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AN AMERICAN ARTIST IN PARIS.
RE C E N T  writer in 
d e s c r ib in g  t h e  
wondrous h o u s e  
of A lm a-Tadem a 
declared that the 
only conventional 
i m p r e s s i o n  of 
m odernity one re
ceived on entering 
it w as the glim pse 
of a white-capped 
E n glish  m aid who 
opened the door. 
Mr. F . A . B ridg
m an the fam ous 
A m erican a r t i s t  
has e r a d ic a t e d  
even this incon
sistency from  his 
surroundings ; for 
if  on his Satu rd ay

afternoons you call at his studio in Paris on the R ue 
Malesherbes you w ill be bidden to enter the enchanted 
place by a beauty who looks as though she had stepped 
from  the most wonderful tale in the A rabian N ights. She 
wears a gow n of m arvelous Moorish-blue satin, a shade 
that looks like m arine blue grow n sober and intense 
through a knowledge of sea sorrows: T h e  robe is em 
broidered in disks and crescents of gold, and girdled about 
the w aist with a  sash of satin d'or. T h e  undersleeves, 
flowing softly  forth and folding back from  the round, 
brown arms, are of w hite E ast India cotton w rought w ith 
fine silk strands, and a chain of sequins threads its shining 
links along the ebony splendor of her hair. She is so m ys
tically potent of the romance from  O riental legends and 
poems that for a moment the visitor's m ind is abashed. 
H e finds him self wondering i f  this wom an w asn't w hat he 
came to see, after all, and therefore he stands on the 
threshold and waits for her to g iv e  him  some m arvelous 
key  that w ill lead to her possessions, or a  bottle whose 
contents m ay curl out into a fa iry  palace, or a  w alnut to 
be cracked for its m ultifold fortune.

But M ademoiselle Claire Rom anos (such is the rom an
tic  name of the artist’s beautiful model) w ill herself break 
the spell by bidding you to enter and be seated until the 
m aster comes. M ademoiselle is a busy girl, like a ll the 
wom en in France, be they dressed like peasants or fa iry  
princesses, and she sits at the entrance and em broiders 
like Penelope, never liftin g  her great elegiac eyes from

her task. N ow  if you are a wise visitor you w ill take a .d . 
van tage of her absorption and poke about before the m as
ter comes, and before he him self is followed b y a horde of 
cackling women who love art with all the hysteria of utter 
ignorance gone m ad over a vague idea.

T h e place is incom parable in beauty. T h e large studio 
in w hich you find yourself is but an opening pean to a 
perfect artistic harm ony. H ere the decoration is m ainly 
Gothic and Renaissance. T h e woodw ork is a soft sage- 
green, and the carving and ornam entation show touches 
of cream  and gold. T h e tapestries on the east w all are 
separated b y  two columns running nearly to the ceiling 
and crow ned b y  two G reek stelae in cream and gold, and 
v e ry  charm ing in design, the casts of these funereal stones 
being procured at the Beaux A rts. Between these col
um ns and above the frieze where the tapestries end are 
three large m ural decorations representing the Acropolis 
and surrounding country. T h e room w ith all its ornamen
tation is a  perfect workshop, h avin g six large lights in
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th e  c e ilin g  a n d  th ree  a t the 
sid es, b esid es th e  sm aller 
ones lig h tin g  th e  E a stern  
a n d  M ediaeval d iv a n s on th e 
n orth  side. T h e  colum ns 
an d  fr ieze s are  ca sts  from  
S t. D e n is ’ C h u rch , o f  th e  
12th cen tu ry , G othic.

F ro m  th e  lu xu rio u s van - 
tag e-gro u n d  o f th e  lo n g , low  
d iv an , w ith  its  s o ftly  cu r
tain ed  sq uare w in d o w s a t  
th e  back, an d  its  le n g th  
brok en  b y  p illo w s o f O rien 
ta l an d  R o m an  satin s, one 
sees d ire c tly  in fro n t a  v is ta  
o f m y s tic  b e a u t y ; fo r  the 
studio  p rop er is con n ected  
w ith  an oth er room  th a t 
s e rv e s  th e sam e u se fu l p u r
pose, sin ce th e  a rtist o ften  
uses it  as a  b ack g ro u n d  fo r  
th e O rien ta l figu res th a t first 
w on  an d  still w in  h im  h is 
m ost la s tin g  rep u tation  in  
art. T h e  la rg e , u n cu rtain ed  
a rc h w a y  re v e a ls  th is  ch am 
ber w ith  its  P ersian , A ra b ic ,
M oorish, an d  In d ian  d ecora
tions. In  th e cen tre  is a 
s m a l l  o ctag o n a l fou n tain  
w h ose sp ra y  sp rin gs from  
the cup o f a  lotu s lily . S u r
rou n d in g  p a lm s an d  fern s la p  th e ir  le a v e s  in  its  s ilv e ry  
w aters an d  are  reflected  b elo w  in  th e b asin  an d  th e b lu e 
and  y e llo w  tiles fo rm in g  th e f lo o r in g ; ab o ve  h a n g  m a n y

sacred  i n c e n s e - l a m p s ,  
b ro u g h t b y  th e  a rtist from  
In d ian  tem p les a n d  M oorish 
m osques. A  so ft l ig h t  comes, 
filte rin g  th ro u gh  th e palm  
le a v e s  fro m  th e  w e st w in 
d ow s b eyon d , v e ile d  b y  m y s
tic  b roideries an d  beautified  
b e lo w  th eir  ‘la ttices  w ith  di
v a n s  r ic h ly  covered . In  the 
cen tre  is  a  thron e o f carved  
eb o n y. T h is  is surm ounted 
b y  an  E a s t  In dian  th ron e- 
ch a ir  o f san dal-w ood in la id  
w ith  iv o ry  an d  m other-of- 
p earl. T w o  solem n m eta l 
hookah s in la id  w ith  coral 
an d  turquoise sta n d  as a t
ten d an t p o ten tates on e ith e r  
side, an d  th e m a je s ty  o f ,th e  
p ictu re m akes y o u  th in k  th a t  
B u d d h a h im self m ig h t claim  
th ere  a  seren e and, h o ly  oc
cu p a n cy  i f  h e  h a d n ’t  s tro n g  
scru p les a g a in st sm okin g. 
T h e  w a lls  h ere are  tiled , and  
orn am en ted  w ith  an cien t 
P ersian  in scrip tio n s and  em 
broideries.

T h e  G reek  room  th at ad
jo in s th is  one is e x q u is ite ; 
a  lit t le  ch am b er it  is, w ith  
w h ite  w o o d w ork  an d  ton es 

o f salm on, o ran ge, an d  p in k. T h e  floor is  co vered  w ith  a  
d ull, d ark  rose  carp et an d  sp read  w ith  a  sp len d id  b ea r
sk in , th e  w ick e d  h ead  b e in g  th e  o n ly  th in g  th a t s u g g e s ts
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a n y th in g  n ot im 
m ortally  g o o d  and 
gen tle . T h e  room  
is a  sort o f a tm os
p h eric  d edication  
to a r t ’s b e a u ty  in 
its  m ost d elicate  
an d  eth eria l sense.
T h e  c e i l i n g ,  o f 
cou rse, is m uch 
lo w e r  th an  th e stu 
dio ce ilin g s, an d  
th e w a lls  are h u n g  
in  salm on -colored  
silk . T h e  m an tel 
sh o w s th e fro n t o f 
a  N eo-G reek  tem 
p le  w ith  fo u r co l
um ns o f p o lish ed  
iv o ry , w h ich , w ith  
th e  fig u re  o f M i
n e rv a  in  the cen tre, 
are  reflected  b y  a  
m irror at the b ack .
In  a  m om en t th e  
r o o m  is flooded 
w ith  rosea te  lig h t, 
th o u g h  th e source 
th ere o f s e e m s  a  
m y ste ry . T h e  w ise  
M in erva  b ath ed  in  
its p in k  g lo w  ta k e s  
on th e  look o f a  
h igh  - m inded, b u t 
s l i g h t l y  im pres
sionable, V e n u s .
The- fig u res on th e  
w h ite  and  copper - co lored  
frieze  d an ce into  sen tien t 
b e in g  ; G reek  g ir ls  an d  ch il
dren  w ith  w reath s o f rosy  
blossom s, m u ses an d  sacri
ficia l m aiden s, v e sta l v irg in s  
and la u g h in g  sa tyrs , fo rm  a  
chain  o f en ch an tm en t ju s t  a 
b it  above you . T h e  deep, 
p in k  d ivan  in v ite s  y o u  to an 
a ctu a l b ath  o f y o u r b eau ty- 
lo v in g  senses. Y o u  sit th ere 
an d  look ab out an d  w ish  it  
w a s a ll true an d  th a t you  
w ere  a  p a rt o f i t ; an d  th en  
y o u  w on d er i f  it  m ig h t n ot 
h a v e  been tru e ,—  th a t is, i f  
C u p id  and P sy ch e  had re a lly  
m arried  an d  g on e to house
keep in g.

B u t dream s m u st be b rok 
en i f  y o u  w ish  to go  an d  
w an d er around alone a n y  
m ore b efore yo u r h o st com es 
from  the house a t  the b ack  
o f the studio, w h ere  th e g a r 
den is in bloom . So y o u  
arise  an d  le a v e  th e litt le  
roo m , to  w onder a fterw ard  if  
it  w a s re a lly  a n y th in g  more, 
th an  a  sip  o f cord ial b rew ed  
from  sun rise and A p ril roses

FRAGMENT FROM “ THE BACCHANTES;” EXHIBITED AT THE SALON IN 1896.

ENTRANCE TO THE EGYPTIAN ROOM. MR. BRIDGMAN IN THE 
COSTUME OF AN ASSYRIAN KING.

In f r o n t  o f the 
G reek room w in ds 
the sta irw ay, lig h t 
and airy , w i t h  
M o o r i s h  lattice- 
w ork for banisters. 
E ach  step reveals 
som e d e t a i l  of 
beauty, — O rien tal 
e m b r o i d e r i e s ,  
prints, and first 
sketches for the ar- 
t  i s t ’ s paintings, 
M oorish plaques, 
and E g yp tia n  or
nam ents.

T h e  b a l c o n y  
a b o v e  overlooks 
th e larg e  studio 
and lead s to the 
beau tifu l archw ay 
o f the E g yp tia n  
room , the a rtist’s 
holy o f holies. O n 
the w all, to the le ft, 
h an gs th e latest 
E g yp tia n  pain tin g, 
“  A  P r i n c e s s  o f 
Isis,”  lotus-crow n
ed, w ith  a  low , 
dark b r o w ,  and  
lo n g ,  in sin u atin g  
e y e s ,  insolen tly  
beau tifu l. O n ei
ther side o f the en
trance are p edes
tals and statu es o f 

Isis and  O siris, above w hose 
sp h yn x-lik e  fa ces h a n g  elec
tric  lig h ts  in lotus blossom s. 
T h e  w a lls  o f th is room  are 
the shade o f a  turquoise 
ch an g ed  from  ceru lean blue 
to gree n  blue th rou gh  its 
w earer’s sorrow. T h e  frieze  
here is  from  L a k k a ra h ,—  
w om en ca rry in g  fru it, ducks, 
geese , e tc .,— w h ile  th e dado 
is form ed o f the an cien t 
h iero g lyp h ics copied  from  
E g y p tia n  tom bs. T h e  m an
tel show s a  shrine w ith  sa
cred  b arge, and  above th is 
the h ead  o f a  goddess w hose 
lotus crow n  conceals several 
g lob es o f e lectric lig h t,w h ile  
m an y  other lotus flow ers 
from  ce ilin g  and side-w all 
serve th e sam e purpose.

U p on  th e tables and fu r
niture, a ll old E g yp tia n , lie 
m an y  curios b rou gh t from  
th e lan d  w h ere  a rt had its 
b irth ,—  scarabs, necklaces, 
b re a st-p la te s , g ird les, and 
em broideries. T h e  w indow - 
se at is covered  w ith  rich 
stu ffs an d  em broidered p il
low s. T h e  w in dow s above,
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A PRINCESS OF ISIS.

aesthetic presence and an ineffable 
manner, sucks his cane and rolls his 
eyes rapturously. A  beautiful Russian 
raises her hands ecstatically over the 
red hair of one of the dancing-girls on 
a decorative panel, and exclaims that 
“ it is the most beautiful hair in the 
world except that which has been 
bleached from black to flaming 
auburn.”

V erily, all artists are amiable peo
ple, and this one is particularly s o ; 
for he shows all his paintings pa
tiently, and never smiles nor looks 
bored, hap what may.

“  A nd how neat a place it is,” says 
one of the visitors. "  I thought dust 
and cobwebs were considered essen
tials in a studio.”

“  I could not w ork,” says the artist,
"  if there were a grim y bit of china, a 
dusty corner or curtain in the place. 
Neatness and order are essential ele
ments to m y artistic environment, 
and the care of this place is, I assure 
you, no small task. M y daughter 
overlooks the maids at their cleaning 
every morning before I come over.”

I t  is almost unnecessary to mention 
Mr. Bridgm an’s place in art, for that 
is known to all civilized countries. 
T h e fact that he is from the Southern 
States is one in which all people from 
his district take great pride. H e was 
bora at Tuskeegee, Alabam a, in 1847, 
and when only a child of five years 
m anifested a  decided taste for draw
ing. In 1863 he found an opening for

hung w ith dull, twilight-hued, diaphanous draperies, 
g ive but a  filtered golden suggestion of the outward ex
istence of sunny fin-de-siecle  Paris. T h e bird-notes out 
there seem as inconsequent and shallow as the tw itter of 
women at afternoon tea ; and you feel like asking the 
songsters to come into the m ystic place and be serious 
and relate w ise stories of those ancestors of theirs whose 
plumage was woven into fans for the cooling of Cleo
patra’s cheek.

From the arch at the le ft you m ay step forth into the 
narrow little balcony overlooking the Oriental room below. 
A  light little balcony it is, supported by slender, twisted 
columns inlaid with Venetian mosaic. Here you get the 
mise en scene complete ; and your senses are full, breath
less, intense with the power of perfect artistic harmony.

Presently the artist is beside you, and from his own lips 
you learn that this studio, its exterior and interior, was 
planned by Mr. Bridgm an himself, and that he conceived 
and perfected his temple of beauty out of a bare old stable 
at the back of his dwelling-house. The f a cade to this 
studio and all the decorative woodwork were done after his 
original designs, while the mural decorations, the statues, 
and E gyptian figures are literally the work of his gifted 
hands.

A  throng of Am erican callers has gathered, meantime. 
There is a fa t old lady w ith a weird w ay  and a provincial 
accent. She has “  a house full of them E gyptian things, 
and don’t do nothing but travel and collect. My, m y ! 
and such fine rugs and ca rp ets; and they cost a lot, I 
can tell you ! ” A  young Am erican millionaire, w ith an

FRAGMENT OF A DECORATIVE PANEL IN THE MUSIC-ROOM 
OF F. A. BRIDGMAN'S HOUSE.
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h i s  artistic  
bent w ith  the 
A m e r i c a n  
B a n k  N o t e  
C om pany, o f 
N e w  Y o r k ,  
and  th ere he 
s p e n t  s i x  
m o n t h s  i n  
drawing: b e 
fore  w o rk in g  
a t s t e e l  en
g ra v in g  ; but 
p referrin g  col
or a n d  t h e  
brush he ab an 
doned e n g ra v 
in g  at the end 
o f three yea rs  
an d  cam e to 
P aris  in  M ay,
1 8 6 6 .  W h ile  
w a itin g  to en
ter the B eau x- 
A rts  he com 
m e n c e d  h is 
stu d y  in  the
atelier o f M onsieur Suisse. In the autum n he obtained 
adm ission, and  chose J. L . G erom e as his m aster. D u rin g  
h is h o lid ays he sp en t m ost o f h is tim e in  B ritta n y , but in 
the w in ter o f 1872 he w en t to A lg ie rs , an d  there com pletely 
ch an ged  his sty le  and color. I t  w as then th at he becam e 
an O rien talist in a r t ; and a  jo u rn ey  up the N ile  to Cairo, 
in  1873, resu lted  in g iv in g  him  the su b jects th at appealed  
m ost deeply to his artistic  tem peram en t. “  T h e  F u n eral 
o f a  M um m y,” ow ned b y  M r. Jam es G ordon B en nett, and 
“ T h e  Procession o f the B u ll A p is ,”  b e lo n gin g  to the 
Corcoran A r t  G allery , W ash in gto n , w ere tw o splendid

canvases that 
first w on him  
fam e as a  m as
ter of O riental 
subjects, both 
in conception 
a n d  t r e a t 
m ent.

H e is essen
tia lly  a deco
rative artist, 
i s  a  f i n e  
draughtsm an, 
and a brilliant 
colorist. H e 
paints broadly 

 and y e t  g ives 
a fee lin g  of 
s m o o t h  ness 
a n d  carefu l
ness o f detail 
and technique 
th at m a n y  
broad painters 
m iss. H e is a 
v e ry  prolific 
w orker, and

since 1868 has exh ib ited  n early  ev ery  yea r in  the Paris 
Salon. T h ree  o f h is p ain tin gs, “  On the T erraces,” 
“  A  Sum m er E v e n in g ,” and “ In  a C ountry V illa ,” w ere 
sen t to  th e M unich E xh ibition  o f 1888, and the second- 
class gold  m edal w as accorded to his "  Sum m er E ven in g. ” 
From  the P aris  Salon, in 1877, h e  received  the third-class 
go ld  m edal, and  a t the U n iversal E xhibition  in 1878 he w as 
d istin guish ed  b y  the decoration o f th e L egion  of H onor; 
w h ile  at the E xposition s in  C hicago, Berlin, A n tw erp , and 
L on don, m edals or diplom as have been conferred upon him.

H e has exhibited  n early  ev e ry  yea r a t the R o y a l A cad-
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THE GREEK ROOM. EXTERIOR OF THE STUDIO BUILDING.



250 DEMOREST'S FAM ILY MAGAZINE.

em y in London during a  period o f tw en ty  years. In 
M arch, 1881, he g a v e  in  N ew  Y o rk  a  special exhibition of 
m ore than three hundred and th irty  studies, w ith  some 
o f his m ost im portant pictures, w hich  m et w ith  g re a t suc
cess. L ater, in 1S87, he h ad  a sim ilar exhibition in L on 
don, b u t of few er w orks, w hich had no less success, espe
c ia lly  am ong the artists and critics.

T h e  three pictures b y  Bridgm an reproduced in  this 
article h ave n ever been published before. One is a  b it o f 
a  decorative panel in  the m usic-room  o f the artist’s house ; 
another is a  fragm en t from  “  T h e  B acch an tes,” w hich w as 
exhibited in the Salon o f last year, and w hich  the artist 
has enlarged for a  decorative panel. T h e  part o f the p an el 
show n reveals a  G reek rather than an O riental treatm ent. 
" A  Princess o f Isis ”  is  from  a photograph of the p ain tin g 
a t the entrance to the E g yp tia n  room.

Beside his g ifts  as a painter th is d istinguished m an has

m an y other talents, artistic and literary. T h ese he uses 
m ore as a  m atter o f diversion from  his chosen w ork than 
as a  serious occupation. H e is a  cu ltivated  violin ist and 
a  successful com poser o f dan ce  m usic. H e has con
tribu ted  a num ber o f clever, stories o f travel, illustrated 
b y  him self, to A m erican  m agazines, and is now  w ritin g  a  
book on th e m odern tendencies of art. P ersonally, Mr. 
B ridgm an  is m ost attractive. H is m anners are sim ple and 
unaffected  as a  ch ild ’s, w ithout a  ch ild ’s egotism . H e is 
ta ll and slender, w ith  lig h t brow n eyes and hair. H is 
fa m ily  consists o f a  w ife , and a  handsom e yo u n g  daughter 
ju s t  grow n  to wom anhood. H e is a  popular m an in his 
profession, and h is studio is a  tem ple of art w here gather 
m an y m en and w om en of m any m inds, all o f w hom  w ould 
be hard to please indeed i f  th ey  did not agree, as they 
certain ly  do, th at F rederick  A rth u r B ridgm an  has the 
m ost beau tifu l studio in Paris, M au d e  A ndrew s.

MR. WELBECK’S EXPERIENCES.

B y  M rs. W . K . C liff o r d .

[Copyright, 1895, by Mrs. W. K. Clifford.]

III.

HE  w ent quickly  tow ard the p ark  and sat dow n on a 
seat th at w as a  little off the beaten  track, th ough  
luckily  it w as gro w in g  too dark for anyone to notice 

him. H e looked up at the dark line o f leafless trees over
head, and to the righ t, w here a  p a th w ay  stretched into the 
g ra y  distance. H e fe lt  insulted, in d ign an t, and desolate. 
T here w as nothing but loneliness before him  now  ; th at 
happy dream  of youth, and soft laughter, and the little  
slim form  th at w ould turn restfu lly  into his arm s for safety  
from every  trouble and even p e tty  annoyance, w as at an 
end. H e w as bew ildered. It  had com e so suddenly, he 
could h ard ly  b elieve th at it w as true. T h en  he put up his 
hand and stroked his beard  on either side tow ard the m id
dle of his chin, and rem em bered her shudders. I t  w as 
foolish and unm anly, perhaps, but he fe lt, sittin g  there 
alone and chilled, w ith  the m ist and the darkness gath er
in g  around him , as i f  he could h ave sobbed ju st as the g ir l 
had done ten m inutes ago.

“  W ell, i t ’s o v e r ,” he said at l a s t ; “  it ’s over, and better 
now  than afterw ard. A fte r  all, it  m igh t h ave led  to tbe 
divorce court,”  T h ere w as a lo n g  pause. “  I t ’s an aw fu l 
thing to grow  old ,” he w ent on p resen tly , “  to be old and 
alone. W hen I die, though there m ay be h a lf a dozen 
coaches fu ll o f decent m ourners, I don’t suppose there w ill 
be a genuine tear,— not a  sin gle genuine tea r.”

B ut as he said it  there rose before him the face of his 
old sw eetheart, Jeanie R attray. Jeanie had cared  for 
him, had loved him  best in the world, in the long-ago 
days, and he had behaved b ad ly  to her,— to poor little 
Jeanie. She had never m arried, either ; perhaps she cared 
for him still, and felt old and w orn and lon ely  as he did. 
H e had h alf a m ind to go to see her. It  m igh t help to 
dim the experience he had just gone through. H e re
m em bered the address her m other had g iv e n ,— In verness 
Terrace, B ays water. Poor J e a n ie ! so m an y m iddle-class 
w idow s and spinsters lived  at B aysw ater. It  w ould  be 
unkind not to go, after that letter. H e m igh t as w ell g e t  
it over. P robably Jeanie w ould be g lad  to see him  ; and 
she wouldn’t shrink from  him  w ith loathin g as V io le t B rad
bury had done.

H e wondered w hat she looked like. A  little sain tly, he

im agined, sm ooth and  conten t,— the contentm ent bom  of 
doin g good w orks. H e fe lt  th at if  he h ad  m arried Jeanie 
she w ould som ehow  h a ve  taken him  b y  the hand and led 
him  g e n tly  on tow ard heaven . B u t th at sort of th in g  w as 
not m uch in his w a y  ; it  did not am use him. It  had never 
seem ed to him  th at heaven  w ould  be am using. Perhaps 
the years had altered  her and m ade her plum p and round 
and sm iling. She m igh t lik e  to settle dow n w ith  him  even 
now. H er church-going need  not in terfere w ith  him  ; and 
i f  she w ere old, w h y , so w as he. I f  th ey  cam e together 
th ey  m igh t som e d ay  nurse each other through the u n easy 
years of old age. H e should feel so th orough ly  at home 
w ith  Jeanie, and  th at w ould be som ething. H e w en t out 
o f the park on the B a ysw a ter  side. Jeanie used to have 
such a qu an tity  o f hair, he rem em bered, done up into an 
enorm ous chignon ; it had been the fashion w hen she w as 
you n g. H e th ou gh t of a flat, w ide-brim m ed hat that had 
tilted up behind, and how  blue her eyes h ad  looked be
neath  it, and o f the dem ure bonnet she w ore on Sun days 
A h  ! Jeanie w ould  n ever h ave accepted  him  for sordid 
reasons, or throw n him  over, or said  cruel things. H e 
had  been a fool not to m arry Jeanie ; he had h alf a m ind 
to m ake am ends now  if  she w ould  h ave it so.

Mrs. R a ttra y  w as at home, but not v e ry  w ell. W ould  
he com e in and see M iss R a ttra y  ? H e w alk ed  up the nar
row  staircase, for it w as one o f the sm allest houses in  In 
verness T errace, and entered  a  little  draw ing-room , a 
prim  little room th at m ade him  sm ile. It looked so like 
Jeanie. T h ere  w ere old-fashioned chintz covers on the 
chairs, and a high-backed sofa  aga in st the w all, and chintz- 
lined curtains a t the w indow s. T h ere  w as an open w ork
table b y  the fireplace, and over the m antel-piece h u n g a 
large  autotype o f the Sistine M adonna. O n the round 
table in the m iddle of the room  stood a  lam p w ith  a  large 
g lass globe on it, and no other shade. B eside it  on the 
table w as a bottle o f m edicine, a  dessert-spoon, and a  copy 
of “  O ld M oore’s A lm an ack  ” ; he had not seen one since 
he w as a boy. H is m other u sed to b u y  a sixpen n y copy, 
— there used to be red in the letterin g  on the title-page ; 
he rem em bered it quite w e l l .  A  sofa, another high-backed 
one, w as on the opposite sid e o f the w ork-table by the fire
place, and on it a  w hite Shetlan d  shaw l. H e w ondered if
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i t  w as J ea n ie ’s or h er m oth er’s, and  if  th e bottle o f ph ysic  
o n  th e tab le  w a s fo r  M rs. R a ttra y , or w h eth er, too, Jeanie 
h a d  som e ailm ent.

H e w e n t tow ard  it  w ith  an id ea  o f loo kin g  a t the label, 
h u t  before h e  reach ed  it  the door opened and a  tall w om an , 
th in  an d  b o n y, en tered . H er cheek-bones had  becom e 
v e ry  h ig h  ; th a t w a s th e first th in g  th at stru ck  him . H er 
h a ir  w a s  sc a n ty  an d  g r a y  ; it  w a s b ru sh ed  t ig h tly  b ack  
over a  cushion, an d  on the top o f h er head th ere rested  a  
litt le  w h ite  la c e  cap w ith  a  b lack  b o w  in  the centre. A l l  
o v e r  h er fa ce  w ere lin es and  so ft w rin kles, as th ou gh  not 
o n ly  tim e, but care an d  sick n ess and sorrow — an d  ju s t  a  
little  sourness, too— h ad  set th eir m arks upon it. H er eyes 
loo k ed  dim , an d  her nose— a poor little  nose covered w ith  
lin e s  lik e  the rest o f her face— h ad  a  decided  p in k  tip  to 
it. H e r  m outh had g ro w n  w eak , an d  h er lip s h ad  lost 
th e ir  redness, and lin es pu ckered  up a t  th e corners. H e 
s a w  it  a ll in a  m om ent. H e  sa w  her th roat, too ,— thin lik e  
th e re st o f h er ; an d  the prim  w h ite  m uslin  fr ill th at m ade 
h er sk in  look y e llo w , an d  th e b lack  dress w ith  th e b a g g y  
s le e v e s , and th e little  hook a t  h er w a ist from  w h ich  h u n g  
b y  a  stee l chain  a  red-leather spectacle-case. In  th at m o
m en t h e k n e w  th at the v a g u e  idea  w ith  w h ich  he had  com e 
w a s fo re v e r  at an  end. H e cou ld n ’t  coun t those w rin k les 
a ll h is d ays, or sit opposite th at p in k-tip p ed  nose. Jeanie 
w a s  too old to be m arried. L o v e , an d  e v e n  sentim ent, 
m u st h a v e  p assed  her b y  y e a rs  an d  y e a rs  ago. S h e w as 
fo r ty -e ig h t,— a prim  old m aid  o f fo rty -e ig h t !

“  W h y , J e a n ie ,”  he said , “  h o w  do you  d o ? ”
“  H ow  do y o u  do, B a r fo r d ? ”  she an sw ered , but, th ou gh  

th e  old calm n ess w as in  her m anner, it  w a s n ot the sam e 
v o ice  as o f yore  ; it  w a s capable o f shrilln ess. “  I t ’s v e ry  
k in d  o f y o u  to com e. I ’m  g la d  to  see you . M y  m other is 
n o t w e l l ; sh e ’ll be so rry  to  h a v e  m issed  y o u  ; she is in  b ed  
to-day. I th in k  it  m u st be a  ch ill, fo r  she w a s  d ow n 
sta irs  y e ste rd a y . D o  sit  dow n. I t ’s v e ry  k in d  o f y o u  to  
c o m e ,” she repeated.

T h e y  sa t dow n on th e sofa b y  the fire-p lace, an d  th en  
he an d  she looked  a t each  oth er an d  th o u g h t fo r a  m o
m en t o f the tim e th a t w a s  fo re v e r  b u ried  ben eath  th e 
y e a rs .

“  I o n ly  h ad  y o u r m other’s le tte r  to -d ay ,” h e said , a w k 
w a rd ly , not k n o w in g  how  to b eg in  the con versation .

"  M y m oth er’s le tter  ! ”  she said  in  surprise. "  D id  she 
w rite  to  y o u ?  I d id n ’t  k n o w .”

“ S h e w ro te  a  lin e g iv in g  m e y o u r  a d d ress,”  he said. 
“  Sh e k n e w  I should lik e  to see y o u  a g a in  ; ”  and q u ick ly  
he saw  it  all. M rs. R a ttr a y  h a d  w ritten  w ith ou t te llin g  
h er d au gh ter. P erh ap s she had  th o u g h t,— b u t no, th at 
w o u ld  be rid iculous.

“ I suppose she fo rg o t to  te ll m e ,” Jean ie  said , “ but  
I ’m  g la d  to see y o u  ; I should  h a v e  kn ow n  y o u  a n y w h e re .” 
H e r  e y e s seem ed fu ll o f m em ories, th e g h o st o f a  tone 
cre p t into her vo ice  ; but th e  fa ta l tip  to h er nose becam e 
a  d eep er pink.

“  I t ’s a sad  th in g  to  see a  w om an g ro w  o ld ,”  he thought. 
“  I n e v er cared  ab o u t fa t  w om en, b u t J ean ie  h as turned 
in to  a  broom stick, a m ere b a g  o f bones. W h y , I b elieve  
th e y ’d  ra ttle  i f  I shook h e r .”

“ Y o u ’re  v e ry  thin , J e a n ie ,” h e sa id  a loud  ; “ are you  
w e ll ? ”

“  O h, y es, I am  q u ite  w e ll,”  she an sw ered . “  I h ave 
su ffered  a  g o o d  d eal from  rh eu m atism , b u t I am  b etter 
n ow . A n d  y o u ,”  she w e n t on,— ‘ 'a r e  y o u  stron g  an d  
h a p p y , —  an d  are  y o u  a  b ach elor still ? ” Sh e looked a 
lit t le  e a g e r  as she sa id  the la st w ords. H e fe lt  th a t his 
r e p ly  in  th e affirm ative w ou ld  be a  sa tisfaction  to her.

“  Y e s , y e s  ; an  old  b a ch elo r  still. N o  one w ou ld  h a v e  
m e .”

“  O h, I don ’t believe that. Y o u  w ere a lw ays fascin at
in g , B a rfo rd .”

“  A h , th at’s you r point o f v iew  ; but I don’t think an y
one has rea lly  cared fo r me, unless it  w as you, Jeanie.”

“  It  all seem s so lon g  a g o ,” she said, uneasily, as though 
she exp ected  him  to go  on. H e p u t out his hand and 
drew  it  back. H e couldn’t sit hand in hand w ith  an old 
w om an. It  w o u ld  be too absurd. Besides, for som e 
stran ge reason he did  not w an t to touch Jean ie’s hand ; it 
w a s thin  and  the skin  on the back  o f it w as loose. H e re
coiled  from  h er ju st a  little , th ough  h e h im self w as older 
than Jeanie, b u t it  w as d ifficult to  fee l th at his ow n age 
could  a ffect anyon e u n pleasan tly.

“ A  quarter o f a  cen tury, J ean ie,” he answ ered. “ I 
exp ect y o u  w ou ld  h ard ly  h ave know n m e if  you  had m et 
m e an yw h ere  else ? ”

Sh e crossed her h an ds and  looked a t him .
"  I should h ave  kn ow n  you a n yw h ere,”  she answ ered. 
“ Bu t  I am  o ld ,” h e said, th in k in g  o f V io le t ’s terrible 

ex cla m a tio n ; “ old  and  g ra y  and w rinkled. Y o u  m ust 
see a  w on d erfu l d ifferen ce.”

“  O h, n o ,” she an sw ered , an d  the tears w ere in her 
eyes. “  I shall n ever see a  difference. T h e  w rin kles and 
th e  g ra y  h airs a re  only th e e v en in g  m ist th rou gh  w hich 
one sees th e old  lan d scap e.”

“  Y o u ’re  q uite poetic, Jean ie .”  F o r a  m om ent he fe lt 
alm ost tender. H e  stretched  h is hand r ig h t out th is tim e 
and touched h er dress ; he fe lt, inside the sleeve o f b lack  
stu ff th at se t h is teeth  on ed ge , th e bone th at served  her 
for an arm . “  W h eth er th e y  g ro w  fa t  or th in ,”  he thought, 
“  tim e is rou gh  on w o m en .” H e d rew  b ack h is hand and 
asked  ch eerfu lly , “  H ow  is  it  th at y o u  n ever m arried ?”  

S h e turn ed  and  faced  him  quickly. “  I never th ou gh t 
o f such a  th in g ,”  she said  ; and  in th at m om ent he kn ew  
th a t a ll th ese y e a rs  she h ad  been w aitin g , h opin g th at 
a fte r  a ll he m ig h t one d a y  com e b ack  to  her. T h e  sorrow  
an d  th e sickness and even  the sourness w ritten  on her 
fa ce  h ad  a ll g ro w n  o u t o f the lon g  w aitin g. P erhaps the 
e y e s h ad  g ro w n  dim  w ith  w atch in g, and the cheeks 
w rin k led  w ith  the tears th at had fa llen  dow n them .

“ B u t i t ’s no g o o d ,” he said  to h im se lf, “  I can ’t  help 
b e in g  flesh an d  blood ; I could no m ore m ake lo v e  to her 
th an  I could  f ly .”  H e determ ined to cu t his v is it as short 
as possible. “ W ell, w e ’re both  too old for m atrim ony 
now , I fear. W e  m ust p a y  th e p en alty  o f not b ein g  w ise 
w h en  w e  w ere  yo u n g. I sh all com e a ga in  soon ”— he g o t 
up w h ile  he spoke— “  to see you r m other.”

“  S h e w ould  lik e  to  see y o u ,” Jeanie said , anxiously. 
“S h e has o n ly  a  c h i l l ; she o ften  takes one. I dare say 
s h e ll  be dow n to-m orrow .”

“  I t ’s such a  fu n n y  th in g  to s e e  yo u  in a  c a p ,”  he said, 
incon sequ en tly , fo r he h ad  not been  lis ten in g  to her 
w ords.

“  I am  g ra y e r  than  you . I like g ro w in g  o ld ,”  she add
ed. “ It  is sad  in  som e w a y s, b u t it  is in terestin g  ; it  
g iv e s  one so m uch to  rem em b er.”

“  S h e ’s a  sen sib le  w o m an ,” he th ou gh t. “  I f  on ly  she 
h ad  V io le t  B rad b u ry ’s y o u th .”

“  I h ave  o ften  th ou gh t o f yo u , B arford ,”  she w en t on, 
tim id ly , “  and n o w  th at w e h a v e  com e to London, perhaps 
w e  can  be frien d s a g a in .”

H e g re w  a  litt le  alarm ed.
“  I h ave  a  good d eal to d o ,” he said , h urried ly , “  and I 

h a ve  g o t  into  bach elor w a y s , you  know , Jeanie, and am 
too old  fo r  a n y th in g  b u t— but frien d sh ip .”  She looked 
him  stra ig h t in the face.

“  I w a s not th in k in g  o f a n y th in g  e lse ,”  she said, dis
tin ctly . A  little  lig h t  shot from  her fad ed  eyes, the pink 
tip  to h er nose loo k ed  alm ost fierce, her w eak  lip s  closed
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firm ly ; and as she stood tip h er b la ck  fro ck  h u n g  about 
her in lon g  fo lds lik e  th e h ab it o f a  nun. H e looked  dow n 
a t her sk irt,— he sa w  th e  cashm ere o f her slippers peep
in g  from  ben eath  it,— and up a t  her face, a t h er g ra y  hair, 
and the little  bow  in  the m iddle o f her w h ite  cap. T h e n  
he shuddered in w ard ly .

“  No, o f course n o t ; y o u  are  too sen sib le ,"  h e  an sw ered  ; 
and he th ou gh t, “  G ood G od ! S h e has g ro w n  v ix en ish  ! ”

H e alm ost h u rried  from  th e room  an d  dow n the little  
staircase covered  w ith  crim son d ru g get. Sh e fo llo w ed  
him , and he fe lt  as i f  he w ere b e in g  p u rsu ed  b y  a  gh ou l.

“ Y o u ’ll com e a ga in , t h e n ? ” she said, g rim ly , as she 
opened the door.

“  O h, y e s  ; I 'll com e a ga in  som e d ay  w h en  you r m other 
is better. Good-bye, g o o d -b ye ,” an d  he hurried  aw ay. 
H e fe lt  th at he could  n ever b ear to see h er aga in . H e 
w as relieved  w hen a  m ile had stretched  itse lf b etw een  them .

“ I exp ect i f  I m arry  a t all it  o u gh t to be a  liv e ly  little  
w om an o f five-and-thirty, and a  w id ow , perhaps. She is 
old en ough to be sensib le at th at age , and y o u n g  en ou gh  
to be agreeable. B u t I should n ever trust o n e,” and  he 
thought o f Mrs. J im ’s rem ark  th at m ornin g. “  She 
a lw ay s has an eye  to the m ain chance, an d  w ou ld  look 
after the settlem ents. Besides, I h ate  w id ow s ; th e y  are

g e n e ra lly  too fond  o f good liv in g  and grow  fat. A  man 
o u gh t to m arry  before he is fo rty , or not at a ll.”

T h e  cloth w as laid  in the dining-room  at Bolton Row  
w h en  Mr. W elb eck  entered. A  clear fire and his slippers 
p u t to w arm  ; the silver on the table looked bright, the 
candles w e re  shaded  ; the ev en in g  paper and some letters 
w ere  beside h is place.

“  D in n er is read y , s ir .”  C lark  looked pleased at seeing 
h is m aster b ack

“  I shall be dow n in five m in u tes,” Mr. W elbeck an
sw ered. “ I am  not g o in g  to  dress to-n igh t.” H e came 
dow n in h is dressin g-gow n . C lark  took off the tureen 
cover ; the clear soup w as excellent.

“  C la rk ,”  he said , su d den ly, “  did B ev an ’s m an com e?” 
“  Y e s , s ir .”  H e took a w a y  the soup-tureen and put an 

e n tree  d ish  before his m aster. Mr. W elbeck  saw  with 
satisfaction  th at it contained— six  sm elts.

" D id  he p u t up a bill ? ”
“  Y e s , s ir .”
“  T h e n  y o u ’d b etter  go  and  take it dow n. T h e  house 

is  not to be le t .” M r. W elb eck  opened his even in g  paper 
and w ondered i f  th e n e xt course w ould consist o f a  cutlet 
or a  bird.

THE END.

IN THE ICE-KING’S REALM.

O N  a w in ter’s n ig h t w h en  the w ind-dem ons are 
abroad, m akin g the g au n t trees ben d  and sigh  
and sen d in g the sn ow  scu rry in g  a lon g  in a ffr igh t

ed  clouds, it is u n d en iably  p leasan t to s it before a  g lo w 
in g  fire and read  o f lan ds w h ere th e air is a lw a y s  b a lm y,

the trees are a lw a y s  g ree n , an d  flow ers are a lw ay s bloom 
in g. B u t those w h o  dw ell in these lan d s an d  h ave  n ever 
seen a  w h ite, silen t lan dscape stretch in g  out ben eath  th e 
m oon, nor h eard  the stilln ess o f a cold aftern oon sh attered  
b y  jin g lin g  sleigh-bells, nor seen noble h ills  under w h ite

blan kets, w rap p ed  in  slum ber, h a v e  m issed a v e ry  dis
tin ctive  and a  v e ry  in sp iritin g  w orld  o f sigh ts and sounds 
and  im pressions. T h e re  is som eth in g m en tally  u p liftin g  
in  t in g lin g  a ir  and  w in ter scen ery. T h e  g re a t tracts of 
sn ow  and  b are trees h a ve  an aspect o f p u rity  and sim-

p lic ity , and  th e keen w in ds send th e  blood coursin g 
sw iftly  th ro u gh  the vein s, b rin g in g  a  g lo w  an d  v ita lity  
w h ich  g iv e s  added m anliness to the you th  and- added 
gen tlen ess and fem in in ity  to the m aiden.

In localities w here Jack  F ro st covers th e  p o n g s w ith  ice

ICE-YACHTS READY TO START.
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C U R LIN G  IN  C E N T R A L  PARK, N E W  YORK.

SKATERS ON TH E LOW ER LAKE. C EN TR AL  PARK, N E W  YORK.
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NEARING THE GOAL.

a n d  th e ro a d s w ith  sn o w  it  w o u ld  b e  d ifficu lt to  fin d  a  b o y  
o r  y o u n g  m an  w h o  does n ot k n o w  th e jo y s  o f sk a tin g , or a  
g ir l  w h o  is  n ot th rille d  w ith  p lea su re  w h e n , in  a  co m fo rt
a b le  s le ig h , she g lid e s  th ro u g h  a  sn o w y  lan d sca p e  to  th e  
tu n e  o f t in k lin g  b ells  ; an d  in  th e m in d s o f those w h o  h a v e  
e x p e rien ced  th e  de- 
l ig h ts  o f  to b o g g a n 
in g  a n d  cu r lin g  an d  
sn o w -sh o e in g  th ere  
a re  no o th e r  sp orts 
on ea rth  so fin e as 
th ose o f w in ter.
B u t o f th em  a ll 
s k a tin g  m u st b e 
a w a rd e d  th e  first 
p lace, b e c a u se  it  is 
w ith in  th e  re ac h  o f 
n e a r ly  e v e ry b o d y , 
a n d  a ffo rd s se n s a 
tio n s w h ich  a re  im 
p a rte d  b y  n o th in g  
e lse . In  e v e r y  
n o rth e rn  co u n try  o f 
E u ro p e  s k a t i n g  
m a y  b e  ca lle d  a  
n a tio n a l w i n t e r  
p a stim e  ; e v e n  in  
E n g la n d , w h e r e  
o ld  B o re a s  is  co m 
p e lle d  to  co n ten d  
w ith  th e  w a rm  
w in d s  f r o m  th e  
G u lf  S tre a m  a n d  is u s u a lly  w o rste d  b e fo re  h e m a k e s  m u ch  
ic e , th e re  a re  m a n y  fig u re -sk a te rs  o f g re a t  a b ility . B u t 
fo r  r a c in g  on ice  a n d  sp e e d -s k a tin g  th e  U n ite d  S ta te s  can  
c la im  th e  p a lm , a n d  th e  ch am p io n  o f m a n y  races is  e n v ie d  
fo r  h is  m ed als.

S k a t in g , h o w e v e r , is n o t e v e ry w h e re  m e re ly  a  sp ort. 
I n  H o lla n d  i t  h a s a  v e r y  p ro n o u n ce d  u tilita r ia n  side. 
T h r o u g h o u t  th e  lo n g  w in te rs  th e  ca n a ls  w h ich  in te rse c t 
th e  c o u n try  in  e v e r y  d ire ctio n  a re  th e  h ig h w a y s , and th e

v e h ic le s  a re  sk a te s  a n d  s led s. 
T h e  ch ild ren  g o  to  sch ool on 
sk a te s  ; th e  h o u s e w ife  g lid e s  to  
m a r k e t ; th e  p arson  a n d  th e d oc
to r  u se  th e co n v e n ie n t ru n n ers 
w h en  m a k in g  ca lls  ; th e  so ld ie ry  
sk ate  th ro u g h  th e ir  d rills  a n d  
m an eu vers. T h e  o rig in  o f sk a t
in g  is co n ce a led  in th e  m ists o f 
a n tiq u ity , b u t  it  is  u n q u estio n 
ab le  th a t  it  w a s  first p racticed  b y  
the p eo p le  o f th e N o rth , w h o  b e
fo re  th e Iron A g e  b o u n d  p ieces o f 
b on e upon th eir  fe e t  an d  slid  over 
th e ice  a n d  sn ow . T h e  trad ition  
in S w ed en  is  th a t  as soon a s  iron 
cam e in to  g e n e ra l u se— a b o u t tw o  
h u n d red  y e a rs  a fte r  th e b irth  o f 
C h rist— th e fo re fa th e r  o f th e 
p rese n t sk ate  w a s  in v e n te d  b y  
p u ttin g  iron  ru n n ers on snow - 
shoes. W h e n  th e A n g lo -S a x o n  
trib e s  fro m  across th e  N o rth  S e a  
su b d u ed  th e  sou th ern  p art o f 
B rita in , in  450 a . d ., th e y  b rou gh t 
w ith  th em  th e  sp ort o f  sk atin g . 

I n an  e a r ly  tran slation  from  the 
L a t in  o f F itz  S te p h e n ’s " D escrip 

tion  o f L o n d o n ,” p u b lish ed  in  1180, th e  fo llo w in g  is foun d : 
“  W h e n  th e  g re a t  fe n n e  or m oore (w h ich  w a te re th  the 
w a lls  o f th e  c ity  on th e N o rth  side) is  fro zen , m a n y  y o u n g  
m en  p la y  on th e  y c e , . .  . som e s tr id in g  as w id e  as th e y  m ay  
doe slid e s w iftlie , som e ty e  bones to th eir  fee te  an d  under

th e ir  h eeles, an d  sh o v in g  th em selv es w ith  a  lit t le  p ick ed  
sta ffe  doe slid e as sw iftlie  as b ird  fly eth  in the a ire  or an 
a rro w  o u t o f a  cross-b o w .”

T h e  sp ort w a s  n ot g en era l, h ow ev er, fo r  se vera l cen tu
r ie s  a fte r  th is, as w e  le a rn  fro m  th e  q u ain t P e p y s , w ho 
m akes th e fo llo w in g  re feren ce  to  it  in  h is  d ia ry  (1660-69) : 
“  T o  m y  L o r d  S a n d w ic h ’s, to  M r. M oore, an d  th en  over 
th e P a rk e , w h ere  I first in  m y  life , it  b e in g  a  g re a t frost, 
d id  see p eop le  s lid in g  w ith  th e ir  sk eates , w h ich  is  a v e ry

A  C L E A R  C O U R S E .
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p retty  a r t .” It  is recorded that once w hen the D utch  fleet 
w as frozen in the Y ,  or Ij (pronounced eye), at A m ster
dam , and  the Spaniards sent a  body o f m en to take the 
vessels, the D u tch  m usketeers sallied  forth  on their skates, 
and w ere able to m ove so qu ick ly  and dexterously  that they 
com pletely  routed the a ttack in g  party.

D esp ite  the an tiq u ity  o f sk atin g  it has n ever gon e out of 
date. T h e  y o u n g  sk ater o f the year 1897 is prob ably even 
m ore en thusiastic about the sport than w as the you n g 
sk ater o f a thousand y e a rs  ago. It is needless to recount 
how  ea ge rly  the sm all boy w atches the ponds for the first 
sign  o f ice, and how  he is v e ry  apt to tak e  tim e b y  the 
forelock and attem p t to skate w hen the thin  coatin g  bends 
th reaten in gly  ben eath  him. In  the northern cities, and in 
N e w  Y o r k  and B rooklyn  p articu larly , the ch ief ev en t o f 
the w in ter in the eyes o f the activ e  b oy is the raisin g  of 
the red  flag  on the flagstaffs in the parks, proclaim ing the 
tid ings th at the lak es are open to skaters. T h e  new s 
spreads lik e  wildfire'. In an hour a fter  the announcem ent 
the cars lead in g  to the p ark  are overflow in g  w ith  eager 
s k a te r s ; the crow d on the ice grow s and gro w s until the 
silen t shores encom pass a  huge, seethin g m ass. T h e  scene 
is  beautiful, too, w hen, late  in  the afternoon, the sun 
m akes lon g  shadow s on the ice, and> a  lurid, fiery ball, it 
sin ks into a  sea o f snow. In  the ev en in g  the skaters 
th ron g th e lakes aga in , and un til late  a t n igh t you  m ay 
see their phantom -like figures g lid in g  about, an d  hear 
lau g h ter  and vo ices in the darkness.

