r i a t e ,  
superb chim ney - pieces 
find place. T h e  eye o f 
the m ost careless person 
is cau gh t involuntarily  
b y  the ex cee d in g ^  great 
beau ty, the artistic lov e-
liness on ev e ry  hand. In 
a recessed end of the 
vestibule finished entire-
ly  in pink Tennessee 
m arble, stands Frederick 
M acM onnies’s b r o n z e  
statue o f S ir  H arry  Vane.
A ll  the detail o f floors 
and ceiling  deserves at-
tention, and the refined 
ornam ent o f the door-
w ays, copied fa ith fu lly  
from  the E rectheum  a t 
A thens, w i l l  especially 
a ttract it. T h ese w ill be 
appropriately com pleted 
b y  bronze doors w hich 
the sculptor D a n i e l  
Chester French is now 
m odeling. T h e  beauti-
ful c r y p t- l ik e  entrance 
hall m igh t w ell be called

a  W a lh a lla . so f it t in g ly  a n d  
p ro u d ly  d oes .it p ro c la im  to  
e v e r y  v is ito r  the n a m es o f  
B o sto n ’s g re a t  d e a d — n a m e s 
d ear to  e v e r y  re a d e r, e v e r y  
lo v e r  o f  g r e a t  d eed s a n d  g r e a t  
m en. O v e r h e a d  th e y  a re  
c lu ste re d  in  th e  v a u lte d  a n d  
dom ed ce ilin g , fo r m in g  p a r t  o f  
an  e x q u is ite  d e sig n , in  m a rb le  
m osaic , o f  tre llis  a n d  lu x u r ia n t  
v in e s  tra ilin g  e v e ry w h e re .

T h e  W a lh a lla -lik e  c h a ra c te r  
is  a cce n tu a te d  a s  y o u  a sc e n d  
th e g ra n d  sta irca se , a ll  g lo w -
in g  w ith  th e  tra n s lu c e n t, s o ft ly  
b le n d in g  y e llo w s  o f  S ie n n a  
m arb le, b y  L o u is  S t. G a u d e n s ’s  
m a je s tic  lio n s coucHants, w h ich  
g u a rd  th e  b ro a d  la n d in g  h a lf  
w a y  u p , a n d  are  d e d ica te d  to  
th e m e m o ry  o f  th e officers a n d  
m en  o f th e  S e co n d  a n d  T w e n -
tie th  R e g im e n ts  o f  M a ssa ch u -
se tts  V o lu n te e r  In fa n tr y , T h e  
a sce n t co n tin u es in  a  d o u b le  
flig h t  o f  sta irs  tu r n in g  to  b o th  
r ig h t  a n d  le ft ,  a n d  in  th e  cor-
rid or a b o v e , fa c in g  y o u , se en  
th ro u g h  th e  a rc h e s  o f  S ie n n a  
m arb le , is  P u v is  d e  C h a v a n n e s ’ 
g r e a t  m u ra l p a in tin g . I t  se em s 
to  str ik e  th e  la s t, s a t is fy in g  
ch o rd  in  th e  sy m p h o n y . I  
w o u ld  n o t  c h a n g e  a  s in g le  
ton e in  th e  h a rm o n y . T h e r e  
is  a  so rt o f  h a llo w e d n e s s— a

m a i n  e n t r a n c e , b a t e s  h a l l

A D O O R W A Y , BATES H A LL*
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From a Photograph by N . L. Stebbins.

MR. JOHN S. SARGENT’S DECORATIONS O P T H E  BOSTON P U B L IC  L IB R A R Y — “ T H E  CONFUSION OF T H E A N C I E N T  R E L I G I O N S ,”

solem nity about th e w hole— th a t seem s to lift  one u p  
out of self and all the turm oil of life  in to the calm , seren e  
atm osphere of certainty. I t  is m uch th e sam e as th e u p -
liftin g emotion w hich silences the m ost frivo lo u s a n d  
loquacious stranger as he steps w ith in  B a v a r ia ’s g r e a t  
W alhalla a t R atisbon, or the exqu isite  m au soleu m  a t  
Charlottenburg, where P ru ssia’s b elo ved  Q u een  L o u is e  
is enshrined. O ne feels th at h u m an ity  h as risen a b o v e  
the conflicts here, and everlastin g peace en velo p s yo u .

There are those who regret th a t S a rg e n t or A b b e y  
was not intrusted w ith  the decorations su rro u n d in g th e  
grand staircase and in the corridor. I t  is th e p o st o f  
honor, as it  Were, in the library, affo rdin g th e u tm o st  
scope, from the beauty of the arch itectu ral d etail a n d  
materials em ployed, for gen iu s to take, its  h ig h e st flig h t. 
B ut far from -allow ing ray im agin ation -to d w ell upon th e  
gorgeous magnificence which m ig h t h a ve  resu lted  h a d

this been done, I shudder a t the th o u gh t. The work of 
these famous artists is so th o ro u gh ly  admirable, so per-
fectly fitted each for the place for w h ich  it  w a s  d esig n ed , 
that they have surprised their b est frie n d s and w a rm e st  
admirers,— those who exp ected  the m o st from  th em . T h a t  
their genius could have ad ap ted  itself to  other co n d itio n s  
is not to be questioned, but that is  n ot th e p o in t u n d er  
discussion. T h e regret expressed h as b een  so le ly  fo r  th e  
absence of that lavish gorgeou sn ess o f  color a n d  wealth, 
of imagination in story an d  d eta il w h ich  ch a ra cte rize  th e  
now famous “ Confusion o f the A n c ie n t  R e lig io n s  ” a n d  
“  Quest of the H oly G ra il,” and w hich are a s fa r  a s  th e  
poles asunder from the calm er in spiration s o f  th a t g r e a t  
master, Puvis de Chavannes.

Since it is more w holesom e to see k  fo r  a n d  e n jo y  
w The goody-the true -̂ra-nd the beautiful,** th a n  to  fin d  th e  
errors and the flaws, in art as in life , so is  i t  a  h a p p ie r
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task to p o i n t  out 
wherein these famous 
artists have each and 
every one excelled in 
some particular ; and 
they h a v e  so won- 
drously adapted their 
work to its permanent 
abiding place that he 
must be a c a r p i n g  
critic who could wish 
that one had b e e n  
chosen to do another’s 
w o r k .  Fenollosa’s 
comparison of A bbey’s 
“ Quest of the H oly  
G rail” to W agner’s 
music is a very happy 
one. The subject was 
s u b t l y  a n d  a p t l y  
chosen, for the story 
is one of the highest 
and purest in all the 
realms of literature, 
and the artist has ma-
nipulated all the won-
drous detail with a 
master’s hand. These 
p i c t u r e s  are in the 
Delivery Room, and 
make of it the most 
sumptuous one in the 
library, the showroom, in fact, drawing crowds of curious 
and eager visitors at all hours. ’T is fortunate that it is so, 
for only here and in the upper corridor— now called Sar-
gent Hall— where Sargent’s pictures are placed, could such 
throngs of sight-seers congregate without disturbing the 
real workers, the readers and students, in the building.

Sargent has taken the boldest advantage of the free 
and untrammeled space assigned him. With a flood of 
light from the sky above and only those architectural 
limits which could be made to enhance his work, he has 
allowed his imagination to riot in its opportunities, and 
has achieved the effort of his life, placing himself in the 
ranks of the greatest masters. T h e completed scheme of 
his pictures will portray “  The Triumph of Religion,” but 
the story in detail could fill a pamphlet by itself, hence 
cannot be touched upon here. When all these mural 
decorations, so satisfactorily begun, are completed, they 
will mark a new era in American art.

It is a significant fact that there is as lively an interest 
in this great library outside of Boston as in the city  
itself ; and a multitude of her citizens are in far greater 
ignorance of the epoch-making importance of the com-
pletion of this superb edifice, with the increased oppor-
tunities for freest access to its treasures now offered, 
than many well-read residents of other cities. For more 
than a year and a half the library has been in full and 
active possession of the new structure, and during this 
time the librarian, Mr. Herbert Putnam, and his able 
coadjutors have put into practical working order many 
schemes for increasing the usefulness of the library and 
extending its influence. There is so close a connection 
between the Central and Branch Libraries and the Delivery 
Stations that a book drawn from any one of them can be 
returned to any other. This would seem to complicate 
the clerical work enormously, but the convenience of 
readers and accessibility of the books are made the 
first condition. Mr. Putnam is considering a scheme

for the mobilization  
of all the public—  
institutional, that is, 
not free— libraries in  
B o s t o n  and Cam -
bridge ; the o b j e c t  
being, w ithout chang-
in g their separate 
jurisdictions or jeop-
ardizing an y legal  
rights, to have all 
work in h a r m o n y  
with the Boston P u b-
lic Library for a  com-
mon end— the increase 
of t h e i r  individual 
efficiency and a ready  
interchange of books 
to supply a need felt  
at one, thus m akin g  
all the m illion and a  
half books in the a g -
gregated collections 
a c c e s s i b l e  to the  
scholar. Plans for in-
creased cooperation  
w ith the public schools 
are constantly bein g  
considered, and every  
teacher in a n y  school 
in the c ity  has. the  
privilege of a special 

card entitling her* to have out six books at a tim e and to  
retain them four weeks.

Can you rdalize what it means to m any— the un traveled  
thousands— to enjoy the freedom of this beautiful building, 
the like of which they have never even pictured in dreams, 
never havin g before seen an ythin g that com pared w ith  
it ? N ot the least interesting sigh t is it to study the dif- 
ferent classes of people who come here to draw  books—

th ey  are o f  
every  class  
a n d  condi-
tion, r a c e  
a n d  color ; 
34,842 nam es  
are register-
ed for this  
p r i v i l e g e ,  
but  t h o u -
s a n d s  o f  
others h ave  
u n q u estio n -
ed  access to  
the g r e a t  
r e a d i n g -  
room, Bates  
H all, w hich  
e x  t  e n d s 
across the  
whole front 
of the build-
in g, and is  
one of the  
most im pos-
in g  rooms in 
the world,—  
the Thron e  
Room of this

T H E  CO LO N N A D E , IN SIDE.
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People's Palace, where Freedom and Education sit side by 
side on the throne. Six thousand books, which the reader 
can handle at will, are shelved in cases that line the walls of 
this beautiful hall; and by the aid of the pneumatic tubes, 
and book-baskets which run on cable tramways and rise 
or fall automatically on elevators which carry them to 
any book-stack in the building, the reading-room attend-
ants bring to the student any book in the stacks within 
ten minutes. I have not space to tell of the special 
libraries on the third floor where there are other spacious, 
well-lighted reading-rooms, and 91,550 books accessible 
with no more formality than the registry of name and 
address ; but the Barton collection of Shakesperiana and 
the Brown Music Library are specially notable.

The unconscious eye of the ragged street urchin as he 
sits at a table in this room is being trained to an apprecia-
tion and enjoyment of beauty, and involuntarily the re-
fining influences of his surroundings are doing their silent 
work of elevation. On the walls are many interesting his-
torical papers with original autographs,— the Declaration 
of Independence, the Constitution of the United States, 
the Articles of Confederation, and other State and judicial 
papers, some embellished with the portraits of noted men, 
and all calculated to nourish patriotism and reverence. 
Children over twelve are allowed to take books home with 
them, and 28,342 volumes were thus drawn last year.

The Periodical Room and the Newspaper Reading-Room  
are other interesting places offering the reader unbounded

The Children’s Room, entered from the grand corridor 
through the Venetian Lobby, corresponds with the Deliv-
ery Room at the opposite end of the building, and here a 
special and most interesting work is being done. The 
training of the embryo citizen is beginning here, and no 
material is considered too unpromising to be worth the 
effort to attract, interest, influence, and elevate. Three 
thousand books are free to the veriest baby who can read 
or enjoy turning the leaves of a picture-book. Not the 
slightest restraint is put upon their going to the shelves 
and taking down whatever books they wish to look over 
or read, and though a lookout is quietly kept for dirty 
hands it is seldom found necessary on a second visit to re-
peat the request to go to the lavatory and wash them.

privileges in their special lines. O ver three hundred 
newspapers are on file, and more than seven hundred  
periodicals lie on the tables and racks and as m an y more 
can be had for the asking, while on the shelves of the 
Periodical Room are bound volumes of all the periodicals 
analyzed in Poole’s Index. E ve ry student know s what 
an invaluable aid to research this is.

You must not leave the building without go in g out 
into the lovely cloistered court to rest for a brief moment, 
while you try to regulate all the thronging impressions 
you have received. It is a fascinating place, one that 
will weave a spell over you, and once enjoyed it must al-
ways remain a delightful memory.

K. A .  F l e t c h e r .



THE PRETTY WIT OF CAPTAIN PAUL JONES.
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Copyright, 1896, by the Bacheller Syndicate.

I.

A N Y  things are told of that redoubt-
able adventurer, Paul Jones—whom 
I knew well— to concede him, with 
Mr. Jefferson and Dr. Franklin, the 
most supreme merit as a man of 
resource.

Made as he was with the tireless 
spirit of effort, it was to be expected that 
he should end as he did, disappointed in 
his career. I know of nothing sadder, 
more tragical, than the end of that poor 
chevalier of the Order of Merit of Louis 

XVI., who had been a most doughty captain in our navy, 
and an admiral among the Russians, where political 
intrigue obscured his ability, dying as he did in Paris in 
1792. I like better to think of him as I knew him in the 
fame that the victory of Le Bonhomme Richard over the 
Serapis had secured him, when he took on rather the 
manner of a beau, assumed fine airs, sported the sword 
the king had given him, was petted by the ladies,— even 
by Marie Antoinette, then in the fine heyday of her gayety  
before her sad end. I mean the time when he had his 
celebrated affair with la Comtesse de Bourbon,.and with 
Madame Thellison.

For this little swarthy fellow, with his peering eye, his 
boasting over the greatness of the republic he served so 
well, was ever the admirer of a petticoat when its wearer 
was fair. I am told he had several duels on his hands on 
that account, of one of which and its mysterious cause 
Dr. Franklin himself has preserved the account.

But there is another— one between himself and one of 
the fairest, cleverest, most charming and dangerous 
women of the court at Versailles— which I have never 
seen recorded, and which I will put down as I had it my-
self from the great captain’s lips.

The lady was la Comtesse Hortense le Fevre, a rich 
young widow, who, besides Captain Paul, had many 
aspirants to her favor, among others Lord Whittlesey, of 
the English Foreign Office. In the end she became, as 
you will remember, the Countess of Whittlesey, the 
mother of the present earl (1813).

Now, at that time, the English were piqued at Captain 
Jones ; would not allow him any merits excepting of the 
Captain Kidd order, and dearly wished to catch him, 
that they might swing him from a yard-arm.

Well, Captain Jones, just then idle, and because he was 
a man who must have some activity, even if it were play-
ing with the fire of the devil, found time for many affairs, 
as I have said. Among others he conceived a passion 
for Madame le Fevre. She was of medium height, fair, 
plump, with the most bewitching lips, and enticing gray 
eyes, always the most exquisitely gowned among Marie 
Antoinette’s ladies,— always most proficient at the affected 
simplicity that played about the Little Trianon.

And behold our swarthy American captain, the great 
son of a Scotch gardener, sighingfor her, until all the court 
noticed it and made sport of him, and called him Madame 
la Comtesse’s “  Poor Paul.” And madame herself liked it 
all, counting him but one more victim. But she played 
him off, as she did many other gentlemen, French, Ital-
ians, Germans, and Russians, who wrote verses to her and

called her the fair, cruel, cold Le Fevre, after the fashion 
of that day, when sentimentality, as Monsieur Rousseau 
so well expressed it, but hid under this veneer the hom d  
seriousness of the time all '* out of joint.”

She smiled, as I say, on a ll; had no favorite ; flirted and 
encouraged them just enough, without suffering scandal 
to touch her skirts. And in the meantime, though no one 
knew it, she had become secretly plighted to Lord W hit-
tlesey. It would not have been prudent for a lady who 
courted popularity at Versailles at this period to have con-
fessed a penchant for an Englishman.

Now, while our captain was a shrewd fellow on the 
quarter-deck, he was a simpleton where a woman was con-
cerned, as many brave men before and since have been. 
More than simple, he was as vain as a peacock, over his 
achievement in this direction.

And so one night after a great affair at court, when 
Madame la Comtesse had been particularly cold, he was 
not surprised, on returning to his lodging, to find a pretty 
scented note on his table, in Madame le Fevre’s hand, by all 
the gods of love and w a r! He puffed up, indeed, after 
all the chagrin of defeat. “ You never can tell about a 
woman,” he muttered. “ When her manner is distant 
she sometimes likes you most.” A nd with this trite re-
flection , which shows how silly a really brave man m ay be 
when out of his element, the doughty captain opened 
the note, which read :

“ M y  d e a r  C a p t a i n  :— If you will be at nine o’clock to-
morrow evening entirely alone at the house with the 
carved griffins, on the Rue Richelieu, you will learn that 
the admiration of a brave and famous sailor is appre-
ciated. Raise the knocker three times in quick succession.

“  H o r t e n s e  l e  F .”
For a moment, despite all his vanity about his achieve-

ments with the sex, Captain Jones wondered. Could it be 
true ? But there was the note and her name.

If Captain Jones had been himself he never would have 
run into the snare. Y e t possibly he was, after .all, his 
simple, natural self, the gardener’s son, not cjuite to the 
manner born,— a bit too vain, too credulous of his possible 
achievements with great ladies.

The long next day lagged. He powdered his hair, and 
put on his gayest costume and the fine sword Louis X V I. 
had given him in compliment of the victory of L e  Bon-
homme Richard/ then when near the hour he sallied 
forth to keep the appointment, for he never doubted but 
that his charmer awaited him.

The house, a building of the fourth Henry’s time, he 
often had noticed. For with the curiously carved griffins 
at each side of the door, bearing the arms of a former 
Prince of Cond6, it was unmistakable.

Now, as he took his eager w ay through the darkening 
streets, he had no difficulty in finding it. The streets of 
Paris were not then as clean as they were to become in 
the great emperor’s time ; and the captain, who walked, 
as a matter of caution, was grieved to think that his shoes 
and stockings were mud-spattered. He stood there for a  
moment among the few passers, thinking ruefully that 
this was the case, and observing closely the shuttered 
front of the house. And then, although that silent, impas-
sive front had made him a bit suspicious, he lifted the 
knocker once, twice, thrice, just at nine o’clock. A  lover, 
like a warrior, should be exact in his appointments.
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But was he not in fact ahead of time? Was it only 
trick? He started to lift the knocker again, when th 
heavy door swung open a crack, and a wrinkled fac< 
peered over the chain.

“ Captain Paul Jones i| queried an uncertain voice.
“ Yes, I,” assented Captain Jones. Then the chain rat 

tied, was loosed, the door swung open on a hall all dark 
and the concierge, or whatever she was, motioned him in 
The woman closed the door, leaving him in the blackness 
of the interior, now for the first time with the thought of 
the need of caution.

And as he thought of possibilities of danger after all 
the ardor of his hope, he was caught from behind by 
strong invisible arms, a gag was passed over his face, and 
though he tried to struggle—and he was one of those lit-
tle, wiry men—it was all in vain. He was borne to the 
floor, bound, and his eyes bandaged, his assailants in the 
meantime saying not a word.

The whole occurrence was uncanny ; this sudden attack 
in the obscurity of the house where he had expected light 
and laughter; the strong men who mutely held him, and 
against whom any struggle was vain,—these circum-
stances left the Chevalier Paul Jones shivering, bound 
and gagged and blindfolded as he was, and thrust aside in 
a corner, like a dead thing. And then, as he strained his 
ears,—his hearing, indeed, being almost the only faculty of 
which these bravoes had left him the use,—he heard doors 
shutting and the sound of heavy steps on the hard floors 
of deserted rooms. His reason began to return then, and 
the first thing that occurred to him was that his silent as-
sailants had worn no shoes. Was this man, or men, dif-
ferent? And then, of course, he perceived that, having 
accomplished the assault, need of silence no longer ex-
isted. That was patent. They had put on their shoes. 
But again the house grew still, excepting for his laborious 
breathing.

His hands tied behind him and his feet together, with a 
strong rope that cut into the flesh, his eyes bandaged, his 
mouth gagged,—finding struggling useless, and only 
knowing that his assailants had dropped him where they 
had taken him, our brave chevalier was indeed in a horrid 
predicament. The only thing he could do was to roll 
over the floor. He could do that with difficulty, and to 
and fro, right and left; and he began the examination of 
the room in that awkward manner, which was the only 
way that indeed was possible.

Rolling to his right about three feet, he brought up 
against a wall. To his left, a distance of ten feet, he 
bumped his head, which the tortoise-like movement 
brought first against the wall. This was a hall fourteen 
feet, more or less, broad. He judged the distance from 
the number of turns his body made, while he paused, 
breathing hard, as this effort, bound as he was, was most 
exhausting. If you do not believe me, have yourself 
bound tight, hands and feet, gagged, and eyes blind-
folded, and then try to roll about.

As the Chevalier Jones lay there in this fashion, breath-
ing hard, and his plight apparently hopeless enough, he 
thought in a revengeful spirit of Madame le Fevre, who 
plainly had brought him into the plight. He remembered 
that two days later there was to be a great ball at Ver-
sailles, on which he had counted. He thought of the fine 
clothes he had worn to the appointment, which were torn 
and hopelessly ruined. He thought of the sword which the 
king had given him, and which the assailants had taken 
away. And as he lay there his heart was bitter over the 
simplicity of the stratagem/

And what did they intend to do with him ? For a 
moment he.was cold with perspiration as he thought the

men would return, carry him out, and perhaps drop him 
into the Seine. Then he reflected that if they had wanted 
to be rid of him they would have killed him with a sword 
or dagger thrust. More likely they wanted to kidnap 
him. If they had wished to kill him they certainly would 
have stabbed him without any noise. But why should
they wish to kidnap him unless-----

The plot suddenly became as clear as day. They would 
carry him to the coast, put him on some smuggler, and 
deliver him to the authorities in England, who had offered 
a large reward for his apprehension as a pirate dangerous 
to his Majesty’s shipping and coast. Had he not himself 
abducted Lord Selkirk? And now the same methods 
were tried on him, the abductor: Madame le Fevre plainly 
had engaged some desperate fellows, of whom Paris held 
many, who, having nothing to lose, gladly had embraced 
the chance of obtaining the reward offered for the appre-
hension of the Hpirate Paul Jones.” They had caught 
him neatly, and now they had gone after the carriage 
which was to carry him out of Paris.

Impatient and angered over his own simplicity in this 
matter—his wretched vanity about women— he began to 
struggle and roll about again. After he had struggled 
for some tune vainly at his bonds the spirit of investiga-
te011 returned, and he began to roll over and over, now in 
the other direction of the room.

Counting the distance with the same method of calcu-
lating it he had used before, the length of that room 
seemed endless. He knew he must make considerable 
noise with his shuffling about in the house, which 
ently was now deserted. appar-

II.
P a u s i n g  out of utter exhaustion and breathing hard, 

with the gag cutting into his mouth, he almost despaired. 
And then taking courage he again began to move about, 
when he thought his hands were not so much hindered. 
Certain, all at once, that the rope had stretched, he stopped 
his rolling and tried to move the arm that seemed to be the 
less confined. As he did this the rope stretched further 
With hope he worked at it again. Those fellows were not 
sailors in the tying of a knot, God be thanked ; and after 
half an hour in this struggle he was able to free a hand

Now give a man like Captain Paul Jones one hand free 
and he can accomplish the rest. Twenty minutes after 
he was on his feet, bruised and maimed between his 
struggles with his assailants and the scarcely less severe 
one with his bonds. But he was free again, clothes torn 
himself cut and bruised, the ropes and bandages that had 
confined him in a heap on the floor.

The room was dark except for the light that entered 
from a high window in the rear.

And just then he heard steps as from some distant 
part of the house. Trying the front door, which had ad 
nutted him, he found it closed. In his desperation he 
turned through a door at the left, opposite to the direction 
from which the steps came. Seeing a window in this 
room he sprang toward it, pushed it up, while over his 
shoulder a glare of light fell from the next room.

“ ” °rff,d a yoice in consternation and in English.
The devil I exclaimed another in French 

" Quick, he is in the next room ! ” said the first. B y this 
time Captain Jones had his window opened, and, without 
pausing to examine where he was to land, he was over the 
sill, while a bullet fired by one of the pursuers whistled  
past his ear. He heard the report an instant after he sank 
on the soft turf. For, as luck would have it— the luck 
which favors those men that dare all things— he had fallen 
m the turf in the little garden at the back of the house.
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In the opened window above appeared suddenly tw o faces. 
So there were two of them !

" W retch es!” cried the Chevalier Jones, forgettin g all 
prudence. “  If I had known there w ere only two of you I 
had stopped to kill you.”

For answer one of the fellow s thrust his leg  over the 
sill and dropped, with an oath, into the garden. Quicker 
than a flash, and not considering how m any others m ight 
follow, Captain Jones’s fingers, still numbed w ith the 
bonds, were at his throat, while the other fellow  paused 
in the window above, disregarding his com rade’s plight, 
or doubtless thinking he should be able to settle a  man 
weakened as Captain Paul Jones certainly m ust be after 
his terrible experience. A t  the mom ent a loud pounding 
was heard at the street door. T h e man in the window, 
knowing that this probably came from the watch, aroused 
by the pistol-shot, turned and fled from  the window, 
doubtless considering it nearly impossible to g e t aw a y  
over the high wall inclosing the garden, and know ing an 
exit in the rear.

Captain Jones, left with his man, and being still on 
top in the struggle, clung to the fellow ’s throat w ith the 
tenacity of desperation, till the man sank back choked into 
unconsciousness. T h e noise and cries a t the front door 
still continued.

B y  this time the excitem ent of the little action had re-
stored Captain Jones’s sense. K icking the fellow  to find 
whether he was really unconscious, he looked up to see i f  
he could not gain the house to adm it the people at the 
door, who, he thought, undoubtedly w ere the watch. 
Noticing a vine that crept up the stones alm ost to the sill, 
he found that, clingin g to it, he could gain  the sill. A  
lantern was on the floor of the room, as the desperadoes 
had left it.

In the meantime the knock and voices at the door were 
imperative.

”  Open. In the king's name ! ”
“ I  cannot. T h ey  have taken the k e y .”
“ A nd who are y o u ? ” demanded the voice, the knocks 

ceasing.
“  T he Chevalier Paul Jones, beguiled to this house and 

robbed.”
T he Chevalier Jones ! ”  exclaimed the voice, incredu-

lously.
The chevalier, or better, the captain, as w as his proudest 

Am erican title, was known and adm ired throughout 
Paris. T he watch could not believe that it w as he. H e 
insisted he was Captain Paul Jones. H e told them to try  
the rear door, by which he believed one of the men had es-
caped. T he house was on the corner of a  lane turning 
from the Rue Richelieu into the adjoining street. T h e 
watch found easily an entrance b y  which the men in the 
house had escaped.

Captain Paul Jones now had no difficulty in proving his 
identity to the captain of the watch, who recognized, for 
all his bruises and torn and dirtied person, that this was 
really the redoubtable Am erican sailor.

 One man had fled certainly. T h e woman who adm itted 
Captain Paul Jones was not to be found. T h e house had 
no furniture of any kind, and had been rented a  week 
previously by an unknown man who had paid for six 
months in advance. In the garden the one fellow  with 
whom Captain Jones had struggled was found, ju st recov-
ering consciousness, and recognized as a  well-known 
Parisian desperado.

This fellow would g iv e  no explanation o f the plot, 
though sm artly questioned at his trial. P reserving that 
“ honor among th ieves”  which proves that some robbers 
might have made, under other circumstances, excellent

and honorable soldiers, he died on the g allow s b ra ve ly , 
w ithout a  w ord o f confession.

Captain P au l Jones, now  h a v in g  quite  recovered  th a t 
p retty  w it w hich had stood him  in such goo d  stead  on 
m any another occasion, drove a t once to  the m inister, th e 
Com te de V ergen n es. In sisten t on seein g  him , h e su c-
ceeded, and told the w hole affa ir over, w ith  h is ow n  b e-
lie f th at it  had been a  p lot to abdu ct h im  and  c a rry  h im  
to E nglan d. M onsieur de V ergen n es concurred w ith  him  
th at the o bject o f justice  m igh t be g a in e d  b est b y  k eep in g  
the affair en tirely  private, a t least fo r som e d ays. H e  
congratulated  C aptain  Jones on h a v in g  escaped  as he did , 
w ith  only a  fe w  bruises. C aptain  Jones, on h is p art, said  
that he w as g la d  th at he had not suffered  th e loss o f th e 
sword the k in g  h ad  g iv en  him , w hich  h ad  been fo u n d  in  
one o f the room s o f th e house.

W hen M onsieur de V ergen n es questioned him  n a rro w ly  
about w h at had led  to  th e appoin tm en t, he sa id  h e could  
not reveal the person’s nam e. W h en  M onsieur de V e r -
gennes w as insistent, th at the fa cts  m igh t be la id  p ro p erly  
before the m inister o f police, C aptain  Jones w a s  e q u a lly  
reticent. H e w ould  not tell.

“ A h , y e s ,” ackn ow led ged  M onsieur de V e rg e n n e s, 
since he w as o f the ev er-gallan t race, “  I  p a rtly  com pre-
hend, and suppose I  cannot shake y o u r  o b stin a cy .”

M onsieur de V erg en n es could not. F o r  C ap tain  P a u l 
Jones, though th is w om an ce rta in ly  h ad  tried  to  c a r ry o u t  
the m ost hideous p lot a g a in st him , d id  n o t con sider it  
quite fa ir  to punish h er as i f  she w ere  a  m an. B esides, 
he sh rew dly guessed  th at she w ou ld  sw ear th a t h er n am e 
had been used w ith ou t h er k n o w led ge ; th a t th ep o n sp ira - 
tors had sim p ly  p layed  on C ap tain  Jon es’s w ell-k n o w n  
v a n ity  about w om en. N or, indeed, as a  m a tte r  o f pride, 
did he care to h ave  h im self show n in  th e rid icu lou s l ig h t  
in w hich a  statem ent o f the ex a ct tru th  to  M on sieu r de 
V ergen n es w ould  put him .

B u t Captain P au l Jones h ad  h is ow n notion  o f a  fin e 
private reven ge.

T h e n ext d ay  no soul in P aris excep t h is se rv an t sa w  
Captain P au l Jones. H e to ld  th e se rv an t to  te ll a ll call-
ers th at his m aster had gon e a w a y  th e p rev io u s e v e n in g  
w ithout explanation, and h ad  not returned. In  th e  m ean -
tim e he took needed rest,— as m uch as he could  in  h is m ed-
itation over reven ge , an d  w ith  th e p a in fu l b ru ises  h e  h a d  
received. O ne eye  w as b lack , an d  th at side o f  h is  fa c e  
b ad ly  swollen.

T h e  n ext e v e n in g  fo llo w in g  w a s th at o f th e  g r e a t  b a ll  
a t V ersailles, I h ave  m entioned. In  th e m id st o f  th e  fe s -
tiv ities w ho should appear, w ith  b la ck  e y e  a n d  sw o lle n  
face, b u t this gard en er’s son, th e  fam ou s k n ig h t  o f  h is  
M ost C hristian  M a je sty ’s O rd er o f M erit, C a p ta in  P au l 
Jones.

E veryb o d y  sm iled. M r. F ran klin , w h o  w a s  our m in ister  
then, looked grave. W h at rid iculous ro w  h a d  C a p ta in  
Paul Jones been in v o lve d  in  n ow , to  p resen t so  d isrep u -
table an appearance ?

B u t though lad ies tittered, before w hom  e a rlie r  in  th e  
w eek he w ould  h ave shone, our g re a t  cap tain  h ad  n o  v a n -
ity  on this occasion. H e h ad  o n ly  e y e s  fo r  M ad am e le  
Fevre. In  his pocket w a s the fa ta l note.

H e w as rew ard ed — n a y , h ad  alm ost p o sitiv e  p roo f. 
M adam e le F ev re  n early  fa in ted  w hen she sa w  him .

H e w alked  stra igh t to her, w h en  she w a s  b y  an  e v id e n t 
effort recoverin g her self-possession.

“  T h e  heat here is oppressive, C a p ta in  J o n e s ,”  sh e  sa id . 
“  M ay I h a v e  a  w ord  w ith  you , m ad am e ? ”
She scanned him  closely. T h e  litt le  ca p ta in  lo o k ed  d an -

gerous. R e ly in g  on h er w iles, sh e th o u g h t i t  b e s t  to  
hum or him , to cajole him  out o f h is b ad  tem p er. S o m e
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b e a u tifu l w o m en , in  th e con ceit o f a  th ou san d  successes, 
b e lie v e  th e y  can  do a n y th in g  th e y  w ish  w ith  m en ; an d  w as 
n o t w o m an  th e  on e vu ln era b le  p art in  C ap tain  Jon es’s 
a rm o r?

S o , n o w  sm ilin g , th o u g h  she w a s  fe a r fu l en ou gh , she 
le t  h im  ta k e  h er asid e  in to  one o f th e recessed  w in d o w s 
lo o k in g  o u t on  th e g re a t  fou n tain s o f the in n er court o f 
th e  p alace.

“  A n d  w h a t h a v e  y o u  to  sa y , c h e v a lie r ? ” she b egan .
“  T o  co m m iserate  m ad am e on h er d isappoin tm en t a t  

fin d in g  I d id  n ot tak e  a  certa in  p lea sa n t excu rsion  to  E n g -
la n d ."

D e sp ite  h er k n o w le d g e  o f th e g re a t  n e ed  o f k e e p in g  
h e r  se lf-con tro l to  m eet h im  sq u arely , M adam e le  F e v re  
trem b led .

“  M on sieu r— ” she b eg a n .
“  I  h a v e  y o u r  n o te ,”  he b egan .
"  M y  n ote ! G iv e  \t m e, m on sieur ! G iv e  it  m e, I  p ra y  ! 

S u r e ly  y o u  w o u ld  n o t tortu re m e so— y o u  w o u ld ___ ”
“  A h , m a d a m e ,”  sa id  C a p ta in  Jones, “  y o u  h a v e  con . 

fe sse d — an d — I d esp ise  y o u — w ho— w ith  all y o u r  charm s, 
y o u r  g re a tn e s s , y o u r v ir tu e , w h ich  I b e lieve  in, are  y e t  
m ore d esp ica b le  th an  th e  poorest g ir l w h o  p asses on the 
street.'*

“ Y o u  w o u ld  n ot, m on sieur?'*  cried  th e  w om an , in h er 
d esp eratio n .

44 M adam e, i f  y o u  ap p ear a t  co u rt a fte r  to-n igh t I will 
te ll all. I  sw e a r  I w ill tell a ll .”

M adam e le  F e v r e  b e g a n  to  w eep .
N o w , C ap tain  Jon es, in  te llin g  m e th is s to ry  himself, 

con fessed  th a t he n e v er cou ld  w ith sta n d  a  w o m an ’s te a rs ; 
an d  th is w om an , d esp icab le  a s sh e w a s , y e t  h a d  m ade him 
in  lo v e  w ith  h e r  charm s. S o , su d d e n ly , im p u lsiv e  as he 
w a s in  such affa irs, C ap tain  Jo n es too k  the le tte r  from  his
p o ck et an d  tore it  in to  pieces.

“  M ad am e,” sa id  h e, “  I fig h t m en — n o t w o m en , though 
I con fers th e y  are  v a s tly  m ore d an gero u s.  ̂I believe it is 
a  b ra v e  m an ’s p a rt to  u se  no fo rce  a g a in st a woman 
en em y, b u t s im p ly  to  despise h er— to  h o ld  h e r  less than
th e  d irt u n d er h is fe e t .”

A n d , tu rn in g  on h is h eel, h e  le ft  her.
In  te llin g  th e sto ry  lo n g  a fte r , C a p ta in  Jo n es said  that 

no  one in  P a ris  e v e r  h ad  fro m  h im  the tru e  version  o f this 
ad ven tu re , an d  as I b e lieve  h e  este e m e d  it w ro n g , as he 
said , fo r  a  b ra v e  m an to  fig h t a  w o m an , h o w e v e r  danger-
ous she m ig h t be, I re a d ily  b e lie v e d  h im .

