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THE RICHEST COLLEGE IN AMERICA.
B y  M a r y  D aw so n .

W E  a re  so accustom ed to  ass ig n in g  first p lace am ong 
 our educational institutions to  H arvard , Y a le , 

- C olum bia, Cornell, or w h atever one o f th e g rea t 
c o lle g e s  h appen s to b e  our choice, th at it  m a y  be an inter
e s tin g  surprise to  m an y  o f our read ers to k n o w  that the 
r ic h e st co lleg e  in  the co u n try  is none o f these, nor even 
th e  r ic h ly  en dow ed L e la n d  Stan ford, o f C alifornia, b u t is 
o n e  not m uch ta lk ed  about and to  w hich  our rich m en’s

ored b y  e v e ry  A m erican  because o f his in valu ab le se rv
ices to  the nation al credit in  the storm y y ea rs  of 1812- 
1814, and because of the hosts o f good  m en trained for 
A m erican  citizenship w ith in  th e fam ous school w hich 
bears h is nam e.

T h e  college incloses forty-one acres o f ground in the 
northw estern  p art o f Philadelphia. F ifty  yea rs ago  it  
consisted o f six  bu ild in gs, b u t since th at tim e e ig h t m ore

so n s are n ot sent, G irard  C ollege, o f Philadelphia. Its  
p ro p e rty , in  rou n d  num bers, am ounts to three m illions 
m ore th an  H arv a rd 's  an d  five m illion s m ore than Y a le ’s, 
a n d  ev en  th is  am ount is so w ell cared  for th at it is rap id ly  
b ecom in g  la rg e r  y e a r  b y  year.

P u b lic  a tten tio n  has recen tly  been turn ed to G irard  
C o lle g e  an d  its w o rk  b y  the u n v eilin g  in  P h iladelp h ia  o f 
a  sta tu e  o f "  Step h en  G irard , M erchan t and  M ariner,” in  
m e m o ry  o f th is  g re a t philan thropist, w h o  should be hon-

h ave been added. In January o f 1847 one hundred boys 
w ere adm itted, and to-day the num ber is  fourteen hundred 
and seven ty-four, w ith  seven ty-five m ore to  be entered 
in a  fe w  days. T h is  rem arkable institution m ay be best 
understood th rough  the story  o f G irard  him self. - H e w as 
not an A m erican  born, a lth ough  fe w  m en h ave loved  the 
U n ited  S tate s w ith  as sturdy a  patriotism . G irard  w as 
the son o f a  F ren ch  n aval officer, and w as born in Bor
d eau x in  1750. A s  a  v e ry  you n g  child he showed a
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restless, energetic tem peram ent, and at the a g e  of thirteen 
w as shipped off to sea in the rem arkable cap acity  of 
“  half ow ner and cabin b o y ,”— his fath er h a v in g  purchased 
a h alf interest in the cargo. A t  tw enty-three, although 
the French requirem ents of age  and service did not sanc
tion so you n g a com m ander, he w as in charge o f the 
ship.

A fte r  three years of tradin g he entered upon an extraor
dinarily successful m ercantile career in Philadelphia. 
H e m arried there a  Philadelphia g ir l o f great beauty, 
M ary Lum , the daughter of a  shipbuilder, but en joyed  only 
a short m arried life. Mrs. G irard w as stricken w ith  in san ity  
a few  years 
a fter t h e i r  
u n i o n , —  
h a v i n g  
b r o u g h t  
h i m  n o  
c h  i l  d re n
T h is  sorrow 
only served 
to increase 
h is  n a t u r 
a l l y  unso
cial and re
tiring d i s -  
p o s i  t i o n .
H e w as re
garded by 
his fellow - 
c i t i z e n s  
w  i t h d i s- 
trust if  not 
o p e n  dis
like, and as 
a m an he 
h a d  f e w  
friends.

B u t  a  
good friend 
he proved 
him self to 
h u m a n i t y

in the yellow fever epidemic of 1793, which swept away 
about one-sixth of the population of Philadelphia. A  hos
pital was established, of which Girard became manager. 
He devoted himself, fearless of all risks, to the sick and 
dying, performing for them the most lowly offices, and 
assisting in the burial of the dead. He also cared for 
some two hundred children rendered orphans by the 
ravages of the plague. Later on he became connected 
with municipal affairs and was at one time Warden of the 
Port, and director of some of the various city institutions 
of Philadelphia.

On the dissolution of the Bank of the United States, Girard
instituted a 
p r i v a t e 
bank bear
ing his own 
name, and 
through it, 
in 1812, ren
dered the-  
most valu- 
a b l e serv
ices to his. 
a d o p t e d  
country. T o  
q u o t e  his 
biographer: 
“  G ira rd ’s. 
bank wa s -  
t h e  v e r y  
right hand 
of the na
tional cred
it: for when 
the o t h e r  
banks were: 
c o n t r a c t 
ing, it was 
Girard who 
stayed the 
panic by a. 
timely and. 
l i b e r a lA CLASS OF  THE YOUNGER BOYS.
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expansion. .And frequ en t w ere th e ca lls m ade upon him  
b y  th e G overn m en t for tem porary  loans, w hich w ere in 
v a r ia b ly  responded to a t once. ”

W hen G irard  d ied  in  D ecem ber, 1831, his w ealth  
am ou n ted  to  som e seven and a  h a lf m illions of dollars. 
T w o  m illion s w ere a llo tted  fo r th e erection and  en dow 
m en t o f th e co llege  fo r “ poor w h ite  m ale orphans,” 
$116,000 to  variou s pu blic  charities, $300,000 to  th e S tate  
fo r  in tern al im provem en ts, an d  $500,000 to the c ity  o f 
P h ilad e lp h ia . T h e  rem ain der o f h is estate w a s to be 
u sed  for the im p rovem en t and en largem en t o f the co llege.

T h e  to ta l expen ded  upon th e o rig in a l co llege bu ild in gs 
w a s  $1,933,821. T h e re  w as also a  college fu n d  o f $2,000,- 
000, w h ich  has been so w e ll and jud iciou sly  adm inistered  
th a t to -d ay  the en dow m en t is increased  to  $15,210,471, 
w h ich  is th e  la rg e st  en dow m en t h eld  b y  a n y  co llege in 
A m erica . T h e  co llege  grou n d s and  b u ild in g s a re  cited  at 
p resen t a t  $3,250,000. T h e  d w ellin gs, shops, w h arves,

fo r children o f th e w h ite  race ex clu sive ly . A n  a ttem p t 
w a s m ade in  1891 to b rin g  ab o u t th e adm ission  o f colored  
children, b u t it  w as a  fa ilu re. T h e  C ou rt decided th a t 
G irard  h a d  an  "  abso lute r ig h t to  stip u late  as to his ben e
ficiaries ” an d  th at "  ‘ poor w h ite  m ale orphans ’ m ean t 
w hite and  not b la ck .”  B oys w ith  fa th er dead an d  m oth er 
liv in g  are received  as w ell as those w ho h a v e  lost both 
paren ts ; orphan, in  the le g a l sense, b e in g  defined as “  a 
fa th erless ch ild .” T h e  b o ys rem ain a t co llege  u n til th e 
a g e  of eighteen.

T h e  gov ern m en t o f the institution  h as ex ecu tive  heads 
in  the P resid en t and  V ice-P resid en t. T h ese, in  turn, are 
controlled  b y  the B oard  o f C ity  T ru sts , tw elve  in num ber. 
T h e  m em bers h o ld  th eir  positions for life , and are ap 
p oin ted  from  the Courts. T h e  fa cu lty  is represen ted  b y  
six ty-seven  professors and teachers. T h e  course o f stu d y 
is th at outlined  b y  G irard ’s w ill. It com prises A lg e b ra , 
T rigo n o m etry , S u rv e y in g , N avig atio n , C h em istry, N atu ra l

BOYS AT WORK IN THE LABORATORY.

fa rm s, b a n k in g  h ouses, e tc ., b e lo n g in g  to the institution  
w e re  a ssessed  in 1896 fo r $5,090,400. R ea l esta te  in  P en n 
s y lv a n ia  cou n ties is v a lu e d  a t  $1,708,928. T h e  stocks, 
b o n d s a n d  m o rtg a g e s  reach  $5,161,143. T h is  b rin gs the 
c a p ita l in  th e re sid u a ry  fu n d  to  m ore th an  fifteen  m illions.

T h e  w ill  o f th e p h ilan th ro p ist con tain ed  p a g e  upon 
p a g e  o f  th e  m ost m in u te  d irection s con cern in g  the erec
tio n  o f th e  b u ild in g s  an d  th e ch ildren  to be received  w ith in  
th e ir  w a lls . W ith  re g a rd  to th e  children  th em selves, the 
fo u n d e r  d re w  u p  a  code o f ru les w h ich , as a system , is 
a lm o st fla w less , and w h ich  go v ern s th eir ex its  an d  their 
e n tra n ce s  to -d ay  as it  d id  fifty  y e a rs  a g o , the m ost com 
p le te  sch ool co n stitu tio n  th at has e v e r  been drafted .

A  b o y  to  b e  a d m itte d  to th e  co lle g e  m u st b e  betw een 
th e  a g e s  o f s ix  a n d  ten. N o ap p lication  is  considered  for 
a  ch ild  b e fo re  th e  a g e  first n am ed  ; nor can  he be ad m itted  
a fte r  te n  y e a rs , e v e n  th o u g h  th e  ap p lication  has been 
p r e v io u s ly  m ad e. P re fe re n c e  is g iv e n , in case o f m ore 
a p p lic a tio n s  th an  can  b e  g ra n te d , to  ch ildren  o f P e n n sy l
v a n ia , N e w  Y o r k  a n d  N e w  O rlean s. T h e  in stitu tion  is

H istory, F ren ch , Spanish, Bookkeeping, D raw in g, W rit
in g , E n glish  L iteratu re, E locution, and P honography. 
T ra in in g  is also g iv en  in  W ood-turning and Carpentry, 
E lectrica l M echanics, F ou n dry and F orge,  V ocal M usic, 
and G ym n astics.

W ith  the gym n astics com es thorough m ilitary  training. 
In  1869 a  cadet corps w ith  “  fife and drum  ” attachm ent 
w as instituted. T h is  corps boasts six  com panies o f e ig h ty  
m em bers each, a  total o f five hundred and th irty, includ
in g  the band. T h is  is know n as the B attalion of Girard 
Cadets. O n parade the b oys w ear a  uniform  o f federal 
blue. I t  is said  th at no other boy-soldiers outside of the 
G overn m en t m ilitary  academ ies present as fine an appear
ance and drill. O nce a  w eek in the afternoon the B attal
ion turn s out for fu ll-dress parade opposite the m ain 
b u ild in g . In  w in ter, drill is carried on in  the large arm ory. 
T h is  m ilitary  tra in in g  has done w onders for the carriage 
an d  p h ysica l developm ent o f the lads. A  sense o f personal 
pride m ost n eedful to boys o f th is age  is also cultivated 
b y  the drill.
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LIBRARY OF THE MAIN BUILDING.

T o  cover the expenses of hom e and school li fe f or each 
little  fe llow  the average  am ount spent from  the college 
fun d is $350 per year. A n d , as m aterials are bou gh t on a  
w holesale scale, it is plain that each b o y  is w ell provided 
for. In the year 1896 the m oney expen ded in household 
and  school departm ents alone am ounted to m ore than 
four hundred thousand dollars.

T h ere is nothing o f “  D otheboys H all ” about G irard  
C ollege, as the hearty-lookin g cu lin ary item s go  to show .

T h e  g reat kitch
ens w ith  their 
row s upon row s 
o f puffing tea  
and coffee urns, 
their lon g tables 
s c r u b b e d  t o  
s n o w y  w hite
ness, their troops 
of c o o k s  and 
k i t c h e n-m aids 
present as busy 
a  scene as the 
lik e  apartm ents 
o f large  hotels.

E ach  d ay  these 
kitchens receive 
nine barrels of 
flour, w hich pro
duce tw o thou
sand seven hun
dred loaves o f 
b r e a d  and are 
consum ed w ithin 
t w e l v e  hours. 
M ilk, too, is used 
on a g i g a n t i c  
s c a le : an aver
age  of one quart 

per d ay  for each in d ivid ual— som ethin g lik e  seventeen 
hundred quarts b ein g  taken  each m orning. T h is  m ilk, 
brought esp ecially  fo r the purpose from  farm s near b y , 
is paid  for, w holesale, a t the rate  o f about three cents 
per quart. In w aterm elon season it  takes som ethin g 
lik e  six  hundred  an d  fifty  sp ecim ens o f th e luscious fru it 
to sa tis fy  the appetite  o f G ira rd ’s boys. L a s t T h a n k s
g iv in g  d ay , in addition to  a ll th at u su ally  m akes such 
a  d inner, tw o  tons o f tu rk e y  w ere  serv ed  out to these

BOYS AT DINNER.
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WOOD-WORKING DEPARTMENT.

you n g Am ericans. On G i
rard ’s birthday of a past year, 
the you n g  G irardites cele
brated  the d ay  b y  disposing 
of nine hundred quarts of ice
cream , three thousand fcfur 
hundred and e i g h t y  eggs, 
three h u n d r e d  and fifty 
pounds of lobsters, eighteen 
boxes of raisins, tw o hundred 
and fifty  pounds of almonds, 
fifty  bunches o f bananas, and 
eighteen boxes of oranges, 
w ith  no record of ill effects.
Ice-cream , that culm ination 
of delights to the ordinary 
child, is an old story to the 
sm all G irard boy. H e has it 
on an average of twice or 
thrice a week.

T h e  household departm ent 
is adm inistered b y a matron, 
an assistant matron, twenty- 
four governesses, and sixteen prefects. A  division of 
fo rty  boys is known as “ a section," and is under the 
charge o f a  governess ; a prefect has charge of seventy- 
tw o students. Besides these officers there are resident and 
visitin g  physicians, a dentist, and a  superintendent.