B u t sk atin g  is now  an e v e ry d a y  affair in N ew  Y o rk  
and B rooklyn , from  N ovem b er u n til A p ril, regardless 
o f the w eather. T h e  enthusiasts h a v e  the rin ks of 
artificial ice to th an k for th is boon. T h e y  need no 
lon ger an xiously  consult the w eath er probabilities and 
experience the p an gs o f hope deferred. A n y  d a y  
and e v ery  d ay  durin g  the w in ter  th e y  m ay be sure 
of fin ding at the rin ks an am ple sheet o f a m azin gly  fine 
ice, and a brass band  an d  coat-room s, and polite atten d
ants. T h ere  are none o f th e  d iscom forts o f old-tim e sk at
in g , no freezin g  fin gers w h ile  ad ju stin g  skates, no w ind, 
no snow. T h e  tem perature, w h ile  m ild  enough for skat
in g  w ithout w raps, is y e t  sufficiently cold to m ake exer

cise n ecessary to com fort. A t  the St.. N icholas R in k  the 
spectator m ay sit in an easy-chair behind an im m ense 
plate-glass w in dow  w hich  is a  com plete protection from  
the ch illin g  atm osphere. T h e  rink, in fact, is a  sk aters’ 
paradise, excep t w hen its attractions h ave  brought too 
m an y people to i t ; and its ben ign  influence has led to 
sk atin g  b ein g  taken  up b y  the fragile  and dain ty. T h e

sport has becom e a  social fad. 
E v e ry  day, society belles, clad in 
short sk atin g  - costum es, m ay be 
seen w ith in  tak in g  the first uncer
tain strokes w ith  the aid  o f an in
structor, or sk atin g  w ith  the free 
sw in g  and grace of adepts.

A n oth er result o f the establish
m ent o f the rinks is 'the rise into 
prom inence o f the Canadian gam e 
of hockey. It w as im practicable 
when skaters w ere com pelled to 
rely  solely  upon our capricious 
clim ate, but several clubs h ave 
recen tly  been organized, and the 
you n g m en and w om en o f N ew  
Y o rk  and B rooklyn  are rapid ly be
com in g experts a t hockey, w hich 
m ay  be ro u g h ly  described as 
“  sh in n y ”  on ice.

C u rlin g  is another gam e w hich 
could  be p layed  w ith  advan tage 
in the rinks, but the cann y Scots 
w ho practice it are a  conservative 
set, and  h ave as y e t  shown no dis
position to try  indoor curling. 
T h e y  w ait un til the tin y  lake in 
Central P ark  upon w hich the boysA T R IO  O F  S PE E D -SK A T E R S .
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sa il m in ia tu re  b o a ts  in  th e  su m m e r is  fr o z e n , a n d  th e n  
th e y  a s s e m b le , a  g o o d ly  a n d  p ic tu re s q u e  c o m p a n y , w ith  
th e ir  c u r lin g  "  s ta n e s ,”  a n d  fo r  lo n g  h o u rs  se n d  th e  sto n e s  
w h iz z in g  o v e r  th e  ic e , a n d  k e e p  m o v in g  th e  b ro o m s fr a n 
t ic a l ly  in  fr o n t  o f  th e m , so  th a t  n o t  th e  s l ig h te s t  o b sta c le  
w i l l  in te r fe r e  w ith  th e  tr iu m p h a n t p r o g r e s s  o f  th e  sto n e  
to w a r d  th e  "  t e e .”  T h e  te e s  a re  th e  o b je c t iv e  p o in ts  in  th e
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p la c e d  b y  th o s e  o f  th e ir  o p p o n e n ts , a n d  th e  p la y  D ecom es 
m o re  a n d  m o re  in tr ic a te . W h e n  th e  "  g u a r d s  a re  w e ll 
la id ,”  a n d  th e  “ p o rts  lo c k e d  u p ,”  th e  c u r le r  h a s  a m p le  
o p p o rtu n ity  to  s h o w  h is  e x p e r tn e s s , a n d  h e  d is p la y s  i t  in  
s id e  sh o ts  a n d  o th e r  m a s te r  sh o ts. E a c h  sid e  h a s a  
le a d e r  c a lle d  th e  "  s k ip ,”  a n d  o n  th e  c u r lin g  g ro u n d  h e  is 
a  v e r y  k in g .  I t  m a k e s  n o t  th e  s l ig h te s t  d iffe re n c e  to  h im

A R A C E  D O W N  A  T O B O G G A N  S L ID E ,

g a m e  ; th e re  a re  tw o  o f  th e m , o n e a t  e a c h  e n d  o f  th e  r in k , 
a n d  th ir ty -e ig h t  y a r d s  a p a rt . T h e  te e  is  s u rro u n d e d  b y  
th re e  c irc le s , s o m e w h a t a f t e r  th e  m a n n e r  o f  a  ta r g e t ,  a n d  
th e  o b je c t  is  to  p la c e  th e  c u r lin g -s to n e  a s  n e a r  th e  te e  as 
p o ss ib le . A t  th e  b e g in n in g  th e  g a m e  is  v e r y  s im p le  ; b u t  
a fte r  tw o  o r th re e  s to n e s  h a v e  b e e n  p la c e d  th e  p la y e r s  on  
th e  sa m e  s id e  t r y  to  g u a r d  th e ir  s to n e s  fro m  b e in g  d is-

i f  o n e  o f h is  m e n  h a p p e n s  to  b e  a  m in is te r  o f  s ta te  o r a  
le a r n e d  p ro fe s s o r . H e  is  a n  u n d e r lin g  fo r  th e  t im e  b e in g , 
a n d  h e  is  tre a te d  in  a c c o rd a n c e  w ith  h is  s ta tu s  in  th e  g a m e . 
O n e  o f  th e  p e c u lia r it ie s  o f  th e  c u r le r , in d e e d , is  th a t  h e  
fo r g e ts  th e  o u ts id e  w o r ld  w h e n  h e  b e g in s  to  sp in  th e  
sto n e . H e  sh e d s  h is  c a r e s  a s  h e  w o u ld  a  c o a t  ; h e  is  a  
fr e e  m a n  o u t u n d e r  th e  v a u lte d  h e a v e n s , w ith  h is  w h o le
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m ind b en t upon the one purpose o f p lac in g  h is cu rlin g  
stone n ear the tee. T h e  m erits o f cu rlin g  as a  pan acea for 
m ental aches and pains are su n g  in th e fo llo w in g  verses :

“ Ha’ ye trouble, ha’ ye sorrow ?
Are ye pressed with worldly care ?
Spin the curling stane to-morrow,
And they’ll vex ye never mairre.”

T h e  Scotchm an’s lo v e  for cu rlin g  is an inheritan ce from  
his forefathers. In  th e y e a r  1715 D r. P en n ecu ick , a  Jaco
bite w riter, sum s up cu rlin g  as fo llow s :

“ To Curie on Ice does greatly please,
Being a Manly Scottish exercise ;
It clears the Brains, stirrs up the Native Heat,
And gives a gallant Appetite for meat.”

T h e  sports w hich  h a v e  been thus fa r  described m ay  be 
en joyed  w ith in  com p aratively  n arrow  lim its ; bu t there is 
another w hich requires a  g re a t sw eep  of ice, a  w in ter sport 
on a m agnificent scale, and  in som e o f its aspects superior 
to a ll others. T o  those w ho k n o w  th e H udson R iv e r  or 
the lon g  in let from  the ocean on the northern N e w  Jersey 
coast it  is not n ecessary  to sa y  th at the referen ce is to ice
yachtin g. W h en  the H udson and S h rew sb u ry R iv ers  
h ave becom e g re a t w h ite  floors instead of expanses of 
w ater, and the cra ft th a t sailed these w aters lie  frozen at 
their docks, other sails m ay  be seen m ovin g  over the noble 
stretches, and th ey  m ove m ore free ly  and sw iftly  than the 
water-boats. T h ere  is, indeed, no other craft in the w orld  
th at sails w ith  the easy  grace  o f an ice-yacht, and there 
w ill not be until ships are m ade to dart and circle through 
the air. T h e  ice-boat travels faster than th at w hich  sails 
through w ater, for the reason that there is m uch less fric 
tion. O n ly  three narrow  runners com e in contact w ith  the 
ice, one behind and one on each side. T h e  fram e of the 
boat has a  shape som ew hat lik e  th at o f a cross, and there 
is a sm all platform , or deck, at the stern, for the helm sm an 
and one or tw o passengers.

Suppose you  are one of the latter. Y o u  are told to lie 
dow n w hen you  tak e  you r place. T h e  helm sm an g iv es

the y a c h t a  push, jum ps on, and  seizes the rudder. T h e  
sails b e lly  o u t ; you  fee l th e  boat q u iver  and start forw ard 
lik e  a  sen sitive  horse under th e w hip ; the trees and houses 
a lo n g  the shore begin  to dan ce p ast you  ; faster and faster 
th ey  m ove u n til th ey  seem  to be en g a g e d  in a  fran tic race. 
T h e  run n er on the w in d w ard  side leav es the ice ; it  rises 
h igh er an d  h igher. Is  the b o at top p lin g  o ver ? Y ou  take a  
firm er hold upon yo u r supports, an d  set yo u r teeth  and hold 
you r breath , w a itin g  fo r  the seem in gly  in ev itab le  ; but the 
d an g lin g  run ner w ave rs, it  drops a  little , then rises and 
fa lls  g e n tly . Su d den ly  y o u  fe e l y o u rse lf sw u n g  around ; 
you  seem  to  be rush in g  off on a  tan gen t, to  destruction, 
and  yo u  close you r eyes. B u t there is no catastrophe ; 
th e y a c h t is sim p ly  d artin g  a w a y  on another tack.

T h e  H udson an d  S h rew sb u ry  R iv e rs  are fa v o rite  courses 
for ice-boats. N e w b u rg  and P ou gh keep sie , N . Y .,  and 
R e d  B an k, N .J . ,  w here the arts o f ice-boat bu ild in g  and 
sa ilin g  h ave  g ro w n  w ith in  th e last fifty  years into their 
present h ig h  d evelop m en t, m ay  be called  the ice-boat 
cen tres o f the w orld , alth ough  a  form  o f ice-boat is not 
un kn ow n  on the canals in H ollan d  an d  elsew here in 
northern  E urope. T h e re  has lo n g  been riv a lry  betw een 
the ice-yachtsm en o f the S h rew sb u ry  an d  the Hudson, 
and  e v e ry  w in ter  th ere are th rillin g  races betw een the 
fleetest o f th eir boats. T h e  sport h as also been adopted 
w ith  enthusiasm  in  the N o rth w est, and ice-yachts are seen 
on L a k e  C ham plain , L a k e  O ntario, and in Canadian 
harbors.

It  seem s a  little  stran ge  th at the fine sports of w in ter 
should be su b ject to the capriciousness o f hum an nature, 
but such is  ap p aren tly  the case. A  fe w  years ago  tobog-

S K I-R U N N E R  IN  C O S T U M E  W IT H  SKIS IN  H A N D .
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g a n in g  w a s in h igh  favo r in  th e v ic in ity  o f N e w  Y o rk  ; 
b u t now  m ost o f th e slides are d ilapidated  and n eglected . 
T h e  b rillian t n igh t-scen es a t O ran ge, N . J ., w hen the 
to b o g ga n  clu bs m et, are no m ore, and  the slides a t S ara
to g a  are  co m p arativ ely  n eglected . T u x ed o , h o w ever, 
w h ich  espouses w ith  ardor e v e ry  form  o f outdoor sport, 
still re jo ices w hen  the tob o g ga n  season is a t its  h eight. 
A n d  the sm all b o y  is  a b o ve  fads. H e n e ver w a v e rs  in 
h is d evotion  to co astin g , w hich  is akin  to to b o g ga n in g . 
T h e re  are fe w  su itab le  h ills  th at do not kn ow  the pres
en ce o f h im  and h is sled, and  h a v e  not ru n g  w ith  his 
w e ird  cries to  clear the track  as h e  goes dow n the incline.

A  co m p ara tiv e ly  n e w  sport, as y e t  confined to the N o rth 
w e st, w h ere  it  h as been introduced  b y  th e N orsem en, is 
sk i-run n in g. S k is  are lo n g , slender, w ooden run ners, 
a b o u t s ix  inches w id e, and  from  e ig h t to  ten  fe e t lon g, 
w h ich  are  boun d firm ly  to th e  fe e t  w ith  stron g  straps,

and in  his fa th erlan d  th e N orsem an tra ve ls  on th em  over 
m ountain and  dale, ev en  c lim b in g  p recip itou s h ills, an d  
slid in g  dow n them  lik e  the w in d. In  m oun tainous p arts 
o f the cou n try  skis h a ve  an im portan t com m ercial va lu e, 
w h ile  as a p astim e there is so g re a t in terest in  speed- 
contests th at the ann ual tournam ents o f the sk i-run n ers 
are im portan t events. T h e  m ost ex c itin g  fea tu re  o f th ese 
is a fe a t w hich , a t first sigh t, seem s fra u g h t w ith  g re a t  
dan ger. I t  is a  slide dow n a  steep h ill, en d in g  in  a  p re
cip itous d e c liv ity , w h en ce, w ith  a  sp rin g  in to  th e a ir, the 
run n er sails off lik e  a  bird. H e holds h is b o d y  firm an d  
erect, and  th e sk is offer sufficient resistan ce to th e a ir  so 
th at the m otion is re a lly  akin  to fly in g. T h e  ju m p er has 
o n ly  to  m ain tain  h is b alan ce to insure lan d in g  sa fe ly  and 
g e n tly  on h is feet. O ne o f th e lo n gest ju m p s ev e r  m ade—  
w h ich  w e illu strate— w as at a  tourn am en t in  th is cou n try.

J, H e r b e r t  W e l c h .

TALES OF PIERRE AND HIS PEOPLE.

THE LAKE OF THE GREAT SLAVE.

B y  G il b e r t  P a r k e r .

W H E N  T y b a lt , the ta le-gath erer, asked  w h y  it  w a s  
so ca lled , P ie rre  said , “  B ecau se  o f th e  G re a t 
S la v e  ” ; an d  then paused .

T y b a lt  d id  n o t h u rry  P ierre , k n o w in g  h is w h im s. I f  
h e  w a n te d  to te ll he w o u ld  in  h is ow n tim e ; i f  not, noth
in g  cou ld  d ra w  it  from  him . I t  w a s  n ear an  h our before 
P ie rre  eased  off from  th e  p u zzle  h e  w a s  so lv in g  w ith  b its  
o f p aper, and  o b lig e d  T y b a lt . H e  b e g a n  as i f  th e y  h ad  
been  sp e ak in g  th e  m om en t b efo re  :

“  T h e y  h a v e  sa id  it  is le g e n d , b u t I k n o w  better. I 
h a v e  seen th e record s o f th e co m p an y,*  an d  it  is a ll there. 
I w a s  at F o rt o ’ G lo ry , an d  in  a  b o x  tw o  h u n d red  y e a rs  
o ld  the F a cto r  an d  I fo u n d  it. A lo n g  w ith  th e records 
w ere  o th er p ap ers, an d  som e o f them  h ad  la rg e  red  seals 
and a  n am e scra w led  a lo n g  th e bo tto m  o f th e  p a g e .’* 

P ierre  shook h is h ead , as i f  in  p lea sa n t m u sin g . H e  
w a s a  born sto ry-te ller. T y b a lt  w a s  a ch in g  w ith  in terest, 
an d  he scen ted  a  th in g  o f note.

“  H ow  did  a n y  o f those papers, s ig n e d  w ith  a  scraw l, 
b e g in  ? ” he said .

“  ‘ To our dearly-beloved' or so m eth in g  lik e  th a t,” 
an sw ered  P ierre. “  T h e re  w e re  le tters  a lso, an d  tw o  o f 
th em  w e re  fu ll o f h arsh  w ords, an d  th ese  w ere  sign ed  
w ith  th e s c ra w l.”

“  W h a t w a s  th a t scra w l ? ” a sk e d  T y b a lt .
P ie rre  stoop ed  to th e  san d  an d  w ro te  tw o  w ords w ith  

h is fin ger. “  L ik e  th a t ,” he an sw ered .
T y b a lt  looked in te n tly  fo r  an  in sta n t, an d  th en  d rew  a 

lo n g  b reath . “  Charles R e x ," he said , h a rd ly  ab o ve  his 
breath .

P ie rre  g a v e  him  a  s u g g e s tiv e  sid elon g  g lan ce. “  T h a t  
n am e w a s  droll, eh ? ”

T y b a lt ’s b lood w a s  t in g lin g  w ith  th e jo y  o f d isco very . 
“  I t  is  a  g re a t  n a m e,”  h e said , shortly.

“  T h e  s la v e  w as g re a t,— th e In d ian s said  so a t  the 
la s t .”

" B u t th at w as n ot the n am e o f th e s la v e  ? ”
“  M a is , non. W h o  sa id  so ?  Charles R ex ,— lik e  th at ! 

w a s  th e m an  w h o  w ro te  le tters  to the o th er.”
“  T o  th e  G re a t S la v e  ? ”
P ie rre  m ad e a  g e stu re  o f  im p atien ce. “  V e r y  su re .”

* The Hudson’s Bay Company.

" W h ere  are those le tte rs  now  ? ”
"  T h e y  h a v e  g o n e  to  th e go v ern o r o f the com pan y. ” 
T y b a lt  cu t th e  tob acco  for his p ipe sa v a g e ly .
“  Y o u ’d h a v e  lik e d  one o f those p ap ers ? ” ask ed  P ierre  

p ro v o k in g ly .
"  I ’d  g iv e  five  h u n d red  d ollars for o n e !” broke out T y b a lt . 
P ie rre  lif te d  h is eyeb ro w s. ‘ ‘ T ’sh ! w h a t’s th e goo d  o f 

five  h u n d red  dollars up  h ere ? W h a t w ou ld  y o u  do w ith  
a  le tte r  lik e  th a t ? ”

T y b a lt  lau g h ed , w ith  a  touch o f iron y, fo r P ierre  w as 
c le a rly  “  ru b b in g  it  in .”

‘ ‘ P erh ap s fo r  a  book ? ”  g e n tly  asked  P ierre.
"  Y e s , if  y o u  lik e .”
“  I t  is  a  p ity . B u t th ere is  a  w a y .”
“  H o w  ? ”
“  P u t  m e in  th e book. T h e n ------”
"  H o w  does th at tou ch  the case ? ”
P ie rre  sh ru g g e d  a  shoulder g e n tly , fo r he th ou gh t 

T y b a lt  w a s  u n u su ally  obtuse. T y b a lt  th ou gh t so h im self 
b efo re  th e episode w a s  over.

“  G o o n ,” h e said , w ith  clouded  brow  b u t in terested  
eye . T h e n , as i f  a  th o u g h t h ad  su d d en ly  com e to him , 
" T o  w hom  w e re  th e letters addressed, P ierre  ? ”

“ W a i t ! ”  w a s  the reply. “ One  le tte r  s a id : ' Good 
cousin, we are evermore g la d  to have thee and thy most 
excelling mistress near us. So, f a l l  us not at our 
cheerful doings yonder at H ighgate.9 A n o th er,—  a  
y e a r  a fte r ,— said  : ‘ Cousin, f o r  the sweetening of our 
mind, g et thee gone into some distant corner of our 
pasturage,— the fa rth est doth please us most. We 
would not have thee on foreign  ground, f o r  we bear no 
ill-w ill to our brother princes, and yet we would not 
have thee near our garden of good loyal souls , for thou 
hast a rebel heart and a tongue o f divers tunes,— thou 
lovest not the good old song of duty to thy prince. 
Obeying us, thy lady shall keep thine estates untouched; 

fa ilin g  obedience, thou w ilt make more than thy prince 
unhappy. Rare thee w e ll '  T h a t  w as the way of two 
le tte rs ,”  sa id  P ierre.

“  H o w  do y o u  rem em b er so ? ”
P ie rre  sh ru g g e d  a  shoulder aga in . “ It is easy with 

th in gs lik e  th a t.”
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“ But word for word ? ”
" I  learned it word for word.”
"  Now for the story of the la k e ,— if  you w o n ’t  te ll m e 

the name of the man."
"  The name afterward,— perhaps. W ell, h e  cam e to 

the farthest corner of the p astu rage, to th e H udson Bay 
country, two hundred yea rs ago . W h a t do you  th in k ? 
Was he so sick of a ll th at he w ou ld  g o  so fa r  he could 
never get back ? M aybe those ' ch eerfu l d oin gs ’ a t H igh - 
gate, eh ? And the la d y ,— w ho can  te ll ? ”

T y b a lt  reached o ver an d  seized  P ie rre ’s arm  w ith  a  sud
den conviction.

"  You know m ore. G ood h eaven s ! ca n ’t  yo u  see I ’m  
on needles to hear ? W as there a n y th in g  in  th e letters 
about the lady,— a n y th in g  m ore th an  y o u ’v e  told  ? ”

Pierre liked no m an ’s h an d  on him , and  seldom  d id  he 
put his hand on a n y  m an. H e  lik ed  it  no b etter  becau se 
Tybalt was of h igh er social p lace th an  h im self, n or b e
cause the grasp w a s frien d ly. H e  g la n c e d  dow n at the 
eager hand an d  then said , co ld ly  :

"  Y o u  are a g re a t m an. Y o u  can te ll a  sto ry  in  m an y  
ways, b u t I in  one w a y  alone, an d  th at is m y  w a y ,— m ats 
o u t! "

"  V e r y  w ell, P ierre , h a v e  it so, and take your own time; 
o n ly  tell m e a ll you  know . ”

"  B ie n , I got the story from two heads. If you hear a 
thing like that from Indians you call it legend ; if from 
the company’s papers you call it history. Well, in this 
there is not much difference between. The papers tell 
the precise facts ; the legend tells how, gives the feeling, 
is more true. How can you judge of facts if you don’t 
know the feeling ? No ! what is bad becomes good some- 
tiraes, when you know the how, the feeling, the place. If 
I were a writing man like you I would think of that often. 
Well, this story of the Great Slave. There is a race of 
Indians in the far North who have hair so brown as yours, 
monsieur, and eyes no darker. It is said they are a batch 
of those who lived at the Pole before the sea broke over 
the isthmus and swallowed up so many islands. B i e n , in 
those days the fair race came to the South for the first 
time,— that is, far below the circle. They had their 
women with them. I have seen those of to-day,—fine and 
tall, with breasts like apples and a cheek to tempt a man 
like you, monsieur ; no grease in the hair,— no, Monsieur 
Tybalt! ”

Tybalt sat moveless under the not very delicate irony, 
but his eyes were fixed intently on Pierre, his mind ever 
traveling far ahead of the tale.

"  E t p u is  : The ' good cousin ’ of Charles Rex, he 
made a journey with two men over to the far-off Metal 
River, the place of the Sardonyx Stone, and one day 
this tribe from the North came on his camp. It was 
summer, and they were camping in the valley of the 
Young Moon, more sweet they say, than any in the 
North. The Indians cornered them. There was a fight, 
and one of the company’s men was killed and five of the 
others. But when the king of the people of the Pole saw 
that the great man was fair of face he called for the fight 
to stop.

"  Now there was a big talk all by signs, and the king 
said for the great man to come with them and be one with 
them, for they loved his fair face,— their forefathers were 
fair like him. He should have the noblest of their women 
for his wife, and be a prince among them. He would not 
go, so they drew away again and fought. A  stone-ax 
brought the great man to the ground. But he was 
stunned, not killed. Then the other man gave up, and 
said he would be one of them if they would take him. 
They would have killed him but for one of the women.

S h e said  th at he should liv e  to  tell them  ta le s  o f th e  south 
co u n try  and  th e  stran ge  people, w h en  th e y  cam e a g a in  to 
th eir  cam p-fires. . S o  th e y  le t  h im  liv e , and  h e w a s one 
o f them . B u t th e ch ie f m an , b e cau se  h e  w a s  stubborn 
an d  scorned them , an d  b ecau se  h e h a d  k ille d  th e son of 
th e k in g  in  th e figh t, th e y  m ade a  sla v e , an d  carried  him  
north  a  ca p tiv e , t ill th e y  cam e to  th is  la k e ,— the L a k e  of 
the G re a t S lave.

" I n a ll w a y s  th e y  tried  h im , b u t h e  w ou ld  not y ie ld , 
n eith er to  w e a r  th e ir  dress, n or to  w o rsh ip  th e ir  god s, nor 
to  fo llo w  a fte r  the s a y in g s  o f th eir  m edicin e-m an. So 
th at w h en  h is cloth es w ere  tak e n  a w a y , h is gold-han dled  
d ag ge r, h is  belt o f silk  an d  silver, h is  ca rb in e  w ith  rich 
ch asin g, an d  a ll, h e  w a s  am o n g  th em  alm o st n a k ed ,— it 
w a s sum m er, as I sa id ,— y e t  d e fy in g  th em . H e  w a s  v e ry  
ta ll,— ta lle r  b y  a  h ead  th an  a n y  o f th e  o th er m en, an d  h is 
w h ite  sk in  sh ow ed  lik e  m arb le  an d  rip p le d  lik e  so ft 
s te e l.”

T y b a lt  fe lt  in clin ed  to a sk  P ie rre  h o w  h e k n e w  a ll th is, 
b u t h e h e ld  h is peace, P ie rre , h o w e v e r, a s  i f  d iv in in g  h is 
th ou gh ts, w e n t on :

"  Y o u  ask  h o w  I k n o w  th ese  th in gs. B ien , th ere  are  the 
lege n d s. T h e  p eo p le  h a v e  to ld  m e, a n d  th ere  w e re  the 
pap ers o f th e co m p an y. T h e y  h a d  tr ie d  e v e ry w a y , b u t 
it  w a s no use ; h e  w o u ld  h a v e  n o th in g  to  s a y  to  them . A t  
la s t  th e y  cam e to  th is  la k e . N o w  so m eth in g  g re a t  oc
curred. T h e  w om an  w h o  h a d  b ee n  th e  w ife  o f th e k in g ’s 
d ead  son, h er h e a rt  w e n t out in  lo v e  o f th e  G re a t S la v e , 
b u t h e n e v e r  loo k ed  a t her. O n e d a y  th ere  w e re  g re a t 
sports, fo r  it  w a s  th e  fe a s t  o f  th e  R e d  S ta r. T h e  y o u n g  
m en  d id  fe a ts  o f stren g th , h ere  on th is  g ro u n d  w h ere  w e 
sit. T h e  k in g ’s w ife , w ith  a  c lea r  v o ice , ca lle d  out fo r  the 
G re a t S la v e  to m easu re stre n g th  w ith  th em  all. H e  w o u ld  
n ot stir. T h e  k in g  co m m an d ed  h im  ; still h e  w o u ld  not, 
b u t stood am o n g  th em  sile n t an d  lo o k in g  o ver th eir  h eads, 
as i f  n ot th in k in g  o f them . A t  la s t  tw o  y o u n g  m en o f 
g o o d  h e ig h t an d  sin ew  ta u n te d  h im  an d  th re w  arro w s a t 
h is b are b reast. T h e  b loo d  cam e in  spots. T h e n  he 
g a v e  a  c r y  th ro u gh  h is  b eard , a n d  w a s  on th em  lik e  a  
lion . H e  c a u g h t th em , on e in  each  arm , sw u n g  them  
from  th e  g ro u n d  a n d  b ro u g h t th e ir  h ead s to g eth er w ith  
a  crash , b re a k in g  th e ir  sk u lls, an d  d ro p p ed  them  a t h is 
feet. T h e n  se iz in g  a  lo n g  sp ear, h e  w a ite d  fo r  the rest. 
B u t  th e y  d id  not com e, fo r, w ith  a  lou d  vo ice , th e k in g  
to ld  them  to fa ll  b a ck , an d  w e n t an d  fe lt  th e  b o d ies o f 
th e m en. O n e o f th em  w a s  d ead  ; the o th er w a s h is 
secon d son ,—  h e w o u ld  liv e .

"  '  I t  is a  g re a t  d e e d ,’ sa id  th e k in g , ' fo r  th ese w e re  no 
ch ildren , b u t stro n g  m en .'

" T h e n  a g a in  he offered  th e G re a t S la v e  w om en  to 
m arry , an d  fifty  te n ts  o f goo d  deer-skin  fo r th e m a k in g  o f 
a  v illa g e , i f  he w o u ld  b e one w ith  them . B u t th e G re a t 
S la v e  sa id  no, m a k in g  it  c lear th a t a ll h e  w ish ed  w a s  to 
g e t  b ack  to  F o rt o ' G lory.

" It  w a s not to be. T h e  k in g  re fu se d . B u t th a t n ig h t, 
as he slep t in  h is  ten t, th e  g ir l-w id o w  cam e to him , 
w a k e d  him , an d  to ld  him  to  com e w ith  her. H e cam e 
forth , an d  she led  him  s o ft ly  th ro u g h  th e silen t cam p to 
the w ood  o v e r  th ere w h ere  I  point. Sh e en tered  th e w ood  
w ith  him . H e  to ld  h er she n eed  g o  no fu rth e r. W ith o u t 
a  w ord  she reach ed  o ver an d  k isse d  him  on the breast. 
T h e n  he u n derstood. H e  to ld  h er th a t she cou ld  not 
com e w ith  him , fo r  th ere w a s th a t la d y  in E n g la n d ,— his 
w ife , eh ? B u t n e v e r  m ind, th at w ill com e. H e  w a s too 
g re a t to  sa v e  h is l ife  or be fre e  a t  th e  price. Som e are 
born th at w a y . T h e y  h a v e  th eir  ow n  com m an d m en ts and  
th e y  keep  them .

"  H e to ld  h er th at she m u st go  back . S h e g a v e  a  little  
c ry  an d  cam e h u d d lin g  to h is fee t in  a  sw oon. H e w o u ld



"  h e  t o l d  h e r  t h a t  s h e  m u s t  g o  b a c k . ”
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n ot le a v e  h er so, b u t stooped and  tried  to  b r in g  h er back . 
Soon she opened h er eyes, then g a v e  a  start, and, before 
she quite k n ew  w h o he w as, sa id  so m eth in g  stran ge. 
F rom  th is he k n ew  she w ou ld  be in  d an ger i f  she w e n t 
back.

“  So then he told  h er to  com e, fo r  it  w as in  h is m in d  to 
b rin g  her to F o rt o ’ G lory, w here she could  m arry  an 
In dian there. B u t n ow  she w ou ld  not g o  w ith  him , b u t 
turn ed  tow ard  the v illa g e . A  w om an  is a  stran ge  
creatu re ,— yes, lik e  t h a t ! She did  not k n o w  him . N o w  
he refu sed  to go . Sh e w a s in  d an ger, an d  he w o u ld  share 
it, w h a tev er it  m igh t be. So, th ou gh  she p ra y e d , h e w e n t 
back w ith  her; and w h en  she sa w  th at h e w o u ld  g o  in  
spite o f all, she w as g la d ,— w h ich  is lik e  a  w om an .

“  W hen he en tered  th e ten t a g a in  he g u e sse d  h er 
d an ger, for he stepp ed  o ver th e b odies o f tw o  dead  m en. 
She had k illed  them . A s  she tu rn ed  a t th e door to  g o  to 
her ow n ten t an oth er w om an  fa ce d  her. I t  w a s  th e  w ife  
o f the k in g , w ho had su sp ected  an d  n o w  d isco vered . W h o 
can te ll w h at it  w a s?  Jea lo u sy , perhaps. T h e  G rea t 
S lave  could  te ll, m ayb e, i f  h e cou ld  sp eak, for a  m an 
a lw ays kn o w s w hen a  w om an  sets h im  h igh . B u t, a n y 
how , th at w a s th e w a y  it  stood. In  a  m om en t the g ir l 
w as m arched  back  to h er ten t, an d  a ll th e cam p h eard  a  
tale , not true, o f th e w id o w  o f th e  k in g ’s son.

“  T o  it  th ere w as an en d  a fte r  th e  w a y  o f th eir  law s. 
T h e  w om an should die b y  fire, an d  th e m an as th e  k in g  
m igh t w ill. I t  w as th e law , an d  it  m u st b e so. So  th ere 
w as a  g rea t g a th e rin g  in th e p lace w h ere  w e are, an d  the 
kin g  sat a g a in s t th at b ig  w h ite  stone, w h ich  is  n o w  as 
it w as then. T h e n  silen ce w a s  called  an d  th e g ir l-w id o w  
w as b rou gh t forth . T h e  k in g  sp oke :

“  ‘ T h o u , w h o  h ad st a  p rin ce  fo r  th y  hu sb an d, h ast g on e 
in th e n ig h t to  the te n t o f a  slave, the s la v e  w h o  k ille d  
th y  h u sban d, w h e re b y  thou also  becom est a  s la v e  an d  
sham est th e g reatn ess w h ich  w a s  g iv e n  th ee. T h o u  sh alt 
die, as h as been  set in  our la w .’

“ A t  th at th e g irl-w id o w  rose. ‘ I d id  n o t k n o w , O 
k in g , w hom  I on ce called  fa th er, th at h e w h om  thou 
m ad ’st a  slave  slew  m y  hu sban d, th e p rin ce o f our p eople 
and th y  son. T h a t  w a s  n ot to ld  m e. B u t h ad  I kn ow n  it, 
still w o u ld  I h a v e  set him  free , fo r th y  son w a s  k ille d  in  
fa ir  b attle , and th is m an d eserves n o t s la v e ry  or torture. 
T h a t  I d id  seek  the te n t o f th e G re a t S la v e  is  tru e, b u t 
it  w as to set him  free. F o r  th a t d id  I go  ; and, fo r  the 
rest, m y soul is open to th e S p irit W h o  Sees. A n d  I h ave  
done n au gh t, an d  n e ver did, n or e v e r  w ill, th at m igh t 
sham e a  k in g , or the d au gh ter o f a  k in g , or th e w ife  o f a  
k in g , or a  w om an. I f  to set a  noble ca p tiv e  free  is  death , 
then I am  read y. A n d  I w ill a n sw er a ll pure w om en  in 
the fa r  Cam p o f the G rea t F ires  w ith o u t fear. T h e re  
is no m ore, O k in g , th at I m ay  s a y  b u t th is : sh e w h o  
dies b y  fire, b ein g  o f noble blood, m a y  choose w ho shall 
lig h t the fag o ts,— is it  not so ? '

“  T h e n  the k in g  rep lied  : ' I t  is so. S u ch  is our la w .’
“  A fte r  th at there w as coun selin g b e tw e e n  th e  k in g  an d  

his oldest m en, and so lo n g  w e re  th e y  h a n d in g  th e  m atter 
back and forth  th at it  looked  as if  she m ig h t g o  free. B u t 
the k in g ’s w ife , seein g, cam e and sp oke to th e k in g  an d  
the others, cry in g  out fo r the honor o f h er d ead  son, so 
th at in a  m om ent o f tem per th e y  a ll d eclared  fo r  death.

“  W hen the k in g  said aga in  to th e g ir l th a t she m u st die 
b y  fire she an sw ered  : ' I t  is as th e  S p irit w ills . B u t, it  is 
so, as I said, th at I m ay  choose w ho shall lig h t  th e fires ? ’

“ T h e  k in g  an sw ered  yes, and asked  h er w hom  she 
chose. She turn ed to w here the G rea t S la v e  stood, an d  
pointed. A n d  all, ev en  the k in g  and his councilors, w o n 
dered, because th ey  kn ew  litt le  o f the h eart o f w om an. 
W h at is a m an w ith a  m atter lik e  th at?   N o th in g ,— noth

in g  a t all. T h e y  w o u ld  h ave  set th is  fo r  p u n is h m e n t: 
th a t she should  ask  fo r it  w a s  b eyo n d  them . Y e s  ; ev en  
th e  k in g ’s w ife ,— it  w a s  b ey o n d  her. B u t th e g ir l h erself, 
voyez, w a s i t  n ot th is w a y ?  I f  she d ied  b y  th e h an d  o f 
h im  she lo v e d  then it  w o u ld  b e  ea sy , fo r she could  fo r
g e t  the p ain  in  th e  th o u g h t th a t h is  h ea rt w o u ld  ach e fo r  
her, an d  th at a t th e  v e r y  la st h e  m ig h t care, an d  sh e 
should  see it. A h , she w a s g re a t  in  h er w a y , a lso ,— th a t 
g irl, tw o  h u n d red  y e a rs  ago .

“  A lors, th e y  led  th e g ir l  a  lit t le  d istan ce  o ff,— th ere  is 
th e spot, w h ere  y o u  see th e  g ro u n d  h ea v e  a  litt le ,— and 
th e G re a t S la v e  w a s  b ro u g h t up. T h e  k in g  to ld  him  w h y  
th e g ir l w a s  to  d ie. H e  w e n t lik e  stone, lo o k in g , lo o k in g  
a t them . H e  k n e w  th a t th e  g ir l ’s h e a rt w a s  lik e  a  flow er 
or a  litt le  ch ild ’s, an d  th e  sh am e o f th e th in g , th e cru elty  
o f it, froze him  silen t fo r  a  m in u te , an d  the co lor flew  from  
his fa ce  to h ere an d  th ere  on h is b o d y , lik e  a  flam e on m ar
ble. A fte r  a  lit t le  th e  cord s b e g a n  to  b e a t an d  throb in 
h is n e ck  an d  on h is fo reh ea d , an d  h is e y e s  g a v e  out fire 
lik e  flin t on an  arrow -head .

“ T h e n  h e b e g a n  to  ta lk . H e  co u ld  n o t s a y  m uch, fo r  
he k n e w , so lit t le  o f th e ir  la n g u a g e . B u t  it w a s ' N o ! '
e v e ry  o th er w ord . ' N o — n o— no— no ! ’ th e  w ords r in g in g  
from  h is  ch est. ' S h e  is  go o d  ! ’ h e  said. ' T h e  other—  
no ! ’ an d  h e m ad e a  m otion  w ith  h is hand. ' Sh e m u st 
not d ie ,— no ! E v il  ? I t  is a  lie  ! I w ill  k ill each  m an  one 
b y  one w h o  sa y s  so i f  h e  d ares com e fo rth . S h e  trie d  to  
sa v e  m e,— w e l l? ’ H ere  he m ad e a  fine m otion an d  d rew  
h im self u p . T h e n  h e  m ad e th em  k n o w  th a t h e  w a s  o f 
h ig h  p lace in  a  fa r  co u n try , a n d  th at a  m an lik e  him  w ou ld  
n o t te ll a  lie . A n d  th a t p lea sed  th e  k in g , fo r  he w a s 
proud, an d  h e sa w  th a t  th e  s la v e  w a s  b e tte r  s tu ff th an  
h im self. B e sid es , th e  k in g  w a s  a  b ra v e  m an , an d  h e h ad  
stren g th , an d  m ore th an  once h e h a d  la id  h is h an d  on th e  
ch est o f th e  o th er, as one m ig h t on a  g ra n d  an im al. P e r
h ap s, e v e n  th en , th e y  m ig h t  h a v e  sp ared  th e  g ir l  i f  it  w a s 
not fo r  th e  queen . S h e  w o u ld  n o t h ea r o f it. T h e n  th e y  
tried  th e  G re a t S la v e . B e c a u se  th e g ir l  w a s  fou n d  g u ilty , 
he m u st b e fo u n d  so. T h e  qu een  sen t h im  w o rd  to  b e g  
fo r pard on . So  h e stood  o u t an d  sp oke to  th e  queen. 
S h e  sa t u p  s tra ig h t, w ith  p rid e  in  h er e y e s, fo r  w a s  it  n o t 
a  g re a t  prin ce (as sh e th ou gh t) p le a d in g  ? B u t a ll a t once 
a  clou d  fe ll  on h er fa ce , fo r  he ask ed  fo r  p ard o n  fo r th e 
g irl. S in ce  th ere  m u st b e  d eath , le t  h im  d ie , an d  die b y  
fire in  h er p lace ! A t  th a t  tw o  w o m en  cr ie d  o u t,— th e 
poor g ir l fo r  jo y , n ot a t  th e  th o u g h t th at h e r  life  w o u ld  be 
saved , b u t b e c a u se  sh e th o u g h t th e  m an lo v e d  h er n ow , or 
h e w o u ld  n o t o ffer to  d ie fo r  h er ; a n d  th e  q u een  fo r  h a te , 
b ecau se  she th o u g h t th e  sam e. Y o u  can g u e ss  th e  r e s t ; th e y  
w ere  b oth  to  d ie, th o u g h  th e  k in g  w a s  so rry  fo r  th e  m an .

“  N o w  th e  k in g ’ s sp eak er cam e out an d  a sk e d  th em  i f  
th e y  h ad  a n y th in g  to  sa y . T h e  g ir l  step p ed  fo rw a rd , h er  
fa ce  w ith o u t a n y  fea r, b u t a  k in d  o f n oble p rid e  in  it, an d  
said , ' I  am  re ad y , O k in g '

" T h e  G re a t S la v e  b o w ed  h is h ead , an d  se em ed  th in k 
in g  m uch. T h e y  ask ed  him  a g a in , an d  he w a v e d  h is 
h an d  a t them . T h e n  th e k in g  sp oke up in a n g e r , an d  h e 
sm iled  an d  sa id , ' O  k in g , I am  n ot re a d y  ; i f  I  d ie , I 
d ie .' T h e n  he fe ll to  th in k in g  a g a in . B u t once m ore  th e  
k in g  sp oke : ' T h o u  sh a lt su re ly  d ie , b u t n ot b y  fire, or
now  ; n o t t ill  w~e h a v e  com e to  our g re a t  cam p  in  our 
ow n  cou n try. T h e re  th ou  sh alt d ie . B u t th e w o m an  
shall d ie a t th e g o in g  d ow n  o f th e  sun. S h e  sh a ll d ie  b y  
fire, and thou sh a lt l ig h t  th e fa g o ts  fo r  th e  b u r n in g .'

"  A t  th is th e G rea t S la v e  sa id  th a t h e  w o u ld  n o t do it, 
not i f  he died  a  hu n d red  d eath s, each  w o rse  th an  th e last. 
T h e n  the k in g  sa id  th at it  w a s  th e  w o m a n ’s r ig h t  to  ch oose 
w ho should  start th e  fire, an d  he h ad  g iv e n  h is  w o rd , w h ich  
should  not be broken.



“ W h en  the G reat S la ve  heard  th is he w as w ild  for a  
little , and  th en  he gu essed  a lto geth er w h at w as in the 
g ir l's  m ind. W as not th is the true th in g  in her, the v e ry  
truest? M ais, oui!  T h a t  w as w h at she w ish ed ,— to die 
b y  h is hand rath er than b y  a n y  other ; and som ething 
troubled  his breast, and  a cloud gath ered  a t his eyes, so 
that fo r  a  m om ent he could not see. H e looked  a t the 
g irl, so serious, eye  to eye. P erhaps she understood. So, 
a fte r  a  tim e, he g o t calm  as the farth est lig h t in the sky, 
his face  sh in in g  am on g them  all with a  look none could 
read. H e sat upon the ground and w rote upon pieces of 
b ark  w ith  a  spear-point,— those bits o f bark  I h ave seen 
also a t F o rt o ’ G lory, tw o o f them , th ou gh  there h ave 
been m ore. W h en  he had done he p ierced  them  through 
w ith  dried  strin gs o f the slippery-elm  tree, and w ith  the 
k in g ’s consent g a v e  them  to the com p an y’s m an w ho had 
becom e one o f th e people, te llin g  him  th at i f  ev er he w as 
free, or could send them  to the com pany, he m ust do so. 
T h e  m an prom ised, and sham e cam e upon him  that he 
h ad  le t the other suffer alone, and he said  he w as w illin g  
to figh t and die if  the G reat S la v e  g a v e  the word. B u t he 
w o u ld  not, and u rged  th at it  w as r ig h t for th e  m an to 
save his life . F or h im self, no. It  could n ever be, and if  
he m ust die, he m ust die.

“  Y o u  see, a  g re a t m an m ust a lw a y s liv e  alone and die 
alone, w hen there are on ly  such people about him. So 
now  th at the letters w ere  w ritten  he sat upon th e ground 
an d  th ou gh t, lookin g  often tow ard  the g irl, w ho also sat 
apart, w ith  gu ard s near. T h e  k in g  sa t th in k in g  also. H e 
could not gu ess w h y  the G reat S la v e  should g iv e  the letters 
now , since he w as not y e t  to die, nor could the com pan y’s 
m an g iv e  a  reason w hen  the k in g  asked him. So the k in g  
w aited , and  told  the guards to' see th at the G reat S la ve  
did not k ill h im self.

“ A s  fo r the queen, h er h eart w as hard, and she hun
gered  fo r the death  o f the g irl, and w as g la d  b eyo n d  te llin g  
th at the slave  m ust lig h t the fagots. She saw  w ith  pleas
u re the y o u n g  b raves b rin g  a  lon g sap lin g  from  the forest 
and, d ig g in g  a  hole, p u t it  stou tly  in  the groun d and fetch  
w ood and heap it  about.

“  T h e  G reat S la v e  saw  this also, and his face  set stern. 
H e noted  th at th e b ark  o f the sap lin g  h ad  not been 
stripped, and m ore than once he seem ed to m easure the 
space betw een  the stake and th e shores o f the lake ; but he 
did this m ost p rivate , so th at no one saw  b u t the g irl, 
w hose eyes w ere on him  a ll th e  tim e.

* * A t  las t th e tim e w as com e. T h e  lake w as all rose and 
go ld  out th ere in th e w est, and the w a ter  so still, so still. 
T h e  cool, m oist scent o f the le a v e s  and g rass cam e out 
from  the w oods and up from  the plain; an d  the w orld  w as 
so fu ll o f content th at a  m an ’s heart could cry  out, even 
as now , w hile w e look,— eh, is it  not goo d ? See the deer 
d rin kin g there on the other shore ? ”

H e becam e silen t, as i f  he had fo rgo tten  the story  alto
gether. H is look w as so stead y in the distance th at he 
seem ed h ard ly  to w ink. T y b a lt  w as im patient, but he 
d id  not speak. H e took a  tw ig  and  w rote in th e sand, 
“  Charles R ex .” P ierre g la n ced  dow n and saw  it. H e 
w en t on, still looking in  the d istance.

“  T h ere  w as b eatin g  of the little  drum s and the cry in g  
o f the k in g ’s speaker ; and soon all w as read y  and the 
people gath ered  at a distance, and the k in g  and his w ife 
and the ch ief m en nearer, and the g irl w as b rou gh t forth.

"  A s  th ey  led  her past the G reat S la ve  she looked  into his 
eyes, and  a fterw ard  her h eart w as g lad , for she kn ew  that 
at the last he w ould  be near her, and th at his hand should 
ligh t th e fires. T w o  m en tied  her to the stake, she m akin g  
no sound, b u t patien t and still. W hen this w as done the 
k in g ’s m an cried  out aga in , te llin g  o f h er crim e and call

in g  for her death. T h e  G reat S lave w as brou gh t near. 
N o one kn ew  th at the palm s o f his hands had been rubbed 
in the sand for a purpose. W hen he w as brou gh t beside 
the stake a torch w as g iv e n  him  b y  his guards. H e looked 
a t the g irl. She sm iled at him and said  : 4 Good-by. F or
g iv e . I die not a fraid , and  h ap p y .'

“  H e did not answ er, but stooped and lit  the sticks here 
and there. B u t suddenly he seized a  bu rn in g stick , and 
it and the torch he thrust, lik e  ligh tn in g , in the faces of 
his guards, b lin d in g  them . T h en  he sp ran g to the stake 
and w ith  a  h u ge  pull w ren ched it from  the ground, g ir l 
and  all, and rushed  to the shore of the lake w ith  her.

"  So sw ift had he been, th at at first no one stirred. H e 
reached the shore, rushed into the w ater, d ra g g in g  a boat 
out w ith  one hand  as he did so, and p u ttin g  the g ir l in, 
seized a  paddle and w as a w a y  w ith  a start. A  few  strokes 
and then he stopped, picked up a h atch et th at w as in the 
boat w ith  m an y spears, and freed  the g ir l from  the stake. 
H e then paddled  on, tru stin g  with a  sm all hope th at 
through h is g reat stren gth  he m igh t keep ahead till dark
ness cam e, and then, in the gloom , th ey  could escape. 
T h e  g ir l also se ized  an oar, and the canoe— the k in g ’s 
ow n canoe— w en t on lik e  a  sw allow .

"  B u t the tribe w as a fter them  in fifty  canoes, som e 
com in g stra igh t along, som e sp readin g out to close in 
later. It w as no equal gam e, for these people w ere so 
d eft w ith  th e oars, and th e y  w ere a hundred to two. 
T h e re  could be but one end. It  w as w h at the G reat S lave  
had looked fo r,— to fight till the last breath. A n d  here 
he could figh t for the w om an w ho h ad  risked all for him , 
— ju st a  com m on w om an o f the N orth, but it seem ed good 
to die for her, and she w ould be h ap p y to die w ith  him .