[No t e .— T h e  la d y  in  th e  ca se  a fte rw a r d  married the 
E a rl o f W h ittle se y , a  c ircu m stan ce  w h ich  m ay  explain her 
m otive  in  th e a ffa ir. H e r  son is  th a t  y o u n g  L o r d  Whit-
t le s e y  w h o  la te ly  d is tin g u ish e d  h im s e lf in  th e  Peninsular 
cam p aign . F . M id d leto n , N a p le s , J a n u a ry , 1813.]

WOMEN AT THE BAR.

T h e  U n ite d  S ta te s  stan d s fo rem o st in  the n u m bers o f 
its  w o m en  la w y e rs . In d eed , w om en  a d v ocates are  
p ra c tic a lly  u n k n o w n  elsew h ere. A n d  th e ra te  o f 

in cre a se  h ere  m a y  be  g a th e re d  from  th e  fa c t  th a t th e  cen -
su s o f  1890 rep o rted  tw o  h u n d red  an d  e ig h t w om en  en-

EMMA HUMPHREY HADDOCK, FIRST WOMEN ADMITTED TO PRAC- 
TICE IN UNITED STATES CIRCUIT AND DISTRICT COURTS.

g a g e d  in  th e  p ra c tic e  o f  la w  a g a in s t  se v e n ty -fiv e  rep o rted  
in  th e  ce n su s  o f  1880 ; a n d  th e  n u m b er h as p ro b a b ly  m ore 
th a n  d o u b led  s in ce  th e la s t  cen su s.

T h e  first w o m a n  a d m itte d  to  p rac tice  in  th e  U n ite d  
S ta te s  w a s  A r a b e lla  A .  M an sfie ld , in  Io w a , no e a rlie r  th an  
1869. In  Illin o is , a lm o st a t  th e  sa m e tim e, th e  la te  M y ra  
C la r k e  B r a d w e ll  w a s  f ig h tin g  fo r  ad m ission  to  th e  
S u p re m e  C o u rt  o f  th a t  S ta te . O n  th e  re fu sa l of. th at co u rt

to a d m it her, she ap p ealed  th e  case to  th e  S u p rem e Court 
o f th e U n ite d  S ta te s , w h ere  the d ecision  w a s  affirmed, 
C h ie f Ju stice  C h ase  a lon e d isse n tin g . T h r e e  y e a rs  later 
th e L e g is la tu re  o f Illin o is p a ssed  an  a ct p ro v id in g  that no 
person  sh ould  b e  p reclu d ed  fro m  a n y  o ccu p atio n  or em-
p loym en t (excep t m ilitary) on acco u n t o f sex. T h e  victory 
w on , M rs. B ra d w e ll d id  n ot re n e w  h e r  ap p lication , but

BELVA A. LOCKWOOD, FIRST WOMAN ADMITTED TO PRACTICE 
BEFORE TH E SUPREME COURT OF TH E UNITED STATES.
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continued to labor on her journal, the Chicago Legal 
News, of which she was the founder and editor.

ELLEN A. MARTIN, IN ACTIVE PRACTICE IN CHICAGO FOR 
NINETEEN YEARS.

The barriers are now almost all down.
No State, it is believed, would now offer 
any serious objection to the practice of law by 
women ; and to most of the law schools they 
are admitted. In this the W est leads the 
East. The law department of Michigan 
University has graduated more women than 
any other such school in the country. In 
1890 there was but one Southern school—that 
of St. Louis— which permitted the co-educa-
tion of women in the law. Since then several 
other institutions of learning in the South 
have admitted them to the law schools, but 
Harvard, Yale, and Columbia still refuse 
them the privilege. One woman, however,
Alice R. B lake, holds the degree of Bachelor 
of Laws from Yale by inadvertence of the 
faculty. Regulations have since been 
adopted to prevent the recurrence of such an 
incident. From the woman’s law class of 
the New York University large numbers of 
women have graduated, many of whom are 
now active practitioners.

Mrs. Ada H. Kepley, of Effingham, Illi-
nois, was the first woman graduated from a 
law school4n this or any other country; 
and it seems strange that this should have 
occurred no earlier than 1870. She was 
graduated from the law department of the 
University of Chicago, now the Northwest-
ern University, but has not made the prac-
tice of law her regular vocation, though 
she has conducted a number of cases, and 
is well known in Illinois.

MISS BLANCHE FEARING, LAWYER AND AUTHOR.

A  pioneer in the struggle for women’s equal rights in 
the legal profession was L avinia G oodel; and her expe-
rience is typical of that of m any others. A fte r  three 
years of close study she opened a law  office in Janesville, 
Wisconsin, and her first case was the prosecution of a  
liquor dealer for illegal selling. T he case was carried 
from the Judge’s court to the Circuit Court, and was twice 
decided in her favor. It was then appealed to the

MARY KENNEDY BROWN.
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Suprem e Court, and her attem pt to follow  her lega l an tag-
onists to th is field and renew  the encounter, in w hich she 
had been tw ice successful, w as tem porarily defeated  b y  
the refu sal o f C h ief Justice R ya n  to adm it her. She 
stra ig h tw ay  prepared a  bill rem ovin g the disqualification 
o f sex, and had the satisfaction o f w itn essin g its  tri-

u  m p h a 1 passage 
through the L e g is-
lature. B u t h er 
career, thus aus-
piciously b e g u n ,  
w as soon a fter ter-
m inated b y  death.

Mrs. C lara  Foltz, 
one o f t h e  b e s t  
k n o w n  w o m e n  
law yers o f N ew  
Y o rk , and now  a  
gen eral practition-
er here, had a

hard  stru gg le  to g a in  ad-
m ission to the bar. B e-
in g  le ft  a  w idow  w ith  five 
c h i l d r e n  w h ile  y e t  a  
y o u n g  w om an (she had 
m arried  a t the a g e  o f 
fifteen), she determ ined 
to  practice la w  in C a li-
forn ia  w here she w as 
then liv in g . T h e  C ali-
forn ia  Code did  not ad-
m it w om en to the bar at 
th at tim e ; b u t th at w as 
a  sm all obstacle in  the 
w a y  o f such a  w om an.
A fte r  succeedin g in h a v in g  the le g a l disability 
rem oved, she applied for adm ission to H astin gs 
C ollege, San Francisco, and on the refusal of 
the fa cu lty  to adm it her, brou gh t su it to  com pel 
them , an d  th e case w a s fin ally  decided in her 
favor* In  1878 she w as adm itted  to practice in 
the D istrict Court, in 1879 io  th e C alifornia S u -
prem e Court, and in 1890 in the Suprem e C ourt

KATE H. PIER.

MRS. MARIAN TODD.

o f the U n ited  
S t a t e s .  She 
w as recently ad-
m itted to the 
practice of the 
law  in the Su-
prem e C ourt of 
this State, and 
w ill m ake N ew  
Y o rk  the field 
of h er le g a l la  
bors. T h e  N ew  
Y ork  C ivil Code 
provides for the 
a d m i s s i o n  of 
w om en to the 
bar under an 
a m  e n d m e n t  
passed in  1886.

T h e  f i r s t  
wom an adm it-
ted to practice 
at the bar of the 
Suprem e C ourt 
o f M a s s a c h u -

setts, th e ev en t occu rrin g  in 1882, w as Miss Lelia 
J. R obinson , n ow  M rs. S a w te lle , a  w ell known 
la w ye r  in  B oston, an d  auth or o f an adm irable book 
in ten ded  fo r p op u lar use, en titled  “  L aw  Made 
E a s y .” M ary  H all, o f H artford , w as the first 
w om an adm itted  to practice  in Connecticut, her ap. 
plication b ein g  confirm ed w ithout special act of the 
L egislatu re. Mrs. E m m a  H um phrey Haddock 
w as the first w om an adm itted  to practice in the 

� U n ited  States Circuit and 
D istrict Courts ’; this oc-
curred  in 1875. Her time 
in  recen t years has been 
g iv e n  to the business 
m an agem en t of the Iowa 
S ta te  U n iversity. Ta- 
b ith a  A . H alton was the 
p ion eer wom an in this 
profession  in North Caro* 
lin a , and she practiced 
in association with her 
broth er up to the time of 
h er d eath  in 1886. Belva 
A . L ockw oo d , the first

ADA H. K E P L E Y , FIRST WOMAN GRADUATE 
FROM A LAW SCHOOL.

CAROLINE H PIER.

w om an adm itted  to 
practice before the 
Suprem e C ourt o f 
the U n ited  States, 
is p rob ably  t h e  
best know n w om an 
law ye r  in the coun-
try  ; and M rs. A d a  
M. B ittenben der, 
o f N eb raska, th e 
first w o m a n  ad-
m itted  to the bar 
in  that S tate, is a  
w e l l - k n o w n  and 
successful law yer.

C o n servative  old

HARRIET H. PIER.

THE PIER FAMILY OF 
LAWYERS.

MRS. KATE PIER.
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New Jersey w as the last State to adm it wom en to the 
practice of the law, and when Miss M ary Phillbrook applied 
in 1894 for admission to the Suprem e Court o f that State, 
the application was refused on the ground that, “  until 
the Legislature grants to wom en the privilege of practic-
ing law , the w eight of reason and authority is against the 
existence of the right. ” A fte r  the appearance before the 
Assem bly Judiciary Com mittee of a  num ber of wom en, 
among them Miss Carrie B. Kilgore, herself a  law yer of 
some note in Philadelphia, to argue in favor of the passage 
of an enabling act, one w as passed alm ost unanim ously 
by the House, only to be defeated in the Senate. On 
motion to reconsider, however, the bill w as finally passed 
and was prom ptly signed b y  the Governor.

Chicago has a  larger number of women law yers than 
any other city in the Union, there being some tw enty- 
five in all. O f these, Miss E llen A . M artin has been 
the longest tim e in 
practice, —  a b o u t  
n i n e t e e n  years.
She it w as who ad-
vised the first vot-
in g  b y  women in 
Illinois. A fte r  the 
publication of her 
brief in the Chica-
go papers the bar 
alm ost unanimous-
ly  conceded that 
the L e g i s l a t u r e  
could grant muni-
cipal a n d  much 
other suffrage to 
women. Another 
well-known Chica-
go law yer is Miss 
Blanche Fearing.
She is a w riter of 
good poetry as well 
as a  practitioner of 
law , and it is inter-
esting to know that 
she has made a 
name in these two 
fields in spite of 
the fact that she 
is totally blind. Am ong other women law yers of promi-
nence in Chicago are Mrs. Catharine G. W augh, who is an 
A . M. as well as an L L . B. ; Miss K ate Kane Rossi, who 
has made a specialty of criminal practice, and Mrs. M ary 
Kennedy Brown, a N ew  England woman who has prac-
ticed her profession for about four years in the great 
W estern Metropolis.

A  rem arkable group is the P ier fam ily  of law yers, o f 
M ilwaukee. Mrs. Pier, w ith  her eldest daughter K ate, 
graduated from the W isconsin State U n iversity, and w as 
adm itted to practice in 1887. Follow ing in their footsteps 
the two younger daughters, Caroline H. and H arriet H ., 
were graduated four years later, and adm itted to the bar; 
and, on motion of U nited States Senator V ilas, Mrs. K ate 
Pier was adm itted to practice in the Supreme Court of the 
United States. T h ey  are all devoted to their chosen 
calling, have a  large and increasing business, and a good 
standing in the legal profession.

It is, of course, impossible to even mention by nam e all 
the women who are engaged in the practice o f the law  in 
the various States. There is scarcely a State which has 
not a  number of successful women law yers, m any of them 
a credit to the profession at large, m any of them carrying

on a lucrative and com plicated business. N ot on ly do w e 
find them in the large cities, but it  is not uncom m on, es-
pecially in the M iddle and W estern  States, to find activ e  
practitioners in the sm all cities and tow ns. A  few  nam es 
m ay be enum erated, and am ong them  om ission should not 
be m ade o f Mrs. J. M. K e llo g g , o f T op eka, K an sas, w ho 
w as assistant to her husband, the A ttorn ey-G en eral o f th at 
State ; L au ra  de F orce Gordon, w ell-kn ow n in  San  F ra n -
cisco and upon the P acific Slope ; M rs. C lara  H . N ash, w h o  
w as the first w om an to  secure adm ission to the b ar in  N ew  
E n glan d, b ein g  adm itted  to practice b y  the Suprem e Ju-
dicial Court of M aine in  1872, b u t w ho h as since retired  to  
p rivate  life  ; M iss M ary A . G reen, o f Boston, w ho h as a  
h igh  reputation for le g a l learn in g, and is a  freq u en t con-
tributor to the la w  review s ; M iss K ate  Stonem an, the first 
w om an adm itted to the bar in N ew  Y o rk  ; M iss C h arlotte 
E . R a y , a  you n g colored w om an w ho w as adm itted  to th e

Suprem e C ou rt o f 
the D istrict o f Co-
lum bia, an d  w ho 
p racticed  th ere fo r 
a  period  ; M rs. B. 
R . S h a y , author 
o f a  “ S t u d e n t ’s 
G uide to Com m on- 
L a w  P le a d in g  ”  ; 
and M rs. M arian 
T odd , w h o  p rac-
ticed  la w  fo r three 
y ea rs  in  S an  F ran -
cisco, is  th e auth or 
o f severa l w o rks 
on* the railroad  and 
tariff q u e s t io n s ,  
and in 1882 ran  for 
A tto rn e y  - G en eral 
o f C aliforn ia  on the 
G reen back ticket.

T h ere  is m uch 
difference o f opin-
ion as to the fitness 
of w om an for the 
le g a l  profession, 
but there can be 
none as to the suc- 

|c e s s  she has so far 
attained. It is probable that the future w ill w itness 
a great increase in the num bers and im portance of 
wom en law yers. Much o f the popular fee lin g  o f an -
tagonism  tow ard w om an’s adopting the lega l profes-
sion springs from a m isconception of the law ye r ’s 
duties, it  being assum ed that the chief business o f a  la w -
yer is haranguing juries and intim idating w itnesses. 
W hen it is recognized that there are m an y different fields 
in the profession and that actual court practice is  but 
the sm allest part of the business of law , the prejudice 
against wom an’s en gagin g in its pursuit w ill be g re a tly  
modified.

T he duties and obligations of a  legal career are onerous 
and exacting ; and the wom an w ho enters upon the pur-
suit o f law  m ust consider all it  entails. I t  w ill be noted 
that a  great m any women who have studied law  h ave 
never engaged in practice, and a g reat m an y w ho once 
practiced have now ceased to do so. B u t it w ill be noted, 
too, that perhaps the larger proportion of wom en law yers 
are married ; that m any are assistants of their husbands ; 
and that quite a  num ber have begun the study and practice 
of law  after m arriage.

MRS. CLARA FOLTZ, LAWYER IN NEW YORK CITY.

Jo s eph  Da n a  Mil l e r .
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T h e  L a s t  St o r y  o f  R o b e r t  L o u is St e v e n s o n . 

Copyright, 1896, by Stone & Kimball.

VII.—(C ontinued )THE first Sunday Kirstie had. managed to stay away 
from kirk on some pretext of indisposition, which 
was more truly modesty,—the pleasure of beholding 

Archie seeming too sacred, too vivid, for that public place. 
It was not until the second, accordingly, that Frank had 
occasion to set eyes on the enchantress. With the first 
look all hesitation was over. Here was Archie’s secret; 
here was the woman, and more than that,—though I  have 
need of every manageable attenuation of language,—with 
the first look he had already entered himself as rival. It 
was a good deal in pique, it was a little in revenge, it was 
much in genuine admiration.

“  Mighty attractive milkmaid,” he observed, on the way 
home.

“  Who ? ” said Archie.
“  Oh, the girl you’re looking at,—aren’t you? Forward 

there on the road. She came attended by the rustic bard; 
presumably, therefore, belongs to his exalted family. The 
single objection ! for the four black brothers are awkward 
customers. I f  anything were to go wrong, Gib would gib-
ber, and Clem would prove inclement, and Dand fly in 
dander, and Hob blow up in gobbets. It would be a Helli- 
ott of a business ! ”

“  Very humorous, I  am sure,” said Archie.
“  Well, I ’m trying to be so,” said Frank. "  It’s none too 

easy in this place, and with your solemn society, my dear 
fellow. Hut confess that the milkmaid has found favor in 
your eyes, or resign all claim to be a man of taste.”

“  It is no matter,” returned Archie.
But the other continued to look at him steadily and 

quizzically, and his color slowly rose and deepened under 
the glance, until not impudence itself could have denied 
that he was blushing. And at this Archie lost some of his 
control. He changed his stick from one hand to the other, 
and 44 Oh, for God’s sake, don’t be an ass ! ” he cried.

“  Beware of the homespun brothers, dear. I f  they come 
into the dance, you’ll see who’s an ass. Think, now, if 
they only applied (say) a quarter as much talent as I  have 
applied to the question of what Mr. Archie does with his 
evening hours, and why he is so unaffectedly nasty when
the subject’s touched on-----”

11 You are touching on it now,” interrupted Archie, with 
a wince.

“ Thank you. That was all* I  wanted; an articulate 
confession,” said Frank.

“  I beg to remind you—” began Archie 
But he was interrupted in turn. “  My dear fellow, don’t. 

It ’s quite needless. The subject’s dead and buried.”
And Frank began to talk hastily on other matters. But 

although Archie had the grace, or the timidity, to suffer 
him to rattle on, he was by no means done with the sub-
ject. When he came home to dinner he was greeted with 
a sly demand how things were looking 4 4 Cauldstaneslap 
ways.” Later in the evening Frank returned to the charge 
again.

441 say, Weir, you’ll excuse me for returning again to 
this affair. I ’ve been thinking it over, and I wish to beg 
you very seriously to be more careful. It ’s not a safe busi-
ness, my boy,” said he.

4 4 What ? ” said Archie.
44 Well, it’s your own fault if I must put a name on the

thing ; but, really, as a friend, I cannot stand by and see 
you rushing head down into these dangers. What is to 
be the end of it ? ”

44 The end of what?”—Archie, helpless with irritation, 
persisted in this dangerous and ungracious guard*

44 Well, the end of the milkmaid ; or, to speak more by 
the card, the end of Miss Christina Elliott ? ”

441 assure you,” Archie broke out, 44 this is all a figment 
of your imagination. There is nothing to be said against 
that young lady ; you have no right to introduce her name 
into the conversation.”

44 I ’ll make a note of it,” said Frank. 44 She shall hence-
forth be nameless, nameless, Grigalach! I  make a note 
besides of your valuable testimony to her character. I  
only want to look at this thing as a man of the world. 
Admitted she’s an angel,—but, my good fellow, is she a 
lady?”

This was torture to Archie. 441 beg your pardon,” he 
said, struggling to be composed, 44 but because you have
wormed yourself into my confidence-----”

44 Oh, come ! ” cried Frank. 4 4 Your confidence ? I t  was 
rosy but unconsenting. Now, look! This is what I  must 
say, Weir, for it concerns your safety and good character, 
and therefore my honor as your friend. You say I  wormed 
myself into your confidence. Wormed is good. But what 
have I  done? I have put two and two together; just as 
the parish will be doing to-morrow, and the whole of 
Tweeddale in two weeks, and the black brothers—well, I  
won t put a date on that! Your secret in other words, is 
poor Poll s. And I want to ask of you as a friend whether 
you like the prospect? I tell you plainly, I don’t ! ”

Archie arose. 441 will hear no more of this,”  he said in a 
trembling voice.

But Frank again held up his cigar. “ Tell me one 
thing first. Tell me if this is not a friend’s part that I  am 
playing ? ”

441 believe you think it so,” replied Archie. 44 But I  will 
hear no more of it. I am going to bed.”

That’s right, Weir,” said Frank, heartily. 44 Go to 
bed and think over i t ; and I say, man, don’t forget your 
prayers ! I  don’t often do the moral,—don’t go in for that 
sort of thing,—but when I  do there’s one thing sure, that 
I mean it.”

So Archie marched off to bed, and Frank sat alone by 
the table for another hour or so, smiling to himself richly. 
There was nothing" vindictive in his nature ; but, i f  re-
venge came in his way it might as well be good, and the 
thought of Archie’s pillow reflections that night was inde-
scribably sweet to him. He tasted that night the sweets 
of omnipotence, and brooded like a deity over the strands 
of that intrigue which was to shatter him before the sum-
mer waned.

V III.
A  NOCTURNAL VISIT.

K i r s t i e  had many causes of distress. More and more 
as we grow old—and yet more and more as we grow old 
and are women, frozen by the fear of age—we come to 
rely bn the voice as the single outlet of the soul. Talk is 
the last link, the last relation. But with the end of the 
conversation, when the voice stops and the bright face o f 
the listener is turned away, solitude falls again on the 
bruised heart. Kirstie had lost her 44 cannie hour at e’en ” ;
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she could no more wander with Archie, a ghost if you 
will, but a happy ghost, in fields Elysian. And to her it 
was as if the whole world had fallen silent; to him, but 
an unremarkable change of amusements. And she raged 
to know it. It so fell out that she was deprived of this 
delight in the hour when she had most need of i t ; when 
she had most to say, most to ask, and when she trembled 
to recognize her sovereignty not merely in abeyance but 
annulled. For, with the clairvoyance of a genuine love, 
she had pierced the mystery that had so long embarrassed 
Frank. She was conscious, even before it was carried 
out, of an invasion of her rights; and a voice told her the 
invader’s name. With a sense of justice that Lord Her- 
miston might have envied, she had that day in church 
considered and admitted the attractions of the younger 
Kirstie; and, with the profound humanity and senti-
mentality of her nature, she had recognized the coming 
of fate.

She lay tossing in bed that night, besieged with feverish 
thoughts. There were dangerous matters pending. Now 
she was re-incamated in her niece, and now in Archie. 
Now she saw, through the girl’s eyes, the youth on his 
knees to her, heard his persuasive instances with a deadly 
weakness, and received his overmastering caresses. Now 
she trembled lest her deity should plead in vain, loving 
the idea of success for him like a triumph of nature ; anon, 
with returning loyalty to her own family and sex, she 
trembled for Kirstie and the credit of the Elliotts. Sud-
denly she heard feet on the stairs,—his feet,—and soon 
after the sound of a window-sash flung open. She sat up 
with her heart beating. He had gone to his room alone, 
and he had not gone to bed. She might again have one of 
her night cracks. She tore off her night cap, and her 
hair fell about her shoulders in profusion. By the faint 
light of her nocturnal rush she stood before the looking- 
glass, carried her shapely arms above her head, and gath-
ered up the treasures of her tresses. Hastily she did up 
the massive and shining coils, hastily donned a wrapper, 
and, with the rush-light in her hand, stole into the hall. 
The next moment she had knocked guardedly at Archie’s 
door and was bidden enter.

Archie had been looking out into the ancient blackness, 
taking the sweet air of the moors and the night into his 
bosom deeply ; seeking, perhaps finding, peace after the 
manner of the unhappy. He turned round as she came 
in, and showed her a pale face against the window-frame.

t4 Is that you, Kirstie?” he asked. “  Come in ! ”
“ It ’s unco’ late, my dear,” said Kirstie, affecting un-

willingness.
“  No, no, * he answered, “  not at all. Come in, if you 

want a crack. I  am not sleepy, God knows 1”
She advanced, took a chair by the toilet-table and the 

candle and set the rush-light at her foot. Something—it 
might be in the comparative disorder of her dress, it 
might be the emotion that now welled in her bosom—had 
touched her with a wand of transformation, and she 
seemed young with the youth of goddesses.

“ Mr. Erchie,” she began, “ what's this that's come 
to ye ? ”

“  I am not aware of anything that has come,”  said 
Archie, and blushed, and repented bitterly that he had 
let her in.

“  Oh, my dear, that'll no dae ! ” said Kirstie. “  It's ill 
to blend the eyes of love. Oh, Mr. Erchie, tak' a thoct 
ere it’s ower late. Ye shouldnae be impatient o’ the 
braws o’ life; they'll a' come in their saison, like the 
sun and the rain.”

“  I have a difficulty in knowing what you mean,” 
said Archie.

“ Weel, and I'll tell ye,”  she said. It's just this that 
I'm feared. I'm  feared for ye, my dear. Remember, 
your faither is a hard man. Y e 11 have to look in the gurly 
face o'm, where it ’s ill to look, and vain to look for 
mercy. Y e  mind me o' a bonny ship pitten oot into the 
black and gowsty seas; ye’re a’ safe still, sittin' quaiet 
and crackin' w i' Kirstie in your lown chalmer; but 
whaur will ye be the morn, and in whatten horror o' 
the fearsome tempest, cryin' on the hills to cover ye ? ”  

“ Why, Kirstie, you’re very enigmatical the night— 
and very eloquent,” Archie put in.

“ And, my dear Mr. Erchie,” she continued, with a 
change of voice, * ‘ ye maunae think that I  cannae sympa-
thize w i’ ye. Y e  maunae think that I  ha venae been young 
mysel*. Lang syne, when I was a bit lassie, no twenty 
yet—” she paused and sighed, “  there was a lad cam’ 
courtin’ me, as was but naetural. Mony had come before, 
and I would nane o’ them. But this yin had a tongue to 
wile the birds frae the lift and the bees frae the foxglove 
bells. Deary me, but it ’s lang syne ! But, Mr. Erchie, 
do ye no think that I  have mind o' it a’ still ? Aye, Mr. 
Erchie, I  ken the wey o* i t— fine do I  ken the wey — how 
the grace o’ God takes them, like Paul o f Tarsus, and 
drives the pair o’ them into a land which is like a dream, 
and the world and the folks i n ’t are nae mair than clouds 
to the puir lassie, and Heeven nae mair than window- 
straes, i f  she can but pleesure him ! Until Tam deed— 
that was my story,” she broke off to say, “  he deed, and I  
wasnae at the buryin’. But while he was here I  could 
take care o’ mysel*. And can yon puir lassie ? ”

Kirstie, her eyes shining with unshed tears, stretched 
out her hand toward him appealingly. He came toward 
her slowly from the window, took up her hand in his and 
kissed it.

“  Kirstie,” he said, hoarsely, “  you have misjudged me 
sorely. I  have always thought o f her ; I  wouldnae harm 
her for the universe, my woman ! ”

“ Eh, lad, and that’s easy sayin’ ,”  cried Kirstie, “ but 
it’s nane sae easy doin’ ! My bairn,” she cried, still hold-
ing his hand, “ think o’ the puir lass ! Have pity upon 
her, Erchie ; and oh, be wise for twa ! Think o* the risk 
she rins I I  have seen ye, and what’s to prevent ithers ? ” 

“  I swear by my honor I  have done her no wrong,”  said 
Archie. “  I  swear by my honor and the redemption o f 
my soul that there shall none be done her. I  have heard 
of this before. I  have been foolish, Kirstie, not unkind ; 
and, above all, not base.”

“ There’s my bairn ! ” said Kirstie, rising. “ I ’ll can 
trust ye noo ; I ’ll can gang to my bed w i’ an easy hairt. ” 
And then she saw in a flash how barren had been her 
triumph. Archie had promised to spare the girl, and he 
would keep i t ; but who had promised to spare Archie ? 
What was to be the end of it ? * * Erchie, the Lord  peety
you, dear, and peety me ! And for H is name’s sake keep 
yersel* frae inordinate desires ; haud your hairt in baith 
yoUr hands, carry it canny and laigh ; dinnae send it up 
like a bairn's kite into the collieshangie o ’ the wunds ! ”

“  Aye, but Kirstie, my woman, you’re asking me ower 
much at last ” said Archie, profoundly moved, and lapsing 
into the broad Scots. “ Y e ’re asking what nae man can 
grant y e ; what only the Lord o f heaven can grant ye i f  
He see fit. I  can promise ye what I  shall do, and ye can 
depend on that. But how I shall feel,—  my woman, that 
is long past thinking of I *'

They were standing opposite each other now. The face 
of Archie wore the wretched semblance of a smile ; hers 
was convulsed for a moment.

“  Promise me ae thing,”  she cried, in a sharp voice. 
“  Promise me ye’ll never do naething without telling m e.”
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°utset.be wise. We must not wreck our lives at the 
They may be long and happy yet, and we must see to it 
Kirstie, like God’s rational creatures, and not like fool 
children. There is one thing we must see to before all. 
You're worth waiting for Kirstie !—worth waiting for a 
generation ; it would be enough reward.” And here he 
remembered the schoolmaster again, and very unwisely 
took to following wisdom. “ The first thing that we must 
see to is that there shall be no scandal about, for my 
father’s sake. That would ruin all. Do ye no see that?” 

Kirstie was a little pleased ; there had been some show 
of warmth of sentiment in what Archie had said last. But 
the dull irritation still persisted in her bosom ; with the 
aboriginal instinct, having suffered herself, she wished to 
make Archie suffer.

And besides, there had come out the word she had always 
feared to hear from his lips, the name of his father. It is 
not to be supposed that during so many days with a love 
avowed between them, some reference had not been made 
to their conjoint future. Again and again he had touched 
on marriage ; again and again been driven back into in-
distinctness by a memory of Lord Hermiston. And 
Kirstie had been swift to understand, and quick to choke 
down and smother the understanding. So now again, at 
the mere wind of its coming, at the mere mention of his 
father’s name, she fled from it head down.

“ Ye havenae told me yet,.” she said, “ who was it 
spoke ? ”

“ Your aunt for one,” said Archie.
* ‘ Auntie Kirstie ? ” she cried. 4 4 And what do I care 

for my Auntie Kirstie ? ”
“ She cares a great deal for her niece,” replied Archie, 

in kind reproof.
“ Troth, and it’s the first time I ’ve heard of it,” retorted 

the girl.
* * The question here is not who it is, but what they say 
what they have noticed,” pursued the lucid school-

master. “ That is what we have to think of in self-de-
fense. ”

“ Auntie Kirstie, indeed I A  bitter, thrawn auld maid 
that s fomented trouble in the country before I was bom, 
and will be doing’t still, I daur say, when I ’m dead ! ”

“ Pardon me, Kirstie ; she was not the only one,” inter-
posed Archie. “ I  had two warnings, two sermons, last 

both most kind and considerate. Had you been 
there, I promise you, you would have grat, my dear I And  
they opened my eyes. I saw we were going a wrong 
way. ”

“ Who was the other one ? ” Kirstie demanded.
By this time Archie was »in the condition of a hunted 

beast. He had come, braced and resolute ; he was to 
trace out a line of conduct for the pair of them in a few  
cold convincing sentences ; he had now been there some 
time, and he was still staggering round the out-works and 
undergoing what he felt to be a savage cross-examination.

“ Mr. Frank ! ” she cried. “ What next, I would like 
to ken ? ”

“ He spoke most kindly and truly.**
“ What like did he say ? **
“ I am not going to tell you ; you have nothing to do 

with that,” cried Archie, startled to find he had admitted 
so much.

“ Oh, I  have naething to do wi* i t ! ** she repeated, 
springing to her feet. A ’body at Hermiston*s free to 
pass their opinion upon me, but I have naething to do wi* 
i t ! But, as you say, Mr. W eir,— most kindly, roost con-
siderately, most true, I ’m sure,— I have naething to do 
with it. And I think I ’ll better be going. I ’ll be wishing 
you good evening, Mr. W eir.” A n d  she made him a

••Ho, Kirstie ; I cannae promise ye that,*’ he replied. 
I  have promised enough, God kens ! ”
44 M ay the blessing of God lift and rest upon ye, dear ! *J 

she said.
“  God bless ye, my old friend,” said he.

IX.

B Y  T H E  W E A V E R ’S STONE.

It  was late in the afternoon when Archie drew near by 
the hill path to the Praying Weaver’s Stone. Through 
the gate of the Slap the sun shot a last arrow that lighted 
on the gravestone and the small figure awaiting him there. 
Archie’s slow pace quickened, his legs hasted to her, 
though his heart was hanging back. The girl, upon her 
side, drew herself together slowly and stood up, expect-
ant ; she was all languor, her face was gone white, her 
arms ached for him, her soul was on tip-toes.

But he deceived her, pausing a few steps away, not less 
white than herself, and holding up his hand with a gesture 
of denial.

“ No, Christina, not to day,” he said. 44 To-day I have 
to talk to you seriously. Sit ye down, please, there 
where you were. Please I ” he repeated.

The revulsion of feeling in Christina’s heart was vio-
lent. To have longed and waited these weary hours for 
him ; to have been ready there, breathless, wholly pas- 
sive, his to do what he would with, and suddenly to have 
ound herself confronted with a gray-faced, harsh school-

master,—it was too rude a shock. She could have wept, 
but pride withheld her. She sat down on the stone, from 
which she had arisen, part with the instinct of obedience, 
part as though she had been thrust there. What was this ? 
Had she ceased to please? She stood here offering her 
wares, and he would none of them ! And yet they were 
^1 his. His to take and keep ; not his to refuse, though 1 
The schoolmaster that there is in all men, to the despair 
of all girls and most women, was now completely in pos- 
session of Archie. He had passed a night of s e L o n s ,  a 
day of reflection ; he had come wound up to do his duty • 
and the set mouth, which in him only betrayed the effort of 
his will, to her seemed the expression of an averted heart • 
and if so—if it was all over—the pang of the thought took 
away from her the power of thinking.

He stood before her some way off. ««Kirstie, there’s 
been too much of this. We’ve seen too much of each 
other.”

She looked up quickly and her eyes contracted.
“ There’s no good ever comes of these secret meetings 

They’re not frank, not honest truly, and I ought to have 
seen it. People have begun to talk ; and it’s not right of 
me. Do you see ? ”

441 see somebody will have been talking to ye,” she 
said, sullenly.

“ They have, more than one of them,” replied Archie.
“ And wha were they ? ” she cried. “ And what kind of 

love do ye ca’ that, that’s ready to gang round like a 
whirligig at folk talking? Do ye think they have nae 
talked to me ? ”

“ Have they, indeed ? ” said Archie, with a quick breath.
44 That is what I feared. Who were they ? Who has 
dared------?”

Archie was on the point of losing his temper.
As a matter of fact, no one had talked to Christina on 

the matter; and she strenuously repeated her own first 
question in a panic of self-defense.

“ Ah, well! what does it matter?” he said. “ They 
were good folk that wished well to us, and the great affair 
is that there are people talking. My dear girl, we have to
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6tately~courtesy, shaking as she did so, from head to foot 
with the barren ecstasy o f temper.

Poor Archie stood dumbfounded. She had moved some 
steps away from him before he recovered the g ift  o f ar-
ticulate speech.

“  Kirstie ! ”  he cried. “  Oh, Kirstie, woman ! ”
There was in his voice a ring o f appeal, a clang of 

mere astonishment that showed the schoolmaster was 
vanquished.

She turned round on him. “ What do ye Kirstie me 
for?”  she retorted. “ W hat have ye to do wi* me ? Gang 
to ye*r ain freends and deave them I ”

He could only repeat the appealing “  Kirstie J ”
“  Kirstie, indeed ! ” cried the girl, her eyes blazing in 

her white face. “  M y name is Miss Christina Elliott, I  
would have ye to ken, and I  daur ye to ca* me out o f it. 
What have I  done that ye shauld lightly me ? What have 
I done? What have I  done? Oh, what have I  done? ”— 
and her voice rose upon the third repetition. I  thocht—I  
thocht—I  thocht I  was sae happy ! ”—and the first sob 
broke from her like the paroxysm o f some mortal sick-
ness.