T h e  life  of the Girard boy is a  busy one, although four 
hours of it are allotted for body-stretching and play. A t  
six in the morning the great chapel-bell rings an "  out-of-
bed ” signal. A t  half-past six breakfast appears. From 
seven to eight o ’clock there is recreation or preparation of 
lessons. M orning chapel-exercises occupy a short time, 
and after this the lads attend school until the stroke of 
noon. Then follows a half-hour’s p lay before dinner. 
From  one until two o’clock the boys are dismissed to the

play-grounds. From two until four there is school-work 
again. Chapel-exercises follow, and from that until six 
o ’clock the boys are again on the play-grounds. Supper is 
at six. From half-past six until half-past nine, according to 
age, they occupy their sections, after which comes bed
time.

A n  excellent system of marks prevails, and discipline is 
regulated largely  by them, but also somewhat by repri
mand, deprivation of fun, and seclusion. Corporal punish
ment, although allowed b y  the rules, is very rare. It can 
take place only in presence of president and vice-president. 
Certain averages for scholarship and conduct give to 
each student a "  reward; ” and six rewards in one month 
entitle the boy to a Saturday in town. A  demerit mark, on

the contrary, must 
be worked out by 
t w e n t y  minutes’ 
extra service in the* 
delinquent-room in 
the school depart- 
m e n t ,  b y  e x t r a ,  
study, word copy
ing, or some similar 
task.

O t h e r  holidays, 
are given  galore, in 
order that the stu
dents m ay visit their 
homes. T he third. 
W ednesday of Jan
uary, A pril, July, 
and O c t o b e r  are 
am ong these ; also 
W ashington’s birth
day, D e c o r a t i o n  
day, Independence 
a n d  Thanksgiving 
days. In July and 
A ugust come three 
set vacation periods 
m aking two weeks, 
m o r e .  A t  Christ
mas and Easter five 
days are given.

Passing through 
the domestic parts.LAUNDRY-MAIDS AT WORK.
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o f the college, a  visitor is struck b y  the excellent com
mon sense displayed in all arrangem ents. I t  is  the life  
o f  a  sm all garrison, w ith  m ilitary  regu larity , equ ality , 
and order upon e v e ry  hand. In  the refectories, for ex
am ple, the food served is excellent and p len ty  o f it, w hile 
the tab le  appointm ents are of the sim plest. S tron g, cheap 
china is used, w ith  table-linen clean and neat, but chosen 
like M rs. P rim rose’s w edding-gow n, to w ear well: T h e  
stools used are innocent o f backs. T h e  en dow m en t of 
the institution w ould  allow  m uch g reater  lu xu ry  ; but a 
life  o f lu x u ry  w ould  be to spoil the boys for the part 
th ey  are afterw ard  to p lay  in a  w orkad ay world.

T h e  larger dining-hall seats tw elv e  hundred  boys w ith  
c o m fo rt; th e sm aller, about fou r hundred m ore. S leep
ing-room s are w ell aired  and ligh ted , each hold ing about 
fo rty  boys. T h ese  dorm itories also are o f S p artan  sim 
p lic ity —  w hite, m ilitary - lookin g  cots, w ith out hint of 
further furn iture or curtain.

In  the basem ents o f the dorm itory bu ild in gs are lo n g  
wash-room s in w hich each 
boy has his allotted  space.
H is tin basin, fresh tow el, 
soap and toilet-brushes are 
to be found in irreproach
able order at an y hour of 
th e day. E ach  student has 
th ree suits o f cloth ing : an 
"  e v e r y d a y " wear, a  S u n 
d a y  suit, and one for v is it
ing. Fresh linen is g iv en  
o u t tw ice  per w eek, and it 
is interestin g  to  consider 
th a t betw een tw o and three 
thousand shirts avalan ch e 
the lau n dry regions each 
seven  days. O n leav in g  the 
institution at the a ge  of 
eigh teen , ev ery  boy receives 
cloth in g  to th e value of fifty  
dollars.

In the school-room ap p li
an ces and in the laboratories 
no expense has been spared.
T h e finest im plem ents and 
m achinery upon the m arket 
a re  provided. T h e  M echan
ica l B u i l d i n g  alone cost 
ab o u t $93,000.

A  fu ll corps of gardeners 
and workm en is em ployed 
without-doors. T h e  college has some very  fine hot
houses, from  w hich the flower beds are supplied ; and the 
beautiful grounds, paths, and aven ues are kept in w on
derful order. It  is hard to realize w hen one looks out 
o v er acres and acres of soft, sloping law ns that fourteen 
hundred healthy boys are a t hom e here. B ut several 
large sodless play-grounds explain th is apparent phenom 
enon. B aseball is the favored  sport at G irard  College. 
O n Satu rd ay afternoons in sum m er the G irard  nine 
m atches itself w ith the team s of neighboring schools.

T h e m ain build ing o f the college, w hich faces the en
tran ce on G irard  A venue, is, for the visitor, the m ost 
in terestin g  o f all. It is a  great Corinthian tem ple, one of 
the purest specim ens of Grecian architecture in the U n ited  
States. It  covers one acre, and w as fourteen years six  
m onths in the course o f erection. T h e  design w as m ade 
by T h om as U . W alters, the architect elected b y  the Board 
o f D irectors February 11 , 1833. T h e  design w as approved 
by Councils on A p ril 29th, and on July 4th of the sam e

year the corner-stone w as laid  w ith  befitting cerem onies. 
It w as not until N ovem ber 13, 1847, that the m ain building, 
w ith counterpart tw in  build in gs on either side, w as trans
ferred  to the directors as com plete. It  has thirty-four 
m arble colum ns, each sixty-six  feet h igh  and six  feet 
through. A t  the base th e y  are m ore than nine fe e t in 
diam eter. T h e y  w eigh  each one hundred and thirteen 
tons, and cost apiece som e thirteen thousand dollars. T h e 
decoration at the top o f each represents the sole w ork of 
one m an d urin g tw elve  entire m onths.

W ith in  the vestib u le  of the m ain b u ild in g  stands a 
statue o f G irard, and behind this a sarcophagus contain
in g  his ashes. A  co stly  sarcoph agus intended orig in ally  
fo r som e A ssyrian  k in g , w as sent from  th e E a st to re
ceive the body ; bu t the executors o f the w ill decided 
that a  sim ple tom b o f m arble w ould  better conform  w ith  
G irard ’s ideas and his tastes. T h e  m ain  b u ild in g  also 
contains the larg e  lib rary, and the w ell-know n R elic 
Room , into w hich are gath ered  G irard ’s personal effects.

T o  the le ft  o f the m a i n  
bu ild in g  is a  m o n u m e n t  
erected to the m em ory o f the 
G irard  grad u ates w ho died 
in b attle  durin g  the C ivil 
W ar. A t  the base o f the 
statue is found this inscrip
tion :

E r e c t e d  A . D. 1896
To perpetuate the memory 

and record the services of 
pupils of this C o llege who, in 
the then recent contest for 
the p r e s e r v a t i o n  of the 
American Union, died that 
their country might live.
F ollow in g  this is a  quota

tion from  the w ill o f G irard : 
“  E sp ecia lly  I desire that, 

b y  ev e ry  proper m eans, a 
pure attachm ent to  our R e
publican institutions shall be 
form ed and  fostered  in the 
m inds o f the scholars.”

T h is clause o f the found
er’s w ill is m ost fa ith fu lly  
carried out in  the college. 
On D ecoration d ay  the B at
talion honors d u ly  the mem
ory of the G irard  dead who 
died in the service  of their 
country. T h e  m onum ent is 

draped and is decorated w ith  flowers. T h e  B attalion 
form s a  square about it, and som e prom inent m ilitary 
m an is called  upon for an address. In  fact a  spirit of 
sturdy patriotism  is instilled into the m inds o f the youn g 
citizens in ev ery  direction.

Perhaps no clause in G irard ’s fam ous w ill is  less under
stood than that w hich excludes c lergy  o f a ll denom inations 
from  the grounds. A t  the tim e of its opening, the college 
w as regarded w id ely  as an anti-religious institution. 
M uch o f the sam e fee lin g  rem ains to-day in the m inds of 
those who h ave not taken the trouble to in vestigate the 
charge. B ut in reality  nothing could be fu rth er from  the 
truth than that G irard wished to bar out or discourage re
ligious life. T h e  words of his w ill show  th at it w as an 
anti-sectarian rather than an anti-religious spirit w hich 
dom inated him  w hen he wrote :

“  M y desire is that a ll the instructors and teachers in 
the co llege shall take pains to instill into the m inds of the 
scholars the purest principles of m orality, so that on their

THE CHAPEL.
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en tra n ce  into activ e  life  th ey  m ay, from  inclination and 
h a b it , ev in ce  ben evolen ce tow ard  their fellow -creatures, 
-and a  lov e  o f truth , sobriety, and in d u stry, adopting, at 
th e  sam e tim e, such relig ious ten ets as their m atured 
re a s o n  m ay  en able them  to p re fe r .”

S o  th at, a lth o u gh  no priest or m inister has ever entered 
its  g a te s , the co llege inculcates and upholds C hristian life  
an d  devotion . T h e re  is a  chapel upon the grounds w here 
a, short service is held  tw ice  each day. T h e  president or 
v ice -p resid en t offers a  p rayer, w hich  is fo llow ed  b y  a  hym n 
fr o m  fou rteen  hundred yo u n g  throats. O n S u n days there

gain ed  him self the en viable reputation o f A rnold  a t 
R u g b y . H e loved  his w ork devotedly and the you n g 
natures about him  ; and a beautiful m em orial w indow  
in  the chapel, erected b y  the alum ni, shows how  the boys 
o f his d ay  loved  "  F ath er A lle n .” T h e  present president, 
D r. F eterolf, w as chosen in 1882. H e has since filled the 
position w ith  m arked ab ility , and gained the respect and 
tru st o f h is you n g charges.

In fact, w ith  all his foresight, G irard builded better than 
he knew . A n d  if  he could return to-day to the land of his 
adoption and the college w hich he built, the philanthropist
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i s  a  b r ie f serm on or address d elivered  b y  som e prom in en t 
la y m a n  fro m  the c ity , or b y  a  d istin gu ish ed  guest.

T h e  present officers o f G irard  C o llege are  : P resident, 
D r. A .  H . F e t e r o l f ; V ice-P resid en t, D r. W in th rop  D , 
S h eld on  ; M atron, M iss A n n a  M . S h rev e  ; A ssistan t-M a 
tro n , M rs. E lizab eth  B . T h om son  ; Senior P refect, W illiam  
H . K ilp a tr ic k  ; S tew ard , T h o m as P errins.

I t  is  an  in terestin g  b it o f co lleg e  h isto ry  to n ote  that, 
u n til w ith in  a  y ear, som e o f th e fa c u lty , as P rofessor 
G e o rg e  J. B ecker, D r. W arren  H olden, and  M iss M ary 
L y n c h , h a v e  h ad  ch arge o f departm ents sin ce the school 
opened. T h e  form er president, D r. W illiam  H . A lle n , 
stood  a t  the co llege  helm  for tw en ty-sev en  years. H e

m igh t w ell fee l a  g lo w  o f fa th erly  pleasure in this, his 
broth erly  love, increased  and m ultiplied.

O ne is w ell justified  in  rep eatin g the w ords o f an 
address m ade in  1833 the la y in g  of the corner-stone : 
“  L o n g  m ay  th is structure stand in its m ajestic sim plicity, 
the pride an d  adm iration of our latest posterity  ; lon g m ay 
it  continue to y ie ld  its annual harvest o f educated m oral 
citizen s to adorn an d  defen d  our country. L o n g  m ay 
each  su ccessive  a g e  en jo y  its  still increasin g benefit, 
w h en  tim e shall h a ve  filled its halls w ith the m em ory of 
th e m ig h ty  dead w ho h ave  been reared  w ithin  them , and 
shed o ver its  outw ard  b eau ty  the m ellow  hues o f a  thou
sand vears o f ren ow n .”

THE KINGFISHER.

A  f l a s h  of blue and a guttural cry,
And I see a kingfisher dashing by ;
A  sudden splash and a surge of foam,
And he bears a fish to his sand-bank home.

Listen again for that loud, harsh noise, 
And watch him over a calm pool poise; 
Then with a weird, enticing scream, 
Beckoning on for a race up stream.

Through the mists where the cascades fall 
The halcyon lures with his fearless call.
And then he laughs from a willow bough. 
As much as to say, “ Where are you now ?”

With his breast of white and his belt of blue, 
He waits an admiring glance from you ; 
Then off and away with a mocking cry—
A  flash of blue on an April sky.

H e n r y  K a l l o c h  R o w e .
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HA S B R O U K ’S  story began five years before he had 
an y  idea that it w as a  story a t all. It b egan  in 
Rom e. H e w ould  h ave said that it  began  here in 

A m erica  this past w in ter, w hen he m et M iss Orton.
H asbrouk w as the artist w ho, a fter years of toil and 

u nrecognition, had painted  that picture w hich m ade him  
fam ous fo r audacity, and the founder o f a  “  school. ”  T h is  
w in ter— the fourth 
after his g re a t suc
cess, and w hen he 
h a d  fulfilled s o 
m any orders that 
his physician  ad
vised  him  to g o  for 
rest to his n ative 
land— he m et M iss 
Orton. H e w as a t
tracted  b y  her as 
b y  no other w om 
a n  h e  h a d  e v e r  
seen. T o-n ight, a t 
Mrs. H a n o v e r ' s  
m usicale, the vio  
lin -p layin g  o f M iss 
O rton w as another 
lin k  th at b o u n d  
him  to her.

H e picked up the 
instrum ent she had 
laid  aside w hen he 
brought h er to this 
room, w h ere there 
w as less g la re  than 
in the apartm ent 
beyond.

" A  C rem on a?”  
he asked, lookin g  
a t  it  in  the uncer
tain  light.

"  I  w as told  so ,” 
s h e  answ ered in  
th at low  voice that 
is so often  the vio- 
lin iste's. "  B u t it 
m ay not be, —  it 
w as sold for one 
in  I t a l y . ”  S h e  
laughed.