" So th ey  stood side b y  side w hen the spears and arrow s 
rained round them , and th ey  g a v e  death and w ounds for 
w ounds in  their ow n bodies. A n d  w hen at last the In
dians clim bed into  the canoe the G reat S lave  w as dead of 
m an y w ounds, and the w om an, all gashed, la y  w ith  her 
lip s to  his w et, red  cheek. A n d  she sm iled as th ey  d ragged  
her a w a y  ; and her soul fo llow ed hard after his to the 
C am p o f the G reat F ires, w here she-should h ave no fear 
to an sw er all pure w om en a fter  their kind, as she sa id .” 

P ierre stopped and looked at T y b a lt, w h o , for a  m om ent, 
h ad  no eyes nor ton gu e ; but there kept up a  churning in his 
throat w hich  had to do w ith  the m ilk  of hum an kindness. 
It  w as lon g  before he spoke, but a t last he said : "  I f  I 
could but te ll it as you  h ave told it  to  me, P ierre ! ”

A n d  P ierre answ ered : "  T e ll it  w ith  you r tongue, and 
this shall be nothing to it ; for w h at am  I ? W h at E n glish  
h a ve  I, a  g y p s y  o f the snow s? B u t do not w rite i t ; mais 
non!  W ritin g  w anders from  the m a tte r ; the eyes and 
the ton gue and the tim e, th at is the th in g. B u t in a  book ! 
— it w ill sound a ll cold and thin. I t  is for the N orth, for 
the cam p-fire, for the b ig  ta lk  before a m an rolls into his 
b lanket and is a t  peace. N o ! no w ritin g, m onsieur. 
Speak it everyw h ere w ith  your tongue. ”

"  A n d  so I w ould  w ere m y ton gue as yours. P ierre, 
tell m e m ore about the letters at F ort o’ G lory. Y o u  know  
his nam e,— w h at w as it  ? ”

"  Y o u  said  five hundred dollars for one o f those letters. 
Is it  not ? ”

"  Y e s .” T y b a lt  had a  new  hope.
" T ’sh ! W h at do I w an t o f five hundred dollars ? B ut 

here ; answ er m e a question : W as the lad y— his w ife , she 
that w as le ft  in E n glan d — a good w om an ? A n sw er me 
out o f your ow n sense, and from  m y story. I f  you  say  
r ig h t yo u  shall h ave a  letter,— one that I have b y  me.” 

T y b a lt ’s h eart leaped into his throat. A fte r  a  little, he 
said, h u skily  : “  She w as a good w om an,— he believed her 
that, and so shall I . ”
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“  Y o u  th in k  h e cou ld  not h a v e  been  so g re a t un less, eh ?. 
A n d  th at C h a rles  R e x , w h a t o f him  ? ”

“  W h a t g o o d  can  it  do to ca ll him  b a d  n o w  ? ”
W ith o u t a  w o rd  P ie rre  d rew  from  a  leath er w a lle t a  

le tte r , an d  b y  th e lig h t  o f th e fa st-se ttin g  sun T y b a lt  read  
it, then read  it  a ga in , and  y e t  aga in .

“ P oor so u l! poor l a d y ! ”  he said . “ W a s  e v e r  such 
an oth er le tte r  w ritten  to a n y  m an ? A n d  it cam e too la te  ; 
th is, w ith  th e k in g ’s reca ll, cam e too  la te  ! ”

“ S o ,— so. H e d ied  out th ere w h ere th at w ild  duck 
flies,— a G re a t S la v e , Y e a rs  a fte r  the com p an y’s m an 
b ro u g h t w ord  o f a ll.”

T y b a lt  w as loo k in g  a t  the nam e on th e outside o f the 
le tte r .

“  H ow  do th e y  call th at n a m e ? ” asked  P ierre. “ It  is 
lik e  none I ’v e  se en .”

B u t T y b a lt  shook his h ead  so rro w fu lly  and did not 
answ er.

A CITY AFLOAT.

ABOARD A SHIP OF THE NORTH ATLANTIC SQUADRON.

I T  w as a  n oble sq uadron  th a t m ad e F o rtre ss M onroe its 
h eadq uarters last w in ter; m ore th an  a  squadron is there 
th is w in ter— it is a  fleet. In  it  are tw o  b attle-sh ips o f 

the first c lass, n ot su rp assed  in  fig h tin g  efficien cy b y  a n y  
battle-sh ip s afloat, th e  Indiana an d  Massachusetts ;  tw o  
second-class b attle-sh ip s o f sp len did  a b ility , n o tw ith stan d 
in g  the b a d  n am e th at u n fo rtu n a te ly  a ttach es to one of 
th em , the Maine an d  T exa s;  th ree m odern m on itors, 
re a lly  o f th e b attle-sh ip  g ra d e , th e P urita n , th e M ian- 
tonomoh, an d  th e Am phitrite , th e Puritan  b e in g  un sur

passed an yw h ere  as a  fig h tin g  m achin e ; tw o m agn ificen t 
arm ored cruisers, the New York and Brooklyn ; the fleet 
n a v a l greyh o u n d , Columbia ; an d  sm aller cruisers lik e  the 
Montgomery and  Raleigh . A s  a  reserv e  force there are 
the ram  Katahdin and the so-called dyn am ite cruiser 
Vesuvius, the lik e  o f w h ich  are possessed b y  no other 

n a v y  in th e w orld. T h e n  th ere w ill be the torpedo-boats 
Cushing an d  Ericsson, and  p ossib ly  tw o or three other 
boats o f th is g ra d e  before th e w in ter closes.

It  takes a  trem en dous am ount o f w ork to b rin g  out the 
fu ll efficiency o f m odern w arsh ip s ; th ere m ust be inces

san t d rillin g  o f ships an d  m en. Such  drills are g o in g  on 
co n stan tly , an d  no effort is spared to b rin g  e v e ry th in g  to 
a  state  o f com p arative  perfection. Should the season g iv e  
the m en an  o p p o rtu n ity  to d isp lay  their efficiency, the 
cou n try  w ill u n d ou b ted ly  fe e l ju s t ly  proud o f its  modern 
n a v y.

T h e re  a re  fe w  people liv in g  on shore w ho kn ow  or 
rea lize  h o w  m uch the m odern w ar-vessel resem bles a  city, 
both  in its  in tern a l organ ization  and  its  construction. 
P a rtic u la rly  tru e  is th is in rega rd  to th e g re a t steam -

vessels th at com prise U n 
cle S am ’s squadrons, and 
esp ecia lly  those th at h ave 
o f la te  yea rs been put in
to com m ission ; fo r each 
addition to the n a v y  has 
come to m ean p ractica lly  
one o f larg er build  and 
w ith  added  appointm ents 
w hich  m ake it  a  m ore 
com plete c ity  upon the 
w ater.

T o  b e g in  w ith , an  up- 
to-date vessel o f the first 
class, or a n y  one o f the 
tw e lv e  ships at present 

c o m p ris in g  th e  N orth 
A tla n tic  Squadron, has 
in h ab itan ts resid in g  on 
it  to  the num ber o f about 
s i x  h u n d re d ; as m an y 
souls liv e  there d a y  in 
an d  d a y  out, fo r  perhaps 
y ea rs  a t a  tim e, as there 
are  residents in m an y  o f 
w h a t are  sty led  th riv in g  
N e w  E n glan d  villag es. 
E a ch  is presided over b y  
a  c a p t a i n ,  w h o  corre
sponds to the m ayor, and 

he rules a  co lon y g o in g  b y  a  n am e as d istin ctive  as the 
n am e o f a n y  tow n  ; for w h o  has not h eard  o f the intrepid  
Chicago or the m agn ificen t New York, the Boston or the 
Cincinnati? O f course he is no m ore suprem e than  is the 
m ayor o f a  c ity , for as c ities m ake up th e p o w er o f the 
S ta te  and  their m ayors are in ferior to th e govern o r, so 
are these flo atin g  cities b u t the parts w h ich  m ake up the 
pow er o f th e squadron, and  th eir rulers are lik ew ise  sub
serv ien t to their head, the adm iral. In  the sam e m anner 
as govern ors do not constitute the h igh est p o w er on land, 
th e P residen t b e in g  suprem e, so do the adm irals look up

A S H IP 'S  C R E W  O N  T H E  “ M A IN E .”
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WORKING A SIX-POUNDER.

to  a  h ig h e r  a u th o r ity , th e ir  P re s id e n t, th e  S e c re ta r y  o f  
th e  N a v y .

I t  w il l  th u s  b e  seen  th a t  th e s e  la r g e  g a th e r in g s  o f  
p e o p le  on  th e  se a  re s id e  a p a rt  a s  in  to w n s , a n d  h a v e  a  
n a u tic a l g o v e rn m e n t  in  m a n y  w a y s  id e n tic a l to  th a t  e s
ta b lish e d  on te rra  firm a. T h e y  h a v e  th e ir  o w n  m a n n e r  o f  
co rre sp o n d in g , w h ic h  is  n o t a c c o m p lish e d  b y  tra n s m itt in g  
le t te r s  b y  th e  m a il, b u t  b y  s e n d in g  th e ir  o rd ers  a n d  m e s
s a g e s  fro m  o n e s e a -v illa g e  to  th e  o th e r  b y  m ea n s o f  s ig n a l 
flash es d u r in g  n ig h t  a n d  b y  f la g - w a v in g  d u r in g  th e  d a y , so 
th a t  in  th is  m a n n e r  th e re  is  a lw a y s  d ire c t  co m m u n ic atio n .

T h e s e  c itie s  a re  n o t w ith o u t  th e ir  m e n  
o f  m a n y  tra d e s . F o r  e x a m p le , c e rta in  
r a t in g s  o r t it le s  a re  g iv e n  to  m e n  w h o  a re  
fitte d  fo r  th o se  sp e c ia l p o sitio n s  a n d  w h o  
a re  p a id  in  p ro p o rtio n  to  th e ir  im p o rta n ce .
T h e s e  p ro fe ss io n s an d  tra d e s  m a y  b e  su m 
m arize d  a s  f o l lo w s : C le r g y m a n , d octo r, 
e le c tr ic ia n , c a r p e n t e r ,  p a in te r , b a rb e r , 
b a k e r, p lu m b e r, m a c h in ist, etc. T h e s e  a re  
a ll  r e g u la r  r a t in g s  ; b u t th e re  a re  to  b e  
fo u n d , b e s id e s , m en  w h o  co m b in e  w ith  
th e ir  o th er d u tie s  sh o e m a k in g  o r re p a ir in g , 
p o stm an , etc.

T h e  c le rg y m a n  w h e n  h e is  on  on e o f 
th ese  flo a tin g  c itie s  is  ca lle d  a  ch ap la in .
H e  is  a p p o in te d  b y  th e  P re s id e n t o f  th e  
U n ite d  S ta te s  a cco rd in g  a s  v a c a n c ie s  in  
th e  co rp s e x ist. H e  m a y  b e  o f  a n y  d en o m 
in a tio n  ; a n d  fo r  th ose  w h o  m ig h t w is h  to 
k n o w , le t  i t  b e  sa id  th e re  a re  R o m a n  C a th 
o lic  ch a p la in s  in  ou r n a v y .  In  tim e  o f 
w a r  th e  ch a p la in  ca n n o t rem ain  a  u se le ss  
q u a n tity . H e  n e ed  n o t sh o u ld er a  g u n  
a n d  se n d  p eo p le  in to  e te rn ity , b u t  he m u st 
a id  th e  su rg e o n  a ll h e  ca n . H e  h o ld s h is  
s e rv ic e s  on S u n d a y  m o rn in g  o n ly , a n d  th e y  
la s t  n o  m o re  th an  a n  h o u r. O c c a s io n a lly  
h e  m a y  h o ld  p ra y e r-m e e tin g s , a n d  so m e

tim e s h e  g iv e s  lectu res . T h e  co n g re g a tio n  
o ccu p ie s  b en ch e s , a n d  a  ch o ir ad d s its  
sh a re  to  th e  w o rsh ip . T h is  ch o ir u s u a lly  
co n sists  o f fro m  fo u r  to  s ix  sa ilo rs, an d  as 
th e y  g e n e r a lly  h a v e  g o o d  v o ice s  th e ir  le a d 
ersh ip  d oes m u ch  to w a rd  e n liv e n in g  th e 
s in g in g . A n y  re co g n iz e d  h y m n s a re  su n g. 
N o  co lle ctio n  is e v e r  ta k e n  u p  a t  th ese  
se rv ic e s , a n d  a lth o u g h  th e  m en  a re  n ot 
re q u ire d  to a tte n d  th e y  do so e ith e r  b e c au se  
th e y  d esire  to w o rsh ip  or b e c au se  it a ffo rd s 
a  d iv ersio n . T h e  ch a p la in  w e a rs  a  u n i
fo rm , or rob es, p re se n te d  b y  th e  ch u rch  to  
w h ic h  h e b e lo n g s. T h e  sa ilo rs  sa lu te  him  
r e v e r e n tia lly  a s th e y  p a ss  h im  in  th e ir  
d a ily  w o rk , a n d  fr e q u e n tly  th e y  ta lk  an d  
co n su lt w ith  h im . H e  ra n k s  a s a  lie u te n 
a n t, a n d  so m etim es e v e n  h ig h e r . H is  
room  is  m a d e  p le a sa n t b y  a  sm all lib ra r y  
o f b o ok s, a n d  it  is  g e n e r a lly  th e  ca se  th a t 
h e  is  w e ll  l ik e d  b y  officers an d  m en.

O n e  o f th e  in d isp e n sa b le s  is  th e  d octor ; 
fo r  w h a t  to w n  co u ld  g e t  a lo n g  w ith o u t 
h im  ? S o m e sh ip s m a y  sa il w ith o u t a  
c h a p la in  to  care  fo r  th e ir  sou ls, b u t n e v e r  
w ith o u t a  d octo r ; a n d  as th ese  flo a tin g  
c itie s  a re  so iso la te d , in  ca se  o f a cc id e n t or 
s ick n e ss  a b o a rd  it  w o u ld  b e  n e x t  to  im 
p o ssib le  to  se n d  fo r  one. T h e n , too , in  
t im e  o f w a r  th e  d octo r is  th e  m ost w e lco m e 

m an  a float, a n d  it  is  d o u b tfu l i f  th e  sa ilo rs  w o u ld  ca re  to 
v e n tu re  on a  m an -o f-w a r w ith o u t o n e b e in g  p resen t. 
T h o u g h  th e y  m a y  n o t e x p e c t  a  n a v a l co n flict w h e n  th e y  
“  s h ip ,”  s t ill  th a t  is  w h a t  th e y  a re  in  th e  b u sin e ss  fo r, an d  
m a n y  o f th em  a re  n o t so  im b u e d  w ith  lo v e  o f co u n try  th at 
th e y  a re  fo r g e t fu l  o f  se lf-p re se rv a tio n . W h e n  a  doctor 
g o e s  a b o a rd  a  sh ip  to  l iv e  h e  is  s ty le d  a  su rg e o n  ; b u t th e 
m en  se em  n e v e r  to  fo r g e t  th e  o ld  t it le , a n d  w h e n  sick  
in v a r ia b ly  s a y , “ Oh,  se n d  th e  d o cto r to  m e .”  H is  ran k  
m a y  b e  th a t  o f e n s ig n , o r a s  h ig h  as c a p ta in  ; a n d  th is  is  a  
d is tin ctio n  th a t d oes n o t fa ll  to  th e  lo t  o f  a  terra-firm a
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d o cto r. H e  is  a  r e g u la r ly  c o m m is s io n e d  o fficer, b u t  h a s  
to  p a s s  a n  e x a m in a t io n  on  e n tr a n c e  a n d  a f t e r  tw o  y e a r s ' 
se rv ic e . I f  h e  p a s s e s  th e  la t te r ' h is  p a y  is  in c re a s e d .

A  h o s p ita l is  a  n e c e s s ity ,  a s  m u c h  so  a s  in  a n y  la r g e  
to w n . I t  is  lo c a te d  o n  th e  b e r th  d e c k  a n d  is  s ty le d  b y  th e  
m e n  “  S ic k  B a y .”  I f  a n  e p id e m ic  o f  so m e  c o n ta g io u s  d is
e a s e  b r e a k  o u t a  c e r ta in  p a r t  o f  th e  sh ip  is  is o la te d  fo r  th e  
p u rp o s e  o f  p r e v e n t in g  its  s p r e a d in g , a n d  m e n  a r e  g u a r d e d  
fr o m  g o in g  th e re . O f  c o u rs e  th e s e  c it ie s  c a n n o t  g e t  a lo n g  
w ith o u t  a  d ru g -s to re , o r  d is p e n s a r y  a s  t h e y  c a ll  it. I t  is  
lo c a te d  o n  th e  b e r th  d e c k  n e a r  S ic k  B a y .  T h e r e  is  a  g o o d  
s u p p ly  o f  th e  m e d ic in e s  th a t  a re  u s u a lly  r e q u ire d . T h e  su r
g e o n  c a n  d is p e n s e  w in e s  fo r  m e d ic in a l p u r p o s e s  a n d  o f 
c o u rs e  n o  lic e n s e  is  r e q u ir e d  to  d o  th is , a s  U n c le  S a m  fu r 
n is h e s  th e  s u p p ly  a n d  n o  R a in e s  L a w  is  o p e r a t iv e  e v e n  
sh o u ld  o n e  o f  th o s e  f lo a t in g  c it ie s  s a il  a  h u n d re d  m ile s  in 
la n d  in to  th e  S ta te  o f  N e w  Y o r k ,  th o u g h  a ll  o th e r  v e s s e ls  
p ly in g  th e  H u d s o n  a re  a ffe c te d  b y  it. A lth o u g h  n o  c h a rg e  
is  m a d e  a t  th e  d is p e n s a r y  fo r  m e d ic in e s  th e  e x p e n s e  is  
c o v e r e d  in  a n o th e r  w a y ,  th e  m e n  p a y in g  t w e n t y  c e n ts  
a  m o n th  e a c h  to  d e fr a y  th e  c o s t  o f  r u n n in g  th e  h o s p ita l.

D e a th s  o c c u r  on  th e s e  f lo a t in g  c it ie s  a s  w e ll  a s  o n  sh o re  ; 
b u t  th e  d e a th  r a te  is  n o t  h ig h  o n  th e  w a te r , a n d  th e  p e r 
c e n ta g e  m ig h t  h e a d  th e  l is t  o f  c it ie s  in  a n y  h e a lth fu l  d is
tr ic t .  O n e  r e a s o n  m a y  b e  th a t  th e  m e n  a ll  le a d  h e a lth y  
l iv e s , ta k e  p le n ty  o f  e x e r c is e , a n d  r e t ir e  a t  n in e  o ’c lo c k  ; 
m o re o v e r , t h e y  so  s e ld o m  m ix  w it h  o th e r  p e o p le  th a t  th e y  
e s c a p e  c o n ta g io n . W h e n  o n e  o f  th e  in h a b ita n ts  d ie s  h e  is  
a lw a y s  a c c o rd e d  a  r e s p e c t fu l  b u r ia l. T h e  fu n e r a l  t a k e s  
p la c e  o n  th e  u p p e r  d e c k . T h e  c o rp s e  is  w o u n d  in  h is  
h a m m o c k , w h ic h  is  s e w e d  a b o u t  h im , a n d  a  th ir ty - tw o  
p o u n d  s h o t is  a ls o  s e w e d  in s id e , a t  h is  fe e t .  T h e  c h a p 
la in  r e a d s  th e  s e r v ic e , u s u a lly  th e  E p is c o p a l fo r m , “  B u r ia l 
o f  th e  D e a d  a t  S e a ,”  a n d  a t  its  c o n c lu s io n  th e  b o d y  is  la id  
u p o n  a  b o a rd  p la c e d  in  th e  o p e n  g a n g w a y .  T h e r e  is  n o  
d is r e s p e c tfu l r u s h  to  th e  s id e  o f  th e  sh ip . T h e  m e n  a re  
lin e d  u p  o n  d e c k , a n d  tw o  s a ilo r s  a re  d e ta ile d  to  t ip  th e  
p la n k . T h e  b o d y  in  i ts  s h r o u d  s lip s  o ff, p lu n g e s  in to  th e  
se a , a  s p la s h , a n d  a ll  is  q u ie t . D u r in g  a ll  th is  t im e  th e  e n 
g in e s  h a v e  r e m a in e d  s ta t io n a r y , th e  v e s s e l  m o tio n le s s  ; b u t  
w it h  th e  b o d y  o n  its  c o u rs e  to  th e  b o tto m  t h e y  c o m m e n c e  
a g a in , a n d  th e  l i f e  a b o a r d  sh ip  g o e s  o n  a s  b e fo re . T h e  
s a ilo rs , c o n tr a r y  to  p o p u la r  s u p p o s it io n , a re  in d iffe r e n t  to  
a  d e a th  a t  s e a  a n d  a re  n o t  m o re  s u p e rs tit io u s  a b o u t  th e  
c ir c u m s ta n c e  th a n  a r e  o th e rs  w h e n  a  d e a th  o c c u rs  on la n d .

T h e  b a r b e r  w h e n  a flo a t  m a k e s  m o re  m o n e y  th a n  d o e s  
h is  b r o th e r  “ a r t i s t ”  l iv in g  in  a  c i t y  o n  s h o r e ;  th a t  is , 
m a n y  o f  th e m  a re  d o in g  b e t te r  th a n  w h e n  t h e y  w o r k e d  
a sh o re . H e  is  g iv e n  th e  p a y  o f  a  la n d s m a n , v i z . , s ix te e n  
d o lla r s  p e r  m o n th  in  a d d it io n  to  h is  b o a rd . H e  a ls o  
e n jo y s  th e  p r iv i le g e  o f  c h a r g in g  th ir ty - f iv e  c e n ts  p e r  
m o n th  a g a in s t  e a c h  m a n  w h o  c h o o s e s  to  e m p lo y  h im , 
g iv in g  in  r e tu r n  tw o  s h a v e s  a  w e e k  a n d  h a ir -c u tt in g  w h e n  
n e c e s s a r y . I n  a  sh ip  w ith  th re e  o r  fo u r  h u n d re d  m e n  it  
w i l l  b e  se e n  th a t  th e  b a r b e r  h a s  q u ite  a  la r g e  n u m b e r  o f  
p a tro n s , so  th a t  a  m a n  a s h o re  m u s t  d o  w e ll  to  e q u a l th is  
a n d  p a y  n o t  a lo n e  fo r  h is  b o a rd  b u t  a lso  fo r  h is  sh o p  re n t. 
B o th  b a r b e r  a n d  s a ilo r s  se e m  p le a s e d  w ith  th e  a rra n g e 
m e n t, fo r  th e re  a re  a lw a y s  p le n ty  o f  m e n  s e e k in g  th e  
p o s itio n , a n d  th e  m e n  co u ld  a s k  fo r  n o  lo w e r  r a te s  th an  
h e  c h a rg e s .

T h e r e  is  a  c h ie f  o f  p o lic e  w ith  a s s is ta n ts , c a lle d  m asters-  
a t-a rm s. H e  h a s  c h a r g e  o f  th e  p r iso n , o r “  b r ig ,”  a s  i t  is  
c a lle d , a n d  lo o k s  o u t  fo r  a ll  p r is o n e rs , a r r e s t in g  a n y  m a n  
fo u n d  v io la t in g  th e  r e g u la t io n s  o f th e  sh ip . E v e r y  m o rn 
in g  a  p o lic e  c o u rt  is  h e ld , a n  o fficer  p r e s id in g , a n d  th e  
v a r io u s  o ffe n s e s  o f  th e  d a y  b e fo r e , i f  th e re  a re  a n y , a re  
in v e s t ig a te d ,  a n d  p u n is h m e n ts  a re  a s s ig n e d . T h e  e x tre m e  
p e n a lt y  a llo w e d  is  te n  days* co n fin e m e n t. W h e n e v e r  th e
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offense is deem ed too serious to  be tried  in  th is  w a y , a 
sum m ary court-m artial is ordered. T h is  court con sists o f 

 three officers and a recorder, and these con stitu te  both  
ju d g e  and ju ry . T h e  extrem e p en alty  a llow ed  to be g iv e n

b y  th is court is th irty  d a y s ’ confinem ent in  double irons, 
on bread an d  w ater. Should, h o w ever, th e  offen se be 
esp ecia lly  serious, a  la rg e r  cou rt is ordered, co n sistin g  o f 
not m ore th an  thirteen  nor less th an  five m em bers, w ith  a  
ju d ge-ad vo cate  w ho takes the p a rt o f th e  p ro secu tin g  
a tto rn ey. T h e  p ow er o f th is cou rt is  u n lim ited , ev en  to 
a d ju d g in g  the punishm en t o f death.

P erh aps m ore im por
tan t fo r  a  flo atin g  tow n  
than for one located  on 
land is a  good  fire system , 
for there it  is not so e a sy  
a  m atter to  flee from  the 
d eva sta tin g  e l e m e n t  as 
w hen on shore, and fire is  
one of the g re a te st perils.
T h e  death  rate  m ay be 
low ered  b y  a  life  o f isola
tion, but d a n g e r  from  
fire counteracts th is ad
va n ta ge , so th at e v e ry 
th in g  is not in fa v o r  of 
those liv in g  on the w ater.
E ach  ship has a  fire-m ain 
run n in g  through it, w hich  
has h ydran ts a t d ifferent 
p laces to w hich  the lines 
o f hose are attach ed  in 
the neighborhood o f the 
blaze. In th is r e s p e c t  
these ships are ahead o f 
m an y sm all tow ns, w hich  
often  m ake no provision 
fo r fire u n til th e y  grow  to 
the proportions o f a  city.
A  system  o f sign als in the 
variou s p arts o f the ship 
is establish ed  so th at on an alarm  b ein g  sounded the 
m en know  e x a ctly  w h ere to carry  th eir hose. In  certain  
places, such as paint-room s, storeroom s, and coal-bunkers, 
electric  fire-sign als are established , w h ich  g iv e  an early

in d ication . N o  fire co m p an y ash ore is b etter  drilled, m ore 
exp ert, or su rpasses in a lertn ess th ose afloat, an d  the u n ex
p ected  a larm s g iv e n  a t d ifferen t tim es keep  th e m en in con
stan t p rep aration  to fig h t th e  flam es a t a  m om en t’s notice.

A  b an k  is  ju s t  as n eces
s a ry  fo r a  m an  w ho liv es 
upon th e w a v e s  as it  is 
fo r  one a t w ork  u p o n  
shore. O ften tim es t h e  
cru ise  lasts fo r from  six 
m on ths to a  y e a r,— th at 
is, th e  ship m ay  m ake 
stop s d u rin g  th at period, 
b u t n o t tou ch  U n ited  
S ta te s  ports, an d  a m an 
re c e iv in g  w a g es a t in ter
v a ls  a n d  n o t b e in g  able 
to sp en d  it  w ould  lose 
in terest on h is m oney. 
F o r  th is  reason  U n cle  
S am  p rov id es t h a t  he 
sh all b e  allowed? to  p ut 
h is m on ey  in  a b an k  lo
cated  aboard  his s h i p ,  
an d  d raw  a  fa ir  rate  o f 
interest. T h e y  deposit it 
w ith  the p aym aster, b u t 
it  can n ot be w ith d raw n  

u n til th e m an  is  d isch arged . S ailors are  p aid  e v e ry  
m on th  in  cash , an d  th e officers receive  th e ir  sa laries as 
often. T h e  p a ym a ste r  m eets a ll exp en ses w h ile  on a  
cruise, no m atter  in  w h a t co u n try  th e y  are contracted.

S ailors are fre q u e n tly  g re a t letter-w riters. T h e y  not 
u n com m on ly  keep  d iaries, and from  th ese m ake up. their 
le tters  w h ile  on a  cruise, so th at on arriva l a t a port there

is u su a lly  a la rg e  m ail to b e sen t a w a y . T h e y  are allow ed  
the e v en in g  to th em selves u n til n in e o ’clock, w hen th e y  
m ust retire; an d  i f  not e n g a g e d  in  rep a irin g  cloth es or 
p la y in g  at cards, th e y  u su a lly  prepare letters fo r their
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fr ie n d s . A  m a il o rd e r ly  is  ch o sen  fro m  th e  
c re w , a n d  h e  ta k e s  a n d  b r in g s  a ll  m ails. 
T h e  le tte rs  a re  c o n v e y e d  in  le a th e r  or ca n 
v a s  b a g s  m a rk e d  w ith  th e  n a m e o f  th e  sh ip. 
T h e r e  is  a  m a il-b o x  in  w h ic h  le tte r s  a re  
d ep o sited  fo r  s e n d in g , a n d  th e  o rd e r ly  d is 
tr ib u te s  th e  m a il w h e n  h e  re tu rn s . H e  does 
n o t, h o w e v e r, k e e p  s ta m p s, e n v e lo p e s, e tc ., 
fo r  sa le .

R e a d in g  is  th e  o n ly  r e lie f  fro m  ennui, 
a s id e  fro m  w o rk , th a t  U n c le  S a m  fu rn ish e s  
th e  flo a tin g  p o p u la tio n  o f th e  U n ite d  S ta te s , 
a n d  it  is  c e r ta in ly  a p p re c ia te d . I t  is  a cce ss
ib le  to  m en  a s  w e ll  a s o fficers. A  la r g e  
v e s s e l o f  a  sq u ad ron  h a s a  lib r a r y  com p osed  
o f  a b o u t o n e th o u san d  v o lu m e s. T h e s e  are  
d is tr ib u te d  u p o n  a p p lic a tio n , a  s lip  is  m ad e 
o u t, a n d  u p o n  re tu rn  a  n e w  b o o k  is  fu r 
n ish ed . T h e s e  ca n  b e  re a d  a t  th e  p ro p er 
h o u rs.

S a ilo rs  s leep  in  on e la r g e  sa loo n  or h a ll, 
m o re  p ro p e rly , th e  b erth  d eck . T h e y  resid e.

THE MOAT AND FORTIFICATIONS AT FORTRESS MONROE, LOOKING WEST, SHOWING THE  
“ NEW Y O R K ”  AND “ COLUMBIA”  IN THE DISTANCE.

a s  i t  w e re , e a ch  in  h is  o w n  p la c e , s w in g in g  h is h a m m o ck  
in  th e  sam e p la c e  n ig h t ly ,  a n d  s to w in g  it  a w a y  in  h is 
o w n  p a rticu la r  sp o t n e x t  m o rn in g . T h e y  h a v e  lo ck e rs  or 
b a g s  to  co n ta in  th e ir  b e lo n g in g s , a n d  in  w h ich  th e y  m a y  
k e e p  th e ir  c lo th es. T h e s e  a re  n u m b ered  to  be id e n tified .

a n d  a re  a rr a n g e d  in  
a v a i l a b l e  p laces. 
L o c k e rs  m e a s u r e  
a b o u t th re e  fe e t  b y  
tw o , a n d  th e  b a g s  
a re  a  trifle  sm a ller. 
T h e  m e n  a re  n o t 
k n o w n  b y  n u m b e r, 
a lth o u g h  on e m ig h t 
th in k  th a t  in  su ch  a  
la r g e  co lo n y  it  w o u ld  
b e  n e c e ss a ry  to  h a v e  
its  m e m b e rs d e s ig 
n a te d  in  su ch  m a n 
n er. A f t e r  a  cru is e  
officers k n o w  t h e  
n a m es o f m o s t  o f 
th e  m en , a n d  e v e r y  
on e is  a d d r e s s e d  
w ith  h is  p ro p er title , 
from  th e  h ig h e s t  to  
th e  lo w est.

I t  w ill  b e  se en  th a t  
i t  is  n o t fo r c in g  a  

s im ile  to c a ll th e se  h an d so m e sh ip s o f  th e  U n ite d  S ta te s  
flo a tin g  c itie s . T h e y  h a v e  th e ir  g o v e rn m e n t a n d  th e ir  
d e ta il a rra n g e m e n ts  q u ite  sim ila r  to  the c itie s  on te rra  
firm a, w ith  w h ic h  th e  m a jo r ity  o f u s  a re  m ore c o n v e rsa n t.

C u y l e r  R e y n o l d s .

A SAILORS SONG.

U p sail! The breeze is fair ;
We'll leave the land a-lee;

There’s never a mesh of care 
On the broad, bright, open sea 

What though the west wind veer,
And the sky grow grim as hate ?

W e’ll whistle away all fear.
And laugh in the face of fate !

Oh a free song 
For a sea song,

With a dash of the stinging brine, 
And every word 
A-wing like a bird 

In the amber morning-shine!

Once we have won the waste
Where never was man’s foot set,

Adieu to the stress of haste 
And the worn world’s dream of fr e t!

Now for the clearing eye,
And the heart a-burst with glee !

Over, the great blue sky ;
Under, the great blue sea.

Oh a free song 
For a sea song.

With a dash of the stinging brine,
And every word 
A-wing like a bird 

In the amber morning-shine !
C l i n t o n  S c o l l a r d .

A DYNAMITE TORPEDO-TUBE ON TH E “ M AIN E/’



“ LOVE — FOR A YEAR.”

SC E N E  I . A  pleasant sitting-room  in A lic ia ’s home. 
Present, A lic ia  and Raim und.

A licia ( W ith  d ig n ity .)— No, no, Raim und. I 
can ’t listen to you.

R aimund (P lea din g ly .')— But w hy, A licia  ; w h y ?
A licia— For a hundred reasons. I need not name them, 

since m y answer is final.
R aimund (D esperately!)— It can’t be final. I w on’t 

believe it. I love you too much. Oh, do you think I can 
g ive  you up for one refusal ? T h at is not m y w a y  of lov
ing. W hat can I say to m ake you  understand ?

A licia (Gently.)— Y o u  have  m ade m e understand. I 
appreciate most truly the depth and w arm th of your feel
ing  ; but, m y dear boy, it is altogether im possible,— w ildly  
impossible, this dream  of yours.

R aimund— It is in now ise im possible . T h a t’s the w rong 
word.

A licia (Firm ly.)— R aim und, listen to me. C ounting b y  
time I am four years you r senior.

R aimund (P rom p tly .)— I don’t care.
A licia— A n d  counting b y  experience-----
R aimund (In te r r u p tin g .)— “  E xperience ” ? I f you come 

to that your experience can’t rank for a m om ent beside 
mine. I am tw enty-five, but I have been stru gg lin g  w ith 
the w orld since I w as sixteen. Y o u  h ave  been bu sy w ith 
your books and music, goin g out into society now  and then. 
W hat can you learn of life, of its real significance, in the 
pleasant drawing-room s of your select little circle of 
friends ?

A licia ( W ith  a retrospective sm ile.)— E n ough for dis
illusionm ent,— enough to see the fo lly  of such a m arriage 
as you suggest.

R aimund— T h en  you  have learned v e ry  little. I h ave 
been out b attlin g  w ith  F ate ,— stru gg lin g  against worse 
odds than you  can dream of ; but I w as w orkin g m y w a y  
to you.

A licia (S m ilin g .)— A n d  I w as grow in g old in the m ean
time. Come, now, be sensible.

R aimund— I am sensible, therefore I refuse to accept 
your decision. I repeat again, I love you, and I w an t you 
for m y own. Oh, A licia  ! (H is voice breaks a little .)  I f  
you don’t quite hate m e,— if  there is no one you  care for 
more,— don’t you  see that I ca n 't  g iv e  you  up ? I m ust 
hope.

A licia (S o ftly .)— There is no-one else, and I am very, 
very  fond of you. I see so much in you  that is noble and 
m anly-----

R aimund  (Q u ickly .)  —  D on’t — don’t praise me. Y o u  
never did before, and it  m akes me fee l afraid. I know  
quite w ell I am not w orthy to tie  your shoe ribbons, but I 
worship you so. T h ere is nothing in G od’s world I w ould 
not do to prove m y devotion.

A licia (A ft e r  a pause!)— I wonder if you would do one 
thing I might ask of you,— make one little sacrifice for 
both our sakes?

R aimund (F erv en tly .)— Y e s  ; anythin g— anythin g in m y 
power, A licia , except to leave you, and that is not in m y 
power now.

A licia— B ut that, dear, is w hat I would ask you  to do. 
No, le t me speak. I do believe that you are true and loyal
and fu ll o f love-----

R aimund— Oh, A lic ia  !
A licia— H ush, n o w ! A n d  it is for this reason that I 

• wish you to go aw ay. Y esterday, w hen you  spoke of 
your partner tryin g to persuade you to take a business 
tr ip -----

R aim und— B ut I told you I w ould not go because it 
w ould separate me from  you.

A l ic ia — I thought it  w as w hat you  ought to do. H e
wanted you  to stay  a  year, you  said-----

R aim u n d— Y es, but I w on’t.
A l ic ia — A n d  take charge of the house in San Francisco. 

(G ravely.)  Suppose I dem and of you  to m ake this test of 
your love,— to  stay  aw a y  a year?

R aim und  (Im p etu o u sly .)— I ca n 't , th at’s all.
A l ic ia — I f  you love m e— if  you are sure your love w ill 

last— you  can. N ow  see, dear. I w ill say this m uch : 
if  you  go  aw ay  for a  year am ong new  interests and 
n ew  people, g ettin g  the new  experiences that are sure to 
com e to you, and then return to me w ith  the sam e un
changed regard, I m igh t be able to see,— b u t I w on’t
prom ise,— only— perhaps-----

R aim un d  (P a ssion a tely .)— Oh, yes, you  w ill promise, 
— y o u  w ill let me hope for a  prom ise. T h a t is w hat you 
m ean, m y best and dearest. T h en  I ’ll go. I t ’s hard, it ’s 
h eart-breaking ; but I ’ll leave yo u  for a  year, A licia. A n d  
when I come back you ’ll m arry me ; say  you  w ill ?

A l ic ia  (G iv in g  him her hand.)— D on ’t  ask m e for any 
pledge. Com e to m e and see..

S cene  2. T h e  sam e. A lic ia  alone.
A l ic ia  (M u s in g .)— It doesn’t seem  like a  year since 

R aim und w ent. A h , yes, it  does. A n d  it  seem s a little 
m ore like five years ! I can’t  realize that I shall see him 
so soon. D ear boy ! he has changed ; I can feel it in his 
letters. H e seem s m ore dignified, m ore guarded. I notice 
th at especially  in his w ritin g  of his friendship w ith  m y 
cousins. I know  from  H elen’s letters that he has been 
w ith  them  constan tly since he w ent to San Francisco, and 
y e t  he m entions them  alw ays in the m ost distant w ay, as 
if  he saw  them  once a  m onth or so. Perhaps that is s ig 
nificant. I rather fan cied  that he m ight be attracted per
m anently, th ey  are both such charm ing girls, though 
A m y, of course, is v e ry  you n g,— not eighteen yet. H e 
has spoken o f her m ore often than of H elen, perhaps be
cause he know s she is m y favorite. H eigho ! Poor R ai
m und! I hope he has come back cured, or— do I hope it ? 
I am a year older, but am  I a  year w iser ? I— don’t know. 
M y heart goes beatin g as i f  it belonged to a you n g girl ex
pectin g  a call from  her first sw eetheart. (S m ilin g  so ftly .) 
I  am R aim und’s first sw eetheart,— at least I w a s ; but 
m uch can happen in  a year. I h ave a  curious feelin g  as 
if  som ething w ere com ing to m ake me sorry. I wonder—  
there’s the bell. It can’t be so soon ! I told N ora to send 
him  up. Y e s , th at’s his footstep. (Controls h e r s e lf  and  
stands w a itin g  u n t il  a tap is heard.) Com e in. (E n te r  
R a im u n d .) R a im u n d !

R aim u n d— Y es, I ’m here, dear— dear A lic ia  ! (G ra sp s  
both her hands w arm ly.)  H ow  g lad  I am  to see you 
again  !

A l ic ia — A n d  I am more g la d  than I can say.
R aim u n d— Is it possible you  are m ore an yth in g  than 

you  can say  ? Y o u  never used to be. (H e la u g h s.)
A l ic ia  (M en ta lly .)— Oh, he’s changed. H ow  brown he 

is, how  handsom e ! N o, it is only that he has grow n to be 
a  man.

R aim und  (S t i l l  keep in g  her hands a n d  lo okin g  
b rig h tly  into her fa c e .) — W ell, do you  recogn ize m e? 
I think I m ust be altered, the life  out there is so different 
from  our N ew  Y o rk  life  ; but I like it,— it is splendid ! I 
am glad  I gave it a trial.

A l ic ia  ( W ith  sense o f  depression.)— Y es, you are a l
tered, Raim und. Y ou  seem to have grow n every  w a y-----
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R aimund— T h a n k  you. M y  v ie w s o f life  I kn ow  are 
w id er. Y o u ?  Y o u  d o n ’t  seem  ch an g ed  a t a ll, but you  
look  pale. W ere  yo u  a lw a y s  so p ale , A lic ia  ?

A licia—I am a year older, you must remember.
R aimund (H e a r t ily .)— A n d  a  y e a r  lov elier, in deed  you  

are . I th in k  I m ust h a v e  fo rgo tten  ab o u t y o u r  b e in g  so 
v e r y  p retty . I t  strikes m e so fo rc ib ly  now . A n d  you r 
e y e s  are  ju s t  th e  sam e. I h ave  th o u g h t o f them  so often. 
Y o u r  cousin A m y ’s e y e s  and  you rs are  v e ry  m uch alike.

A licia (M e n ta lly .)— H o w  bold he is  ! ( W ith d r a w in g
h e r  h a n d s.)  Y e s , th e y  are a like, I think.

R aimund ( C r it ic a lly .)— A m y ’s are  darker, a  little . B y  
the w a y , th e y ’v e  sen t le tters  an d  p a ck a g e s ,— y o u r aun t 
an d  cousins,— b u t I ’v e  not g o t  a t  m y  trun ks y et. I ju s t  
step p ed  off the train , took a  bath, an d  cam e stra ig h t to 
you .

A licia— H o w  n ice an d  kin d  !
R aimund— T o  m yse lf. I t ’s su ch  a  d eligh t to  s it an d  

ta lk  w ith  y o u  a g a in  ; b u t th ere ’s so m uch to tell you , I 
d o n ’t  k n o w  w h ere to begin  ! I ’v e  h ad  a  g lorious tim e w ith  
y o u r  cousins, an d  yo u r  au n t h as re a lly  been lik e  a  sw eet 
m oth er to m e. R ig h t  a t  once th ey  m ade th e  stran ge  c ity  
se em  lik e  hom e.

A licia— A n d  A u n t L a u ra ’s h ealth  is so w o n d erfu lly  
im p ro ve d , H elen  w rite s me.

R aimund (E n th u s ia s tic a lly .) —  “  Im p roved  ” J Y o u  
n e v e r  saw  a n y th in g  lik e  it. A n d  th e g ir ls  are re a lly — w ell, 
re a lly  b eau ties, both  o f them . T h e y  a re  com in g  on to 
N e w  Y o r k , I suppose H elen  has told  you , v e r y  soon now .

A licia— Sh e has not spoken o f it.
R aimund— O h, th e y  are  c o m in g ; a t least I hope th e y  

w il l ,— th a t is, I th in k— th e y  ough t to.
A licia (M e n ta lly .)— H ow  con fused  h e seem s. (A lo u d ,  

s m ilin g ly .)  W h y  do y o u  th in k  th e y  o u g h t to? A r e n ’t 
th e y  q u ite  h a p p y  in  San  F ran cisco  ?

R aimund— W ell, I ’m  selfish, I suppose. I ’ll m iss them  
a  goo d  deal.

A licia (S y m p a th etica lly .)— O h, I can un d erstan d  that. 
H elen  is  so ch arm in g , d on ’t  y o u  th in k ?  I said  a t  once 
w h en  I kn ew  y o u  w e re  to  s ta y  in S an  F ran cisco  th at H elen  
w ou ld  be ju s t  th e fr ien d  yo u  needed  there.

R aimund— Sh e ce rta in ly  is sp len did , b u t— it ’s curious—  
som eh ow  I took  to  A m y  m ore.

A licia— O h, d id  y o u  ? S h e ’s v e r y  y o u n g.
R aimund— I lik e d  th at. I n e ver h ad  such com pan ion

sh ip  b efore. I m ean — er (R e d d e n in g  lig h tly )— ah— I ’m  
g la d  A m y  is  y o u r  fa v o rite , too.

A licia (S lo w ly .)— B u t I ’v e  sc arce ly  th o u g h t o f her, e x 
ce p t a s a  child. W e  h a ve  n o t m et in  th ree years, y o u  
k n o w .

R aimund— Sh e is  a  ch ild ,— or ra th er a  ch ild  w ith  a  
w o m a n ’s h eart. B u t i f  y o u ’v e  not seen h er in th ree y e a rs  
y o u ’ll be su rp rised  an d  d eligh ted . I h a ve  her p ictu re 
here. (H e  d eta ch es a l i t t le  lo ck et f r o m  his w a tch -cha in , 
a n d  h a n d s i t  to A l ic ia .)  T h a t  is  ju s t  as she looks now .

A licia (In  s u r p r is e .)— Is it  p ossib le she a llow s yo u  to 
w e a r  h er p ictu re  ?

R aimund ( C a lm ly .)— Y e s . Sh e fa sten ed  it on m y w atch- 
ch a in  b efo re  I cam e a w a y .

A licia— H o w  stran ge  i B u t (S m ilin g  fa in t ly )  perh ap s 
it  isn ’t  stran ge . P erh ap s th ere w as a  goo d  reason.

R aimund— W e ll— yes. I w ill te ll you  th e reason in a 
m in u te , b u t yo u  m ust adm ire h er lo v e ly  face  a  little  first.

A licia—I do, extrem ely.
R aimund —  A n d  sh e ’s such a  d arlin g  ! —  the best o f 

d a rlin gs, the sw eetest and  sin cerest.— W h y, w h a t’s the 
m a tte r  ?

A licia (B r a v e ly  )— “  T h e  m atter ” ? N othin g.

R aimund— T h ere  is ; y o u ’re so aw fu lly  pale, and— you ’re 
cry in g  !

A licia ( W ith  a sob.)— O h, not cry in g ,— only— this sw eet 
y o u n g  fa ce— and I ’m th in kin g— hoping— that— you m ayb e 
v ery , v e ry  hap p y, R aim u n d  ?

R aimund ( V ery g r a v e ly .) — T h a t is for you to say, 
A lic ia .

A licia— A n d  I say  it, w ith  all m y heart. Be happy ! 
Y e s , I w ish  y o u  to be. D o n ’t m ind a few  tears. T h e y  
on ly  com e because (H y ste r ica lly .)  I am— g la d ,— glad-----

R aimund ( W ith  so oth in g ten d ern ess.)— Because you are 
g la d  to see m e ,- t h a t ’s r ig h t ! I t ’s a l l  r ig h t ! L e t  me 
d ry  you r tears, and then I m ust ask you one little  ques
tion  w hich  A m y  told m e to ask.

A licia (Im p lo r in g ly .)— Oh, w a it,— w ait,— g iv e  m e a 
m om ent. D o  you  th in k I h ave no fee lin g, — no rem em 
brance of w h at is past? Y o u  and A m y  h ave all your lives 
to be togeth er,— all the d ays and years th at are com
in g —

R aimund (In  aston ishm en t.)— I and A m y ?  W h at in 
the w orld  are you  ta lk in g  of, A lic ia  ? W h at do you  m ean ? 
D o  you  suppose,— yo u  don’t suppose-----

A licia— A h , dear R aim un d, I k n o w , I know  !  A n d  it 
is  n atu ral,— it is ju st w h at should be. T h ere  ! I w on’t 
be selfish a n y  m ore. N o w  ta lk  and tell m e about her. 
P ou r out a ll th at is in  yo u r heart.

R aimund ( S t i l l  aston ished .)— B u t there isn ’t an yth in g 
to pour. A m y  o n ly  w an ted  m e to ask  you  if  you  would 
le t  her be yo u r b ridesm aid  w hen— w e are m arried.

A licia— R aim u n d — O R aim un d ! (Sobs w ild ly  in  his  
arm s.)

R aimund (E n r a p tu r e d  b u t p e r p le x e d .)— M y blessed 
g ir l ! O h, don’t, A lic ia  ! Y o u  break m y heart ! W h at is 
it, d earest ? W h at m akes you  g riev e  ? O h ! (Su d den ly  
tu r n in g  p a le )  you  can ’t— you  don’t  m ean to— cast me off 
a fte r  a ll !

A licia (F rom  his coat c o lla r .)— D oes this— seem  like 
— castin g  you  off ?

R aimund— No-o— b u t— speak to m e, for h ea v en ’s sake !
A licia ( W ith  an effort.)— O h, I thought you  had com e 

to tell m e you  lov ed  A m y , and  w ished to m arry her.
R aimund— "  L o v e d  A m y  ? H ow  could you  g e t hold 

o f such an idea?
A licia— Y ou  w ore h er picture.
R aimund—S h e w as sen d in g it  to you, dear, lock et and 

all, and  snapped it  on m y  chain  so it  w ould  be sure not to 
be forgotten .

A licia —  B u t y o u  spoke o f her so m uch, —  ev ery  
m om ent.

R aimund— B ecau se fo r this lon g  y ea r she has been m y 
little  helper and con fidan te. She kn ew  all m y  doubts and 
uncertain ties. I could go  to  her and  sim ply rav e  about 
you , and I did. A n  older w om an w ould not h ave  listened. 
A n d  w h en  you r freezin g  letters cam e it  w as such a  relief 
to te ll her how  w retched  th ey  m ade me.