Archie ran to her. He took the poor child in his arms, 
and she nestled to his breast as to a mother’s and clasped 
him in hands that were strong like vises. H e felt her 
shaken by the throes of distress, and had pity upon her 
beyond speech. Pity, and at the same time a bewildered 
fear of this explosive engine in his arms, whose works he 
did not understand, and yet had been tampering with. 
There rose from before him the curtains of boyhood, and 
he saw for the first time the ambiguous face of woman as 
she is. In vain he looked back over the interview ; he saw 
not where he had offended. It seemed unprovoked, a 
willful convulsion o f brute nature. . . •

(The recollection of the author’s step-daughter and 
amanuensis, Mrs. Strong, enables the following summary 
argument to be given of the intended course of the story 
from the point where it was interrupted by the author’s 
death : Archie persists in his good resolution of no farther 
compromising young Kirstie. Frank Innes takes advan-
tage of the situation thus created to pursue the purpose o f 
seduction which he has conceived; and Kirstie, though 
still really loving Archie, allows herself to become Frank’s 
victim. Old Kirstie is the first to perceive something 
amiss with the girl, and believes that Archie is the man to 
blame. He desiring to shield her as far as may be, does 
not deny Kirstie’s charge, but goes to find young Kirstie, 
who confesses the truth to him. Archie, loving her in 
spite of all, promises to protect her through her trouble. 
He then has an interview with Frank on the moor, which 
ends by Archie’s shooting Frank at the W eaver’s Stone. 
Meanwhile, the Four Black Brothers, enraged with Archie 
as the supposed seducer o f their sister, seek him out with 
the purpose of vengeance, and are just closing in on him 
when he is arrested by the officers of the law for the mur-
der of Frank. He is brought to trial, and the presiding 
judge is his own father, the lord justice-clerk, who, like an 
old Roman, condemns his son to death, but presently 
afterward dies himself o f the ordeal. Meanwhile, old 
Kirstie has discovered the truth from the girl, and com-
municates it to the Four Black Brothers, who, in a great 
revulsion o f feeling in Archie’s favor, determine on an 
action after the old manner of their house. They gather 
a following to force the prison in which Archie lies con-
demned, and, after a great fight, rescue him. The story 
ends with the escape of Archie and young Kirstie to 
America.)

THE END.

PARIS PAINTERS AND THEIR MODELS.
B y  K a t e  Jo r d a n .

T H E  artist is everywhere, yet never quite where you 
expect to meet him. H e is as numerous in Pans 
as the buttercups brocading a June meadow, but 

he is not so self-evident. You have to search for him, in 
small houses away from the narrow, teeming streets, 
whose only door opens on a back garden ; up twisting 
passages or behind lichened walls which keep privacy 
invincible ; or under the eaves u u  szxzem e, where clouds 
and swallows are his intimates.

But there is one who seems to know by superlative in-
stinct how to unearth him,—know his habits, what he 
prefers for breakfast, what boulevard tunes he most de-
lights in, just what his intricacies o f temperament are ; 
and this sage being is the model, man, woman, or child, 
but particularly, because o f her birthright o f curiosity and 
intuition, the woman.

Where do they come from, these old, lined g r a n d -  
vzeres, posing in Dutch caps, with knitting in hand ; these 
stalwart youths o f excellent profile, who, in perpetual 
feathered caps, appear to strum a m andolin; these 
children of dimpled, delicate beauty ; the young women 
frankly nude, who run the gamut o f mythological deities 
and historical heroines, who, like Trilby, get their daily, 
crusty bread and bottle o f wine out o f the “  altogether^ ?

How do they commence the life? Do they seek it? 
Are they born to it? Is it thrust upon them ? What are 
its requisites ? Do women seek it from vanity, wanton-

ness, or fitness? Is it a degrading profession? W hat 
does the model think o f the painter, and v ice  v e r s d ?

In  getting an answer to these questions by personal 
inquiry I  spent a week among the studios. “  H ow  did I  
get Marie ?” asked Rolshoven, one o f the first Americans 
in the glittering, artistic colony. “  Why, it was like this : 
The model who had posed for my • Loretto the Beautiful ’ 
had gone the way of all models. I  was in despair, daily 
staring at the sketch o f my next painting, and running 
over in my mind the names o f a dozen models I  knew. 
Not one appealed to me, lovely though many o f them 
were. I  wanted a very young girl, with clear-cut, soft 
outlines to the lines of the throat and head, yet a south-
ern type. A  child o f opulent Italian beauty, just budding 
into womanhood,would exactly suffice fo r my needs. I  
could think o f none. Youthfulness o f line, innocence o f 
mien, soon wither in this life. M y only hope lay in find-
ing a novice. A  day or two after, a timid knock sounded 
on my door. Shyly hiding in the shadow stood a g a u ch e , 
poorly dressed child o f twelve or fourteen, with a radiant 
little face of pure Italian coloring. I t  was Marie. She 
wanted to be a model. A  companion o f her elder sister’s 
had formerly been with me, and when the child had to 
earn money some way, she followed Adele’s suggestion 
and came here. I  put her through her paces at once ; 
under those shabby clothes was the exquisite child-woman 
I wanted. That was four years ago. She has been with
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me ever since. She takes pride in her work, and fre-
quently goes to see the canvas when it’s hung. I con-
sider her head the most beautiful in Paris, her smile an 
inspiration. She is a thoroughly good girl.” Marie, 
having no interest in the English conversation, was 
squatting near the stove, a few yards of green gauze 
wrapped around her for war nth. She was softly sing-
ing and counting her toes.

In MacMonnies’s white, plaster-crowded studio, the 
famous red-haired Sarah Brown was posing as Venus 
wooing Adonis. It was her airy defiance of all conven * 
tionalities in the students* procession which led to the 
riots two years ago. Sarah is exactly what her fascin- 
ating, wicked face proclaims her,—a moth in the Paris 
g  are. She has the manners and wit of a street urchin, 
never misses an opportunity to proclaim herself a rebel 
against all decorum, and is regent of her world.

Innate vanity, self-consciousness, a desire for display, 
ight morality, lead many a woman to choose this profes-

sion, said the sculptor. “ They apply for trial, and an 
artist is always glad to make a 4 find,* so if the new-comer 
is sufficiently well-formed she soon becomes known by her 
first name in the studios. Ten years ago Sarah drifted 
into this lifep  
m e r e l  y be-
cause she had 
a perfect body 
and knew it.
She made a  
hit a n d  h a s  
earned a n d  
spent a fort-
une. S h e  
only p o s e s  
where a n d  
w h e n  s h e  
feels inclined.
Vanity f i r s t  
led her to the 
life,—  s h e ’ s 
walked o v e r  
us in a trium-
phal m a r c h  
ever since.”

A n o t h e r  
girl, po s i n g  
as Eve, th e
apple lifted to her smiling lips, her down dropped eyes 
filled with soft curiosity, had but lately come from be-
hind the counter of a p a tisse rie . An  artist seeing her 
selling her tarts had noticed the lithe wristr the expres-
sion of a graceful body under the chic black gown, had 
told her so, and spoken of the romance and good pay to 
be found on the model platform. Thereafter tarts had 
become tame, and puffed cream cakes a weariness to 
the flesh.

There are many like her among the studios,—recruits 
from glove-shops and bonnet-shops. Sometimes it be-
comes a question whether to take up the theatre or to 
pose for so much an hour. The glamour of the free-and- 
easy studio attracts like the limelight and the crowd; 
art beckons, and the little milliner decides.

I  went one day to a low, gray-walled house in the Rue 
de Colisee. The artist with me led the way to a room on 
the first floor. A  moment later, in an onion-scented at-
mosphere, I saw for the first time a family of professional 
models, all out of work.

They vanished to an inner toom—father, mother, three 
children— and we awaited their reappearance. 44 They

are going to 'show their specialties, as I haven’t quite de-
cided what character I want to practice on,” said the 
artist. Suddenly a half-nude Indian emerged and assumed 
a variety of poses, changing with lightning-like rapidity, 
and holding each position while it lasted, as if made of 
steel. He knelt, his ear to the ground; gazed at the 
horizon under a curved, intense hand, as if thirsting to 
descry a pale-face there ; assumed postures of defense, 
attack, etc. Afterward he. was a torea d or, a. beggar, a. 
brigand. Meanwhile, on the other side of the room, his 
wife, in Neapolitan costume, nun’s robes, Spanish dancer’s 
skirts, lived a variety of mimic lives. The children in the 
centre were everything from Cupids to Japanese, or 
simply avowedly naked specimens of the genus 
The kneeling Indian was hired at four francs a morning.

The engaging of a model at an art school is a pitiable 
spectacle. Monday morning is usually selected for this 
test, and the poor creatures who throng the school stairs 
must hate the ordeal far worse than the traditional horrors 
of wash-day. I sat among a class of girl students who, in 
fresh blouses, before fresh canvases, sat in judgment. 
A  nude in a crouching position was to be the study, and 
the first applicant was a country girl with stolid eyes and

k n o b b y  el-
bows. What 
she felt as her 
various ana-
tomical d e -
fects were  
w  r a n  g l e d  
o v e r ,  one  
could not tell, 
for she went 
out as expres-
sionless a s 
she came in. 
A  score  o f 
others follow 
ed, old and  
young, and  
after patient 
posing 5 were 
r e j  e c t e d .  
Each model  
was v o t e d  
u p o n , a n d  
the least ob-

jectionable at last elected,— a girl with thick ankles and 
large feet, but a tragically fine face, and shoulders which 
suggested the Milo.

I found, on talking with painters, that a woman or mail 
physically perfect according to stern, artistic judgment is 
almost unknown. Six models have often been required 
for one ideal nude. A t best, when a model is perfect from 
chin to ankles, two others must be found,—one for the 
ideal face, and one for Trilby’s chief and rare charm,—the 
ideal foot.

Artists have frequently married their models, but more 
often than romance, a certain close chumship such as 
exists between two friends of the same sex is to be found 
between master and subject. She becomes a confidante, 
the sharer of his dreams, and takes enough interest in the 
work she inspires to go and see the canvas when it is hung, 
listen to the criticism of the crowd, and rejoice or sorrow 
over it as if her own reputation as a painter were at 
stake.

This cozy chumship has been admirably treated in one 
of the gems of last season’s Salon. It is by Barrios, and 
|is called 44 An Interval Between the Sittings.”

B E T W E E N  SITTINGS.



AUBREY BEARDSLEY.

A L ITT LE  more than two years ago the name of Au-
brey Beardsley was unknown. Now it is on the lips 
of everyone who, as Rudyard Kipling says, deals in 

“  the jargon of the workshops.” And this sudden success 
—for in this end of the century to be talked about is to be 
successful—is due as much to the fact that Beardsley rep-
resents a dramatic surprise and a revolution as to the 
intrinsic excellence of his work.

F rom  T h e  B o o k b u y er, C has . S c r ib n e r 's  S o n s.

I once happened to be present when an intense admirer 
of Beardsley displayed a specimen of the artist’s work to a 
literary man of New York who had never before seen any 
of it. It was the long, thin, weird portrait of Mrs. Patrick 
Campbell, the actress, that appeared in the first number of 
the “ Yellow Book.” The literary man looked at it for a 
long time, then he sighed and said : “ What a curious bit
of caricature ! ” I suppose he could have said nothing that 
would hurt the Beardsleyite more cruelly. “  Caricature ! 
was the retort that followed his words. “  How absurd ! 
It is portraiture—the portraiture o f character.

The phrase here quoted seemed to me to cover Beards-
ley’s methods and his aim. “  The portraiture of charac-
ter ! ” There’s a phrase and an idea, and there is Beardsley ! 
Beardsley represents the reaction against Oscar Wildeism, 
against self-conscious aestheticism ; in other words, he 
stands for the apotheosis of the ugly, the exaltation of the 
grotesque. I f one had a fancy for such subtleties, I be-
lieve an analogy might be traced between the kind of 
thing Aubrey Beardsley is doing in art and the kind of 
thing the symbolists are doing in literature. Of course no 
one would be more surprised by this than the artist him-
self, for he has undoubtedly struck out boldly for himself, 
with the determination to abjure all the new gods as well 
as the old.

Indeed, when I saw Beardsley in London last summer, 
this was the very thing he told me he had tried to do.̂  It 
was at a “ crush,” one of those terrible London functions 
that reek with humanity and make you wonder why even 
the most interesting specimens of the race look common-
place in the mass. But out of the mass one could not help 
singling the tall, young figure, with the long, smooth, oval

face, marked by bold features nnd clear, gray eyes. I 
confess, however, that I had a shock of surprise when 
I was told that the youth was Aubrey Beardsley. I had 
heard that he was young, and I had adjusted myself to the 
fact; but I could hardly forgive him for being so young as 
that. Most of us, I think, are apt to resent early success 
in the notably successful; the prize seems too precious for 
any but a long race. However, I had not spoken with 
Beardsley more than a few minutes before I realized that 
there was wonderful force behind his achievement; that 
whether his work were caricature or ‘ * portraiture of char-
acter,” it was undoubtedly the expression of an unusual 
intelligence and of a surprising originality. He has an 
abundance of ideas, and these he speaks out with a curious 
vehemence which is the best evidence that could be given 
of his sincerity and enthusiasm.

Mr. Beardsley’s home is in Cambridge Street, in the 
neighborhood of Warwick Square. A  quieter and more 
alluring part of the city one could hardly find. A  great 
deal is said about the “ hum of London.” I  confess that, 
after living in London, I don't know what this means. 
There are parts of that city, quaint, attractive spots with 
bits of green near them, sometimes delightful little parks, 
thick with trees, where the stillness is almost cathedral. 
Such a place is Warwick Square, and dose by, within a 
few steps of it, opposite a gray, old church, Aubrey Beards-
ley lives and does his work. And a more attractive place 
to work in one could scarcely imagine. In the first place, 
it is in perfect harmony with the artist,—severe, almost 
frigid, in its arrangements and adornments. There is 
plenty of space to walk about in, though in the two con-
necting rooms where the artist receives his friends, the 
walls are lined with book-cases filled with old books,— 
the books that have stood the test of generations. Here 
and there is a bit of drawing, sometimes a duplicate of

AN EXAMPLE OP B E AR D SLE Y ’S WORK.
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Beardsley’s own work, or a piece of statuary, the whole 
effect being admirably simple and restful.

O f course, when I called, we fell at once to talking shop, 
and incidentally I learned something of the life of the 
artist. Aubrey Beardsley was bom in Brighton, in 1873 ; 
so he is just twenty-three. He smiled and shook his head 
when I asked him if he came of a family of artists. “ My 
people have never gone in for that sort of thing,” he said. 
If, however, he was not bom into an atmosphere of art, he 
created one for himself ; because at a very early age he dis-
played a great fondness for music, poetry, and the drama, 
as well as for drawing. Like most English boys, he was 
sent to the public grammar school, and while there he read 
desperately the old English and French writers. He appar-
ently hasn't much esteem for the new names in literature. 
“ I learned to appreciate Chaucer and Congreve, and the 
men of the eighteenth century,” he said, “ and the men 
that made French literature what it was before the new 
fashion set in. Now I find myself going back to them 
constantly. A  man ought to get his reading done while 
he’s very young ; after he goes into active life he doesn’t 
have much time for it. There are certain old authors who 
I know will give me refreshment and pleasure if I turn to 
them for half an hour. So, why should I leave them 
for the new writers? You see, I haven’t much sym-
pathy with the young fellows of the present time, who 
make Flaubert and the other leaders of the new French 
school their idols.”

But books only partially absorbed Beardsley’s earlier 
years. His fondness for music showed itself in a preco-
cious facility in piano-playing and in composition. While 
still Under ten years of age he gave public concerts. Other 
interests, however, attracted him from music, which, as 
he grew older, became only a source of recreation to him. 
He still loves it, however, and he intends to devote much 
time to it in future, possibly to try his hand again at com-
position. When I reveal the fact that he also cherishes 
serious literary ambition, the versatility of his talents will 
be seen to be rather unusual. Yet, like many men with a 
decided bent toward the artistic, he did not attempt to 
earn his living by his art until he had tried more practical 
things. A t the age of sixteen he entered an architect's 
office in London as an errand-boy. His employers soon 
discovered, however, that he could be more useful to them 
as a draftsman, and for a time he served in this capacity.

Then he drifted, by a curious chance, into an insurance 
office. This was a fortunate move, for he hated the work 
so much that he determined one day to throw business to 
the four winds, and to make a desperate effort to establish 
himself as an artist. So just two years ago last Christmas 
he set up a studio and went to work with his drawing in 
earnest.

“ A t first,” he said, in referring to this time, “ I worked 
in the conventional way. Then I made up my mind to 
get out of the conventional,— to do something that no other 
fellow had done, if I could. So I tried and I did this.” 
He rose from his chair and took from the wall a small 
drawing of Raphael. It was an admirable piece of work 
in black and white, simple in design and execution, full of 
character, and marked by an embryonic Beardsleyisnj. In 
it I could discover suggestions of the qualities that were 
later to make the artist’s manner the theme of every art 
critic.

“ And since doing this,” I said, as I looked at the figure,
“ you have gone farther and farther away from the con-
ventional. ”

“ I have tried to draw things as I have seen them,” he 
replied, quickly. “ I see everything in a grotesque way. 
When I go to the theatre, for example, things shape them-
selves before my eyes just as I draw them,— the people on 
the stage, the foot-lights, the queer faces, and garb of the 
audience in the boxes and stalls. They all seem weird and 
strange to me. Things have always impressed me in this 
way. After all, what is modem art good for unless it 
gives the f e e l in g  of the artist ? And what is a portrait 
good for unless it shows just how the subject is seen by 
the painter ? In the old days, before photography came 
in, a sitter had a perfect right to say to the artist: ‘ Paint
me just as I am.’ Now, if he wishes absolute fidelity he 
can go to the photographer and get it. ”

When I saw Mr. Beardsley last he told me that he was 
just about to leave for a little town in France, where he 
intended to pass a large part of the summer in writing his 
first" book. It is now completed and will soon be pub-
lished. In it he has treated one of the most interesting of 
the German legends in a realistic manner, and illustrated 
the text with copious drawings. From what he told me of 
it I could readily see that the work promised to be as strik-
ing in its unconventionality as anything he has yet done.

*  *  *

G R A N D M O T H E R 'S F I N D .

(See F ull-Page Picture.)

What did grandmother find to-day,
Up in the garret-chamber dim,

Where the cobwebs hang their draperies gray, 
And the afternoon's light steals softly in ?

What was the treasure she prizes so ?
A  baby’s cap. from the long ago.

A  dear little bit of muslin and lace,
Yellowed and worn with the touch of years ;

But oh, she can fancy the winsome face,
And her soft blue eyes ar^ dewy with tears,—

The dear little face of her first-born boy,—
And her pale cheeks flush with a mother's joy.

'Tis such a queer little quaint device,
With sewing the fairies might have done ;

Beyond all value, beyond all price,
Is the baby cap of grandmother’s son.

For over his grave the daisies are white;
But grandmother's heart is happy to-night.

41 For oh,'* she says, 44 he is happy, I know,
And heaven re-echoes with pattering feet;

And I sometimes dream that I see the gleam 
Of the golden curls and the faces sweet.

Oh, better a home up there for him.
Where sorrow can never enter in 1 ”

Wonderful relics we found to-day.
Up in the garret-chamber dim ;

Silks in lavender laid away,
That dames in the old times courtesied in,

Garments of many an old-time beau.
Worn in the days of the long ago.

Grandmother's spinning-wheel spins no more,
Silent it stands in its corner dim ;

Quiet its rest, its labors o'er,
And the afternoon light steals softly in.

But the wee little cap in grandmother's hand 
Has drifted her back to babyland.

Ha r r ie t  Fr a nc e ne  Cr ocker .





LIFE IN THE TYROLESE MOUNTAINS.

TOURISTS in the Tyrol form many incorrect notions 
as to the life of the people of the mountains. It is 
by no means the ideal life which many believe it to 

be. The chief occupations of these people are herding 
and forestry. The Jersey cow is not more renowned in 
the United States and England than the Tyrolese breed 
used to be in Southern Europe and the Russias. Long 
before railways were introduc-
ed, the herders would start on 
long tours through these coun-
tries with their droves of cattle, 
the journeys often lasting 
months. The snows were some-
times melting on the mount-
ains before they turned their 
steps homeward. This trading 
brought them into direct com-
munication with the outer 
world, so that over two hun-
dred years ago the Tyrolese 
were among the best informed 
of the European peasantry.

The march of civilization and 
the screech of the steam-whistle 
sounding through the hills have 
not been to the Tyrolese the 
precursors of prosperity, but 
rather the forerunners of mis-
ery, because they have cut off 
this trade entirely. The drov-
ers now go off as peddlers and 
rovers, returning home after 
long trips that take years in-H 
stead of months, and generally 
with less profit. The women 
now take charge of the cattle and 
flocks, aided by the boys and old 
men.

- The pastures on the mountains 
are divided into three sections— 
the lowest, where the snow first 
leaves the slopes in the spring-
time ; the middle, or upland, where 
the grass is ready for the flocks 
when the first is exhausted ; and 
the third, or the heights which 
adjoins the snow limit, and which 
is green only during the latter part 
of July and August; while the 
cattle are feeding on this section 
th© others have a chance to grow
Wade in the same way; r,. - _B|L_ JB II  I

‘The shepherdesses—for in almost every instance the flocks are tended 
by girls or women—live, in absolute solitude ; only the loudest blast of 
their horn or a piercing yodel can be heard by the nearest neighbor, 
who is miles away; it is thus that they know of one another’s existence. 
The girls live, during the summer, in a low hut, without windows or 
chimney, having an entrance (minus a door) opening toward the south. 
As a rule, a place beside a sheltering, hospitable rock is chosen as the 
building site, so that it may serve for one side of the cabin and at the 
same time be a protection from avalanches that come rushing down the 
mountains with such deadly power, sweeping all in their path to de-
struction. Under this rude shelter the young and sickly animals are 
gathered nightly to protect them from the cold and w e t ; here the milk 
is kept and the cheese made. The girl’s bed is an elevated shelf on 
which some leaves and grass are strewn, and which is so high from the

ground that she requires a ladder to reacn it. She is here 
safe from being trampled on by the cattle. The hut is 
devoid of all comforts, and the only utensils are an iron 
frying-pan, a large kettle for making cheese, churns, and 
earthen jars to keep the milk in. The shepherdess only 
companion is a large sheep-dog, and thus do these women 
live for months together.

Once a week a yodel is sure to be heard 
sounding from cliff to cliff. It  is the carrier 
who awakens the echoes in the mountains 
as he goes his regular rounds collecting the 
butter and cheese to take to market. His 
task is the hardest of a ll ; day after day he 
ascends and descends these mountain paths, 

[leaps across crevasses, jumps from rock to 
■rock, often with not less than one hundred 
pounds of merchandise on his back. Think 
of that, ye cowboys, who complain of hard-
ships ! He brings with him salt, potatoes, 
or flour, and, if the sales have been good, 
a little sugar and coffee. •

Sometimes the yodel meets with no re-
sponse. Marks on the rocks tell, by signs 
or hieroglyphics, that the flock is in another 
place ; perhaps it has gone to a higher past-
ure. The carrier pushes upward; yodel 
after yodel, blast after blast is rung upon 
his horn, but they bring no answer His 
own echo mocks his efforts. After toiling 
on and following traces which none but a

FARM-HOUSE IN THE TYROL.

so that the descent and ascent are

WOMAN PEDDLER.

TYROLESE FORESTER.
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trained eye would observe, he comes to the flock. The 
animals gather around him as i f  to tell him their story ; 
something has happened. W ith  quickened step he has-
tens to the h u t; the little bunk is empty. The one 
question is, W here can she be ?

The truth begins to dawn upon him ; it is not difficult 
to imagine the sequel. A  whistle fo r the dog generally 
brings the true-hearted, faithfu l beast from  his watch. 
To follow  him back to his post is only the work o f a few  
moments. Down many feet below the shelving crags, 
the outlines o f a human form  can be seen ; the birds o f 
prey that hover around tell better than words that life  is

extinct. The slow, winding descent; the finding o f the 
poor, mangled body ; the d igging o f a grave among the 
stones and moss ; the erection o f a little wooden or stone 
cross is the work o f a few  hours or a day. Then all is 
over. N o one can tell the story o f the accident; per-
haps a stone gave way under her foot, a slip, and then 
etern ity !

I f  one could know the pathos o f the lives which are 
spent here among these historic mountains the revela-
tion would often stir the emotions o f the most callous 
h eart; not the glamour o f romance, but the soberest hues 
o f hard reality are theirs, W . G.

TO  THE NORTH POLE BY BALLOON.

I N  the summer daring seal and whale hunters sometimes 
leave Iceland and the forbidding shores o f Norway 
far behind them in their northward voyages. They 

cross the Arctic Circle and sail on and on through the soli-
tudes of the northern seas until great ice-clad peaks loom 
up ahead. Th ey  land on the shores o f one o f many little

trying out o f whale oil, and a large cooperage for the 
manufacture o f barrels in which to store the oil for ship-
ment. But so active were the whaling fleets that they 
almost exterminated the whales in ten years, and their 
occupation gone, many o f the whalers were compelled to 
abandon their village for lack o f game ; the climate killed

THE VIRGO SIGNALING A HOME-BOUND WHALER.

bays and are in Spitzbergen, a  group o f Arctic islands 
which lie nearly tw o thousand m iles north o f London and 
only about six hundred miles from  the great objective point 
of explorers in the fr ig id  zone, the North  Pole. Th e waters 
of the great northern ocean here beat upon lonely shores 
that have never been trodden by  the foot o f man. Per 
petual snow lies upon the plains, and glaciers are always 
moving down toward the sea.

But despite the inhospitality o f these shores parts o f 
them have been the permanent abode o f civilized men. 
There was once a v illage, the most northerly in the worl , 
in the Spitzbergen Islands. T h e  waters about them were 
famous for their whales tw o hundred years ago, and Norse 
fishermen settled there and established a plant fo r the

hundreds of them, and on the bleak shores o f Dane’s Island 
they lie in forgotten graves. When the remaining whalers 
sailed away they demolished the great furnaces which 
had been used in boiling the o i l ; the houses fe ll into 
decay, and at last the islands themselves were almost for-
gotten in their desolation by the world in the far South.

But the public eye is once more turned northward to 
Spitzbergen, and the islands are regaining some o f the 
fam e which made the great Spitzbergen Pa ir a subject for 
illustration in old-fashioned wonder-books : the reason is 
that in the last few  years they have been the base o f 
attempts to reach the Pole, and within a few  months w ill 
be the starting point o f the most unique and daring A rctic  
expedition ever undertaken.



The great obstacle in finding the North Pole 
is, o f course, the all-pervading ice. During 
the summer, the season of constant sunlight, 
the Arctic seas open somewhat and the ex-
plorers push their ships farther and farther to 
the north, with the hope strong within them 
that they, o f all the venturesome spirits who have sought 
the Pole, w ill find it, and w ill win undying glory. But 
these open seas which stretch out so invitingly, are lur-
ing them to their destruction. Weeks have been passing 
while the stanch craft o f the explorers has been sailing 
north. The sun sinks lower and lower in the southwest, 
and at last leaves the region enveloped in the long Arctic 
night. The pathway o f water between the fields of ice 
slowly closes. The ship, now in all probability pushing 
her way desperately toward the south, makes less and 
less progress and finally stops. The ice gathers round 
her and presses her with an embrace that constantly 
grows tighter and more deadly. She is in a trap. She 
groans and cries like a living thing in pain as her frame 
is slowly crushed ; but the remorseless ice only squeezes 
her the harder, and finally she becomes broken and use-
less, and those who brought her here leave her to her 
desolate fate and begin a journey southward over the ice 
—a journey which, for many, ends in graves in the frozen 
solitudes.

This is the history o f the majority of Arctic expe-
ditions ; the most recent, that of Dr. Nansen, has been 
the most successful. H is vessel, the Fram, was not

THE EXPEDITION LEAVING GOTHENBURG ON THE STEAMER VIRGO.

crushed, and his party has now returned to civilization* 
with the achievement to their credit of having been in a 
higher latitude than was ever before reached. They 
were not more than two hundred and seventy-five miles! 
from the great object o f their desires ; they would have ] 
endured any hardship to have been able to plant the flag ] 
of Norway upon this uppermost point of the earth, but 1 
great guards and barriers of ice rose and kept them back. I 

And so it has been learned by repeated failures that to 
reach the Pole the ice must be surmounted, and, further-1 
more, that with ships it cannot be surmounted. The: 
question arose as to other means, and Prof. S. A . Andrzej 
a Norwegian, made a bold answer when he said, “ W e ll, 
get there by balloon ! ”

There is a vast difference between making this asserl 
tion and actually starting upon a balloon expedition to the < 
Pole. Years of preparation, o f work to overcome the many 
difficulties, have intervened since the idea of a balloon! 
trip was conceived by Prof. Andree ; but now he is ready. 
He is waiting only for the balmy south winds of spring, to 
start from Spitzbergen upon the voyage which will pro™ 
his years o f labor lost, or w ill be a crowning achievemeni 
of his life  and o f the nineteenth century.
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If he achieves success he w ill 
achieve it quickly. It is estim ated 
that with fair southerly w inds the 
balloon will travel to the Pole in 
two or three days from  the tim e 
of its liberation at Spitzbergen. 1 1  

is for this brief tim e o f trial that 
the long years of study and prep-
aration have been patiently and 
even enthusiastically l iv e d ; and 
no precaution, nothing th at fore-
sight can provide for, has been 
neglected to make the trip a g re a t 
triumph.

No other balloon has ever been 
so carefully constructed as the one 
in which Andree and his two com-
panions, Dr. Ekholm  and Mr. 
Strindberg, w ill sail northward. 
It is said to be so im pervious that 
it would remain a loft tw o years 
before the escape of gas would 
bring it to the earth. B ut the m ak-
ing of the balloon itself w as a sim- TRO M SO E, N O R W A Y , W H E R E  T H E  EX PED ITIO N  R E C E IV E D  IT S F IN A L  EQ UIPM EN T.

T H E  B A LL O O N -H O U SE , SP IT Z B E R G E N .

b y  a long rope dragging on the 
earth and fastened to the balloon 
ring from which the basket hangs. 
It is possible to steer by the rope 
by changing its position on the 
ring. If, for instance, the wind 
should be m oving in exactly the 
right direction the rope is so placed 
that it will hang out directly be-
hind ; the sail will belly out and 
the balloon will float straight be-
fore the wind. But if it were de-
sirable to go, say, a little to the 
right of the direction of the wind, 
the rope would be shifted on the 
ring a proper distance to the right, 
and its heavy w eight would tend 
to constantly pull the balloon in 
that direction; while the wind

pie matter compared to the devisin g of a  suitable steering 
apparatus. Most balloons cannot be steered ; th ey sim ply 
float in whatever direction the w ind m ay be blowing. It 
was obviously necessary that the A ndree balloon, which 
has a specific point to reach, should be equipped with 
some means of guidance. T h is problem of steering is 
perhaps the m ost difficult in aerial navigation. French 
military balloonists are try in g  to perfect a screw  propeller 
which will drive a balloon through the air by its rapid 
revolutions. T he propeller has been found to move t e 
balloon slowly when there is no wind, but it is power ess 
against currents o f air, and, as the atmosphere is almos 
constantly in motion, it is therefore useless.

Prof. Andree took the sailing vessel for his mode • e 
riSged the balloon with an immense sail. I f  nothing 
more than this had been done she would have been like a 
rudderless ship, and but very  little  m ore n aviga e 
before. Something w as necessary to g ive resistance, o 
supply the place o f a  rudder on a vessel. T h is is provi e

blowing against 
the sail set at 
an angle as on 
a ship w ill im-
pel the balloon 
onward. This, 
in m eager out-
line. is the man-
ner in which it 
will be possible 
to keep the bal-
loon from being 
completely at 
th e  m e r c y  o f  
any changing 
w i n d .  O f  
course, it can-
not beat against 
the wind or be s. a , a n d r £ e .
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s te e r e d  w it h  th e  f a c i l i t y  
o f  a  s h ip . B r e e z e s  fro m  
a  s o u t h e r ly  d ir e c tio n  w i l l  
b e  n e c e s s a r y  fo r  th e  
n o r th w a r d  p r o g r e s s  o f  
th e  b a llo o n , b u t  t h e y  
n e e d  n o t  b lo w  d ir e c t ly  
to w a r d  th e  N o r th  P o le  
to  e n a b le  th e  b a llo o n  to  
r e a c h  it .  T h e  p r e v a il-
in g  w in d s  w i l l  b e  fro m  
th e  s o u th  a t  th e  tim e  
o f  th e  s ta r t ,  a n d  i t  is  e x -
p e c te d  th a t  th e  b a llo o n  
w i l l  s a il  v e r y  r a p id ly  to  
i ts  d e s t in a t io n . P r o v i-
s io n s  fo r  f o r t y  d a y s  w i l l  
b e  t a k e n  a lo n g . I t  w i l l  
p r o b a b ly  b e  n e c e s s a ry  to  
e a t  c o ld  fo o d , a n d  th e  
p a s s e n g e r s  w i l l  h a v e  a  
r a t h e r  f r ig id  t im e  o f  i t  
a lt o g e t h e r ,  fo r  th e  re a s o n  
th a t  th e r e  c a n  b e  n o  fire  
in  th e  c a r ; th e  d a n g e r  
o f  ig n i t in g  th e  im m e n s e  
v o lu m e  o f  g a s  a n d  c a u s -
i n g  th e  b a llo o n  a n d  th e  
e x p e d it io n  to  c o lla p s e  in  
o n e  g r e a t  b u r s t  o f  fla m e  
w o u ld  b e  to o  g r e a t  a  r is k  
to  ta k e .

T h e  b a llo o n  w a s  g iv e n  
i ts  f in a l e q u ip m e n t  a t  
T r o m s o e , N o r w a y , la s t  
s p r in g . O n  J u n e  7th  th e H O W  T H E  S T A R T  W I L L  B E  M A D E .

s t e a m e r  V ir g o  started  
f r o m  G o th e n b u r g  en 
route  fo r  S p itzb e rg e n  
w it h  th e  b a llo o n  aboard. 
A  h o u s e  fo r  th e  inflation  
o f  t h e  g r e a t  b a g  w as 
e r e c te d  th e re , a n d  i t  w as 
in te n d e d  to  m a k e  the 
s t a r t  fo r  th e  P o le  som e 
t im e  la s t  A u g u s t .  B ut 
th o u g h  a ll  th e  eq uipm en t 
w a s  r e a d y  to  m ak e  the 
jo u r n e y ,  th e  favo rab le  
w in d  w h ic h  is  so  neces-
s a r y  fo r  th e  su ccess o f  the 
e x p e d itio n  fa ile d  to  come, 
a n d  a fte r  w a it in g  some 
w e e k s  in  v a in , Prof. 
A n d r 6 e  d e c id e d  th a t  it 
w a s  to o  la te  in  th e  season. 
T h r o u g h  th e  lo n g  A rctic 
n ig h t  th e  b a llo on  an d  its 
g u a r d ia n s  w ill  rem ain  in 
d e s o l a t e  S p itz b e rg e n ; 
th e n , w h e n  th e  b ird s in 
th e  S o u th  a re  s in g in g  the 
a d v e n t  o f  sp rin g , the 
b a llo o n  a n d  its  th ree oc-
c u p a n ts  w ill  flo at o ff over 
th e  ic e b e r g s  a n d  g laciers 
in t o  th e  h e a rt  o f  the un-
k n o w n  N o rth . T h e  haz-
a r d s  o f  th e  v o y a g e  are 
v e r y  g r e a t ,  b u t  th e  pos-
s ib le  r e w a r d s  a re  greater, 

J. H e r b e r t  W e l c h , f

SOCIETY FADS.
T H E  v e r y  e x q u is ite  y o u n g  m a n  o f  fa sh io n  is  lo o k in g  

b a c k w a r d , w ith  e n v io u s  e y e s , on  th e  m o d es h is  
g r e a t-g r a n d fa th e r  fo llo w e d  a n d , th o u g h  h e  d a re  n o t 

im ita te  in  a ll  th in g s  th e  sp le n d o rs o f  th e  m a scu lin e  
e ig h te e n th  c e n tu r y  to ile t, h e  is b o rro w in g  a  s u g g e s tio n  
h e r e  a n d  th e re . I n  P a r is  h e  v e n tu re s  to  c a r ry  a b o u t a  
bonbonnzkre o f  f r a g r a n t  p a stille s , in  im ita tio n  o f  th e  sn u ff 
b o x , a n d  n o w , n o t  o n ly  d o e s h e  u se  a  s e t  o f  sp le n d id  
s h ir t  s tu d s , b u t  e x p lo its  h a n d so m e , je w e le d , w a is tc o a t  
b u tto n s . T h e s e  a re  o f  fro s te d , d e lic a te ly -c h a se d  g o ld , or 
a re  s e t  w ith  t in y  sto n e s  a n d  slip  in to  th e  fro n t  o f h is  
lu s te r le s s  b la c k  s ilk  v e s t .