H asbrouk puck- 
e r  e d his brow ,—  
was she another o f 
those people w ho prefer a pessim istic v iew  of life, and who 
flippantly dispose o f the intrinsic principles one is tau gh t 
from  childhood to revere ? H e had m et m an y such this 
w in ter, b u t from  the first he had sin gled  out th is w om an 
as possessing too m uch in d ivid uality  to descend to plati
tudes w hich  h ad  been m ade a  fashion. H e had denied 
over and over to h im self th at she w as one o f the people 
w ho had sp ru n g up o f late who depreciate an y  and every  
th in g  in a  foolish, blast  w ay. T o -n igh t he had not w anted 
her, w hile he had her a ll to him self, to  speak in this w ay. 
He had com e ea rly  in order to w atch  for her com ing, to

g et her aw a y  from  others, that he m igh t tell her— w h at? 
T h a t he loved her ? H ow  w ould she regard  that confes
sion ?

"  It is odd ,” he said, "  th at you  have alw ays refused to 
p lay  for m e. D o you  know  th at this is the first tim e I 
have ever heard you ? ”

" I  h ave practically  g iv en  it  u p ,”  she replied, arran gin g
I the v iv id  rose rest
in g  a g a i n s t  her 
w hite neck.

"  ' G iven it  u p ! '” 
he echoed. “ Sure
ly , m usic has never 
been a fad  with 
y o u .”

She patted the 
rose tenderly, coax
in g  it into the posi
tion from  w hich it 
had been displaced 
w h e n  s h e  h a d  
p layed  her violin  
selection. “  H ow  
do you  know  ? ”  she 
asked. "  H aven 't 
I as m uch righ t as 
the rest o f the world 
to h ave a  fad  ? ”

H e took in her 
b eau ty, the ele
gan ce  o f her cos
tum e. S h e  w a s  
a ltogeth er a  society 
wom an. A n d  y e t 
— he lov ed  her.

"  O h ,”  he said, 
f i n g e r i n g  t h e  
v i o l i n ,  "  perhaps 
w e w ho go  in for 
a n y  form  of art 
l e a r n  som ething 
not a l w a y s  dis
closed to the mere 
looker-on. D on’t  
y o u  think w e dig 
in to  the m eaning 
o f things and so 
g e t an understand
in g  o f m uch which 
m ight o t h e r w i s e  
pass unnoticed ? ”

" I  fear that is too deep for m e,”  she returned. " I  
believe it  is B row n in g w ho says, ' it is w e m usicians 
k n o w ,' but I know  v e ry  little , indeed. B ut then, I am 
scarcely a m usician. H ow  lo v e ly  th at little M iss G arvin  
recited  the end o f th at poem  ! ”

"  Y e s ,”  he replied ; "  the end o f ev ery  recitation is 
lovely. ”

She laughed. O n the in stan t H asbrouk w ondered if  he 
had not unconsciously fa llen  into the tone he so m uch 
deprecated in others. B u t then, w h at business had a  reci
tation to be m entioned ju st now  ?

‘“ GIVEN it  u p ! ’ ” he echoed, “ surely, music has n ev er  been a  fad
WITH YOU."
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“  T h o u g h ,"  she w e n t on, b o w in g  to an elderly  m an w ith  
one arm , w h o  m ade a  m ost elab orate ackn ow led gm en t, 
“  y o u  h a v e  n ot told  m e w h y  m usic is not a  fad  w ith  m e.”

"  B ecau se  you  h a v e  the artistic tem p eram en t,” he told 
her. “  Y o u  could  n ot h a v e  p lay e d  th at Chopin th in g  as 
y o u  d id  w ith o u t fe e lin g  i t .”

“  T h a t  C hopin  th in g  ! T h a t  is the saddest o f all noc
turnes. C ould  y o u  n ot d etect th e up reach in g  fo r hope 
in  i t ? ”

H asb rou k  la id  dow n th e vio lin .
“  Y o u  h a v e  p roved  th at yo u r m usic is  not a  fa d ,"  he 

sa id , triu m p h an tly .
M iss O rton  b it her lip  ; she had m eant to  concede noth

in g  to th is m an.
"  I lik e  m usic, i f  th at is w h at you  m ea n ,” she said, 44 as 

you  lik e  p a in tin g .”
"  L ik e  p a in tin g  ! ”  H asbrouk w a s a ga in  th row n  b ack  

upon h im self. “  L ik e  p ain tin g  ! ”  D id  she kn ow  o f his 
y e a rs  o f s tru g g le  
an d  a l m o s t  de
sp air ?

T h e n  h is f a c e  
cleared . W h y  w as 
th is w om an con
c e a lin g  h e r s e l f  
f r o m  h i m ?  H e  
k n e w  th at she did 
m o r e  t h a n  lik e  
m u s i c .  Y e t  she 
w as a  w om an  o f 
fash ion , and  to be 
a rtistic  to  a  profes
sion al d egree  w a s 
n o t "  goo d  form  ” ; 
a  la d y ’s g if ts  are 
o n l y  accom plish
m en ts, an d  m ust 
n o t be too perfect.
B u t M iss O rton !

H e  b ro u g h t him 
se lf u p  in  a  h u rry  ; 
w a s it  p ossib le she 
h a d  s e e n  h o w  
m uch she h ad  be
com e to  him , and  
w as th is deprecia
tion o f a rt m eant 
to tell him  th at his 
su it w as n ot ac
ceptable to h e r ?
T h is  w om an w ith  
so m uch m on ey to 
her cred it p rob ab ly  
regard ed  him  as 
litt le  m ore than a  
fa ilu re  in these 
d ays w h en  m on ey
g e t t i n g  i s  t h e  
b a ttle  th at e n ga ge s 
en ergies w hich, in 
m ore h eroic tim es, 
w ere turned to the 
b etterm en t and the 
u rg in g  to h igh  at
ta in m en t o f  m an.
T h is  w as a  shock 
to  him ; for the first 
tim e h e  t h o u g h t  
th u s o f her. A n d

y e t, to th in k thus w as to belittle him self. W h at w as this 
w om an ’s w ealth  to him ? I f  he detected in her but a  spark 
o f reciprocation o f the fee lin g  he had for her he would 
possess her, m oney or no m oney. L e t her g e t rid o f her 
m on ey,— g iv e  it  a w a y , throw  it a w a y ,— he w as a  man and 
could w in  a  w a y  for his w ife. For w as not an artist o f as 
m uch accoun t as the m illionaire w ho fights for his can
v a se s?  " S it dow n and paint, and p ity  the rich ,”  some 
one had  said. O h, the new  w orld, the new  idea o f riches, 
the n ew  wom an I H eartless,— heartless ! A n d  y e t,— he 
lov ed  her.

A lo u d  h e  said , w ith  a  little rasp in his voice, "  Y ou  do 
you rself an in ju stice in h idin g your real appreciation of 
w h at you  m ost adm ire .”

H er head  w en t up. H e fe lt that he had gone too far.
" I  b eg  your pardon,” he said.
“ B e carefu l ! ”  she cried. H e had dropped his hand 

upon the vio lin  and m ade a  jan glin g . "  T h a t is the
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E  strin g— m y sentim ental strin g  ; it is a little  ten der from  
lon g d ally in g  w ith  it.”

H asbrouk, stran gely  enough, fe lt  furious.
“  M iss O rton ,” he said, b itterly , "  you  w om en in  society  

w ould m ake us b elieve th at sin cerity  has gon e out o f 
fashion. ”

‘" B ecause w e do not take life  as tra g ic a lly  as som e other 
people ? ” she asked, p lacid ly. “  Y o u  do n ot b elieve  there 
can be heroism  or sacrifice in gen tle  life  ? ”

“  In gen tle  life, y e s ,”  he ackn ow led ged.
“  A n d  not in fashionable life  ? ” she took him  up. “  A n d  

y e t I have know n one or tw o  fash ion able w om en do good  
deeds, m ake e m in en tly  d evoted  d au gh ters, w iv es, m oth
ers, friends. O f course a ll th is has not been done in an 
artistic fashion. A r e  the g re a t crises o f life  don e so ? 
Y o u  painters m ake them  so ; but art is not a lw a y s  tru e to 
nature in these p articu lars.”

“  H ear ! hear ! ”  cried  a  clear-cut voice.
T h e ir  hostess h ad  com e up.

“  M rs. H a n o v e r,”  cried  M iss O rton , fa n n in g  h e rse lf a s  
th o u g h  she had  su d d en ly  becom e w a rm , “ y o u  h a v e  p re
ve n ted  a  catastrop h e M r. H asb rou k  ca lls  u s P h ilistin e s , 
and  a ll th at so rt o f th in g. Y o u  lo v e  m u sic  an d  art, d on ’t  
y o u  ? ”

“  I w ou ld  ra th e r ,”  an sw ered  M rs. H an ov er, im p ress
iv e ly , “  h a v e  a rt  th a n — than  old  V e n e tia n  p o in te . T h a t  
is, i f  the lace  b e lo n g e d  to  a  w om an  w h o  cou ld  not be 
ca jo led  into  se llin g  it to  m e. T h e re  is  such  a  w om an  
here to-n igh t, m y  d ear,— tw o  floun ces, e ig h te e n  inches 
deep, an d  sim p ly  flaw less. B u t com e, w e  a re  to  b e  fa v o red  
b y  M adam e A lle n i. H er rea l n am e is  S a lly  A lle n , M r. 
H asbrou k, o n ly  a rt  h as m itig a te d  it. S h e  is  g o in g  to  
s in g  G ou n od ’s ‘ A v e  M a ria ,’ a n d  M iss O rto n  has prom ised 
to  do th e o b lig a to .”

M iss O rton  rose a n d  p ick ed  up h er v io lin .
“  Y o u  m a y  h old  m y  fa n ,” sh e sa id  to  H asb rou k .
H e flushed— so she m ean t him  to  join  h e r  a fte r  the so n g  

w a s  su n g. H o w  cou ld  h e  u n d erstan d  th is  w o m an  ?
H e  w a tch ed  her 

g  o i n g  a lo n g  the 
p o lish ed  floor to 
th e d raw in g-room  
b eyo n d . H e r  satin  
g o w n  tra ile d  a fte r  
h er a n d  touched  
th e  sh ru b b ery  th at 
lin e d  th e w a y . T h e  
je w e ls  in  h er com b 
sc in tilla te d  even  in 
th a t  so ft  lig h t.

T w o  o r  t h r e e  
co u p le s w e re  in  the 
c o z y  co m e rs  M rs. 
H  a n  o v e r  h a d  
th o u g h tfu lly  ar
r a n g e d  fo r  such o f 
h e r  g u e sts  as pre
fe rre d  to  set w ords 
to  th e  m u sic she 
h a d  p ro v id ed  fo r  
th em .

H a sb ro u k  w ith 
d re w  in to  th e al
c o v e  in  w hich  he 
an d  M iss O rton had  
b een  sittin g . H e 
co u ld  g o  to her 
w ith  h er fan  w hen 
th e  so n g  w as done. 
N o w  h e  w o u l d  
th in k  o f h er and try  
to  u n d erstan d  her.

In  a  lit t le  w hile 
th e  strain s o f the 
v io lin  w e re  borne 
in  to him . Such 
pathos, such  pas
sion, to com e from  
a  w om an  w ho w as 
se e m in g ly  cold and 
ir r e s p o n s iv e ! A h , 
th e  reserv e  pow er 
in  th at touch and 
ton e ! S u ch  m usic 
a  f a d ?  N o ;  h e  
w ould  not believe 
th a t the hearts of 
s o c i e t y  wom en" THE GENERAL BEGGED FOR AN ORCHID FROM THE MASS SHE CARRIED."
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w ere other than those o f w om en w hom  circum stances 
had p laced  in a  d ifferent station of life  Y e t  w ould  a  
so ciety  w om an h ave  done as a  w om an had done five years 
a g o ,—-that w om an to w hom  he ow ed  so m uch ?

T h e  one-arm ed m an en tered  th e  boudoir. A  fa u lt
lessly-dressed  y o u n g  fellow  issued from  a  corner shaded 
b y  curtains and lam ps.

“  H o w  do, Jack  ? ” said  the older m an.
“ G e n e ra l,” responded the other, “  I h a v e  saved  th is 

p lace fo r  you. E d ith  w an ts to speak to yo u  ? ”
“  H ow  do, M iss G arvin  ? ”
T h e  g en era l dropped into the va ca n t seat. H is voice 

w a s ap p aren tly  unaccustom ed to a  low  pitch , so H as- 
b r o u k  h e a r d  
p re tty  m uch a ll 
he said.

In  the a iriest 
b a d i n a g e  . the 
g en era l address
ed  th e recitation - 
is t o f th e e v e n in g  
re g a rd in g  h e r  
la te  p erform ance.
T h e  g ir l lau gh ed  
an d  chatted . T h e  
g e n e ra l b e g g e d  
fo r  an  o r c h i d  
from  th e m a s s  
she carried. She 
dem urred  in  an 
e x t  r a v a g a n t  
fashion.

“  J ack  w ill not 
o b je ct,”  p leaded  
th e gen eral, “  i f  
h e n e v er h ears 
a n y th in g  a b o u t  
it. On e  s m a l l  
flow er, t h a t  is 
scarcely  a  flow er, 
a f t e r  all. A h , 
th an k s so m uch ;
I  w ill k e e p  it  
forever. ”

‘ ‘ W h ich  w i l l  
b e  t i l l  to-m or
r o w ,”  sa id  th e 
g irl.

“  I ts  im ag e  w ill 
be fo u n d  photo
g ra p h ed  on m y 
h eart w h en  I die 
o f u n reciprocated  
a ttach m en t,”  re 
torted  th e gen eral. “  B y  the w a y , I  h eard  th at Jack ’s 
fa th er m ad e a  qu arter o f a  m illion in  th at last deal o f h is. 
A h , th ese fe llow s o f volum inous financial prospects ! ”

“  G e n e ra l,” pouted  M iss G arvin , “  y o u  sa y  that as 
th o u g h  it  w ere a ll m y  fa u lt .”

“  So  it  is ; h e m ig h t h ave  been conten t w ith  th e riches 
o f the earth , and le ft  m e those o f----- ”

“  H eav en  ? T h a t  is v e ry  sw eet o f you . I h ad  to m ake it 
h ea ven , y o u  k n o w ,— I k n o w  m y w orth . B ut, gen eral, i f  
you  despise th e other sort o f riches, w h a t is you r opin
ion ------"

“  I h a v e  n o n e,” interrupted  the gen eral. “  O n ly  y ou n g  
m en k eep  th eir opinions on tap  for ju s t  such I p in k y  por
cela in  trifles '  as y o u .”