A licia (R ep e n ta n tly .)— O h, po-o-or boy !
R aimund— A n d  she kn ew  how  I dreaded to p ut m y  fa te  

to the test,— th at I w as afraid , as the tim e drew  near, to 
com e b ack to y o u  for m y answ er. It  w as she w ho su g
gested  th at I should appear before you, carelessly  and 
reck lessly , as I ’ve  tried  to (w ith m y  h eart in m y boots at 
the sam e tim e), and pretend  to take e v ery th in g  for granted. 
A n d  she told  m e I m ust not m ake you  a proposal at all, 
b u t m erely  ask you i f  you  w ou ld  let you r cousin A m y  be 
you r bridesm aid. W ill you, darlin g  ?

A licia (A lm o s t in au d ib ly .)— I f  you  still think I am —  
w orth y— to b e— the bride.

Madeline S. Bridges.



“ LOVE — FOR A YEAR.”

SC E N E  I . A  pleasant sitting-room  in A lic ia ’s home. 
Present, A lic ia  and Raim und.

A licia ( W ith  d ig n ity .)— No, no, Raim und. I 
can ’t listen to you.

R aimund (P lea d in g ly .)— But w hy, A licia  ; w h y ?
A licia— For a hundred reasons. I need not name them, 

since m y answer is final.
R aimund (D esperately!)— It can’t be final. I w on’t 

believe it. I love you too much. Oh, do you think I can 
g ive  you up for one refusal ? T h at is not m y w a y  of lov
ing. W hat can I say to m ake you  understand ?

A licia (Gently.)— Y o u  have  m ade m e understand. I 
appreciate most truly the depth and w arm th of your feel
ing  ; but, m y dear boy, it is altogether im possible,— w ildly  
impossible, this dream  of yours.

R aimund— It is in now ise im possible . T h a t’s the w rong 
word.

A licia (Firm ly.)— R aim und, listen to me. C ounting b y  
time I am four years you r senior.

Raimund (P rom p tly .)— I don’t care.
A licia— A n d  counting b y  experience-----
Raimund (In te r r u p tin g .)— “  E xperience ” ? I f you come 

to that your experience can’t rank for a m om ent beside 
mine. I am tw enty-five, but I have been stru gg lin g  w ith 
the w orld since I w as sixteen. Y o u  h ave  been bu sy w ith 
your books and music, goin g out into society now  and then. 
W hat can you learn of life, of its real significance, in the 
pleasant drawing-room s of your select little circle of 
friends ?

A licia ( W ith  a retrospective sm ile.)— E n ough for dis
illusionm ent,— enough to see the fo lly  of such a m arriage 
as you suggest.

R aimund— T h en  you  have learned v e ry  little. I h ave 
been out b attlin g  w ith  F ate ,— stru gg lin g  against worse 
odds than you  can dream of ; but I w as w orkin g m y w a y  
to you.

A licia (S m ilin g .)— A n d  I w as grow in g old in the m ean
time. Come, now, be sensible.

R aimund— I am sensible, therefore I refuse to accept 
your decision. I repeat again, I love you, and I w an t you 
for m y own. Oh, A licia  ! (H is voice breaks a little .)  I f  
you don’t quite hate m e,— if  there is no one you  care for 
more,— don’t you  see that I ca n 't  g iv e  you  up ? I m ust 
hope.

A licia (S o ftly .)— There is no-one else, and I am very, 
very  fond of you. I see so much in you  that is noble and 
m anly-----

R aimund (Q u ickly .)  —  D on’t — don’t praise me. Y o u  
never did before, and it  m akes me fee l afraid. I know  
quite w ell I am not w orthy to tie  your shoe ribbons, but I 
worship you so. T h ere is nothing in G od’s world I w ould 
not do to prove m y devotion.

A licia (A ft e r  a pause!)—I wonder if you would do one 
thing I might ask of you,—make one little sacrifice for 
both our sakes?

R aimund (F erv en tly .)— Y e s  ; anythin g— anythin g in m y 
power, A licia , except to leave you, and that is not in m y 
power now.

A licia— B ut that, dear, is w hat I would ask you  to do. 
No, le t me speak. I do believe that you are true and loyal
and fu ll o f love-----

R aimund— Oh, A lic ia  !
A licia— H ush, n o w ! A n d  it is for this reason that I 

• wish you to go aw ay. Y esterday, w hen you  spoke of 
your partner tryin g to persuade you to take a business 
tr ip -----

R aimund— B ut I told you I w ould not go because it 
w ould separate me from  you.

A licia— I thought it  w as w hat you  ought to do. H e
wanted you  to stay  a  year, you  said-----

R aimund— Y es, but I w on’t.
A licia— A n d  take charge of the house in San Francisco. 

(G ravely.)  Suppose I dem and of you  to m ake this test of 
your love,— to  stay  aw a y  a year?

R aimund (Im p etu o u sly .)— I ca n 't , th at’s all.
A licia— I f  you love m e— if  you are sure your love w ill 

last— you  can. N ow  see, dear. I w ill say this m uch : 
if  you  go  aw ay  for a  year am ong new  interests and 
n ew  people, g ettin g  the new  experiences that are sure to 
com e to you, and then return to me w ith  the sam e un
changed regard, I m igh t be able to see,— b u t I w on’t
prom ise,— only— perhaps-----

R aimund (P a ssion a tely .)— Oh, yes, you  w ill promise, 
— y o u  w ill let me hope for a  prom ise. T h a t is w hat you 
m ean, m y best and dearest. T h en  I ’ll go. I t ’s hard, it ’s 
h eart-breaking ; but I ’ll leave yo u  for a  year, A licia. A n d  
when I come back you ’ll m arry me ; say  you  w ill ?

A licia (G iv in g  him her hand.)— D on ’t  ask m e for any 
pledge. Com e to m e and see..

S cene 2. T h e  sam e. A lic ia  alone.
A licia (M u s in g .)— It doesn’t seem  like a  year since 

R aim und w ent. A h , yes, it  does. A n d  it  seem s a little 
m ore like five years ! I can’t  realize that I shall see him 
so soon. D ear boy ! he has changed ; I can feel it in his 
letters. H e seem s m ore dignified, m ore guarded. I notice 
th at especially  in his w ritin g  of his friendship w ith  m y 
cousins. I know  from  H elen’s letters that he has been 
w ith  them  constan tly since he w ent to San Francisco, and 
y e t  he m entions them  alw ays in the m ost distant w ay, as 
if  he saw  them  once a  m onth or so. Perhaps that is s ig 
nificant. I rather fan cied  that he m ight be attracted per
m anently, th ey  are both such charm ing girls, though 
A m y, of course, is v e ry  you n g,— not eighteen yet. H e 
has spoken o f her m ore often than of H elen, perhaps be
cause he know s she is m y favorite. H eigho ! Poor R ai
m und! I hope he has come back cured, or— do I hope it ? 
I am a year older, but am  I a  year w iser ? I— don’t know. 
M y heart goes beatin g as i f  it belonged to a you n g girl ex
pectin g  a call from  her first sw eetheart. (S m ilin g  so ftly .) 
I  am R aim und’s first sw eetheart,— at least I w a s ; but 
m uch can happen in  a year. I h ave a  curious feelin g  as 
if  som ething w ere com ing to m ake me sorry. I wonder—  
there’s the bell. It can’t be so soon ! I told N ora to send 
him  up. Y e s , th at’s his footstep. (Controls h e r s e lf  and  
stands w a itin g  u n t il  a tap is heard.) Com e in. (E n te r  
R a im u n d .) R a im u n d !

R aimund— Y es, I ’m here, dear— dear A lic ia  ! (G ra sp s  
both her hands w arm ly.)  H ow  g lad  I am  to see you 
again  !

A licia— A n d  I am more g la d  than I can say.
R aimund— Is it possible you  are m ore an yth in g  than 

you  can say  ? Y o u  never used to be. (H e la u g h s.)
A licia (M en ta lly .)— Oh, he’s changed. H ow  brown he 

is, how  handsom e ! N o, it is only that he has grow n to be 
a  man.

R aimund (S t i l l  keep in g  her hands a n d  lo okin g  
b rig h tly  into her fa c e .) — W ell, do you  recogn ize m e? 
I think I m ust be altered, the life  out there is so different 
from  our N ew  Y o rk  life  ; but I like it,— it is splendid ! I 
am glad  I gave it a trial.

A licia ( W ith  sense o f  depression.)— Y es, you are a l
tered, Raim und. Y ou  seem to have grow n every  w a y-----
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now, their nature becomes "  subdued to what it works in ,” 
— namely, corruption, and they lose all their feminine 
delicacy and reserve. T h ey  stop at nothing, so long as 
there is promise of notoriety. E very day in the year 
these depraved sheets, with glarin g headlines and crude, 
indecent pictures, find their w ay  into many thousands of 
households. Can they not be shut out? L et the women, 
the mothers and teachers, co-operate with those of their 
husbands and brothers who demand a decent, civilized 
newspaper or none at all, to boycott the “  new ” journal
ism that ought never to have been let loose.

M O R E  G O O D  T H A N  E V IL .

Mrs. Hetty Green, Millionaire and W oman of A f
fairs, Has a  High Opinion of the Newspaper 

P ress in General.

My  experience with the newspapers is not, of course, 
that of a writer for them, but of one whom they write 
about ; also, one who reads them extensively. In both 
these relations I like the press m yself. W hatever people 
m ay think about the newspapers in general, or about cer
tain ones in particular, they are bound to exist and circu
late ; and certainly they do more good than evil. Some 
persons complain that the papers abuse them, and at the 
same tim e charge that the editors and reporters can be 
bribed. But if  these persons had bribed the press, w h y 
should the press abuse them ? I say the journalists prove 
their independence b y  printing the facts, no m atter who 
is hit, nor how hard. T h ey  have made fun of me, and 
of m y clothes, and sometimes made me responsible for 
things I never s a id ; but they mean right, and they have 
m ainly taken m y side in reporting legal and business

affairs that have become matters of public news interest. I 
am a believer in true reform, though I have no faith in cer
tain individual reform politicians and lawyers. W hat the 
newspapers need is, 
not to be reformed, 
but to be improved ; 
and they are improv
ing, in the natural 
current of progress.
A s to their influence 
upon young people,
I think that de
pends upon t h e  
young people them
selves. Habits and 
principles are formed 
from contact with 
life itself, and jour
nalism sim ply re
flects the daily pan
orama of life. D e
termination and good 
sense w ill be of more 
use to a young man 
or woman than any 
reading matter, good 
or bad. A  college 
education is of no use to a young person who is going 
directly into business. In the professions, of course, it is 
d ifferen t; but in business, the earlier in life a boy or g irl 
begins work, the better. Those who have future success 
m arked out w ill not w aste time in thinking about other 
people’s ideas, or things in general, but w ill keep their 
minds fixed upon the individual end in view.

Copyright, 1807, by H ollinger  & Hockey.

SOCIETY FADS.

PR I V A T E  collections of jew els are in process of re
arrangem ent. Y ou  can m ake ju st now the best bar
gains in diamonds and turquoises, em eralds and 

sapphires, for a new  fashion has come to reign  over well- 
stocked caskets. T h is is all because the wom en who w ear 
jew els have ju st discovered that in order to g e t the best 
effects from the stones they m ust w ear only those that 
m atch their eyes. For instance, the g irl with hazel orbs in 
which a tint of yellow  is unm istakably seen is devoting her
se lf exclusively to yellow  topazes and emeralds. A dorable 
strings of pearls, diam ond brooches, and the loveliest 
sapphires are sacrificed to add to her store of green and 
yellow  gem s. T h e y  are supposed to possess the facu lty  
o f em phasizing the color of her eyes, of brightening and 
enlarging them as no other jew els can. T h e blue
eyed  women are b uyin g up turquoises. I f  the blue eyes are 
accompanied b y  blonde hair, pearls also are worn ; but 
the blue-eyed wom an whose tresses are b lack collects 
sapphires and sets them about w ith diamonds. She never 
wears ornam ents show ing diamonds or sapphires set alone, 
for solitaire diamonds are only allowed the black-eyed 
damsels. Brown, rose, and yellow -tinted brillian ts are all 
the especial property of the matron or belle of several 
seasons, whose glance is deep and dark as m idnight, 
whether her hair be blonde, or brown, or dusky as her eyes. 
T o  that great m ajority of the gentler sex whose eyes are 
d istin ctly brown, red gem s are recommended. T his, of 
course, has g iven  rubies an additional value ; while gar
nets, besprinkled w ith  white diamonds, are, in the shape

of brooches and dog-collars, the most fashionable jew els 
of the hour.

“  There is a lw ays,” says an authority on jewels, “  an 
elem ent of red in every true brown eye, so that the ruddy 
stones serve to heighten the latent fire and so beautify the 
glance, g iv in g  it splendor and feeling. Persons whose 
eyes are more on the treacherous but beautiful yellow  tone 
m ust adopt certain green stones, as olavines, chryso
prase, tourm aline, and beryl. Then, between the eye 
and the jew el a wonderful spark is struck out, at once 
coquettish and defiant.” Such philosophy of the jewel- 
box has succeeded in com pletely fascinating rich modish 
wom en with red hair, who cling fo r  salvation to the opal. 
T h e authority on jew els declares that a  red-haired woman 
if her eyes are blue can w ear opals w ith  perfect im punity, 
and that opals never scintillate to so glorious an effect as 
when worn in the brightest red hair.

T here is a wom an in N ew  Y ork  C ity  who has found a 
new  occupation for the idle, but b y  no means unintelli
gent, brains of the rich society leaders, both debutantes 
and matrons. T h e wom an blessed w ith a fresh idea for 
diversion is a tall, im posing, sandy-haired daughter of 
Caledonia, who put forth the notion of teaching lovers of 
the new  Scotch literature to read and speak the dialect 
both of the H ighlands and the Lowlands. H er suggestion 
w as accepted w ith delight, and she is busy as a bee with 
her classes in Scotch. T o  some she teaches broad Gaelic, 
a  distinct language, difficult to speak but musical and
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in terestin g  to h ear : others she m erely  instructs in various 
broad d ialects, w ith  a  special v ie w  o f g iv in g  h er p u pils the 
proper brogu e, w h im sica l turns o f speech, and  hum orous 
provin cia lism s In  consequence dow n has tum bled  th at 
la te  idol o f d in ner-tables an d  draw in g-room s, the g ir l w ho 
could  tell n egro  jo k e s and  sin g  n egro  son gs, an d  up in her 
place has risen the g ir l w ith  Scotch jests, and w ho can 
w arble “  K in g  Jam ies' F a re w e ll,"  “  B lu e  B on n ets O ver the 
B o rd er,"  an d  a  dozen m ore goo d  Jacobite m elodies. T h e  
G aelic  and  dialects are tau g h t in  re g u lar  classes, an d  there 
is  a  club, as w ell, a t w h ich  Scotch literatu re  is  discussed 
an d  read in gs are g iv en .

Here are som e n e w  d in ner-table custom s th a t d eserve  
notice, because th e y  are not o n ly  n ovel, b u t p re tty  and 
am usin g. N o w a d ays, in ste ad  o f p la c in g  bouquets an d  
bouton n ieres  beside e v e ry  cover, th e hostess orders th a t 
ju st as d in ner is  ann ounced a  w h ite-cap ped  m aid  or a  b o y  
in buttons shall ca rry  ab o u t th e draw in g-room  a  silv e r  
tra y  on w h ich  are g ra c e fu lly  d isposed  co rsage  bouquets 
for the w om en. S om etim es in p lace o f th e tra y  a  broad, 
flat basket, o f th e  m ost delicate  w ick e r  an d  h eap ed  w ith

bouquets, is circu lated  th rou gh  the room . T ie d  to e v e ry  
bouquet, b y  a  w h ite  silk  thread, is a  bou ton n iere, an d  
th is e v e ry  la d y  b reaks from  her ow n flow ers and  offers 
to th e gen tlem an  w h o  com es up to escort h er into th e  
dining-room . A t  th e v e ry  elab orate  dinners, before th e  
host lead s th e w a y , a  couple o f m usician s, in  sm art gold- 
laced  H u n ga ria n  u niform s, h ead  th e procession, b lo w in g  
v a lia n tly  on flutes, and  in the footsteps o f th e h ostess com e 
th e rem ain d er o f th e m usicians, w ith  vio lin s, gu ita rs , an d  
m andolins. T h e s e , w h en  the g u e sts  are  seated, circle th e  
tab le  once or tw ice , th en  retire  ; b u t th e y  com e forw ard  
to  preced e the lad ies  into  th e d raw in g-room , an d  as th e  
g u e sts  b id  th eir  en tertain ers fa re w e ll p la y  som e appropri
a te  m elod y  in  th e hall. F in ger-b o w ls, in  v e r y  fa sh io n a b le , 
houses, are no lo n g e r  sen t to th e tab le  w ith  flow ers float
in g  in  the w ater. S ilv e r  b o w ls are  n o w  th e  p rop er m ode. 
T h e  w a te r  th e y  h o ld  is s lig h tly  w arm ed , an d  th e  b u tle r  
passes to  e v e ry  g u e st, in  turn , a  sm all s ilv e r  tra y , hold
in g  fo u r or five t in y  cu t-g lass b o ttles o f p erfu m e. T h e  
id e a  is  to  se lect the odor y o u  p refer, dash  a  fe w  drops o f  
it  into th e w ater, or m ere ly  pour a  litt le  on y o u r  fin ger
tip s fo r  sw e e t fra g ra n c e ’s sake. Madame L a Mode.

A T R IO  IN A F L A T .

TH E  g re a te st  h ap p in ess o f m y  life  cam e to m e th ro u gh  
an ad vertisem en t.

Y o u  th in k  the busin ess m an a ger “  stood  in  "  w ith  
me to  g e t  m e to  sa y  t h a t ; b u t he d id n ’t, a t  all. I t  w a s 
th is w a y . M y  fa th e r  d ied  w h en  I w a s fo u r  y e a rs  old  ; 
and  m y  m other, a  w om an  o f g re a t  goo d  sen se a n d  e n e rg y , 
m ain tain ed  h e rse lf an d  m e in  com fort, an d  e v e n  con sider
able lu x u ry , b y  k eep in g  a  g ir l ’s school. T h e re  w a s o n ly  
m other, m y  broth er D on ald, and  m e, in  th e litt le  h ouse
hold  a fte r  fa th e r ’s d eath  ; an d  D o n ald , b e in g  fifteen  y e a rs  
m y  senior, w as th en  nin eteen . M other d ied  six  y e a rs  
a fter fa th er, le a v in g  m e, a  g ir l o f ten, an d  D o n ald , a  m an 
o f tw en ty-five , e n tire ly  alone, so fa r  as re la tiv e s  in  th is  
co u n try  are concern ed ; y o u  w ill  ju d g e  from  our n am e, 
M cG regor, th at w e are  Scotch .

D o n ald  w o u ld n ’t  p u t m e in  a  board in g-sch ool, as m ost 
o f our frien d s ad vised  him . W e  w ere  su ch  a  t in y  rem 
n an t o f a  fa m ily  th ere w a sn ’t  en o u g h  to d iv id e  ; so w e  
boarded  an d  I w e n t to school for tw o  v e ry  u n co m fo rtab le  
years. T h e n  D o n ald  con clu d ed  to  set up an office fo r  h im 
se lf,— h e ’s an  architect, an d  a  v e ry  d istin gu ish e d  one, n ow , 
too,— an d  w e  took a  flat in  an  u p to w n  stre e t ; took th e  top 
floor, w h ere th ere w a s a  ch arm in g  v ie w  o f th e  H ud son , and  
one la rg e  room  w ith  a  sk y lig h t, th a t m ade a  han dsom e 
office. T h is  w a s  hom e at last.

B ro u g h t up as I w as, I should  h a v e  b een  a  sh iftless, 
out-at e lb o w s ch ild  ; but, in  sp ite o f th e  u su a l ru le  in  su ch  
m atters, th e  h o u sew ife  w oke w ith in  m e a t th e p ossession  
o f so m eth in g  to k eep  an d  ten d, an d  I soon d ev e lo p ed  into  
a  n o tab le  hom e-m aker.

I lo v ed , on S a tu rd a y s  an d  a fte r  school, to  m ess an d  cook

in  our litt le  k itch en , th o u g h  w e  u su a lly  h ad  our m eals sen t 
up fro m  th e  re sta u ra n t on  th e  first floor. I tried  m y  h an d  
a t  fa sh io n in g  m y  ow n  d resse s a n d  h ats, an d  too k  th e  
d e co ra tin g  an d  h o u se-fu rn ish in g  m an ia, th en  p re v a le n t, 
in  an  ex tre m e ly  v io le n t form . T h is  la s t  w a s  m e rc ifu lly  
tem p ered  b y  D o n a ld ’s ed u cated  ta ste , so th a t our room s 
w e re  m ad e sim p ly  ch arm in g , a n d  d id  n o t p rese n t an a p 
p ea ra n ce  h a lf-w a y  b e tw e e n  a  m u seum  o f a n tiq u es and a  
fa n c y-w o rk  b a za a r, as m igh t h a v e  b een  th e ca se  h ad  I 
b een  a llo w ed  to  w ork  m y  w ill on th em  alone.

W h en  I w a s  fo u rteen  D o n ald  took m e in to  co u n cil,— h e 
a lw a y s  did , th o u g h  h e w a s  so g ra v e  a n d  q u iet, an d  so 
m uch o ld er,— an d  to ld  m e h e  th o u g h t h e  m u st h a v e  an  
a ssistan t in  th e office. M y  offer to  se rv e  in  th a t c a p a c ity  
m et w ith  im m ed iate  re fu sa l "  t ill a fte r  I should  b e  th ro u g h  
school, a n y h o w ,”  a n d  w e  h a d  tw o  or th ree  b o y s, a ll o f 
w hom  tu rn e d  o u t p o orly .

“  H e le n ,” sa id  D o n a ld , in  th e  fa c e  o f th ese  fa ilu re s . 
“  I ’ve  a  m in d  to  a d v e rtis e .”

“ D o  n ice  p eo p le  e v e r  a n sw er a d v e r tis e m e n ts ? ”  sa id  
I, d u b io u sly .

“  W e  d o n ’t  n eed  to  ta k e  a n y  o f th em  i f  th e y  d on ’t s u it ,"  
rep lied  D o n ald ; an d  a d v e rtise  h e  did.

I t  seem ed  to u s th a t e v e r y  “  y o u n g  m an  ab o u t n in eteen  
y e a rs  o f a g e , w ith  som e k n o w le d g e  o f d ra w in g ,"  in  N e w  
Y o rk , w a s  desirou s o f “  b e in g  e m p lo y ed  in  th e  office o f  an 
a rch itect, to  m ake h im se lf u sefu l, a tten d  to  g e n e ra l m at
ters, do p la in  d ra ftin g , a n d  fit h im se lf fo r  th e  profession .

D o n a ld  w a s out w h en  th e  b o y  h e fin a lly  se lecte d  cam e 
I w as k e e p in g  office. I to ld  h im  to w a it, an d  th a t  D o n ald  
w o u ld  be in d ire ctly ; an d  th en  sa t d em u rely  a t  m y  ta b le
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p reten din g to w rite , and tak in g  notes of the n ew  arriva l 
through m y  eyelashes. F or som e reason, perhaps because 
I had passed all m y life  w ith  older people, he seem ed v e ry  
youn g to m e; though he m ust h ave been nineteen or more, 
and I w a s b arely  fourteen. H e w as tall and slim , a boy 
who had grow n  up suddenly, w ith  a  turned-up nose, some 
freckles, and a trace of the urchin su rv iv in g  in his expres
sion. T h is  la tter  w as not so apparent, how ever, as I 
g lanced a t him , fo r he w as lookin g som ew hat anxiously 
about him  as he turn ed his little  soft hat around in his 
hands.

W hen D onald  cam e in I saw  it  w as all righ t. I had 
been d readin g th at he w ouldn’t suit, and I hate to see an y  
one refu sed  or sent a w a y; not so m uch because I am 
p articu larly  kind-hearted, as from  a selfish shrinkin g from  
w itn essin g  pain or distress. T h e  b o y ’s nam e w as M elville 
Sterrett; he w as an in telligen t you n g  fellow , and w ell 
educated, and it  w as w onderful how  soon and how  com 
p lete ly  he becam e one o f us. H e w as alm ost as much 
alone in the w orld  as w e w ere; and, som etim e in the first 
six  m onths, he rented  a  room of the lad y  on the floor be
low  us, and w e becam e quite one fam ily .

D onald  is quiet,— betw een ourselves, the d ryest old stick  
o f a handsom e bachelor you  ever saw . I m yself take m y 
high  spirits b y  fits and starts; but M el, as w e soon cam e 
to call him , like a  child  in the house, is a w ell-sprin g of 
joy. I n ever heard an y  creature (except a m ocking-bird) 
w histle as he can; and his good  hum or is perpetual, effer
vescent, and irresistible.

D onald is a b ig , handsom e, d istin guished-looking m an, 
w ith  an indifferent a ir,— w hich is not an air m erely ,—  
w hose clothes a lw ay s fit him , and w ho is a lw ays in the 
sty le  w ith ou t seem in g to  care to be. I ’m im m en sely proud 
o f him. I f  you  m et him  on the street you ’d tak e  him  for 
no less than the president o f h a lf a  dozen banks and  a  
railroad or tw o. A n d  D onald  doesn’t like people m uch, 
g en era lly ,— he regards them  w ith  a  k in d  of gen tle  tolera
tion; th ey all ta lk  too m uch, and are too “ u n an im o u s” 
for him. B u t M el suited  and pleased him  from  th e first; 
partly, I  th ink, because no hum an creature could  fa il to 
fa ll under the spell o f h is p erfect good  hum or and sw eet
ness o f nature, an d  la rg e ly — to quote D on ald  h im self—  
because he w as “ such a y o u n g  tig e r  to w ork, and so 
am bitious.”

M el and I w ere as constan tly  togeth er in those d ays as 
the fa ct that I w as in  school and he w o rk in g  hard  and 
am b itiously  a t h is profession w ou ld  adm it. W e  read  the 
sam e books, w hen w e had tim e for read in g  ; w e  w en t 
together to the theatre and opera ; w e  th ough t enough 
alike to care for the sam e th in gs, and differed sufficiently 
to  m ake an in terch an ge o f opinion in terestin g.

A n d  M el w as a lw ay s the best o f good  com panions. H e 
w a s  u g ly , there w a s  no m istake about t h a t ; b u t in such 
a  delightfu l w a y  th at it  w a s m uch m ore ch arm in g than 
b ein g handsom e. H e appreciated to th e fu ll th e sty le  o f 
th e  costum es I w a s so fon d  o f con structin g fo r m yself, 
and freq u en tly  told  m e, w ith  a  p atron izin g air, th at I w as 
re a lly  g ro w in g  such a  fine y o u n g  w om an he w as proud 
to take mq around. I had a  p articu larly  gorgeous house- 
dress w hich he called  m y  “  Q ueen o f Sheba gow n  ” ; and 
D on ald ’s “ purple and fine linen ” w ere a  source o f con
tin u al d iversion to him . It  w as about this tim e th at he 
n am ed  our little  fa m ily  “  A  T rio  in A  fia t,”— and a  m ost 
harm onious trio  it  w as.

W h en  I grad uated  a t the h igh  school I announced m y 
choice o f a  profession. I had decided to be an architect. 
D on ald  rather laugh ed  at it, b u t M el, to  m y  delight, said, 
“  W h y  not? I t ’s a  nice profession for a wom an. M aybe 
H elen w ill g e t  the d esign in g  o f the annex to the Capitol,

w hich  w e need so b adly  a t W ashington , and support u s 
both in our old a g e .”

“  N o, M el,” I said, “  th at’s sw eet o f you , bu t I ’ll le t you  
and D onald  design  the p u blic build ings. I am  go in g  to  
devote m yself to  reform in g  dom estic architecture. A  
wom an, and a good housekeeper lik e  m e, o ugh t certain ly  
to know  m ore about p lan n in g  a  house, a  hom e, for fo lks 
to liv e  in and some w om an to keep, than a  m an .”

“  H ow  is a  g ir l lik e  yo u  to superintend a  bu ild in g  and 
see th at her plans are properly carried  out ? ” said  D on.

“  W ell, I can h a ve  a partner, ca n ’t I ? ”
“ Y o u  c a n ,” said  M el, w ith  em phasis ; “  and I am  the 

m an. Y o u ’re such a good g ir l to w ork, H elen ; and b ein g  
a  fem ale, you  w on ’t  exp ect a  fu ll share o f the profits. 
D on ald ’s g e ttin g  fa t and elderly , an d  w an ts now  to poke 
off all the hard  w ork on m e, and I ’m lookin g  for ju s t  such 
a fe llow  as y o u ’d be to pass it on to .”

“  I don’t see ”— here I appealed  to D onald— “  w h y  you  
shove m e out this w ay. I f  I can m ake m yself about 
tw ice as good a design er and draftsm an as you  a re ,— and 
I ough t ea sily  to do th at,— w h y  don’t y o u  w an t m e ? ”

D onald  lau gh ed  h is p atron izin g lau gh , bu t I h ad  m y 
w a y .

A b o u t this tim e D onald  b egan  d raw in g  the p lans for a 
handsom e v illa  on th e H udson for a  v e ry  w e a lth y  lad y  b y  
the nam e o f V a n  V a lk en b u rg . M el told  m e a g re a t deal 
about her, and, indeed, although m y ’prentice hand  w as 
not allow ed  to touch the w ork, I w as allow ed to m ake 
suggestion s about the m ore sim ple dom estic arran gem en ts 
o f the plan . I fou n d  m yse lf rather a t sea, how ever, on a 
house inten ded for a  h ousekeep er, butler, and a  half- 
dozen house-servants.

"  She w as as poor as an y b o d y  an d  tau g h t school a  yea r 
and a  h a lf a g o ,” said  M el, *‘ w hen her old uncle, w ho ow ned 
a  b ig  b rew ery  and  lots o f other stuff, died. T h e  old 
gen tlem an  w as D utch , as you  m ay h ave gath ered  from  
his m elodious nam e, an d  he didn ’t b elieve in d isp lay ,—  
n ever d isp layed  a n y th in g  but a keen eye  to the m ain 
chance h im self. H e d idn ’t  g iv e  h is niece m uch b u t a  
hundred-dollar b ill e v e ry  C hristm as for a  C hristm as pres
ent, and  as she couldn ’t  liv e  on that, an d  didn’t  fa n c y  
liv in g  w ith  h im , she tau g h t and supported herself. N ow  
she’s so rich  th at it  m akes her tired ,— at least she m ostly 
looks so .”

O ne d a y  as I sat b u sily  a t w ork M el cam e in  and  put 
dow n a b a g  o f apples on the drafting-table. I took one 
and ate  it  w h ile  I w en t on w ith  m y  d raw in g, in  w hich  I 
w as m uch absorbed.

“ T h a t ’s a w fu lly  nice of you , M e l; I do love sour 
ap p les,” I  said  as I w orked aw ay.

“ W ere th e y  so u r? ” said  M el. T h en , as I looked up 
astonished, “  I didn’t kn ow  ; I didn’t  h a v e  a n y  standard 
o f com parison.”

S eein g  he w as in one of h is ridiculous m oods, I w en t on 
w ith  m y  w ork. A  m om ent a fter  I looked  up to  find M el’s 
face v e ry  close to  m ine and  his w icked  eyes lookin g  a t m e 
w ith  th e oddest expression. B efore I realized  w h at w as 
com ing he b en t fu rth er forw ard  and kissed  m e l ig h t ly ; 
then, w ith  an expression as near em barrassm ent as I had 
ev er seen on his im pudent countenance, said, “ T h ose 
apples w ere  sour.”

T h e  w hole perform ance w as so absurd th at I laughed, 
b u t not so fre e ly  nor uncon cernedly as I could have 
w ished ; in  fa ct, I fou n d  m yself b lushing v e ry  red, in
deed, and  w as re liev ed  w hen D onald  cam e in. T h is  
incident, trifling  in  itself, haunted m e. M el and I had 
been on a  broth erly  and sisterly  footing o f p erfect free
dom for so long, I  w ished  he hadn’t disturbed it b y  such 
foolishness. I brooded and w orried over it till I found
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m y s e lf w is h in g  th a t i f  he m u st k iss  m e a t  a ll h e  h a d  done 
so  in  serio u sn ess,  an d  n o t in  a  m iserab le  bu rlesqu e. W h e n  
I g o t  to  th is  p o in t I g a v e  u p  tr y in g  to d elu d e m y s e lf  a n y  
lo n ger. H elen  M cG rego r, I  said , y o u ’re  in  lo v e  w ith  th a t 
b o y ,— w ith  a  person  w h o  re g a rd s  y o u  as a  fe m a le  re lation . 
A n d  th e m ore I  th o u g h t ab o u t it  th e m ore u n b e ara b le  th e 
h u m iliation  b ecam e.

M el w a s th e  sam e g a y , a ffec tio n ate , g o o d  com rad e, 
e v id e n tly  fo n d  o f m e, an d  no m ore ; w h ile  I, d a y  b y  d ay , 
fo u n d  m ore and m ore h o w  n a tu ra l an d  e v e ry d a y  a  th in g  
it  h ad  becom e to  m e to lo v e  h im . I fo u n d  m y s e lf  w a itin g  
fo r  h is co m in g, d ep ressed  i f  h e  w a s  a w a y , w a tc h in g  h is 
fa c e  to  see w h a t h is m ood w as, a n d  w o n d e rin g  a lw a y s  
h o w  th is or th a t  th in g  I  th o u g h t o f d o in g  w o u ld  strike 
him . A l l  th is  h a d  p ro b ab ly  b een , u n co n scio u sly , m ore or 
less  so b efore ; b u t n ow  m y  se lf-con sciousn ess a n d  self- 
love w ere  a ll a lert, an d  e v e ry  su ch  in d ica tio n  stru ck  m e a  
fresh  b low , a n d  ab a sed  m e fu rth e r  in  m y  o w n  e y e s. O h  ! 
you th , yo u th , th a t can  e x tra c t su ch  b o u n d less h ap p in ess 
or such  in fin ite m ise ry  fro m  th e  sim p lest m ate ria ls  ! I
bore th is s tra n g e  n e w  sta te  o f a ffa irs a s b e st I cou ld  fo r  a 
short tim e, till  i t  seem ed  to  m e th a t  I  w a s  b e g in n in g  to  
tre a t M el in  a  co n stra in ed  a n d  d ifferen t w a y . I ev en  
th o u g h t th a t I  sa w  a  d ifferen ce  in  h is m an n er to w a rd  m e. 
I f  I h ad  h a d  a  m other, or a  g ir l  fr ie n d  ev en , I m ig h t h a v e  
m an a g e d  m atters  d ifferen tly  ; b u t a s  it  w a s, w h e n  th in g s  
cam e to  th is  p ass I  re so lv e d  on a  b o ld  stroke.

O n e d a y , w h en  w e  w e re  s itt in g  to g e th e r  o v e r  th e  d ra ft
in g -ta b le  a g a in , a n d  I  fe lt  m y  ch eek s b e g in n in g  to  g e t  
h o t w ith  rem em b ran ce, I opened  m y  c a m p a ig n  w ith  :

“  M el, y o u  o u g h t to be th in k in g  a b o u t g e tt in g  m arried , 
or y o u ’ll  g ro w  u p  an  old  b ach elor ; an d  th e y  a re  te rr ib le , 
— a ll b u t D o n ald . ”

“  D o  y o u  th in k  so, H ele n  ? ”  sa id  h e  in  a  so m ew h a t h u rt 
ton e, re g a rd in g  m e w ith  e v id e n t su rp rise. ‘ ‘ D o n ’t  y o u  
th in k  it  w o u ld  b re a k  in  on our trio  ? ”

I felt, w ith  a  s in k in g  h eart, th a t m y  b o ld  stro k e  w a s  in  
a  fa ir  w a y  to  b e a  fa ilu re  ; b u t I flo u n d ered  d esp e ra te ly  on.

“  N o , I  d on ’t , ”  sa id  I. “  S h e ’d  b e  n ice , an d  it  w o u ld  fill 
o u t our n u m b er : D o n a ld  a n d  I, a n d  y o u  a n d  s h e .”

S ilen ce  a g a in , an d  M el r e g a rd in g  m e w ith  a  g r a v e  q u iet, 
u n u su a l w ith  him .

F in a lly :  “ W e ll, H ele n , sin ce  y o u  are  b o u n d  to h u rry  
m y  y o u th  a n d  in n ocen ce to  th e m atrim o n ia l m art, m ayb e  
y o u ’d  k in d ly  s u g g e s t  a  la d y  w o rth y  o f th e  honor. ”

M y p atien ce  g a v e  w a y . H e re  I h a d  don e th e  th in g  I 
h ad  b een  p la n n in g  in  secret fo r  w eeks as m y  one sa lv a 
tion , an d  seem ed  m e re ly  to  h a v e  su cceed ed  in  m a k in g  an 
a w fu l fool o f m y s e lf, an d  M el w a s  ta k in g  th e  w h o le  m atter 
as a  jo k e .

“  Y o u  k n o w  I d on ’t  k n o w  m a n y  g ir ls , M el,— an d  I dare 
s a y  n ob od y w o u ld  h a ve  y o u , a n y h o w ,” I sa id  cro ssly  ; 
“  b u t I ’d tr y  fo r  a  g ir l  w ith  som e m on ey, i f  I w e re  you . 
I t ’s ju s t  a s ea sy , a n d  i t ’s h o rrid  to be p oor a ll y o u r  l ife .” 
I had  reach ed  a  m easu re  o f su ccess w ith  th is abom in able  
sp eech , fo r  M el d id n ’t loo k  “  jo k e y ” now .

“  T h a t ’s y o u r  ad v ice , is  i t ? ” he said , a lm o st co n tem p t
u o u sly .

“ Y e s , it  is ,” I rep lied , w ith  an assum p tion  o f b lu n t 
sim p licity . “  I th in k  y o u ’d  b e  a  g u m p  to m a rry  a  g ir l 
w ith o u t m on ey, w h en  y o u  m ig h t as w e ll t r y  fo r  one w ith  
so m e .”

“  I sup p ose, th en , y o u  th in k  a  g ir l w ith o u t m on ey  w o u ld  
b e  a  fo o l to  m a rry  m e,” sa id  M el w ith  a n g r y  d elib eration , 
f ix in g  m e w ith  h is g lit te r in g  eyes.

“ O h, n o ,” I a n sw ered  w ith  an  u n m o ved  fr o n t ;  “ she 
m ig h t b e  in  lo v e  w ith  y o u , y o u  kn ow . I d on ’t  see  w h y  
sh e  sh o u ld n ’t . ”

M el w o rk e d  in silen ce  fo r  a b o u t th ree  m in u tes ; then

h is good  h u m or cam e b a c k  w ith  a  rush. M e l’s face  w o u ld  
g ro w  tired  if  he d id n ’t  la u g h  fo r  ten  m in u tes a t  a  stretch..

“  H e lp  m e to  p la n ,” h e sa id , le a n in g  fo rw a rd  across th e  
tab le , la y in g  d ow n  h is  p en cils , an d  tu rn in g  to  m e w ith  an 
a b su rd ly  la n g u is h in g  a ir , w h ich  sa t m ost co m ica lly  on h is 
u g ly , goo d -h u m ored  fa ce . “  S in ce  m y  b e a u ty  an d  fa sc i
n ation s a re  to b e  d isp o sed  o f to  th e  h ig h e s t  b id der, w h o  
sh a ll she b e  ? ”

“ T r y  M iss V a n  V a lk e n b u r g ,”  I  a n sw e re d , s h o r tly ;  
“ sh e h a s  p le n ty  o f m o n e y , a n d  sh e ’s o ld  en ou gh  to b e  
fla ttered  b y  th e p re fe re n ce  o f a  y o u n g e r  m a n .”

M el loo k ed  a t  m e a  lit t le  o d d ly . “  D o  y o u  re a lly  sup
p ose so? S h e ’s an  a w fu lly  n ice  g ir l, i f  y o u  o n ly  k n e w  it. 
H e le n .”  T h e n  a fte r  h e  h ad  g a th e re d  u p  h is th in g s  and 
p rep are d  to g o , “  F m  ta k in g  th ese  sk e tc h e s o f  in teriors up 
th ere  n o w , an d  I m ean  to  v ie w  h e r  w ith  th e  e y e  o f a  fu tu re 
prop rietor ”  ; an d  in  a  m ore serio u s ton e, “  R e a lly , I don ’t 
suppose sh e w o u ld  h a v e  m e, b u t, a s  y o u  s a y , i t ’s w o rth  
try in g  fo r  ” ; an d  w ith  th ese  d re a d fu l w o rd s h e  d eparted  
an d  le f t  m e to th e e n jo y m e n t o f m y  b a rren  v ic to ry .

I h a d  sa id  it. I  h a d  v in d ic a te d  m y s e lf. N o  m an, cer
ta in ly , w o u ld  th in k  a  w o m an  in  lo v e  w ith  h im  w h o  d elib
e ra te ly  g a v e  h im  su ch  ad v ice . B u t  loo k  a t  th e  cost. I 
h a d  a d v ise d  M el, m y  o w n  d e a r  M el, to  g o  an d  m a rry  som e 
oth er w o m an ,— fo r  h e r  m o n ey , a t  th a t ; M el, e v e ry  exp res
sion o f w h o se  im p u d en t fa c e  w a s  d ear to  m e, w h o se  e v e ry  
v ir tu e  or ta le n t  w a s  a  so u rce  o f p rid e a n d  fo n d n ess, and 
w h o se lit t le  fa u lts  w e re  a ll fa m ilia r  an d  d e a r  a s b e lo n g in g  
to h im . A n d  w o rse, oh, fa r  w o rse  th an  I co u ld  h a v e  
im a g in e d  or d ream ed , M el h ad , in sp ite  o f h is  jo k in g , 
ra th e r  tak e n  u p  w ith  th e  idea. H e  w a s  n o w  g o in g  to see 
th a t “  D u tc h  w o m a n ,” as I n o w  ca lled  h e r  ; h e  h a d  actu 
a lly  sa id  she w a s  “  n ic e .”

I a p p e a re d  to  m y s e lf  in  a n y  b u t an  e n v ia b le  lig h t. 
H o w  m u ch  m ore w o m a n ly  it  w o u ld  h a v e  b een  to fig h t for 
m y  h ap p in ess, to  do m y  b e st to  w in , le t  th e  issu e be w h a t 
i t  m i g h t ; a n d  th e  hot te a rs  o f h u m iliatio n  b ed ew ed  th e 
e le v a tio n  o f a  tw o -th o u san d -d ollar d etach ed  co tta g e  upon  
w h ich  I w a s  w o rk in g .

T h e re  fo llo w e d  on th is  d a y  som e o f th e  m ost u n h ap p y  
w e e k s  o f m y  life . O ld er people m a y  sm ile a t t h a t ; b u t I 
am  o ld er n o w  m y s e lf, a n d  I h a v e  n e v e r  g o tte n  to the 
p o in t w h e re  I co u ld  m ak e  lig h t  o f th e ir  rem em b rance. 
M el w a s  co n tin u a lly  a t  “  th e  D u tch  w o m an ’s ,” so, indeed, 
w a s  D o n a ld  ; b u t th e w h erea b o u ts  o f th a t season ed  b ach 
elor tro u b led  m e little .

M y  cup  o f m ise ry  w a s  filled  an d  se vera l drops sen t tr ick 
lin g  d ow n  th e  sid e, a b o u t th is tim e, b y  m e e tin g  M iss V a n  
V a lk e n b u rg , w h om  I h ad  n ot so fa r  seen. D o n a ld  in sisted  
on  m y  g o in g  u p  w ith  h im  one d a y  to  see th e  fr ieze  th a t 
w a s  b e in g  p a in ted  in  h e r  d in ing-room . I fo u n d  h er not 
D u tc h  a t a ll, n or ev en  G erm an , th ou gh  h e r  n am e a n d  h er 
u n cle  c e rta in ly  w ere  ; b u t v e r y  h an d som e, in  a  se vere  w a y , 
an d  w ith  th e  q u iet a ir  o f one to  the m an n er b o ra . H o w  
soon w e  w o m en  a cq u ire  it  w h en  w e  h a v e  th e ch an ce  !

I com forted  m y s e lf b y  th in k in g  th a t  sh e looked  a ll o f 
h er  th ir ty  y e a rs , w h ich  w a s  tru e, an d  th a t sh e h ad  a  
school-m a’am ish  air, w h ich  w a s  not. S h e  e v id e n tly  m ade 
a  sp ecial effort to  b e  nice to m e,— w h ich  w a s  n o ticeab le  in a 
w om an  o f h er  rese rv e d  m an n er,— an d  seem ed to b e on th e 
m ost in tim a te  an d  fr ie n d ly  term s w ith  D o n ald  an d  M el.

Soon a fte r  th is  she cam e to  th e  office la te  one aftern oon  
to  d iscu ss som e p oin t in  th e w ork. S h e  h a d  com e in  from  
B roo k lyn , an d  b y  p revio u s a rra n g em en t h er c a rria g e  w a s to 
ca ll fo r h e r  a t  six . I t  fa ile d  to  ap p ear on tim e, an d  D onald  
cam e o u t an d  to ld  m e to g o  in  an d  in s ist on M iss V a n  V a l-  
k e n b u rg ’s s ta y in g  fo r  tea . I w e n t w ith  p erfect w illin gn ess. 
T h in g s  cou ld n ’t b e  a n y  w o rse th an  th e y  w e re  ; and  m y 
h e a rt w a s e n tire ly  b rok en , an yh ow . S h e a lre a d y  had all
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T cared fo r,— she had M e l; and she m ight just as w ell be 
m ad e w elcom e beneath m y roof-tree and eat m y muffins 
an d  je lly . I w as even rath er glad  of the chance of dis
p la y in g  to her w h at a  notable housekeeper I w as, and how 
d ain tily  our little  m enag e  w as ordered. W e had been 
h ousekeep in g since m y  graduation .

I fo llow ed  M el out into the hall to say  : “ I ’ve  g o t ev ery
th in g  p rettily  arran ged  now , a ll but the flow ers, and  M iss 
V a n  V alk en b u rg  is in m y room  m akin g  herself neat for 
tea . P lease stop and order them  up for m e, i f  y o u ’re 
g o in g  out.”  H e looked a t m e w ith  an expression th at 
m ade m y heart jum p, and then spoiled it  a ll b y  sayin g , 
w ith  evid en t sin cerity, “  Isn ’t she a  lo v e ly  w om an, 
H e le n ? ” T h en , as he stepped into the elevator, “ A re  
y o u  go in g  to ch an ge you r dress ? ”

“  Isn ’t th is one all r igh t ? ” I answ ered, but M el had dis
ap p eared  dow n the shaft, and I w en t back into my dining- 
Toom to add a  few  little  extra  touches and w a it for my 
flow ers, and to w onder b itte rly  w hether M el w as so crazy 
about M iss V a n  V alk en b u rg  th at he th ou gh t I ough t to 
p u t on fu ll toilette to  take tea w ith  her.

W hen the flow ers cam e up the m atter w as explained. 
B esides those for the table there w as a  bunch o f long- 
stem m ed L a  F ran ce buds, ev id en tly  for me, as th ey har
m on ized  exactly  w ith  m y gow n  o f paler pink. I g re w  
quite jub ilan t in a  subdued w ay. T im e w as w hen it  seem ed 
a  sm all m atter to have M el send m e flow ers, and all I cared 
fo r  w as the blossom s them selves. N ow  the g if t  w as noth
in g  ; but the fa ct that he cared  to notice th e color o f m y 
dress and to buy me a posy to m atch it w as ev eryth in g , 
a n d  I w as am p ly content till M iss V a n  V a lk en b u rg  cam e 
from  m y  room w ith  her fa ir, c lu sterin g hair fresh ly  ar
ran ged, her lace scarf crossed low  on her bosom, and in 
its  fo lds a  bunch of roses, the v e ry  tw in  of m y  own.

I thought, drearily, th at it  w as bad  taste  o f him  to g et 
th em  ju st alike, bu t that, a fter all, it d idn ’t rea lly  m atter, 
a n d  m y jo y  in m y n o segay  en tirely  evaporated.

I w as forced to adm it, before M iss V a n  V a lk en b u rg ’s car
r ia g e  cam e and the ev en in g  w as over, th at she w as not only 
a  v e ry  handsom e, but, w hen she so chose, a  v e ry  charm 
in g  w om an as w ell. A s  I w atched her sittin g, fa ir  and 
g racio u s, opposite M el at table, ta lk in g  w ith  him  and w ith 
D onald, seem in g to be aw are o f th eir tastes and p reju 
d ices as fu lly  as m yself, who had grow n  up w ith  them , 
a n d  g iv in g  to the on-looker an im pression of such delicate 
self-poise and tact, I w ondered if  b ein g  you n g— as you n g  
a s  I, for instance— w as, a fter all, such a  v e ry  desirable 
th in g  ; and w hether an y  m an fo r w hom  she cared  could 
re sis t  the sw eet, flattering charm  of her m anner. I was 
a w a re  that I seem ed dull and quiet, bu t for the life  o f me I 
could  not be otherw ise, and H am let’s w ords, “  B u t you  
w ould not think how  ill a ll’s here about m y h e a r t ; but 
T is  no m atter,” kept chim ing over in m y m ind till our 
g u e s t  w as gone, and I could bid  our little  fam ily  good
n ig h t  and be alone.