O n c e  m o re  th e  e la b o ra te  fo b , w ith  slid e s, b u ck le s , a n d  
s e a ls , h a s  b e e n  r e c a lle d  fo r  m o d ish  w e a r in g , a n d  th e  
w a lk in g - s t ic k  o f  th e  s m a rt  y o u n g  m an  is  n o  lo n g e r  a  
r o u g h , h e a v y  b lu d g e o n  o f  k n o tte d  h ic k o ry  o r  b la ck th o rn . 
I n s te a d , a  d a in t ily  la c q u e re d , e le g a n tly  s le n d e r  c a n e  is  th e  
p r o p e r  th in g , a n d  its  h e a d  or h a n d le  is  a  m a rv e lo u s  e x a m p le  
o f  th e  m o s t e la b o r a te  s ilv e r-  o r g o ld -s m ith ’s  w o r k . N o  
je w e ls  a r e  s e t  h e re , b u t  a n  o rn a m e n ta l d e s ig n  is  u s u a lly  
w o r k e d  o u t  in  co lo re d  g o ld s , a n d  ju s t  b e lo w  th e  h a n d le  a  
c o u p le  o f  s i lk  ta s s e ls  d e p e n d  fro m  a  co rd  fa s te n e d  a b o u t 
th e  s t ic k . N o t  le a s t  a m o n g  th e  la te s t  fa s h io n a b le  a cq u is i-
t io n s  o f  y o u n g  m e n  is  a  fla t, g o ld  v in a ig r e tte  th a t  fits  in to  
th e  w a is t c o a t  p o c k e t, b u t  is  n o t  m e a n t fo r  m a s c u lin e  u se . 
It i s  f i l le d  w ith  a  f r a g r a n t  s a lts  a n d  is  in te n d e d  fo r  em er-

g e n c ie s  w h e n  lo v e ly  w o m a n  e le cts  to  fa in t, fo r use in 
h e a te d  b all- a n d  recep tio n -ro o m s, o r to  b e  passed  about in 
e v e n t  o f  th e  in tru s io n  o f  a  n o x io u s odor. L astly , the 
sn o w -w h ite  b e a v e r  is  b e in g  e x p e r im e n ta lly  w orn b y  those 
y o u n g  m en  w h o  h a v e  su ffic ien t p re stig e  and  d ign ity  to 
ru n  th e  g a u n t le t  o f  r id icu le , a n d  th e  fa sh io n  is in favor of 
v e r y  h u g e  boutonnzbres m ad e up o f flow ers in  a  variety  of 
co lors.

P e r f u m e d  b o u q u e ts  a re  th e  la te s t  in stitu tio n s in society. 
T h e ir  o b je c t  is  to  f la tte r  th e  se n ses o f th e  gu ests, not only 
b y  th e  s ig h t  o f  lo v e ly  d eco ratio n s an d  th e  flavor of 
d e lic io u s v ia n d s , b u t  to  g iv e  th em , w ith  e v e ry  dish, some 
d is tin c t a n d  c h a rm in g  fra g ra n c e , to  overcom e the vulgar 
sa v o rs  b r o u g h t  o u t in  th e  co u rse  o f  th e  cooking. By a 
p rocess, so  fa r  o n ly  k n o w n  to  the a b le  F re n ch  chef, soup 
is  d ish e d  u p  w ith  a n  aro m a, fa in t  y e t  p ercep tive , o f lemon 
v e rb e n a . I t  v a n is h e s , h o w e v e r , a t  th e  conclusion of the 
co u rse , e v a p o ra te s  lik e  th e  steam  th a t rises from  the hot 
liq u id , a n d  w h e n  th e  fish  is se rv e d  a  sharp-nosed diner 
e a s ily  d e te cts  th e  fra g ra n c e  o f S o u th e rn  w ood ; mignonette 
d is tin g u ish e s  th e  sa lad , la v e n d e r  is  n oticeable with the 
g a m e , a n d  on e v e r y  o n e ’s  p la te , w h e n  cheese is  offered, 
is  la id  a  c lu ste r  o f  n a stu rtiu m s. V io le ts  and coffee are 
n o w  co m p an ion s. T h is  is  h o w e v e r  o n ly  a  fad, for 
h o ste sse s  s a y  th a t  p e rfu m e d  d in n ers an d  luncheons are 
co stly .
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A t  b ig  aftern oon  reception s w h ere  tea, ices, san d w ich es, 
an d  cakes are dispensed from  a  buffet, th e d elicate  slices 
o f  bread  and  b u tter are  h eap ed  on p o rcela in  p latters 
about the dining-room . A  b u tler, or ch a rm in g  d eb u tan te , 
dispenses th e liquids, b u t to  m ake a  se lection  o f san d w ich es 
one need o n ly  g lan ce  a t th e fre tte d  s ilv e r  torch -fork  th ru st 
in the top o f a  san dw ich  p ile  an d  read  th e le g e n d  on its  
card. O n this, in  g ilt  or s ilv e r  le tterin g , th e  ch aracter  o f 
the san dw ich  is  se t forth , and  a  g re a t  co n v en ien ce  th is 
inform ation is, to the h u n g ry  an d  fa stid io u s g u e st.

A n  in terestin g  litt le  book is ju s t  ab out to be issu ed, d eal-
in g  w ith  th e question  o f social s la n g  an d  co lloquialism s 
and g iv in g  lo n g  lists  o f the proper term s to  u se in  polite  
conversations. T h e  ru les are  e lab orated  u n d er th e  a u -
thority o f th at s lig h tly  v a g u e  b u t n e verth e less irresistib le  
pow er com m only kn ow n  as th e sm art set. “  S la n g ,” tru th -
fu lly  rem arks th is little  book, 44 ch a n g es as to fem in in e 
fashions. W h a t m ay  h a ve  sounded  m ost approp riate  an d  
exp ressive in  draw in g-room  con versation  tw o  y e a rs  a g o  is 
regarded  as alm ost a  solecism  w h en  fa llin g  from  th e  lip s 
in this yea r o f g ra ce , a n d  n o th in g  so  su rely  m arks th e pro-
vin cial as th e out-of-date, called-in  term s, once d ear to the 
heart o f the social leader, b u t to-d ay  b ran d ed  as a  v u lg a r-
ism .”  F o r  exam ple, the co u n try  cousin b e tra y s  h erse lf b y  
sp eakin g  o f one neigh b or as “  a  sw ell ”  a n d  an oth er a s “  a  
dude d escrib in g  Mrs. Jones as “  re fin e d ,” M rs. B row n  as 
“ v e ry  b r ig h t”  an d  M iss R o b in son  a s “ sty lis h .”  D e ar 
little  cou n try  c o u sin ! does sh e n ot k n o w  th a t w e  ca ll “ a  
s w e l l” “ a  sm art person,”  “ a  d u d e ” “ a  d a n d y ,”  define 
Mrs. Jon es’s b earin g  as “  go o d  fo rm ,”  sp eak  o f M rs. B row n  
as “ excessiv e ly  e n g a g in g ” an d  M iss R o b in son  as “  s m a r t” ? 
“  D on ’t ,”  cries out th e com piler o f th e  book q uoted  from , 
“  call your b a g  or satchel 4 a  g r ip ,’ d on 't sp eak  o f the house-
m aid as * the g ir l/  don’t  ca ll six-o 'clock d in n er * supper, 
you r purse or porte-m onnaie 4 a  pocket-b ook/ y o u r  coat-box 
4 a  dress-suit case/  an d  do u se th e  w o rd s 4 re a l * an d  4 w a n t ’ 
as sp arin g ly  as p o ssib le .”  44 D o  yo u  d o  stin ts  a t  the 
piano ?” is the n e w  m eth od  o f a sk in g  th e g u e s t  i f  she w ill 
p lay  or sin g, an d  a lm ost e v e ry th in g  th a t excites adm ir-
ation, “ is  qu ite  ch a rm in g .”

T o  be asked  dow n fo r t h e 4 4 sh o o tin g  ”  is  th e  v e ry  m ost fla t-
terin g  sort o f country-house in v ita tio n  th at can  n o w a d ays 
fall to the lo t o f th e g ir l in  so ciety . S h e  p ro b a b ly  does not 
herself shoot, w ith  b o w  an d  a rro w s or sh ot-gun, an d  nei-
ther does her host g o  to th e v a s t  e x te n t o f o w n in g  an d  
protecting w ell-stocked p reserves. H e does, h o w ev er, sen d  
to a  breeder o f quail, b u y  as m an y  p airs a s h is g u e sts  w ill 
probably flush an d  h it, se t th e  poor b irds fre e  in som e 
fields in the neighborhood o f h is  house, an d  h ire d o g s an d  
properly costum ed m en to  con d u ct th e cerem onies in  ade-
quate E n glish  fashion. A fte r  th is  m an n er sh o o tin g  has 
becom e the autum n p retex t fo r  house-parties, to w h ich  a  
carefu lly  selected  n um ber o f m en an d  w o m en  frien d s an d  
acquaintances are asked. N o w , not one of th e accep tin g  
guests, w h atever m a y  b e  th e in d iv id u a l a b ilities  as a  shot, 
pretends to g o  on such  a  v is it  w ith o u t p re p a rin g  th e  m ost 
adm irable ap p arel fo r  ap p ea rin g  in th e field. S h o rt sk irts, 
leggin s, cartridge-belts, shootin g-coats, an d  irreproacha-
ble linen are the th in gs fo r  th e w om en, w h o  a t  n in e in th e 
m orning h ave  b re a k fa st w ith  th e m en, se rv ed  lik e  the h un t 
breakfasts, b efore rid in g  to h oun ds A  v e ry  fe w  o f  th e 
daring lad ies hop in to  d ogcarts a lo n g  w ith  th e m en an d  
ride to th e fields, to  tak e  p laces a t the bu tts, b u t th e  m a-
jority  w a it fo r th e g re a t fe s tiv a l o f 1 th e d ay , lun cheon in 
the stubble.

A t  one o 'clock the gen tle  D ian as d rive  to th e p astu res in 
a  coach, inside w h ich  ham pers o f delectab le  dain ties, ice,

h o t m eats, ta b le  fu rn itu re , a n d  fo o tm en  a re  sto red . A t  an  
ap p o in ted  sp ot th e  co a ch  se ts  d ow n  its  p re c io u s  fr e ig h t ,  
lun cheon b a sk e ts  a re  o p en ed, th e  N im ro d s  tro o p  in , a n d  
fro m  th e b u ffe t o f  a  lo g  u n d e r  a  tre e , th e  s e rv a n ts  se rv e  
th e  v ia n d s. T h e  h u n g r y  m en  fin d  se a ts  w h e re  th e y  
can  an d  th e  w o m en  w a it  o n  th em , th e n  th e  fo o tm e n  w a it  
on th e  H e b e s  a n d  a  tre m en d o u s a m o u n t o f  sp o rt a n d  n o v -
e lty  is su p p osed  to  b e  d e riv e d  fro m  th is  u n iq u e  m e th o d  
o f ta k in g  a  m eal. A t  c o u n try  h o u ses th is  a u tu m n , w h e re  
no sh o o tin g  is to  be h ad , th e  fu n  o f  p ic n ic k in g  is  g a in e d  b y  
in a u g u ra tin g  a  g o lf  lun ch eon . T h is  is  n o t n e a r ly  st E n g -
lish , so tru ly  sp o rtsw o m an  lik e , a n d  so  n e w  a s  lu n c h in g  
a fte r  b a g g in g  m a n y  b a lf-ta m e , a la rm e d , p lu m p  p a rtr id g e s , 
b u t it  serv es. A  g o lf  b re a k fa st  is  g iv e n  first, th e n  th o se  
w h o  choose troop o ff to  th e lin k s, a n d  n e a r  th e  la s t  p u ttin g  
g re e n  lun ch eon  is  se t  fo r th , w h ile  th e  h o st a w a rd s  a  p rize  
both  to  th e  m an  an d  w o m an  w h o  h a v e  d o n e th e  b e s t  
m orn in g ’s w ork .

T h e r e  is  no d ou b t th a t th e  n e w ly  a w a k e n e d  in te r e s t  
in  th e fash io n s a n d  cu sto m s o f  th e  e a r ly  h a lf  o f  o u r  c e n t-
u ry  h as b ro u g h t a  p le a s in g  d iv e rs io n  in to  so c ie ty . W e  
ca ll it  a  r e v iv a l o f  V ic to r ia n  m od es a n d  th e  su re st s ig n  to  
tell a  tru ly  V ic to r ia n  g ir l  b y  is  th e  a rr a n g e m e n t o f  h e r  
h air. S h e  w e a rs r in g le ts , n o t on  h e r  b ro w , b u t  a  g o o d ly  
b u n ch  o f  th em  c a u g h t w ith  co m b s o r r ib b o n s o v e r  h e r  
ears, e n tire ly  h id in g  th e se  p r e tty  fe a tu re s  a n d  a lm o st fa l l -
in g  on h er neck. H e r  h a t is  a  v a s t  so ft-b rim m ed  a ffa ir  o f  
rich  u n cu t v e lv e t , tie d  w ith  b ig  b o w s u n d e r  h e r  ch in  a n d  
she w e a rs  h er sk irts  ra th e r  sh ort a ll  a ro u n d , ju s t  a b o u t a  
h alf-in ch  b elo w  h e r  a n k le s  ; th a t  is, i f  it  is  a  h o u se  s k ir t  
an d  h er fe e t  a re  sm a ll a n d  slim . T h e  o b je c t  is  to  d is p la y  
th ese  d a in ty  ex tre m itie s  a n d  th e ir  q u a in t V ic to r ia n  c o v e r -
in g s  th a t u su a lly  co n sist o f  v e r y  p a le  tin te d  s ilk  h o se, d e l-
ic a te ly  op en -w orked  on th e  a n k le  a n d  l it t le  h e e lle ss , b la ck  
satin  slip p ers, h e ld  on b y  r ib b o n -stra p s criss-cro ssed  o v e r  
th e  in step  a n d  up onto th e  a n k le . N o t  a  b o w , o r  a  b u c k le  
sets o ff th is  t r y in g  b u t  d is t in c tly  p ic tu re s q u e  fo o t  g e a r . 
T h e  th ird  b a d g e  o f d istin ctio n  w ith  th e  V ic to r ia n  g ir l  is  
h er  a lb u m  o f  m em ories. In  th e  d a y s  w h e n  th e  p re s e n t  
qu een  o f E n g la n d  w a s  in  h e r  teen s, e v e r y  w e ll  o rd e re d  
d am sel p ossessed  a  b ig  b la n k  b o o k  in  w h ic h  sh e  co p ied  
d ow n  m oral reflection s, se n tim e n ta l q u o ta tio n s , w o r th y  
m axim s, an d  g o o d  rece ip ts  fo r  c le a r  s ta rc h in g , p o u lt ic e  
m ak in g , a n d  jo in t  b o ilin g . T h e  q u e e n ’s  p r e t ty  im ita to rs  
a ll h a v e  a t  som e e x p en se , h a d  b o a rd -b a ck e d  b o o k s  p r e -
pared, an d  in  w h im sica l o rth o g ra p h y  c o p y  d o w n  th e ir  
fan cies, fo rm u las fo r  d re s s in g  b u rn s , fo r  d o s in g  F id o , a lo n g  
w ith  cou plets from  th e  p o ets  a n d  lin e s  fro m  E m e rso n . I t  
is th e co rrect fa sh io n  to  h a v e  o n e ’s a lb u m  so m e w h e re  co n -
sp icu o u sly  p la ced  in  th e  draw ing-room -, w h e re  th e  m a s c u -
lin e  ca ller  w a itin g  th e  d e sce n t o f  h is  g o d d e s s  is  a p t  to  se e , 
read  a  fe w  p a g e s, an d  fa ll  a  p ro m p t v ic tim  o f  th e  a u th o re ss  
o f so  m uch g o o d  sen se, rom an ce , a n d  th r ifty , h o u s e w ife ly  
lore, as th is  su b tle  v o lu m e  a lw a y s  d is p la y s .

F o r  th e  m om en t a  g o o d  d e a l o f  se rio u s a tte n tio n  is  
b e in g  g iv e n  to  th e  u se o f  p e rfu m e s, a n d  th e  la d y  w h o  
h as rein trod uced  th e  cu sto m  s a id  r e c e n tly  a t  a  d in n e r  
p a rty  th a t once a  w e e k  sh e r e g u la r ly  h a d  h e r  h o u s e  p e r-
fum ed. A  ta ll, b ron zed , m y ste rio u s  p ro d u ct o f  th e  E a s t ,  
w h o se  p o ck ets a re  filled  w ith  b ro w n  b e a n s  a n d  s tr a n g e , 
fra g ra n t sh a v in g s , an d  b o ttle s  n o  b ig g e r  th a n  y o u r  th u m b , 
h as th us sp ru n g  in to  an  in te re stin g  e p h e m e ra l fa m e  ; fo r  
he n o w  g o es  a b o u t p e r fu m in g  h o u ses. H e  c h a r g e s  a  
goo d  d eal for h is jo b  ; b u t, r e a lly , w h e n  h e  le a v e s  o n e ’s  
hom e, a  v a le  o f  roses or a  d e ll o f  h e lio tro p e  c o u ld  n o t  
g re e t on e's se n ses m ore d e lic io u s ly  th a n  th e  a tm o sp h e re  
o f th e room s h e  h as p erfu m e d . Ma d a me  L a  M o d e .
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Pr o min e n t  Wo me n.
by  Se v e r a l

F R O M  T H E  A R T I S T I C  S T A N D P O IN T .

Mr s. A l ic e  Ba r ber  St e ph e n s , One o f  t h e  Be st  a n d  
Mo s t  W id e l y  Kn o w n Il l u s t r a t o r s  in t h is  

Co u n t r y , Co n t r a s t s N a t u r a l  w it h  
A r t if ic ia l  L in e s in  Wo m-

a n ’s F ig u r e .
a t  is eviden t as wom en g iv e  them selves g reater freedom  

o f action, either in  the d aily  go in g  abroad for business en-
gagem en ts, or out-of-door sports, they have found it  neces- 
sary  to conform  their dress to the m uscular em ancipation 
o f the physique ; and as custom  grad u ally  w ins the eye  to 
fand beau ty  in a  n ew  contour of fashion, w e w ill doubtless 
be easily  converted  to adm ire the natural lines o f the 
w om an’s figure brought to the surface o f her dress, and 
w hen the lines o f the dress fa ll into harm ony w ith  the 
entire lin es o f the structure, w e w ill be satisfied w ith the 
result.

T h e  artist’s eye recognizes so m any kinds o f beauty ; the 
v e ry  w ord has m an y different m eanings to him. N ot on ly  
is there charm  to him in the slender, delicate beauty of the 
yo u n g  w om an o f city culture, w ith  her soft, lithe m ove-
m ent, and the essence of refined finish in the tapering, 
flexible lin es o f her youth, but the peasant wom an at w ork

in the fields, ben din g and 
rising w ith her labor, sim ply 
clothed so the stron g lines 
of her figure can be seen, 
has also its charms.

T h ere is a  certain fascin a-
tion in the rich, fu ll lines and 
daring curves of the tailor- 
m ade gow n , but this exag-
geration of the natural lines 
of the figure is p ain fu lly  out 
of place in  the unclothed fig-
ure. T h e  sculptor w ould not 
dare to use such a  m odel ; 

and the painters h avin g  to depend upon the m odern cor-
seted  figure for their A rcadian  subjects, fa il u tterly  to 
take our m inds to the golden age. O ur im aginations 
force us to cover the form s w ith  the fam iliar dress of 
the c ity  streets.

W e  m ay hope th at as the dem and for costum es suitable 
to the variou s w ork, sports and exercises o f our m odern 
w om an’s life , b rin gs creations of dress en tirely  tastefu l and 
harm onious to the purposes required, our eyes w ill not 
on ly  b e  d eligh ted, b u t th at the more valuable reform  w ill 
be accom plished o f securin g w om an a  gradual return to 
the health  and stren gth  w hich should be hers, th at she 
m igh t be prepared for her w onderful functions in creation, 
w hich  th e fau lts  o f a  fa lse  civilization h ave m ade so gener-
a lly  tragical.

F R O M  T H E  M E D IC A L  S T A N D P O IN T .

D r  F a n n ie  W. Oa k e y , Ch ie f  In s t r u c t o r  in  G y n e c o l o g y

in  t h e  B r o o k l y n  P o s t -Gr a d u a t e  Sc h o o l  o f  C l in -
ic a l  E l e c t r o -T h e r a pe u t ic s , Be l ie v e s  t h a t  t h e  

P a s s in g  o f  T ig h t  L a c in g  is D u e t o  
t h e  Bic y c l e .

As a physician, I can say nothing but good^f the fashion 
which is discountenancing tight lacing. It is a most sensi-

ble fashion, and it is largely  due, I think, to the almost 
universal rid ing of bicycles b y  women. T h e wheel has 
done a g reat deal for m y sex, and I w ant to add my pro-
test, as a  physician and a  wom an w ho has ridden longei 
than an y other w om an in this 
part of the country, against the 
s t r o n g  condem nation of the 
w heel, w hich has recently been 
given  m uch notice in  the new s-
papers. W om en m ay disabuse 
their m inds of any fear that in 
cycling for health and pleasure 
they w ill at the sam e tim e de-
form  an y portion of their anat-
om y. I f  nature has gran ted  har-
m onious and graceful outlines to 
any person, the use of the b icycle 
w ill help to perfect and preserve 
them. T h e  assum ption of some teachers of physical 
culture, w hose lectures are deserted fo r the cycle path, 
are not founded on reason.

In m y experience as a  physician, and treating none but 
m y ow n sex, I  h ave n ever seen a  case o f even  the slightest 
physical distortion, deform ity, or in ju ry  caused b y  the ex-
ercise of cycling. Its  influence upon the w aist and mus-
cles o f respiration is en tirely  for good, and  the addition of 
an inch or tw o to the average  w aist m easurem ent by the 
b uild in g up of sound and stron g  m uscles throughout the 
body w ill only b e  an inestim able ben efit to the present in-
dividual and the fu tu re race.

F R O M  T H E  S T A N D P O I N T  O F  A N  A C T R E S S .

L o ie  F u l l e r , t h e  F a mo u s D a n c e r , A sser t s t h a t  t he 
L a r g e  W a is t s  W i l l  In c r e a s e  a  Wo ma n’s Ch ar m.

T h e  business o f a  w om an on the sta ge  is to be charm-
in g, to h a v e  the v ita lity  an d  h ig h  spirits which make up 
w h at is ca lled  m agn etism . Sh e cannot have all the 
v iv a c ity  and  charm  o f w hich  she is  capable, unless she is 
in good  p h ysica l health , i t  is a p art o f her business to be 
a lw a y s fe e lin g  ju s t  a s  w e ll as possible, and that is why 
she should w elcom e th e era  o f the larg e  w aist. I do not 
adm it th a t she loses a n y th in g  in  appearance by it, 
and  ev en  i f  she d id , th e loss w o u ld  be more than counter-
balan ced  b y  th e increase o f the v ita lity  w hich gives her 
m uch o f h er charm . T h is  
reaso n in g  ap p lies to  w om en 
in  gen era l, b ecau se there are 
fe w  o f u s w ho do n ot desire 
to b e  a ttractiv e . P erson ally ,
I h ave  not w orn corsets since 
childhood. T im e  an d  a ga in  
w hen I  w a s a  g ir l I  cried  
because m y  m other com -
m an ded m e to  w e ar them , 
b u t fin ally  m y  fa th e r  sa id  I 
needn’t  i f  I  d idn ’t w a n t to, 
and I  an d  corsets h a v e  been 
stran gers e v er  since. I  re- 
g a rd  it  as v e r y  fo rtu n ate  fo r  m e th at it  is so, because ii 
m y w a ist h ad  been cram ped and the m uscles undeveloped, 
I  p ro b ab ly  could  n o t n o w  perform  m y dances, which 
require m uch p h ysica l exertion  and  endurance.
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F R O M  T H E  S T A N D P O I N T  O F  C O M M O N  S E N S E .

Mr s. H e n r y  W a r d  Be e c h e r  E x t o l s  t h e  N e w  
Fa s h io n .

I a m g la d  th at I h ave liv e d  to see the d ay  w h en  w om en 
are b eg in n in g  to d iscard the abom in ation s in dress w hich  
have been rob b in g  them  o f their good h ealth  an d  h ap -

piness an d  u sefu ln ess as 
w om en and  m em bers o f so-
ciety . In  m y  e ig h ty -fo u r  
yea rs o f life  I  h a ve  noticed  
m an y th in gs, an d  one o f th e 
m ost d istressin g  from  m y 
standpoin t h as been  th e 
habit, on th e p art o f  w om en, 
o f cram p in g  an d  p u sh in g  
the v ita l o rgan s out o f th eir 
true position s in the a n a t-
om y, b y  t ig h t ly  laced  cor-
sets. F o r  th is supposed en-
han cem en t o f th eir  b e a u ty  

I h ave seen w om en afterw ard  p a y  h e a v y  pen alties. I 
don’t o b ject to  corsets, bu t th e y  m u st be w orn w ith  dis-
cretion. M y hope in regard  to the new  fash ion  is  th at it  
has com e to stay.

F R O M  T H E  S T A N D P O I N T  O F  S T Y L E .

Mme . D o n o v a n , O n e  o f  N e w  Y o r k ’s L e a d i n g  D r e s s -
ma k e r s , S pe a k s  o f  t h e  L a t e s t  

P a r is ia n  F a s h io n .
T h e  sm all w a ist  is n o  lo n ger fa sh io n a b le  ; I h a v e  ju s t  

return ed  from  P aris, and  th e m ost m odish  co stu m es th e re  
provide for a  w a ist ab o u t tw e n ty -fiv e  in ch es arou n d . O f  
course the A m e ric an  w om en, w h o  fo llo w  th e  F re n ch  
closely, are  a d o p tin g  th e n e w  sty le . T h o s e  w h o  a re  
extre m ely  fash io n ab le  are  d eterm in ed  to  h a v e  a  w a is t  o f  
tw en ty-five  inches, irresp ectiv e  o f  w h a t  th e ir  n o rm al 
w a ist m easure m a y  be. P e rs o n a lly  I d on ’t b e lie v e  th a t 
the s ty le  w ill be a  b ecom in g  one, a lth o u g h  g o w n s  w ill  be  
m ade so as to m ake it  as a ttra c tiv e  as possib le . I t  w ill  be  
so v e ry  m uch m ore com fortab le , h o w e v e r, th an  th e  sm a ll 
w aist th at I th in k  it  w ill be  m ore la s tin g  th an  fa sh io n s  
u su a lly  are. T h e  a ctiv e , out-of-door life  fa sh io n a b le  
w om en are n o w  le a d in g  m ak es th e  sm all w a is t  a lm o st 
an im possibility. B u t D a m e F ash ion  is  n e v e r  a lto g e th e r  
sensible. S h e p a rticu la r ly , o ffsets h er fa v o r  o f  th e  la rg e  
w a ist b y  the d iscard in g  o f th e pu ffed  sleev es , w h ich  e v e ry -
b o d y w ill adm it are  v e r y  m uch  m ore co m fo rtab le  th an  th e  
tig h t sleeves w h ich  w ill be w o rn  b y  m od ish  w o m en  th is  
w in ter.

THE MUIR GLACIER.
(See Full-page Picture .)

ON E  o f the ch ief a ttraction s to the to u rist in  A la s k a  
is the great M uir G lacier, th e m ost w on d erfu l in 
the w orld. O ne w ho has looked upon its  to w erin g  

fron t w ill n ever fo rg e t the spectacle. I t  d iffers from  the 
S w iss g laciers in the fa c t  th at it  is  n o t a  stream  o f ice 
w in din g dow n a  m oun tain-w alled  v a lle y , b u t a  broad, 
g en tly  un dulatin g prairie surrounded b y  inn um erable ic y  
m ountains, from  the sh ad ow y depths o f w hich  flow  the 
m any trib u tary  g laciers th at form  the g re a t cen tra l trun k. 
O ne w ho has v isited  it  sa y s  th at “  there a re  seven  larg e  
tributaries, from  tw o to  six  m iles w id e w h ere th e y  en ter 
th e trunk, and from  ten  to  tw e n ty  m iles lon g, each  o f 
them  fed  b y  m an y secon d ary trib u taries ; so th at th e 
w hole num ber o f branches, g re a t an d  sm all, p ourin g 
from  the m ountain foun tain s, m u st b e  u p w ard  o f tw o 
hundred, not counting the sm allest. T h e  area  drained 
b y  this one gran d  g la c ier  can  h a rd ly  be less th an  one 
thousand square m iles, and it  p ro b ab ly  contain s a s  m uch 
ice as a ll the eleven hundred S w iss g la c ie rs  com bined. 
T h e len gth  o f the g la cier  from  th e fron tal w all b ack  to 
th e head o f the farth est fou n tain  is  estim ated  a t fifty  
m iles, and the w idth  o f th e  m ain  tru n k  ju s t  b elo w  the 
confluence o f the larg e  trib u taries is  ab o u t tw en ty-five  
m iles. T h o u gh  ap p aren tly  as m otionless as the m ount-
ains, it  flows on forever, th e speed v a r y in g  in  ev e ry  p art 
w ith  the seasons, bu t m ostly  w ith  the depth o f the cur-
rent, and the d ecliv ity , sm oothness and d irectn ess o f the 
different portions o f th e basin . T h e  flow  o f the cen tra l 
casca m g  portion near th e front, as determ ined b y  Pro- 
essor R eid , is a t  the rate  o f from  tw o  and a  h a lf to five 

inches an hour, or from  five to ten  fee t a  day. A  strip  o f 
e m am  trun k about a  m ile in w idth , exten d in g  a lo n g  
e eastern m argin  about fourteen m iles, to  a  la rg e  lake 

ailed  w ith  b ergs, has bu t little  m otion, an d  is so little  
5 ?  k y  crevasses th at one hundred horsem en m igh t 

™  Feast OV?r  {t V & m t  en cou n terin g m uch difficulty. 
e g reat ice-w all or fro n t o f th e g la c ier  is about 

ree m i es w ide, b u t the sheer m iddle b erg-p rodu cin g

p ortion  th at stretch es across th e  in le t  fro m  sid e  to  sid e , 
lik e  a  h u ge  green -an d -b lu e b a rrier, is  o n ly  a b o u t tw o  
m iles w ide. Its  h e ig h t  a b o v e  th e  w a te r  is  fro m  tw o  
h undred  an d  fifty  to th ree  h u n d red  f e e t ; b u t s o u n d in g s  
m ade b y  C ap tain  C arro ll sh o w  th a t se v e n  h u n d re d  an d  
tw e n ty  fe e t  o f th e w a ll is b e lo w  th e  su rfa ce , w h ile  a  th ird  
unm easured  portion is  b u rie d  b en ea th  th e m ora in e  d e tr itu s  
th at is co n sta n tly  d ep osited  a t  th e fo o t o f  it. T h e r e fo r e , 
w e re  th e w a te r  an d  ro c k y  d etritu s c lea re d  a w a y , a  sh e er 
p recip ice  o f ice w o u ld  be p rese n ted  n e a r ly  tw o  m ile s  lo n g  
and m ore th an  a  th ou san d  fe e t  h igh . S e en  from  a  d is-
tan ce, it  seem s co m p ara tiv e ly  r e g u la r  in  fo rm  ; b u t i t  is  
fa r  o th erw ise ,— bold, ja g g e d  cap es ju t  fo rw a rd  in to  th e  
fiord, a ltern atin g  w ith  d eep  re -e n te rin g  a n g le s  a n d  sh arp , 
c r a g g y  hollow s w ith  p la in  b astion s, w h ile  th e  top  is  
rou gh en ed  w ith  in n um erab le  sp ires a n d  p y ra m id s , a n d  
sharp, h acked  blades le a n in g  a n d  to p p lin g , or c u tt in g  
stra ig h t into  th e  s k y .”

T h is  g la cier  takes its  nam e from  th e ce leb ra te d  John 
M uir, w ho is  w ell-kn ow n  in  conn ection  w ith  h is d isco v er-
ies of g laciers an d  h is in v estiga tio n s p e rta in in g  to  them . 
I t  w as he w ho succeeded in  fin d in g  a  nu m ber o f  o th er an d  
sm aller g laciers a lo n g  the w e stern  coast o f our co u n try , 
m uch fu rth er to the south, in the S ierras n e ar th e Y o se m - 
ite  V a lle y , on M ount L y e ll,  M ou n t M cC lu re, an d  M ou n t 
H offm an. H e has been a  m ost in trep id  exp lorer an d  th e 
A m erican  people ow e him  a  debt w h ich  y e t  rem ain s to  b e  
paid. T h e  g lo ries o f the M uir G la cier  can  n e v e r  be to ld  
b y  pen or picture, an d  th ose w h o  h a v e  seen  it th in k  it  
alone m ore than rep a ys th e trou ble o f th e  lo n g  A la sk a n  
journ ey to see. Its  ascen t is atten ded  w ith  g re a t  d ifficu lty  
and hardship, and excep t fo r  the nam e o f sta n d in g  on the 
g re a t ice-field the rew ard  fo r the fa t ig u e  is  n o th in g. 
D u rin g  the lon g  hours w h ile  th e steam er lies a t an ch or 
before it, the fa llin g  b ergs keep  up a  con stan t can n on ad in g , 
and render close v ic in ity  to the shore v e ry  d an gero u s.

W e are in d eb ted  fo r  our p ictu re  o f  th is  g r e a t  g la c ie r  to 
Mr. E . O . T h o m p so n , 245 B ro a d w a y.



THE SAVING OF THE “ ? ”

EV IL  days had come upon the According to the 
official announcement it was in debt to the extent 
of $72 00 and the treasury was empty. Let it be 

known to all to whom the “  ? ” (Query Mark) is unknown, 
that it is the official organ of one of the most popular and 
most delightful of all the girls* schools in New England.

The girls who had founded the ‘ »?,** had nursed it through 
its infancy and gloried in its triumph, objected decidedly 
to acting as pall bearers for their pet and protdgA So 
with proof sheets in their hands, pencils in their mouths 
and tears in their eyes, they put their pretty heads to-
gether to solve the problem of “ How to pay off the debt 
without writing home for more pin money ? ” A  subscrip-
tion list was old and uninteresting as a method. It 
lacked the element of ex-
citement, too, and that was 
a grave drawback. Fairs 
were t o o  suggestive of 
a church sociable, *4 where! 
they couldn’t dance.”

The editor-in-chief wrin-
kled up her smooth brow 
until she reminded the girls 
of the corrugated visage of 
a Barye bronze lion ; or, at 
least, they said she d id ; 
but all of no avail. The 
assistant editors and busi- 
n e s s manager devoured 
their pencils and glared at 
the printers’ bills just re-
ceived ; but bills as a source 
of inspiration have ever 
been more or less of a fail-
ure. In years gone by it 
would all have been settled 
so easily — just a few tears 
and a 'few  pathetic letters 
to tender-hearted parents, 
and the 44 ? ” would have
been easily reincarnated for another y e a r; but the 
girls of Rosebrier were made of sterner stuff. They were 
girls who like to spell character with a capital 44 C ” , 
and who get a deeper meaning from the word self-sacrifice 
than the mere stylish effect of the hyphen.

A ll at once the wrinkles vanished from the brow of the 
editor-in chief. 44 I have it,” she said ; 44 we will all work.” 

“ But what can we d o ?” chorused the staff; “ who can 
work and study at the same time. Besides, we don’t 
know how.”