T h is  e leph an tin e p lay fu ln ess crossed H asbrouk. H e

fro w n ed . W h at h ad  he to do w ith  this sort of life  ? A n d  
M iss O rton b elon ged  to such life , w as an im portant part 
o f it, th ou gh t a n d  spoke as these people,— even old men 
lik e  th is grizzled  gen eral w ere prim ed w ith  the persiflage 
o f it.

B u t for that episode o f five years back he would believe 
th at “  society  ” w as m ade up en tirely  of “  p in ky porcelain 
trifles ” an d  m en w ith  “  volum inous financial prospects.” 
W h ere w as art, w here w ere the serious questions of life, 
in  an existen ce such as this?

H e h ad  m istaken,— he had n othing in com mon w ith  a 
v o ta ry  o f such an  existence. H e w ould  baffle his fee lin g  
fo r  a  w om an w ho w as irresponsive to depth and sin cerity

b e c a u s e  “  s o 
c ie ty ,” of which 
she w as an inte
gra l part, did not 
foster s u c h ; he 
w ould no lon ger 
believe, as the 
w o m a n  of  five 
y e a r s  ago  had 
m a d e  him  be
lie ve , th at station 
in  the p o l i t e  
w orld  did not rob 
th e heart o f its 
softer and gen tler 
parts. H e still 
had his a r t ; let 
him  go  w ork a t 
th at, and s e n d  
ou t to the w orld  
pictures to line 
the galleries of 
such people as 
these who pur
chase the efforts 
o f  s u c c e s s f u l  
m en, not because 
t h e y  a d m i r e  
t h e m ,  but be
cause th ey  m ake 
a  surface beauty, 
the sam e as rich 
h a n g i n g s  and 
g o r g e o u s  flow
ers.

H e rose to his 
feet. H e w ould 
tak e  M iss O rton’s 
fan  to Mrs. H an- 
o v  e r. W h y  
should he care if  

M iss O rton th ou gh t him  rude ? R u d e ? It  w as ev id en tly  
u n p leasan t fo r these fashionable people to fee l annoyance, 
even  i f  th ey  w ere  not above it, w hen occasioned b y  such 
as he. M iss O rton m igh t excuse the rudeness as an un
con ven tion ality  o f the a rtis tic . tem peram ent. A  sm ile 
curled  his lip.

“  N ow , g en e ra l,” M iss G arvin  said, “  that w e have done 
w ith  our nonsense, you  m ust tell m e w h y  you  are goin g  
b ack  into the arm y. I should think th at your losing an 
arm  o u g h t to be sufficient excu se for you r retiring. ”

“  E xcu se ! ”  repeated  the general, in quite a new  tone 
o f voice. “  M y dear you n g  lad y , is th at quite the w ord 
yo u  w ould  choose ? In  one of our corps w as a  m an w ho 
had lost both le g s  in  an en gagem en t. O ne day he cam e 
dow n to see m e,— strolled dow n on his hands, I presum e,”
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h e lau gh ed  hoarsely, "  th ou gh  I b elieve , as a  m atter o f 
fact, th at a  couple o f his com rades carried  him . H e cried  
lik e  a ch ild  w hen I told  him  it w as im possib le to keep  him  
w ith  us. E xcu se  ! S u re ly  th at is  not the best w ord to 
em p lo y .”

H asbrouk paused. T h is  flippant old m an w as h u rt a t  
the g ir l ’s supposition th at he should  m ake the loss o f an 
arm  a  reason for le a v in g  his post. T h e  f r o u - f r o u  o f satin  
sounded in the alcove.

“  H ow  good  o f you to keep  m y fan  so lo n g ,” sa id  M iss 
O rton, as she cam e in "  M adam e A lle n i h ad  to re p e a t

o f w om an cap ab le  o f the sacrifice  m ad e b y  th at o th er?  
T h a t  o th er w o m an  had been a  w o m an  o f p osition , it  is 
tru e ; b u t she had been a  poor one, an  a rtistic  one. Y e s  ; 
l e t  him  g e t  a w a y . H e  sa w  the fa lla c y  o f it a ll, h is ca rin g  
fo r  a  m ere w o m an  o f fash io n . A n d  y e t------

"  Y o u  are  still s ta n d in g ,”  M iss O rton  b rok e in. "  Y o u  
are e v id e n tly  w ish in g  to  go . P r a y  do n ot le t m e d eta in  
you . I am  k e e p in g  in th is  corn er to -n ig h t b ecau se  I h a v e  
an e x c ru c ia tin g  h e a d a c h e .”

T h e n  sh e h ad  not le t h im  b r in g  h er h ere b ecau se  she 
w ish ed  to  be w ith  h im  ?

the " A v e  M aria .’ ” Sh e nad her v io lin  w ith  h er. S h e  
loved  it as the true v io lin ist lo v es h is in stru m en t, th o u g h t 
H asb rou k. H e looked  a t her, w o n d erin g  i f  she h ad  n o t 
exp ected  him  to fo llo w  h er w ith  h er fan .

“  T h e re  is a  d e lig h tfu l m an out th e re ,” she w e n t on, 
' w ho is g o in g  to recite  som eth in g  hum orous. Isn ' t  it  a  
p ity  ? ”

T h u s  she cam e from  the g loriou s m u sic she h a d  m ad e 
and took up her flippancy a ga in .

T h e n  in  a  m ig h ty  sw eep  th ere cam e to H asb rou k  the 
th ou gh t o f his episode o f  five  y e a rs  ago. W a s th is sort

" A n d  still you  h a v e  p la y e d  an d  ta lk e d  a s th o u g h  n o th in g  
w e re  th e  m atter. Is  th at an oth er p a rt  o f  th e  se lf-con trol 
fa sh io n  b e sto w s upon its  vo ta rie s  ? ”

H e  k n e w  he w a s  b ru ta l,— h e w ish e d  to  b e so.
"  I t  is  th e con trol a  w o m an  p laces u p o n  h e rs e lf ,”  q u ietly  

a n sw e re d  M iss O rton , “  w h en  a n y th in g  is  exp ected  o f 
h er. Y o u  a re  g o in g ? ”

"  Y e s ,”  h e  an sw ered  ; "  an d — I m a y  n o t see y o u  a g a in .”  
"  A h ! ”
" I — I b e lie v e  I w ill re tu rn  to  E u ro p e  in a  w e e k  or so .”  
"  A  su d den  d eterm in atio n , I sh ou ld  s a y .”

MY LANDLADY RAN TO HER AND REPORTED TH AT THE AMERICAN ARTIST IN THE HOUSE WAS IL L .*'
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“ Y e s ,”  he answ ered, sa v ag e ly . I find I am  out o f 
p lace here. I— M iss O rton ,” he said, im p u lsively , “  w ill 
yo u  le t  m e tell you  a story ? It  m ay help to excuse m y 
lik in g  fo r  vio lin  m u sic.”

“ E x c u s e ! ”  she said , g e n tly — and he th ou gh t o f the 
difference from  the tone o f voice o f the old g en eral in sa y 
in g  th e w ord. “ A n d  you  sp eak o f liking" vio lin  m usic. 
D id  not som e one call m e to accoun t a  little  w h ile  ago  
for l ik in g  a rtistic  m atters ? ”

“  F iv e  years ago, he said, stum bling in his speech, “  I 
w as in  R om e. In the house w here I had m y studio and 
room  in  one— you  know  I w as v e ry  poor th en .”— H e had a 
satisfaction  in  avo w in g  so m uch to h e r ; had she not 
placed him  in  an im possible position ?— ' ‘A w a y  up under the 
eaves of the house, w here the pigeons w ere, w as a vio lin 
ist. T h e  violin  seem ed to  be a lw ays sounding. I w as 
stru g g lin g  a ga in st m an y disappointm ents, not carin g  to 
see a n y  one, g o in g  now here. D a y  and n igh t I heard the

"  HE CAUGHT HER TO HIM.'1

“  M y excu se,”  he said , ign o rin g  the latter p art o f her 
sp eech. “  T h e  w ord  is chosen. I h ave y o u r perm ission 
to  te ll the s to r y ? ”  S h e did  n o t an sw er. H e  looked  dow n 
a t  her. H e w ish ed  the an tiq u e brass la m p  above their 
heads h ad  cast a  m ore brillian t l i g h t ; h e  w ou ld  like to 
h a v e  seen her fa ce  better. She w as fo n d lin g  h er violin , 
m ak in g  little  staccato  w hispers o f tone on it. “ I kn ew  
little  o f v io lin  m usic till five y e a rs  a g o ,” H asbrou k  w e n t 
on, rap id ly . “  I t  w a s  h earin g  th at you  w ere  a  vio lin ist
th at------. ” H e could not finish that, fo r h e dared not sa y
th a t th e kn ow led ge o f her accom p lishm en t had a n yth in g  
to  do w ith  her fasc in atin g  him  after the first attraction.

m u s ic ; it  g re w  upon m e, it  g re w  into  m e. Y ou  know  
people are beg in n in g  to say  I h ave founded a  ' school ' o f 
p ain tin g. T h e   school ’ w as founded b y  th at violin. I 
cam e o u t o f m y d rive lin g  prettin ess o f can vas to the style 
I do now . T h e  v io lin  did it. T h e  persistence o f the 
p layer, th e pure ton es,— these m ade m e turn  from  hope
lessness an d  triv ia lities to determ ination and serious 
thought. I b eg a n  a  n ew  canvas. I painted like m ad. A ll 
d ay  the v io lin  spurred m e on. A t  n igh t, w hen I thought 
o f m y  w ork  and  m igh t h ave feared  I w as too unprepared 
to break a w a y  from  tradition, the vio lin  spoke to  me and 
told  m e to  g o  on. T o  m ake a lon g story short, I finished



6 18 DEMOREST'S FAMILY MAGAZINE.

m y picture one d ay  and the n ext la y  sick  o f b ra in  fever. 
I w as ill a  lon g  w hile. W h en  I b egan  to realize  life  a g a in  
I w ondered w here the m on ey cam e from  to p a y  for nurse, 
doctor, and a ll the exp en sive n eedfu ls th at I fou n d  em 
p loyed  fo r me. I w as told th at ' the la d y  ' had  done all. 
F or the first tim e I learn ed  th at th e v io lin ist w as a  
w om an. She w as a  poor w om an , y e t  w ith  social stan d 
ing. She w as in  R om e, and w ith  little  m on ey. H ow  
did she su p p ly  m e w ith  all th at I had ? S h e h ad  sold  her 
one va lu ab le  possession, h er vio lin , and  p laced  th e m on ey 
in the hands o f m y p h ysician  for m y  benefit. A ll  th at I 
could  learn  w a s th at her nam e w a s Earl, and th a t she had  
been ca lled  a w a y  from  R om e. H ow  did I k n o w  she w as 
a  w om an o f social position ? M y lan d la d y  sa id  she h ad  a  
crest on her w ritin g-p ap er, received  letters w ith  sim ilar 
crests on them , and------”

"  H o w  in terestin g  ! ” excla im ed  M iss O rton. "  D id  not 
som e o rig in a l m an sa y  th at truth  is  stran ge r th an  fiction ? 
W e loo k  fo r these th in gs in  n ovels o f th e o ld-fashion ed 
sort, b u t in rea l life , n e v e r .” S h e  w as p ick in g  a t  the 
violin . "  L is te n  to  th ese  m odulation s on th e E  str in g —  
the sen tim en tal strin g , yo u  know . T h e y  are b y  Joachim . 
W h a t else d id  th is la d y  do ? ”

H asb rou k  w a s  a n g ry  w ith  h im self fo r  te llin g  th e sto ry , 
an d  perhaps te llin g  it  in the "  o ld -fash io n ed ” w a y  o f fic
tion. Y e t  he stu b b o rn ly  w e n t on :

"  She had w ritten  to d ealers re g a rd in g  m y p ictu re, w h ich  
she saw  on its  easel th e  d a y  m y  lan d la d y  ran  to  h er and  
reported  th at th e A m erican  a rtist in  th e house w a s  ill and 
m ust be sent to a  hospital. T h e  d ealers cam e an d — th at 
is a l l ; yo u  k n o w  th e rest ab o u t the p ictu re. H ere  w a s  a  
w om an w h o m ig h t h a ve  b een  a  w om an  o f fash ion  h a d  she 
cared  to  fo llo w  in  the ru ts o f h er kin d , an d  she h ad  m ade 
the g re a te st sacrifice th at she could ,— don’t  I k n o w  how  
she m ust h a v e  loved  th a t vio lin  ? ”

"  A n d  she is w h ere ? ”
" I  h a v e  looked  for h er, an d  looked  in  v a in .”
H e fe lt  th a t he had been a  fo o l in  te llin g  all th is  rom an

tic ta le  to  a  w om an w ho m ust re g a rd  rom ance as fo o d  fo r 
youths an d  m aiden s in a  lesser sp h ere than hers. F o r  h er 
modulations on th e E  strin g  continued, an d  th ere w a s a  
h alf-sm ile on h er lips. F o r w h a t h a d  h e  told  th e  s to ry  ? 
W as it  b ecau se  o f h er o w n  v io lin -p la y in g  and  th e ex cu se  
he w ish ed  to  m ake o f th at, in  con n ection  w ith  h is R o m an  
episode, fo r lo v in g  h er?

"  A n d  the v io lin  ? ”  ask ed  M iss O rton.
H asbrou k looked  a t her.
"  D id  y o u  k n o w  to w hom  she sold  h er v io lin ? ” she 

queried.
H asbrou k  fro w n ed  a t  such irre lev an cy. B u t, “ Y e s ,” 

he an sw ered , "  it  w a s  to a  d e a le r .”
"  W h y  did  yo u  not b u y  i t ,”  she asked , "  w ith  th e  pro

ceeds of the sale o f you r p icture ? It  m igh t h a v e  p rov ed  
an im petus to la te r  w ork, done up in rib b on s an d  h u n g  up 
in  you r stu d io .”

"  Shall I ta k e  y o u  into the d ra w in g -ro o m ? ”  H asb rou k  
asked  her, ic ily .

"  N o ,” answ ered  she, p ick in g  a t  th e  E  s tr in g  o f h er 
vio lin .