T h e  n ext w eek  M el stayed  at the hotel up near Miss V a n  
V a lk en b u rg ’s, superintending som e final w ork on the v illa  ; 
an d  I m ay as w ell say  I cried m ost o f the tim e. It  w as 
w retched w eather, and rain a lw ays m akes m e low -spirited. 
D on ald  w as his cheerful, phlegm atic self. N either the 
w eath er nor an yth in g  else seem ed to m ake a n y  change in 
h im .

T h e  Sun day M el cam e back the blow  fell. W e had eaten 
a  rather g lum  dinner, and Mel had taken him self at once 
in to  the office and shut the door. W hen I w ent to le av e  
th e dining-room  D onald stopped me, w ith an air of slight 
em barrassm ent that sat stran gely on him.

“  H elen ,” said he, “  M iss V a n  V alken b u rg  has prom ised 
t o  be m y w ife. I hope you w ill be pleased.”

I stared a t him, and when I got m y breath I m ust h ave 
said som ething that sounded like a p ro te s t; for he cam e 
over and put his arm about m e w ith  a caressin g air quite 
unusual w ith him , and said he w as sorry ; it  m ust seem  to 
me that he had kept me on the outside in the m a tte r ; but, 
indeed, h e’d g iv en  me the first definite inform ation he had 
on the s u b je c t ;— w hich was such an exposition of D onald ’s 
didactic, business-like w a y  of statin g things, that I laughed 
a little, and then gasped, “  M e l! ”

“  Oh, y e s ,”  said D onald  ; “  M el’s v e ry  m uch attached to 
her, and she to him  ; th ey go t on n icely  from  the first. I ’m 
sure y o u ’ll love her w hen  you  kn ow  her w e ll.”

T h e  fa tu ity  of a man in love ! W ell, as he didn’t know , 
it  w as better not to tell him  ; so I turned w ith  a  v a g u e  
notion of h u n tin g  up m y poor, abused boy, w ho had, 
through m y officious advice, been so hurt, and sayin g  
w h at I could to com fort him.

I opened the office door, and saw  him  sittin g  a t the fa ta l 
drafting-table. H is arm s w ere throw n forw ard  on it, and 
his rum pled, dark head rested  on them. A t  sig h t o f th at 
bow ed, b oyish  head a ll the flim sy sentim ent, the self- 
consciousness and despair I h ad  been cherish ing for w eeks, 
dropped a w a y  before m y real affection and sym p ath y. I 
hurried in and k n e lt dow n beside him  to b rin g  m y head 
on a  level w ith  his.

“  O h, M el,” I said, “  I n ever thought it  w as so bad  as 
this. I d id n ’t kn ow  you  rea lly  cared so m uch.”

“  G o a w a y ,” cam e in a  m uffled voice, for rep ly  
T h is  in civ ility , so like the old M el and the dear old days, 

quite w ash ed  a w a y  m y last reserve, and le ft  m e fee lin g  
only th at I loved  M el v e ry  d early, and he w as sufferin g.

“  N ever m ind, M el,” I said, “  she isn ’t  ev eryb o d y in the 
world. W e love y o u ,— I love you, a n y h o w ” ; lay in g  m y 
h an d on his shoulder.

T h is  brou gh t the bow ed  head erect and  M el’s face 
around tow ard  m e, to m y surprise, looking m ore a n g ry  
th an  hurt. “ Y e s , I believe you  do,— in a  m ilk-and-cider 
kind of w a y ,”  said  he, an grily. “  Oh, H elen ! ” w ith a  sud
den break o f voice and  face; “  w h y  can ’t you  love m e as 
I love you  ? ” W hich  w as an in ad verten t quotation from  
a  ju v en ile  classic, if  either o f us stopped to think o f it. 
“  I ’v e  loved  you  so m uch, ever since you  w ere a  little  girl, 
and cared about th in gs because th ey  pleased you, and no
ticed  you r dresses and  you r little  w a ys and  expressions, 
till I h ard ly  kn ew  w hether there w as an y  other g ir l,in  the 
w orld  ; and n o w ,” w ith  a  ch an ge to w ith erin g  scorn, “  I 
b elieve y o u ’re g o in g  to offer to be a sister to  m e.”

“  I ’m n o t,” I said, decidedly.
M el told  m e after th at he had seen how  th in gs w ere 

g o in g  w ith  D onald  and  M iss V a n  V a lk en b u rg  from  the 
first. “  I w a sn ’t sure o f it, th ou gh ,” he added, “  till I 
saw  him  b u y in g  flow ers for her the ev en in g  she took tea  
w ith  us. I thought th at n othin g less than  a  ‘ n atu ral con- 
w ulsion o ’ n atur',' as Sam  W eller says, could  accoun t for 
th at.”

“ Y o u  kn ew  all about it, and n ever told m e,” I said, 
accusin gly.

“ W ell, I did com e v e ry  near it once or tw ice ; b u t,” 
w ith  a return  to his usual te a sin g  m anner, “  yo u  know  
you  had other v iew s in rega rd  to  the m atter.”

I turned rather red, and  w as s ile n c e d .,
A fte r  a  brief, happy pause M el said, v e ry  so ftly ,— a l

m ost in a  w hisper, "  D o you  th in k you  w on ’t mind so much 
about bein g poor ? ”

“  O h, M el,” I answ ered, sh am efaced ly  burrow in g  m y 
face again st his shoulder, “  y o u  couldn’t  h ave th ou gh t I 
m eant all th at horrid  stu ff.”

“ Wh y ,  yes, I d id ,” he answ ered, soberly, “ th ere ’s no 
reason you shouldn’t. A  b right, beautiful g ir l lik e you
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has a  r ig h t to  exp ect so m eth in g  b etter  than a  fe llo w  lik e  
m e, w h o  h asn 't a n y th in g  to offer h er b u t ju s t  h im self an d  
h is lov e. I f  th a t  las t is a n y  in ducem en t, th ou gh , y o u ’ll 
n e v e r  do b etter, sw e eth ea rt."

“  I d on ’t  w a n t y o u  to  h ave  a n y th in g  e lse ,"  I an sw ered , 
hotly. “  I t 's  a ll v e ry  n ice fo r  D o n ald  an d  h is F ra u le in  to 
be rich  an d  liv e  in  sta te ly  sty le ,— seem s to sort o f becom e 
them  b o th ,— bu t y o u  and  I are  g o in g  to  con qu er our des
tin y  h an d  in  hand. I ’m g o in g  to be su ch  a  h elp  to you , 
M el, and i f  you  w e re  rich  a lread y  yo u  w o u ld n ’t care fo r  m e 
to  be, y o u  k n o w ."

I should  blush  to rep eat a ll the th in gs M el said  about th e 
help and inspiration  I w a s  g o in g  to be to him , and how  
m uch b etter  fa te  I d eserved , an d  a ll th e e x tra v a g a n t v ie w s  
he seem ed to hold  re g a rd in g  m e an d  m y  deserts ; but 
w h en  h e cam e to announce th e  m atter  to D on ald, w h at h e  
sa id  w a s :

“  W ell, I ’v e  prom ised  H elen  to b e  h ers ‘ in  the sp rin g .’ 
I  don ’t th in k  I can  do b etter. I n eed  a  goo d  en ergetic 
w ife  to tak e  care o f m e, and as H elen  ann ounces herself a. 
can d idate  fo r  th e position , m y  m in d  is  a t rest about m y  
fu tu re ."  G r a ce  M a cG o w an  C o o k e .

W R O U G H T - I R O N  W O R K .

W I T H I N  the p ast fe w  y e a rs  w ro u g h t iron h as b e
com e v e r y  p o p u lar as a  m etal fo r  b oth  e x terio r  
an d  in terior co n stru ction  an d  decoration . A  fe w  

y e a rs  ago , brass, fin ished in  s ilv e r  an d  g ilt , w ith  oxid ized  
effect, and  in  variou s bron ze ton es, w a s  u n iv e rs a lly  u sed , 
an d  iron w as seldom  seen  ex ce p t, perh ap s, in  som e odd 
room  in  a  handsom e an d  co stly  house. N o w , h o w ev er, 
v e ry  fe w  hom es are  w ith o u t som e w ro u gh t-iron  p ieces,

such as stan d ard  or 
h a n g in g  la m p s, g r ille s  
or firep lace fittin gs ; 
an d  th e a rtistic  w o rk  
done a t th e  p resen t 
tim e in  th is m etal, in 
its vario u s fin ishes o f 
B erlin  b lack , m ak es 
it  v e ry  a ccep tab le  an d  
d esirab le  for m an y  
purposes.

T h e  b e a u tifu l h a n g 
in g  lam p s and  lan tern s 
fram ed  in  th is m e ta l 

are fo u n d  m ost 
e ffectiv e  fo r  door
w a y s, ve stib u les , 
halls, an d  O rien 
ta l dens, an d  the 
one illu stra ted  is 

su itab le  for a n y  o f th ese p laces. 
T h e  g lo b e  is o f o p alescen t g la ss , 
in p in k, am b er, or pale g ree n , 
enclosed in a  fra m e o f th e  g rille -  
w ork, th e p attern  o f w h ich  is a t
tra ctiv e , an d  a t  th e  sam e tim e 
stro n g  an d  su b stan tia l. T h is  
lam p  is  adap ted  fo r  g a s  or elec

tric ity , an d  is open a t  th e  top an d  bottom  ; b u t i f  neces
sa ry  it  cou ld  be a rra n g e d  fo r  an  oil lam p.

G rilles  o f e v e ry  descrip tion  a re  p a rticu lar ly  a ttra c tiv e  in  
w ro u g h t iron, and, from  th e sm allest a ffa irs in lig h t V e n e 
tian  iron -w ork to  h e a v y  ones for door and  w in d o w  pro
tection  an d  orn am en tation , th e y  are to be fou n d  in  an  en d

S1DE BR A C K E T .

less  v a r ie ty  o f sty le s. T h e  h an dsom e g rille  illu strated  is 
fo r  a  double d oo rw ay, an d  th e  d esig n  is  carried  out in the- 
Ita lia n  R en a issa n ce  sty le . T h e  scroll-w ork is em b ellish ed  
in  p laces w ith  th in  sh eet-m etal lea f-w o rk , w h ich  adds a  
m ost a ttra c tiv e  fea tu re  to  th e m o d e m  w ro u gh t-iron  w ork. 
F o r  h alls, d in ing-room s, lib rarie s, sm oking-room s, and ve s
tib u les , w ro u g h t-iro n  trim m in gs a re  v e ry  desirable, and 
th e  ease w ith  w h ich  th e y  can be cared  for, as w e ll as th eir 
d u ra b le  a n d  la s tin g  finish, is a  g re a t  a d v a n ta g e  over other 
m etals  in  d eco rativ e  construction .

A  g rille  sim ilar to  th e  one illu strated  is v e ry  effective  in  
th e u p p er p art o f a  h igh  w in d o w , w ith  the curtain  h u n g 
from  th e lo w er e d g e  o f th e g rille , or from  a  rod d irectly  
u n d er it, as a re  th e portieres. F o r  arch w ays, transom s, 
sk y lig h ts , an d  screens, orn am en tal w rough t-iron  grilles are- 
v e ry  popular, an d  th e  dem an d fo r  them  is con stan tly  in 
creasin g .

A r tis t ic  firep lace  fittin g s are carried  out in the d ead - 
b la ck  finish, an d  
fo r  th is  u se  the 
m etal is particu - 
l  a  r l y  adapted .
M a n yrich d e sig n s  
in  andirons, fend- 
e  r s ,  f i r e - s e t s  , 
fram es, lin in gs; 
fire-b ask ets, an d  
in  fa c t  e v e ry th  in g  
p e rta in in g  to  the 
fireplace, can be 
h ad  in  th e sales
room s o f m an tel 
a n d  f i r e p l a c e  
h o u s e s ; an d  in  
com bination  w ith  
tile  or b rick  fa 
c in g s and  h earth s 
i n harm onious 
shades th e  black- 
finished m e t a l  
adds an a ttractive  
featu re. A n  illus- j a r d i n i e r e  s t a n d .
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ENTRANCE DOOR.

tration is g iv e n  o f a handsom e pair of w rought-iron and
irons. T h e y  are connected b y  a bar w hich takes the place 
o f a  fender, and for this reason are v e ry  desirable for a 
sm all fireplace. T h e ir  size, how ever, about th irty  inches 
high, g ives them  sufficient d ign ity  to adapt them  to a 
large hall, a  lib rary, or billiard-room , w here, o f course, 
other furnishings of the room should harm onize.

F or a fire-set, consisting of shovel, poker, tongs, and 
stand, an origin al design is g iven . T h e  
shafts and handles are of antique quartered 
oak, w ith a dead polish, and  ornam ented 
w ith  w rought-iron leaves in  thin m etal 
w orked to fit the w ood sn u gly  and h avin g  
no projecting sharp edges or points to 
catch  the hands or clothing. T h e  low er 
end of each iron, for a  distance of fifteen 
inches, is o f w rought iron, insuring the 
w ood from  charring, and the entire staff 
o f the stand; as w ell as the bottom  or p lat
form  on which the fire-irons rest, is usually  
m ade o f the oak, though the platform  is 
often covered w ith an iron plate. T w o  
designs of jam b-hooks are shown in the 
illustration also, and w here there is not 
room for a stand, or where the hooks are 
preferable, they m ay be fastened to the 
side of the chim ney-piece or to the tile or 
brick  facin g, w here th ey  act as a rest for 
the fire-irons w hich stand on the hearth.
H ooks on both sides of the fireplace are 
desirable, as the shovel and poker occupy

one hook, while the other m ay be used 
for the tongs and perhaps a brush, which 
m ay be hung from the end of the hook.

T h e decorative purposes to w hich 
w rought and bent iron can be adapted 
are lim ited only by the in gen uity  of the 
designers and workers. Most people are 
fam iliar w ith the pretty  lamps, sconces, 
chandeliers, and candlesticks, which h ave 
m ultiplied so rapid ly in recent years ; 
but it is a pleasure to notice the new 
uses to which w rought iron is constantly 
bein g adapted. A  gratify in g  fact, also, 
is that w ith increased uses the designs 
are also im proving.

T h e  design for a large vase or j a r 
diniere  fram e is so simple that it is quite 
possible for alm ost an y blacksm ith to 
carry it out to fit any large vase that it 
m ay be desirable to support in this m an
ner. T h e  height of the stand m ust be 
governed b y  the dim ensions of the pot
tery, if  in the shape illustrated ; but i f  
it  is a low  ja r d in ie r e  the stand should 
be low er. A s  a receptacle for a large 
bunch of roses or chrysanthem um s such 
a ja r d in ie r e  w ould m ake a m ost effect
ive decoration in a large  hall or library ; 
and for the piazza in the sum m er tim e 
sim ilar vases filled w ith  grow in g  palm s 
or rubber plants would be particularly 
attractive.

D esign s for chandeliers and side-brack
ets in w rought iron are countless, and 
th ey  are especially com m ended for gas 
and electric fixtures in the hall, d ining
room , or library. T h e  beautifu l orna
m ental leaf-w ork that can be so artistic

a lly  w rought from  thin  sheet-iron is an acceptable em 
bellishm ent to the oftentim es m onotonous scroll-work, and 
its judicious application to the necessary places lends a 
grace and freedom  to m an y m otives of ornam ent that 
w ould otherw ise be harsh and unattractive.

In the ornam entation of doors and w indow s w rought 
iron now  plays an im portant part, and this is particularly 
apparent to a n y  one fam iliar w ith the entrances to m any

A DOORWAY GRILLE.
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A PAIR OF  ANDIRONS.

n e w  c ity  and co u n try  houses. A  v e ry  artistic  design  
fo r  the orn am en tation  o f a  d iv id ed  door is  illu strated . 
W h ile  the decoration  is in  its e lf a ttra c tiv e , it w ill be read 
i ly  seen th at an elem en t o f s tren g th  is  g iv e n  to  th e  fa ste n 
in gs, as w e ll as se cu rity  to th e p la te  g la ss  an d  cu rta in  
e ffect in  th e up p er h a lf, w h ich  is m ost ap p rop riate . A

g rille  th us a rra n g e d  in  
a  door or w i n d o w  
should  be on h in g es, 
so th a t it  m a y  b e  
sw u n g  a w a y  from  the 
g la ss  w h en  n e cessary  
to clean  i t ; b u t th e 
fa ste n in g s  should  be 
q u ite  secure, as th e  
con stan t o p en in g  an d  
sh u ttin g  o f a  door is 
liab le  to  loosen a g rille  
o f h e a v y  con stru ction .

I t  is n ot n ecessary  to 
h a v e  h in g e s  an d  h asp s 
or escu tcheon s m ad e 
w ith  th e orn am en tal 
s t r a p s  a tta ch ed  to 
them . T h e y  can  be 
sep arate  p ieces, m ad e 
b y  a  b lack sm ith , i f  
desired , an d  ap p lied  
to an  old  door. G rilles 
can  b e  fitted  to a n y  
g lass-to p   door, and 
one o f  a  d esig n  sim 
ilar  to  the illu stratio n  
can  b e m ad e a t  a  
m od erate cost. S u ch  
a  p attern  cou ld  b e 
w o rk ed  out b y  a n y  
g o o d  b lack sm ith  o v er 
a  p ap er d iagram  o f 
th e d esired  size ; an d  
a t  th e sam e tim e the 

h in g e  an d  escutcheon strap s cou ld  b e m ad e from  iron 
ab out one-sixteenth  o f an inch in  th ickn ess. T h e  strap s 
should b e  fa sten ed  on w ith  large-h ead ed, h an d -m ade n ails, 
secu rely  d riven  in to  th e  w ood  in  su ch  a  m an n er th at th e 
co n sta n t ja rr in g  o f the door w ou ld  n ot loosen them .

GLASS AND IRON HANGING LAMP.

d o in g  it a t hom e. T o  prepare a good  an d  la s tin g  black, 
m ix  a  little  iv o ry-b lack  p ain t, gro u n d  in  oil, w ith  turpen
tin e, to  th e co n sisten cy  o f cream , an d  a p p ly  it  to  th e iron 
w ith  a  so ft b rush  in  tw o  or th ree su ccessive thin  coats. 
A n o th er g o o d  b la ck  can be m ade b y  a d d in g  lam p-black to 
b rass lacq uer, and i f  too th ick, th in n in g  it  w ith  a lc o h o l; 
th is, h o w ev er, can n ot be ap p lied  over a  su rface th at has 
once been  oiled, w h ile  th e turpen tin e and ivory-b lack  m ay  
be re p e a te d ly  u sed , an d  e v e ry  tim e it  w ill d ry  w ith  a  dead- 
b la ck  finish.

V is ito rs  to the C olu m bian  E xp osition  w ill reca ll interest
in g  sp ecim en s o f th is  w rought-iron  w ork  w hich  th ey saw  
m ad e a t th e fo rg e  in one o f th e Irish  v illa g e s  ; and the 
qu ain t, b ra n ch ed  can d lestick s b ou gh t there are treasured 
souven irs. J. Harry A dams.

OAK AND IRON FIRE-SKT.

T h e se  b ea u tifu l design s su g g e st som e of the 
uses to w h ich  w ro u g h t iron is b e in g  put, an d  those 
w ho are con tem p latin g  b u ild in g , or im provem ents, 
w ou ld  do w ell to  in qu ire  fu rth e r into  the deco
ra tiv e  possib ilities o f the m ost popular m etal finish 
a t the p resen t tim e.

T o  keep  th e dead-finished w ro u g h t iron con
sta n tly  fresh  an d  clean it  is o n ly  n ecessary  to rub 
it  w ith  a  flannel cloth  on  w h ich  a  little  crude oil 
h as been poured. O n ly  th e p u re crude oil or 
kerosen e should be used , as other oils gu m  on the 
su rface an d  in  a  sh ort tim e spoil th e  origin al 
finish. T h e  occasion al application  o f th e oiled 
r a g  w ill k eep  th e  B erlin  b lack  finish in  p erfect 
condition  ; w h ere  it  is not possib le to  g e t  into  the 
sm all p laces w ith  th e  ra g , a  stiff b ristle  brush can 
b e lig h t ly  d ip ped  in crude oil an d  w o rk ed  into all 
th e little  nooks an d  corners.

. Iron -w ork th at m u st be re-b lacked  
can  b e  sen t to  th e  shops w h ere  th at 
class o f w o rk  is done, th ou gh  som etim es 
a  co n siderab le  exp en se  can  be sa v ed  b y



IN THE LINEN C LO SE T .

TH E R E  is probably no other part of her household 
shopping which the thrifty and capable housewife 
so thoroughly enjoys as that for the plenishing of 

her linen closet. In fact, there is a sort of inborn instinct 
in every wom anly woman which makes the possession of 
a goodly stock of fine linen a thing especially to covet, 
and additions to it are the subject of careful forethought 
and wise selection. Hence it has become an established 
custom in most well-regulated houses to examine the con
tents of the linen closet after the holidays, taking stock, as 
it were, of present possessions, and m aking memoranda 
of needed additions preparatory to re-stocking  and if we 
perform this pleasant task with regularity we have the 
satisfaction sometimes of increasing our possessions, and 
adding, perhaps, some coveted piece, instead of merely 
replacing the things worn out and relegated to other and 
baser uses.

It is not merely chance which has determined the sea
son of this annual custom, but rather is it an inheritance 
from Colonial days, when the “  festival of the distaff,” 
celebrated on the seventh of January, marked the begin
ning of quietly busy days in the household. A fter the 
interruption of the holidays women drew forth their 
wheels and proudly strove to excel each other in the 
amount of flax they spun and wove, and young girls plied 
busy fingers industriously filling those bridal chests, the 
contents of which, in some notable instances, are the pres
ent-day treasures of their descendants.

It so happens that the convenience of the housekeeper 
is also that of the m erchan t; for with both of them these 
weeks are the lull between the rushing crowded ones 
which mark the changing seasons, and which reach their 
culmination in the short, hurried days before the holidays. 
It is not surprising, then, nor simply a coincidence, that 
the merchant, anticipating the demand, takes this time to 
display household linens of every description, and fills his 
shop windows with the newest and most attractive things 
in his stock. A t  the same time, with a view  to attracting 
the thrifty buyer, he makes liberal reductions on a great 
m any things, and offers such tem pting bargains as would 
lure the money from even a miser’s purse.

The first thing one notices in examining these displays, 
this season, is the increasing prevalence of hemstitching 
on both bed and table linen. The hems of even cotton 
sheets and pillow-slips are usually finished with hemstitch
ing, and so perfectly is the work done by machine that it 
quite equals handwork. Insertions, also, of drawn-work, 
copied from the Spanish design, are now done by machine, 
and beautiful borders of this work ornament napery as 
well as linen sheets and pillow-slips. Nice Irish linen 
sheets, two and a half yards wide by two and three quar
ters long, finished at the top with a two-inch hemstitched

hem are sold for $3 per pair, and pillow-cases to match, 
measuring twenty-two and a half by thirty-six inches when 
finished, cost $1.10 per pair. Cotton cases of the best 
Wamsutta, the same size and also hemstitched, sell for 
50 cents per pair. O f course this is cheaper than making 
them at home ; but it must be remembered that the prices 
quoted are those at the annual sales, not regular prices.

T he standard size of pillow-cases is that mentioned 
above ; but some merchants describe the same thing as 
forty-five by thirty-six inches ; this it should be understood 
is the measurement of the cloth after seams are taken, and 
not of the case, which, as it lies double, is really twenty- 
two and a half by thirty-six inches. The cloth is torn 
thirty-eight inches long, thus allowing two inches for the 
hem. The largest pillow-cases sold in the shops are twenty- 
seven b y thirty-six inches, this size often being advertised 
as " 54 by 36.” Pillows are usually an eighth of a yard shorter 
than the pillow-case, but the width of the bed has to de
termine their exact size ; those which look well on a wide 
double bed would be too large for what is known as a  
three-quarter one, and the largest size is needed on single 
beds.

The new bed-tickings are handsome enough for furni
ture slips. They: are in delicate grays and slate colors, 
having damask stripes with a little color, pink, blue, or 
red, at wide intervals.- The round bolster is almost an 
indispensable part of the furnishing for a b ed ; but there 
are so m any new health fads and fancies in these days that, 
to meet the wishes of those who believe it unhealthful to 
sleep on feathers, the bolster is sometimes replaced w ith 
thin hair pillows. Pillow-shams are not so generally used 
as formerly, the demand for them being so slight that in 
m any shops there are none in stock. W hen seen, how
ever, they are usually very  elaborate, and made of the 
sheerest linen cambric, India lawn, or even Sw iss muslin. 
A  handsome spread, with shams to match it, is of sheerest 
law n with an application in the comers and centre o f 
Honiton b ra id ; it is finished with a wide ruffle of the 
lawn on which the lace applique which forms the edge 
runs up in deep points, g iving a very rich effect. Shams 
made of sheer hemstitched handkerchiefs put together 
with lace insertion and bordered with frills of lace to 
match, though not new, are always pretty, and have an 
elaborate effect without entailing much work.

A s to the quantity of linen required, many housekeepers 
are restricted by limitations of closet-room, and of course 
in this country with our regular weekly laundering it is  
unnecessary to accumulate enormous supplies that would 
suffice for two or three months’ use without the services o f 
the laundress ; it is very possible to get along with two 
pair of sheets and as m any pillow-slips for every bed, and 
one or two extra pair for emergencies. The use of linen
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in  w in ter  is  d isco u raged  b y  a ll h y g ie n is ts  ; b u t i f  it  is  p re
ferred  fo r  hot w eath er it  w ou ld  be quite possible to m an 
a g e  n ice ly  w ith  th ree sheets per bed. T h e se  h in ts are, o f 
co u rse, fo r the y o u n g  housekeeper w ho h as a ll to buy. 
A fte r  th e first fe w  ye a rs  it  w ill be fo u n d  m uch th e  best 
p lan , both  w ith  bed  a n d  tab le lin en , to  b u y  som e e v e ry  
year, p u ttin g  the n ew  in  regu lar se rv ice  and reserv in g  th e 
p a rtly  w orn fo r  occasional use. T h e re  com es a period in 
the se rv ice  o f a ll such th in gs w h en  tru e  econom y re co g 
n izes the va lu e  o f th is m ethod ; fo r  n o t o n ly  does the 
h o u sew ife  thus accu m ulate a  stock o f lin en  w h ich  it  is  a 
com fort and  convenien ce to h ave, b u t she w ill find th at it  
w ill w ear m uch lo n ger w hen th us used . T h e  fro sts o f 
w in ter  are  v e ry  h ard  upon lin en s, an d  a  tab le-cloth  or 
sheet th at w ou ld  b ear th ree m on th ’s sum m er w e a r  w ill 
fa ll in to  countless cracks a fte r  th e ordeal o f tw o  or th ree 
lau n d erin gs in fre e z in g  w eather.

A lm o st no n o ve lties are  show n  in  th e p attern s o f tab le  
linens. T h e  regu la tio n  lin en  b y  th e y a rd  is m o stly  in  
a ll-over p attern s o f ra th er sm all flow ers an d  le av e s , an d  
in th ese a lm o st a n y  flow er can  b e  found. E sp e c ia lly  
p re tty  are th e c lov er, v io let, carn ation , an d  m aiden-hair 
fern  design s. T h e  p attern  cloth s a re  d istin gu ish e d  b y  
p an el d esig n s, m ad e b y  re v e rs in g  th e  w e a v e , an d  h a v e  
larg e  p lain  sp aces o f g lo ss y , sa tin y  tw ill, b rok en  o n ly  a t 
w id e  in terv a ls  b y  sin g le  flow ers or a  sp ra y  in  n atu ra l size 
th row n  upon them . A ll  o f th ese cloths h a v e  h em stitch ed  
hem s, or are  fin ished  w ith  m ore e lab orate  d raw n -w ork  ; 
an d  som e o f them  h a v e  su ccessive  ro w s o f h e m s titc h in g . 
o r  d raw n -w ork, som etim es fo rm in g  la ttice  w o rk  in  the cor
n ers, and b o rd erin g  th e  cen tre  p an el w h ich  rests upon th e 
table-top. T h e  d am ask  p attern  th en , u su a lly  a  s in g le  flow er 
jor lea f, is dropped  a t  in te rv a ls  upon th e sa tin y  su rfa ce  o f 
the linen, w h ich  run s b etw e en  th e row s o f d raw n -w ork.

T h e  ab sen ce o f color in  a ll th ese  d isp lays is n o ticeab le . 
T h e r e  is alm ost none seen ex cep t in  a  fe w  o f the G erm an  
sp a ch te l-— lin en  gu ip u re  w o rk  —  tab le-cen tres an d  tea- 
cloths, and in th ese th e tin ts  in trod u ced  are  v e r y  d elicate. 
W h en  it  is d esired  to em p h asize  a  co lor in  decoration  
ribbons are p laced  u n d er th e d raw n -w ork  ; or the tab le  is 
first co vered  w ith  crep on  o f th e color.

C om plete sets o f b rea k fa st, lun ch eon , an d  d in n er cloth s, 
w ith  n ap k in s to  m atch  in  tw o  sizes,— fiv e-eig h th s an d  
th ree-fou rth s,— can be h ad  in  th e  sam e p a tte rn , w h ich  is 
v e ry  con ven ien t, e sp ecia lly  w h en  a  h o u sew ife  w ish es to 
m atch  h er china. F rin g e d  d oileys, a lso , fo r  fin ger-b ow ls 
and  bread-plates, can  b e  h a d  in th e  sam e d esign s, b u t 
these are not a lw a y s  p u rch ased  b ecau se  so m an y  w om en 
p refer  em broidered  ones. T h e re  are  a lso  rou n d  an d  ob
lon g  cloth s in  va rio u s sizes, w o v e n  to  fit d in in g-tab les so 
shaped, in  order th a t th e  b ord ers m a y  fit e x a c tly  the top 
o f the table. T h e se , h o w ev er, are excep tio n a l, a n d  b o u g h t 
u su a lly  b y  the w om en  w h o n o t o n ly  b u y  e v e ry th in g , b u t 
also b u y  fo r  special occasions. F o r  th is  class, too , are  th e 
sum ptuous cloths, sq uare, roun d, an d  o b lo n g, o f p lain , 
fin ely  tw illed  linen, orn am en ted  w ith  w id e  in sertio n s o f 
R en aissan ce  lace  b etw een  b an d s o f lin en  en rich ed  w ith

d raw n -w ork, an d  ed ged  w ith  R en a issa n ce  lace . C loth s 
o f this description com e in  e v e ry  size, from  th e sm allest 
tea-cloth to th e sta te ly  one fo r th e d in ner-table, an d  cost 
from  $12 to $200.

T o w e ls  also  are hem stitch ed, from  th e ch eap est to th e 
fin est g ra d es ; but, o f course, fr in g e d  ones can  still be 
b o u gh t, ju st as som e w ith  colored  bord ers can  be fou n d  i f  
y o u  look fo r  th em  ; b u t from  b e in g  th e ru le  th ese  h a v e  both  
becom e th e excep tion. T h e  h an d som est h u ck a b a ck  tow els 
are o f m icroscopic fineness, h a v e  a  g lo ss  lik e  satin , and 
th ere  is  a  b e a u tifu l d am ask  p a ttern  w o ve n  in  th e ir  cen tres 
an d  ab o ve  th e h em stitch in g. I t  is  o f p iq u an t in terest to 
learn  th at th e Irish m an u factu rers fu rn ish  sim ilar tow els for 
the use o f th e ro y a l fa m ily  o f B erlin  and  th e  D o w a g e r  E m 
press o f G erm an y . T h e y  are  to w e ls  o f gen ero u s prop or
tion s, an d  w h en  y o u  ex am in e th em  y o u  find, i f  you  
d id n ’t k n o w  it  b efore, th a t y o u  h a v e  ro y a l tastes.

T h re e  k in d s o f to w els  are  u su a lly  b o u g h t fo r  toilet use : 
fine dam ask, fo r  those w ho n e v e r  lik e  to  tou ch  the face 
w ith  a n y th in g  b u t a  so ft te x tu re  ; h u ck ab ack , an d  T u rk 
is h  bath -tow els ; an d  it  is  a  d ifficu lt th in g  to h a v e  too lib 
era l a  su p p ly. I t  is  q u ite  sa fe  a lw a y s  to  b u y  tow els 
w h e n e v e r  an  “  occasion  ” is offered. I t  is  poor econom y 
to b u y  lo w -g ra d e  lin en s o f a n y  k in d  ; b u t th e  caution 
ap p lies esp e c ia lly  to  tow els.

T h e  lin en -closet o u g h t to  b e  a  room y, w e ll-lig h te d  one, 
w ith  deep sh e lv es an d  sp aciou s draw ers. T h e  sh elves 
sh ou ld  b e w id e  en ou gh  to p erm it o f sh eets an d  tab le
cloth s b e in g  la id  in  le n g th w ise , as th is  w ill p rove a  g rea t 
econ om y o f space. It  w ill h elp  m a te r ia lly  in  k eep in g  
accou n t o f th in g s  i f  sm all p ieces, p illo w -cases, tow els, and 
n ap kin s, b e  tie d  in  p a ck a g e s  o f half-d ozen s. T o  p reven t 
p airs o f p illo w -cases from  b e in g  m ism ated  th e y  should  be 
n u m b ered , an d  som e h o u sek eep ers m ark  them  w ith  the 
y e a r  w h en  m ad e ; fo r th is ass ists  th e  m em ory in  id e n tify 
in g  th e ir  con d ition  an d  th e  fre q u e n cy  w ith  w h ich  th ey  
sh ou ld  be used. I f  th e p illo w -cases are  m arked  w ith  
em b roid ered  in itia ls, the n u m b er a n d  d ate can  be done 
w ith  in d elib le  in k  on th e in side o f th e  hem .

V e r y  la rg e  in itia ls  an d  m on ogram s fo r  m a rk in g  are out 
o f fa v o r  n ow , as a lso  th e fash io n  o f p u ttin g  them  in  a  con
sp icuou s place. T w o -in ch  in itia ls  are  la rg e  en ou gh  for 
tab le-cloth s an d  sh eets, an d  th e y  should  b e w o rk ed  in the 
corn ers o f tab le-clo th s, ju s t  w ith in  th e  borders, and in  the 
cen tre , a b o v e  th e  w id e  hem , o f sheets. N ap kin s, also, are 
m ark ed  in  th e corn er w ith  in ch -w id e or sm aller initials, 
p illo w -cases w ith  le tte rs  o f th e sam e size ab o ve  th e hem , 
to m atch  th e sheet, an d  tow els ju s t  ab o ve  th e  border.

W h e n  n a p e ry  b e g in s to crack  it  sh ou ld  b e  carefu lly  
d arn ed  w ith  fine em b roid ery-cotton , w h ich  is  b etter than 
lin e n  ra v e lin g s , b ecau se  sm oother, an d  does not cu t the 
a d jo in in g  th read s o f the fa b ric  as spool cotton is  v e ry  apt 
to do. It  is  a lw a y s  a  w ise  p recau tion  to  look over table- 
lin en  b efore  it  is sen t to th e lau n d ry  ; fo r  a  sligh t brack, 
w h ich  a  h alf-d ozen  stitch es w ill rep air, m a y  require a 
m ost ca refu l, p a in sta k in g  d a m  a fter  the ordeal o f laun
d erin g . E . A . F letcher.

A B O G U S  C A N V A S S E R .

W  E  are  notified  th a t an im postor, a  m an  c a llin g  h im 
se lf G re y , N elson , an d  W illiam s, an d  also  u sin g  
other n am es, is tra v e lin g  th ro u g h  th e W e st rep re

s e n tin g  h im self as a  c a n v a s s in g  a g e n t fo r  D emorest’s 
Magazine, co llectin g  m on ey fo r  su b scrip tion s, an d  som e
tim es o fferin g  to clu b  th e M agazine w ith  oth er p u b lica 
tions a t a redu ced  rate. T h e  m an  is  a  crip p le  u sin g  a

cru tch , an d  tries  to obtain  sym p ath y  and assistance on 
accoun t o f h is in firm ity; an d  in som e instances claims 
th a t he is  en d ea vo rin g  to secure m eans to gain  an educa
tion. W e  do n o t em p loy  an y  tra ve lin g  agen ts for Demor
est’s , an d  w arn  a ll persons a ga in st this im postor; and shall 
be p leased  to h a v e  our friends n o tify  us if  he is w orking 
in  th e ir  v ic in ity .



C O M PLE X IO N  SPE CIA L IST S AND THEIR METHODS.

PR O B A B L Y  no m ore convincing proof of the extent of 
fem inine gu llib ility  can be found to-day in the 
length and breadth of N ew  Y ork  C ity  than is shown 

in the rise and rapid evolution of the com plexion special
ist. T h is modern hum bug has apparently come to stay.

SPECIMEN PHOTOGRAPH USED BY FACIAL-IMPROVEMENT  
SPECIALISTS.

T ier parlors are found on every  fashionable thoroughfare, 
Tier victim s are legion, her profits fabulous, and “  for 
w ays that are dark and tricks that are vain ” she is un- 

- approachable.
Paint and pow der have been in vogue for centuries. 

L ate  hours, tigh t lacing, and lack of proper exercise p lay  
havoc w ith the com plexion of fashionable wom en, and if 
they seek to repair the ravages of tim e b y  a few  artistic 
touches, the evil is not a  cryin g one. But parboiling the 
face w ith m edicated steam , cuttin g off the outer cuticle 
b y  means of corrosive sublim ate bleaches, the electrical 
treatm ent, and overlaying the face in strips w ith  iodine 
and plasters, are innovations w orthy of the barbaric ages ; 
and the harm  bein g w rought daily b y  these dangerous 
processes can hardly be overstated.

W hen, a decade or m ore; ago, Mrs. H arriet H ubbard 
A y e r  first opened her establishm ent on F ifth  A venue, the 
public were attracted b y th e  v e ry  novelty  of the venture. 
G eorgine Cham pbaron had already created a furor in 
Paris w ith her rejuvenatin g tre a tm e n t; but a business 
solely devoted to the beautifyin g of the com plexion had 
never been attem pted in N ew  Y ork. W om en w ere en
chanted w ith  the artistically arranged parlors, the pretty 
pots and bottles, and the dainty creams and lotions they 
contained ; and as the purity and efficacy of all the prepa
rations were vouched for b y  prom inent chem ists and p h y
sicians, they soon had an enormous sale.

T h is  phenom enal success naturally evoked a crowd of 
im itators, who flooded the m arket w ith elixirs and lotions, 
som e harm less, others far from being so. A  host of char
latans rushed into the business, eager to reap the golden 
harvest. N ew  establishm ents sprang up on every  side,

competition spurring each schem er to the invention of 
fresh devices for diverting attention from her rivals ; and 
to-day the arch enem y of w om an’s beauty, the com plex
ion specialist, is at the zenith of her disastrous popularity.

T h e presiding priestess of the tem ple of beauty is usu
a lly  a wom an past her first youth, hard of feature, illiter
ate to a degree, but seductive in m anner and fluent in 
argum ent. T hese “ lad ies,” who claim to be philanthro
pists pure and simple, anim ated solely b y  a desire to help 
their sister wom en (at a trifling charge of from fifty  to 
three hundred dollars for each case), have, in m any 
instances, started their career as manicures in some fash
ionable hair-dressing establishment, where they have 
been made the recipients of harrow ing confidences from 
custom ers not blessed b y  nature with good complexions. 
It is the ro le  of a m anicure to listen and sym pathize. If 
she be a clever woman, she frequently thinks as well, and 
in due tim e puts the result of her cogitation to practical 
use. A  business venture which appeals to w om an’s natu
ral desire to be beautiful is, in advance, so sure of success 
that a financial backer is readily found. A  few  recipes are 
hunted up in an out-of-date book on beauty and modified 
or altered at will. T h e  concoctions are attractively boxed

FACIAL MASSAGE.

and bottled, labeled “ Bloom of Ninon de l’Endos,” 
“ Creme de B eu te of the French Court," “ Circe’s 
Bloom,” “ The Skin Rejuvenator used by the peerless 
Helen of Troy,” etc. Handsome parlors are -rented in 
one of the principal shopping streets, a few young
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“ l a d y ”  assistan ts are en gaged , show iness an d  sty le , not 
experience, b e in g  the qu alification s ex a cted  o f them , an d  
behold, m adam e's trap  is b aited  an d  read y  for th e p rey .

T h e  a u d a city  o f these fem ale 
h u m b u gs is  o n ly  eq u aled  b y  th eir 
greed . T h e  cost o f th eir  p rep ara
tion s is  co m p arativ ely  triflin g  ; the 
prices ask ed  enorm ous. Y e t  even  
these form  b u t a  sm all p art o f th e 
profits. N o th in g  less, sw ears m a
dam  e so lem n ly, than a  fu ll course o f 
sp ecial treatm en t, la s tin g  from  tw o  
to fou r w eeks, w ill ben efit the ap p li
ca n t’s in d ivid ual case. T h e  m ir 
acle  w h ich  she p led ges h e rse lf to 
accom plish in  th is  tim e va ries  ac
co rd in g  to th e presum ed cred u lity  
o f each applican t. A s  the term s 
a re  in v ariab ly  cash  in ad v an ce  for 
th e en tire course o f treatm en t, the 
v ictim  h as u su a lly  p aid  th e best 
p a rt o f one hundred dollars b e 
fore re a liz in g  th at she h as been 
th oro u gh ly  duped. T o o  o ften  it  is 
n ot a lone th e loss o f m on ey  th at 
she m ourns, b u t an irretrie v a b ly  
ruin ed  com plexion as w ell.

I had  h eard  m an y  b itte r  com 
p lain ts o f th ese charlatan s, b u t 
th e m atter w a s fo rc ib ly  b rou gh t hom e to m e re ce n tly  
w hen  a  v e r y  p re tty  w om an , p rom in en t in  N e w  Y o r k  so
ciety , cam e to  m e w ith  a  com p lexion  so ro u g h  an d  b lo tch y  
th at I w a s  horrified  w ith  th e  ch a n g e  in  h er ap p earan ce. 
A m id  ch o k in g  sobs she confided h er ex p erien ce  to m e. 
In q u iry  re v e a lin g  a  n u m b er o f sim ilar cases, I w a s  p er
suaded to m ake a  p erso n al in v e stig a tio n , an d  h ero ica lly  
d elivered  m yse lf in to  th e  h an d s o f one o f th ese p h ila n 

th ro p ic  “  la d ie s ,”  u n d er w h o se  d irectio n s I h a v e  been, 
k n ead ed , p in ch ed, m a ssa g e d , g re a se d , steam ed , lo tio n e d , 
p o w d ered , p a in ted , an d  e lix ire d , d u rin g  s ix  w e a r y  d a y s .

A s  I c a re fu lly  w a sh e d  th e  n a s ty  stu ff fro m  m y  fa ce  a s  
soon as I escap ed  fro m  th e ir  h an d s, I  h a v e  com e o ff m ore 
e a s ily  th an  m ig h t b e  e x p ected . I m u st fr a n k ly  sta te  th a t 
I d id  n o t g o  th ro u g h  th e  r e ju v e n a tin g  p rocess. I adm ire 
se lf-sacrifice  in  o th ers, b u t n o t e v e n  in  the in te re st o f su f
fe r in g  w om en  w ill  I su b m it to  th e  to rtu re  o f b e in g  flayed  
a liv e . H o w  a n y  se n sib le  w o m an  can  e x p e c t h er ep id er
m is to escap e u n h a rm ed  a fte r  se v e ra l w e e k s  o f such  tre at
m en t p asses a ll u n d e rstan d in g .

T h e  processes o f b e a u t ify in g  can  b e d iv id e d  g e n e ra lly  
in to  th ree  c la sse s  : b le a c h in g , s tea m in g , a n d  p lasterin g. 
T h e  a lm o st in v a r ia b le  b a sis  o f  th e co m p lexio n  bleach  i s  
co rro sive  su b lim ate , u n iv e rs a lly  k n o w n  as a  d e a d ly  poison. 
I ts  actio n  on th e  fa c e  is to  cu t a n d  ch a fe  off th e cu ter  cu ti
cle, le a v in g  th e  sm o oth , p in k  u n d er-sk in  exposed . T h is , 
in d eed , is  th e  o b je ct o f a ll th e  tre a tm e n ts. T h e  pain  con
n ected  w ith  th e  u se  o f th e  b lea ch es v a rie s , acco rd in g  to  
th e  d e lica cy  o f th e  sk in . T h e  in ten se  soren ess th a t fre -

STE AM IN G  T H E  F A C E  FO K  T H E  R E M O V A L  OF  BLACKH EADS.

A VICTIM  IN T H E  TOILS.
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quently results is in some instances aggravated into viru- 
lent blood-poisoning. One case, some years ago, in M assa
chusetts, aroused so much public indignation that leading 
N ew  Y ork  publishers were officially notified that periodicals 
containing the advertisem ents of this particular prepara
tion would not be transm itted through the mails. The 
falling out of the eyelashes and eyebrows is also a slightly 
unpleasant incident frequently following the bleaching 
process. In consequence of 
several cases like the one 
above mentioned the use of 
these corrosive washes has 
fallen somewhat into disfavor.
T he originator of the process, 
when last heard from , had 
retired from active business.

Facial m assage at the hands 
of a thoroughly competent 
masseuse is undoubtedly ben
eficial in strengthening the 
muscles of the face and devel
oping or reducing the size of 
the throat. It should be used, 
however, with the greatest 
discretion ; and the better 
plan is to practice it at home, 
pinching and kneading the 
face gently for a few  minutes 
night and morning, having 
first softened the skin with an 
unguent cream.

T he face-steam ing treat
ment, used in connection with 
m assage, is too well known to require much description. 
T h e face is thoroughly greased, then bathed for from 
fifteen to thirty minutes in medicated steam as hot as it 
can possibly be borne. T h is opens the pores and forces 
out all secretions, including the natural oil which is an

absolute essential to the nourishment of the 
skin. The great argument in favor of the face
steaming process is that it absolutely cleanses 
the complexion from all impurities,— a fact 
quite indisputable. A  washerwoman’s hands, 
however, which are the quintessence of cleanli
ness, are the most unlovely sight im aginable, 
being a mass of dry skin and fine wrinkles ; and 
it is merely a question of time until a constantly 
steamed complexion will arrive at precisely the 
same condition. No amount of rubbing with 
cream and flesh-food will repair the result of 
deliberately drying out the natural oil from the 
sebacious glands of the face.

The most horrible and barbarous of all the 
complexion processes is known by the alluring 
title of “  rejuvenating treatment,” and is guar
anteed to remove twenty years from your ap
pearance in a few weeks. This is practically a 
revival of the torture process in vogue in France 
in the fifteenth century, and the suffering which 
it entails varies only in degree. Unlike the two 
treatments already mentioned, the skin, in this 
process, is peeled off in large strips. The face 
is first lightly bathed with a mixture contain
ing iodine (some operators use the pure tinct
ure). Plasters are then applied, which not only 
loosen the skin, but draw out a thick, m ilky pus. 
T he outer skin is torn off with the plaster, leav
ing the half-raw and agonizingly sensitive 
under-cuticle exposed. When this surface has 

healed, the shortest time being from four to eight days, 
the complexion is, in many cases, m arvelously beautiful, 
although all the lines of character have disappeared, leav
ing the face as expressionless as a doll’s. For months after
ward the faintest breath of wind or the touch of the softest 
cloth in bathing the face causes the most exquisite torture. 
One victim  said to me, pathetically, “  I can’t even cry 
when I suffer, for the tears fairly blister my cheeks.”

In a few  months after taking this treatm ent the sensi
tive skin commences to show thousands of criss-cross lines, 
almost imperceptible at first, then gradually deepening, un
til the face, when view ed closely, shows the shriveled sur
face of a peach or apple that has been plucked too soon.

A P P L Y I N G  A N  E M O L L I E N T :
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PLASTERING T H E  VICTIM.

T h e  ad v ertise m e n ts o f th ese h u m b u g s in v a r ia b ly  te ll 
u s th at th e sp ecialist h e rse lf h as “  a  p ure, clear, tra n sp a r
e n t sk in , so ft ly  tin ted  as a  ro se -le a f,”  a  s ta te m e n t b y  no 
m ean s w a rra n ted  b y  fa cts , an d  th a t “  m o v ed  so le ly  b y  th e 
noble im pulse o f a id in g  h er su fferin g  s iste r  w om en , she 
has, a lth o u g h  h er m odest, se n sitiv e  n a tu re  w o u ld  le a d  h er 
to  shrin k from  n o to rie ty , been  p re v a ile d  upon to  g iv e  to

the w orld  the ben efit o f the k n o w le d g e  g lea n ed  b y  h er 
th ro u gh  y e a rs  o f stu d y  an d  ch em ical research , fe e lin g  th a t 
the b lessin gs ca lled  dow n upon h er nam e in  th ou san d s o f 
A m erican  hom es w ill be sufficient re w a rd .”