“ There m ay be a few things we can’t do, ’’ the editor- 
in-chief acknowledged reflectively; “ washing and iron- 
fog* etc. ; but there are no end of occupations for which 
we are fitted and without much practice. I ’ll manage 
to find something that each one can do if yo u ll all

SOLVING THE PROBLEM.

agree to accept without demur the occupation to whicht 1 
you are called.” Having received nods of approval from 
each of the staff the editor continued: “ The first-assistant 
editor, whose well-groomed hair is always the envy of 
Rosebrier and whose finger-nails as ‘ the bright stars of 
Heaven shine do shine,’ shall hold a hairdressing and 
manicuring establishment every Saturday afternoon. She* 
shall also take private orders for hairdressing from Rose- 
brierians temporarily disabled from initiatory bicycle 
rides. She shall use her own discretion as to prices and 
issue no free tickets.

“ Second-assistant editor, whose room is always the 
pink of neatness, could, if so inclined, lay up a snug sum 
for the 4 ? ’ by making the beds of the less active of her

L schoolmates on the morn- 
I ing, once a week, when that 

delectable duty is not per-
formed by the maid.” The  

F second assistant e d i t o r  
looked a trifle depressed* 
but bravely smiled her con-
sent.

44 As for the business man-
ager, of kodak fame, she 
shall spend all her leisure 
moments making 4 b l u e  
prints ’ of Rosebrier and 
the vicinity, which the vari-
ous other Rosebrier photog-
raphers shall finish up in 
their best style. The prints 
can then be arranged in 
portfolios and sold as the 
4 Rosebrier Blue Book.’ It 
would be permissible to 
sell a single print for five 
cents.

44 A s for myself,” th e  
editor-in-chief continued,
“  I ’m death on a needle. Of 

course, I mean,” she added, hastily, “ I can sew pretty 
well, and I intend to 4 take in ’ sewing. In fact, I 
already have an order to make an organdie gown for 
one of the teachers. But as we, unfortunately, most 
of us have clothes enough, I shall likewise dam the 
humble stocking, collect rents in wheeling suits, and, 
in general, make a practice of doing for the girls all 
those little things they in turn make a practice of leav-
ing undone. I shall charge from five to ten cents a 
darn according to the destructive habits of each particu-
lar Rosebrierian. So far so good,” announced the self- 
appointed darner. 44 But the mind grows with wnat it 
feeds upon, and I have still other plans. We are soon 
going away for a holiday, and I vote that ere we sever we 
have an auction. You know we always do exchange a

Our Q r l s
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lot of things, anyway, and this time we can auction off 
to the highest possible bidder the shirt-waists, hat-pins„ 
night-lamps, banjos, etc., with which we are surfeited. 
It will be more fun, and pay in the bargain.”
- No sooner was the executive council dissolved than each 
girl set about putting in practice the various suggestions 
of their versatile editor. The first - assistant editor 
promptly hung out a shingle announcing to the Rosebrier 
public that from two to four o’clock every Saturday after-
noon she would open her room as a manicure parlor and 
hair-dressing establishment, and that she would also arise 
one half-hour earlier every morning to await individual 
calls for assistance. The latter announcement was sup-
posed to represent about the greatest sacrifice of which 
the first-assistant editor was capable. The second-assist-
ant sent out written slips to every school maiden offering 
her services as chambermaid one morning in the week for 
the trifling sum of a dime. Great was her horror to find 
her offer accepted in every instance. IJowever, she faced 
the situation bravely; getting advice and a white apron 
from the maid, who regarded the arrangement with 
marked favor. The “ Rosebrier Blue Book” became fa-
mous before the winter was over, adding greatly to the 
credit of the business manager and to the funds in the 
treasury.

The editor-in-chief received six dollars for her first 
own, and not only that but deserved it, too. Every mom 
ing she placed a huge basket outside her door in which to 
receive dilapidated garments, and the hour which she 
devoted to mending was also converted into an afternoon 
tea. Five cents was charged for a cup of tea with crack-
ers thrown in. “ Not in the tea,” as the business man-
ager explained in making the announcement, but “ in the 
bargain.”

The auction was a great success. Shirt waists, that 
had seen their best days, went for three dollars and a 
half. Hat pins, that were bent crooked in their well- 
meant efforts to spare the Rosebrierian brains, were pur-
chased as interesting souvenirs ; while battered college 
badges were positively scrambled for. Rosebrierians 
who were not directly interested in the “ that is to 
say, were not members of the official board, also added 
their mites. One girl, of a mechanical turn of mind, 
constituted herself as bicycle repairer, and another gave 
lessons in mounting the unwary wheel. As a last re-
source before the final business meeting in the spring, 
the staff started the subscription list: whereupon every 
student “ came up to the scratch,” as the editor-in-chief 
tersely expressed it, and signed for one dollar.

When the four co-workers met to settle up accounts and 
to investigate the treasury just before the close of school, 
it was discovered that not only were they in a position to 
pay off the old debt of $72.00, but that the year’s expenses 
for the “ ? ” had been met, and the little paper, free and

unencumbered, stood ready to weather the financial storm 
of another school year. To say that the staff regarded 
each other and the last edition of the “ ? ” with pardon-
able pride, is to fail to do justice to the scene. For the 
time being there was no greater publication in the United 
States and no prouder group of editors.

“ It is not just because we have saved the * ? ’ that I ’m 
so delighted,” remarked the editor-in-chief, as she patted 
herself, as well as the other three girls ; 4 ‘ it is because we 
have faced the emergency and it is ours. And we have 
learned self-control, self-reliance, self-sacrifice, a lesson in 
domestic economy, and how to make tea in the bargain.”

The closing remarks of the editor-in-chief are note-
worthy, not merely in their editorial significance but as 
voicing the new sentiment of the twentieth-century school-
girl. For there is a “ new girl ” as well as a “ new woman.” 
She has not been much talked about and she would not 
like to be : but she exists— strong of muscle and keen of 
intellect; modest and dignified ; fearless yet tender ; self- 
reliant yet never aggressive ; a girl more often beautiful 
than otherwise, for beauty is the divine right of every 
woman properly bred and nourished She is well 
groomed and dressed, unconsciously expressing her har-
mony of thought in harmony of appearance. She is a  
loving, lovable girl, with a splendid capacity for romance : 
but none for 14 sentimentalism.” She is the newest growth 
of a new country— an exponent of the freshest and strong-
est civilization in existence.

M a r y  A n n a u l e  F a n t o n .

DAT THANKSG1VN’ TURKEY.

(See F u ll Page Picture.)

T u r k e y  gobbler, proud an’ fat, 
Scratchin' grabble like a cat—
Now he don’t know wha* he’s at—  

Oh, dat wishbone !
Scratchin grabble wid he’s feet, 
Dat’s what makes such tender meat. 
Golly, ain’t he plump and sweet—  

Sweet wishbone !

Now’s de snowflakes in de sky,
Co’n pones costin’ mighty high,
I mus* make dese feathers fly—

Oh, dat wishbone!
Lightwood fire de cabin cheer—  
Turkey, now we glad you’s here—  
Thanksgiv’n’ come but once a yeah—  

Sweet wishbone !

THE EDITORIAL STAFF.





NOVEL LINEN EMBROIDERY.

S
OME beautiful designs are here given for a novelty 

in embroidery which, owing to its simplicity and 
beauty, is becoming very popular. The distinctive 

feature of this work is the combination in the ground ma-
terial o f  t w o  
colors or shades, 
and s e l e c t i n g  
such colors to 
embroider the de-
signs as will be 
in harmony with 
them.  For in-
stance, a centre, 
piece on which 
sweet pease are 
to be embroider-
ed should have an 
overlaid centre 
of delicate pink 
linen, while that 
f o r  forget-me- 
nots would re-
quire a pale blue centre. This I 
is quite clearly shown in a 
round centrepiece on which the 
maiden-hair fern design is to 
be embroidered in its natural 
green shades, with the stems 
of a rich brown. A  convenient 
size for this piece is sixteen 
inches in diameter, and the 
overlaid centre should be eight 
inches and a half. The applied 
piece is a light shade of green 
linen. It should be basted 
firmly around the edge, and 
finished with a close buttonhole 
stitch worked with a light shade 
of green silk over a fine welt- 
ing-cord, taking care to keep a 
true circle. The edge of the 
centrepiece is finished with 
buttonholed scrolls as shown 
at one side of the drawing ; 
these should be about two 
inches long and one inch and a 
fialf wide, not including the 
little inner ends which, if add- 
®d, would increase the width to 
two inches.

When enlarging such a de-
sign to the desired size, it is 
well to make the arrangement 
as simple as possible and not 
overcrowd the decoration.

To gracefully place a few

sprays will be found much more effective than to mass 
them together closely without regard to their arrange-
ment. Four shades of light green silk and two of brown 
will carry out this pattern in a very pleasing manner. For 
the maiden-hair fern-leaves three shades of green may 
be used, while for the stems the two shades of brown are 
to be employed.

For the edge and the couching of the applied centre, the 
fourth shade of green can be used, but if a contrast be de-
sired a light shade of pink may be selected for this part 
of the work. To be in keeping with the couched edge the 
scrolls should be filled and worked solid as indicated on 
the drawing, but if the raised effect is not desired both 
the scrolls and inner edge may be simply buttonholed 
without either filling or cord, thus obtaining a fiat appear-
ance and insuring the laundering in a more satisfactory 
manner. The white linen under the applied centre may 
be left in place or cut away after the edge has been but-
ton-holed. This will depend, however, upon the fineness 
and firmness of the materials employed, and must be 
determined by individual judgment. There is nothing

1ABI.E-COVER-CHRYSANTHEMUM DESIGN.
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ber of fern-sprays need not be increased, but a few  
sprigs and leaves may be added to the arrange-
ment shown.

The chrysanthemum design for a table cover has 
an applied band or inner border, leaving the centre 
of the same material as ihe margin. For a cloth a 
yard square this border should be two inches and 
a half in width, and the outside measurement can 
be eighteen or twenty inches square.

arbitrary in the size 
of this piece, it can be 
made smaller or larger 
as desired; and if a 
square one is prefer-
red the arrangement 
of the scrolls and fern- 
sprays will be found 
easy to adjust.

For doileys to match 
this centrepiece two 
designs are g i v e n .  
The r o u n d  one is 
about eight inches in 
diameter with an ap-
plied centre of three 
inches and a h a l f ; 
each scroll around the 
outer edge will meas-
ure one inch and a 
quarter in length and 
seven-eighths of an 
inch in width. The  
general treatment is 
the same as described 

® j  . — f ° r t h e  centrepiece,
and similar shades of silk are to be used. If smaller 
doileys are desired they can be made five, six or seven 
inches in  diameter, making the size of the centre in pro-
portion. The other doiley is about eight inches square 
but can be made larger or smaller. It may also be en-
larged and adapted to a centrepiece from twelve to twenty- 
our inches square, and by making the scrolls around the 

edge smaller in proportion this pattern can be adapted to 
a table-cover a yard square.

The design for an oval carving cloth corresponds with 
these pieces. When embroidering this pattern the same 
suggestions and colorings are to be employed as described 
for the other pieces. A  good size for this cloth will be

twenty-four inches 
long and sixteen 
inches w i d e ; but 
if a larger one is 
desired it can be 
made thirty inches 
long and eighteen 
inches wide. The  
border s c r o l l s  
should not be en-
larged, but should 
be kept about two 
inches and a quar-
ter long by an inch 
and a q u a r t e r  
wide. The num-

The inner and outer edges of the applied piece are to be 
finished as before described, and the sprays of chrysan-
themums have the effect of being caught under the 
couched edges in a graceful and easy manner, as sug-
gested in the drawing. The scallop scrolls may be from 
two to three inches in length, and not more than an inch

and three-quar-
ters in width.  
Their l e n g t h  
m u s t  be gov-
erned, however, 
by the size of 
the cloth. The 
space on each of 
the four si des  
should be meas-
ured, and the 
scrolls drawn the 
right size to fit 
without leaving 
any spaces be-
tween them.  
Filled and solid
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embroidery has the richest e ffect fo r  th is e d g in g .
For yellow  or lig h t  orange-colored  ch rysan th e-
mums, icru  or p ale straw -colored  lin en  is su g  
gested for the applied band, b u t i f  it  can n ot be 
obtained, a  pale g ree n  to  correspond w ith  th e 
color of the stem s and  le a v e s  w ill look w ell. T h is  
colored linen is co m p aratively  n ew , b u t as it  is 
becoming very  popular fo r fa n c y  w ork as w e ll as 
for gowns, it m ay  be found in m ost o f th e le ad in g  
dry-goods shops in  th e larg e  cities.

Designs fo r  a  fe w  ru n n in g  b o rd er scro lls a re  
given w hich can be en la rged  to  a n y  d esired  size 
and used fo r  the ed ge s o f alm ost a n y  p iece  o f 
embroidery. E ith e r  th e  outlin e or so lid  m ode o f w o rk in g  
can be used, b u t th e tre atm en t su g g e ste d  fo r  som e o f 
the pieces d escribed  b efore w ill  be fo u n d  desirable.

For a dresser scarf, a  la r g e  tab le-cloth , or a  lam b req u in  
a running border an d  corn er o f ap p lied  circle s an d  m aiden-
hair fern is  g iv en . F ro m  th e sm all portion  o f  th e d esign  
shown it is difficult to  see w h a t a  b e a u tifu l an d  o rig in a l

gro u n d  n ear th e bor-
der strip , th e d esig n  
can n ot b e  carried  out 
on a  sm all cloth  effect-
iv e ly , b u t should th is  
s ty le  b e  desired  on a  
sm aller p i e c e ,  the 
d ecoration  c a n  be 
ch a n g ed  to  a  m ore 
d elicate  flow er, w h ich  
can b e  arra n g ed  w ith  
m ore freedom . T h e  
scrolls around th e  
e d g e  m a y  b e  tw o 
inches lo n g  an d  an 
inch w id e, b u t fo r  a  
v e ry  la rg e  cloth th e y  
m a y  be en larged  to 
three in ch es in len g th  
b y  an in ch  and  a  h a lf 
in  w idth .

V e r y  g re a t freedom  
in  the adap tation  o f 
all th ese d esign s is 
not o n ly  perm itted , b u t en cou raged , for, as th ere  is  
n o th in g  regu lar  in nature, so a lso  in our im ita tio n s o f  h er  
w ork, a  careless and  g ra ce fu l irre g u la r ity , w h ich  a fte r  
a ll has a  certain  m ethod in it, produces a lw a y s  th e  b e s t  
effect- H e l e n  Ma r  A d a ms .

CORNER FOR DRESSER COVER.

MAIDEN-HAIR FERN DESIGN FOR CENTREPIECE.

cloth this m otive w ould  resu lt in  ; b u t i f  carried  out in the 
colorings of the cen trepiece an d  ca rv in g  cloth  the resu lt w ill 
be most artistic, and  a ll these p ieces w ill togeth er m ake a  
very complete and b eau tifu l se t o f ornam ental table-linen. 
For a table-cover a  y a rd  an d  a  h a lf square, or a  dresser 
scarf about tw o yard s lon g, th e applied  corn er disk 
should m easure fou r inches an d  a  h a lf in d iam eter and the 
smaller ones three inches and a  h a lf. T h e  applied pieces 
can be from fou r to five in ches ap art, an d  fa r  en ou gh  in 
from the edge o f the m aterial to allow  a  good space for the 
border scrolls. T h e  sm all scrolls are tw o  inches lo n g  b y  
an inch in w idth, b u t i f  desired  larg er, can be tw o  inches 
and a half in  len gth  and p rop ortion ately  w ide. T w o  
sprays of the fern  w ill b e  enough for each circle, and their 
arrangement should be about as show n, to  avo id  crow din g. 
The scrolls o f this design  can be ch an ged  to m atch those 
of the other pieces, so th at the borders o f all the pieces 
*aay correspond, or a n y  o f the border designs shown in 
fthese illustrations m ay be adapted  to su it the fa n cy  of 
the embroiderer.

�L Another running border and corner w ith  an applied 
band sim ilar to the table-cover design  is  show n, w hich 
®an be adapted to a  cloth o f a n y  size larg e r  than a  yard  
square. A s  the floral decoration covers m ost o f the

BEAUTIES OF BIRCH BARK.

O F  late  y e a rs  A d iro n d ack  cam p s h a v e  b ecom e v e ry
popular am o n g  peop le  ab le  to in d u lg e  in  an  id e a l
outdoor life , an d  th e ch ie f charm  in  th e ir  a rra n g e -

m ent is th e sim p lic ity  an d  ap p rop riaten ess w h ich  ch ar 
acterize th eir appoin tm en ts. V e r y  lit t le  fu rn itu re  is 
needed, and  th at o f th e coolest, sim p lest k in d , an d  
the d ain tiest effects in decoration  are o b tain ed  w ith  
b irch  b ark  fou n d  in  th e w oods ab out th e  cam p  ; w h ile  
the in g en u ity  req u ired  to ad ap t th e m aterial in its  ro u g h -
ness to the purposes it  is  d esign ed  fo r, en h an ces th e 
en joym en t a fte r  com pletion. W e  a ll e n jo y  con tem plate 

resu lts o f our ow n  sk ill, and  also  ta k e  p leasu re  
in the d e lig h t and appreciation  o f others.

T h e  bark is p rettiest fo r  m an y  a rtic les ju s t  a s it  com es 
from  the tree, as, for in stan ce, th e lon g, n arro w  b o xes fo r  
grow in g-p lan ts on w in dow -sills or p iazzas, th e  lo v e ly  
s ilv e ry  tones o f th e outer b ark  g iv in g  a  co o l fram e-w o rk  
for a n y  brillian t-hued  blossom s, g eran iu m s e sp ecia lly . 
T h e  bark should be cu t in strip s a s w id e  a s  possib le  an d  
tacked  on the boxes. A  v e ry  p re tty  an d  u sefu l um brella- 
stand is m ade b y  in clo sin g  a  len g th  o f terra  co tta  d ra in -
pipe in a roll o f the outer b ark , a llo w in g  it to  stan d  on a  

(Continued on Page 61.)
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NO T  so  v e r y  lo n g  a g o  th ere  w a s an  opin ion  p r e v a le n t  
th a t c le v e r  w om en  h a v e  p erm ission  to  b e  u g ly ,  
an d  ev en  in som e cases, to ab u se  th e p r iv ile g e  ; th a t  

th e ir  in te lle ctu a l g a in s  d e tra ct fro m  th eir  g ra c e  ; in  sh o rt, 
th a t ta le n t ch o k es o u t b e a u ty  w ith  d isa stro u s je a lo u s y . 
B u t  th at id e a  is n ow  ob so lescen t. T h e  r e a lly  c le v e r  
w o m an  is  b e a u tifu l too. S h e  b r in g s  h e r  c le v e rn e ss  to  
b e a r  upon th e c learn ess o f  h er co m p lexio n  a n d  th e  s y m -
m e try  o f h er fig u re , a s  h e a rtily  a s  upon  h e r  a r t  or h e r  
p ro fessio n  ; y e t  a c ts  u p on  th e k n o w le d g e  th a t  w o m a n ’s 
b e a u ty  d oes n ot lie  so le ly  in  form  a n d  fe a tu re . S h e  
re a lize s  th a t p h y s ic a l ch arm  a lo n e m a y  soon cea se  to  
a ttra c t  ; th a t m ere  fa irn e ss  o f  sh ap e a n d  co lo r h a s  n e v e r  
e x e rte d  a  p o w e rfu l in flu en ce  e ith e r  in  d e c id in g  d e stin ie s  
or in  r u lin g  n atio n s ; a n d  th a t  th e  k e y -n o te  to  re a l, la s t-
in g , a n d  s w a y in g  b e a u ty  ca n  n o t b e  stru c k  b y  selfish  
v a n ity .

T h e  first an d  co n sta n t a im  o f  e v e ry  w is e  w o m an  sh o u ld  
b e  to  k e e p  y o u n g , a lth o u g h  n o t b y  m ea n s o f th e  a cu te  
y o u th fu ln e s s  o f m an n er so m etim es assu m ed  a s  a  d is g u is e  
fo r  th e  re le n tle ss  a d v a n c e  o f  y e a rs . I t  d e ce iv e s  n o b o d y  ; 
on th e  co n tra ry , i t  m a k e s  a  w o m a n  th a t  is  p a st h e r  first 
y o u th  th o ro u g h ly  r id icu lo u s. T im e  w ill  n o t b e  so e a s ily  
tr ick e d . B u t  it  d oes d e a l v e r y  g e n t ly  w ith  som e w o m en , 
— w ith  th o se  w h o  b r in g  th e  im a g in a tiv e  fa c u ltie s  in to  
p la y  in  e v e ry -d a y  life , a n d  su rro u n d  th e ir  so rd id  ca re s 
w ith  a  lit t le  h a lo  o f  th e ir  o w n  ; w h o  c o n s ta n tly  m u ste r  
co u ra g e , se lf-sa crifice , e n e r g y  ; w h o  b r id le  v a n ity  a n d  
a n n ih ila te  se lf.

AN ELIX IR OF YO U TH .

T h e r e  is  an  e lix ir  o f p e rp e tu a l y o u th  w h ich  m a y  b e  com -
p o u n d ed  b y  e v e r y  ta c tfu l, in te lle c tu a l w o m an  i f  sh e  w ill 
c u ltiv a te  th e  p o w e r  o f s y m p a th y . N o t o n ly  sh o u ld  sh e 
th ro w  h e rse lf  o ften  in to  th e  su n sh in e  o f b r ig h t, h o p efu l 
sp irits , b u t sh e  m u st le t  h e r  o w n  fa c e  b e  b r ig h t  a n d  g o  
th ro u g h  l ife  lik e  a  fre s h  b reeze , fo r g e tt in g  h e r  ow n  tr ib u -
la tio n s  in  th e  e ffo rt to  b r in g  lig h t  a n d  su n sh in e  to  fr ien d s, 
to  se rv a n ts , to  th e  poor. T o  p o ssess th e  p o w e r  o f sy m -
p a th y  is  to  p o ssess a  ra rer, sw e e te r  ch arm  th an  w it  or 
b e a u ty . T h e  w o m an  a m b itio u s to  p le a se  sh o u ld  a lso  fo llo w  
w ith  in te re st  th e  th o u g h ts  a n d  d o in g s  o f to -d ay  ; b u t sh e 
m u st n o t sh r iv e l to  a  m ere  “  l ite ra ry  grassh op p er,* ’ con-
tin u a lly  sk ip p in g  fro m  p a g e  to  p a g e  o f m a g a zin e s, n e w s-
p a p ers  a n d  n o v e ls , a n d  in d u lg in g  im m o d e ra te ly  in  th e 
m e n ta l d issip a tio n  o f  se d u ctiv e  m on th lies. S h e  sh o u ld  
k e e p  o n e lit t le  p erio d  o f th e  d a y  a p a rt fro m  th e  w o rrie s  
a n d  h u rrie s  o f e x iste n ce  fo r  th e  p e a c e fu l a sso cia tio n  o f th e  
E n g lis h  c la ssics , a n d  th e  g ra c e  o f th e ir  b e a u ty  w ill  h elp  to 
d e v e lo p  h e r  in to  th a t  m ost fa s c in a tin g  o f  a ll p eop le— an  
“ in te r e s t in g  w o m a n .”

B u t  in  c u lt iv a t in g  m in d  a n d  m a n n e r  sh e  m u st n o t  fa i l  
to  s tu d y  p h y s ic a l  d e fic ien cies  a s  w e ll, a n d  t r y  to  lessen  
th e m  b y  th e  a id  o f  h a rm le ss  th o u g h  a r t is t ic  e fforts. 
W o m e n  sh o u ld  a lw a y s  m a k e  th e  b e s t  o f  th e m se lv e s , a n d  
th e re  a re  m o d ern  a id s  to  b e a u ty  a s  in n o x io u s  a s  th e  s w e e t 
still-ro o m  w a s h e s  o f  o u r g ra n d m o th e rs . C o sm e tic s  a re  o f  
v e r y  a n c ie n t  u se  ; th e y  a n te -d a te  so ap  ; b u t  n o w a d a y s  w e  
d o  n o t sp e a k  o f  cosmetics ;  w e  s a y  * * to ile t  a cce sso rie s . ’ 
W e  h a v e  c re a m s a n d  lo tio n s  fo r  th e  sk in , b ra n s  a n d  ta b -

le ts  fo r  th e  m o rn in g  “  tu b  J b u t a ll  th ese h ave the prime 
m o tiv e  o f c le a r in g  th e  p o re s ; o f p rom otin g cleanliness, 
n ot c o n c e a lin g  th e  la c k  o f it.

W h e n  w o m en  d id  n o t k n o w  re a l exercise , shuddered at 
soap , a n d  h a d  an  in s tin c t iv e  h o rro r o f cold  water, they 
m ig h t w e ll re so rt  to  co sm e tics  ; b u t i f  th e  wom an of this 
w ho leso m e p re se n t d a y  h as o n ly  a  to lerab le pair of eyes 
to  set u p  w ith , sh e ca n  g o lf ,  w h ee l, a n d  m assage herself 
in to  g lo w in g  b e a u ty ,— g r a c e  o f fo rm , bloom  of color and 
sm o oth n ess o f  co m p le x io n  a re  h e rs  a s  th e rew ard of right 
liv in g .

TH E BATH  AND TH E BATH-ROOM.

I t  is h a rd ly  n e c e ss a ry  n o w , w h en  ev en  the m ost modest 
co tta g e  is  n o t co n sid e re d  com p lete  w ith ou t its bath-room, 
to m en tion  th e d a ily  b a th  as th e  p rim ary  m eans of keep-
in g  th e  co m p le x io n  in  a  c le a r  con dition  and developing 
th e s k in ’s  la te n t  b e a u ty . A lth o u g h  the bath  is no longer 
c lassed  a m o n g  lu x u rie s , th e  bath-room  is m ade as lux-
u riou s as o n e ’s m ea n s w ill p e rm it ; b u t it  is quite as great 
an  a id  to  h e a lth  a n d  b e a u ty  w h e n  v e ry  plain. A  most 
ch a rm in g  re su lt  o f  care  a n d  ta s te  is  found in the bath-
room  o f a  c o tta g e  r e c e n tly  fin ished. T h e  w alls  are painted 
a  p a le  In d ia n  re d . v e r y  fa in t  in  sh ad e, an d  a t the top is a 
b road  fr ie ze  o f M orris  p a p e r, a  q u a in t, strag g lin g  iris de-
s ig n  in  sh a d es o f re d  a n d  w h ite . T h e  pain t is all white, 
th e  floor is  c o v e re d  w ith  a  tile  lin o leu m  in  dark red and 
w h ite , a n d  the' b a th  b la n k e t is  o f w h ite  felt, with the 
co rn ers e tch ed  in  p a le  re d  w ool. A b o v e  the tub is a 
w ooden sh e lf, on  w h ich  a re  p laced  flesh-brushes, soap- 
tra y s, b a th -v in e g a rs , m ea ls, p e rfu m e s,— the various toilet 
co m fo rts  th a t  a d d  to  th e  lu x u r y  o f th e bath ,— and hang 
in g  fro m  litt le  h o oks sc re w e d  to  th e  under-part is a white, 
n e tted , h a m m o ck -lik e  re ce p ta cle  fo r  sponges, loofahs, 
a n d  b ath -m itten s. A n  o rd in a ry  la u n d ry  clothes-horse of 
d w a rf  size, p a in te d  w h ite , is  g e n e ro u s ly  h u n g  w ith Turk-
ish  a n d  C u b a n  to w e ls  ; th ere  a re  a  hammock-chair, and 
a  sm all, lo w  ta b le ,— th e se , a lso , p a in ted  w hite,— and the 
se a t o f th e  ch a ir  is  c o v e re d  w ith  a  conventional design in 
p a le  t in ts  o f  red .

F o r  sh a rp e n in g  th e  b o d y  fo r  its  w o rk , the cold bath is 
to n ic  a n d  b r a c in g . T h e  w a rm  b a th  is  soothin g and res-
to r a tiv e  ; i t  tra n q u iliz e s  th e  n e rv o u s system , removes 
re stle ss n e s s  a n d  fa t ig u e , a n d  resto res m uscular power. 
T h e r e fo r e , a c c o rd in g  to  on e o f  th e  m ost renowned au-
th o r itie s  o n  th e  h y g ie n e  o f  th e  sk in , th e m orning bath is 
th e  b a th  o f  la b o r  a n d  sh o u ld  b e  co ld  ; th e  even in g  bath is 
th e  b a th  o f  re p o se  a n d  sh o u ld  b e  w arm .

T h o r o u g h  a n d  fre q u e n t b a th in g  is  th e  fundamental 
r e m e d y  fo r  th a t  m o st p r e v a le n t  Com plexion disfigure-
m en t, k n o w n  a s  a c n e ,— or m ore  co m m o n ly , as blackheads. 
T h is  is  o f  te n e s t  th e  r e s u lt  o f  too in fre q u e n t w ashin g of the 
fa c e  w ith  so a p , a lth o u g h  i t  m a y  a lso  be th e result of using 
in fe r io r  so ap s. A g a in ,  i t  m a y  b e  d u e to  indigestion, 
w h e n  s p e c ia l c a re  sh o u ld  b e  ta k e n  w ith  regard  to diet,— 
r ic h  fo o d s  s t r ic t ly  a v o id e d , a n d  p le n ty  o f fresh, ripe fruit 
e a te n  a t  b r e a k fa s t .

A s  a cn e  is  c a u se d  b y  in su ffic ie n t a ctio n  o f the skin, the 
se b a ce o u s g la n d s  b e in g  fille d  w ith  an  over-accumulation 
o f  o ily  m a tte r , a n  e x c e lle n t  a n d  v ig o ro u s  rem edy is face
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massage* wMch. assists  th e flow  o f blood through the vein s 
and  braces the nerves and  m uscles, in v igo ratin g  and 
stim ulating them into flex ib ility  and health.

So much for g e n e ra l m easures. B ut the w om an who 
wishes to “  look her best ” w hile w aitin g for radical means 
to take effect, m ay hide deficiencies b y  m akin g a  judicious 
use o f cream s a n d  lotions. She can m ake them  herself or 
have them m ixed by a  chem ist from  her ow n receipts, at 
much less expense than she can b u y  those already pre-
pared for sale ; an d  they are  so soothing and  refreshing that 
she m ust be a  very  apathetic person w ho has not an array of 
them upon her dressing-table. A sid e from  the econom y 
o f having these prepared under personal direction* it is 
w iser; because the face-cream s o f trade oft£n contain 
either vaseline or lanoline, and these ingredients, although 
very healing and  cooling, are lik ely  to bring an unbecom-
ing grow th o f dow n upon the m ost satin  cheeks, if  used 
persistently. T herefore a  collection of form ulas that have 
been tested are v e ry  beneficial and p erfectly  harm less, 
and can easily  be prepared a t home, m ay be found useful.

SOME HARMLESS LOTIONS AND POWDERS.

T h e best rem edy for en larged pores and blackheads is a  
slightly astringent lotion, used in conjunction w ith a  good 
emollient. F or the lotion m ix the follow ing ingredients : 
Emulsion of bitter alm onds, one and a  h a lf ounces ; rose-
water, three ounces ; borax, h a lf a drachm  ; sim ple tinct-
ure of benzoin, one drachm. A p p ly  ev ery  m orning, after 
washing the face w ith sulphur soap. T h e  em ollient re-
quires : of sperm aceti, one and a h alf ounces ; w hite w ax, 
half an o u n ce; oil o f sw eet alm onds, four fluid o u n ce s; 
borax* a  quarter of an ounce ; glycerine, one and a h alf 
fluid o u n ces; orange-flower water* h alf an ounce ; oil of 
neroli, three drops ; and attar of roses, tw o drops. M elt 
the wax, spermaceti, and oil o f almonds together ; dissolve

the borax in the orange-flow er w ater and  g lycerin e, p revi-
ously m ixed ; pour the solution, a  little  a t a  tim e, into  the- 
m elted m ixture, stirring the preparation w ith ou t ceasing, 
until all the solution has been fu lly  incorporated, and  su. 
hom ogeneous product results ; finally, add  the essen tia l 
oils, stirring in the sam e w ay. P lace in porcelain or glass, 
jars and cover closely. E v e ry  n igh t a  little  o f th is sh ou ld  
be taken on the fingers, and rubbed w ell into the skin,, 
until it is com pletely absorbed b y  the tissues.

T h is is an efficacious rem edy for a  g re a sy  skin  : T a n -
nic acid, ten grains ; sim ple tin cture o f benzoin, h a l f  
an ounce ; elder-flower w ater, tw o  ounces ; rose-w ater, 
six ounces. It  is also a  valuable rem edy fo r excessive per-
spiration of the hands. In this case, apply it  w ith  a  sponge- 
after w ashin g the hands ; allow  it to d ry  on, then apply- 
the fo llow in g pow der : O xide o f zinc, tw o  drachm s “ 
boracic acid, tw o drachm s ; pulverized  lycopodium , fo u r  
drachm s ; pow dered starch* one ounce. H an ds that h a v e  
a  tendency to redness and coarseness can be kep t w h ite  
and soft b y  thoroughly rub bin g into them  e v ery  n igh t this, 
preparation : Borate o f soda, tw o drachm s ; g ly ce rin e , 
four drachm s ; curd soap, finely shaved, a  quarter o f an  
ounce ; eucalyptol, one drachm  ; essence o f b itter alm onds, 
tw en ty  minims.

A  pow der for the bath that not only g iv e s  out a  d elicate  
and refreshin g odor, but im proves the tone and  color o f 
the skin, is composed as fo llo w s: A tta r  o f roses, five  
minims ; oil of petitgrain , e igh t m inim s ; oil o f origa-
num* th irty  m inim s ; oil of rosem ary, th irty  m inim s ; oil 
of neroli, three d rach m s; oil o f lem on, th ree drachm s ; 
oil of bergam ot, six drachm s ; borax, in pow der, e ig h t 
ounces , w hite castile soap, eigh t ounces. T h e  pow ders 
should be m ixed in a  m ortar, and the oils g rad u ally  incor-
porated. A  table-spoonful is sufficient fo r a  b ath fu l o f 
water. A l e t h e  L o w t h e r  C r a ig .

DEMOREST’S MAGAZINE PORTRAIT ALBUM.

IF you have not provided yourself w ith  our Portrait A l-
bum, prepared especially to contain the portraits 
which w e publish each m onth, you  are m issing an op-

portunity which you  w ill regret more and more as tim e 
passes.

T he value of a  collection of portraits such as w e are 
issuing, eight portraits in each num ber, is incalculable. 
Each portrait is authentic ; those of contem poraries being 
reproduced from  the latest procurable photographs, w hile 
those of older date are taken from  the best recognized 
sources. Such a collection, obtainable in no other w ay, 
should be jealously preserved. W e have therefore pub-
lished them uniform in size, upon pages w ithout reading 
matter on the backs, so th at they can be rem oved from the 
Magazine without in jurin g it in an y w ay  ; and to provide 
for their safe keeping in a  perm anent and convenient 
form we furnish handsom e album s, designed to hold 
two hundred portraits each, which w e supply at cost price, 
fifty cents each, transportation paid.

The pages o f the album s are of h eavy calendered paper . 
with a colored border as a  m argin for each picture, and 
there is a descriptive title-page. T h e cover is of embossed 
muslin, with a  handsom e embossed title on the back. A  
space is provided at the back in which to insert the short 
biographical sketches that are published in each M aga-
zine to accom pany the portraits ; and these sketches un-
doubtedly im part an additional value to the portraits. I f  
you have an album and have it filled, send your order

for another at once and avoid delay. O r, i f  you  h ave  none, 
send for one, and start you r collection.

A n y  of the portraits that have been published since 
June, 1895, m ay be obtained b y  purchasing th e  num bers 
of the M agazine containing them.