F ee lin g  less relu ctan t th an  an hour a g o  he w o u ld  h a v e  
th ou gh t w as possible, H asb rou k  said  : "  G o o d -n igh t,—  
good-b ye ! ”

Yet why did he hold out his hand? She did not notice 
his hand, however, but kept picking at the modulations 
on the E string. The old general, with Miss Garvin, 
passed by.

"  He was a great beau once,” said Miss Orton. "  He 
was all through the war. Now he is fighting Indians for 
a change. Miss Garvin's f i ance is one of the richest young

m en in  tow n. H e sav ed  tw o  g ir ls  from  d ro w n in g  at 
L e n o x  la st su m m er.”

H asb rou k  d id  not n ow  care  th a t she seem ed to under
stan d  him  p re tty  w ell, and  th at she w a s try in g  to refu te  
som e o f h is s tr ictu res re g a rd in g  fash io n ab le  life  and  its 
v a c u ity . It  w as a  personal issue n o w  ; she cared  n o th in g  
fo r  h im ,— she h a d  not the depth  to see how  d ear to him  
w a s th a t episode o f five  y e a rs  ago .

H e h a d  stepp ed  o u t o f the a lc o v e  an d  le t its  cu rta in s fa ll 
beh in d  him .

"  M r. H asb rou k  ! ”
H e  cou ld  n ot help  h im self ; he tu rn ed  b ack  to  her.
"  I k n e w  so m eth in g  o f th a t R o m an  sto ry  before to

n ig h t,”  she said. "  M iss E a r l is  n ow  a  w om an  o f m eans 
an d  can  h a v e  a ll th e v io lin s sh e w ish es. T h u s  y o u r  ideal 
is sh attered . I t  is re a lly  an  o ld -fash ion ed  s to ry .”

"  Y o u  k n o w  h e r ? ”  he asked , b reath lessly .
" I  can tell y o u  con sid erab le  about h e r ,”  she answ ered. 

"  B u t you  k n o w  y o u  re g a rd  m an y  th in g s  from  a  p u rely  
a rtistic  stan d p oin t. S h e  is  v e ry  p r a c t ic a l; she kn ew  a 
goo d  d eal ab o u t fa sh io n a b le  so cie ty , y o u  know . W h a t she 
did for y o u  w a s  e m in en tly  p ractica l. S h e fo u n d  you  ill 
and  in com peten t. T h e  p ictu re  on y o u r  easel w ou ld  be 
a  m ere d re a m e r’s p erfo rm a n ce  b u t fo r  a  p ractica l m ind. 
H ers w a s th e  p ractica l m in d .”

"  W h ere  is M iss E a r l ? ”  a sk e d  H asb rou k. H e  did  not 
w ish  h er to  a n a ly ze  him  th u s,— sh e a  m ere  w om an of 
fash ion  ! "  Y o u  k n o w  h o w  an xio u s I m u st b e to  m eet
h e r.”

"  Y o u  lo v e  h er ? ”
Sh e sa id  th e w o rd s s o ft ly , th e E  s tr in g  o f th e violin 

m a k in g  them  sound lik e  th e w o rd s o f a  son g.
L o v e  h er ! H asb rou k, w ith  a  su rg e  o f fe e lin g , kn ew  

w h om  h e lo v ed ,— a  w o m an  w h o  w o u ld  n e v e r  un d erstan d  
him . T h o se  w ords ad d ressed  to  him  b y  her, th e vio lin  
ton e so u n d in g  th ro u gh  th em  as th e  v io lin  in  R om e used 
to sound th ro u gh  h is d a y s  o f so lita ry  lab o r !

"  L o v e  h er ! ”  h e cried  out. "  L o v e  h er ! ”
"  H u sh  ! ”  T h e  E  s tr in g  o f th e v io lin  sou n d ed  sw eeter 

th an  ev er. "  S om e one m a y  h ear yo u . Y o u  m u st be co n 
ven tion al. Y o u  w ill n ot a v o w  y o u r  lo v e  in  y o u r  present 
sp irit. A  w om an  m u st be lo v ed  n ot fo r  w h a t she does, 
bu t for w h a t sh e is .”

"  Y o u  th in k ,” he sa id , p a ss io n a te ly , "  th at I h a v e  a  ro
m an tic  a tta ch m e n t for a  w om an  I h a v e  n e v e r  seen. ”

"  T e ll  m e, w h y  did y o u  n o t g e t  the v io lin  from  th e  
d ealer to  w h om  M iss E a rl sold it  ? ”

" I  le ft  it  w ith  h im ,” he a n sw ered , "  becau se I th ou gh t 
th a t th e easier w a y  fo r  h er to g e t  i t  a g a in .”

"  B u t  she w a s  poor a t  the tim e, a n d  sold  it  as h er on ly  
v a lu a b le  p o ssessio n .”

" I  k n o w  w h a t v io lin ists  th in k  o f th e ir  in stru m en ts. I 
th o u g h t it  p ossib le  she w o u ld  w rite  to  th e  m an  an d  a sk  its  
fa te . T h e n  he w a s  to  sen d  m e h er add ress an d  send her 
th e v io lin . I p a id  h im  the sum  he h ad  g iv e n  h er fo r  i t .”  

M iss O rton  b u rst in to  a  m u sica l lau g h .
“ Oh,  th e h o n esty  o f th e d escen d an t o f th e  C a e sa rs!”  

she said. “ T h e n  h e h a d ’ t w o  p rices fo r  it. M iss E a rl 
b o u gh t it  b a ck  from  h im  a  y e a r  a g o .”

H asb ro u k  m ad e an  exclam ation .
"  W h a t m u st she h a v e  th o u g h t o f m e ? ”  he said .
"  N o t v e r y  k in d ly , I w ill co n fe ss ,”  a n sw ered  M iss O rton . 
"  A n d  she is ----- ”
"  A  w om an  o f fa sh io n  now . A  d istan t re la tiv e  d ied  

an d  le ft  h er  h is  fo rtu n e  on condition  o f h er ta k in g  h is 
n a m e .”

"  A n d  th a t n a m e?”
H e r fin ger still touched  th e  E  strin g .
"  Y o u  lo v e  h e r ,”  she said.
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“  I do n o t," H asbrouk cried, a n g rily  , "  and you  kn ow  i t ! ”
T h e re  w as a  m om ent’s pause.
“  She— she has often th ou gh t o f y o u ,” said M iss O rton's 

voice, and  it  w as scarcely  louder than the m odulation she 
m ade on the E  string. "  I kn ew  y o u  from  the first, of 
course. M iss E a rl n ever a llow s a n y  one to p la y  on the 
v io lin  excep t herself. I t  is said  to b e  a  Crem ona. T h is  is  it. ”

W ith  a  queer cry  H asbrouk looked at her.
" Y o u ! ” he said. “ Y o u ! ” H e ca u gh t her to him . 

H e k n e w  there w ere tears in her eyes. "  Y o u ! ”  H e 
pressed  her to his heart.

“  M y E  str in g ,”  she said, h a lf la u g h in g "  it  is th e senti
m ental strin g  ; it  is  v e ry  ten d er----- ”

T h e  E  strin g  snapped.

LUMBERING IN THE NORTHWEST.

(See F u ll-p a g e  Pictured )

IN  th e past s ix ty  y e a rs  the fo rests of A m erica  h a ve  pro. 
duced th e enorm ous q u an tity  o f e ig h t hundred and 
tw en ty-fo u r billion fee t o f lum ber, an d  the va lu e  of the 

fo rest products in  th at period  is  estim ated  a t m ore than 
tw en ty-five  billion  dollars. I t  is  a  curious reflection th at 
th e fo rests, once regard ed  as an im pedim en t to the coun
tr y ’s  settlem en t and  g ro w th , to b e  fe lled  an d  burned as 
rap id ly  as possible, should so soon becom e one of its  ch ief 
sources o f w e alth , to  b e  conserved and protected  b y  e v e ry  
m eans know n to  m odern science and law .

T h e  w hite-pin e lum ber su p p ly  h a lf a  cen tu ry  ago  cam e 
p rin cip a lly  from  M aine, th e 44 P in e  T re e  S ta te ,” b u t its 
cen tre has n ow  m oved  fifteen  hundred m iles w estw ard , 
w h ere on ly  a  co m p aratively  sm all area o f the v irg in  fo re st  
rem ains, an d  th is is b e in g  rap id ly  exh austed. I f  w e  study 
th e m ap o f the U n ited  S ta te s  fo r a  fe w  m om ents w e  w ill 
see w h a t an  im portan t factor th e p in e forests h a v e  been 
in th e settlem en t o f the country. F irst, w e  m ay  note th at 
the w h ole  A tla n tic  coast w a s covered  w ith  m agn ificen t 
fo rests a lon g  th e shores o f r iv ers ru n n in g  tw o  or three 
hundred  m iles in to  the country. T h e se  forests supplied  
m aterial fo r  the houses and ships o f th e  g ro w in g  popula
tion. W estw ard  alon g  th e shores o f the g re a t lak e s, and 
all th rou gh  th e cou n try  borderin g upon th e broad p rairies 
o f th e M ississippi and M issouri v a lle ys , sp read  th e  g re a t 
forests o f w h ite  pine. T h u s, as b y  a p roviden tial agen cy, 
there w ere provided  the richest a gricu ltu ra l lands, m aterial 
for bu ild in gs, fen ces, etc., and w ater-courses for tran spor
ta tio n -c o n d itio n s  w hich  h a ve  m ade possible the w onder
fu l developm ent o f the g re a t W est.

In  the p an ic ye a r  o f 1873, the w hite-pin e product of the 
N o rth w est w as less than four billion fee t, an d  so rem ained 
fo r  s ix  years, u n til specie p aym en t w as declared. T h e  
cu t then ran u p  to fou r billion e ig h t hundred m illion feet, 
and  crep t stead ily  u p w ard  u n til e ig h t billion fe e t w as 
reached in 1884. T h en  cam e the business depression, and 
the cu t fe ll off one-eighth. A  renew al o f a c tiv ity  called  
for m ore bu ild in gs, m ore m an ufacturin g, th e en largem en t 
o f p lan ts, etc., and the output w a s gra d u a lly  increased, 
the lost ground w as regained, and in  1892 the cu t w as 
n e arly  nin e billion feet. T h en  cam e h ard  tim es again , 
an d  th e cut of las t y e a r  fe ll to seven billion five hundred 
m illion feet, the low est figure since 1885.

I t  w as supposed th at th e burned  area  in W iscon sin  
w ould  su p p ly  an e xtra  larg e  am ount, as th e grea ter  p art 
o f the stan d in g  tim ber w as p ractica lly  u n in ju red  if  cu t 
the en su in g  w in ter. T h e  p a ra lysis  o f th e  lum ber in d u stry  
in  th a t reg io n  w a s so com plete, h o w ever, th at little  h as 
been  done to  sav e  the tim ber from  tota l loss. S a id  a  
m em ber o f one o f th e larg e st lum ber firm s : "  W e h ave  
no m ills, no lum ber, no business, no m on ey, no credit, no 
debts. W e  w e re  w ip ed  out o f e v e ry th in g  b y  th e fire o f 
las t y e a r .”

N everth e less, th e N orth w estern  lum ber region, in clu d 
in g  M ich igan , M innesota, W iscon sin , and  M anitoba, fu r
nished em p loym en t last w in ter fo r  th irty  thousan d  m en, 
an d  d istributed  som e fifty  m illion dollars in  w a g e s  and 
subsistence. T h e  system  o f w ages, b y  th e  w a y , is in  
curious co n trast to  th at adopted  b y  som e A m erican  com 
panies (not lum ber) in  M exico, w h ere w a g e s  are p aid  
d a ily , so th at th e m en w ill not be dem oralized  b y  the pos
session o f a la rg e  am ount o f m on ey S a tu rd a y  n igh t. In  
th e lum ber-cam ps, fo r a  sim ilar reason, w a g e s are  paid  in 
a  lum p a t the close o f th e season ; and a lth ough  the 
lum berm en are as sober an d  h on est a  class of m en as is 
to be found b etw een  th e tw o oceans, th e scenes in  the 
n e igh b o rin g  tow n s, upon th e break-up o f the cam ps, a fte r  
m onths d evoted  to u n rem ittin g  to il and  privation  in a  
rigorous clim ate, are  n o t en cou ragin g  to th e  m oralist.

L um berm en  as a  class are  straigh t-grain ed  an d  sound- 
hearted , an d  th ou gh  perhaps not the w isest o f m en, th e y  
show  th eir appreciation  o f a  little  nonsense n o w  and then  
in  their order o f "  H oo-H oos,” w hich  w as established  
three y e a rs  a g o  in  A rk an sas, and now  boasts a  m em bership 
o f about three thousand. Its officers are : Sn ark, Senior 
H00-H00, Junior ditto, B o ju m , Scrivenoter, B andersn atch, 
C astocatian, A rcanoper, and G urdon, and  the m eetin gs 
are sty led  concatenations. A t  these am usin g g ath e rin g s 
a  b lack cat takes the place o f the goat.

D espite th e progress of steel and other m etals, the d ay  
o f w ood h a s  n o t passed, and in  fa ct its  uses are m ore 
varied  than ever. In one form  or another it  is bein g used 
in the m an u factu re o f a  thousand d ifferent articles even 
to car-w heels and gun s, in paper and in cloth in g, in 
pow der and in food. A n d  the end is n ot yet.

J ohn  T . B r a m h a ll.

QUATRAINS.

A  Cyn ic.
He is a man whom I would truly call

One who holdeth all love’s grace within his heart, 
For, granting that love’s grace be given to all,

He’s ne’er conferred upon the world a part.

T h e  F a i r i e s ’ P a t h w a y .

When ripples, as of waters, go 
Over the meadow grass,

And winds are silent, then below 
The woodland fairies pass.

FLAVEL SCOTT MINES.
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B y  M a r y  A n nable  F a n t o n .

TH E  ex u lta n t vo ice  o f the g re a t A m erican  eagle  is 
once m ore heard in the land. T h e  present tun efu l 
lay  celebrates a  bloodless v icto ry , and d raw s its  

inspiration from  the sig n in g  o f the G reater N e w  Y o rk  
C h arter, M ay  14th, 1897.