S o  g r e a t ly  has th e a d v en t o f th e com plexion sp ecialist 
in creased  the sale o f cosm etics th at a  fe w  o f the prom i
n en t d ru g g is ts  o f N e w  Y o r k  h a v e  ca u gh t th e  fe v e r  and 
a d v ertise  a  lis t  o f b e a u tify in g  p reparation s w h ich  is as 
florid  an d  elab orate  as those o f their, fem in in e com peers.

T e l l  th e  p r e tty  g ir l  w h o  tou ch es h e r  lu x u ria n t tresses 
w ith  h a ir  b leach  th a t b a ld n ess w il l  in e v ita b ly  resu lt, an d  
she la u g h s  yo u  to  scorn ; it is  o n ly  w h e n  th e  h a ir  b e g in s  
to fa ll  out th a t sh e reca lls  y o u r  w a rn in g  w ith  regret.

T H E  HORRIBLE R ESULTS OF T H E  E L E C T R IC  T R E A T M E N T .

N e ith er is  her in fa tu a te d  sister sm itten  w ith  the fa ce 
ste a m in g  fe v e r  to b e  ch ecked  in  h er m ad  career ; b u t her 
rep en tan ce  is h e a rtfe lt  an d  sin cere w h en  h er com plexion 
is irre tr ie v a b ly  ruin ed. E lfrieda de B. G udE.

G O D ’S GIFT.

God thought to give the sweetest thing 
In His almighty power 

To earth ; and, deeply pondering 
What it should be, one hour

In fondest joy and love of heart 
Outweighing every other,

He moved the gates of heaven apart 
And gave to earth a mother.

G. N e w e l l  L o v e j o y

T E A R I N G  O F F  T H E  PLASTER S.

APPLYING T H E  E L E C T R IC A L  T O R T U R E .



IN THE WORLD OF LETTERS AND ART.

J ames Barrie is credited w ith saying that R udyard 
K ip lin g ’s “ T h e M an W ho W ould be K in g ” is the best 
short story in the E n glish  language.

That quaint book “ A aro n ,” by Joel Chandler H arris, 
is  to be fo llow ed by a sequel w hich will contain a further 
store o f folk-lore draw n from  that inexhaustible source of 
pathos and hum or, the G eorgia negro.

I n response to the question "  W hat author is most called 
for b y  your juvenile readers ? ” the librarians of one hun
dred and fifty-tw o libraries g iv e  answ ers which establish 
the fact that Miss A lcott is far-and-aw ay the favorite.

Mrs. Humphry W ard is a granddaughter of Dr. Arnold 
o f  R u gb y, and a niece of M atthew  Arnold. H er father, 
Thom as A rn o ld , becam e a  Rom an Catholic at the tim e of 
N ew m an’s secession, and w as for a  tim e a professor in 
the latteit’s oratory a t Birm ingham .

S ir A rthur S ullivan realized from  the sales of “  T h e 
D ost Chord ”  over $50,000, and he now  receives for any 
son g  he w rites $3,500. T osti, the com poser of “  Forever 
and F orever," is paid $1,250 for every  song.’ E viden tly  
the g ift  of. com posing successful songs pays.

I n memory of the late H enry C. Bunner there has 
been established at Colum bia U n iversity  a thousand-dollar- 
prize endowm ent, the incom e of which is to purchase yearly  
a, gold m edal to be aw arded to the w riter of the best essay 
on a  subject chosen from  A m erican literature.

T he Lazarus S cholarship for the study of m ural paint
in g  w as aw arded a t the last com petition to G eorge W . 
Breck, of W ashington, D. C ., President of the A rt Student’s 
L eagu e in N ew  Y o rk  City. T h is scholarship entitles the 
holder to one thousand dollars a year for three years, the 
tim e to be spent in study abroad.

I t  is of interest to know  that M ark H anna, “  A m eri
c a ’s fin -de-siecle  W a rw ick ,” as he has been called, cares 
nothing w h atever for poetry, bu t finds his greatest re
laxation in the theatre and in read in g  a  good novel. 
Dickens is his favorite  w riter, and next his works he 
places V ictor H u go ’s “  L es M iserables.”

T he Newberry L ibrary, in Chicago, has acquired b y  
purchase the m ost valuable collection of lin guistic w orks 
in the world. It  w as the property of Prince Louis Lu- 
cien Bonaparte, and it took him  his lifetim e to gather the 
books, num bering 20,000, together. A  year ago his 
w idow  offered the collection for sale, askin g $200,000 for 
i t ; but the term s o f the purchase b y  the N ew berry 
L ib rary  are not known.

In a recent Discussion before a  w om an’s club concern
in g  the com parative m erit of the w ritin gs of Ian Mac- 
laren, James M. Barrie, and Sam uel R . Crockett ,  the ar
gum en t which carried the d ay for the chronicler of 
T hrum s w as that “  B arrie never uses a superfluous 
w ord.” T h is verdict is com m ented upon as of great 
significance, show ing that the critical facu lty  of wom an 
is  gro w in g  in the righ t direction.

One of the dainty books of the season which appeals 
to the interest of both old and young is “  Sw eetheart 
T ravelers,” b y  Sam uel R. Crockett. T h e sweethearts are 
Mr. Crockett and his own winsome little daughter, and 
their journey is one a-wheel through picturesque W ales. 
G iven these facts, it goes w ithout sayin g that Mr. Crock
ett has woven about them a most charm ing narrative and 
given to literature another ideal child.

Major Pond says that he never m anaged a more satis
factory and successful lecture engagem ent than that of 
the R ev. John W atson (“  Ian M aclaren ” ), which w as com
pleted just before the holidays. T h e receipts were as 
large as for the lectures g iven b y  M atthew Arnold, with 
this great d ifferen ce: Dr. W atson so charmed his au
diences that were he to go over the same ground he 
w ould draw  even larger crowds, while a  second tour with 
Mr. Arnold w ould have lost money.

One of the most prolific of short-story w riters is John J. 
k Becket, whose nam e has lon g been a fam iliar one in 
periodicals and in the syndicate pages of newspapers. H e 
is a N ew  Y orker b y  inclination, if  not b y  birth, is a  few  
years past forty, and p h ysica lly  a man of large and rather 
im posing presence. H e is a  m em ber of a  fam ily w ell 
known in professional life , his sister, Miss M aria k Becket, 
having won no sm all degree of fam e as an artist. H er 
studio at Gloucester is celebrated am ong the artists who 
frequent the north shore of M assachusetts in summer.

“ It is a question of tem peram ent,”— that’s w hat A l
phonse D audet says of the enviable ability  to w rite when 
one w ants to. It  is recorded of him that he often has to 
pass through m onths of m ental inertia, w illin g to w ork but 
unable to fram e one sentence, unable alm ost to set pen to 
paper. A lphonse D audet is a  Southerner, and the cold 
winds of Paris annoy him  greatly . In his study in his 
house in the Faubourg St. Germ ain a large fire is burning 
even when the w eather is com paratively warm. D audet 
is unable to w ork unless the tem perature of the room is to 
his liking.

Ella Higginson has recen tly  gathered several of her 
stories together and published them  under the title “  T he 
F low er that G rew  in the Sand.” T h e book has been re
ceived hospitably b y  the critics and w ith  decided favor by 
the reading public. Mrs. H igginson has quality, and this 
is obliged to m ake its w a y  sooner or later. She m ight be 
called w ith propriety, perhaps, a W estern Miss W ilkins. 
T o  be sure, her w ork has not the cameo clearness of out
line nor the v e ry  nice finish of M iss W ilkins’ N ew  E n g 
land stories, but it has a breadth which exceeds the treat
m ent that Miss W ilkins em ploys, just as the w ide W est 
exceeds in area the narrow confines of M assachusetts and 
the little States thereabouts. T h e  greatest thing, next to 
having stories to tell, is to have the g ift  of telling them 
without slurring over the episodes and thereby losing the 
dram atic effects intended. T h is g ift  Mrs. H igginson un
doubtedly has.

O F  SP E C IA L  INTEREST T O  O U R  SUBSCRIBERS.

WE  w ant new subscribers to Demorest’s Magazine on our present subscription list should be able, w ith very  
in every  city, town, and village in the U nited little effort, to secure at least one new  subscriber for the 
States, and are offering special inducem ents to m agazine, and for even one a liberal prem ium  is g iven  ; 

persons obtaining them. N aturally, w e wish our present while for clubs the inducem ents are exceptional, including 
subscribers to reap the benefit of our offer ; and surely cash commissions, reliable w atches, handsome silverw are, 
none can be so well qualified to recommend the m agazine etc. C lubbing rates, subscription blanks, and all neces-
and procure subscriptions to it as those who m anifest sary inform ation w ill be furnished on application. A ddress 
th eir  appreciation b y  subscribing them selves. E v e ry  one D em orest P ub lish in g Co., n o  F ifth  avenue, N ew  York.



The Arbitration Treaty with Great Britain. The Armenian Christians.

The greatest victory of peace won in modern times is the in
ternational agreement resulting in the treaty of arbitration be
tween the United States and Great Britain, signed at the begin
ning of this year by State Secretary Olney and the British Am 
bassador, Sir Julian Pauncefote. In times past and in times 
very recent many of us have laughed at the gentlemen and ladies 
of the peace societies. W e have called, with an air of patron
age, their projects praiseworthy, and have then dismissed them 
as quite too Utopian for serious consideration. But the lovers 
of peace appear just now to have the best of it when the two 
great English-speaking people agree upon a treaty like this, a 
treaty to submit all differences to discussion and amicable 
settlement.

To be sure, the treaty only pledges each country to do in 
every emergency all that is possible to avoid war. W e may be
lieve that all that was possible to prevent a conflict would have

been done without any treaty. 
But that such is the case does not 
make the treaty less important. 
The importance of the treaty 
rests in the fact that the ways of 
procedure have been definitely 
formulated, eyen to a final appeal 
to a disinterested sovereign in the 
event that the commissioners of 
the two countries cannot agree 
upon the satisfactory terms of 
settlement of any case that may 
arise.

Nations in times of disagree
ment are much like individuals, 
except more so. Passion and 
prejudice have combined to pre
cipitate nearly all the wars of 
modem times. W hen reason and 
judgment have given place to 

passion the terms upon which an arbitration of the merits of a 
case in dispute is possible are difficult to arrange. But here 
we have these terms agreed upon in advance when there is no 
difference at all between the countries.

SIR JULIAN PAUNCEFOTE.

The Law  of Gravitation Amended.

The revolution of scientific theories still goes on, and the last 
years of this eventful century positively teem not only with in
ventions, but discoveries also of facts which seem so patent to 
us when once pointed out that the wonder is we have groped so 
long in ignorance of them. O f the latter is the recent theory 
promulgated by Dr. Emmens, the inventor of emmensite, in a 
memorial addressed to the Smithsonian Institution, the Acad
emy of Sciences, in Paris, and the Royal Society of London. 
By an amendment of the law of gravitation which combines 
harmoniously with it, the centrifugal theory is able to give 
what seem, at least on paper, most satisfactory mathematical 
solutions of problems which have always baffled astronomers 
and physicists. One of the phenomena best known to the 
unscientific world which is explainable by this new theory is 
that of the figure of the .earth. The various governments of 
the world have, from time to time, sent out expensive scientific 
expeditions for the purpose of solving this problem. Acres of 
the meridian have been measured in many parts of the world, 
and thousands of pendulum and weight observations have been 
made for ascertaining the varying force of terrestrial gravity in 
different localities. But always the result has been the same, 
showing an irreconcilable difference between the results as 
determined by gravity and those by measurement. Dr. Emmens 
says: “ This discrepancy is inexplicable on strictly Newtonian 
principles, and has led to grave doubts respecting the accuracy 
of these costly observations ; but it is exactly what ought to be 
observed, if my conclusions be correct. "

It was reported from Constantinople, lately, that Monsignor 
Ormanian, the Armenian Patriarch, had resigned, because he 
was not willing to sign, as the Porte demanded, a petition for 
the granting of amnesty to the Armenians, and then to guar
antee the behavior of those affected. He preferred rather to quit

MONSIGNOR MAGHAKIA  
ORMANIAN.

the Patriarchate. Monsignor 
Ormanian’s resignation, however, 
was not accepted, and a com
promise has been made. The 
new patriarch, evidently, is a 
p erso n a  g r a t a  with the Sub
lime Porte. Monsignor Ormanian 
was originally an ecclesiastic of 
the Roman Catholic Church.
He was educated in Rome by 
the Propaganda, and had there 
most excellent opportunities of 
studying the character of Jesuit
ism and of the Church of Rome 
in general. Ormanian was even 
a favorite pupil of Pope Pius 
IX . Later, however, when he 
had returned to Constantinople, 
he became an opponent of the 
Pope. O r m a n i a n  protested 
against the doctrine of papal in
fallibility ; and when the A r
menian Catholic Bishop of that 
time, Monsignor Hassoun, at
tempted to introduce this doctrine
also into the Oriental Church, he with his whole family left the 
church of his birth, and with a large number of his friends 
deserted the Armenian Catholic or United Church and connected 
themselves with the Gregorian Armenian Church, which does 
not acknowledge allegiance to the Pope. It is of this Church 
that he has now become the Patriarch.

During the time that we of America have been called upon to 
sympathize with the sufferings of 
the oppressed Armenians no 
one in this country, or in Europe, 
for that matter, has appealed to 
our humanity with more elo
quence than the Rev. Mangasar 
Mangasarian, who has spoken 
and written on the subject with 
Oriental fervor and with Western 
love and justice. Professor 
Mangasarian is thirty - seven 
years old, and of Armenian stock 
though a native of Constanti
nople. H e early showed a predi
lection for a religious life, and 
was educated at Robert College, 
the Christian school in his native 
city. After being graduated he 
came to America and joined 
the Presbyterian Church. For 
some years he was a pastor in 
Philadelphia ; in 1891 he went to 
Chicago, where he has since 
been recognized as one of the greatest pulpit and platform 
orators of the day.

Edison and Miracles.

In the early and middle ages scientists were “ wizards,”  
popularly supposed to be in league with the powers of darkness, 
and possessed of miraculous powers. The superstition has not 
yet entirely passed away, and it is not without a certain appro
priateness that Edison has been nicknamed “  the wizard.” H is 
recent experiments with blind persons have been made the text

MANGASAR MANGASARIAN.
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for much extravagant sensationalism by the daily press. T h e  
E l e c t r i c a l  R e v ie w  talks editorial sense on the subject, as fol
lows : "  T h e  sensational daily press has been printing page after 
page about how  the blind m ay be made to see by means of the 
X  ray and the fluoroscope. It  is known that where the lens of 
the eye is destroyed by disease or otherwise it is a physical im
possibility to transmit light sensations to the brain. A ll the 
talk about ' stim ulating the optic nerve ’ to the extent of mak
ing the blind see is bosh. T h e function of the optic nerve is 
simply to carry to the brain the result of what is seen by the eye. 
It may be true that where the lens of the eye is intact, or prac
tically so, but is obscured in some manner, as by  a cataract, 
that the subject m ay be made to distinguish between light and 
darkness b y  means of the X  ray and the fluoroscope. But if 
the vital elem ent of the eye is w anting, nothing can restore the 
sight ; and it is the acme o f cruelty to hold out any false hope to 
persons so sadly afflicted.”

Herr Krupp and his B ig  Guns.

T h e artillery service of the German army is at once the envy 
and the model o f other nations, as even French m ilitary critics 
now reluctantly adm it ; and the name of K rupp is world-re
nowned as standing for the biggest of b ig  guns. W e may, 
therefore, truly say that H err Frederick A lfred  K rupp, of E s
sen, Germ any, is a most distinguished man. H e is the largest

employer of labor in the world. 
O n the pay-rolls of the great 
K rupp establishment are more 
than twenty-five thousand men. 
T h ey  are em ployed in m aking 
cannon and other munitions of 
war. Thirty-four governments 
have made purchases there, and 
this means that more than twen
ty-five thousand guns of various 
sizes have been frowning on 
m ankind in the name of peace 
and civilization. H err K rupp, 
the son and worthy successor of 
the great original K rupp, is only 
forty-two years old. H e engages 
in the m anufacture of implements 
to kill men and destroy prop

erty. A s  an em ployer he m anifests no such characteristics. H is 
 em ployes live in "  model houses,” have schools,  baths, libraries, 

hospitals, and pensions, under his direction and co-operation. 
Philanthropy and the Golden R ule hold sw ay in w ar’s greatest 
foundry. T h e present head o f the establishm ent has been a 
member of the R eichstag, but, like his sturdy father, has always 
refused to accept a  title from the governm ent. T h at of itself 
makes him distinguished. T h e  developm ent of the K rupp es
tablishm ent has made war more costly and improbable every 
year. It  is probable, therefore, that it has contributed more to 
peace than to war.

T h e  Secret of Mars.

T h e planet Mars is now in opposition to the sun for the first 
lim e since O ctober, 1894, and it is in an especially favorable 
position for observation because of its great northern declination, 
which takes it higher above the horizon than usual. I t  rises 
shortly before sunset, and at six o’clock can be seen well up 
above the eastern horizon. Professor James E . K eeler of the 
A llegh an y Observatory is conducting observations of this inter
esting planet, the astronomer’s puzzle, b y  means of spectro- 
photography, which it is anticipated w ill prove of vast scientific 
importance. A lthough it is not expected to determine the fas
cinating question o f whether M ars is peopled or not, there is 
extrem e probability that a most decided step in this direction 
w ill be established through Professor K ee ler ’s original methods 
o f investigation. H e is using the great spectroscope made by 
Professor John A . Brashear in connection with the camera. 
T h e  im age of the planet is thrown through the slit of the spec
troscope directly on the photographic plate, which seizes and pre
serves hundreds of lines invisible to the eye. B y  spectro-photo- 
graphs o f the moon taken at the same time it is probable that 
com parisons between the two will g ive important data for or 
against the atm ospheric theory. T h e  moon having no atmos
phere, if  M ars has one the photographs should show the fact.

A  Distinguished Southern U niversity.

W ashington and L ee U niversity, at Lexington, V a ., is one of 
the most historically interesting of Southern seats o f learning. 
O riginally endowed by George W ashington, reorganized by 
General Robert E . L ee after the C ivil W ar, it enjoys to-day a 
degree of prestige and prosperity probably greater than at any 
other period in its history of fort
unes and vicissitudes. General 
George W ashington Custis L ee 
has lately resigned the active 
presidency of W ashington and 
L ee on account of failin g health.
A fter twenty-six years’ able and 
prosperous administration he 
w ill become, at the end of the 
current college year, president 
emeritus. General Custis Lee 
is in many respects the most 
notable living representative of 
the Lees of Virginia. H e is the 
eldest son of General Robert E .
Lee and M ary Custis ; in con
sequence, the grandson of L ight- 
H orse H arry L ee of the R evo
lution, and the great-great-grandson of Martha W ashington. 
Graduated at the head of his class at W est Point before the 
W ar, he-enlisted in the Confederate cause upon the secession 
of V irgin ia, but, contrary to his own inclination and the wishes 
of his father, was retained by President D avis upon the executive 
staff at Richm ond. D uring the latter years of the W ar, how
ever, he saw active service in the field. H e succeeded to the 
presidency of W ashington C ollege— as it was then designated—  
upon the death of his father in October, 1870. Since that time 
he has lived at Lexington the life of a scholarly recluse, so far 
as the outside world is concerned. General L ee is about sixty 
years old, and in personal appearance as well as in gentle 
dignity of manner resembles his father, the Robert E . Lee of 
the Civil W ar.

T h e  Polar M ystery.

W ill the N orth Pole be reached before the end of this cent 
ury ? There is no reason, apparently, to expect such a con
summation. In  an address recently delivered by Lieutenant 
Peary before the Am erican Geographical Society, the approved 
theories and methods o f further A rctic researches were lucidly 
set forth. T h is indefatigable and enthusiastic exploiter of the 
frozen N orth still pins his faith to the route along the northwest 
coast of Greenland, which has been used by K an e, H ayes, 
Greely, and, in fact, every American explorer who has made 
any additions to the general stock of know ledge of the Polar 
regions. In the judgm ent of L ieutenant Peary the segment of 
the Polar basin north of the Siberian coast is not available for any 
further Polar advances. In  this view , the extraordinary achieve
ment of Dr. Nansen, who, after drifting nearly six months 
to the northward of the N ew  Siberian Islands, made a desperate 
dash of one hundred and forty-five miles in the direction of the 
Pole, is a mere accidental piece of good fortune, not likely to 
recur to any explorer in this generation. I f  the Pole is to be 
reached, insists the Am erican expert, the approach must be 
made through Sm ith’s Sound and along the coast of Greenland.

T h e Horseless Carriage Problem.

The Western E lectrician, referring to the recent visit of 
Professor Trow bridge, of H arvard, to Europe, says : "  In Lon
don and Paris Professor Trow bridge made a special examination 
of horseless carriages or motor cycles. H e is of the opinion 
that the present electrical motor carriage is altogether too 
heavy, clumsy, noisy, and expensive, to be of public use. On 
smooth, level roads in London and Paris it seemed to run very 
well ; but it cannot go  up hills, and it requires enormous 
power to be practical upon paved streets. A n  electrical car
riage put on the streets o f London to-day as a substitute for an 
omnibus would weigh about two thousand five hundred or three 
thousand pounds, or more, and with passengers, nearly five 
thousand pounds. H ow ever, according to Professor Trow 
bridge, the French intend to settle the carriage problem. T h ey 
are spending a great deal of time and money in their experi
ments, so much that several Am erican manufacturers o f bicycles 
feel obliged to be represented whenever a demonstration is made.

F R E D E R I C K  A L F R E D  K R U P P .

G E N E R A L  G. W . C. L E E .



290 D E M O R E S T ’S  F A M I L Y  M A G A Z I N E .

ABOUT WOMEN.
T he deep-sea telescope, so useful for the inspection o f 

wrecked vessels, w as invented by M rs. M ather, and perfected b y  
her daughter.

“ T he D ames and D aughters o f Colonial D a y s ”  is the sub
ject o f an interesting- series o f parlor lectures w hich M iss 
Beaston, o f Philadelphia, is g iv in g  in N e w  Y o rk  this season.

B aroness H irsch is fo llow in g  up the philanthropic work of 
her late husband most generously. She has recently given 
$250,000 to endow a home for consum ptives in E n glan d .

M iss W inter, the E n glish  governess o f the youn g Q ueen of 
H olland, has been retired on a pension o f two thousand five 
hundred dollars per annum , and has returned to E n glan d.

S ome mothers object to the h igher education of their 
daughters on the ground that, as they do not usually leave 
college until they are twenty-tw o or tw enty-three, th eir chances 
o f matrimony are m aterially dim inished.

Mrs. T heodore W . Birney originated the m ovem ent for 
the N ational Congress o f M others, held in W ash in gton , D . C ., 
in February. She presented the subject first before the M other’s 
m eetings at Chautauqua in the sum m er o f 1895.

T w o  A merican wom en, M iss A lice  L u ce , o f M aine, and 
M iss Ida J. H yd e, o f C hicago, have conferred a benefit upon 
their sisters by  opening another foreign  university to them . 
T h e y  have recently received the degree o f Ph. D . , each m a g 
n u m  cu m  la u d e , from the U niversity  o f H eidelberg .

M iss V ictorine T homas A rtz, of C h icago , has g iven  to 
the Boston Public L ib rary  the sum o f $10,000, to establish a 
L on gfellow  m emorial. I t  is not her design to lim it the books 
in the collection to those o f L on gfello w , the Resignation bein g 
m erely to do honor to his nam e, and the incom e of the fund 
will be used in the purchase of rare editions and m anuscripts.

J. E llen Cadelle , o f F lorence, S. C .,  is on ly sixteen years 
old, and yet she has been a  " drum m er ”  for three years. N ecessity  
forced her to care for her invalid father and m other and little 
sister and brother, and she started out to canvass her State for a 
w eekly newspaper. She is now  traveling for a tinw are house in 
N ew  Y o rk  State, though a  b ig  firm in C h icago  is tryin g  to get 
her to work for them. She is w ritin g  a history of her experiences 
as a drummer, and it w ill soon be published.

T he wom en o f C hina have gon e into the business o f agitating. 
T h e y  have not yet begun to sigh for suffrage, so far as appears 
at present, but they do w ant natural feet, and to this end two 
societies, the International W om en ’s U n ion  and the T ie n  T e u  
H ui, or N atural F eet Society, have com bined. Petitions were 
drawn up and num erous signatures obtained, but it w as found 
impossible to g et the m atter before the E m peror and Em press. 
T h e  authorities to whom  it w as sent replied that the m atter 
could not be regulated b y  law  ; those w ho did not w ant to bind 
their children’s feet need not d o ' so ; those w ho did could not 
be p reven ted ; and therefore it w as useless to trouble their 
M ajesties.

M iss H attie  K . M iller , of Santa Barbara, C a l., is prob
ably the only woman in the world earning her liv in g  as motor- 
man on an electric car. W h en  electric street-cars were first in
troduced in Santa Barbara, a few  m onths ago , she m ade a 
thorough study of the principles on which they w ere operated, 
and when she applied for the situation she answered all the require
m ents so well that she was appointed w ithout hesitation. She 
likes the w ork, and says : Wh e n  I grasped the m otor brake I 
felt that I had a force under m y control that could outrun a 
horse or any m oving thing. I knew  I  had human lives in m y 
charge, but I felt that it required skill, not m uscle, to estim ate 
the speed o f the car, to round curves properly, and to start and 
stop as required.”

O u t  o f 450 co llege w om en recen tly  interrogated, 169 o f them  
are teachers, 28 stenographers, 47 librarians, 22 nurses, 19  
journalists, and 19 are clerks, w h ile  the rem ainder are distributed 
around in various unclassified positions. T h e  m ajo rity  of a  
g iven  num ber o f w om en, asked in regard  to the m atter, said 
they received less pay th a n  m en fo r the sam e kind o f work. 
A  sm all num ber w ere found w ho g e t the sam e pay, and a very  
tin y fraction o f a num ber received more m oney than men in sim 
ilar positions.
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REVIEW OF FASHIONS.— MARCH
A P A T T E R N  O R D E R  w ill be found at the bottom  of 

p age 317. A n y  num ber of patterns can be obtained on the 
order b y  sending four cen ts for each pattern. W rite 
nam e and address distinctly.

T h e  directions for each pattern are printed on the en vel
ope containing it, w hich also bears a special illustration of 
the design.

TH E  shopping interest o f the fem inine w orld during 
the past w eeks has been centred in 
the enchanting displays of sum m er 

goods w hich h ave turned the shop- 
w indow s into veritable gardens and 
covered the counters w ith  billow s of light 
and color.

O rgan dies and batistes are the m ost 
conspicuous fabrics in these displays, and 
in the latter a  great m an y novelties are 
shown. T h is fabric has been developed 
to a degree o f sheerness and silkiness only 
equaled b y  grenadine, and the" designs 
increase the resem blance. A m on g the 
prettiest are blurred  chine  stripes of tw o 
indistinct colors w ith  the ecru  o f the 
l in e n ; as heliotrope and green or yellow , 
pink and green, e tc ., and these stripes 
are broken a t in tervals b y  narrow  satin 
ones of a  brigh t color.  T h en  there are 
black as w ell as the natural linen tin ts, 
w ith  narrow  brocaded stripes of brigh t 
color. H eliotrope w ith  b lack  or e c ru , and 
pale blue with ecru , are especially 
p re tty , and  o f these som e v e ry  
sm art w aists h ave been m ade.
P laids and checks, o f course, are 
en evidence , and in  them  sev
eral dark rich colors are often 
blended. P olka dots, both large 
and small, are again  presented 
for favor, and there are lovely  
em broidered ones in w hich th e ' 
flowers are scattered broadcast,
a  la  D resden, or arranged in 
delicate vines. P rettiest of all 
are those in w hich stripes em 
broidered w ith  tin y  w hite blos
soms alternate w ith  those of V a 
lenciennes insertion. T h is  design 
is seen also in sheer w hite law n.

T h e  new est organdies and 
plum etis show som e strik in gly  
large designs, and if  the colors 
w ere equally  pronounced they

would be im possible ; but, fortunately, the colors are ex
quisite, and usually most, softly blended. T h ey  will be 
m ade over colored silk linings, and trim m ed w ith much 
lace and ribbon ; so, though the first cost is not great, they 
cannot be considered econom ical gowns.

T h e large conventionalized designs, geom etrical and 
floral and also w ith  Japanese suggestions, of dark blue or 

black on w hite grounds, and the reverse, 
which w ere introduced last year, but 
w e re 1 cavie r e  to the m ultitude, are put 
forw ard this season in China silks, or
gandies, and lawns, as the highest 
novelty  ; and though so pronounced that 
unless properly m ade and worn they 
look o u tre, some exceedingly sm art 
gow ns have been made of them. T h ey  
bear no trim m ing on the skirts, except 
a tin y  self-ruffle at the foot, but look 
w ell w ith long sash-ends of white, blue, 
or black ribbon,— m atching, not con
trasting,— and w ith soft blouse fronts 
of plaited chiffon.

W e  are threatened w ith an epidemic 
of ruffles and flounces on skirts, but 
all w e can say is, if  wom en don’t accept 
them they w ill not be worn. It w ill be 
another case like the hoop-skirt, with 
which w e were threatened two years 
a g o ,  but which never even came to 

t r ia l ; for “  when a wom an won’t 
she w on’t.”

Skirt trim m ing finds its proper 
place on evening gow ns, but 
even on these fluffy trim m ings 
of ruffles and flounces are still 
the exception. Transparent and 
diaphanous fabrics are much 
used, and every  effort is made to 
increase the light, gau zy appear
ance. A  very  beautiful, smart 
gow n has a skirt of white satin 
under one of black mousse- 
lin e de soie, w hich is elaborate
ly  em broidered on the tablier  
front and the depth of a deep 
yoke around the hips with silver 
spangles and m etal threads. 
T h is sk irt is again veiled with 
another of black p o in t d 'esprit, 
and the whole effect is like a  
starlit night. T h e round, low,

A SPRING GOWN.
THURIS JACKET, CAVENDISH SKIRT.

(S ee  P a g e  292)

Copyright, 1897, by Demorest Publishing Company.
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A NEW TAILOR-GOWN. 
FRANCOLIN BASQUE. R O LF SKIRT.

square-necked bodice o f w h ite  satin  is ve iled  w ith  the 
black lace, and has a b erth a o f quite indescribable chic. 
It  is o f w h ite satin, exq u isite ly  em broidered w ith  seed 
pearls and silver span gles, and cu t in m an y half-circle 
pieces, w hich  adm it o f num berless o verlap p in g  points in 
unexpected places, and all these ed ges are finished w ith  
the daintiest possible k n ife-p la itin g  o f w h ite  satin ’ .bound 
w ith  black ve lvet. T h e  stitches in the bertha alone w ould  
suffice to m ake an ord inary gow n . T h e  sleeves are v e ry  
short, fu ll, soft puffs o f w h ite  satin, h a v in g  m ore the effect 
o f a  double ruffle than a puff.

O ur thanks are due M me. O ’D onovan for courtesies 
received.

A SPRING GOWN.
(See P a g e  291.)

Brown-and-blue-mixed cheviot is the fabric of this sm art 
costum e, w hich is an advance m odel of sp rin g modes. T h e  
sk irt is the “  C aven d ish ,” h a vin g  six  breadths and m easur
in g  five yard s a t the foot. T a ffe ta  is the preferred  lin in g, 
an d  n ext to it an y  cotton fabric w hich com es nearest sup
p ly in g  its qualities, the principal o f w hich is sufficient 
b o d y, or stiffness, to g iv e  firmness to the gow n fabric and 
keep the skirt in  shape. T h e  rattlin g  of rustleine renders 
it  an unpleasant lin in g, for it can be heard and recognized

for ju st w h at it is alm ost as fa r  as its w earer can be seen. 
In this respect, also, there are certain qualities of silk 
w hose rustle is so a gg re ssiv e  that refined w om en avoid 
them. V elv ete en  is the preferred  b in d in g, and usually  it 
is put on so that on ly  the sligh test cord, as it  w ere, shows, 
b ein g  hem m ed up on the inside to form  a  narrow  facing. 
B a la y eu ses  are freq u en tly  used, fo r th ere is a  disposition 
to rev ive  extrem e fluffiness a t  the foot.

T h e  becom ing ja c k e t— the “ T h u r is ”— is extrem ely 
sim ple in cu t and fit, h a v in g  on ly  under-arm  and shoulder 
seam s. I t  is slashed a t  the bottom  in  turrets, and finished 
w ith  stitch in g, cord, or braid , and sm all flat g ilt  or steel 
buttons. A  sleeveless b louse o f ch an geab le  taffeta, w ith 
tucked  fro n t and plain back, w h ere it  m ay  be fasten ed, i f  
desired, is w orn under the blouse, and th ere is a b road  
b lack  satin  belt.

A NEW TAILOR-GOWN
A n appropriate m odel for th e sim ple com plete gow n 

w h ich  e v e ry  b u sy  w om an finds an indispensable one in 
her w ardrob e,— if  fo r no other reason than th at it can be 
so q u ick ly  p u t on. M ade o f faced  cloth, d ra p  d 'ete, or 
broadcloth, it  is quite handsom e en ough fo r m ost a fter
noon fu n ction s ; and  o f se rg e  or co vert cloth  su itab le  for 
m ornin g use or for business. T h e  m odel gow n  is  of 
cadet-blue broadcloth  w ith  w aist-coat o f cream  silk  vest
ing. T h e  sk irt is the “  R o lf ,” h a v in g  a  circle  front and

SMART AND BECOMING.
CASTAGNE JACKET-W AIST. DALGRETTO SK IR T

Copyright, 1807, by Demorest Publishing Company.
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tw o  b a ck  b read th s, an d  m easu rin g  b etw een  five and  six  
y a rd s  a t th e  foot. T h e  b a sq u e— the “  F ran colin  ”— is cu t 
to a  s lig h t point in th e back, and  fitted  w ith  the usual 
seam s. T h e  w a istco at is  sew ed  in w ith  th e shoulder and 
under-arm  seam s ; th e jack et-fro n ts  are lin ed  w ith  w h ite  
satin  an d  trim m ed  w ith  m ohair braid . T h e  circle  collar, 
sta n d in g  u p  arou n d  th e th roat, is o f the v e stin g  finished 
on th e  e d g e  w ith  a  fa n c y  silk  g im p , an d  the sleeves are 
trim m ed  to m atch . B ro w n  cloth  w ith  a  tan  w aistcoat, 
g ra y  w ith  w h ite , b lu e  w ith  g ree n  or red, and gree n  w ith  
b u ff or w ith  ch am ois, are ap p ro v ed  com binations.

SMART AND BECOMING.
T his b eco m in g  g o w n  is  o f h elio trop e m elton  cloth, 

trim m ed  w ith  a  v e r y  n arro w  b an d  o f ch in ch illa  headed  
b y  b la c k  so u ta ch e. T h e  sk irt— a  n e w  p a ttern , th e “  D al- 
g re tto  ” — is p e r fe c tly  p la in  ; it  h a s se ven  b readth s, and 
m easu res a b o u t fiv e  y a rd s  a t  th e  foot. I t  d iffers v e ry  
s lig h t ly  in  g e n e ra l lin es from  th ose w orn  d u rin g  recen t 
m on th s, an d  th e  s ty le  is  so g ra c e fu l a n d  co n v en ien t th at 
n o  sen sib le  w o m en  care fo r  a  ch an ge.

T h e  sk ir t  is  lin e d  w ith  heliotrop e-an d -green  p laid ed  
ta ffe ta , an d  h a s a  p in k e d  b a la y e u se  o f th e sam e. T h e  
sm a rt ja c k e t  on th e  w a ist— th e “  C a sta gn e  ” — is so short 
th a t th e  s le ev e less  b lou se— m a tch in g  th e  sk irt lin in g — is 
sh o w n  in  th e  b a ck  a b o ve  th e  p o in ted  g ird le  o f b lack  satin. 
A  ruffle  o f  em b roid ered  b a tiste  stan d s up from  th e  b ack  
a n d  sid es o f th e  stock-collar. T h e  round fe lt  h a t m atches 
th e  g o w n  in  color, a n d  is  trim m ed  w ith  g ra y  plum es, 
h e lio tro p e  sa tin , an d  b la ck  v e lv e t . T h is  g o w n  is  a  
s p e c ia lly  b e c o m in g  an d  y o u th fu l sty le  fo r y o u n g  w om en ; 
b u t  th e  ja c k e t  is  so p o p u lar th a t w o m en  o f a ll a g e s  are 
w e a r in g  it.

THE TAILOR CO A T .
Melton cloth o f the n ew  blue w hich  is a lm ost as m uch 

g ra y  as b lue is the fab ric  o f th is sm art sp rin g  su it for 
street or tra v e lin g  w ear. T h e  sk irt can  be cu t b y  an y  
gored  sk irt pattern  m easu rin g  about fo u r yard s, or less, 
a t the foot. T h e  “  C o m fo rt,” w ith  fou r breadths m easur
in g  three y ard s and  a  quarter, an d  the “  C a rro ll,”  h a v in g  
five breadth s an d  m easu rin g fou r an d  a  h a lf, are both  
con servative  and m odish sk irts  su itable fo r such  gow n s. 
F or in form ation  about lin in g  and fin ish ing sk irts see 
‘ ‘ A  S p rin g  G ow n "  in another colum n. T h e  coat is fitted  
w ith  th e usual seam s in  the back, and has a  trim  tailor 
finish o f stitch in g  an d  fla tly  pressed seam s an d  p la its  in 
the sk irt part, and  th e cuffs, collar, an d  p ocket lap s are 
fa ced  w ith  ve lv e t. L ap p ed  or strap ped  seam s are  s t ill  pop
u lar for firm cloth s w h ich  cu t w ith  a  sm ooth ed ge , w h ile  
b o u rettes , tw eed s, and serges are  seam ed in the usual 
fashion. T h e  pattern — the “ G a r d e n ia ”— is in th e usual 
sizes for lad ies, and also for g ir ls  o f tw elv e , fourteen , 
and six teen  years.

A BECOMING MATINEE. 
T H E  “ CYDONIA .”

F ancy F ren ch  flannels an d  lig h t-w e ig h t eiderdow n are 
the fab rics m ost lik ed  fo r these co n ven ien t room -jackets. 
L ig h t  delicate  colors are u su a lly  chosen, and  o f these 
heliotrope, pale sage-green , cadet b lue, and old  rose, are 
lik ed  b etter  th an  the old-tim e p in ks and  blues. O ur 
m odel is  th e “  C y d o n ia .”  I t  is  fitted  w ith  under-arm  
form s, and  th e fu lln ess in the b ack  is g a u g e d  a t the belt- 
lin e an d  h eld  b y  stitch in g. T h e  ribbon b e lt passes under 
the side-form s, and  th e slits th rou gh  w hich it  passes are 
bu tton h oled  w ith  em broid ery  silk. T h e  e d g e s  o f the 
garm en t are fin ished w ith  a  stitch ed  hem , and the collar 
is trim m ed w ith  a  ruffle o f p o in t de P a r t s , w hich  g iv e s  an 
e x tre m ely  sim ple b u t becom in g  shoulder arrangem ent. 
T h e  p attern  is also su itab le  for cam bric, law n , Cham - 
b ery , an d  In d ia  silks, for sum m er use.

Copyright, 1897, by Demorest Publishing Company.
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MODISH HAIRDRESSING.
F o r t u n a t e ly  th e re  is  m u ch  la titu d e  in  th e s ty le s  o f 

co iffu re  n o w  in  v o g u e , a n d  w h ile  th e re  a re  m a n y  ex tre m es 
o f d ro o p in g , d iso rd ered  a rra n g e m e n ts , w h ic h  a re  t r y in g  to 
th e  p re ttie s t  a n d  m o st y o u th fu l 
fa c e , th e re  a re  a lso  g ra c e fu l 
a n d  d ig n ifie d  m od es w h ich  can  
b e  a d a p te d  to  e v e ry  s ty le  c f  
fa c e . I t  sh o u ld  n e v e r  b e  fo r
g o tte n  th a t a  p le a sin g  co n to u r 
w h en  th e  h e a d  is  v ie w e d  in  
p rofile, th ree-q u arters, or from  
th e  b a ck , is  as im p o rtan t a  m at
ter  to  b e  co n sid ered  a s  th e  b e
co m in g  a d ju stm e n t o f  th e  h a ir  
in  fron t. W a v in g  o f th e h a ir  
a ll o v e r  th e  h ead  is  la r g e ly  em 
p lo y e d  in  o rd er to  se cu re  th e  
lig h t, flu ffy  e ffe c t w h ich  is  th e 
g e n e ra l ch a ra cte ristic  o f a ll 
sty le s, b u t th e  w aivin g is  irre g u 
lar, a n d  im ita te s  n a tu re  c lo se ly .

N o . I . — T h e  w a v e d  h a ir  is 
b ro u g h t u p  h ig h  on th e b a ck  o f  
th e  h e a d , d ro o p in g  lo o se ly  in  
the n e ck  an d  o v e r  th e ears, a n d

sm all cu rls fr in g in g  the foreh ead, and Pom padour com bs 
h o ld in g  th e  h air loo se ly  on the sides.

N o. 4.— E v e n in g  co iffu re a rran g ed  in Pom padour sty le , 
d ro o p in g  loo se ly  at the n ap e o f the neck, and arran ged  in

a  b o w  on the crow n w ith  a  jew eled  
o m a m en t or a cluster o f flowers.

N o. 5. —  E v e n in g  coiffure, ar
ran g e d  lik e N o. 2, w ith  the add i
tion o f a  u n iq u e ribbon bow  in the 
b ack  held  b y  a  je w e le d  pin.

W h ite  G loves w ith  b lack  stitch 
in g  are  still u sed  fo r  dressy  occa
sions, b u t th ere is  m ore o f a  tend
e n cy  to w e a r  p earl an d  lem on, 
an d  oth er v e r y  lig h t-tin ted  shades. 
F o r  street w e a r  p iq u e  g lo v es are  
w orn a lm o st ex c lu siv e ly . T h ese  
com e la r g e ly  in tan  and  brow n 
shades, b u t can also  b e foun d in 
g r a y  an d  b la ck . T h e  n ew est ones 
h a v e  o n ly  tw o  bu tton s, or clasps, 
th o u g h  the fo u r b u tton s are still 
q u ite  popular. O ne sensib le th in g  
d em an ded  b y  fash io n  n ow  is th a t  
g lo v e s  sh all be la rg e  en ou gh  to f i t

is fasten ed  on top in  loops 
held  b y  fa n c y  pins. A n  
A lsa cian  bow  of v e lv e t  or 
rib bon supports the je w 
eled  tiara.

N o. 2. — T h e  h a ir is 
b ro u g h t up loosely  to the 
top o f the h ead  an d  a fte r  
one tw ist  h eld  b y  a  sm all 
com b, a fte r  w h ich  the 
en ds are  tw iste d  into a 
rope-like coil. T h e  fron t 
h a ir  is in  flu ffy  curls.

N o. 3. —  T h e  lig h t ly  
w a v e d  h air is  arra n g ed  in 
irre g u la r  loops on the 
crow n , an d  the fro n t is 
tu rn ed  from  th e fa c e  over 
a  low  P om p adou r ro ll, MODISH HAIRDRESSING.

loosely. A  v e r y  
t ig h t  g l o v e  has 
com e to be consid
ered  v u lg a r , and 
e v e ry  w ell-dressed  
w om an  is seen w ith  
loose, e a s y - f it t in g  
g lo v es .

F o r  e v e n i n g  
g o w n s ev e ry th in g  
in th e w a y  o f satin  
or silk is u sed , b u t 
esp ecial fa v o r  is  
show n to  the n e w  
so ft-textu red  fa n c y  
s a t i n s ,  and t he  
s t i f f ,  handsom e 
brocades.
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w ith green satin 
r i b b o n ,  b lack 
f  e a t h e r s ,  and 
bunches of violets 
w ith  their leaves, 
w hich fill in the 
back and fa ll over 
the hair.

EARLY SPRING 
HATS.

No. I . —  H i g h  - 
crow ned hat of ca
det-blue felt, trim m ed 
w ith  black v e lv et rib
bon and black plumes.

I. BLUE F E L T  HAT,

No. 2. —  G reen fe lt w alking-hat, 
trim m ed w ith  b lack  ve lv et and a cock
ade o f m erle feathers.

N os. 3 and 5. —  D ressy  toque of 
jew eled  lace trim m ed w ith  p i n k  
m iro ir  ve lv et, roses, and a w hite 
bird - o f - paradise aigrette. No. 5 
shows the cache p e ig n e  of lace and 
vio lets w hich  fills in the 
back.

N o. 4.— G ra y  fe lt  hat 
trim m ed w ith  g ra y  vel-
vet, w hite satin, and tw o 
doves.

N o. 6.— B lack  v e lv e t 
hat w ith  M arie A n toi-
nette crow n of shirred 
green ve lv et, trim m ed

2. F E L T  WALKING HAT,

T he color-blending in the w e av in g  
o f fabrics is v e ry  ch arm in gly  and skill
fu lly  done th is season, and one can 

g e t an idea of the beautifu l 
com binations and blendings 

 of the threads on ly  b y  seein g
the m aterials ; an e v en in g  

 silk, for instance, is o f del
icate old-rose w ith  threads 
o f silver-gray  and pale blue 
run nin g th rough  it, and th e 
effect is m ost charm ing.

3. TOQUE OF JEWELED LACE,

6. SHIRRED VELVET HAT,4. A G R A Y  H A T . 5. BACK OF NO. 3.
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FOR THE C O R SA G E .
O f the m akin g  o f fan cy blouses, fichus, collarettes, and 

blouse-fronts there is still no end, and the gracefu l and 
becom ing arrangem ents here illustrated offer sty les that 
can be easily  copied or varied  infin itely  to m eet the exi
gencies o f taste, figures, or m aterials em ployed.

No. 1 .— Evening-blouse o f w h ite  chiffon , gau ze or cre p e , 
with a yoke o f lace m edallions, and flounces of w ide lace 
draped over the shoulders. T h e  sam e w ide lace is arran ged

v e ry  becom ingly 
around the neck. 
M any such blouses 
are m ade w ith ou t 
a  b a c k  o f  t h e  
chiffon , bein g  in
tended to w e a r  
over either a  de- 
co l le te  w aist, in

N O V E L SLE E VE S.

T he variation s in sleeves consist p rin cip ally  in the ar
ran gem en t o f the trim m in g a t the top an d  the com bina
tions o f m aterials ; and extrem e sty les w h ich  fit the whole 
arm  closely, relieved  on ly b y  fan cifu l effects a t  the top, 
like the illustration s show n, are m ostly  confined to dressy 
gow ns, w h ile  various m odifications o f the g ig o t  sleeve are 
prepared for cloth  gow ns. T h e  close-fitting lin in g  o f an y  
sleeve w ill an sw er fo r the plain part o f these fa n c y  sleeves, 
and com binations can be 
arran ged  to suit indi
vid u al taste.

No. p . — B la c k -a n d -  
w h ite  striped silk is v e ry  
effective for this sleeve ; 
a  ruffle o f the silk fa lls  
over the hand, and loops 
o f black v e lv e t ribbon

which case the guipure yoke looks very  
pretty over the bare neck ; or w ith  an y 
plain silk waist, which it w ould m ake 
•quite dressy.

No. 2.— A  puffed chiffon  blouse to w ear 
under a low -cut corsage, transform ing 
it  into a high-necked one. T h e  ruffle 
which finishes the puffed yoke fa lls over 
the neck of the deco llete  corsage.
Loops of narrow ribbon droop over the

s o f t  collar.
Such blouses 
a r e  a l s o  
m a d e  t o  
w e a r  w i t h  
the fetchin g 
little jackets 
of em broid
ery or lace, com pleted w ith 
wide girdles of ve lv et or 
ribbon, now  so much worn.

No. 3.— A  graceful fichu 
of m ousseline de so ie; the 
fu ll ruffles are edged w ith  
narrow puffs of the m ousse- 
line, w hich increases the 
light, fluffy effect.

No. 4. —  Blouse-front of 
m ousseline de soie w ith yoke

4. y o k e  b l o u s e -f r o n t . of lace insertion, and chiffon
frills.

No. 5.— Blouse-front of silk batiste, with velvet-trim m ed 
tucks. T h e neck is finished w ith a full ruche of velvet- 
ribbon loops.

N otw ithstanding w e have frequently  ca lled  attention  to  
the absolute necessity o f  w ritin g  the nam e and fu ll address 
in the spaces provided  on ou r Pattern  Orders, w e are da ily  
in  rece ip t o f  num erous Orders w ith ou t th em . This m ay 
a ccou n t fo r  the n on -receip t o f  patterns.