DEMOREST'S CHRISTMAS NUMBER
I T  would be difficult to find a  more a ttractive  M agazin e 

 than the D ecem ber num ber o f De mo r e s t s  w ill be.
W e have spared no pains to em ploy the best talen t on 

it and feel quite sure th at the result w ill ju s tify  us. T h e  
R ev. Dr. Thos. P. H ughes, R ector of the Church o f the 
H oly Sepulchre, in N ew  Y ork  C ity, w ill h ave an article on 
T h e H oly Land of to-day, which can hardly fa il to be inter-
esting since the author has traveled  a ll over th at p art o f  
the world and is v e ry  fam iliar w ith it. John G ilm er Speed, 
M argaret Sutton Briscoe, E dw in C. M artin, K a te  E rskin e, 
and other well-known w riters, each contribute to th e  
excellence and sprightliness o f the num ber in a  tim ely  
manner. 1 here w ill be a  larger num ber o f fu ll-page pict-
ures than w e have ever g iv en  before, on subjects w hich  
w ill g ive  an especial Christm as flavor to the M agazine and 
by artists well-known as am ong the best illustrators in  
the country. A m on g them are H. H elm ick, fam ous fo r  
his clever draw ings of negro life  ; B. W est C lin ed in st. 
whose beautifu l pictures illustratin g W eir o f H erm iston 
are already fam iliar to our readers ; and F ran k  H. Sch ell.



THE MODEL HOSTESS.

MUST BE AT EASE.

ON E  of the greatest charm s a  hostess can have is the 
air of entertaining her gu ests w ith  ease and 
pleasure. N o one really  prefers to be troublesom e, 

and even the m ost inconsiderate and thoughtless person 
i s  more com fortable i f  she is m ade to feel th at no one is 
disturbed b y  her dem ands, w hile a  visitor who strives to 
be as agreeable and as little  trouble as possible is often 
g rea tly  distressed b y  evidences o f flurry, or w orry, or 
w eariness on the part o f her hostess.

B u t one cannot lon g seem to be at ease and w ithout care 
i f  she is not rea lly  so, and, hence, it  becom es the d u ty  of 
ev ery  one w ho would please b y  her hospitality, a  duty 
tow ard herself as w ell as tow ard her guests, to endeavor 
to arrange her affairs so that en tertainin g her friends w ill 
be the least possible burden to her, both in the extra 
w ork required and the extra dem and upon her nervous 
force. In a  large house w ith  p len ty  of servants it w ould 
seem that this w ould be an easy th in g to do. T h a t de-
p ends upon the tem peram ent o f the hostess, for some 
persons n ever do an yth in g easily. B ut, other things 
equal, the wom an w ho is provided w ith  these luxuries 
h as a m uch easier task  before her in  entertaining than 
th e  average wom an in m oderate circum stances, w ho 
u su ally  has no more room than her fa m ily  requires and 
mo more servants than are a ctu ally  needed in carry in g on 
the d aily  routine.

It is  the average wom an, then, w ho m ust devise w ays 
an d  means to entertain her friends w ith  such ease that 
th e  v isit m ay be a pleasure to all concerned. Because 
sh e  has not all the conveniences, she is not released from 
th e  d u ty  o f m akin g life  pleasant for her guests. A n  in vi-
tation  carries that obligation w ith  it. I f  one is not pre-
pared to m eet the obligation  she has no r ig h t to lead her 
frien d s to think she can b y  in v itin g  them  to v isit her.

GIVE GUESTS A SEPARATE ROOM.

I f  it is possible to spare it  a t a ll, one should a lw ays pre-
se rv e  a cham ber for guests and have it  furnished especial-
ly  for their convenience. I f  this is a large, lig h t room, so 
m uch the better, but it is not necessary that one should 
k eep  the best room for this occasional service. A  v e ry  
sm all one that m ight not be agreeable for an y one to 
u se  constantly can w ith  a  little  m anagem ent and good 
ta ste  be m ade v e ry  com fortable and convenient for the 
tem porary uses o f a  guest.

I f  one cannot keep a room especially  for visitors, then 
som e room in the house should be so arranged that it can 
be vacated  for short periods if  necessary and easily  
turned into an appropriate gu est cham ber. A n d  if  one's 
house is too crowded to y ield  even this m uch to the de-
m ands of hospitality she should fran kly  say  that she has

no room and deny herself the pleasure o f ask in g  people to 
her house.

No one b u t a  child  or a  v e ry  near re lative  whose 
tastes are w ell know n in  the household should ever be 
crow ded into a room  to be shared b y  som e m em ber o f the 
fam ily. M any persons find it  v e ry  difficult to sleep w ith  
an y one, particu larly  a n y  one to w hom  th ey  are n ot accus-
tom ed, and an y m ature person, h ow ever w illin g  to bear 
the inconvenience o f sharin g his room  w ith  others, can-
not b ut feel th at he is m ore or less in th e w a y  w hen  he 
sees that he is put into a bed-cham ber a lrea d y  occupied.

FURNISH THE GUEST CHAMBER COMFORTABLY.

H a vin g  provided the room , see th a t it  is  approp riately  
furnished. Convenience should b e the first care. M ake 
it as p retty  as possible, o f course, b u t do n ot sacrifice 
convenience to decoration. A n y  v isito r  w ill en jo y  a 
b eautiful room  i f  he is  com fortable in  it, but even  one 
keen ly  appreciative o f b ea u ty  w ill take scan t p leasure in 
a room w here his convenience has been m ade subordinate 
to decorative effect.

H ave a  clean, com fortable bed, even  th o u gh  it  be of 
the cheapest kind, a good-sized w ash stan d  w ith  a  cover 
that one w ill not fear to splash a little  w a ter  on, p le n ty  of 
tow els and w ater and w ashcloths and  n ew  soap, a  proper 
receptacle for toilet articles, and a  p itch er and g la ss  for 
drinking-w ater.

On the dressing-table, w hether it is  m a h o ga n y  or a  pine 
box covered w ith  m uslin, have a  cover th a t can  be laun -
dered, a good com b and brush, a hand g la ss, a  pin-
cushion w ell filled w ith  w h ite  and b la ck  pins and  a  few  
safety  pins, a  pair of scissors th at w ill cut, a  w h isk  
broom, and as m any other little  to ilet conven ien ces, such 
as a pow der-box and tools for m an icu rin g, as y o u  can 
afford to furnish.

E ven  if  the room is sm all, m an age in som e w a y  to h ave  
a  table that one can w rite  on, and h a ve  it  com p letely  fu r-
nished. I t  should h ave good ink, n ew  pens, sharpened 
pencils, or som ething to sharpen them  w ith , p ap er and 
envelopes for pens and a  pad of so ft paper for pencils, a 
blotter, a  paper-w eight, pen-w iper, p ap er-kn ife , an d  a  cal-
endar. U nless the table is a  v e ry  ro u gh  one, do n ot h a ve  a 
cover on it. C overs are an an n oyan ce if  one w rites m uch. 
T h e y  are so easily  slipped out o f p lace and so often  
becom e m ysteriou sly  spotted w ith  ink, g iv in g  the gu est 
some concern lest she has been careless.

Som ew here in the room  a  place should  be fou n d  for a 
basket or box contain ing needles, a fe w  spools o f thread, 
coarse and fine and in b lack  and in w h ite , a  th im b le and 
a  few  odd buttons, p articu larly  shoe button s. N o t quite 
so n ecessary as the th in gs a lrea d y  m entioned, b u t still 
v e ry  usefu l th in gs to h ave about, are a  therm om eter, a ra il-
w a y  tim e table, and som e curren t m a ga zin es and books.
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T h is m ay seem  a  rath er form id ab le  lis t  o f  fu fm sh in gs, 
but not one o f  them  should  be o m itted  i f  one re a lly  cares 
for her g u e st’s p leasu re and  h er ow n  com fort. T h e  v e ry  
sm allest room  w ill not b e  crow d ed  w ith  them , and  th ere 
is  no g re a t expen se in cu rred  in  g e tt in g  them  togeth er. 
M any o f them  cost n o th in g  ; m ost o f th em  are a lre a d y  in  
som e p art o f the house a n d  can  be w e ll s p a r e d ; an d  it  
w ould indeed be a  sc a n tily  fu rn ish ed  h ouse w h ere  an  out-
la y  o f m ore th an  a  fe w  cen ts w o u ld  be n ecessary  to pro-
cure them  all.

Most people w h o  are  in  th e h a b it  o f m ak in g  v is its , or 
who are  ca refu l n o t to be troublesom e w h en  th e y  do, are 
lik ely  to  com e p rov id ed  w ith  a ll n e cessa ry  articles fo r  the 
toilet and w ritin g-tab le . B u t it  is  n o t sa fe  to cou n t upon 
such foreth ough t, as e v e ry  one w h o  en tertain s m u ch  w ill 
soon learn. A  g re a t  m an y  v e ry  e x ce llen t p eople h a v e  no 
forethought in  little  p ractica l m atters, an d  ev en  th e  m odel 
visitor is lik e ly  to  fo rg e t som e o f th e th in gs she m a y  need. 
I f  the th in gs y o u  h a v e  p ro v id ed  are  n ot used  no h arm  is 
done, and the lit t le  tro u b le  it  h a s been  to g e t  th em  to-
gether is n oth in g  in  com parison  w ith  th e p leasu re i t  g iv e s  
a  visitor to find a ll  h er w a n ts  th u s a n tic ip ate d  or th e an-
noyance a  hostess m u st fe e l fro m  th e con tin u al borrow -
in g  that she is  o fte n  su b je cte d  to  w h en  th ese  lit t le  n e ed fu l 
things a re  la c k in g .

SERVE GUESTS W ELL,. BUT SIMPLY.

B ut one m a y  be n e v er so w e ll p rep a re d  to  re ce iv e  h er 
visitor and  y e t  m ak e life  a  b u rd en  to  h e rse lf a n d  h er 
household d u rin g  th e  v is it  b y  t r y in g  to  do too m u ch  to  
entertain th e g u e s t . A  lit t le  e x tra  w o rk , o f course, is  
inevitable, b u t it  is  a  g re a t  m ista k e  to  ch a n g e  th e w h ole  
routine o f fa m ily  life  b ecau se  a  fr ie n d  h as com e to  sh are 
it. A lm ost a n y  one w o u ld  fe e l e x tre m e ly  u n co m fo rtab le  i f  
she fe lt th at h er v is it  w a s  ca u sin g  so m u ch  tro u b le. T h e  
ordinary w a y  o f l ife  w ith  b u t lit t le  ch a n g e  o u g h t to  b e  
good enough fo r a n y  one b u t  th e m o st fo rm a l o f v is ito rs . 
I f  it is not, one r e a lly  o u g h t n o t to  a sk  peop le  to  com e; b u t 
should devote th e  tim e a n d  m o n ey  sh e w o u ld  exp en d  in  
entertaining to  th e  im p ro v e m en t o f h er w a y  o f l iv in g .

O f course one h a s n o  r ig h t  to  in v ite  person s to  h er 
house and  serve th em  w ith  sc a n t an d  ill-cooked  fo o d  or a t  
un untidy t a b le ; b u t th en  one h a s no r ig h t  to tre a t her 
own fa m ily  in  th a t w a y . W h a t is  p rop er fo r  th e  fa m ily  
is proper fo r th e  in fo rm al g u e st, a n d  th e  w ise  h ou sek eep er 
w ill serve to  h e r  v is ito rs  su ch  m eals a s sh e is  accu stom ed  
to have e v e ry  d a y , an d  sa v e  h e rse lf th e  e x p e n d itu re  o f 
thought an d  lab o r w h ic h  m ore e lab o ra te  m eals w o u ld  
entail.

BE PREPARED FOR IRREGULARITIES.

Another way in which one often allows herself to be-

com e w orn and  w earied  w ith  e n terta in in g  is  in  m in d in g  
too m uch the irregu larities in  th e  d a ily  ro u tin e  w h ic h  a  * 
g u e st is l ik e ly  to  occasion. T h is  is  so m eth in g  th a t  one 
o u g h t to  cou n t upon, an d  be p rep ared  to m eet. I f  sh e h a s 
a rran ged  h er house as co n v en ien tly  as p ossib le  a n d  h a s 
w is e ly  avo id ed  a ttem p tin g  to keep  u p  a  s ty le  o f l iv in g  to  
w h ich  she is  n ot accustom ed, it  w ill n o t b e  v e r y  d ifficu lt 
to p u t up w ith  a  fe w  irregu larities. A t  a n y  ra te  it  is  
m uch m ore difficult i f  one frets under th e ordeal th an  i f  
she tak es it  coolly.

I t  is not a  question  o f w h eth er one h as reason  to  b e  an -
n oyed  or not. G u ests a re  o ften  s tra n g e ly  in ca p a b le  o f  
ad ap tin g  th em selves to the h a b its  o f th e fa m ily . I f  th e y  
are  n ot tra in ed  to  be th o u g h tfu l a t  hom e th e y  w ill  n ot be 
so abroad. O ne does n ot care to d em an d  str ic t ju s tic e  in  
such  c a s e s ; and, then, a  v is it  is  b u t a  tem p o ra ry  th in g , 
a n y  w a y , an d  th e  desire to m ak e  it  p le a sa n t o u g h t to  
en able one to m ake som e ch eerfu l sacrifices to h er v is ito r ’s 
pecu liarities. I f  w e exp ect som e con cession s fro m  our 
gu ests w e  should  be w illin g  to m eet th em  m ore th an  h a lf  
w ay .

RESERVE SOME TIME FOR COMPOSURE.

O ne o f th e  m ost try in g  th in g s  ab o u t a  v is it  is  th e  co n -
sta n t dem an d  upon one’s tim e in  a c t iv e ly  e n te rta in in g  
h er gu ests. O n e m a y  n ot b e  a  v e r y  b u s y  w o m an , an d  
hen ce h er tim e m a y  n o t b e  as v a lu a b le  a s i t  p e rh a p s 
o u g h t to  be, b u t still i f  she is  accu sto m e d  to  h a v e  som e 
tim e alon e she w ill find h erse lf u tte r ly  e x h a u s te d  a fte r  a  
w e e k  or tw o  o f th e in cessan t ta lk  w ith  w h ic h  m a n y  v is its  
a re  filled, u n d er th e  im p ression  th a t i t  is  n e c e s s a ry  in  
ord er to be agreeab le .

I f  som e tim e a lon e is  n o t n eed ed  fo r  w o rk  i t  is  n e e d e d  
fo r  com posure, an d  is  n eeded  a lm o st a s m u ch  b y  th e  
g u e st as b y  th e hostess. T h e  w ise  h o stess w ill, th e re fo re , 
g o  to  h er ow n  room  fo r  a t  le a s t  an  hour or tw o  each  d a y , 
an d  th u s  g a in  fo r  h er g u e s t  a s w e ll a s  h e rs e lf  som e r e lie f  
fro m  the restra in ts o f v is it in g . O n e sh ou ld  b e  p e rm itte d  
to h a v e  som e freed om  ev en  in  a  s tr a n g e r ’s h o u se , a n d  
h o w ev er agreea b le  a  v is ito r  m a y  b e  sh e w ill  s u r e ly  b e  
fresh er an d  b r ig h te r  fo r  som e re s t  fro m  th e  n e v e r-c e a s in g  
ta lk  w h ich  is  l ik e ly  to  g o  on w h e n  fr ie n d s  a re  to g e th e r .

O n e does n o t n eed  to  b e  u rg e d  to  b e  a lw a y s  c h e e r fu l 
a n d  a g reea b le  a n d  so fa r  a s p o ssib le  to  co n su lt th e  ta s te s  
o f h er v is ito rs  an d  do w h a t sh e ca n  to  p le a se  th em . E v e r y  
am iab le  w o m an  w a n ts  to  do th ese  th in g s  a n d  is  m o re  a p t  
to  do too m u ch  o f th em  th a n  too  lit t le . B u t  m a n y  an  
am iab le  w o m an  fa ils  to  b e  a  m odel h o stess b e c a u s e  sh e  
does n ot c u ltiv a te  th e  ch arm  o f e n te r ta in in g  e a s ily ,  a n d  
does n o t k n o w  th a t th is  a cco m p lish m e n t is  a tta in e d  
m a in ly  b y  fo re th o u g h t an d  m an a g e m e n t.

J o s e p h i n e  E . M a r t i n .

OUR BENCH SHOW.

THIS t in y  panel p ictu re  o f sa u cy  litt le  d o g s is a  repro-
duction in  m in iatu re  o f V a n  V re d e n b u rg h ’s fasci- 
n a t i  n g  oil 

painting sh o w in g  
a dozen puppies o f 
n i g h  d egree in 
playful a ttitu d es 
and as n atu ral as 
life. T h e  p icture 
has been g re a tly  
admired b y  lovers;
of dogs an d  lo v ers  
of art, and ju s t ly  so , fo r  it  rep resen ts in a  m ost a rtistic  
scanner each m isch ievou s an d  restless  litt le  fe llo w .

W ith  each  co p y  o f D e m o rest’s M ag a zin e  fo r  D e c e m b e r  
w e  sh all g iv e  a  han dsom e co p y  o f th is  p a in tin g , in  e v e r y

re sp e ct a  w o r k  o f  
a rt  w o r th y  o f  th e  
o r i g i n a l  f r o m  
w h ic h  it  is  re p ro -
d u c e d . T h e  p ic t-
u re  is  t e n  b y  
th ir ty -s ix  in c h e s—  
ju s t  th e  s iz e  fo r  a  
p r e t ty  p a n e l. I t  
w il l  b e  p r in te d  in  

fou rteen  su b d u ed  an d  h arm on ious co lo rs a n d  c a n n o t  h e lp  
b u t w in  adm iration  w h e re v e r  it  g o e s .



The Era of the “ Sky-Scraper."

: year sees an increase in the height o f build-
-J®. n ew Yo™  c i t y- T en  years ago a build ing of twelve 
KnUnf Was ,c.ol?sldered a marvel. N ow . however, the St. Paul 

has twenty-five stories and towers up to a 
hundred and thirty-seven feet, attracts no special 

» . 1011' Thousands pass it every day in the heart of the
nef s section , o f the city  without realizing that it is the 
»S / ^ ^ “building in the world. From  the uppermost 

iest nowever, one receives a very vivid  impression o f its
great height. T h e  
city and suburbs lie 
far below, seem -
in g ly  in a vast 
arena inclosed on 
three sides by blue 
hills, and on the 
fourth b y  a great 
expanse of sea. 
E ve n  O ld T rin ity 's  
spire, w hich long 
rose gracefu lly  and 
proudly above ail 
rivals in skyw ard 
reach, is dw arfed ; 
an  observer on one 
o f the upper floors 
o f the St. Paul 
B u ild in g  can look 
down upon it.

T h e  extrem ely 
high b u i l d i n g s  
w hich m ay now be 
found in som e o f 
our great cities, 
and particularly in 
N e w  Y o rk , have 
received m uch ad-
verse criticism ; but 
the narrowness o f 
M anhattan Island, 
together with the 
lack  o f adequate 
and rapid transit to 
the districts beyond 
the rivers, seem s to 
m ake them a neces-
sity. I t  has been 
said that they are 
dangerous, but ar-
chitects as a rule 
deny that they are, 
if  properly con- 
s t r u c t e d .  T h e  
fram ew ork o f iron 
girders is firm ly 
riveted together in -
to one huge skele-
ton, and it is said 
that this could not 
fa ll unless the im -
m ense foundations 
should be torn up, 
w hen the structure 
as a w hole w ould 
topple over. In  
C h icago , how ever, 
an enactm ent has 
been passed pro • 
h ib itin g the con-
struction o f any 
b u i l d i  n g  over 
tw elve stories, or 
one hundred a n d  
thirty feet in height.

S i r  J o h n  M il la is .
In the death, last A u gu st, of Sir John M illais, president of 

the R oyal A cadem y, the world of art has lost one of its most 
noble figures. M illais w as bom  in Southampton, England, in 
1829, and at a rem arkably earlv age gave indications of his 
great artistic ability. W hen only six years old he drew well, 
and at the age of nine he won the silver medal of the Society of 
A rts b y  a draw ing from the antique. D uring his teens he won 
the silver medal of the R oyal Academ y, a gold medal for his 
work in the life classes, and becam e one of the most valued 
contributors to this 
association, o f which 
he w as lon g after-
ward m ade the presi-
dent. W hen barely 
o f age he painted a  
m aster-piece, called 
“ C h r i s t  at the 
H ouse of H is  P ar-
en ts,"  and a year or 
two afterw ard  pro-
duced “  T h e  O rder 
of R e le a se ,"  w hich 
attracted m ore atten-
tion than any other 
picture o f the time.
W h e n  twenty-five,
M illais w a s  m ade an 
associate m em ber o f 
the R o yal A cad em y, 
and nine years later 
w as e lected  to fu ll 
m em bership. I n 
1885 the Q u e e n  
m ade him  a baronet.
H e  w as a prolific painter ; am ong his most celebrated works 
are “ T h e  B lack  B runsw icker,”  “ Proscribed Royalist,” “ My 
F irst S e rm o n ,"  “ M y Second Serm on," “ Sisters," and the 
landscape, “  C h ill O cto b er."  John Ruskin pronounced Millais’ 
“ A utum n L eaves "  one o f the m asterpieces of the world. A 
strong friendship  existed betw een the writer and the painter, and 
it continued after a  mutual attachm ent sprung up between Mrs. 
R uskin  and M illais, when the great art critic permitted his wife 
to obtain a divorce and m arry his friend. T h e  Royal Academy 
has mourned the death of two presidents within a twelve-month, 
Sir John M illais havin g succeeded Sir Frederick Leighton, who 
died early in the year.

Lord Russell on Arbitration.
T h e  address o f L ord  R ussell on “  International L aw ,” which 

he delivered before the A m erican  B ar Association during his 
recent visit to this country, is im portant in that it comes from the 
C h ie f Justice o f E n glan d , and reflects the most conservative and 
influential E n glish  opinion on the much discussed subject of 
arbitration o f international disputes. L ord  Russell said in part: 
“  M en do not arbitrate when character is at stake, nor will any 
self-respecting nation readily arbitrate on questions touching 
its national independence, or affectin g its honor. Again, a 
nation m ay agree to arbitrate, and then repudiate its agreement. 
W h o is to coerce i t?  O r, h avin g  gon e to arbitration and been 
worsted, it m ay decline to be bound b y  the award. Who is to 
com pel it?  T h ese  considerations seem to me to justify two con-
clusions— the first is that arbitration w ill not cover the whole field 
o f international controversy; and the second that unless and until 
the great pow ers o f the w orld, in league, bind themselves to coerce 
a recalcitrant m em ber o f the fam ily  o f nations we have still to 
face the more than possible disregard by powerful states of the 
obligations o f good  faith  and ju stice.”

Lord R ussell goes on to say that at the present time a perma-
nent tribunal o f arbitration is neither practicable nor desirable. 
H e  closes his address w ith the expression o f the hope that the 
U nited  States and the m other-land, who have the making of 
history in tim es to com e, w ill yet work in harmony for the pro-
gress and peace o f the world.

THE WORLD'S PROGRESS
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A Steamboat on Wheels.

A small steamboat was recently launched in France which 
will bring about a revolution in steamship construction if the 
promise it holds out is realized. It is the invention of M. Bazin, 
who has applied the roller principle to navigation. M. Bazin, 
however, does not use the wheels, or disks, as paddlewheels or 
propellers; they are employed merely as devices to overcome 
friction. The experiments which led to the discovery of the 
principle are interesting. The inventor first vertically floated 
a hollow wheel in a tank. He spun the wheel around, and it 
continued to revolve for some time, moving but little from its 
place. Then he pushed it forward without revolving it, and it 
moved just as an ordinary keel does, pushing the water in 
front of it, and leaving a trail ; it was stopped by friction and 
the bulk of water in front of it, after moving four or five feet. 
M. Bazin then spun the wheel and pushed it forward at the 
same time; it traveled rapidly, and with but slight agitation of 
the water over the entire length of the tank. These experiments 
suggested to him the vital principle of his boats.  ̂An ordinary 
propeller sends it through the water, and the revolving disks re-
duce friction to the minimum. It is claimed as a supplementary 
advantage that the vessel is much safer than those constructed 
according to present methods. There are to be eight wheels or 
disks, and if one or two or even more were perforated the 
others would keep the boat afloat.

Admiral Coulombeaud, a French naval authority, is said to . 
prophesy great success for M. Bazin’s invention.

Li Hung Chang on Chinese E x clu sio n .

Li Hung Chang, Viceroy and virtual ruler of China, an-
nounced when in New York that his chief reason for choosing a 
route through Canada for his homeward trip across this conti-
nent was his inability to offer satisfactory explanations to the 
Chinese immigrants in our Western States, and particularly in 
California, for his failure to better their condition under this 
Government, of which they had often complained to him. The 
Chinese Exclusion Act which discriminates against the natives of 
the Flowery Kingdom is what aggrieves them most. In an inter-
view in New York, Li Hung Chang, through his interpreter* 
expressed the Chinese side of the question. The interpreter 
said in part: 44 The Viceroy says that the Exclusion Act is a most 
unfair one, because it is admitted by political economists that 
competition, whether in labor or commodities, will always keep 
the market in good health. This act is influenced by the Demo-
cratic party, by the Irish party, by the Laboring-class party. 
They wish to monopolize the labor market, and as the Chinese 
are their strong competitors, they exclude them. It is the same 
thing if you bring a good many goods to China, and can sell 
them cheaper than the European countries, and we exclude you 
from the market. Is that fair ? The Viceroy says, to put aside

the fact that he is a high Chinese official or mandarin ; to suppose 
he is a disinterested cosmopolitan, looking at the question from the 
standpoint of America. Is it good policy or not to exclude the 
cheaper labor from .the market, or to exclude the cheap com-
modity, to prefer to buy a commodity which is inferior in qual-
ity, but superior in price ? ” Li Hung Chang goes on at some 
length in this strain, saying among other things that while our 
people are the most inventive and mechanically expert on earth, 
the markets of the world are not open to our mechanical products 
because they are too expensive, owing to high-priced labor ; and 
that the Irish hate the Chinese because the latter can live more 
frugally and possess higher virtues.

T o  Turn Silver into Gold.
So marvelous have been the scientific progress and discoveries 

during the last half-century that astonishing new achievements 
which would have been hailed as miracles in years gone by are 
accepted as a matter of course and create hardly more than a 
ripple in the surging tide of life. Such was the case in the dis-
covery of the new element, argon, and of the wonderful X-ray of 
light, and such is the case with the announcement by Dr. 
Stephen H. Emmens of New York, a scientist of high standing 
and reputation, that he has found a method by which silver may 
be transformed into gold. Dr. Emmens’ announcement has 
aroused much interest and curiosity among scientists, but no as-
tonishment. It has, indeed, been long anticipated. Chemists 
have known for years that no difference except one of weight 
exists between hydrogen, oxygen, carbon, iron and the other 
elements, and, furthermore, that molecules composing the ele-
ments have exactly the same properties of color, chemical 
affinity and the like when their weights are similar. But mole-
cules are made up of atoms, and it has been found that if the 
molecule of any element is broken up into its atoms, the matter 
which results will have none of the properties of the original 
element. It has been thought highly probable that atoms are 
all alike ; that atomic matter of the same kind composes the 
various elements, such as gold, silver, copper, platinum, etc., 
and that if it is possible to break up an element into its atoms 
another element may be made from them by re-ccmbining them 
into molecules of greater or less weight and complexity. Dr. 
Emmens, following in the footsteps of Cary Lea, of Philadel-
phia, who, succeeding in making a very great subdivision of 
silver, states that he has succeeded in completely breaking up 
silver molecules into their constituent atoms, and in uniting 
them again has produced a heretofore unknown form of matter 
which he calls argentaurum, and which possesses properties 
akin to those of gold and silver. If, he says, the particles of 
argentaurum are caused to unite in greater density than those 
of the original silver, a metal is produced which will pass the 
gold tests of any government mint in the world.

What Dr. Emmens says he can accomplish was merely an al-
chemist’s dream during the Middle Ages. But Dr. Emmens is 
a practical man of science, who has a reputation to maintain, 
and it would be surprising if he would make an announcement 
so apt to attract widespread attention unless it had a basis in 
fact.



THE WORLD OF LETTERS AND ART.

L o u is e  Imo g e n e  G u in e y  and Stephen C ran e are becom -
in g  know n in F ran ce through recent translations.

Mr s. O l iph a n t , w ho has w ritten  seven ty-eigh t novels, 
n e ver w rites in the daytim e. She thinks the stillness o f 
n ig h t conducive to good w ritin g.

Mr . C l a r k  R u s s e l l 's new  sea story, “ T h e  T w o  
C a p ta in s,"  is alm ost read y  for serial issue. It w ill prob-
a b ly  appear in  book-form  early  n ext year.

A me l ia  Ba r r  is dram atizin g her novel, “ A  B ow  of 
O ra n g e  R ib b o n ,"  fo r  the actor E . H . Sothern, a t the re-
q u est o f D a n ie l F rohm an , the theatrical m an ager.

A  n e w  edition  is about to  issue of M ary M apes D o d ge ’s 
ch arm in g  sto ry  “  H an s B r in k e r/ 'w h ic h  w ill h ave  m ore 
th an  a  hu n d red  d raw in gs m ade expressly  for it in H ol-
lan d  b y  th e artist A lla n  B . D o g gett.

A t  t h e  M assachusetts C hautauqua, at South F ram in g -
ham , a  v o te  tak en  on the question o f the five greatest 
w o rk s o f fiction resu lted  as fo llow s : C harles D ick e n s’s 
“  D a v id  C op p erfield ,” G eo rge E lio t ’s “  A d a m  B ed e,"  W a l-
ter  S co tt’s “  Iv an h o e ,"  H arriet B eech er S to w e ’s “  U n cle  
T o m 's  C a b in ,"  V ic to r  H u g o ’s “  L e s  M lserab les.”

T h e  e x pe c t e d  som etim es happens, sa ys The Critic. T h e  
book o ften est called  fo r a t the S in g  S in g  P rison L ib ra ry  is 
C h arles R ea d e 's  “  N e v e r  T o o  L a te  to M end.”  T h is  is 
p a th e tica lly  natural. N or is it  stran ge th at “  P u t Y o u rse lf 
in  H is  P la ce  " should  com e second in p o p u larity  w ith  this 
class o f readers. R ea d e  is  fo llow ed  b y  L e v e r , L ytto n , 
L o v e r , D u m as, D icken s, an d  D o yle.

It  is pl e a s a n t  to kn ow  th at M r. A n th o n y  H ope a lread y  
co u n ts th e  receip ts from  th e d ram atization  o f 1 ‘ T h e  P ris-
oner o f Z en d a  " in  a  sum  o f fou r figures, p ro v in g  th at 
it  is  a  lu c k y  ch an ce to  w rite  a  n o ve l w h ich  h as in  it  the 
e lem en ts o f a  su ccessfu l p la y , fo r  these are  h ard  to find. 
M r. H o p e  is  a  born d ram atist, p o ssessin g  th e  rare  art o f 
w r itin g  l iv e ly  d ia logu e, w hich  is  th e fou n d ation  o f a  p lay .

R u d y a r d  K i pl i n g 's g re a te st am bition is  sa id  to b e to 
se rv e  as a  w a r  correspondent, an d  it  is  sa id  th at th e n e xt 
b ig  w a r  w ill ta k e  h im  in to  the field. M r. K ip lin g  sailed  
w ith  h is fa m ily  la s t  m onth fo r  E n glan d , an d  g oes thence to 
In d ia , w h ere  h e  w ill p rob ab ly  rem ain fo r  tw o  or th ree years. 
I t  is  n o t understood  th at h e  h as abandon ed h is V erm o n t 
h om e, th o u g h  h e  h as stored  his household  goods and  le ft  
h is  house v acan t.

Gr a n t  A l l e n  is a  n oted  'n aturalist as w e ll a s a  n ovelist, 
an d  h as la te ly  b een  elected  p resid en t o f th e  M icroscopic 
a n d  N a tu ra l H is to ry  S o ciety  a t H aslem ere, in  S u rrey. 
T h e re  w a s  stro n g  opposition to  h is election on accoun t o f 
th e m oral v ie w s  exp ressed  in  h is n ovel, “ T h e  W om an 
W h o  D id ,"  a n d  w h en  it  w as fo u n d  th a t h e h ad  b een  
e lected  b y  a  m ajo rity  o f tw o  vo tes, se vera l m em bers ex- 
p ie s se d  th e ir  d eterm in ation  to  resign .

T h a t  m ost th eatre-go ers  prefer p la y s  th a t are  p u re in  
to n e  a n d  e le v a tin g  in ste ad  o f d ep ressin g  in  th e ir  influen ce 
h a s  re c e n tly  b ee n  p ro v e d  b y  th e  v e r y  g re a t fa v o r  w ith  
w h ic h  N e w  Y o rk e rs  h a v e  re ce iv e d  the d a in ty  com edy 
“  R o s e m a r y ,"  w h ich  is  n o w  th e  success o f th e  hour, as it  
is  p la y e d  b y  M r. John D re w  an d  M iss M aude A d am s. I t  
h a s  fa r  d is ta n ce d  in  p o p u lar esteem  th e  so-called  p rob lem  

: p la y s , w h ic h  h a v e  le f t  fe w  su b je cts  an d  fe w  d eta ils  u n -
tou ch ed  in  th e ir  s tra in in g  a f t c f  re a lism  on the-stage.

M ost: p eo p le  h a v e  h e a lth y  m inds, >and are in terested  
in  th e  sim p le  an d  d ire ct p o rtra y a l o f  n orm al m en an d

w om en. N ow  th at the reaction  has com e in fa v o r o f p la y s  
lik e  “ R o se m ary,"  w ith its p retty  lov e  scenes and sp ark lin g  
com edy, w e m ay exp ect m an y  m ore lik e  it, an d  ev ery b o d y  
interested  in th e  th eatre  w ill profit b y  the ch an ge.

E l iz a b e t h  St u a r t  P h e l ps  W a r d , w ho has been publish-
in g  serially  som e autobiographical papers under th e title 
“  Chapters from  a  L ife ,"  has collected them , and w ith  
som e additional m atter th ey  w ill be published th is fa ll b y  
H oughton, Mifflin &  Co. J u d gin g  b y  the chapters w h ich  
h ave a lready appeared the collection w ill be a  m ost inter-
estin g  one, since M rs. W a rd  has, in one w ay  and another, 
com e in  contact w ith  m ost o f the best kn ow n w riters in 
A m erica  during th e last generation, and m ust h a v e  a  
fu n d  o f rem iniscence w hich  others w ould  like to  share.

It  is a lw ays in terestin g  to kn ow  the age  o f fam ous 
w riters, and w h en  th ey  happen to be one’s favorites, it  is 
som etim es p leasant to know  how  m an y m ore years of 
active  w o rk  w e can count upon h a vin g  from  them . H ere 
are the ages o f som e E n g lish  w riters w ho h ave m an y ad-
m irers am ong u s : R ich ard  Blackm ore, the author of 
“  L o rn a  D o o n e,” has ju s t  passed his seventy-first births 
d ay  ; G eorge M acdonald is one y e a r  older ; G eorge Mere-
dith and M rs. O liphant are both  sixty-eigh t ; Miss Brad- 
don is fifty-n ine ; S ir W a lter  B esan t, f ifty -e ig h t; Ouida. 
fifty-six, and W illiam  B lack  fifty-five.

A mo n g  the in terestin g  a rt publications of the autumn 
is a  n ew  edition  o f V a sa ri's  “  L iv e s  o f the P ain ters," which 
Scribn er has published in  fou r octavo volum es. It  is- 
b rou gh t up to  date th rou gh  the help o f m uch valuable bio-
grap h ical and h istorical research  sin ce the old library 
ed ition  w a s  pu blish ed , an d  w ill  b e  th orough ly appreci-
ated  b y  stu d en ts and  a ll lite ra ry  w orkers, w ho have felt 
th e need  o f it  fo r  m an y y ears . T h e  nam es of Mr. and Mrs. 
E d w in  H . B lashfield  and  M r. A . A . H opkins, who have 
ed ited  and  an n otated  th is n ew  edition, are guarantees that 
th e  w ork  h as been fa ith fu lly  an d  understan din gly done. 
I t  is  b ea u tifu lly  illu strated  w ith  reproductions in photo-
g ra v u re  from  m asterpieces o f Ita lian  p a in tin g  and sculpt-
ure, and  th e  edition  is lim ited  to fiv e  hundred copies for 
A m erica.