T h e  bu rden  o f the strain is the established  fa ct th at 
G overn or B lac k ’s sign atu re has g iv e n  to A m erica  the sec
on d  la rg e st  c ity  in  th e w orld, b oastin g  an a g g re g a te  
w e a lth  o f $4,560,000,000.

T h e  s ig n in g  of the charter fo r this g re a t tw in  c ity  w as 
a n  a ct o f alm ost in tern ation al im portance. I t  m eant 
th e  g ro u p in g  togeth er o f 3,312,000 people under one 
co n tro llin g  force, the p lac in g  in  the hands o f one m an, 
th e  m ayo r o f the n ew  city , the pow er to appoint tw en ty- 
th ree  th ousan d  office-holders, w ho w ou ld  d raw  y e a r ly  
sa laries  in  excess o f $25,000,000. I t  m eant the b rin g in g  
to g eth er under one m ayor and  one m unicipal govern m en t 
fifty -s ix  c ities and tow ns, scattered  over an area  of three 
h u n d red  an d  six ty-e ig h t square m iles. I t  m ean t the g iv 
in g  to one c ity  the finest harbor in the w orld, th e finest sy s
tem  o f p u b lic  parks, va lu ed  a t $200,000,000, and an a va il
a b le  w ater-fron t o f five hundred and s ix ty  m iles.

A d d  to these ad v an tag es one thousan d tw o  hundred

m iles o f ra ilw a y  in operation w ithin  the c ity  lim its, three 
thousand m iles o f streets and road w ays, and tw en ty-five  
co lleges and academ ies ; and then it  is possib le to 
begin  to grasp  th e enorm ous significance o f the G overn 
or’s sign ature, the v a s t  fin an cial responsibilities, and the 
im m ense p ossib ilities in  pu blic im provem en t and m u n ici
pal reform  w hich are in volved  in the developm ent o f th is 
n ew  city , w hich, accord in g  to  a  provision o f the charter, 
shall be ca lled  “  T h e  C ity  o f N e w  Y o r k .”

“  T h e  resp on sib ility  is too vast, the p ow er too g re a t to 
be p laced  under the control o f one m unicipal g o v ern m en t,” 
w a s th e argu m en t ad van ced  b y  the m en w ho opposed the 
bill. “  H ow  is it  p ossib le ,” th ey  said, "  to pour togeth er 
tw o  corrupt, b ad ly-go vern ed  cities, an d  expect the resid
uum  to be an id eal govern m en t on a  hom e-rule basis ? ” 
A n d  stran ge  to  sa y  the consolidation w as opposed b y  five 
ex-m ayors o f N ew  Y o rk  besides the present incum ben t, 
M ayor S tron g. T h e  six  m ayors a ll held  the sam e v iew  
o f the bill ; th at it  w as p rep arin g  the w a y  for unlim ited 
corruption, th at it  w ould  be im possible to g e t together a 
b o d y  o f m en w ho could collect an d  distribute the sum  o f 
$50,000,000 an n ually  fo r c ity  expenses, and close their eyes 
to  the ever-increasin g fascination o f the a lm igh ty  dollar.

Drtnvn by E. J. Meeker.

THE HARLEM RIVER SPEEDWAY, AS IT CROSSES UNDER HIGH BRIDGE.
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Conservative old N ew  Y orkers opposed 
the consolidation because the charter pro
vides that N ew  Y ork  shall assum e the 
city, county, town, village and district 
debts of the annexed p o rtio n s; and as 
Brooklyn has already alm ost reached its 
debt lim it— ten per cent, of her real estate 
— and N ew  Y ork  has still the righ t of in
creasing its debt to the extent of $90,000,- 
000, it seemed to them it was not exactly 
a fa ir exchange and, if  not precisely rob
bery, w as certain ly very  injudicious be
nevolence.

But the prom oters of the scheme were 
not to be discouraged b y  a half-dozen 
m ayors or the dism ay of a group of con
servatives, who could not overcome their 
youthful habit of regardin g Fourteenth 
street as the proper c ity  limit.

T h e facts, according to the charter com
missioners, w ere th e s e : the tim e had ar
rived when the congested condition of busi
ness in N ew  Y o rk  m ust be re lie v e d ; the 
city  had already extended as far north as 
w as practicable for business en terp rise; 
business quarters had encroached upon the 
residential portion of the city  to the last 
degree ; an im m ediate outlet w as a  neces
sity, and such outlet m ust be in close prox
im ity to the congested districts.

T h e  annexation of Q ueens County and 
K in gs County, on L on g  Island, and R ich
mond County, w hich is v irtu a lly  all of 
Staten Island, certain ly  m et a long-felt 
want so far as grow in g  room for lower 
N ew  Y o rk  w as concerned. It w as sub
stantially substituting a pair of seven- 
league boots for a  pair of N o. 2 dancing 
slippers, in w hich the poor old city  had 
been m incing along for a decade past—  
b u yin g  a new collar or necktie whenever 
her feet hurt, w ith never a  thought that 
the slippers m ight be pinching.

In dividing the land for political pur
poses the charter commissioners reverted 
to the E n glish  system  of boroughs. N ew  
Y o rk  proper is divided into tw o boroughs, 
M anhattan and Bronx. T h e  borough o f 
Brooklyn comprises all of K in gs C o u n ty ; 
the borough of Q ueens adds to  the area 
of G reater N ew  Y o rk  one hundred and 
tw enty-four square m iles from Queens 
County, w hile the borough of Richm ond 
is Staten Island from end to end. T he 
president of each borough is to be chosen 
in the N ovem ber election b y  the electors 
of each borough respectively, for a term 
of four years.

A n d  just here a word is in order as to 
the method of governm ent w hich the 
charter has prepared for the new  city. In
stead of being larg e ly  under the control 
of the State governm ent at A lban y, as in 
the past, the new  charter provides that the 
city  of N ew  Y ork  shall becom e almost 
w holly a law  unto itself.

T h ere w ill be two great elective offices, 
the M ayoralty and the Comptrollership, 
each four years in duration. T h e ordi-
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n a ry  leg is la tio n  o f the c ity  w ill be provided  fo r b y  a  
m u n icip al leg is la tu re  co n sistin g  o f tw o  houses. T h e  
C ity  C ouncil w ill con stitute th e u pper house. I t  w ill 
b e  com posed o f tw en ty-n in e m em bers, one chosen from  
each  o f the presen t S ta te  Sen ate  districts. T h e  presid en t 
o f th e C ou n cil is e lected  on th e g en era l tick et in  N ovem 
b e r  an d  a cts  as m ayo r in  th e  m ayo r's  absen ce or in ab ility .

T h e  B o ard  of A ld erm en  com es forth  in  a  n ew  dress, and, 
i t  h as been  su g ge sted , a  ch an ge o f heart, as the M unici
p a l A sse m b ly . T h is  assem b ly  constitutes the low er house. 
I t  con sists o f s ix ty  m em bers elected  one from  each  o f the 
p resen t A sse m b ly  districts. T h is  is hom e rule, pure and 
sim ple ; a t least it is  "  pure and sim ple ” in the charter. 
N e w  Y o rk  h as been clam orin g  fo r  a  chance to paddle 
h er ow n  canoe, for years. Sh e has it  n ow  in all 
earn estn ess, an d  a v e r y  la rg e  canoe to paddle.

A  sp ecial fea tu re  o f th is hom e-rule govern m en t 
is  th e B o ard  o f P u b lic  Im p rovem en t, con sistin g  
o f th e head s o f a ll th e g re a t d ep artm en ts o f the 
c ity , a p p o in ted  b y  th e M ayor, w h ich  n atu ra lly  
a re  associated  w ith  such 
w o rk , an d  the ch ie f offi
cers  o f th e c ity . N o g re a t 
sch em e o f p u b lic im p ro ve- 
m en t can  be u n d ertaken  
w ith o u t the co-operation 
o f th is board, th e B oard  
o f E stim ates and A p 
portion m en t, th e C ity  
L e g is la tu re , a n d  
th e  M ayor. T h e  
va rio u s d e p a r t  
m en ts o f c ity  en
d eav o r, such as the 
P olice, P ark , and  
H ealth  B o a r d s ,  
w ill  b e  under th e 
con trol o f from  one
to fiv e  com m issioners. T h e  presen t educational system  
o f each  b o ro u gh  w ill be  tem p orarily  retained, u n til suffi
c ien t th orough , com p rehen sive stu d y  can  b e  g iv e n  to a 
p lan  o f com plete reorgan ization .

T h e  va rio u s post-offices w ill also rem ain  as th e y  are fo r  
th e  p resen t, each  one d o in g  its  ow n w ork. I f  th e y  are 
e v e r  con solidated  in to  one la rg e  c ity  post-office, the reor
g an iza tio n  w ill be p lan n ed  w h en  th e n eed  for i t  is  show n.

MAP OF GREATER NEW-YORK.

U n d er th e  old regime N ew  Y o rk  w as pre-em inently a  
com m ercial city. B usin ess w as her w atchw ord. Im 
provem ents w ere sanctioned on ly  w here th ey  w ere esti
m ated  to be profitable from  a financial or san itary  
standpoint. T h e  C ity  F ath ers w ere not o f an a rtistic  
tem peram ent. C ity  im provem en ts m eant to them  h igh er 
b u ild in gs, m ore “  L  ” roads and banks ; n ever m ore parks, 
boulevards, an d  m useum s. W ith  the splendid opportuni-

THE NARROWS FROM FORT HAMILTON, BROOKLYN.
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tie s  open ed  up b y  the n ew  ch arter, a  
d egre e  o f local pride, h ith erto  u n 
k n o w n , has sp ru n g  in to  ex isten ce  ; 
an d  N e w  Y o rk e rs , w h ich  p hrase 
n o w  includes B r o o k l y n i t e s  an d  
S ta te n  Islan ders, h a v e  d ecided  to 
m ake th eir  n ew  c ity  fam ou s from  an 
a rt is t ic  stan dpoin t, as w e ll as o f 
o v e rw h e lm in g  co m m ercia l im por
tan ce.

A lre a d y  $40,000,000 w orth  o f b ills  
fo r  c ity  im p ro vem en ts h a v e  been 
lo d ge d  a t  A lb a n y . T h e  m ost im 
p o rtan t o f the p u b lic  im p rovem en ts 
w h ich  h a v e  a lre a d y  been  d ecid ed  
upon a re  th ese :

G rea t botan ical an d  zoo lo g ical g a r
den s a re  to  b e esta b lish ed  in  B ron x  
P ark ; a  bo u lev a rd  is to  be co n stru cted  
a lo n g  th e p ictu resq u e shores o f th e  S o u n d  fro m  T h r o g ’s 
N e ck  to P e lh a m  B a y  P a rk  ; in B ry a n t P a rk  a  m ag n ificen t 
p u b lic  lib ra ry , fe d  fro m  th e fu n d s an d  co llection s o f th e

L e n o x , A s to r , an d  T ild e n  lib raries, 
w ill b e  estab lish ed  ; on M orn in gsid e 
R id g e  B a rn a rd  C o lle g e , th e  H orace 
M an n S ch ool, an d  th e  C o lu m b ia  
U n iv e r s ity  b u ild in g s w ill b e  erected  
on a  scale  o f u n surp assed  m agn ifi
cen ce ; n e arb y  the m assive  E p iscop al 
C a th e d ra l, S t. Joh n ’s, w ill  b e  reared , 
th e fin est re lig io u s stru ctu re in th e 
U n ite d  S ta te s , th e crow n o f the n ew  
c ity , a  fittin g  em b odim en t o f the 
n e w ly  a w a k e n e d  art im p ulse  an d  an  
in sp iration  fo r  fu tu re  gen eratio n s.

T h e re  are  se v e ra l n e w  b rid g es a l
re a d y  in  process o f con stru ction , an d  
b ills  fo r o th ers, one across th e H ar
lem , on e a t  177th s tre e t on the e a s t: 
sid e , a n d  one o v e r  th e B ro n x  R iv e r, 
are  n o w  at A lb a n y . T h e re  is also  

an ea rn est a ttem p t to  im p ro ve th e p u b lic  lib ra ry  sy stem , 
w h ich  is a t  prese n t som e fifty  y e a rs  behin d th a t o f a n y  other 
g re a t c ity  in  th e  w orld . N e w  Y o r k  h as, irre sp e ctiv e  o f

SETH LOW, ONE OP THE PROBABLE CAN
DIDATES FOR MAYOR OF GREATER  

NEW YORK.

THE CATHEDRAL OF ST. JOHN TH E DIVINE, MORNINGSIDE PARK.
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B rooklyn  and S ta t
en Island, an  en
dow m ent fund for 
her libraries o f over 
$5,000,000, the in
com e of w hich ju 
diciously  expended 
should enable her 
to a t least begin  to 
stru gg le  t o w a r d  
the h igh  standard 
established  in B os
ton.

T h e  gran d  boule
va rd  w h ich  is to be 
b u ilt  on th e crest 
o f lan d  exten d in g  
fo r five m iles alon g 
the H arlem  R iv e r  
th rou gh  th e bor
ough  o f B ronx, is 
un d ou bted ly  t h e  
m ost g ig a n tic  en
terprise y e t  under
taken . T e n  m i l 
lion s o f d o l l a r s  
w ill be  exp en ded  in  m ak in g  it one o f th e m ost beau ti
fu l b o u levard s in  th e w orld. T h e  course w ill exten d  the 
en tire len g th  o f the rid ge, w ill be one hundred and eighty- 
tw o  fe e t  w id e, an d  d iv ided  into  d rive w ays, b icycle  paths 
an d  w alks.

In B rooklyn  a w ell-p lanned system  o f p ark  im provem en t 
is n ow  under w a y . T h ere  are  a lrea d y  fifteen  hundred

acres of park land, 
which, w i t h  h e r  
numerous d r i v e -  
w a y s, a re  valued at 
$50,437,000. T h e  
f i n e s t  roadway, 
“ S h o r e  D r i v e , "  
w ill, w h en  com
p leted , ex ten d  to 
the N arrow s. O n 
the borderlan d o f 
P rosp ect P a rk  the 
fam ous B rooklyn  
In stitu te, th at cen 
tre o f w id esp read  
cu lture, w ill find a  
perm an en t abid- 
in g-p lace in build
in g s  o f g re a t ar
ch itectu ra l b eau ty.