3. A G RA CEFU L FICHU.

2. CH IFFON  BLOUSE.

held b y  a  R hineston e buckle trim  
the top. F a n c y  or satin ribbon 
can be used in the sam e m anner 
w ith  a n y  m aterial.

No. 2.— E sp ecially  effective in 
brocaded silk. It is cut in deep 
points a t the w rist, w here it is 
finished w ith  knife-plaited silk  to 
m atch the plaited drap ery  of 
ve lv et at the top, w hich  does 
n o t  e x 
tend un
der the 
arm.

No. 3.
— Sleeve 

f o r
even in g

gow n. T h e short, full puff can 
be o f silk, satin, v e lv e t or tulle, 
above a broad band o f jew eled  
passem enterie finished on the 
edge w ith  a k n i f e  - p laitin g  of 
chiffon .,

No. .4.— A  plain sleeve o f silk, 
ve lvet, or cloth, finished at the 
top w ith a puff, which m ay be of 
contrasting m aterial.

No. 5.— Sleeve o f black m ousse- 
lin e de soie shirred to a fitted 5. t u c k e d  b l o u s e - f r o n t . 
lin ing of itself or o f India silk,
and trim m ed at the top w ith four co q u illes  o f chine  
taffeta form ed of ruffles. T h e  ruffles m ay be either bias 
or straight. T h e ends of each ruffle are joined, and 
the inner edge is gathered double. T h e  co q u illes  are 
placed on the outer part o f the sleeve only.

Q u a i n t  little  N orm andy bonnets w ith jew eled  crow ns 
and a single a igrette  of lace and feathers are in favo r for 
evening wear.

x. EVENING BLOUSE.
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FO R  THE N ECK .
T h e  n e w  lin en  co llars are m ore b ecom in g  th an  those of 

las t season , an d  less fre q u e n tly  th reaten  their w earers 
w ith  stran gu latio n . T h e  p rettiest turn  dow n a ll around 
o ver th e  tie, an d  som e o f them  fasten  in the back. F re 
q u en tly  th e tie  passes around the n eck  in fo lds to  the 
b ack , w h ere  it  crosses an d  the en ds are b rou gh t forw ard  
to tie  in  a  sq uare bow , w h ich  is a  g ra ce fu l w om an ly  sty le , 
m ore g e n e ra lly  b ecom in g  th an  th e stiff sailor knot.

N o. I — T u rn e d  dow n  lin en  collar w ith  p laid  ribbon tie.
N o. 2.— Stock-collar o f ve lvet-b ou n d  rose-colored ribbon. 

A  fo ld ed  b an d  o f the rib bon surrounds the neck, and bow s 
o f flu ffy , o u tsta n d in g  loops and ends are fasten ed  in  the 
b a ck  an d  on the sides.

N o. 3.— B a tiste  co llar cu t out o f a  square and  finished 
w ith  h em stitch in g  an d  d raw n -w ork.

N o. 4.— S tock-collar and  cra v a t o f gree n  v e lv e t  or satin 
com bined w ith  lace. F a n c y  rib bon s are  also  m ade up in 
sim ilar fash io n , an d  p la itin g s  o f chiffon  are u sed  as w e ll 
as lac e .

N o. 5.— S tock-collar o f h eliotrope v e lv e t, w ith  loops o f 
v e lv e t  ribbon an d  a  sta n d in g  fr ill o f lace.

O F  F A N C Y  W O O L .
(See P a g e  299.)

A  g r e e n - a n D -BLACK p la id ed  w ool w arm ed  w ith  m an y 
th read s o f dull In d ian  red  is  th e fa b ric  o f th is p re tty

gow n. T h e  sk irt is the “  B a rb ara ,” h a vin g  seven gored  
breadths w hich  fit trim ly  around th e w aist, w ith sligh t 
fu lln ess in the back. T h e  fu ll blouse-w aist h as a  fitted 
lin in g , and it  can be fasten ed  in the back, under the arm  
and  on th e le ft  shoulder, or in front. I t  is best to h ave  it 
detached from  both  ja c k e t and skirt, so th at blouses o f 
silk  an d  cam bric can also be worn. T h e  jack et is finished 
on th e ed ge  w ith  a  kn ife-p laited  fr ill o f blue-and-green 
ch an geable taffeta  headed b y  a  sim ple braid in g  pattern 
done w ith  black-and-gold  souta che . T h e  gird le, stock- 
collar, an d  w rist-frills  are o f the taffeta. T h e  pattern of 
the blouse and jack et— th e “  E th e ria  ”— is in sizes for four
teen  and  sixteen  years, an d  the “ B a rb a r a ” sk irt is in  
sizes for tw e lv e , fourteen , and sixteen  years.

N EAT, Y E T  D R ESSY.
(See Page 299.)

C a d e t - b l u e  all-w ool crepon  is com bined w ith  b lack  
v e lv e t fo r  th is sm art little  frock. T h e  plain , s tra ig h t sk irt 
is u n lin ed  an d  fin ish ed  a t th e  foot w ith  a  hem  w h ich  is  
feath er-stitch ed  w ith  b lack  em broidery-silk. T h e  fu ll w aist 
has a  fitted  lin in g  fa sten in g  in  the back, an d  over all is a 
slashed peasan t-w aist o f v e lv e t, w h ich  g iv e s  a  guim pe effect 
to th e fro ck  ; th is can  be in creased  b y  m ak in g  the fu ll w aist 
o f In d ia  silk  the color o f the crep o n . T h e  pattern  is the 
“  E r s ta ,” in  sizes for fou r and six  years.

X. N EW  LIN EN  CO L LA R .

3. B A T IST E  CO LLAR . 4. STO CK -CO LLA R  AND C R A V A T . V E L V E T  CO LLAR .

2. RIBBON STO CK  CO LLAR .
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AN A FTER N O O N  F R O C K  

S oft cashm ere o f a dull sage 
green  com bined w ith  v e lv e t o f 
a  darker shade is the m ate
ria l o f this p retty  frock. T h e  
sk irt is cut w ith  a circle front 
and tw o gored  back breadths. 
It  should be lined w ith  perca- 
line or ribbon cloth, and h ave 
a narrow  fa c in g  o f the cash- 
m ere. M ost of these skirts are 
plain, but occasionally  a nar
row  bias of ve lv et is placed on 
the edge, or several row s of 
narrow  v e lv e t ribbon trim  it. 
T h e  fu ll w aist has a  fitted lin 
in g  and fasten s in the back. 
T h e  v e lv e t yoke surrounds the 
arm -holes, g iv in g  a jack et e f
fect, and the back is like the 
front. I t  is finished on the 
ed ge  w ith  black-and-gold pas
sem enterie. T h e  lon g, close 
sleeves are o f the v e lv e t w ith  
puffs o f cashm ere at the top, 

AN AFTERNOON FROCK. and belt collar are  also o f 
T H E  “ m i r i a m . "  t h e  v e lv et. T h is  is a  su g ge st

iv e  p attern  b y  w h ich  to rem odel gow ns, as tw o fab rics 
can  be com bined in the m ost convenien t fashion. T h u s 
the fu ll part o f the w aist and the sleeve-puffs could be o f 
plaided w ool or fa n c y  silk, and the jack et and close sleeves 
lik e  the sk irt. In th is w a y  b lue serge w ith-blue-and-green 
p la id ed  w ool w ould  m ake a p retty  little  school- 
frock. T h e  p attern — the “  M iria m ”— is in sizes 
fo r  e ig h t and ten years.

B oth  s tra ig h t and  gored  sk irts are w orn  b y  
litt le  g irls, an d  m others are  govern ed  som ew h at 
b y  the fab ric  in  cu ttin g  them , h e a v y  or 
stiff w oolen fab rics loo k in g  b est w hen  
gored , and so ft m aterials b ein g  m ore 
yo u th fu l and  gra cefu l w h en  straigh t.

A DAINTY APRON.
T his d ain ty  little  apron 

covers the child so com 
pletely. th at it  is a  p erfect 
protection to the frock, and 
it is so sim ple in cut and 
sty le  of trim m in g th at it  is 
easily  m ade and laundered. 
It  is prettiest m ade in V ic 
toria law n  or nainsook, 
trim m ed w ith  em broidery, 
but can be m ade in an y  
w ashable goods. It is m uch 
b etter to h ave an abundant 
su p p ly  of aprons like this 
than to h ave  a fe w  m ore 
elaborate ones. T h e  side 
seam s are gored  to fit the 
apron easily  round the 
arm s, and the fu llness is 
gath ered  to a  tin y  yoke 
w hich  the collar com pletely  
covers. T h e  b ack  is like 
the front. T h e  p attern —  
the "  O riel ”— is in  sizes for 
six, eigh t, and ten years.

A  DAINTY APRON. 
TH E  “ O R IE L .”

R EA D Y FO R  A W A LK .
C a d e t-blue  faced -clo th  is used  for th is d ain ty  and  com 

fortable  cloaks T h e  fu ll fron ts are la id  in box-plaits to 
the neck, b u t in  th e b a ck  th e  sk irt is  attach ed  
to a  short yoke, w hich  th e little  ja c k e t en tirely  
conceals. B an d s o f otter or P ersian  lam b trim  
the ed ges, and th e cloak is lin ed  w ith  surah to 
m atch th e cloth. T h e  so ft fe lt h at is the color 
o f the cloak, an d  th e trim m in g should  m atch  

th e fur. T h is  m odel is also m ade in 
corded pique, p on gee, cashm ere, and 
In d ia  silk. T h e  p attern  is the "  B ea 
trice ,” in  sizes for tw o  and fou r years.

NEAT, Y E T  DRESSY. 
E R S T A  FR O CK .

See Page 297.

OF FAN CY WOOL.
ETH ERLA J A C K E T -W A IS T . B A R B A R A  S K IR T . 

See Page 297.
READ Y FOR A  W ALK.

B E A T R IC E  C O A T .

Copyright, 1897, b y  Demorest Publishing Company.
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DESCRIPTIONS OF THE DESIGNS ON THE SUPPLEMENT.
W e  do  n o t  G iv e  Pa t t e r n s  fo r  a n y  o f  t h e  D esigns on  t h e  Su p p l e m e n t .

T h e  d e s ig n s  on  o u r  S u p p le m e n t a r e  s e le c te d  fro m  th e  m o s t r e li 
a b le  fo r e ig n  s o u rc e s , an d  a ls o  r e p r e s e n t  p o p u la r  fa s h io n s  h e r e . 
T h e y  fu r n is h  s u g g e s t io n s  fo r  d ra p e r ie s , t r im m in g s , c o m b in a tio n s , 
e tc .,— in  fa c t , fo r  e v e r y  d e ta il  o f  th e  fa s h io n a b le  to i le t ,— a n d  th e  
m o d e ls  a r e  so  p r a c tic a l, a n d  in m a n y  in s ta n c e s  d if fe r  so  l it t le  fro m  
th e  p a tte r n s  w e  g iv e ,  th a t  th e y  ca n  e a s ily  b e  m o d ifie d , e v e n  b y  th e  
le a s t  e x p e r ie n c e d  a m a te u r , to  s u it  in d iv id u a l n e e d s , a n d  a d a p te d  
to  a ll  s e a s o n a b le  fa b r ic s ,  s im p le  a s  w e ll  a s  e x p e n s i v e ; w h ile  fo r  
p ro fe ss io n a l d r e s s m a k e r s  t h e y  a r e  in v a lu a b le .

1. — H o u se -g o w n  o f  ro s e -c o lo re d  b r o c a d e d  peau-de-soie, w ith  fr o n t  
o f  k n ife -p la ite d  p in k  crepe.

2. — R e c e p tio n -g o w n  o f  g r a y  m oir6  p o p lin , w ith  ja c k e t  o f  s te e l-a n d - 
je t  p a s s e m e n te r ie  o v e r  a  w h ite  s a tin  b lo u s e  v e ile d  w ith  V e n e t ia n  
g u ip u r e . T o q u e  o f  p e a rl-a n d -ste e l e m b r o id e r y  on  n e t, tr im m e d  
w ith  p in k  r o s e s  a n d  b la c k  fe a th e r s .

3 . — R e c e p tio n -g o w n  o f  b r o w n  c lo th  tr im m e d  w ith  v e l v e t ; th e  b a c k  
or th e c o r s a g e  is  o f  c lo th , s le e v e s  a n d  g ir d le  o f  v e lv e t ,  a n d  th e  
ja c k e t- fr o n ts  o f  o r a n g e  v e lv e t  o v e r la id  w it h  O r ie n ta l  e m b r o id e r y .

4. — T a ilo r -g o w n  o f  b lu e  m e lto n  tr im m e d  w ith  b la c k  v e lv e t .
5. — G o w n  o f  m a s tic  etam ine  t r im m e d  w ith  b ia s  fo ld s  fr o m  fo o t  to  

w a is t. T h e  s h o rt  ja c k e t  a n d  o v e r la p p in g  s le e v e  - c a p s  m a tc h  th e 
s k ir t .

6. — D in n e r  - g o w n  o f  c h in i  t a f fe t a  tr im m e d  w ith  d e e p  c ir c u la r

flo u n ce s . T h e  b lo u s e - w a is t  o p e n s  o v e r  a  fr o n t  o f  la c e  a n d  chiffon 
fo ld s .

7. — R e c e p tio n -g o w n  o f  h e lio tr o p e  c lo th , w ith  w h ite  sa tin  b lo u s e  
co n fin e d  b y  a  b r o a d  g ir d le  o f  g re e n -a n d -w h ite  r ib b o n  an d  v e ile d  
w ith  ja b o t s  o f  la c e . J a c k e t  o f  s e a ls k in , a n d  p ic tu re  h a t  o f  b la c k  
v e lv e t  t r im m e d  w ith  la c e  a n d  fe a th e r s .

8. — G o w n  o f  d a r k  g r e e n  c lo th  w ith  t r ip le  ja c k e t ,  th e  e d g e s  o f  
w h ic h  a r e  t r im m e d  w ith  b la ck - a n d -g o ld  s o u ta c h e .

g.— D r e s s y  g o w n  o f  h e lio tr o p e  m o ir e v e lo u r s  t r im m e d  w ith  v e lv e t  
o f  a  d a r k e r  s h a d e . T h e  b a c k  o f  th e  b o d ic e  is  l ik e  th e  s k ir t , a n d  th e  
fr o n t  is  o f  g u ip u r e -v e i le d  s a tin  s t r a p p e d  w ith  v e lv e t .

t o . — R e c e p t io n -g o w n  o f  g r a y  s a t in  r ic h ly  e m b r o id e r e d  w ith  p a il
lettes  a n d  m e ta l th re a d s .

11. — C lo th  g o w n  in  d a r k  r e d  t r im m e d  w it h  b ia s  fo ld s  a n d  b r a id e d  
w it h  b la c k  s o u ta c h e .

12. — W a lk in g - g o w n  o f  d a r k  b lu e  c a n v a s  t r im m e d  w ith  s ilk  o f  a  
l ig h t e r  s h a d e  a n d  b a n d s  o f  s a b le .

13. — B a c k  v ie w  o f  N o . 6.
14. — G r a c e fu l  r e c e p tio n  o r  d in n e r  g o w n  o f  a c c o r d io n -p la ite d  tan - 

c o lo r e d  s a tin , tr im m e d  w ith  la c e  in s e r tio n .
15. — C lo th  g o w n  w ith  c o r s a g e  m a d e  o f  o v e r la p p in g  fo ld s  o f  v e lv e t-  

a n a  c lo th .

S T A N D A R D  P A T T E R N S .

P atterns of these desirable models being so frequently 
called for, we reproduce them in miniature this month in 
order to bring them within the limit o f time allowed for 
selection. It should be remembered that one great 
advantage of our “  Pattern Order "  is that the holder is not 
confined to a selection from the patterns given in the same 
number with the “  Pattern Order,” but the choice may be 
made from any number of the magazine issued during the 
twelve months previous to the date of the one containing 
the "  Pattern Order.” A lw a y s  rem em ber th a t a “ P a tte r n  
O rd er  ” cannot be u sed  a fte r  th e  d a te  p r in te d  on i t .

DILSEY GOWN.

LADIES'  KNICKERBOCKERS 
AND LEGGINS.

ELLICE FRO CK .

NINA APRON. NORFOLK JACKET.

AN NETTA JACKET. VANORIS SH IRT-W AIST.

BR ISTO L H OUSE-GOW N. D IVID ED  BICYCLE S K IR T .

AILSA FRO CK . MALCOLM  SU IT.

C E R E T T A  FRO CK .

IN FA N T’S 
YOKE SLIP.

IN FA N T'S
W R A P P E R .

R IG BY  SU IT.

IN FAN T’S
NIGH T-GOW N .

IN FA N T'S 
"  M OTH ER HUB

BARD ”  SLIP.

I t  is absolu tely  necessary, when, sendin g P attern  Orders, 
to  w rite  th e  n am e and fu ll address on each one in th e  
spaces le ft  for th e purpose, fa i lu r e  to  do so m ay  accoun t  
for th e non -arrival o f  patterns.

A lw ays send f o u r  C e n t s  postage w hen you send for a  
pattern .

Copyright, 1897, by  Demorest Publishing Company.

BRIANO SK IR T.
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HOUSEHOLD.
( Continued from  Page 282.)

DAINTY DESSERTS.

There is perhaps no part of the everyday 
dinner menu which is so great a bugbear to 
m any housekeepers as the dessert, and cer
tainly there is no part of it which, lacking 
variety, becomes so distasteful to those who 
eat the dinner. It must be remembered that 
appetite is a sauce which gives considerable 
savor to the first courses of the meal, and 
when the sharp edge is dulled, often to a 
state approaching satiety, it is simply hu
man nature to become more cr itica l; as a 
consequence, the things we see too fre
quently pall upon the taste, and we need 
not only variety in kind, but should also be 
tempted by the appearance of the dish.

T h e ideal dessert must be delicate and 
easy of digestion, for it is taste which craves 
for satisfaction now, not a need of the body 
for nourishm ent; so it must have an agree
able flavor, be somewhat sweet, and effect
ually supplement the rest of the meal by 
its diversity.

Fruit so u ffles , with their indescribable icy 
sweetness of various fruits, appeal to most 
palates. For orange s o u ff le  place in a 
saucepan half a pound of sugar and a gill 
of water, and boil for ten minutes. W hisk 
the whites of four eggs to a stiff froth, 
very slowly work in the syrup, and place 
on ice. W hisk half a pint of chilled cream 
to a stiff froth, add half a pint of orange- 
juice, beaten in very s lo w ly ; stir in the 
whites of eggs, pour into a mold, and pack 
well with rough ice and coarse salt. When 
frozen it m ay be molded in small forms, 
and served in tiny rose-tinted cases of crepe

(C o n tin u e d  on  P a g e  304.)
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IS THE HABIT O F  ASKING Q U E STIO N S T O  BE CO N D EM N ED  O R  A P P R O V E D

W E  ta k e  th in g s  a s  w e  fin d  
th e m  a s  a  ru le , a n d  fo r  
m a n y  re a so n s i t  is  a  

b le ss in g  th a t  w e  ca n n o t see 
th e  co o k  w h o  b re w s  th e  b ro th . 
S o  lo n g  a s  th e  b ro th  is  o f  th e  
p rop er fla v o r  a n d  co n sisten ce  
it  m a tte rs  l it t le  to  th e  a v e r a g e  
e p ic u re  w h e th e r  th e  co o k  is  
p la in  o r b e a u tifu l, or h a s a 
w h o le so m e  r e g a r d  fo r  th e  ru le s  
o f  c le a n lin e s s  w h ich  a re  su p 
p o se d  to  b e  in  e ffe c t in  a ll  cu 
l in a r y  d e p a rtm e n ts .

N e v e r  m in d ,— it is  sou p , a n d  d ow n  it  g o e s  ! T h e  
sa m e is  tru e  o f o u r b e v e r a g e s — a n d  e v e n  o u r m ed i

cin es. S u b lim e  co n fid en ce  p re sid e s  a t  e v e r y  fe a s t, a n d  
fo llo w s  u s to  th e  r e s u ltin g  s ic k  b ed .

T h e r e  a re  m a n y  p eo p le  in  a ll  w a lk s  o f  l ife  w h o  n e v e r  
sto p  to  a sk  q u estio n s. T h e y  a c c e p t  e v e r y th in g  a s  a  m a t
te r  o f fa c t , a n d  n e v e r  w o n d e r  w h y  i t  is  so. F o r  in sta n ce , 
th e re  a re  h u n d re d s o f th o u sa n d s w h o  k n o w  th e  fla v o r  a n d  
th e  p o w e r o f, s a y , L o n d o n d e r ry  L ith ia  to  co n tro l d isease , 
w h o  n e v e r  g a v e  a  th o u g h t to  a n y th in g  co n n e cte d  w ith  it. 
T h e y  d rin k  it  b e c a u se  th e y  l ik e  it, o r b e c a u se  i t  is  g o o d  
fo r  them . T h e y  n e v e r  a sk  w h y  i t  is  g o o d  fo r  th em  ; ‘ ‘ th e  
d o cto r sa id  s o ,”  a n d  th a t  e n d e d  it. T h e r e  is  a n o th e r  c la ss  
w h o  a lw a y s  w is h  to  k n o w  m o re  a b o u t m a tte rs  th a t  co m e 
to  th e ir  a tte n tio n . M a n y  w h o  u se  s p rin g  w a te rs  g o  to  th e  
sp rin g s  b e c a u se  fo rm e rly  th a t  w a s  th e  o n ly  w a y  b y  w h ic h  
to  o b ta in  th e  d iffe re n t w a te r s  in  th e ir  o r ig in a l 's tre n g th  
a n d  p u r ity . T h is  h a b it  h a s  d e v e lo p e d  so m a n y  h o te ls  a n d  
sa n ito riu m s in  th e  im m e d ia te  v ic in ity  o f s p r in g s  th a t  an  
u n e x p e c te d  d a n g e r  h a s  a ris e n  in  th e  co n ta m in a tio n  o f th e  
so il, w h ic h  is, to  a  g r e a te r  or le ss  e x te n t, in e v ita b le , a n d  
h en ce  a  s u g g e s tio n  o f th e  d a n g e r  th a t  w a te r  r e a c h in g  th e  
sp rin g s  th ro u g h  th is  so il m a y  n o t b e  p u re. T h e  a rt  o f 
b o ttlin g  w a te r  so  th a t  i t  m a y  n o t lo se  a n y  o f its  v a lu e  
m e d ic in a lly , or ta k e  on  a n y  im p u r ity  in  th e  p rocess, is  th e  
o u tg ro w th  o f th e  sam e s tu d y  a n d  w a tc h fu l ca re  th a t  h a v e  
re fu se d  to  lis te n  to  a n y  p ro p o sitio n  fo r  th e  e re ctio n  o f a n y  
h o tel, b o ard in g -h o u se, or p r iv a te  re s id e n c e , w ith in  a  rad iu s 
o f  n e a r ly  a  m ile  o f  th e  L o n d o n d e rry  L ith ia  S p r in g s . S o  
th is  la t te r  cla ss  m a y  n o t g o  to  th e  L o n d o n d e rry  S p r in g s  
to  d rin k  th e  w a te r , b u t th e  S p r in g  m a y  g o  to  th e m , c a r r y 
in g  in  its  o rig in a l p u r ity  a ll  its  m a rv e lo u s  r ic h n e s s  in  th e  
p ecu lia r  e le m e n ts fo u n d  to  e x is t  a lo n e  in  its  n a t iv e  soil. 
T h e y  a re  too b u s y  to  w a tc h  th e  w a te r  a s  i t  b u b b le s  fro m  
its  n ich e  in  th e  so lid  ro ck , to  w a n d e r  th ro u g h  th e  m a z e  o f 
d e lica te  m a c h in e ry  e m p lo y e d  in  ru s h in g  th e  w a te r  in to  
b o ttles , in to  w ra p p ers, in to  ca se s , a n d  in to  ca rs, a t  th e  ra te  
o f fro m  tw o  to  fiv e  ca r lo a d s  p e r  d a y , b u t  th e y  can  p a u se  
fo r  a  m om en t an d  e x a m in e  a  fe w  fa c ts  r e g a r d in g  it.

“  M c C lu re ’s ”  fo r  J a n u a ry  co n ta in e d  a  v e r y  co m p le te  a r
tic le  u p on  L o n d o n d e rry  a n d  its  u ses, fro m  w h ic h  w e  q u o te  
a s  e x te n s iv e ly  as sp ace w il l  p e rm it  :

“  W e  im p o rt w a te rs  a n d  u se  th em , th in k in g  p e rh a p s 
th a t  th e y  m u st b e  b e tte r  b e c a u se  th e y  a re  im p o rte d , w h ile  
a t  our o w n  doors, w ith in  e a s y  re a c h , a re  th e  se lfsa m e  
b e n e fic ia l a n d  c u ra tiv e  a g e n ts  in  r ic h  co p io u sn e ss .”

I t  th e n  p ro c e e d s to  g iv e  in te re s tin g  fa c ts  a b o u t th e  
fa m o u s  L o n d o n d e rry  (N . H .)  S p r in g , w h ic h  is c r e a tin g  
su ch  h a v o c  a m o n g  b o th  th e  fo re ig n  a n d  d o m e stic  w a te r  
tra d e . A  fe w  fa c ts  w h ic h  e x p la in  w h y  su ch  s ig n a l su c 
cess  h a s c ro w n e d  th e  e ffo rts  o f  th e  co m p a n y  o w n in g  th is  
S p r in g  m a y  n o t b e  u n in te re s tin g .

Y e a r s  a n d  y e a r s  a g o , f ig h tin g  G e n e ra l Joh n  S ta rk , 
w h o se  hom e, w ith  th a t  o f "  M o llie ,”  w a s  n e a r  th e  S p r in g , 
d isco v e re d  th a t  h is  rh e u m a tism  w a s  b e n e fite d  b y  th e  
w a te r . L a te r  on, H o ra c e  G re e le y , w h o  sp e n t a  p a rt  o f  h is  
y o u th  in  th e  o ld  to w n  o f L o n d o n d e rry , w a s  le d  to  lo o k

u p o n  th e  w a te r  a s m o st p o te n t  fo r  th e  ills  o f m an kin d . So 
it  co m es to  p a ss  th a t  fo r  m o re  th an  a  c e n tu r y  th is  w ater  
h a s  b ee n  d o in g  c u r a t iv e  w o rk , p r o v in g  its e lf  esp ecia lly  
e ffe c tiv e  in  b a tt lin g  a g a in s t  rh e u m a tis m , g o u t, g ra v e l, and 
B r ig h t ’s  d ise a se , a s  w e ll  a s  o th e r  fo rm s o f k id n e y  diffi
c u ltie s . O n e  re s u lt  o f  th is  re c o rd  is  th a t  a  v e r y  g re a t  
a m o u n t o f  e x p e rt  in te r e s t  h a s  b e e n  a ro u sed , a n d  th ere  
h a v e  fo llo w e d  le a rn e d  d iscu ss io n s su ch  a s  v e r y  fe w  oth er 
c u ra tiv e  a g e n ts  h a v e  su cc e e d e d  in  e v o k in g . T h e r e  h a v e  
a lso  flo w e d  in to  th e  c o m p a n y  c o n tro llin g  th e  L o n d o n d e rry  
S p r in g s  a  c o n sta n t v o lu m e  o f v a lu a b le  te stim o n ia ls

In  1887 th e  p re s e n t  o w n e rs  a ss u m e d  m a n a g e m e n t o f  th is  
S p rin g . I t  h a d  b e e n  w e ll k n o w n  th ro u g h o u t N e w  E n g 
la n d  fo r  m a n y  y e a rs . T h e y  w e n t  to  th e  p h y s ic ia n s  w ith  
c la im s, s u b s ta n tia lly , th a t  th is  w a s  th e  s tr o n g e s t  a n d  best  
n a t u r a l  l i t h ia  w a te r .  T h e y  p u b lish e d  an  a n a ly s is  b y  
th e  la te  P ro f. H a lv o rs o n  in  p ro o f o f th e ir  cla im .

S o o n  a fte r  th is , in  J u n e , 1887, D r. A .  C . P e a le , in  c h a rg e  o f 
th e  m in e ra l w a te r  d e p a rtm e n t in  th e  U n ite d  S ta te s  G e o lo g 
ic a l S u r v e y , re a d  a  p a p e r  u p o n  th e  c la ss ific a tio n  o f A m e r i
ca n  M in e ra l W a te r s  b e fo re  th e  A m e r ic a n  C lim a to lo g ic a l 
A s s o c ia tio n  in  B a ltim o re , in  w h ic h , a fte r  d e p r e c a tin g  th e 
h a b it  o f c a llin g  w a te rs  w h ic h  o n ly  sh o w e d  a  tra c e  o f  lith ia  
“  l ith ia  w a te r ,”  h e  sa id  :

"  T h e r e  is  a  fa sh io n  in  m in e ra l w a te r s  a s  in  m o st o th er 
th in gs. S u lp h o  - c a rb o n a te d  w a te rs  p ro m ise  to  com e to  
th e  fr o n t  in  th e  n e a r  fu tu re , a n d  a t  th e  p re se n t tim e  l i th ia  
w a te rs  o c c u p y  a  p ro m in e n t p la c e .

“  I  k n o w  o f  b u t  on e l i t h ia  w a t e r , h o w e v e r , in  w h ich  
th e  a n a ly s is  sh o w s e n o u g h  l i t h ia  p r o p o r t io n a lly  to  en 
tit le  i t  to  a  d is tin c t a n d  se p a ra te  p la c e  on  e v e r y  schem e 
o f  c la ss ific a tio n  ; th a t  on e is  fro m  th e  L o n d o n d e rry  L ith ia  
S p r in g s , o f  N e w  H a m p s h ir e .”

T w o  y e a r s  la te r , 1889, P ro f. J. F . B a b c o c k , B o sto n ’s  
fo re m o s t ch em ist, w a s  in v ite d  b y  som e p h y s ic ia n s  to v is it  
th e  S p r in g s , a n d  e x a m in e  th e  s u rro u n d in g s  a n d  rep o rt 
u p o n  th e  p ro b a b le  p e rm a n e n c y  o f  th e  S p r in g . H e  w ro te  :

“  In  r e p ly  to  y o u r  le t te r  o f  S e p te m b e r  7th, I h a v e  to  s a y  
th a t  d u r in g  th e  p a st su m m e r I  h a v e  s e v e ra l t im e s  v is ite d  
th e  L o n d o n d e rry  L ith ia  S p r in g s , a n d  h a v e  a n a ly z e d  sp eci
m en s o f th e  w a te r . T h e  ch a ra c te r  o f  th e  m in eral fo rm a 
tio n  in  th e n e ig h b o rh o o d  o f  th e  sp a  is su ch  th a t I see  n o  
reaso n  fo r  d o u b tin g  th a t th e  w a te rs  w ill  re ta in  th e ir  
p re se n t s tre n g th  a n d  q u a lity , n o tw ith s ta n d in g  th e  v e r y  
la r g e  a m o u n t w h ich  th e  co m p a n y  is  b o ttlin g . T h is  w a te r  
is  e n tit le d  to  th e  co n fid en ce  o f th e  p u b lic , a n d  e sp e c ia lly  
o f  th a t  c la ss  w h o  su ffer  fro m  th e  d isea ses fo r  w h ich  it  is  
c la im e d  to  b e  a  sp ecific , an d  i t  w i l l  m a in ta in  i t s  p o s itio n  
a m o n g  th e  b est w a te r s  o f  its  c la s s , both  in  th is  c o u n tr y  
a n d  E u r o p e . ”

A b o u t  th is  tim e  D r. S a tte r le e , o f  N e w  Y o r k , h im se lf a  
p ro fe ss o r  o f c h e m is try , p u b lish ed  a  w o rk  u p o n  V G o u t 
a n d  R h e u m a tis m ,”  in  w h ich  he g a v e  L o n d o n d e rry  th e  
co m p lim en t o f  a  sp e c ia l a n a ly s is . In  th is  b o ok  no o th er 
A m e r ic a n  w a te r  o f  its  k in d  w a s  m en tio n ed , w h ile  th is  
w a te r  w a s  s p e c ia lly  co m m en d ed .

F ro m  th a t  to  th e  p re se n t  tim e m e d ic a l b o ok s, m ed ica l 
w r ite rs , th e  m ost em in en t c lin ic ia n s, in c lu d in g  th e  g re a t  
D a  C o sta , h a v e  in d o rsed  a n d  p rescrib ed  th e  w ater.

T h e  c o m p a n y  h a v e  r e c e n tly  re q u e ste d  P ro fe sso r  G . 
O g d e n  D o re m u s to  a n a ly z e  th e  w a te r  in  o rd er to d ete r
m in e w h e th e r  or n o t it  s till  re ta in s  its  o ld -tim e ch a ra cte r
is tic s  : “  A p p r o x im a te ly  th e  sam e a s  sh o w n  b y  a n a ly s e s  
m ad e  s e v e ra l y e a rs  a g o  ”— sa y s  th e  em in e n t P ro fesso r.

T h e  co m p a n y  co u rt th e  fu lle s t  in v e s tig a tio n  a t all tim es, 
b e lie v in g  th a t in  th is  w a y  o n ly  can  th e y  re ta in  th eir  g re a t 
p o p u la r ity  w ith  th e  p h y s ic ia n s  an d  th e  p u b lic.

Is  it  w e ll to  a sk  q u estio n s ? O u r re p ly  is  s till in  the 
a ffirm a tive .

I t  is  g o o d  to  k n o w  w h a t a ils  on e w h en  illn ess m ak es 
its e lf  d is a g re e a b ly  ap p aren t. I t  is  ab o u t h a lf  th e  b a ttle  
o f  th e  cu re  to  k n o w  th e n a tu re  o f th e  affliction  ; then you  
k n o w  w h e re  to  str ik e  to  g e t  in  a  b lo w  b e lo w  th e b e lt o f 
y o u r  e n e m y . D o c to rs  a re  n o w  su b s ta n tia lly  a g re e d  th at
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an  e x c e s s  o f  u r ic  a c id  in  th e  b lo o d  is  p ro d u c tiv e  o f m a n y  
d iso rd e rs , so m e o f  w h ic h  a re  o f  a  v e r y  se rio u s n a tu re , 
a n d  n o t in fr e q u e n t ly  le a d  to  d eath . T h is  co n d itio n  th e  
d o cto rs  c a ll  lith e m ia , a n d  o n e  o f  th e m  d isco u rse s  u p o n  its  
sy m p to m s a n d  m a n ife s ta tio n s  a s  fo llo w s  :

“  I f  i t  b e  tru e  th a t  A m e r ic a n s  a re  a  n a tio n  o f  ' n e rv o u s  
p ro s tra te s ,’ th e n  co m m o n  in d e e d  is  lith e m ia . T a k e ,  fo r  
in s ta n c e , in so m n ia , a  co n d itio n  fa r  fro m  ra re  in  c i t y  life , 
so  fr e q u e n tly  m a d e  w o rse  b y  h y p n o tic s , so  q u ic k ly  r e 
lie v e d  w h e n  o n ce  th e  tru e  c a u se  is  r e c o g n iz e d ,— a  s leep 
le ss n e s s  d u e  to  d e ra n g e m e n t o f  th e  liv e r , p ro d u c in g  lith e 
m ia. T h e n , a g a in , m e g rim , so  v e r y  co m m o n , is  q u ic k ly  
r e lie v e d  b y  th e  sa m e  a g e n ts  a s  w e re  so u s e fu l in  in so m n ia , 
w h e n  th e  c a u se  is  r ig h t ly  u n d e rsto o d  a s  s im p ly  a  lith e m ic  
crisis. N e u r a lg ic  p a in s , so  a n n o y in g  w h e n  d u e  to  an  e x 
c e ss  o f  u r ic  a c id  ; m u sc u la r  rh e u m a tis m , a  m a n ife s ta tio n  
o f  l ith e m ia  ; g r a v e l ,  a n d  th e  p a in fu l u re th r itis , so  o fte n  
a n  a c c o m p a n im e n t ; a n d  g e n e r a l p ru ritis , so  o fte n  d u e  to  
an  e x c e s s  o f  u r ic  a c id . O fte n tim e s  p a lp ita tio n  a n d  ir r e g u 
la r ity  o f  rh y th m  o f  th e  h e a rt  a re  p ro d u ce d  b y  th e  s ta te  o f 
th e  b lo o d  ; a lso  th e  m in o r  s y m p to m s o f d is tu rb e d  a ctio n  
o f  th e  h e a rt, su ch  a s  g id d in e s s  a n d  d im n e ss  o f  v is io n . 
T h e  m al-p ro d u c ts  o f  d ig e s tio n  a re  p o s it iv e  d e p re ss a n t 
p o iso n  ; h e n c e , l ith e m ic  p a tie n ts  p re se n t th e m s e lv e s  a s  
w o fu l o b je c ts  ; th e y  a re  in  d re a d  o f  a p o p le x y , o r a re  su re  
th e y  a re  d e v e lo p in g  p a re s is , o r th e y  a re  in s u ffe ra b le  
c ra n k s . T h e  fu n c tio n s  o f  th e  l iv e r  a n d  k id n e y s  a re  v e r y  
c lo s e ly  r e la te d  ; so  th a t  w h a t  s ta rts  a s  a  m ere  fu n c tio n a l 
d iso rd e r  o f  th e  liv e r  w ill  in  t im e , i f  n o t c h e c k e d , e n d  in  
o rg a n ic  d is e a se  o f  th e  k id n e y s . ‘ R e n a l d e g e n e ra tio n  is  a  
co n s e q u e n c e  o f th e  lo n g -c o n tin u e d  e lim in a tio n  o f  p ro d u cts  
o f  fa u lt y  d ig e s tio n  th ro u g h  th e  k id n e y s  ; ' so  th a t  w h a t  
o r ig in a te s  a s  lith e m ia  o fte n  te rm in a te s  a s  u re m ia . I t  is 
w e ll  to  re m e m b e r  th a t  u ric  a c id  is  a  ' k id n e y  i r r i t a n t ; ’ 
a ls o  th a t  u ric  a c id  ' te a s e s  th e  w h o le  u r in a r y  tra c t  fro m  
th e  tu b u le s  o f  th e  k id n e y  to  th e  m e a tu s  ; ' a ls o  th a t  th e  e x 
c e s s  o f  u r ic  a c id  is  a  fr e q u e n t  c a u se  o f  v a r io u s  a ilm e n ts .”

W h a t  a b o u t th is  u r ic  a c id , th a t  is  su ch  a  b a n e  to  h u 
m a n s, p la g u in g  th e m  so  w ith o u t  p ro v o c a tio n , a n d  p la y in g  
h a v o c  w ith  th e ir  h a p p in e s s  ? I t  e v e n  th re a te n s  th e ir  l iv e s  
o n  o c ca sio n s , a n d  w ill  n o t b e  c o n te n t  to  p la y  its  le g it im a te  
ro le  u n le s s  it  is  s u b d u e d  b y  L o n d o n d e r r y  w a t e r — d ro w n e d  
in to  a  co n d itio n  o f  p ro p e r  s u b s e r v ie n c y , a s  it  w e re . W e  
m u s t  g o  to  so m e h ig h  a u th o r ity  to  g e t  in fo rm a tio n  a b o u t 
th is  m a le v o le n t  in flu e n c e  th a t  in v a d e s  o u r  b lo o d  ; so  h e re  
is  w h a t  D r . T h o m a s  E . S a tte r th w a ite , la te  P ro fe s s o r  o f  
C lin ic a l M e d ic in e  in  th e  N e w  Y o r k  P o s t-G ra d u a te  M e d ica l 
C o lle g e  a n d  H o s p ita l, th e  e m in e n t sp e c ia lis t , h a s  to  s a y  :

“  In  c a se s  o f  rh e u m a tis m , w h e th e r  a rt ic u la r  o r  m u scu 
la r , I re c o m m e n d  m y  p a tie n ts  to  m a k e  fr e e  u se  o f th e  
L o n d o n d e r ry  L ith ia  W a te r , a n d  I  r e g a r d  i t  as th e  b est 
w a te r  th a t  is  to  b e  o b ta in e d  fo r  su c h  c a s e s .”

T h is  is  a lso  th e  o p in io n  o f  G . F r a n k  L y d s to n , M . D .,  o f 
C h ic a g o , w h o  is  k n o w n  to e v e r y  A m e r ic a n  p h y s ic ia n  a s th e  
e m in e n t P ro fe s s o r  o f  G e n ito -U r in a ry  D is e a s e s  in  th e  C o l
le g e  o f  P h y s ic ia n s  a n d  S u rg e o n s  o f th a t  c ity  :

“  I  ta k e  g r e a t  p le a s u re  in  in d o rs in g  th e  c la im s o f th e  
L o n d o n d e r ry  L it h ia  W a te r . I t  is , in  m y  o p in io n , th e  
b e s t  o f  th e  n a tu ra l w a te r s  a s  a n  a n ti- lith ic — a s a  re m e d y  
in  ca lc u lo u s  a ffe c tio n s  a n d  th e  u ric-a c id  d ia th e sis . I h a v e  
u se d  it  la r g e ly  in  m y  p r a c tic e , in  w h ic h  I m e e t  w ith  n u m e r
o u s c a se s  r e q u ir in g  su ch  w a te rs . I  h a v e  u se d  it  w ith  e x 
c e lle n t  r e s u lts  in  m y  o w n  p erso n . P e rs o n a lly  I fin d  th e  
n o n -c a rb o n a te d  w a te r  to  b e  p r e fe r r e d .”

T h a t  fix e s  th e  o n e  fa c t  y o u  w a n te d  s e tt le d — th is  w a te r  
w o r k s  w h e re  th e re  is  u r ic  a c id . W e  c o u ld  q u o te  e n o u g h  
s c ie n tific  p r o o f  o f  th is  to  fill th is  v o lu m e . W e  n o w  g o  
fa r th e r  a n d  p ro v e  b y  th e  h ig h e s t  a u th o r ity  th a t  w h a t  is 
tru e  o f  L o n d o n d e r r y  is  n o t  tru e  o f  c o n co ctio n s  g o tte n  u p  
to  im ita te  it. T h is  is  a n o th e r  a r g u m e n t  in  fa v o r  o f a sk - 
in g  q u e s tio n s . I f  y o u  c a ll fo r  L o n d o n d e r ry , a s k  i f  i t  is  
g e n u in e — lo o k  a t  th e  w e ll-k n o w n  b ra n d . W h y ?

44 In  th e  c a s e  o f  m in e ra l w a te r s — w h ic h  a re  th e  c la ss  o f 
n a t iv e  d ru g s  m o s t fr e q u e n tly  im ita te d  b y  s y n th e s is  in  
p e r fe c t ly  ' g o o d  a n a ly t ic a l  fa ith  ’ —  th e  o v e r w h e lm in g ly  
n u m e ro u s  fa ilu r e s  o f  th e  m o st a c c u ra te  im ita tio n s  o f  
n a tu re , o f  p r o d u c in g  th e ra p e u tic  e ffe c ts  u n ifo r m ly  l ik e  
th o s e  o f  th e  n a tu r a l w a te r s , d e m o n stra te  v e r y  c o n c lu 
s iv e ly  th a t  th e re  o fte n  is  a n  e s s e n tia l d iffe re n c e  b e tw e e n  
a  s c ie n t if ic a lly  d e v is e d  c o m p le x  m ix tu re  or co m p o u n d  on 
th e  o n e  h a n d , a n d  w h a t  w e  c a ll  a  ' n a tu ra l m e d ic in a l co m 
b in a t io n  ’ on  th e  o th er.

"  S t i l l  g r e a t e r  is  th e  d is p a r ity , in  c lin ic a l re s u lts , b e 

tw e e n  th e  w o rk in g s  o f  a  g o o d  n a tu ra l ' L ith ia  W a te r  ’ and 
so m e s im p le  sa lt  o f  lith iu m .

"  T h e  a rr a y  o f re lia b le  m ed ica l te stim o n y  in  fa v o r  o f a  
' n a tu ra l m e d ic in a l co m b in a tio n ,’ su ch  as th e  L o n d o n d e rry  
L ith ia  W a te r , fo r  in sta n c e , is  p e r fe c tly  c o n v in c in g  th at 
th is  n a tu ra l a n ti-lith ic  a g e n t  h a s p e rm a n e n tly  cu ra tiv e  
e ffe c ts  in  s e v e r e  ca lcu lo u s a ffectio n s, g e n e ra lly  rh eu m a tic  
co n d itio n s, a n d  u ric-a cid  d iath esis .

"  O n  w h a t  p r in c ip le s  th e  p e c u lia r  v ir tu e s  o f such 
n a tu ra l m e d ic in a l co m b in a tio n s d ep en d , a n a ly tic a l ch em 
ic a l sc ie n ce  h a s not y e t  to ld  us. P e rh a p s  i t  n e v e r  w ill. 
P e rh a p s  th e  action  is  a lto g e th e r  on e o f p h y sio lo g ic a l 
n a tu re — n o t tra c e a b le  in  a n y  re to rt  or a le m b ic  o f m a n ’s 
m ak e  ! ”

So runs an editorial in the A m e r ic a n  M e d ic o -S u r g ic a l  
 B u l l e t i n .

N o w  w e  h a v e  le d  y o u  a lo n g  till y o u r  c u r io s ity  is  arou sed  
a n d  y o u  w ish  to  k n o w  m ore  a b o u t th is  g re a t  w a te r , an d  
w e  ca n n o t do b e tte r  th an  q u o te  fro m  th e  C h ica g o  In te r -  
O cea n  to  s h o w  th e  e v e r y d a y  w o rk  it  is  d o in g , it  b e in g  
im p o s sib le  to  o b ta in  a n y  te stim o n ia ls  fo r  p u b lica tio n  from  
th e  C o m p a n y  :

"  A d v ic e  o f a  C h ic a g o  p h y s ic ia n  to  a  g e n tle m a n  w h o  cam e 
fro m  P e o r ia  w ith  h is d a u g h te r  fo r  tre a tm e n t in  a  C h ic a g o  
h o sp ita l fo r  a  s e v e r e  rh e u m a tism  : ' T a k e  y o u r  d a u g h te r
h om e, g iv e  h e r  a ll  th e  L o n d o n d e rry  L ith ia  W a te r  sh e w ill  
d rin k  a n d  n o  m e d ic in e , a n d  in  a  lit t le  t im e  sh e w ill  b e  en 
t ir e ly  w e ll. T h is  is  a ll  th e  tre a tm e n t re q u ire d  in  n in e- 
te n th s  o f  th e  ca se s  o f  rh e u m a tism  m e t in  th is  h o s p ita l. ’ 
T h u s  sp o k e  a  w is e  p h y s ic ia n , a n d  h is  a d v ic e  is  ech o ed  b y  
o n e -h a lf o f  th e  p ro fe ss io n  to -d a y .”

N o th in g  in  th e  h is to r y  o f m in e ra l w a te rs  h a s so  stirre d  
u p  th e  m e d ic a l fa c u lty .  T h e r e  se em s to  b e  a  su b tle  so m e
th in g  in  i t  w h ic h  is  b e y o n d  th e  re a c h  o f  ch e m ists  th a t  
a d a p ts  i t  e x a c t ly  to  th e  u se  o f  m an  in  th e  cu re  o f rh eu m a 
tis m , a n d  in  th is  m y s te ry  d w e lls  its  fa sc in a tio n . I t  is  th e  
m o st co m m o n  th in g  im a g in a b le  to  m e e t in  o n e ’s  d a ily  
ro u n d s m en  o f b u sin e ss  w h o  ca n  re la te  m a n y  in sta n c e s 
w h e re  i t  h a s  d o n e  v e r y  s tr a n g e  cu res.

N o t  lo n g  s in ce  a  re p o rte r  m e t a  b u sin e ss  m an  on  M ad i
son  s tre e t , w h o  r e la te d  th a t  h e  h a d  d ecid e d  to  g o  to  H o t 
S p r in g s  fo r  a  c h ro n ic  rh e u m a tism . H e  to o k  L o n d o n d e rry  
L it h ia  b y  th e  a d v ic e  o f  a  d octo r, a n d  in  a  fo r tn ig h t  w a s  
e n t ir e ly  cu red .

I t  is , a n d  sh o u ld  b e , a  so u rce  o f s a tis fa c tio n  to  th e  d o c
to rs  th a t  th e y  ca n  s u g g e s t  a  s im p le  a n d  a t  th e  sa m e tim e  
e ffe c t iv e  r e m e d y  fo r  th is  m o s t p e r p le x in g  a n d  a lm o st u n i
v e rs a l m a la d y . I t  is  a lso  a  d e lig h t  to th e  p a tie n t  to  b e  
o rd e re d  to  u se  su ch  a  p a la ta b le  m ed ic in e . T h is  fa c t  e x 
p la in s  in  p a rt  th e  u n p a ra lle le d  su cc e ss  o f  th e w a te r . T h e  
p a tie n t  w il l  ta k e  it  fa ith fu l ly ,  a n d  a fte r  on ce b e g in n in g , 
b e in g  su re  to  n o te  a  r e lie f  fro m  p a in  in  a  sh o rt tim e , p u r
su es th e  tre a tm e n t w ith  r e lig io u s  ze a l.