F. H o pk in s o n  Smi t h , the author, artist, and civil en-
g in eer, sa y s in  an  article  w hich  he calls “  Journeying 
T h ro u g h  L ife , L e t  us R ecrea te  b y  the W a y ,” “  I began 
ea rly  to  control m y busin ess, an d  not to allow  m y business 
to  control m e— a t le a s t  to  th e  exten t o f a llow in g me to 
tak e  recreatio n ," an d  h e  continues : “  In  V en ice, where I 
gen era lly  sp end s ix ty  d ays, I h ave  a  gondola ; in Holland,
I l iv e  in  an open b oat, h a v in g  an  o ld  D utchm an for my 
com panion. In  C onstantinople I p ick up some bright 
dragom an  w h o sp eaks E n g lish  an d  the lan gu age o f the 

.coun try, and h e  goes around w ith  m e. D u rin g  the time 
I am  p la y in g , I am  n o t a tten d in g  to  business. W hen I 
am  atten d in g  to  busin ess, I am  n o t p lay in g . B ut when 
th e y e a r  is  closed, I  h a v e  h ad  a  la rg e  am ount of enjoy-
m en t from  it ."

I n  s t a r t in g  th is  d ep artm en t in  th e  first num ber of our 
n e w  vo lu m e w e  a im  sim p ly  to  g iv e  sh ort b its  o f informa-
tion  ab o u t book s an d  w rite rs  th a t are  o f in terest to the 
re a d in g  p u b lic  g e n e ra lly , to g e th e r  w ith  som e notes of 
p ictures an d  m u sic an d  p la y s  th at h a v e  a  tim ely  interest. 
O ur o n ly  d esire  is  to  exten d  th e  u sefu ln ess o f our m aga-
zin e an d  to p lea se  our read ers, an d  w e  sh ou ld  be ve ry  glad 
to re ce iv e  exp ression s o f opinion, or su ggestion s, concern* 
in g  th is  p a ge , so th a t w e  m a y  d eterm in e w hether it is  
d esirab le  to  con tin u e i t  or not.
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ABOUT WOMEN. DEMOREST’S FAMILY m a g a z i n e .

Mr s . F r a n c e s  H o d g s o n  B u r n e t t  gave the Londoners a 
glimpse of the American authoress in a new aspect— that of a 
witty after-dinner speaker— the London journals being full of 
praise of her speech at the dinner given her by the Authors* 
Club.

L i l i u o k a l a n i , the dethroned Queen of Hawaii, has pur-
chased a large plot of ground in Austria, not far from Vienna. 
Foreign papers say that she will live in Austria permanently. A  
palace will be built upon the grounds, it is announced, which 
will be in keeping with the occupant’s former rank.

T h e  Northwest possesses a story-writer of rare ability in Mrs. 
Carrie Blake Morgan, whose home is in Portland, Oregon. 
She is the sister of the poet and story-writer, Ella Higginson. 
Mrs. Morgan has furnished some of the brightest short stories 
that have been written by any Western story-writer of late 
years.

I t  is becoming a favorite occupation with the widows of great 
men to “  write for the press,” as the contributions to daily news-
papers of Mrs. Henry Ward Beecher, Mrs. Custer, and Mrs. 
Logan would indicate. Mrs. Logan is the latest of these to 
take to this form of literature, and during the past six months 
she has written some graphic letters of foreign travel for a Chi-
cago journal.

Of  all the ladies who have instructed the public in the art of 
cooking in recent times— and the list is a full one— Marion Har- 
land, who in private life is Mrs. E. P. Terhune, has probably 
had the greatest financial returns. She told a St- Louis reporter 
recently that her cook-book had sold to the extent of two hun-
dred and fifty thousand copies, and been twice as popular as 
her novels. Her daughter, too, when left a widow a few years 
ago, found that a knowledge of cooking was a talisman of suc-
cess in New York “  woman*s-page ” journalism.

T h e  young girl who will eventually inherit the enormous fort-
une of the late Baron Hirsch will be the greatest heiress in the 
"world. LUcienne Hirsch is now fourteen years of age, and is 
being quietly educated at Brussels, under the tutelage of a 

L sister of Baroness Hirsch, Mme. Hatime Montefiore Levi, who 
is herself possessed of immense wealth, and is chatelaine of sev-
eral castles in Belgium. Mile. Hirsch is the daughter of the 

* lady who does not now use her husband’s name, but is known 
by her old name of Mile. Premelic, and the only son of Baron 

plirsch.

K a t e  D o u g l a s  W i g g i n , now Mrs. George Riggs, has 
made the hospitality of her New York home noted. Sometimes 
her entertainments are unconventional to a degree, as was the 
case when she entertained three foreign celebrities, one of them 
a newly-made lord and a stickler on dinner-table etiquette, at a 
chafing-dish supper. Host and hostess enacted a scene from 
One of Mrs. W iggin’s children’s stories, where a .boy plays the 
part of butler and a girl that of maid. The guests had no 
jwaming of what was going to happen, and had a new story of 
•American eccentricities to set down in their note-books.

I  Mr s . A u g u s t a  E v a n s  W i l s o n  lives with her brother in a 
fine old Mobile mansion with a charming garden attached, in 
Jjjhich the novelist spends most of her working hours. Mrs. 

Wilson is growing old very gently and gracefully. Her home is 
fipted for its hospitality. Even the interviewer is welcomed, 
Epi one with a bent for statistics learned recently that her seven 

Hfccessful novels were written in fourteen months an average
only two months each. One of these, “  Vashti,” has earned 

Bcr nearly twenty thousand dollars, and the others were corre-
spondingly remunerative. Mrs. Wilson has wholly given up the 
writing of romances, and the short story she never attempted.
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REVIEW OF FASHIONS.— NOVEMBER.
A P A T T E R N  O R D E R  will be found at the bottom of 

page 77. A ny number of patterns can be obtained on the 
order by sending four cents for each pattern. W rite 
name and address distinctly.

T he directions for each pattern are printed on the envel-
ope containing it, which also bears a special illustration of 
the design.

W E have an embarrassment of riches in the autumn 
cloths, which are as attractive in weave as in 
color combinations. There is the usual assort-

ment of the favorite Scotch and English fabrics in coarse, 
rough weaves, with many bourette and long-napped effects; 
and though the coloring is vivid, the combinations are so 
harmonious, and so toned down by the deft intermingling 
o f  grays, browns, and black and white that the effects and 
^shadings are very beautiful. A ll the autumn forest tints 
appear in some, artfully blended with wood browns ; and 
certain shades of blue and green, and of heliotrope or dark-
er prune with green, are charming and very popular.

The new canvases are so coarse in mesh as to look al-
most like crocheting,— the tip of the little finger could be 
passed through some of the meshes,— and consequently 
they show to great advantage the bright taffeta lining 
which is de rigueur. Dark blue is most effective over a 
bright cherry or deep red, but the favorite combination is 
over green ; and changeable taffeta in a light blue with 
rose or brown is not so striking but is very charming. 
Under brown canvas a light shade of heliotrope is quite 
chic. Faced cloths, and even quite heavy broadcloths 
w ill be more worn than last year, and a third claimant for 
woman’s favor is the beautiful long-napped zibeline, which 
has been imported much more freely than heretofore and 
is shown in a variety of new and desirable colors.

Melton cloth is one of the new smooth fabrics which 
attracts fastidious buyers, and as the colors are as choice 
as the weave this is not surprising. Am ong the colors are 
hunter’s green and a  dark sage green; many shades of 
brown, both reddish and yellow; a deep, rich red, and a 
lo ve ly  shade of heliotrope. A  peculiarity of the cloth is 
its  grayish  nap which blends w ith and softens the color. 
A m on g the noticeable tailor-gowns at recent openings were 
som e of heliotrope melton, made with perfectly plain 
skirts, and double-breasted short coats, half-loose in front 
but fitted trim ly under the arms and in the back, without 
godet fullness, and with high flaring collars.

T h e  coats of all tailor-gowns for street wear have a flat, 
p lain  effect in the back.- It is safe to say that we shall 
b e  allowed to bid good-bye to the ruffly, mussy godet 
flutes, and it is not expected there will be any mourners. 
C o a t sleeves have had some reefs taken in them ; the 
ch an ge, however, is not so noticeable as in the sleeves of 
gow ns, the principal feature being a closer fit on the

lower arm. But some of the latest importations flare in a 
very becom ing and pretty fashion a t the w rist, which 
allows room for the full w rist trim m ing without crushing.

V ery  m any of the so-called tailor-gowns are so elabo-
rate in style as to be quite unfitted for the ordinary uses 
with which we associate the name. T h ey  are quite 
dressy enough for any social function in the daytime, 
ranging from club meetings, luncheons, and matinee mu- 
sicales to wedding receptions ; and they would look out of 
place on the street, being too conspicuous. A  very smart 
gown of this sort is of blue cloth, with a  narrow band of 
Persian lamb around the foot of the skirt and up the left- 
hand seam of the front breadth to the waist, headed by 
a vine of je t embroidery about four inches wide. The 
short bolero jacket is trimmed to match, and the sleeves 
are covered w ith the embroidery in spraw ling vines. A  
blouse-front of velvet-brocaded satin, and a deep girdle of 
black satin complete the gown. T his model, w ith slight 
variations, is seen also in tan-color and chocolate.

The short jacket is a veritable fu reu r . It is everywhere, 
and in every shape, and a part of everything, from the 
young girl’s dancing-school gown to the matron’s tea-gown. 
The very newest thing in fancy waists is a bolero of deli-
cate-flowered taffeta, in evening colors, finished on the 
edges with an inch-wide knife-plaiting of white ribbon or 
chiffon, with sleeves also of the silk, and worn over a blouse 
of white chiffon. The bolero is cut very short to disclose 
a broad girdle of white satin folds. T h ey  are also made 
of everything from fur to chiffon* and those of velvet, lace, 
and chiffon are often glittering marvels of beautiful Jew -
eled embroidery. Jeweled and tinsel effects prevail in 
passementeries and set pieces,— revers, collars, cuffs, yokes, 
and plastrons,— and the jeweled chiffons are exquisite be-
yond anything before achieved. ' My lady w ill look more 
than ever this winter as if the Shah’s treasury of jewels 
had been rifled for her adornment.

Black holds its own among the smartest and most distin- 
gud gowns. A  very handsome one is of finest broadcloth 
with a perfectly plain skirt and a short bolero, or rather 
two boleros, for under the fronts of the cloth one are others 
of finest mohair passementerie. There is the inevitable 
wide girdle of black satin, and above it a blouse of tucked 
green taffeta. Another extremely smart gown is of bou-
rette cloth with accessories of white in the very  unique 
jacket-bodice. The seams of the skirt are trimmed with a 
half-inch band of black satin, and a narrow ruffle surrounds 
the foot and runs up each seam for a half yard, thus 
making a succession of graceful waves around the skirt.

O u r  thanks are due Messrs. Lord & Taylor, and Simp, 
son, Crawford, & Simpson for courtesies shown.
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A WALKING-GOWN. 
R E G IN IA  C O R S A G E . K H IV A  S K IR T .

TH E F A V O R IT E  W A IST .
Ch a n g e a b l e  silk waists came before autumn leaves and 

promise to stay with us all winter, being the convenient 
substitute for the multitude of shirt waists which are 
every woman’s and girl’s standby during hot weather. So 
pretty are these waists of changeable silk that the only 
wonder is they have not before taken the public fancy. 
Combinations of blue with black, red, or green, are much 
worn with blue serge skirts, and all the shades of helio-
trope with black or green are great favorites, while almost 
every possible combination appears in an occasional 
waist. Of course there are many styles of making them, 
but the favorite one is like our illustration, with tucks in 
the tops of the sleeves which form a straight line with the 
tucked yoke in front and the tucked shoulders of the

A SMART TAILOR-GOWN.
Y A T E S  B A S Q U E .

back. The plait in front can 
be of white linen or lawn, 
with lace or lawn frills, or 
it may be of the silk, with or 
without the frills. The plain 
plait of silk is most generally 
used, and with a plain linen 
plait a turn-down linen collar 

is worn. It is well to 
finish the neck with a 
simple band, so as to 
vary the neck trim-
ming according to oc-
casion and conven-
ience. The cuffs can 
be of linen or of silk. 
There is a fitted lin-
ing, and it is finished 
around the waist with 
a narrow facing or 
cord, so as to be hooked 

into the skirt- 
band and fast-

ened outside of it. 
The pattern is t h e  
“ Yorke,” and i t  is  
commended also for 
waists of b l a c k  o r  
brown satin.

A SM AR T T A IL O R -G O W N .
S o m e  very chic tailor-gowns are shown, made with very 

short basques, simply flaring a little over the hips, and 
pointed in the back as well as the front, or else cut with a 
sshort postilion. There is great variety in the arrangement 
of the fronts, which 
may open to dis-
close a waistcoat, as 
in our illustration, 
be cut d o u b l e -  
breasted, or fasten 
invisibly u n d e r  
brandenbourgs of 
f a n c y  soutache.
There is a disposi-
tion to introduce

t h e  f a v o r i t e  w a i s t
T H E  ** YORKE.”

Copyright, 1890, by Demorest Publishing Company.

A W A L K I N G -G O W N .
A  h e a v y -w e ig h t  striped mohair in prune and green is 

the fabric of this smart gown. The model is suited, of 
Bourse, to all the new autumn stuffs, and especially the 
handsome ones for semi-dress occasions. The skirt is the 
I Khiva,” which has seven breadths, measures five and a 
half yards at the foot, and fits smoothly around the hips. 
Taffeta is the first choice for lining, and percaline— not 
the rattling kind— the second. The mohair requires no 

Eleflining, a n d  very little is used
H  a n y  gowns. The round waist—
the “  Reginia ” —  is double-breasted,
W  th e  outside fabric is d r a w n
Shoothly over a fitted lining, show-
ing no seams those under th e
arms. The rever- collar is of green
v e l v e t ,  and the g i r d  1 e of helio-
Jpope-and - g r e e n  changeable s i l k ,
prfiich. ifjj used also to trim the prune-
colored felt hat.
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quite elaborate braiding on these gowns, but the simplest 
ones are the most effective. Our model gown is of the new 
plum-colored melton cloth, and the plain skirt is the 
** Carroll,” which has five breadths and measures only 
four yards and a half at the foot. The basque—the 
“ Y a te s ” — is fitted with the usual seams, and if the 
postilion is not desired, it is a simple matter to cut it to a 
point in the back as in front. The waistcoat is of*lavender 
faced-cloth, fastened with ball buttons of pearl. Smoked 
pearl buttons and loops of black cord finish the fronts of the 
basque, and the revers are trimmed with similar cord. A  
linen chemisette and black satin tie complete the costume, 
but it is a good plan to have other chemisettes of black or 
white satin or of fancy silk. The high puffed sleeve is of 
becoming and conservative moderation, a style which is 
expected to be the favorite sleeve of the season.

A B E C O M IN G  R A IN -C LO A K .
A  r a i n -c l o a k  is a very necessary part of every woman's 

wardrobe, and it is generally recognized now that its 
utilitarian purpose need not detract in the least from its 
style and becomingness. Our new pattern is a conserva-
tive, standard mode which will always look well. The 
long cloak is sleeveless, loose in front, and fitted trimly in 
the back and under the arms. The double-breasted cape 
affords considerable warmth and protection when closed, 
and when open hangs with easy grace. Cravenette, 
which can be had now in attractive browns and grays, as 
well as black and blue, is I  
the most desirable fabric 
for these cloaks, but there 
are also many half-re-
pellent cloths in attract-
ive mixtures, w h i c h  
make very handsome and 
serviceable t r a v e l i n g  
cloaks, and wide-waled 
storm serge is also satis- 
f a c t o r y .  The 
pattern i s  t h e  
|  Gerald.”

THE N EW EST C O A T .
S e e k e r s  after novelty this autumn will find just what 

they want in the new loose coats, which are shown in both 
light and dark cloths, as also in velvet and brocades, and 
with many variations of detail. The most pronounced 
style of these coats is full in front as well as in the back, 
the stuff hanging in box-plaits from a shallow yoke The 
more conservative style, a pattern of w h ich-the “ Thorn-
ton " - w e  give, dispenses with the extra fullness in front.
and even omits 
the yoke if pre-
ferred. T h e  
garment is so 
p e r f e c t l y  
shaped u n d e r  
the arms that it 
has much t h e  
e f f e c t  of the 
regulation box- 
coat in front, 
and the fullness

T H E  N E W E S T  C O A T .
THE “ THORNTON.”

in the back falls in easy, graceful folds. The model gar-
ment is of dark-green cloth, with a yoke and high collar 
of velvet, ornamented with fancy, soutache. Coats of box- 
cloth have usually a yoke of the doth finished with rows of 
stitching ; and sometimes a tiny silk or bullion cord is on 
all the edges of the garment. Brocaded silks and fancy 
taffetas are the usual linings, but a few extremely dainty 
coats of light cloth are lined with white satin.

SO M E M ODISH  S L E E V E S  
A  f e w  of fashion's vagaries are shown in the accom-

panying illustrations. The bishop sleeve is cut like any 
sleeve of that sort, but enough longer to turn back the 
depth of the plaiting ; the fullness is held in box-plaits at 
the wrist, and confined by a wristlet and bow of ribbon, 
just loose enough to pass over the hand. This is a hand-
some sleeve for matindes and room-gowns. The other 
sleeves are laid in plaits upon a fitted lining, have a plainA  BECOM ING R A IN -C L O A K . 

THE “ GERALD.”
Copyright, 1896, by Demorest Publishing Company.
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ander-arm p iece  lik e  th e  lin in g , a n d  fla re  a t  th e  top  in  
crifrot fashion.

V ery  m an y s le e v e s o f  d re ssy  w a is ts  a re  ru c k e d  fro m  th e  
wrist to w ith in  a  fin g e r ’s  le n g th  o f  th e  sh o u ld er. T h e  
arrangem ent o f th e  to p  is  e n tir e ly  a c c o rd in g  to  th e  w h im

o f th e  w e a re r  or m ak e r, 
a n d  v a r i e s  in fin ite ly . 
T h is  r u c k in g , w h ic h  h a s 
b e e n  c o m p a r e d  to  a  
w rin k le d  m o u sq u eta ire  
g lo v e , w a s  fo r m e r ly  ar-
ra n g e d  b y  c u tt in g  th e 
o u ts id e  lo n g e r  th a n  th e  
l in in g  a n d  w r in k lin g  it 
u p on  i t ; b u t  n o w  th e  

lin in g  an d  o u ts id e  a re  c u t th e  sa m e le n g th , 
an d  th e  s l e e v e  is  
p u sh ed  u p  on th e  
a r m  in  w rin k le s .
T h e  t o p  p u ff  is  
u s u a lly  o f  v e r y  ir-
r e g u la r  fo rm , a n d  

greatly m od erated  in  size. T h e  
I  prettiest a re  th o se  th a t  a re  cu t in  
I  one w ith th e rest o f  th e  s le e v e , a n d  
K  the fullness is  a d ju ste d  as is  m o st 
ft becom ing; e ith er d ra w n  u p  q u ite  
f  high, so th a t it  seem s to  fo rm
� overlapping p u ffs  a n d  fa lls  fo r- 
H ward and b a ck  o f  th e  a rm  m ore
� than on top, or p la ite d  up  fro m
� the sides to th ro w  a ll th e  fu lln e s s
� on top like an  ep a u le t. W h e re  
I  two fabrics a re  u se d  in  a  g o w n ,
K often both a re  seen  in  th e  s le e v e ,
� the richer one, u su a lly , fo rm in g  
l  the drapery.

The one im portan t th in g  to  b e  b o rn e in  
mind is th at a ll s le e v e s  a re  m u ch  sm a ller  
than they h a v e  b een , a n d  a ll d re ssy  s le e v e s  
are nearly tig h t-fittin g .

AUTUMN HATS.
R i c h  co lo rin g , v a r ie ty  in  sh ap e a n d  tr im m in g , a n d  e x -

trem e p ictu re sq u e n e ss m a rk  th e  a u tu m n  a n d  w in te r  h a ts . 
I t  is a  se aso n  w h e n  th e a v e r a g e  w o m a n , sh e  w h o  is  h a rd  to  
p lease  b e c a u se  sh e w a n ts  so m e th in g  b e c o m in g  a n d  a t  th e  
sam e tim e m od ish  b u t n o t co n sp icu ou s, can  b e  e a s ily  
su ited  ; th o u g h  th ere  are  a lso  a n  im m en se  n u m b e r o f  th o se  
d a r in g  stru ctu re s  o f su ch  a m a z in g  e c c e n tr ic ity  in  fo rm , 
h e ig h t, a n d  b read th , as w e ll a s  tr im m in g , th a t  it  ta k e s  o n e ’s  
b re a th  a w a y  to  loo k  a t  them .

E v e r y  co lor th a t is  in  v o g u e  ca n  b e  m atch e d  in  a  fe l t  
h at, an d  th e  te x tu re  a n d  k in d  v a r y  a s m u ch  as th e  color. 
T h e r e  a re  d a in tily  fin e 
a n d  so ft  fe lts  o f  sa tin y  
sm ooth n ess, a n d  de- 
lig h tfu l ro u g h  ones 
w ith  a  b ro w n ish  cam -
e l’s - h a i r  n ap  on a  
g r a y  or d a rk  g ree n  
g r o u n d ; th en  th ere  
a re  b ra id e d  fe lts  o f 
co u n tless p a ttern s a n d  
k in d s, —  b ra id e d  w ith  
sa tin , w i t h  
rib b o n , w ith  
N e a p o l it a n ,

a n d w ith  ch en ille. In  e v e r y  sh o p  
th e com bin ation  m ost fre q u e n tly  
rep ea te d  is th at o f b lu e  a n d  g re e n , 
a n d  n e x t in  p o p u la rity  is th a t o f  
sh a d es o f h elio trop e w ith  g re e n . 
W h ile  th e co lo rin g  is  v e r y  b rill-
ian t, a  sh o p -w in d o w  fu ll  o f  h a ts  
r iv a lin g  the florist’s  sta n d  a ll 
g lo w in g  w ith  g o rg e o u s  a ste rs  an d  
roses, it is y e t  rich er an d  d eep er, 

n o t so h ig h  in  k e y , as th a t o f  
th e sp rin g . F e a th e rs  a re  in  
e v e ry  b rillia n t co lor a n d  th e re  
are  b lu e  a n d  g re e n  b ird s an d  
w in g s  o f an  in te n s ity  o f h u e  

n e v e r  b e fo re  seen o u tsid e  o f a  
m useum  or tropical forest.

N o. i . — P ru n e -c o lo re d  fe lt  h a t 
trim m ed  w ith  c h a n g e a b le  sa tin  

m  gree n  an d  v io le t, an d  p lu m es a  shade 
d a rk e r  th an  th e h a t ; a  la rg e  R hine-stone 
bu ckle, clasps th e trim m in g in fron t, and 
b en eath  th e brim  b eh in d  is a  m ass of 
pu rple S w e e t W illiam s.

N o. 2.— B la c k  v e lv e t h at, trim m ed  
w ith  g r a y  satin  an d  a  g r a y  and w h ite  
d ove.

N o . 3. —  C a m el's  - h air 
fe lt  h at in a  b ro w n -g ra y , 
w ith  trim m in g  o f g ree n - 
and-brow n m irozr  v e lv e t  
an d  b row n  P a r a d i s e  
feath ers.
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Fashion Gleanings from Abroad.
(For D escriptions, See P a g e 60.)

W E DO N O T GIVE PATTERNS FOR ANY OF; THE DESIGNS ON THIS SUPPLEMENT
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FOR THE NECK AND CORSAGE.
N o. i i — C ollar and  fu ll fro n t o f b e u r r e  lace o ver w h ite  satin , w ith  strip  o f je w e le d  

insertion dow n the front.
No. 2.— Stock-collar and  p lastron o f iv o ry  ch iffo n , JLi^rre lace, an d  sp an gle  passe-

m enterie, w ith  la rg e  b o w  at th e b a ck  o f th e neck.
N o. 3.— Stock-collar form ed  o f loops o f heliotrope sa tin  ribbon r is in g  ab o ve  a  ban d  

o f jew eled  passem enterie.
No. 4.— C ollar an d  p lait ex te n d in g  to 

the w aist, o f em broidered lace an d  law n .
A  ribbon is run th ro u gh  the insertion  in  
the cen ter o f th e p la it and around the 
neck. T o  be w orn w ith  a n y  blouse front.

N o. 5.— C o llar  
and fro n t p la it o f 
fine lin en  and  em -
broidery.

N o. 6.— C ollar 
an d  cuffs o f lace- 
trim m ed l a w n ,  
cu t in  circle fash- . 
ion from  a  square, an d  
thus fa llin g  in  irre g u la r  
flutes an d  points.

N o. 7.— N e ck  ruche 
o f p la ited  law n  or cktf-  

f o n , fa llin g  o ver a  stock- 
co llar o f b lack  satin , 
w ith  b o w  u n d er th e 

I  chin.

No. 6.

T h e  n e w  ribbons are beautiful 
in colors and in design, and show  
m any velvet effects in stripes or in^ 
tricate lines upon satin grounds.

No. 7,

SIMPLE AND BECOMING.
Da r k  blue serge, o f th e b road  w a le  so 

popular n ow , is  the fa b ric  o f th is y o u th fu l 
and a ttractive  gow n , w h ich  is so sim ple in  
its lines th at it  can  b e  ad ap ted  to  a n y  use 
according to the m aterials em ployed. T h e  
skirt is the “  D oris, ”  h a v in g  s ix  go red  
breadths, and fittin g  sm ooth ly  around 
the hips. T h e  w a ist  fa sten s in the 
back, and  has a  s lig h tly  d roopin g 
blouse front. T h e  o n ly  trim m in g  is a  
generous use o f b la ck  v e lv e t r ib b o n , 
which form s the stock-collar an d  g ir -
dle, g iv e s  a  y o k e  effect across the 
front and back, and b an d s the 
sleeves. A l l  the fa n c y  ch ev io ts  an d  
tweeds, w hich  are  show n in a ttra c tiv e  
m ixtures, and the n o v e lty  goods o f

No. 3.

Ma r ie  A n t o i n e t t e  ruch es o f  
ve lv et-b o u n d  ta ffe ta , in e v e r y  ra in -
bow  color, trim  m an y  au tu m n  h ats . 
L a c e  also is p la ited  in  th e  sam e 
fash ion, an d  th ere  are  m a n y  v a r ia -
tions o f th e  m otive.

SIMPLE AND BECOMING. 
M A D E L IN E  W A IS T . D O R IS  S K IR T .

Copyright, 1896, by Demorest Publishing Company.

silk  an d  w ool are  su ita b le  fa b r ic s  to  m a k e  
b y  th is m odel, a n d  fo r  h om e e v e n in g -  
g o w n s it  w o u ld  b e  c h a rm in g  m ad e  up 
in  lig h t  cash m ere or ch a llie s  w ith  b r ig h t  
ribbons. T h e  w a ist  is th e  “  M a d e lin e ,”  
in  sizes fo r  fo u rteen  an d  s ix te e n  y e a rs , 
and the sk irt ca n  also  be h a d  fo r  tw e lv e  
years.
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OF NOVELTY G O O D S.
A  f a n c y  ca n v a s-lik e  fa b ric  in  w h ich  dark  b lu e threads 

seem  to  lie  on a  ch a n g ea b le  green -an d-go ld  silk  gro u n d  is 
th e  m ateria l o f w h ich  th is ch a rm in g  frock  is m ade. T h e  
s k ir t  is  th e  “  D o r is ,”  w h ich  h as s ix  go red  breadths, flares 
w id e ly  a t  th e  foot, an d  fits p e r fe c tly  arou n d  th e hips, the

slig h t fu lln ess in 
th e b a ck  b e in g  
c o n f i n e d  t o  a 
n arrow  space in 
g ath ers  or p laits. 
I t  can be sew ed  to 
th e bottom  o f th e 
w a ist or m ounted 
s e p a r a t e l y ,  as  
p r e f e r r e d .  I f  
lin ed  w ith  percal- 
in e, th e f a b r i c  
should  b e  turn ed 
up  in a  four-inch 
hem  to  fa ce  the 
lin in g. T h e  w a ist 
is fu lle d  over a  
fitted  lin in g , and 
th ere is a  fu ll 
c h e m i s e t t e  of 
p laited  or sh irred  
I n d i a  s i l  k  o r  
c r e p e , —  th is can 
b e  w h ite, g o ld , 
or p a le  b lu e, as is 
m o s t  becom ing. 
T h e  re v e rs , a n d  
th e co llar —  w h ich  
is  sq u a re  in  th e  
b a ck  —  are fa ce d  
w ith  b lu e  silk , fin-
ish e d  on the ed ge  
w i t h  a  p la ited  
ru ch e o f r i b b o n  
co m b in in g  t h e  
c o l o r s  o f  t h e  
c a n v a s .  T h e  
sto ck-collar is lik e  

th e  ch em ise tte , an d  a  b e lt o f b la ck  satin  ribbon b o w ed  at 
o n e sid e  fin ish es th e  fro ck . T h e  p a ttern  o f the w aist is 
th e  “  M a r jo r y ,”  in  sizes  fo r  tw e lv e  a n d  fo u rteen  years.

OF NOVELTY GOODS.
M A R J O R Y  W A I S T . D O R IS  S K I R T .

CHILDREN S HATS.
A u t u mn  sty le s  for ch ildren ’s head-w ear a re  m ore pict-

uresqu e than those fo r their m am m as a n d  o lder sisters, 
and  not so daring. A n  abundan ce o f trim m in g  is lav ish ed  
on b est hats, and  v e ry  m an y rich  colors are m in gled  in 
them , b u t the effect on th e w h ole  is  a ttractive . T h e re  is 
v e ry  g re a t v a r ie ty  in  shapes, and  esp ecia lly  fo r w ee 
toddlers and  sm all g ir ls  the g ra n n y  bon n ets, hood-like 
pokes, an d  w ide, so ftly  flopping, shapeless b rim s are 
affected. M an y o f the crow ns are la rg e , so ft, puffed 
affairs, o f m ost irreg u lar  shapes, an d  the rib bon s, ve lv ets, 
and  satin s w ith  w h ich  th ey  are trim m ed sh ow  com bin-
ations o f m an y so ftly  b len d in g  colors in  rich, d ark  shades. 
In  stiff fe lts, rath er w id e brim s an d  low , broad  crow n s pre-
va il, and th ese are trim m ed w ith  fa n c y  v e lv e ts— cu t on 
the bias— in plaids, stripes, an d  ch an geab le  effects, or with 
ve lv et-p la ited  satin ribbons. Som e o f them  h a v e  the Marie 
A n to in ette  ruche, bu t m ore freq u en tly  the trim m in g is 
sw ath ed  in  regu lar folds, and bunched in rosettes and loops.

N o. i . — G ra n n y  bonn et, fo r child  from  fo u r to  s ix  years 
old. T h e  crow n is  o f ch en ille  and  fe lt  braid  in  silver-gray, 
and th e w id e  sh irred  brim  o f m iro ir  v e lv e t in rose and 
g ra y . A  w id e ruffle o f Irish  gu ip u re drapes th e outside, 
and loops o f dark-blue satin  trim  it.

N o. 2.— Poke-hood, o f tan-colored satin  shirred  in puffs, 
an d  lin ed  w ith  iv o ry  satin . S u itab le  fo r  b a b y  o f two 
y ea rs  or g ir l o f five.

N o. 3.— W a lk in g  h at, o f old-rose fe lt, trim m ed on the 
ed ge  w ith  a  p la itin g  o f b lack  satin , an d  around th e crown 
w ith  iv o ry  satin  ribbon pu t on in careless fo lds and loops.

N o. 4.— School h a t o f brow n  braided  fe lt, bound and 
trim m ed w ith  black  v e lv e t.

AUTUMN W ALKING COSTUMES.
H e a v y  m ixe d  ch e v io ts  a n d  p la in  m elton s in d ark  blue 

a n d  g re e n  a re  th e  fa b r ic s  m ost u sed  fo r  th ese com fortable , 
lo n g  co a ts . T h e  g a rm e n t illu stra te d  is  o f b lue-an d  gree n  
c h e v io t ; i t  is  fin ish ed  w ith  ro w s o f s titch in g , b u tton ed  
w ith  la r g e  pearl b u tto n s, a n d  th e  co llar is  fa ced  w ith  blue 
v e lv e t . T h e  b a ck  is  a  loose, seam less Sacque, b u t th e u n d er-
a rm  fo rm s se cu re  a  tr im , n e a t fit, an d  th e  dou ble-breasted  
fro n ts  g iv e  co m fo rta b le  w a rm th . T h e  p a ttern  is  th e 
“  H ig h la n d ,”  in  s izes  fo r  e ig h t  an d  ten  years.

T h e  fr o c k  on th e  a d jo in in g  fig u re  is  sn ow -flecked  bou- 
r e tte  m oh air, in  sh a d e s o f  g re e n  a n d  brow n . T h e  p lain  
s k ir t— th e  “  D o r is ,”  d e scrib ed  e lsew h ere— is fin ish ed  a t  
th e  fo o t w ith  a  b ia s  b a n d , p ip ed  w ith  g re e n  silk , an d  sim i-
la r  b a n d s  fin ish  th e  e d g e s  o f th e  ja u n ty  a n d  b eco m in g  
ja c k e t. T h is  is  a  sim p le E to n , fitted  lo o se ly , to  b e  w orn 
o v e r  a  b lo u se-w a ist o r w ith  a  fa n c y  ch em ise tte . I t  h as th e  
n e w  s le e v e , f it t in g  th e  arm  s n u g ly  f i l l  it  flares out in  th e 
h ig h  p u ff. T h e  p a tte rn  is  th e “  P ie re tte ,”  in  sizes fo r  
tw e lv e  a n d  fo u rte e n  y ea rs .

Copyright, 1896, by Dem orest Publishing Company.

AUTUMN WALKING COSTUMES.
H IG H L A N D  C O A T . P I E R E T T E  J A C K E T .
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A MOTHER HUBBARD CLOAK.
N o v e l t y  goods in a  m ixtu re  o f g re e n  an d  b lu e w ith  

golden brow n is the fab ric  o f th is  g ra c e fu l an d  b ecom in g 
cloak. It is a  sim ple M other H u b b ard  in  shape, the fu ll 
skirt being suspended in box-plaits from  a  sh a llo w  yok e , 
and the back is like the front. F o r g ro w in g  ch ildren  it  m ust 
always be a popular shape, fo r  so little  fit is req u ired  th at 
the garm ents are u su a lly  w orn ou t b y  the tim e th e y  are  
�outgrown. T h e  collar, cuffs, and straps w h ich  band the 
yoke and sleeves are o f g ree n  vel-
vet, braided w ith  fa n c y  so u ta ch e , 
and the cloak is lin ed  w ith  ch a n g e-
able green-and-brown surah. T h e  
pattern is the “  R u th ,”  in sizes 
for four and six  years.

A  c h a r m i n g  little  p a rty  
frock for a  child of e ig h t is 
of accordion-plaited L ib e rty  
silk, in pale blue, m ade in 
Mother H ubbard fashion, 
the yoke being of Irish 
guipure over w hite silk.
The sleeves are m ade of 
two doubled ruffles of the 
plaited silk, the low er one 
reaching only to the 
•elbow, and over the 
^shoulders are bands of 
white satin ribbon, w hich 
fasten under large ro -
settes at the corners o f 
the yoke, and stream ers 
•depend to the bottom  of 
the skirt. T h e law n petti-
coats to w ear under such 
frocks are very  full and 
trimmed with m any lace ruffles, 
usually match the frock.

A  M O T H E R  H U B B A R D  C L O A K . 
T H E  “  R U T H .”

Stockings and slippers

A l l  t h e  rich, dark cloths in rough effects, which are soft 
and warm, but light in weight, are used for little folk s 
coats and cloaks. Wee toddlers are seen in long cloaks of 
almost ̂ invisible plaids in blue and green or of dark red, 
trimmed with black fur.