T h e  v a l u e  o f  
S taten  I s l a n d ,  
stretch in g  a s  i t  
does across t h e  
v e ry  th resh old  o f 
th e n ew  c ity , can 

scarcely  be overestim ated . W ith  its  acres o f p rim eval 
forests, its m iles o f w ater-fron t, its  ro llin g  m eadow s, and 
com m an d in g v ie w s it com m ends itse lf a lik e  fo r resid en tial 
or busin ess purposes, as a  b eau tifu l, h ea lth y  suburb or a  
con ven ien t ra ilw a y  centre, as the fu tu re d evelopm en t of 
th e c ity  shall dem and.

Sin ce the sig n in g  o f th e ch arter the fo llo w in g  question

WILLIAM L. STRONG, THE PRESENT MAYOR OF NEW YORK.

THE NEW LIBRARY OF COLUMBIA UNIVERSITY, ON MORNINGSIDE RIDGE.
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E L E V A T E D -R A IL W A Y  C U R V E , ONE HUNDRED AND T E N T H  S T R E E T , LOOKING W EST.

nas been asked repeatedly : “ In what relation do we 
now stand to London as to comparative wealth and gen
eral civic prosperity ? ” There are many pros and cons in

connection with the forego
ing question interesting alike 
to Britishers and Americans. 
London still has the advan
tage of us in size, but in mak
ing the general comparison 
we have no need to falter, 
since in m a n y  important 
respects we can m a k e  as 

good and even a better showing than that made by 
the largest city in the world. In spite of the fame of 
London's banking system, she has but ninetv-nine banks.

T H E  FAMOUS B O W ER Y A T  CA N A L  STR E E T,
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w h ile  N ew  Y o rk  boasts one hundred and sixty-six . L on 
don, how ever, still has three hundred and tw en ty  m ore 
square m iles w ith in  her boundaries than is contained in 
a ll the boroughs of the n ew  city . B ut, again , N ew  Y o rk  
h as seven  hundred new spapers and periodicals, 
as opposed to the four hundred published in 
London. L ondon scores a  point w ith  her free 
ferries ; w hile  
th e  ferries in 
N e w  Y o r k  
ch a rg e  f a r e s  
v a r y in g  from  
t w o  t o  t e n  
cen ts.

In  the m at
ter  o f personal 
w e a l t h  N ew  
Y o rk  com es off 
w ith  fly in g  col
ors. L on don , 
w ith  a  popula
tion  o f 5,500,- 
000, has b u t  
th irty  citizen s 
w h ose w ealth  
is estim ated  as 
reach in g  t h e  
t e n - m i l l i o n  
d o l l a r  m ark.
N e w  Y o r k , 
w i t h  m o r e  
th an  a  m illion 
less inhabitan ts, boasts five respected, m ost h igh ly  
respected, m em bers o f society  w hose in d ivid ual w ealth  
is $100,000,000, an d  in excess o f that. S ix  other v e ry  
popular m en are w orth  $50,000,000 each. T h e re  are 
fifteen  m en w h o  d raw  incom es from  $20,000,000 to $40,- 
000,000 in vestm en ts, and  three hundred lesser financial 
ligh ts w hose w ealth  is va rio u sly  estim ated to be from  
$2,000,000 to  $12,000,000.

B u t the v ita l question th at is a g ita tin g  the public m ind 
a t presen t is  not so m uch the m atter o f how  m uch m on ey 
w e  h a v e , or how  m an y im provem en ts w e  are g o in g  to 
h ave, as w ho is to control the m on ey and superinten d  
the im provem en ts on and after Jan u ary 1st, 1898, w h en  
the ch arter goes into effect and the first M ayor o f G reater 
N e w  Y o r k  w ill be installed  ?

In  other w ords, w ho w ill the people choose a t the elec- 
tion  n ext N ovem b er to  assum e th e enorm ous responsibil- 
ity  o f g u id in g  the ponderous canoe an d  p add lin g  it into 
w aters o f peace and p rosperity  ? T h e  H onorable Seth  L o w ,

THE STATUE OF LIBERTY IN NEW YORK HARBOR.

president o f Colum bia C ollege and  form er M ayor o f 
B rooklyn, is  prob ably the m ost talked-of man for the 
office ; a lth ough  M ayor G leason o f L o n g  Island C ity  and  
M ayor S tron g  o f N e w  Y o rk , w ho vetoed  the charter, are 

both popular m en w ith  vigorous w orking support
ers. N o one candidate has, how ever, com e prom 
in en tly  before the people, an d  a  decisive situation

has not as yet 
c r y s t a l l i z e d  
o u t  o f  t h e  
sm all - ta lk  of 
the v a r i o u s  
political clubs.

E v e ry  a r t -  
lo v in g  A m eri
can w ill rejo ice 
to know  that 
the beau tifu l, 
t r u l y  artistic 
m u n i c i p a l  
build ings o n 
C i t y  Ha l l  
Square are to 
be reserved  as 
h e a d q u a r te r s  
fo r the n e w  
c i t y  govern - 
m e n t .  T h e  
M a y o r  o f  
G reater N ew  
Y o rk  w ill ad 
m inister ju st

ice, appoint office-holders, and w ed  bashful lovers in the 
old C ity  H all, one o f the finest pieces o f architecture in 
th is country.
 I t  is an  instance w here the p u ttin g  of n ew  w in e into old 

bottles m eets w ith  v e ry  gen eral approval. I f  there is an y  
doubt in  the m ind o f the loyal N ew  Y ork er it is not of the 
old bottles ; bu t w h eth er or no the new  w in e w ill prove a 
tonic or an in toxican t to the am bitious crew  o f the new  
canoe. In  other w ords, is G reater N ew  Y o rk  great enough 
m orally  to  adm inister an honest hom e-rule govern m ent ? 
T h e  m ass o f business m en are outspoken in their expres
sion o f confidence in  the w in n in g  pow ers o f the new  char
ter. T h e  “  chron ic k ick er,” the con servative m an, and the 
six  m ayors insist that tim e w ill v e r ify  their m ost m elan
ch oly prophecies.

In  the m eantim e A m erica  is v e ry  proud of her new  
honors, and even the O ld W orld, h ereb y shorn o f some 
o f her g lo ry, sends over the w ater a  cordial

“  V iv e  T h e C ity  o f N ew  Y o r k .”



MISS PARKE’S LOAN.

B y John J. a  B e ck e t .

O W A R D  A M O R Y  
w as in a torturing 
fram e of m ind as he 
feverish ly  stalked up 
M adison A ven u e that 
O ctober ev en in g  at a 
quarter past one. T h e 
cool air which refresh
ed his throbbin g tem 
ples also aw akened the 
goadin g conviction of 
w hat a  trem endous 
ass he had been. T h ree 
hundred and six ty  
dollars w asted in the 
extravagan ce o f one 
e v e n i n g ’s entertain
m ent of a  lot o f youn g 
fellow s w ith  so m uch 
m ore m oney than him 
self. T h is  w as p retty  
h igh  rollin g on h is 
m odest incom e a n d  
he m u s t  put a  stop 
to it.

B u t th at w as not 
the w orst o f it. H e 
had paid  six ty  dollars 
down and g iven  his 
cheque to the Chicago 
m an for three hun
dred. A n d  he now 
rem em bered that he 
had on ly  tw en ty  dol
lars balan ce at the 
bank ! H e had heard 
som ebody say  that the 
C hicago m an w as to 
leave tow n the n ext 
afternoon. H e didn ’t 
know  his address, so 
he could m ake no ar
ran gem en t w ith  him . 
T o  g iv e  a cheque that 
w ould not be honored, 

in  order to p ay  “ a  debt of honor," w as a fine w a y  of 
liv in g  up to the ideal o f a gentlem an. H ow  could he 
have been such a colossal idiot ? W h at w ith  bein g  heated  
and excited  over the play, he had lost sigh t of these 
things. T h e y  w ere in v iew  now , and loom ed so b ig  th at 
he could see nothing else.

A m o ry  had only recen tly  transferred his residence from  
Boston to  N ew  Y ork. H e did not know  a  m an w ell 
enough to borrow the m oney o f him , and he m ust have 
it a t the ban k in the m orning, or else— the deluge ! W h at 
could he do ?

W hile his brain w as g ettin g  sore from  the reiterated 
question and his benum bed inability  to find an y answ er 
to it, he saw  the door of a house, several doors ahead of 
him, open. A  you n g wom an, wrapped in a  w hite silk 
cloak, and w ith  a  w hite lace scarf wound around her 
head, cam e out, and after a quick, lau gh in g  “  Good
n ig h t,” gathered her pink skirt up, tripped down the 
steps, and w alked  hurriedly up the street.

It struck A m ory as stran ge that she w ould be w ithout 
an escort at that tim e of night. H e concluded that she 
probably lived  on ly a few  doors aw ay. T h is  supposition 
w as correct, for she ran up the steps of a  house only tw o 
or three a w a y  from  the corner of the next block. More
over, as she disappeared w ithin the storm -door, A m ory 
heard the door o f the house below  close. Som e one had 
evid en tly  stood w atch in g  her until she go t home.

She had w alked rapid ly, and A m o ry  w as m oving along 
w ith thoughtful slowness. W hen he reached the house 
she had en tered he looked up carelessly. She had gone 
in, for he saw  n othing o f her through the plate-glass 
panels. B u t som ething w hite show ed beneath the door. 
T h in k in g  she had dropped h er g lo v e  or handkerchief, and 
that it  w ould  be better to put it  fu lly  inside, w here it  
could not a ttract the attention o f som e one not as honest 
as him self, he tip-toed up the steps.

H e opened the door and saw  the yo u n g  w om an ly in g  in 
a  heap on the flo o r ! She m ust h ave fa llen  in a  faint. 
H is first im pulse w as to r in g  the bell. H e w as on the 
point o f doing so w hen his eyes cau gh t sigh t of the flash
in g  splendor o f a  m agnificent sunburst o f diam onds on 
her corsage. H e also noted on her plum p w rist a bracelet 
th ickly  set w ith  rubies and diam onds. Su d den ly  an idea 
darted into his m ind and held him  breathless b y  the 
audacity  o f its inspiration. I f  he had those he could save 
him self. N ot to  steal them  ! Perish  the thought. T h e  
d evil w ould  only h ave w asted  his tim e b y  su g ge stin g  that 
to H ow ard  A m ory . H e w as too in n ately  a  gentlem an to 
prefer th eft to m isery, or to  spare him self a  conventional 
public dishonor b y  incurrin g a  fa r  greater secret one. 
B u t if  he took them , paw ned them , paid th is pressing 
“ debt o f honor,”  and later, w hen he had his n e xt rem it
tance, redeem ed and secretly restored them , w h at w ould 
it  be, in fact, but an unconventional borrow in g  o f the 
gem s?

It  did not take lon g  to think a ll this. B u t perhaps she 
had ru n g  the bell before she fainted. H e w aited  a  mo
m ent, w hich seem ed five. N o one cam e. H e wondered 
if  the sunburst cam e off easily. O ne good w a y  to find out 
w as to try. H e did, and the jew el w as detached w ithout 
difficulty. T h e  bracelet w as also taken from  her w rist 
w ith  little  effort.

T h en  a  panic seized him . W h at a  crim in atin g position 
he w as in, if  an y  one w ere to see him  ! Som e people 
w ould not b elieve in that quixotic w a y  o f borrow ing. 
B u t it  w ould  be m ore difficult to g e t  them  on again  than 
takin g  them  off had been. She m ight rev ive  and scream, 
and there he w ou ld  be, ruined ! H e k n ew  he w ould re
turn them  later. T h ere  w as really  no sophistry or self- 
deception in  that. I f  he le ft  them  there, w ithout fasten
in g  them  upon her, some th ie f m igh t steal them . T h e 
m aterial side of his action could not be discrim inated 
from  larcen y, b u t he knew  it  w as not that. T h ese  gem s 
w ould be his salvation, and their b rie f absence from  their 
ow ner could h ard ly  cause her inconvenience. She couldn’t  
catch cold or lose flesh from  not w earin g  a  diam ond sun
burst for a  few  days.

H e slipped them  into his pocket. It w as en forcin g his 
position b y  burning his bridges behind him. T h en  he 
g a v e  a stron g push on the annunciator-button, ran ligh tly  
down the steps, and, d artin g a  g lan ce up and down the 
street to see if  an y  one w as in sigh t, crossed h astily  to the 
opposite side and stood in the dark shadow  of a basement.



MISS PARKE'S LOAN 629

H e  could  n ot g o  a w a y  w ith ou t a fford in g  w h at assistance 
h e  could  to  his unconscious ben efactress.

In  a  m om en t the lig h t w a s turned up in  the h all and the 
door opened. T h e  servan t g a v e  a  start, then lifte d  the 
young  w om an , bore h er into th e house, and  closed the 
door.

A m o ry  sp ran g  out from  th e basem en t and w alk ed  hur
r ie d ly  tow ard  h is room s. P rudence and th e h u m iliatin g  
consciousness o f h o w  lik e  he looked  to a  th ie f m ade him  
turn  d ow n  th e  n e x t corner. T h e  servan t m ight notice the 
loss o f th e  je w e ls  an d  com e ou t to see i f  a n y  one w as in 
sig h t. T h e y  w e re  in  his pocket, and i f  th e y  w ere found 
th ere n o b o d y w o u ld  question th at he w as a  th ief. 
T h e  “  B a ck  B a y ”  w ou ld  trem ble w ith  th e shock, and his 
frien d s w ou ld  con gratu la te  B oston on h is h a v in g  gon e to 
N e w  Y o r k  to  p ractice  h is n ew  profession. H ow ever, 
th ere th e y  w e re, and  h e w o u ld  h ave  th e d ifficu lty  o f 
g e tt in g  them  b ack  to  their ow ner in  an y case. H e m igh t 
a s  w ell, now , reap  th e  benefit o f th is p ecu liar accom m oda
tion  P ro v id en ce  h ad  th ru st on him , p aw n  them , p a y  his 
d eb t, a n d  redeem  an d  restore them  as soon as h is rem it
ta n ce  arrived .