A  re p o rte r  c a lle d  u p o n  o n e o f  th e  b e s t  k n o w n  p h y 
s ic ia n s  fo r  so m e th e o ry  b y  w h ic h  to  e x p la in  so m e o f  th ese  
ra p id  cu res. T h e  d o cto r, w h ile  a d m ittin g  th a t  th e re  w a s  
no r e m e d y  k n o w n  to  th e  p ro fe ss io n  w h ic h  g a v e  p rom ise  
o f  a n y  c o n s id e ra b le  su ccess , w o u ld  n o t v e n tu r e  a n  op in ion  
u p on  th e  w o r k in g  c u r a t iv e  fo rc e  in  th is  c e le b ra te d  w a te r . 
"  N a tu re ’s w a y s  a re  so  s u b t le ,”  sa id  th e  in fo rm a n t, "  th a t 
i t  w e re  m o c k e ry  to  t r y  to  fa th o m  th em . I  a s k  a  ch em ist 
to  a n a ly z e  th a t  w a te r  a n d  b r in g  m e th e  sam e th in g  com 
p o u n d e d  in  h is  la b o ra to ry . I  t r y  it— b o sh  ! I g e t  n o  su ch  
re su lts  a s  I g e t  fro m  th e  o r ig in a l. W h y ?  S im p ly  b e 
ca u se  th e  c h e m ist is  d e c e iv e d . H e  g e ts  a  fe w  in g re d ie n ts , 
b u t  th e re  a re  so m e a d d e d  in  th e  g r e a t  la b o r a to ry  o f  n a t
u re  w h ic h  h e  k n o w s n o t h o w  to  d ete ct.

“  B u t  a s  n o  o n e e ith e r  k n o w s  th e  d isea se  in  its  essen ce  
or th e  p re c ise  m eth o d s o f  L o n d o n d e rry  L ith ia  W a te r , it  
m a y  b e  a s  w e ll  to  s im p ly  a d m it  th e  fa c t  a n d  sp en d  o n e ’s 
t im e  re a s o n in g  u p o n  a  m ore  p ro m is in g  s u b je c t .”

O f  co u rse  th is  a r t ic le  is  s im p ly  a  d e fe n se  o f th e  h a b it  o f 
a s k in g  q u e s tio n s— s a t is fy in g  y o u r  c u r io s ity  a s  it  w ere. I f  
th is  c u r io s ity  h a s  le d  y o u  to  th e  en d  o f  th is  a rtic le  a n d  y o u  
th ir s t  fo r  m ore k n o w le d g e , or th e  w a te r  its e lf, too— are th e y  
n o t to  b e  fo u n d  w ith  th e  co m p a n y  a t  its  g r e a t  esta b lish 
m e n t in  N a s h u a , N . H .?  S e l a h .
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paper shaped like m iniature roses ; or the 
souffid is tastefu lly  served in the rinds of 
the oranges. T h e  rinds are cut into little 
baskets, filled w ith the frozen souffle , and 
placed in a nest of green  crepe paper. A n y  
fruit-juice m ay be substituted for the orange.

T ap ioca souffle is a wholesom e and dainty 
sweet. C over a  h alf cupful of pearl tapioca 
w ith one pint of w ater, and boil in a double 
boiler un til the tapioca is clear. A d d  half 
a cupful o f w hite sugar. R em ove from the 
fire, and when p artly  cold add the well-beaten 
whites of four eggs. D ivide it  into tw o 
equal parts ; flavor one h alf w ith vanilla, 
and to the other h alf beat h alf a cupful of 
currant je lly , and flavor w ith  lemon. Pour 
into separate molds and freeze. In serving, 
place a spoonful of each on sm all individual 
glass dishes.

A p p le  snow is a delicate trifle which is 
gen erally  m uch enjoyed. Pare, divide into 
quarters, and core some tart apples. Cook 
to a  pulp, w ith  sufficient w ater to prevent 
burning, and add a  few  pieces of lemon-rind 
b y  w a y  of flavoring. W hen soft, beat the 
pulp through a  sieve. T o  a pint of pulp 
add sufficient sugar to m ake rather sweet. 
B eat the w hites of four eg g s  to a  stiff froth, 
and grad u ally  add the apples, beating all the 
tim e. W hip a pint of chilled cream  to a very  
stiff froth, and stir it carefu lly  into the apple 
pulp. P lace on ice until w anted, w hen serve 
in sm all g lasses ; or pour into a  cone-shaped 
mold and set on ice. W hen about to serve, 
turn out on a p retty  dish, and garnish  w ith  
little  pink and green pyram ids. T o  m ake 
these, beat to a stiff froth the w hites of tw o 
eg gs, and add ten ounces of pulverized 
sugar. Color one h alf of the m ixture w ith 
tw o drops of cochineal tincture, w hipping a ll 
the tim e; flavor the other h alf w ith  pistachio, 
and tin t a delicate green shade w ith five drops 
of spinach juice. D rop in tin y  pyram ids 
about the m ound of frozen w hite cream.

T h e yo lk s of the e g g s  m ay be used for 
buttercup sponge. D issolve h alf an ounce 
of gelatine in a cupful o f cold water. H eat 
one pint o f m ilk, and pour in the gelatine ; 
when m elted, add, w hile still hot, the beaten 
yolks of four e g g s  and one cupful o f sugar. 
Continue to beat until the m ixture begin s to 
stiffen, w hen pour into a  m old and place on

( C ontin ued on Page  305.)

R e c a lle d  S to rm y  T im es.
"  W e ll that looks natural ”  said the old soldier 

looking at a can o f condensed m ilk on the break
fast table in place o f ordinary m ilk that failed on 
account o f the storm . "  I t ’s the G ail Borden 
E a g le  Brand w e used durin g the w ar.”

A n yth in g  in the nature of a hum bug cure-all, de
signed to extort m oney from  afflicted humankind, 
is beneath the notice o f a respectable publication.
B y far too m any patented “  cures ” have been 
foisted upon the public, which has naturally be
come suspicious of all such rem edies. But they 
are not all humbugs. A t in tervals the Am erican 
genius produces som ething that proves a boon to 
the w eak and the suffering. T he Electropoise, a 
home cure for disease w ithout medicine, is not a 
b attery  or b e lt ; is easily  applied, and, w hile it 
does not cure every  ill that flesh is heir to, has ac
complished astonishing resu lts. Dem orest’s Mag
azine know s o f cases w here it has exerted alm ost 

 m agical power, and calls its reader’s attention to  
the advertisem ent in another column.



DEMOREST'S FAM ILY MAGAZINE. 305

(C on tin ued  fr o n t Page 304.)

ice. A  sauce for it is made as follows : Into 
a saucepan put one ounce of sugar, a g ill of 
water, and a  quarter o f a  teaspoonful of nut
meg. Boil for ten m inutes, then strain 
through a fine cloth, and set aside to cool. 
W hen required for the table turn the butter
cup je lly  on a p retty  dish, and pour over it 
the nutm eg syrup.

E l e a n o r  M . L u c a s .

THE BAKED BANANA.

Much is said from  tim e to tim e about the 
banana as an article of diet, and usually  for 
every person who commends it there are two 
who raise their voices in w arning, claim ing 
that as they are sold in our Northern m ar
kets th ey are, in a raw  state, very  indigesti
ble. A  recent w riter, how ever, has con
tributed some valu able facts anent their 
healthfulness w hen baked, and claim s that 
three bananas w eigh ing one pound are equal 
in nourishm ent to tw e n ty -s ix  pounds o f 
bread. T h e y  should be baked from  fifteen 
to tw en ty  m inutes, till quite soft and the skin 
bursts open. T h e  pros and cons are thus 
set forth by  this new  advocate :

"  B ananas should never be eaten raw  ; 
they are fu ll of anim al germ s, and are pro
ductive of tape-worm . Y ou ngsters fed  on 
raw  bananas nearly a lw ays suffer from  dis
eases o f the intestinal canal and convul
sions. Physicians call such children ' ba
nana babies.’ Baked bananas are the ideal 
food for nervous persons and anaemics, also 
brain workers. I learned their great pow er 
to sustain m ental effort in India. I f  W all 
Street brokers and others w ho are under 
grea t m ental strain  w ould on tw o m ornings 
every  w eek include a couple of baked ba
nanas in their m enu and leave out the chop 
or steak, th ey  w ould last longer. I am as 
hard a brain w orker as an y  person in N ew  
Y o rk , and I h ave subsisted for y ea rs  en
tire ly  on baked bananas. W hen I see lean, 
blood-poor persons I advise them  to eat 
baked  bananas, and they u n fa ilin g ly  build 
up and gain  flesh.

"  T h is  subject, w hich  m ight not inappro
p riately  be called the ' banana cu re ,' be
cause m any diseases can be cured b y  eating 
baked bananas, m erits the closest in vestig a
tion. T h e  introduction of the potato w as a 
great boon to the people, but I predict that 
the spreading o f ‘the above facts over this 
country w ill prove' of still greater benefit.”
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CORRESPONDENCE
CLUB.

The large num ber o f  o u r correspondents, a n d  
the d ifficu lty  o f  f in d in g  tim e to exa m in e or space to an
sw er a l l  th e ir  letters , ren d er i t  necessary to urge upon 
them , F i r s t — B rev ity . S e c o n d — Clearness o f  state
m ent. T h ir d .— D ecisive know ledge o f  w h a t they w ant. 
F o u r t h — The d esira b ility  o f  co n fin in g  them selves to 
questions o f  in terest to others as w e ll as them selves, an d  
to those th a t the in q u ir e r  cannot solve by a d ilig en t  
search o f  o rd in a ry  books o f  reference. F i f t h — Consid
era tion  o f  the p o ssib ilities  o f  sa tis fa cto r y  answ ers to 
the qu eries proposed. S i x t h — A  c a r e fu l rea d in g  to 
see i f  the questions are not a lrea d y  an sw ered in  sep
a ra te  a rticles a n d  departm ents o f  th e M aga zin e . We 
w ish the Correspondence C lub to be m ade interesting  
a n d  u s e fu l, a n d  to a v o id  unnecessary repetition . We 
are obliged to confine i t  w ith in  a certa in  space, a n d  we 
a sk  f o r  the co-operation o f  o u r  in te llig en t readers a n d  
correspondents to f u r t h e r  the objects. In q u ir ie s  re
specting cosm etics, m edicine, or surgery, w il l  not be 
noticed.

“ H a r r i e t  E .” — Make you r lig h t green  cash- 
m ere w ith  a  fu ll p lain  skirt, and a  bodice like the 
“  A r d ita "  in the January DEM OREST’S. Instead of 
the fu r trim m in g h ave narrow , v e ry  fu ll ruches, 
fray ed  on the edge, o f green-and-gold changeable 
taffeta, and use w hite satin or c h in i  taffeta for the 
guim pe. F or va riety  you  could  have a short jacket 
sim ilar to  the “  C astagne,”  illu strated  in th is num 
ber, o f d ark  green v e lv e t  or silk  trim m ed w ith 
spangled passem enterie, and w orn over a blouse of 
plaited chiffon .

“  M r s . O. B. R ." — Opinions, and tastes also, d if
fer as to “  w hich is considered the finest species of 
p alm ." L a ta n ia  Borbonica  is a  favorite  for house 
culture, and is a typ ical palm , h avin g  fan-shaped, 
deeply d ivided leaves, bright in color, and a  strong, 
h ealth y habit o f grow th. O f the Phoenix va riety , 
sisters to the date-palm, h av in g  lo n g  feath ery  pin
nate leaves, are the Phoenix Sy lvestris  and Phoenix 
reclin a ta . Both of these are m uch adm ired, g race 
ful in habit, and w ith proper care flourish in 
parlors and halls.

“  F l o s s i e . " — A p r i l  8, 1872, w a s  on M onday.
“ A . H . S .” — W e are ex trem ely  so rry  to disap

point you, b u t it  is im possible to answ er such le t
ters b y  m ail. T h e Correspondence C lu b is  our 
only m edium  for the inform ation you  ask  for.— 
A b ou t the on ly w a y  you  could em phasize in y o u r 
decorations the fact that the w ed d in g  an n iversary  
is the fifteenth, or crysta l, w ould be to  use cry sta l 
vases and cut-glass rose-bow ls w h erever possible. 
F or exam ple, set a  large  rose-bow l in the centre of 
a chim ney-piece, and fill it w ith  p ink and w hite 
carnations and m aidenhair fern  ; then on the ends 
place tall crysta l vases w ith  ju st a few  flow ers and

( Continued on Page  307.)
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leaves irreg u larly  arranged. I f  you  h ave an abun
dance of flowers you  could have some sm aller vases 
between,—som ething low er than the bow l,—and 
then trail sm ilax or asparagu s p lu m o su s  across the 
whole m antel if  banked first w ith  moss, the effect 
w ould be even prettier. Select an y  one flow er you  
like, but do not use m ore than one color w ith 
white. Y o u  can produce quite an elaborate effect 
w ith a few  flow ers, b y  arranging them  in Japanese 
style, only a  fe w  in a  vase, and em phasizing their 
color b y  the use o f tem porary  draperies to match 
them, of crepon  or India silk. Use as m uch crysta l 
and cut-glass in the dining-room  as possible,—a cut- 
g lass candelabrum  and candlesticks w ould be es
pecially  suitable. A  nice supper menu w ould be 
bouillon , cream ed oysters, sandw iches, lobster or 
chicken salad, cakes, ices, chocolate, and coffee; the 
ices could be served  in form  o f eg g s  set in b ird 's 
nests of spun sugar. I f  the hostess has not her 
w edding-gow n, an y  reception-gow n of fa n cy  silk  
w ould an sw er; bu t a  silver g ra y  m oire or satin 
w ould be especially  suitable.

“ F r a n c e s .” —It is too ea rly  to g iv e  you  an y in 
form ation about spring novelties in silk  w eaves. It 
is a curious fact—bu t m eets the convenience of 
dressm akers and seam stresses—that the new  cot
tons, gingham s, laces, organdies, etc., are dis
played long before silks or wools. T he choice now  
for a handsom e black  s ilk  w ould be a rich brocade 
o f not too la rg e  and pronounced a f ig u re ; those 
w ith m oire effects are especially  desirable. ‘ ‘ F or 
church and in form al w e a r,” how ever, a  handsom e 
cloth gow n is m uch sm arter. See description of 
“  A  R eception G ow n ”  in the F eb ru a ry  m agazine. 
It w ould  be a  good m odel for you r g o w n ; others 
eq u ally  suitable are the "  A rd ita ,”  in the January 
DEM OREST’S, and "  Sm art and Becom ing ”  in the 
present num ber. A  cloth gow n  m ade b y  one of 
these m odels, and a b lack  silk  sk irt w ith  tw o fa n cy  
w aists w ould be a ll th at you  w ould need—in ad d i
tion to a  serge or cloth  travelin g-go w n —for you r 
v isit to  "  tw o  la rg e  cities d uring the spring 
m onths.”

"  C l a r a  D .” — A  p retty  fashion now  in vo g u e  for 
card p arties is  to have an ex tra  couple. T h e gam e 
cards are m arked w ith  the num ber o f the table 
and the num ber of the couple, and h ave loops of 
fan cy r ib b o n ; those for the ladies are p laced in one 
basket,—or other suitab le receptacle,—and those 
for the gentlem en in another. A fte r  the guests 
have a rrived  the baskets are  passed around, and 
partners are decided b y  the draw in g of the cards ; 
loops of ribbon should m atch in p artner’s cards 
when the gam e begins. T h e  e x tra  couple, w ho 
find them  selves-w ithout a  place a t the tables, seek 
the "  consolation corner,”  w hich the hostess fits 
up as a ttra ctiv e ly  as her ingenuity  can s u g g e s t ; 
there should be a  b o x  of bonbons on the table, and a 
folio of p ictures or books to assist conversation for 
the tim id or tongue-tied,—if such r a r a  a v is  are to be 
found now ad ays ! W hen the first gam e is p layed  
the losing couple at the head-table seek the “ con
solation corner,”  and the couple there begin p la y 
ing at the last ta b le : and thus the rotation  goes on 
till the close of the gam es. Prizes are aw ard ed  in

(C on tin ued  on Page  308.)
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th e u su a l w a y  ; tw o  firsts to  the la d y  and the gen tle
m an w in n in g  the m ost gam es; and tw o  “  booby ” or 
“ co n so la tio n  "  p rizes  fo r  th ose lo s in g  the la rg e st 
num ber. A  g il t  sta r  is  p asted  on the card  fo r  
e v e ry  g a m e  w on , and  a  co lo red  one for e v e ry  one 
lo s t ; th u s it is  e a s y  to  k eep  co u n t an d  a vo id  an y  
u n p leasan t d iscu ssion s. G am e-card s and the stars 
can  be p u rch ased  a t a n y  sta tio n e r ’s. It is v e ry  easy 
to  m ak e the c a r d s  o f w a te r-co lo r  paper, if  you  
h ave a n y  sk ill in  h a n d lin g  b ru sh  or pen cil. F or 
refresh m en ts, coffee an d  san d w ich e s, and som e 
k in d  o f fru it, je l ly ,  or ice cream  w ith  cak e  w ould 
be s u ff ic ie n t; b u t a n ice  sa lad  se rv e d  w ith  buttered  
rolls, in ste ad  o f th e san d w ich e s, w o u ld  please 
m an y  tastes. “ In fo rm al five o ’c lo ck  t e a "  has 
been re p e a te d ly  d escrib ed  in th ese co lu m n s and in 
“  H ou seh old .”  T h e  h o stess m ak e s th e te a  h erself 
on th e  tea -tab le , set in a  co se y  co rn er o f p arlo r or 
h all. T h e  te a -k ettle  is  b o iled  o v e r  an alcohol lam p, 
and  th e  te a  is e ith er ta k e n  from  a h an dsom e china 
or s ilv e r  c a d d y  and steeped  in an e q u a lly  hand
som e tea-pot, or th e  p o rtio n s fo r  a  s in g le  cu p  a re  
tie d  in t in y  b a g s  o f tu lle  or ta r le ta n ;  and lie  heaped 
in a  b o w l b e fo re  th e h o stess ; one b a g  is  tossed  in a 
cu p  and  th e b o ilin g  w a te r  is  p o u red  o v e r  it. W h ile  
th is  is  aesthetic and  d a in ty  to  a  d e gree , it does not 
m ak e  an id e a l cu p  o f te a , an d  is ch ron icled  o n ly  as 
a  fa d . V e r y  th in  sa n d w ich e s or w a fe r s  are  offered 
w ith  th e  tea , o r  p erh ap s a  b it  o f p lain  cake.—  
S a lte d  p ean u ts a re  ta k e n  fro m  th e  dish  w ith  a  
bonbon spoon an d  p la c e d  on th e p late. Y o u  can 
send  y o u r  c a llin g  ca rd  w ith  “ T h a n k s  fo r  k in d  
in q u ir ie s”  w ritte n  a b o v e  th e nam e, to  y o u r  n eigh 
b o r w h o  h a s  n o t ca lle d  u pon  you .

“  A . D . K .” — F o r  n o v e l id e as fo r  en tertain m en ts 
re a d  a n sw e rs  in C o fresp o n d en ce  C lu b  to “  M rs. G. 
B. L .”  in  J a n u a ry , to  “ M a r jo r y ”  in F e b r u a r y ,— 
a lso  G lea n in g s in  sam e, —  and  to  “ C la ra  D .”  in 
p rese n t n u m b er o f DEMOREST’S. A  d e lig h tfu l en
terta in m e n t w h ich  re q u ire s  som e reh e a rsa l and a  
b rig h t, o r ig in a l person  fo r  th e le a d in g  ch aracter, 
— one w h o  w o u ld  m ak e a  goo d  M rs. J a rle y ,—is  
“  A u n t J e ru sh a ’s A lb u m .”  T h e  p ictu res a re  posed 
in a  la r g e  g i l t  fra m e , and  A u n t J eru sh a  stan d s o r  
s its  b esid e  it an d  te lls  w h o  the p eople are. T h ere  
is  o p p o rtu n ity , o f cou rse, fo r  a g re a t  d eal o f w it, 
hum or, and  v a r ie ty . A  “ J u v e n ile  P a r t y ”  is a lso  
a  n o v e lty , and a fo rm  o f costu m e p a rty , a ll  th e 
g u e sts  com in g  in th e ch a ra cte r  o f  c h ild r e n ; a  la rg e  
m an d ressin g  a s  “  B u tto n s "  or “  L ittle  L ord  F aun - 
t le ro y  ”  can  be v e r y  hum orous. T h e  h ostess a t  one 
o f th ese p a rtie s  rece iv e d  h er g u e s ts  d ressed  a s  an 
“ o ld-tim e g ir l ,"  w ith  scan t ruffled  sk irt and  lo n g  
p an ta lettes. Som e o f the g u e s ts  copied  p ictu res, 
and oth ers to o k  ch a ra cte rs  fro m  M other G oose.

“  M. W . P .”— P u t ch in a cripe  or a n y  o f th e in e x 
p en sive Jap an ese s ilk  crepons w ith  th e b la ck  f a i l le  
to rep lace  th e  v e lv e t. —T o  com bin e w ith  th e figured  
w ool, tam ise, w h ich  is  essen tia lly  a  m ourn in g fa b 
ric , w o u ld  look  b etter  th an  se rg e , a s  it  is. w o ven  
w ith o u t tw ill  and  th e te x tu r e  w o u ld  m atch  th e 
gro u n d  o f y o u r  sam ple. T h e  sk ir ts  should  be 
p la in ; th e “ A r d i t a ”  w a is t  in th e J a n u a ry  m ag a 
zine w o u ld  be su itab le  fo r  th e f a i l le , and a n y  o f our 
recen t sh ort ja c k e t p a ttern s or th e “ T h e o d o r a ”  
basque in DEMOREST’S fo r D ecem b er w o u ld  be cor
re c t  sty le  fo r  th e w o o l gow n .

( Continued on Page 309.)
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"  H. K .” — O f the ab breviatio n s to which y o u  refer, 
t o  is  u su ally  read q uarto, 8v o is  e igh tvo  or octavo, 
12mo is  tw elvem o or duodecim o ; the others are 
u su ally  read  or spoken o f in English,— as sixteen 
mo, etc.,— but the L atin  is sextodecim o, or decim o
sexto ; tricesim o-secundo (32m0), and sexegesem o 
(64mo).— W e have never seen the in itials you  ask 
about used to express the Queen of E n glan d ’s 
titles. She is also E m press o f India.

“ L il l ia n  B .” — T h ere is no ro ya l road to success 
for the auth or m ore than fo r  a n y  other. H is w ork  
has to be ju d g ed  on its  m erits, and the w a y  lies 
open for all. One and even five publishers m ay 
reject a M S. w hich the sixth  w ill accept. In choosing 
a publisher first acquaint yo u rself w ith  the sty le  of 
books he p u b lish es; w ith  this precaution, if yo u r 
w ork has va lu e, yo u  m ay avoid  some rejections. 
F o r criticism  and advice as to form  of publication 
send yo u r M SS. to one o f the L ite ra ry  B ureaus 
w here a  business is m ade o f th is w ork, as also the 
p lacing o f the MSS. for publication i f  desired b y  
the author.
. “ M. W .P .” — N o lace  o f a n y  kind is used for 
trim m ing in  m ourning.— Y o u r  sam ple is  silk  g u i
pure o f a  nice q u a lity , and though not in fash 
ion now  it could  be used if  y o u  w ore colors. Y o u r 
b lack  law n w aist needs no trim m ing. T h e  “  Y o rk e ”  
w aist —  illu strated  in DEMOREST’S fo r  N ovem 
ber— w ould  be a  p re tty  m odel for it. M ake the 
front p la it and cuffs o f the b la ck  law n, and the 
ruffles b o rd erin g  the p la it  can  be o f law n  or 
doubled B ru ssels net, or y o u  can om it them .

GLEANINGS.
GOLDEN RULES FOR HEALTH.

In the accepted language—or is it lingo? 
—of these fin-de-siecle days the clever act
ress, Miss Georgia Cayvan, is an apple 
" fiend.” The apple is her medicine and 
her food, her cure-all and regulator. She 
eats one just before going to bed, and an
other when she rises in the morning, and 
they always stand ready for her refreshment 
during the day. Next to the apple in its 
health-giving properties,- Miss Cayvan places 
celery, of which she is a connoisseur, eating 
it both cooked and raw. She doesn’t be
lieve that anybody need be sick, and her 
health rules are very simple r ; “  Take 
plenty of cold baths, indulge in all the ex
ercise possible, bicycling if practicable, and 
above all, eat an apple morning and night.”

A  GOLD CANNON.

A  cannon heavily plated with gold and 
mounted upon a carriage of rosewood is the 
unique bauble of warfare that has just come 
into the possession of the Imperial Army of 
Berlin. The outward appearance of this mon
ster jewel is most delicate in workmanship, 
and is of a kind never before seen in any arm of

( Continued on Page 310.)
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its nature. The cylinder is ten feet long, 
with a circumference of three feet at the 
mouth, and the entire barrel is strangely 
beautiful in its massive coat of burnished 
gold, chased with a delicately designed 
frieze-work. This singular gun, which is the 
most valuable one on earth, was presented 
to the Berlin Army by the managers of the 
Hamburg Museum, in whose keeping it 
had been for two centuries.

TH E NAMING OF A  FAVO RITE ROSE.

It was the beautiful Empress Eugenie in 
the days of her splendor and popularity who 
named the “  Marechal Niel ”  rose, and the 
“  Argonaut ”  tells the following pretty story 
about i t : “  When General Niel returned 
from the scene of his achievements in the 
Franco-Austrian War, a poor man gave him 
a basket of lovely pale-yellow roses. As a 
remembrance o f this gift, the General had a 
cutting struck from one of the blooms, and 
when a charming rose-tree had grown up, 
took the plant to Empress Eugenie. She 
was delighted both with the gift and the 
gallant donor, but was surprised to learn 
that the rose had no name. ‘ A h !'  she said, 
' I  will give it a name ; it shall be the Mare- 
chal Niel '—thus informing the gallant sol
dier of his elevation to the coveted office of 
Marshal of France.”

AN ELECTION STO RIETTE.

Admiral Jouett lives at Sandy Springs, 
M d., where the roads are no better than in 
some other parts of the country. He is an 
ardent Republican, although a son of the 
Blue Grass State ; and last election, when 
heavy rains had made the roads almost im
passable, he shamed the stay-at-homes by 
taking his son, James, Jr., through the mud 
and downpour to their voting-place.  The 
journey home in the dark, swimming 
through mud to the hubs, w as so disquiet
ing that they arrived profane and ex
hausted. “  W ell,” said the admiral, “  thank 
heaven, that’s over"! W e’ve had a hard 
pull o f it, but it is the duty o f every citizen 
of the United States to vote. Say, Jim ,” he 
ejaculated, fiercely, “  I voted the straight 
Republican ticket, as usual. H ow did you 
v ote?” “ Father, we might as well have 
stayed at home and paired,” replied the son; 
“  I voted straight Democratic.”

MORE MEN TH AN  WOMEN.

Vancouver Island, British Columbia, 
forms, perhaps, the choicest portion o f 
Queen Victoria’s great North American 
dependencies. It is a beautiful country,

(1C ontinued on Page  311.)
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with a splendid climate, and is an earthly 
paradise, saving only for the scarcity of 
women. Let an unmarried woman go to 
Vancouver Island and the ‘ ‘ courtship ” be
gins immediately, and great rivalry there is 
for her hand. The men have gold ore to 
offer, they own “  claim s,” they have partly 
worked farms, and they want a good home 
to live in. They will hire Chinamen or half- 
breeds, anybody to do the hard work, if 
only a good-looking woman will light the 
parlor lamp at night and sit in the window 
and w ait for them to come home. It is said 
that fifteen hundred young women would 
not suffice to supply the marriage market in 
Vancouver, and they are planning in Can
ada to send an excursion party of women 
there.

A FAVORITE SONG.

That old-time favorite “  The Mocking- 
Bird ” was first performed as an instru
mental piece by  the Marine Band in W ash
ington, in the days when Miss Harriet Lane 
presided over the White House for her 
uncle, President Buchanan. The piece was 
dedicated to Miss Lane, and first played at 
one of the band’s open-air concerts in the 
W hite House grounds, where it created a 
great sensation and roused immense enthu
siasm. Miss Lane, of course, came out from 
the group surrounding her on the south 
portico and bowed her thanks and acknowl
edgments, and the scene that followed was 
long remembered by the participants. The 
piece achieved an instantaneous popularity, 
and was sung, whistled, and played, by old 
and young. It was set to every time, for 
waltz, polka, schottische, and redowa, and 
arranged for every instrument. The short
lived popularity of the catchy airs o f these 
days never approach anything like the im
mense vogue which this favorite song 
achieved.

STATUES TO WOMEN.

The women honored in the United States 
with statues erected to their memory are 
only two in number, with a third in prospect
ive. The first of these thus commemo
rated was that noble, self-effacing Irish
woman, Sister Margaret, whose philanthrop- 
ical work in New Orleans will live for all 
time. The residents of that Southern city 
did themselves credit in thus recognizing 
the heroic character of the woman. The 
second statue, erected in Troy, N. Y ., by 
the Emma W illard Association, is of Emma 
W illard ; and the third, to Harriet Beecher 
Stowe, it is proposed to erect in Hartford. 
The objections of her fam ily may, however, 
prevent the fulfillment of the p ro ject; and 
her son’s suggestion that a Harriet Beechei 
Stowe scholarship at Hampton, Fiske, 0or
Tuskegee, would be a more fitting memorial 
and in consonance with their wishes, seems 
a very wise solution of the disagreement 
between the friends and admirers of this 
world-famous woman and those nearest and 
dearest to her, who alone are in a position 
to know what she herself would wish.

(Continued on Page 3x2.)
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A DOG LINGUIST.

T h e  ow nership  of a  G reat D ane about 
w h ich  there w as a  law su it, recently, w as 
decided b y  so un ique and incontrovertible 
a  m ethod th a t it  w as im possible for the de
fe a te d  clien t to ca rry  the case to a  h igh er 
court. O ne m an claim ed the dog because 
he had lo st one ju st  lik e  him , and w hen the 
D ane cam e to h is shop he show ed h im self 
p erfectly  fam iliar w ith  his surroundings.
In the courtroom , h ow ever, the d og paid not 
the sligh test attention to this m an when he 
called  him  in E n g lish . W h en the r iv a l 
claim ant w h ispered  a  w ord  in Spanish the 
G reat D an e bounded to him  ; and upon the 
calls b e in g  rep eated  in  G erm an he m ani
fested  g re a t d eligh t. A  fu rth er trial, ca llin g  
the anim al in F ren ch , brough t the g re a t
creature over w ith  such a  rush and bound 
that he n ea rly  kn ocked  the man down. 
A fte r  this it  w as h a rd ly  n eccessary  to see 
the cold stare w ith  w h ich  the h au gh ty  an
im al greeted  another com m and in E n glish  
from  the first m an to decide the case in 
favor o f the real m aster.

SOME JAPANESE FOODS.

A  recent visitor to Japan, describing a na
tive  dinner a t w h ich  she w a s a  p rivileged  
gu est, sa ys  : “  O ne m ust g o  to Japan to

(C o n tin u e d  on P ag e  3 13 .)

D R A W I N G  T H E  L I N E . *
F l o w e r y  F ie l d s-   "T ’ank heaven de R epublicans are in again, W illie, an ' dere’l! be lots u v  w o rk .”
W e a r y  W il l ie — “  W o t o f i t ? ”
F l o w e r y  F ie l d s— “  W h y, now  w e kin  draw  the social line more closely. D ere ’s been a num ber u v  people in our set la te ly  d at I 

t ’ink w ould acterally  w ork ir d ey  h ad a chance. W e kin w eed dem  characters out n o w .”
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know rice, just as in Ireland the delights of a 
boiled potato are reached, and in Scotland 
porridge ceases to be a dish for your health 
alone, but is also for your delectation. T he 
fine rice of Japan has aflavor both delicate and 
rich, suggestive of fresh nuts, and, cooked 
w ith the care an artist bestows on his paint
ing, is a delicate and delicious food, fit for 
a fa iry  or a prize fighter.” E g g  plant w as 
sliced and salted, and served as a salad 
“  w ith delightful r i c e ; ” lo b s te r  r o lls , 
“  w rapped in a suggestion of om elet,” were 
garnished w ith iridescent pickles, shading 
from green to purple ; green peas were 
“  stewed in their own tender pods, w ith ad
mirable result.” A fte r  the fish courses, of 
which there were three, a sweet-potato cus
tard w as served. T his valuable tuber was 
introduced into Japan a hundred years ago 
b y  Aoki-K ongo, and in grateful recognition 
of its importance to them the Japanese have 
erected in Tokio a statue to his memory.

W O R D -A N A L Y S IS .

A m on g all the improvements in our 
schools there is one very  im portant subject 
that is not yet receiving the attention which 
it merits, and that is the subject of word- 
analysis. A lm ost every  technical word car
ries w ith  it its own explanation. T h is ex
planation lies in the prefix, suffix, and stem. 
It is a violence to the human mind to use 
such words unanalyzed, and it is little short 
of a crime on the part of pedagogues to 
neglect the teaching of this subject in the 
schools. T he enormous advance of science 
and art is vastly  increasing technical no
menclature, and the schools are doing almost 
nothing toward m aking that nomenclature 
manageable. U nanalyzed words are a for
midable obstacle to study and to ordinary 
reading. W hen the m eaning of a term 
must either be gathered darkly from the 
context or b y  the drudgery of consulting a 
dictionary, interest is repressed, study is 
impeded. A n  exertion of w ill m ay enable 
one to reach his goal. But the exertion of 
w ill should be reserved for necessary diffi
culties. T h e  w ill should be exercised upon 
things, not upon words. W ords should 
be lum inaries to light up things. T o him 
who has not the key  of analysis the lan
guage of science is as dark as that of the 
Choctaw s or the Chinese. W hile we use 
words unanalyzed w e would better use 
Choctaw or Chinese ; for we should then, at 
least, have a language ahead as the result 
of our pains. T ak e  the single case of a new 
instrument. It is called the phonograph. 
W hy ? People don’t ask w hy. Then people 
lose both pleasure and power. Phon  means 
sound, and g ra p h  means w rite . It is called 
the “  w riter  of sounds ” because it w rites  
down, not symbols, but the identical sounds 
of the voice. But besides the pleasure of 
realizing the appropriateness of the name, 
we have also obtained a practical key  to a 
large number of other words. W e have a 
good start on telephone, phonics, phonetic,

( Continued on Page 314.)
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phonography, lithograph  (lith, a stone), 
graphite,graphio,^aragraph,Qh\rography, 
stenography, autograph, etc. Who will 
say that this knowledge is not worth some
thing? But it is said that one will learn 
that by learning Greek. But what if one 
never takes up the study of Greek ? We 
have a great many people saying that there 
is no time to study Greek in this busy world. 
What if there were no Greek to study ? 
What if it had all been burned up at Alex
andria ? Phon would still mean sound, and 
graph  would still mean write ; and it would 
pay well to make a note of the fact. Why 
do not our pedagogues wake up and teach 
the analysis of words ?

CYCLING IN GERMANY.

It is common nowadays for Americans to 
go abroad on a cycling tour, and it is also 
common for them in foreign countries to run 
afoul of all sorts of unexpected rules, the 
violation of which subjects them to unpleas
ant delays and sometimes to fines of no 
small amount. For the benefit of such peo
ple United States Consul Sawter gives the 
following more important rules which gov
ern cycling in the German Empire ; and 
every one who has such a trip in contempla
tion will do well to study them :

Cycling on public streets and roads, par
ticularly in Saxony, is subject to minute 
and carefully enforced police regulations, 
which in many places prohibit altogether 
the use of brakeless machines. The roads, 
with but few exceptions, are perfect, and 
wheeling is smooth and e a sy ; but on 
account of rainy weather, which prevails 
most of the year, wheel-guards for wet days 
are indispensable. Every machine must 
have an open plate or shield affixed to the 
brake-rod or handle-bar, and be provided 
with a spring lid on which is engraved, in 
clear lettering, the name, profession or 
rank, and residence of the rider. In lieu of 
this, Colonel Sawter suggests that the riders 
card and address be attached to the handle
bar, which would answer every require
ment. The alarm-bell is demanded every
where. The law requires that the lamp be 
rather high on the wheel and be kept lighted 
from half an hour after sunset to half an 
hour before sunrise ; furthermore, that the
light must shine through uncolored glass. 
Each bicycle must be provided with an eas
ily managed brake, operating quickly and 
powerfully. Cycling on roads intended ex
clusively for pedestrians or on the elevated 
footpaths and highways is prohibited. Two 
bicyclists may ride side by side when it can 
be done without blocking the thoroughfare 
or annoying other riders or vehicles ; other
wise, single file is the rule. More than two 
machines abreast would not be permitted 
under any circumstances. When meeting 
other bicycles or overtaking them, or when 
approaching parts of the road where it 
is not possible to see a long distance, or 
when reaching a steep descent, the cyclist 
is obliged to give frequent signals with his

(Continued on Page 3x5.)
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bell. T h e  speed m ust not b e  h ig h  at an y  
tim e. S corch in g  is forbidden  on all G er
m an h ig h w ay s. A t  v e ry  steep  dow n grad es 
the cy c lis t  m ust d ism ount an d  g u id e  his 
w heel u n til th e  descent is passed. C y clists  
are required  to  dism ount a t a n y  tim e if 
called  upon b y  p olice officials to do so, and 
are ob lig ed  to g iv e  such official a n y  reason
able personal in form ation  he m a y  dem and. 
F o r d isregard  o f a n y  o f these regu lation s 
a  fine not exceed in g  60 m arks, or $14.28, 
w ith  im prisonm ent in ja il for not m ore than 
tw o w eeks, or both , m a y  be in flicted  for each 
offense.

B E W A R E  O F  H E R  !

T h e  rush  o f everyo n e into p rin t in these 
d ays resu lts in som e m ost te rr ify in g  and 
b e w ild e rin g  a d v ice  b e in g  g iv e n  to w om en, 
p rin cip a lly  upon social, household, an d  dec
orative  topics. T h e se  w riters are o f tw o  
sorts : those w h o see th in g s  b u t cann ot de
scribe them , and la ck  th e ju d g m e n t to d is
tin gu ish  b etw een  p ractica l an d  im p ractica l 
su ggestio n s ; an d  those “  space ”  w riters w ith  
v iv id  im ag in atio n s w h o  describe th in g s 
n ever seen nor h eard  of, w h ich  are so ab
su rd ly  sensational as to be an in su lt to the 
in tellig en ce  o f th e  p eople  fo r  w h om  the 
m atter is  supposed to be w ritten . B ew a re
of the wom an who tells you "  T h e  windows 
are w ell poled in artistic draperies.” U ntil 
she know s the value of E n glish  words better, 
she is incom petent to g iv e  you any advice. 
W hen you  see a description of “  L ittle  tea- 
sets in L a  M oge china ” — m eaning Lim oges 
— don’t w aste tim e reading further, for 
though the w riter assures you  it “ is the 
real L a  M oge china,” it  is quite evident that 
her ignorance on the subject is greater than 
that of up-to-date g irls of tw elve. W ith 
the sam e absence of intuition, coupled 
probably w ith a reluctance to confess ign or
ance b y  asking questions, that quaint and 
well-known pipe-holder, the row of m onk’s 
heads in plaster, is described as a  novel 
paper-holder. Its convenience (?) for this 
purpose is m anifest, since the paper would 
have to be rolled into a sm all cylinder in 
order to thrust it betw een the heads. A s  
fan-holders the jo lly  m onks are quite a  sue-
cess, and w h en fin ish ed in  iv o ry  or p ainted —  
the cow ls in cap uch in  b ro w n  an d  th e  fa ces  in  
n a tu ral colors— th e y  m ake v e r y  suitab le 
g ifts  fo r card  parties. D o n ’t  un d ertake to 
m ake a  recep tacle  fo r  y o u r fine-em broidered 
tab le-cen tres, doilies, e tc ., b y  d eco ra tin g  a  
cigar-b ox w ith  p y ro g ra p h y  an d  lin in g  i t  
w ith  “  satin  o f a  rich  d a rk -g re e n , fin ished 
w ith  b ra ss  h in ges an d  lo c k .” T o  b eg in  
w ith , it  is such a  d o u b tfu l p la ce  to  p u t th e 
h in ges and lock, an d  it  seem s v e r y  close, 
m u ssy  q u arters i f  y o u  h a v e  accu m u lated  a n y  
n u m ber o f these treasu res ; la s tly , it  is rec
om m ended “ as a  w in d o w -sill adornm ent 
fo r a  d in in g-room ,”  an d  I b e g  o f y o u , d on ’t ! 
F in d  som e m ore u se fu l th in g  to  occu p y yo u r 
id le  m om ents.

I t  is reason able  to  a sk  h o w  such  stu ff e ver 
gets in to  p rin t, b u t th e  on ly  a n sw e r I  h a v e  
e v e r  h ea rd  to th e qu estion  is  “  A s k  m e 
som eth in g  ea sie r .”
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PO RTR AIT ALBUM,
281. T h o m a s  N e l s o n  P a g e , L L .B ., L L.D .

Thom as Nelson Page, L L .B ., L L.D ., Am erican 
author and law yer. Born at Oakland, H anover 
County, V a., A p ril 23, 1853 . E ducated for the 
bar, he practiced his profession for a  tim e in 
Richmond, but now  resides in W ashington, and is 
best know n fo r his charm ing stories of V irginian 
life, w ritten in negro d ia le c t..

282. R h o d a  B r o u g h t o n .
Rhoda Broughton, E nglish  novelist. Born at 

S egrw yd  H all, D enbighshire, Wales, N ovem ber 29, 
1840. She is  the daughter o f a clergym an, has 
passed m uch of her life at O xford, and now resides 
at Broughton H all, Cheshire. H er first novel, 
“ Not W isely, but T oo W ell,” w as published in 1867, 
and it w as q u ickly  follow ed by “ Cometh Up as a 
F low er ” ; her stories are o f a  popular style, and 
reach a large  circle o f readers.

283. A u s t i n  D o b s o n .
H enry A ustin  Dobson, E nglish poet. Born at 

Plym outh, England, January 18, 1840. E ducated as 
a c iv il engineer, but since 1856 has held a clerkship 
in the London Board of Trade. H e began to write 
for publication in 1867. He is unsurpassed in delicate 
satire and hum orous conceits, ana his prose work, 
chiefly biographical, is m arked b y  keen criticism  
and w ise discrim ination in the choice o f m aterial.

284.. B e n s o n  J o h n  L o s s in g , L L.D .
Benson John Lossing, L L .D  , A m erican historian 

and journalist. Born at Beekm an, N. Y ., F eb ru 
a ry  12 ,  1813; died near D o ver Plains, N. Y ., June 3, 
1891. H e studied w ood-engraving in order to 
illustrate his w ritings, and w as for tw o  years 
(1838-40) the editor and illustrator of the first il
lustrated periodical— “ T h e  F am ily  M agazine 
published in A m erica. H is first w ork, “  P ictorial 
F ield-Book o f the R evolution,”  w as illustrated  b y 
him self, and for tw en ty  years he did im portant 
w ork  of this nature for m agazines.

285. H a n s  G u i d o  v o n  B u l o w .
H ans Guido von B u lo w , G erm an m usician. Born 

in Dresden, Jan u ary 8,1830 ; died in Cairo, E gyp t, 
F e b ru a ry  12, 1894. Educated for the law , b ut the 
W agner “  cu lt ”  drew  him  to music, and he studied 
w ith  W agner and L iszt. Made his first concert 
tou r in 1853 ; in 1864 becam e director of the Con
servato ry  in Munich, and conductor o f the R oyal 
O pera H ouse, w here he conducted the first per
form ances of “ T ristan  und Is o ld e ”  and of ‘ ‘ Die 
M eister sanger. ”

286. A d m i r a l  F a r r a g u t .
D avid  G lasgow  F arragu t, U nited States naval 

officer. Born at C am pbell’s Station, Tenn., Ju ly  5, 
1801; died at Portsm outh, N. H ., A u g u st 14, 1870. 
H e received an appointm ent in the U nited 
States N a vy  w hen only nine years  old, and he

passed his life  in the naval service of his country, 
n 1862 he w as m ade com m ander of the fleet sent to 

take N ew  Orleans, and for his services there w as 
promoted rear-adm iral. In D ecem ber, 1864, Con
gress created the rank of vice-adm iral for him, 
and in 1866, th at o f adm iral.

287. L o u i s e  I m o g e n  G u i n e y .
Louise Im ogen G uiney, A m erican poet. Born in 

Boston in 1861. When seven years old Miss 
G uin ey’s favorite  author w as Charles Lam b. 
Though best know n as a poet, she has w ritten 
most ch arm in gly  for children, and her essays 
sparkle w ith  w it and satire. She has been for 
tw o  years post-mistress at A uburndale, Mass.

288. R e v . R o b e r t  C o l l y e r .
R obert Coll y e r  .A m erican  divine. Born at K eigh 

ley. Y orkshire, E n g., D ecem ber 8, 1823. H e w as 
self-taught, w orked in a factory  w hen eight years 
old, and at fourteen w as apprenticed to a black
smith. Follow ed his trade after he cam e to this 
country in 1850, and at the sam e tim e preached in 
the M ethodist Church; but a few  years thereafter 
joined the U nitarian Church and becam e a mission
a ry  in Chicago. Since 1879 he has been pastor of the 
Church of the Messiah in N ew  Y o rk  C ity. H e has 
w ritten  m uch and gained a national reputation as 
a lecturer.
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SPICE BOX.
T H E  L A Z Y  F A R M E R  A N D  T H E  IM

P O R TE D  A R K A N SA W S.

i .

A-zoo ! a-zoo ! a-zoo !

2.
“  Hang this log ! Saws awful hard.

3.
------ By hokey ! them Arkansaw razor-

backs is jest what I want.------

this before.

4.
Don’t see why I never thought of

(C on tin ued  on Page  320.)
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gate
■Hey, there ! git through that

6.
•By jingo ! I ’ll git ’em all pat

ented.”

THE TRUTH.

“  Da many deaths result from foot-ball ? 
“ Yes, indeed. The majority of specta

tors at a game invariably catch cold.”

THANKS TO THE OYSTER.

S h e— “ O h, T o m , h e re ’s a  p e a rl in  this 
o y ste r . ”

H e  (excitedly)— “ G ra c e , m a y  —  m a y  I 
h a v e  it  se t in  a n e n g a g e m e n t  r in g  ? ”

BUSINESS OPPORTUNITIES. 
A  great opening for a pie bakery.

( C o n tin u e d  on P a g e  3 2 1 .)
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N O T SO A R T IS T IC , BUT-

I .

Van Bibber, the poet, used to wear his 
hair like this.

2.
But he is married now.

MISNOMERS BO TH .

“  Curious name,”  said Hicks. “  The idea 
o f calling a worm  that is all curves an angle- 
worm. ’Bout as bad as calling a cake that 
raises the deuce with you an angel-cake. ”

BIM ETALLISM .

Y ou were talking about a queer union 
when I came in.”

“ Y e s ;  Miss Goldsmith is going to be 
married to Mr. Silverstein.”

A N Y T H IN G  W O U LD  DO .

“  Does your husband take much interest 
in the war in the south ? ”

“ Yes, indeed. W hy, it was only last 
night that John was trying to trace the 
movements of the Cubans on a pattern- 
plate.”

T he man who agrees with you in every
thing expects to be paid one way or another.

D e jackass ain’t got such a hansom tail 
as de pea-fowl, but it kin brush orf de m os’ 
dies.

(C on tin ued  on Page  322.)
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IMMATERIAL TO HIM.

S e r v a n t —  “ I ’ve been everywhere, Mr. 
Smith, and I can’t find a single goose.”

Mr. S m it h — “ Well. I don’t care anything 
about its matrimonial condition. Get a 
married goose, then.”

HAD TO TAKE THE LOT.

Jones’s better-half presented him with 
twins.

When nurse brought them into the room 
for inspection the poor man was so bewil
dered at the multitudinous character of his 
happiness that he asked :

“  Am  I to choose ? ”

A SUPPOSITIOUS CASE.

P o w e l l — “ But for your birth you would 
be my equal.”

H o w e l l — “ Yes ; if I had never been born 
I suppose I should be a nonentity, too.”

REVOLUTIONARY.

M a r y  A n n — “ A n ’ phy did ye lave yure 
lasht place, Bridget ? ”

B r i d g e t — “ Shure an' the woman wanted 
ter run her own house.”

HIS ERROR.

P e d d l e r  (in a conciliatory tone)— “  I pre
sume those lovely children in the yard are 
yours, madam ? ”

M a d a m  (fr ig id ly )— “ I have no children.”
P e d d l e r — “ Pardon me ; since I see you 

more closely I see that the brats could not 
possibly be yours.”

11.55 a. m.

( Continued on Page 323.)
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