A CASHMERE F R O C K ,
T h o u g h  e v e r y  y e a r  se es m a n y  n o v e l-

ties p u t fo rth  to  w in  p o p u la r  fa v o r , th e re  
are  a  fe w  old  sta n d a rd  m a te r ia ls  th a t  n e v e r  
lo se  th eir  h o ld  upon c o n s e rv a tiv e  ta s te , 

an d  am o n g th em  is cash m ere, w h ich  is  e s p e c ia lly  su ite d  fo r  
ch ild ren ’s  w ear. T h e  litt le  fro c k  illu stra te d  is  o f  ca d e t- 
b lu e  cash m ere trim m ed  w ith  ro w s o f n a rro w , b la c k  v e lv e t  
ribbon. T h e  stra ig h t, fu ll sk ir t  is  fin ish ed  a t  th e  fo o t w ith  
a  deep hem  an d  b a n d ed  w ith  ro w s o f  th e  v e lv e t .  I t  is  
g a th e re d  to  th e w a ist, an d  o n  each  sid e  o f  th e  fr o n t  s e v -
era l tu ck s h ead ed  b y  ro w s o f v e lv e t  a re  ru n  d o w n  fo r  fiv e  
or six  in ch es, th e v e lv e t  b a n d s e n d in g  in  loops. T h e  
lower,, c lose-fittin g  p a rts  o f th e  s le e v e s  a re  tr im m e d  to  
m atch , an d  so is  th e  sq u a re  b e rth a . F o r  th e  b e r th a  trim - 
m in g  strip ed  rib b on  can  also  b e  u se d  w ith  v e r y  p r e t ty  
effect, in ste ad  o f th e  cash m ere y
an d  v e lv e t . T h e  w a ist  is  th e 
regu la tio n  fu ll “  b a b y  ”  s ty le , 
held  in  p lace b y  a  fitted  lin in g , 
and  th e y o k e  is o f Irish  p o in t,—  
v e lv e t  or fa n c y  s ilk  can  b e  u sed  
fo r th is. T h e  b a ck  is  lik e  th e 
fro n t. A  b lu e  fe lt  h a t trim m ed  
w ith  b la ck  v e lv e t  a n d  b la ck  a n d  
b lu e p lum es is  w o rn  w ith  
the fro ck . T h e  p attern  is 
the “  F ra n c in e ,”  in  sizes 
fo r e ig h t  an d  ten  years.

T h e  n e w  homespuns, in 
two or three tones, form-
ing pin-head checks, and 
the tweeds and cheviots 
in rich, dark mixtures, or 
in browns and greens 
with white and gray, are 
chosen for every day and 
school wear for girls of all 
ages over seven years.

T r im l i t t l e  jacket- 
suits in green and blue 
mixtures, or soft grays 
with red and green, and 
also many shades of warm 
browns, are liked for 
young girls* street wear.
Their stiff felt hats match
the gown in color. A CASHMERE FROCK.

t h e  "f r a n c i n e .”
C opyright, 1896, b y  Demorest Publishing C om pany.
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DESCRIPTIONS OF THE DESIGNS ON THE
SUPPLEMENT.

W e  D o  N o t  G i v e  P a t t e r n s  f o r  a n y  o f  t h e  D e s i g n s  o n  t h e
S u p p l e m e n t .

THE designs on our Supplem ent are selected from  the most reli* 
able foreign sources, and also represent popular fashions here. 
T h ey  furnish suggestions for draperies, trimmings, combinations, 
etc.,—in fact, for every  detail o f  the fashionable toilet,—and the 
m odels are so practical, and in m any instances differ so little from 
the patterns w e g ive, that they can easily be modified, even b y  the 
lea st experienced am ateur, to suit individual needs, and adapted 
to  a ll seasonable fabrics, simple as well as expensive ; w hile for 
professional dressm akers they are invaluable.

i .— Reception-gow n of golden-brow n zibeline; revers and collar 
o f iv o ry  satin, em broidered w ith jew els, and finished on the edges 
w ith  a  doubled ruffle of black c h if f o n  ; b lack satin girdle, in which 
is  th ru st a  sp ray of y e llo w  chrysanthem um s.

a.—T ailor-gow n o f  s ilver-g ra y  m elton cloth; a fine silk and steel 
cord  finishes the edges of the coat and outlines the skirt seams, and 
th e  re v e rs  and cuffs are of iv o ry  satin.

3.—R eception-gow n of green;-and-gold canvas cloth ; jacket of
Teen ve lvet, e lab o rately  em broidered, and opening over a  blouse 
ront o f b lue c h i f f o n  over green s i lk ; sleeve-ruffles edged w ith 

ru ch es o f b lack  c h i f f o n  .* g ird le  and sash of ’black satin.
4.—T ailo r-go w n  of brow n faced-cloth, w ith  revers of brocaded 

silk .
5.— R ecep tion-gow n of silk-and-wool diagonal in green and helio-

tro p e , w ith  co llar o f fa n cy  heliotrope velvet, which is  square in the 
b a ck  and exten d s over the sleeves in v o la n ts ; the edges are fin-
ish ed  w ith  a  v e r y  fu ll puff o f b lack  m o u s s e lin e  de so ie  ; w ide girdle of 
b la ck  satin, and stock-collar o f the same w ith  a  plaiting of change-
able  taffeta , g reen  and vio let, fa llin g  over it.

6.— H unting-costum e of w ood-brow n covert-cloth  finished on the 
e d g e s  w ith  n a rro w  bindings o f soft leather put on w ith  several row s 
o f stitch in g.

7.— W alkm g-gow n  o f one o f  the new  fan cy  w ools in a fine basket 
p a tte rn  o f prune upon blue. T h e  sk irt is  shirred around the w aist 
to  m eet a  p la in  g ird le  of prune v e lv e t ; fu ll blouse of fancy silk 
ben eath  the sh ort ja c k e t.

8.— T a ilo r-g o w n  of p lum -colored m elton cloth ; the corsage is cut 
to  a  point in  th e  b a ck  and a ll th e edges are finished w ith  fine mohair 
b ra id .

— R ecep tion -gow n  o f brow n-and-gold changeable taffeta ; the 
s leev e-v o lan ts  and sh oulder-collar are  finished w ith  a  double ruffle 
o f b la ck  c h i f f o n , and a  v e r y  n arrow  jetted  gim p finishes the foot of 
th e  sk irt, and th e  fro n t and neck of the bodice. A  chem isette of 
b u tter-co lored  c h i f f o n  fills in the square neck, and a black satin 
g ird le  co m p letes th e  gow n .

10.— F a n cy  w a ist o f c h i n i  taffeta  trim m ed w ith  ribbons and a yok e  
of V e n e tia n  gu ip u re.

11.— T ra v e lin g -g o w n  o f g r a y  hom espun, finished w ith  ro w s of 
s titch in g  arou n d  th e sk irt, and trim m ed w ith  silk  cords.

12.— H u n tin g-costu m e of Irish  frieze.
13.— L itt le  m aid-of-honor’s g o w n  of iv o r y  L ib e rty  satin, m ade in 

E m p ire  s ty le  w ith  y o k e  of tu ck e d  satin and gu ip u re insertion ; dark  
b lu e  satin  rib b o n  b o rd e rs  th e  sk irt, and stream ers of it  hang from  
th e  y o k e . W h ite  satin  ribbons a re  tied  on the shepherd’s crook.

14.— B rid e sm a id 's  g o w n  o f shell p ink p e a u  de s o ie , trim m ed w ith  
w h ite  c h i f f o n .  A  lo n g  sca rf o f Litoerty gau ze  encircles the w aist 
an d  h a n g s  a t th e  le ft  side.

15.— R ecep tio n -g o w n  o f g r a y  faced-cloth, trim m ed at the foot w ith  
se lf-fo ld s  confined b y  k n o ts  o f g r a y  ve lv e t. T h e  close-fitting lo w er 
s le e v e s  a n d  the tu ck e d  b lou se fro n t are  o f changeable blue-and- 
i v o r y  satin . G r a y  fe lt  hat, w ith  cro w n  of g r a y  ve lvet, trim m ed 
w ith  fe a th e ry , g ree n  sp rays.

I t  Is a b s o lu te ly  necessary, w h en  sen d in g P a tte r n  Orders, 
to  w r ite  th e  n am e and fu ll  address on each  one in the  
sp a c e s  le f t  fo r  th e  purpose. F a ilu r e  to  do so m ay account 
fo r  th e  n o n -a rriv a l o f  pattern s.

A lw a y s  sen d  fo u r  Cents p o stage w h en  yo u  send for a 
p a tte r n .

M A V IS  C O A T . M A N A N A  W A IS T

C O N S T A N T IA  C O A T , V E L M E R E  CLO AK .

LAURENS COAT. BONNABELLE CLOAK.

STANDARD PATTERNS.

G R E N C I A  W A I S T .  L A D O N A  W A I S T .

F A  L IC I T  A  FR O C K .

BELMAR COAT. ROSEVANE CORSAGE.

P a t t e r n s  of these desirable models being so frequently 
called for, we reproduce them  in miniature this month in 
order to  bring them  within the lim it of time allowed for 
selection. I t  should be remem bered that one great 
advantage of our “  P attern  O rder ” is that the holder is not 
confined to  a  selection from  the patterns given in the same 
num ber with the “ P attern  Order/* but the choice may be 
m ade from  any number of the magazine issued during the 
twelve m onths previous to  the date of the one containing the 
“  P attern  O rder/* Always remember that a “  Pattern 
Order” cannot be used after the date printed oh its backL
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HOME ART AND
HOME COMFORT.

BEAUTIES O F  BIRCH BARK.
( Continued from  Page 4 3 .)

tin pie-plate, which should be painted green 
or the color of the bark. As the water drains 
into it, it is easily emptied, for the top Hfts 
from the bottom. Very few people appre-
ciate the fact that a scrap-basket is a ver\ 
active agent in keeping clean the piazza 
which is often the airy sitting-room of the 
family, and nothing is more appropriate 
for one than a loose, large, low roll of b a r l  
tacked to a square or circular wooden bot 
tom, and held together with nickel clamps 
as in the umbrella-stand. Don’t commit 
the fatal error of tying ribbon around eitbei 
of these receptacles. I t  is highly inappro- 
priate and tawdry in effect, only serving tc 
remind one that “ beauty unadorned is 
adorned the most. ”

A h a n g in g -b a sk et of a hollo wed-out b ird  
kg filled with ferns and trailing vines froir 

woods is charming, and should hang b}
( Continued on Page  62.)
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( Continued fr o m  Page 61.)

inconspicuous chains, up which the vines are 
trained. Canoe-shaped or square baskets of 
the heaviest batk are also lovely for thi£» 
purpose, and, besides, make effective table- 
decorations, retaining their beauty for many 
weeks, when carefully filled in the first place, 
and given a little care—needed water and 
the freeing from drying leaves—at regular ' 
intervals.

Another convenient thing on a piazza is a 
table and it is very simply made. Three - 
birch sticks of equal length crossed in the 
middle, and nailed to a square or circular top 
(a flour-barrel top, though prosaic, is easily 
adapted to this purpose) make a good 
foundation. Cover the top with thin layers- 
of inner bark glued on, or else use some of 
the straw matting which comes over tea- 
chests, and which can be obtained for a few 
cents, often indeed, for nothing, as some-
times tea dealers are glad to give it away. 
Around the edge, nail a small manilla rope, 
joining it in a bow-knot with frayed ends;- 
The legs, having been first nailed, may ap-
parently be held at the centre of the tripod 
by the same kind of bow of manilla rope. If 
a larger or more substantial table is needed, 
use four legs, and two square table-shelves, a 
hole being bored with an auger in each cor-
ner, large enough to slip over the legs. Let 
the lower shelf be a few inches from the 
ground, and the legs extend an inch or 
two above the top shelf and be shaved 
off obliquely.

Perhaps one of the daintiest uses to which 
this bark may be turned is in framing pict-
ures. An etching is charming in a mat of 
the rough outer-bark, framed in passe-par-
tout, and bound with a narrow band of 
dark gray or black. I t  sounds dull, but t r y  

it ; particularly if  hung against a colored 
wall the result is entirely satisfactory.

('Continued on Page 63.)

A  G o o d  C h i l d

is usually healthy, and both conditions are de-
veloped by use of proper food. The Gail Bor-
den Eagle Brand Condensed Milk is the best in-
fant’s food; so easily prepared that improper 
feeding is inexcusable and unnecessary.

The woman of to-day, the woman who wishes to 
look cool, fresh and sweet, can not be too careful 
in choosing a toilet preparation that has so much 
to do with making or marring a delicate complex-
ion as face powder. Few  realize what a vast dif-
ference there is in the ingredients, the quality and 
texture of pow ders; that a powder may be soft 
and silky to the touch of the most sensitive finger 
tips and yet contain irritant properties which in-
stead of benefiting the complexion make it harsh 
and red. The only proof of the quality of a powder 
is its continued use. Women who do not care to 
endanger a fine complexion by experimenting with 
unknown preparations should profit by the expe-
rience of the many who have for years used a pow-
der that can be recommended as absolutely safe. 
This exquisite preparation is manufactured by 
Henry Tetlow , Philadelphia, Pa., and is always 
spoken of as H enry Tetlow ’s Gossamer Powder.

W e  b e lie v e  th a t  e v e r y  la d y  w h o reads Demo- 
re st’s M a g a zin e  w o u ld  b e  in te re sted  in a book of 
fa sh ion s w h ich  h a s r e c e n tly  been  issued b y  The  
N a tio n a l C lo a k  Co., L a d ie s  T a ilo rs, 152 and 154 
W e s t 23d stre e t. N e w  Y o r k . T h e  title  of this book 
is  W h at to  W e a r ,” a n d  it  illu stra te s  the v ery  lat-
e s t s ty le s  in  la d ie s ’ d resse s, ja c k e ts  and capes. 
A n y  o f o u r re a d e r s  w h o  w ill w r ite  to  T h e  National 
C lo a k  Co., m e n tio n in g  D e m o r e s t’s w ill h a ve a copy 
o f th is  b o ok  m a ile d  to  th e m  free o f ch a rge together 
w ith  a  c o m p le te  lin e o f sa m p le s  o f th e latest fabrics 
fo r  s u its  a n d  clo a k s. T h is  firm  m ak es garm ent! 
especially to order at very reasonable prices.
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Sepia tints, or the reddish-toned prints are  
best fram ed in the th in  b ark , underneath ; 
and water-colors seem  to  h ave found their  
natural abiding-place if m ounted on either  
bark, and inclosed in a  fram e of delicious 
Jjay-green, lichen-covered branch es picked  
up in a  m orning ram ble. A n easel to  sup-
port one of these fram es could be m ade of 
birch limbs, or of lichened-branches, by  
nailing the pieces firm ly togeth er, binding  
them with thongs of th e  b ark ,— it tears  
naturally in strips,— and joining th e back- 
support to  th e front-fram e w ith a  hinge  
screwed evenly into place.

Most of these things will aid in form ing  
a delightful souvenir co m er in your town  
home, and especially on storm y, bleak days, 
will be so suggestive of happier, p leasanter  
scenes, th at they will well rep ay  the trouble 
of transfer.

If you are provident when you are in the  
birch-bark regions, you will not only m ake 
many of these attractive  and useful things 
for your im m ediate enjoym ent, but you will 
hoard up a  generous quantity of the beauti-

f u l  bark with which to make pretty  souvenir 
Igifts for the friends who have not been so 
fo rtu n a te  as to enjoy a  m ountain outing, 
p Provident ones, who are alw ays aforetime 

w ith  their Christm as preparations, occupy 
1 many of the delightful idle days of autumn 
•- in the m ountains with the m aking of these 

charm ing trifles. N ot only dainty boxes, 
J  baskets, and picture-fram es are thus evolved 
' at the cost only of ingenuity and leisure 
I  hours, but from the inner layers of the bark,

( Continued on Page 64.)

l ^ r: i . Ford Carpenter, in charge of U. S  
. r Bureau at Carson City, Nev., w rites 

f  e v t  11 H<̂ ch ester (stove pipe) R adiator is giving 
u satisfaction, a p erfect circulation ol
I yaV f},: air in the entire room . I  have severa 
I  n a r tr e/ .ir ureau therm om eters placed in variorn 
L 1 room which is heated by a  small stove
i h o ® -  “ -^Chester Radiator and it is rem arkable 
■ riseR̂ *U1 a y and h°w  uniform ly the tem perature 

heanV. Any one in terested in economical house 
fre* raay ot)tain some valuable inform atior 
Co DX, sending address to R ochester Radiatoi 
^ ’ S7 Furnace S t.. R ochester, N. Y .

in$r to Jv^j^nnie of flowers is agreeable and sooth 
nine \r,|fL!?lost fastidious persons, and in the gen 

and ^ nman Florida W ater this flora 
Pttrity s eoncentrated in all its  freshness anc 
tier a,tl1 giving qualities of this stipe
Ures. it k~;ratl? n a r .e  among its m ost notable feat 

\ hearta1/^ 'nvaluable as an alleviator of nerv
Supine ? lzzm^ ss.‘ e } ° -  -T o  distinguish tin
.,Trad0 m utations look out for tin
&*&c-atnvn!f,. i a narrow white strip label bearini
fp li toUpropr!etao r"a °£ Lanman & KemP- Nev
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rhich split so thin that they have the soft- 
less and pliability of satin, charming sachets 
or neckties, gloves, and handkerchiefs are + 
nade. For this purpose the bark is manipu- 
ated just as any rich silk or satin would be • 
he sachets having wadded and perfumed silk 
inings, and the outsides being ornamented 
vith pen-and-ink sketches or fanciful letter- 
ng. Lil a  Gr ah am Al l igr r ,

HOUSEHOLD .
THANKSGIVING MENUS.

( C ontinued  fro m  Page 46.)

In these days of new thought, new ways 
of doing things, and changes manifold 
in lifetim e habits, it is not surprising 
that iconoclasts have arisen who would un-
seat the household traditions which associ-
ate the turkey with the Thanksgiving Day 
feast, and declare that in our bountiful land 
there are m any things which deserve to 
share the place of honor. Although we 
have invented no new foods, we have de-
veloped greater skill in their preparation 
and acquired a daintier and more dis-
criminating taste in their combination ; and 
the bright housewife who delights in giving 
her fam ily  little surprises, and also in im-
pressing something of individuality into all 
that she does, is alw ays in search of helpful 
suggestions. I f  the members of the family 
do not want the time-honored fowl displaced, 
it can be supplemented with a filet of beef 
or some toothsome birds, or surprises may 
be furnished in the entree and salad.

It is, after all, the happy choice of the right 
, things to go together that makes the suc-

cess of a dinner menu, and there are some# 
people who never seem to grasp this or are 
utterly lacking in the nice discrimination 
required. The following menus will prove 
acceptable to both the hurried housekeeper 
and the inexperienced one, as well as to her 
whose remoteness from markets greatly in-
creases her perplexities in catering success-
fu lly :

C onsom m e a u x  a emerges.
Codfish & la  crim e. Potatoes sauties.

B rain s  en coquille.
R o a s t T u rk e y . Cranberry Jelly.

S tew ed C elery . Mashed Potatoes.
Salad it la surprise.

G raham  W afers.

(Continued on Page 65.)
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 Plum Pudding. Pum pkin Pie
Oranges. Grapes.

Cheese. Coffee.

Celery Bisque.
 Lobster en coquille. Bread Sticks

Roast Duck. Currant Jelly.
otatoes au gratin. Stewed Tomatoes

French Peas.
Jardiniere Salad.

Klfince and Lemon Pies.
Pineapple Ice Cream 

Fancy Cakes.
Nuts. Raisins.

Coffee.

Oysters on the Half-Shell.
Chicken Consommg.

Lobster Patties. Bread Sticks
Celery.

Roast Capon. Grape Jelly.
* Macaroni a l  ’lUUienne. Cauliflower.

Hashed Potatoes.
Cress and Shrimp Salad.

Graham W afers.
Plum Pudding.

� Chocolate Mousse. Fancy Cakes
Fruit. Sweets.

Cheese. Coffee.

Beef Consomm6.
Olives. Celery.

Boiled Salmon. Potato Balls.
Chicken a la Terrapin.

Roast Turkey. Cranberry Tim bales
Salsify Sa u ti. Baked Sw eet Potatoes.

Tomatoes with Onions.
Grape-fruit, masked with Mayonnaise. 

Cheese Sticks.
Mince and Cream Pies.

Orange Granite.
I Candied Fruits. Cheese

Coffee.

O yster Soup.
L Celery. Pickles. Olives

Chicken and Ham Pie.
Potato Croquettes. Grape Jelly.

[ Roast Venison. Jelly Sauce
Cauliflower a u  g r a t in .

Lettuce and Celery Salad.
| . Plum Pudding.

Nuts. Raisins.
f  Roquefort Cheese. Coffee.

Receipts fo r brains and lobster en coquille 
I lobster patties, ch icken  & la  terrap in , and 
I jardiniere and cress-and-shrim p salads were 

given in JDj e mo r e s t *s  fo r  A p ril, 96j— see “  En* 
Itrees, Salads and S a u ce s.| P o ta to  balls, w hich 

are always nice with a  fish course, are ve ry

CContinued on Page 66.)

We call attention to the advertisem ent o f The 
Natural Body Brace in another column. Its manu-
facturers prove b y  the most skilled physicians and 
thousands o f w earers that this Brace is the be^t o f 
tores for ailm ents peculiar' to wom en and girls, 
and for abdominal weakness, backache, lung

[ troubles, or. general weakness of either sex. Their
V book of plain, common-sense reasoning, which is 
I tolly illustrated, is sent free to a ll who ask for it.

I They refund the purchase price to a n y  w ho are not 
Pleased with the Brace after 30 d ays tria l. The 

standing of the com pany and its m anagem ent 
Si Abundantly vouched for. T h e y  offer a rare 

I fvportunity to sufferers who have found other 
Jongs of no use, as w ell as  to  those who have 

I JWjter afflictions. W e suggest that you w rite for , 
r *oeir full information at once.

6$
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easily prepared if the kitchen is supplied with 
a vegetable cutter. The potatoes are pared, 
cut into balls the size of a good hickory nut, 
and tossed into a bowl of cold water til] 
needed. Fifteen minutes’ boiling cooks them 
perfectly ; drain in a colander, sprinkle with 
salt and pepper, and serve at once.

P o t a t o e s  S a u t £ e s . — Cut enough raw pota-
toes into cubes or balls to make a quart ;pm 
in a stew-pan, cover with boiling water, and 
cook for ten m inutes; drain off the water 
and toss over them four table-spoonfuls of 
clarified butter ; shake the pan over a hot 
fire till the cubes are turned a golden brown* 
dredge with salt and pepper, and serve on a 
napkin-covered plate. •

P o t a t o e s  a u  G r a t i n .—Cut a quart of firm 
cold potatoes into cubes, and spread them 
on a buttered earthen platter or gratin dish 
dredge with salt and pepper, and sprinkle a 
teaspoonful of chopped parsley over the dish 
cover with a pint of cream sauce,—see 
D e m o r e s t ’ s  for April, ’96,—and place in the 
oven till slightly browned. Serve at once.

S a l a d e  a  l a  S u r p r i s e .—As its name im-
plies, this is a daintily deceitful arrange-
ment. Take a sufficient number of fine 
apples, pears, or quinces, or some of each if 
you have them all, tomatoes in their season, 
round, red beets, and full, green peppers; 
wash and polish the skins well, cut off the 
tops and set aside; hollow out the insides, 
and fill with various preparations of finely 
cut vegetables and meats—anything that is 
a good salad mixture—mixed with mayon-
naise dressing. Chicken and celery are deli-
cious in the fruits, grape-fruit and lettuce in 
the tomatoes, and the insides from all the 
fruits and vegetables, or the latter and sweet-
breads, make a good filling for the beets 

: and peppers. When filled, the tops are re-
stored carefully, and all are arranged in a 
salad bowl on a bed of lettuce decorated 
with rings of boiled eggs.

C r a n b e r r y  T i m b a l e s . —Stew fruit in a 
little water till tender; strain through a 
sieve ; return the pulp to the saucepan and 
boil fifteen minutes; add sugar and water in 
the proportion of four cups of sugar and two 
water to two quarts of the fruit, and boil 
just long enough to dissolve the sugar. 
When nearly cold, pour into timbale molds 
which have been dipped in cold water and 
sprinkled with granulated sugar. Set on 
ice or in a cold place, till firm.
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C O R R E S P O N D E N C E  W  C L U B .
I  Yke large number o f  our correspondents, an d  
■ U / difficulty o f  finding time to exam ine or space to an - 

Mkwer all their letters, render it  necessary to urge upon 
ffthem, First— Brevity. Second— Clearness o f  state- 

7 ment. Th ird — Decisive knowledge o f  w hat they w ant.
Fou rth—  The desirability o f  confining themselves to 

menestions o f  interest to others as w ell as themselves, and  
I it those that the inquirer cannot solve by a diligent 
I starch o f ordinary books o f  reference. F i f t l i — Consid- 
I station o f  the possibilities o f  satisfactory answers to 
I ike queries proposed. S i x t h — A  ca refu l reading to 

ut i f  the questions are not already answered in sep- 
I trait articles and departments o f  the M agazine . W t 
I  wish the Correspondence Club to be made interesting  

and useful  ̂ and to avoid unnecessary repetition. We 
are obliged to confine it w ithin  a certain space, a n d  we 
ask for the co-operation o f  our intelligent readers an d  
correspondents to fu r th e r  the objects. Inquiries re-
specting cosureties, medicine, or surgery, w ill not be 
noticed.

«C .  T .  H . " — A  c o u r s e  o f  p h y s ic a l  c u l t u r e  e x e r -

cises should r e m e d y  a  s t o o p -s h o u ld e r e d  h a b i t  in  a  

girl. I t  is s e ld o m  in  t h is  c o u n t r y ,  n o w ,  t h a t  a n y  

apparatus i s  r e s o r t e d  t o  in  o r d e r  t o  e f fe c t  a  c u r e ; 
but a s im p le  F r e n c h  d e v ic e  i s  a  s le n d e r  s t r ip  o f  

wood like a r u le r ,  l o n g  e n o u g h  t o  e x t e n d  f r o m  th e  

nape of the n e c k  t o  f o u r  in c h e s  b e l o w  th e  w a i s t -
line; a h o le  is  p ie r c e d  in  th e  s t r ip ,  j u s t  b e t w e e n  th e  

shoulders, t h r o u g h  w h ic h  a  l o n g  r i b b o n  i s  p a s s e d ,  
and this is b r o u g h t  u p  o v e r  th e  s h o u ld e r s ,  th e n  u n -
der the a r m s ,  c r o s s e d  in  th e  b o c k ,  b r o u g h t  f o r  

ward, and th e n  t ie d  a r o u n d  th e  w a is t .  T h e  w e a r i n g  

of one o f  th e se  s t r ip s  s e v e r a l  h o u r s  a  d a y  is  th o u g h t  

to secure a n  e r e c t  c a r r i a g e .  A l l  th e  d i r e c t io n s  g i v e n  
in “ S a n i t a r i a n "  b y  M a r c i a  D u n c a n — se e  D e m o -  

rest’s f o r  O c t o b e r ,  ’ 95, a n d  M a r c h ,  ’96— f o r  c a r r i a g e  
of the b o d y  in  w a lk in g ,  and f o r  b r e a t h in g  e x e r c is e s  
are e x c e lle n t .  S e e ,  a ls o ,  “  N a t u r e  s  M e t h o d  f o r  th e  
Cure o f  S t o o p in g  S h o u ld e r s ,”  in  DEMOREST'S f o r  

■D e c e m b e r ,  1895.

! 1 1 __R e a d  a n s w e r  to  “ V a le n c ia  " i n  O c to -
ber number.—T h e  maisfL o f  h o n o r  m a y  w a lk  w it h  

I  the b r i d e  or p r e c e d e  h e r .  I t  is  *  q u e s t io n  d e c id e d  
by individual ta s te  a n d  c o n v e n ie n c e . S h e  is  u s u -
ally d is t in g u is h e d  f r o m  th e  b r id e s m a id s  b y  w e a r -
ing a more e la b o r a t e  g o w n ;  a s , f o r  in s ta n c e , th e  
maids might w e a r  w h it e  o r g a n d ie s  o v e r  p in k  s i lk  

slips, and the m a id  o f  h o n o r  a  g o w n  o f  p in k  b r o -
cade. The b r id e s m a id s  m a y  c a r r y  s h e p h e r d 's  
crooks with a b u n c h  o f  f lo w e r s  t ie d  a t  th e  to p ,  
flower baskets, o r  s h o w e r  b o u q u e t s ; th e  b r id e  a  
prayer-book o r  a b o u q u e t ; a n d  th e  m a id  o f  h o n o r  

flowers, either a c lu s t e r  o f  lo n g -s t e m m e d  r o s e s  o r  
a bouquet. — W h e n  t w o  r in g s  a r e  u s e d  in  th e

(Continued on Page 68.)
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m arriage service, the bride furn ishes the one fo r  the 
bridegroom .—H andsom e s ilv e r  tr ifles  fo r  personal 
use, scarf-pins, o r books are su itable presents fo r  a 
young wom an to  g iv e  her f u n d .

“  Co r i n n e .”—T h e  sm all Japanese h an d -w a rm ers ' 
are a lso usefu l as foot-w arm er^, w hen  p laced  upon 
a cushion or in bed. T h e y  bu rn  a k in d  o f  fuel 
prepared  exp ress ly  fo r  them , a re  in expens ive , and 
can be bought in any Japanese shop.

“  MRS. G. K ,"—Y o u r  address w as v e r y  indef-
in ite,—no State g iv en ,—bu t w e  m ade one guess, 
and sent you  a postal card  w ith  the desired  in for-
m ation.—S leeves are no lon ger stiffened  w ith  any 
interlin ing.

“  L u c i l l e .”—R ead  the Fash ions— R ev iew  and 
D escrip tions—fo r  the la test w o rd  concern ing the 
lin in g  and finish o f gow n  sk irts .—Y o u  have so 
lit t le  stiffen ing inLyours that 1 should think it would 
need no change;*hnd the cut is as m odish as any 
T h e  w ire  is l it t le  used a t the fo o t now, except 
across the fron t breadth.

“  L . Y .  M.”—T h ere  is a g rea t fan cy  now  for paint-
in g country or suburban houses w hich  have a set-
t in g  o f trees  and lawns, in a ligh t, soft shade o f 
ye llow . I t  is not much deeper in tone than the rich 
cream  which  rises on a pan o f Jersey milk, and it 
has a w arm , cheerfu l, sunshiny look  in w inter 
B linds and trim m in gs should be white. The next 
choice is a deep Ind ian  red  w ith  green  —very  dark 
—or chocolai e trim m ings. F in ish  the s itting room in 
b lue and soft w ood colors, w ith  a v e ry  little Indian
red, or in shades o f ligh t green and cream color.__
I f  you  w ill read  the Pattern  O rder carefu lly, you 
w ill see that fou r cents in stamps are required fo r 
eve ry  pattern. W hen  you  w ant tw o  patterns, send 
eigh t cents.

“  J e n . "—I f  you r e lb ow  cape o f Astrakhan fur is 
qu ite fu ll you  can w ea r it  a grea t deal without the 
under cape, and, unless the under cape is very  
narrow , you can w ear them  both, as they are, in 
ex trem ely  cold  w eather. I f  too  scant for present 
modes, have the long cape shortened to from 25 to 
30 inches and w iden  it w ith  the fu r cut off.

“ N i n a .” —T here are m any teachers o f physical 
cu lture in N e w  Y o rk  who aim  to  accomplish what 
is so b righ tly  described in “  T w o  Afternoons with

(C ontinued on Page 69.)
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Physical C ulture.” Address on the subject the 
Misses Thom as, 254 W est 55th St., N ew  Y o rk  City. 
T he School of Expression, in Boston, has a four 
years* course for training teachers in the system.

41 Z e p h y r .” —Y o u  w ill find much help in your 
work, and an answ er to your inquiries about the 
durability and value of certain colors, in Marion 
K em ble’s book, 44 How to Learn to Paint with Oil j 
Colors,”  to which you refer. See the chapter 44 On 
the Selection of Colors.” The list of tw elve given 
in the book are perhaps in more general use by 
artists than any others.—Cadmium is com para-
tively  a new color, but as far as known it is per-
manent ; of the blues, cobalt is the most permanent 
and Prussian blue the le a st; in the reds, vermilion 
and the lakes are the most permanent. A ll colors 
under certain conditions change. If you have no 
teacher you  should g ive yourself all the help pos-
sible from standard text-books, for it does not pay 
to grope in the dark.

41 M o n t r o s e .” —A  Poster Supper, adapted from 
4tA  Poster Luncheon,” described in Demorest's for 
July last, would be a novel entertainment. Pro-
gressive Suppers, also, like 44 Progressive Din-
ners,” where the gentlemen change places between 
the courses, are new. 44 Hidden Pictures ”  and 
“ "Library ”  parties are very  entertaining, and have 
been described in the Correspondence Club within 
the year. See answer to 14 Polly ”  in Demorest’s 
for February, ’ 96, and to 41 Pauline ” in the Janu-
ary number.

41 G Y P S Y . ” —Find answers to your questions in 
the Fashion Review of this number.

GLEANINGS.
S A R G E N T ’S “  T R I U M P H  O F  R E L I G I O N . ”

T o  appreciate or in a n y  w a y  understand 
S a rg en t’s m agnificent m ural p a in tin gs in the 
Boston P ublic L ib ra ry  it is necessary not only 
to  read  the story b ut also p atien tly  to u n ravel 
it in the com plex lines of the pictures. T h e y  
portray certain  epochs of Jew ish  and C hris-
tian history ; and the p arts now  finished de-
pict 44 T h e  Confusion of the A n cien t R e lig -
ion s.” T h e  first im pression is o f the m igh ty  
grandeur of the w hole, and  there is a  sense 
of stru ggle  and conflict and intense purpose 
that catches the m ost id le  and  untutored eye,

1 and holds it, even  if  in  uncom prehending 
awe. T h e  story is not to  be understood in 
a m om ent, for its com plicated im agery  and 
sym bolism  require stud y, and a d raw in g 
upon those pow ers o f im agination, latent in 
us all, b ut w hich in too m an y m inds lie fa l-
low. F or it is b y  a  w onderful im agin ative  
grasp  that S argen t has here concentrated the

( Continued on Page 70.)
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essence, as it were, o f centuries of events and 
the history o f many peoples in a blazing out-
burst o f boldest imagery, in which every 
brush-stroke has a meaning.

The painting, or paintings, for, though we 
view the work as a whole, it yet must be 
analyzed in parts, consists o f three sections : 
the arched ceiling; tfye lunette; and the frieze 
beneath, which is in three panels. On the 
rib between the lunette and me arch, the text 
of the subject, condensed from verses 21-45 o f 
the 106th Psalm, is inscribed in blue letters 
upon a gold ground.

THE STORY OF THE CEILING.
The ceiling is covered with the symbols 

o f pagan religion— the gods o f Polytheism 
and idolatry. But mingled with them are 
those o f nature’s beneficent influences, which 
were always associated and even confounded 
with the gods by their worshipers. The 
goddess Neith, the A ll  Mother, typifying 
the eternal, changeless forces o f nature, 
underlies the whole,— by turning our repro-
duction o f the picture to the le ft her head 
can be distinctly seen.

THE LUNETTE.
Th e lunette illustrates the victory of 

Monotheism over Polytheism, and shows the 
Children o f Israel— twelve in number, for the 
T w e lve  Tribes —  crushed beneath the yoke 
o f the heathen kings, and appealing to the 
mercy o f Jehovah, whose arms are stretched 
from  the clouds to stay the hands o f their 
destroyers, Pharaoh is on the left hand, 
and the Assyrian king on the r ig h t ; and in 
depicting them and the accessories surround-
ing them Mr. Sargent has faithfully followed 
the conventions o f Egyptian and Assyrian 
art.

THE FRIEZE.
Com ing to the frieze we reach the most 

satisfactory and eloquent part o f the picture, 
showing us a stately procession o f the H e-
brew  prophets, 14 scorning the idols o f Po ly-
theism, and looking only to the one and un-

(Continued on Page 71)
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