E a r ly  th e  n e x t m orn in g h e  fe v e rish ly  read  the papers 
to  see  i f  th ere w as a n y  accoun t o f the u npreceden ted  bor
ro w in g  o f th e n ig h t before. O f course there w a s not. 
B u t  it  m igh t b e  in  th e  ev en in g  papers, an d, a t a ll events, 
th e  loser w ould  le t  th e police know , an d  it  w ould  not then 
b e  sa fe  to  tak e  th e je w e ls  to  a  paw n broker. H e hurried

at once to a  B o w ery  shop w ith  the three golden balls em 
blazoned on its w indow s, and raised four hundred and fifty  
dollars on the tw o pieces. It w as a  sm all part even of 
w h at the paw n broker w as w illin g  to advance, but A m o ry  
w ished to “ b o rro w ” only w h at he needed, and would 
not jeop ardize a  certa in ty  of bein g able to g et them  out 
w hen his m on ey cam e.

H e rushed to th e bank and deposited four hundred dol
lars. T h e  C h icago  m an, h appily, had not presented the 
cheque. So that w as a ll righ t. H e drew  a  lon g breath of 
relief. B u t now  th at he had w arded off th is im m ediate 
danger, the “  loan ”  b egan  to  w eigh  on his m ind. “  H is 
honor rooted in dishonor stood.” I f  he should lose the 
p a w n -tic k e t! O r i f  som e one should see i t ! T h en  he 
w ould  h ave th e loathsom e consciousness of b ein g a  thief. 
H e w a sn ’t that. H e knew  he w asn’t. I t  w as a  most 
peculiar “  loan ,” he w ould  adm it, inasm uch as there w as 
on ly  one consenting p a rty  to the transfer. A m ory  re
flected that even  th at one w as not as consenting as he 
m igh t be. H is lo g ic  w as not all com forting, and he w as 
m iserably w orried. W h at i f  he should die? T h en  he 
w ould  h a v e  to b etray  him self to som ebody in order that 
th e je w els  m igh t be returned. H e had w ritten  dow n the 
num ber o f the house, so th at he could not possibly forget it.

T h e  n e x t afternoon he received  a  note from  a w ealthy 
cousin o f his. H e and she had a lw ay s been the w arm est 
friends. T h e  note told  him  that M iss W eathersbee had 
ju st returned from  Europe and w as goin g  to g iv e  a sm all

“  HE OPENED THE DOOR AND SAW THE YOUNG WOMAN LYING IN A HEAP ON THE FLOOR ! ”
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dinner at the Waldorf the next evening. He must not 
fail her.

Amory was glad of any distraction, and felt particularly 
pleased to meet his cousin. He was paying an "  interest” 
of shame on his "  loan ” which made the pawnbroker’s 
money rate ridiculously petty. He sent an acceptance.

Imagine his delight at the dinner to find opposite him 
Miss Parke, a charming, vivacious girl, and—the young 
woman who had so kindly “ lent” him her jewels ! She 
made such a pleasant impression on him that if he had 
suffered tortures before he underwent torment now.

It gave him a grim feeling of satisfaction to see that 
she wore a large crescent of particularly fine diamonds. 
He had not, then, put her to any great inconvenience in 
the matter of precious stones for her adornment. Proba
bly she had two or three more sunbursts lying round at 
home. Perhaps a tiara or two.

In the course of the dinner the same sort of fascination 
that leads a murderer to return to the scene of his crime 
made Amory comment on the exquisite quality of the 
stones in Miss Parke’s crescent.

“  Yes,” she said, lightly, "  it is rather handsome. The 
stones were so carefully selected. I am glad I did not 
have this on night before last, for I was robbed in the 
most ridiculous manner.”

“ Robbed!” cried Miss Weathersbee, while all the 
guests looked astonished and interested. At least Amory 
devoutly hoped that all did. He could not see his own 
face.

Miss Parke narrated the event of the evening in ques
tion, naturally telling it from her standpoint, to Amory’s 
deep discomfort. He wondered if his face could look as 
red as it felt hot. Talk of the ingenious tortures of the 
Inquisition !

“  I  suppose the thief ”—Amory winced as the girl ut
tered the word in her clear, carrying voice—"  was fright
ened or he would have taken my watch and my rings,” 
she said, smiling. " Can you imagine anything so absurd 
as to faint in that way after I got inside the vestibule and 
before I rang the bell ? When I disappeared inside the 
storm-door the Van Dorns, who watched me home, sup
posed everything was all right, and went in the house. 
If I had rung before I fainted, the thief ”—Amory drained 
his glass of ice-water feverishly— "couldn’t have stolen 
the things before the servant would have come. There is 
one odd thing about this : the Van Dorns say there 
was nobody in sight except quite an elegant-looking man 
in evening clothes. It must have been some one who saw 
me go in, because otherwise who would have known I was 
up there inside the door in a faint ? So I am wondering 
whether it could have been he.”

Miss Parke brought her bright, clear eyes to bear on 
Amory as if to consult him on the point.

“  In Boston we don’t commit burglary in evening 
clothes, as a rule,” he observed, with a somewhat forced 
smile. "  But we are provincial. Of course there is no 
intrinsic repugnance in a thief’s being in a gentleman’s 
clothes. The reverse I should suppose impossible.”

"  Well, the thief”—Amory winced and wondered how 
such a pretty girl should seem to like to use that horrid 
word—“ wasn’t altogether bad ; for, although he couldn’t 
stop to steal any more, he had the politeness to ring the 
bell so I shouldn’t lie there and catch cold. Wasn’t that 
nice in him?”

"  A  gentleman could hardly do less,” said Amory, 
thoughtlessly.

"  A  gentleman ? No. But I thought you said it couldn’t 
have been a gentleman ? ”

"  How do you know that the man rang the bell?”

asked one of the guests, a lawyer in the district*attorney’s 
office.

"  Why, Thomas said he came as soon as he heard the 
bell, and I was there in a faint and with my brooch and 
bracelet stolen. Who else could it have been ? ”

"  Why not Thomas? ” inquired the lawyer, quietly.
“  Oh, I never thought of such a thing,” cried Miss 

Parke. " I  won’t think it now. He has been with us 
for ten years, and is the most faithful soul in the world. 
Pray don’t anybody think it was Thomas.”

“ We couldn’t think it was Thomas if we wanted to,” 
said Amory. " I  would go on the stand and swear it 
wasn’t Thomas,” he said, with mock fervor, but a real 
desire to shield the poor servant from even a shadow of 
suspicion.

"  Thanks ! I feel that you know it wasn’t that dear old 
soul,” replied Miss Parke, with a gay laugh.

It was a distressing dinner-party for Amory. He realized 
that his mind was slightly tottering when he discovered 
that he was helping himself to an olive with his fork. 
That lovely, jolly girl, who had so kindly loaned him her 
jewels, seemed to have turned the pawn-ticket (he had it 
in his waistcoat pocket, of course) into a hot plate of metal 
over his heart. He was afraid it would burn itself out 
and betray him to everybody, like the “  M ene, M ene, 
Tekel, Upharsin  ” of the old Babylonian’s feast. What 
an irony of fate, that this souvenir of his benefactress’s 
bounty should be such an awful wall between them.

The next morning at half-past ten he called on his 
cousin at the Waldorf. He had tossed and turned and 
rolled on his bed all night like a porpoise. He could not 
stand it. It was unendurable. Miss Weathersbee was 
just through her breakfast, and in a few moments entered 
the Moorish room, smiling brightly.

"  Howard, I am glad to see you so prompt with'your 
is ite de d igestion . I shouldn’t have expected such punc

tiliousness in a man who helped himself to olives by spear
ing them with a fork,” she added, teasingly.

"  Amy,” he said, solemnly, "  if I didn’t take my oys
ters with a spoon, or put walnuts on the floor and crack 
them with my heel, it proves my marvelous powers of 
self-control. How do you think a strait-jacket would go 
with my style of beauty ? My dearest girl, this is a v  is ite  
d 'ind igestion . I am in a dreadful hole, suffering the 
torments of the what-you-may-call-’ems. I have an obli
gation to meet—a debt of honor—and I ’ve got to raise 
five hundred dollars, or else practice pistol-shooting with 
myself for the target. Can you let me have it? I can 
pay you when I get my remittance, which will be within 
ten days. It will be a tremendous favor.”

Miss Weathersbee’s brow went into little puckers and 
she pursed her lips.

"  Howard, you come at a bad time,” she said, slowly. 
"  I ’ve spent a lot of money in Europe and was going to 
economize so as to make it up. But still you wouldn’t 
ask it if you didn’t need it, and I can let you have it. 
Wait a minute, till I put on my things, and we’ll go up to 
the Fifth Avenue Bank and get it. That will be nicer 
than giving you a cheque.”

“ You are a darling!” cried Amory, gratefully. "  I 
will give you a short note for it.”

"  Oh, that isn’t necessary,” she said, rising. "  It’s a 
debt of honor, and I know that is quite enough where you 
are concerned.”

"  Bless her ! ” thought Amory to himself. "  I wonder 
if she and I are both mistaken, for I feel that way myself, 
—or shall, as soon as I get Miss Parke’s jewels back to 
her.”

That afternoon Miss Parke was called by the servant to
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see a messenger-boy who had a package which he had 
been told to deliver into her own hands, and she was to 
give him a receipt for it. Somewhat surprised, she did 
so. She imagined it was a present. It was far more of a 
surprise than that, for it contained her jewels and a letter. 
It was typewritten and ran as follows :

" Dear Lady :—That your jewels are hereby returned is proof 
of the statement they were taken only as a ' loan.' That you were 
an unconscious party to this most grateful accommodation does 
not prevent the deep thankfulness of the borrower. You may be 
pleased to know that your precious stones, during this brief vaca
tion, have saved a good name from dishonor. Yet if it should ever 
be my melancholy fate to steal anything, I doubt if I can feel 
much more like a thief than I have since I so unconventionally 
borrowed these baubles. Pray believe that the satisfaction of 
knowing that these beautiful gems are restored to their happy lot of 
lying close to charms which dim their radiance, is far greater than 
that which their temporary use brought to the writer.

“ Like that noble Queen of Spain who bestowed her jewels on 
one who wished to discover an unknown world, you, by this ' loan '

of yours, have enabled one reared in a world of honor not to lose 
his native land.

“ If, in your heart, you will regard this unique transaction as a 
' loan,' as I have done from the beginning, you will add one last 
touch to the irredeemable indebtedness of

The Borrower."

“  Why, how perfectly Charming! ” cried Miss Parke,
rippling into a smile. “  He doesn’t write a bit like a-----
But he wasn’t. I ‘ lent’ them to you, as you say—of 
course I did—and you are so delightfully original I wish 
I could meet you some time—when I wasn’t in a faint.”

Of course she did meet him. But it was several weeks 
later before she knew that he was Howard Amory. It 
was not so long after that she met him again, at the end 
of a short walk with her father up the centre aisle of St. 
Thomas’s Church. The sunburst she wore on that occasion 
was a wedding present from Mr. Amory, and was really 
more beautiful than the one he had “  borrowed.”

FACTS ABOUT MOUNT ST. ELIAS.

B y  K atherine  R aym ond .

MO U N T  ST. E L IA S  is again looming up on the hori
zon of the explorer, and two fresh expeditions 
are about to make an attempt to reach its snow

capped peak, not discouraged by the fact that already 
four large, well-organized parties have attempted the 
difficult feat and failed.

A s was mentioned in "  The W orld’s Progress,” in this 
magazine last month, the two new expeditions are to be 
made, one under the management of an American, Henry

G. Bryant, of Philadelphia, and the other in the charge of 
Europeans, Prince Luigi, of Italy, and Signor Vittorio 
Sella, a member of the English Alpine Club. The Amer
ican expedition will start with the avowed intention of 
reaching the very summit of the peak, not only for the 
purpose of general exploration, but in order to carefully 
estimate the exact height of the great Alaskan mountain, 
and to furnish the world with an accurate map of a hereto
fore unexplored region. The party expects to have at its

Photograph by  I. C. Russell. M OUNT E l i a s  ALASKA.



Front a Sketch by E. TJGlove.
MOUNT ST. ELIAS, AS SEEN FROM A HILL NEAR YAKUT AT.



F A C T S  A B O U T  M O U N T  ST. ELIAS.

command trained Alpine guides, who cannot fail to be 
of great assistance when the icy slopes of the glaciers 
have once been reached.

Mount St. Elias has long been a point of interest to 
the explorer and ambitious mountain-climber, and there 
are m any natural as well as scientific reasons w hy to un
furl the Am erican flag on its utmost crag would be one of 
the exploring triumphs of the age : It is the highest peak 
in the territory of the United States, having been ac
credited with a height of eighteen thousand one hundred 
feet, by L . C. R ussell who led the third expedition; it is so 
situated on the A laskan coast that it can be seen through
out its entire height 
from the P a c if ic  
O cean ; it is one 
o f a  chain o f five 
thousand glaciers, 
extending through 
a single range of 
A l a s k a n  moun
tains; it com pletely 
overcaps this entire 
w i ld n e r n e s s  o f  
g la c ie r s ,  w h i c h  
c o v e r  an area of 
t h  o u s a n d s  o f  
square m i l e s ,  a 
s in g le  g l a c i e r  
sometimes reach
in g  the dimensions 
of tw o h u n d re d  
m iles in w id th ; and 
it has thus far been 
f o u n d  absolutely 
im p r e g n a b le  b e
yond the altitude 
o f fourteen thou
sand feet, in spite 
o f the most inge
nious methods that 
have b e e n  em
ployed in an effort 
to scale its m ighty 
w all of ice.

T h e entire chain 
of A laskan moun
tains is a continua
tion o f the Rockies 
and Cascade Moun
tains, and culmi
nates in the Mount 
S t .  E l i a s  A lp s ,  
w h i c h  v a r y  i n 
height from four
teen thousand to 
eighteen thousand 
feet, and are the greatest mountains north o f Mexico. This 
vast line o f black, rocky ledges runs north to the ram part 
of Yukon, then southwest through A laska, dropping lower 
and lower as it reaches the A leutian Isles, and thence 
grad ually  sinking to the level of the ocean. Besides the 
five thousand glaciers in the chain of the Mount St. Elias 
A lps, there are ten volcanoes warranted in good running 
order, and dozens of crater-capped peaks that m ay be e x 
hausted or m ay be m erely sm oldering and ready to throw 
out a shower of molten rocks as a greeting to the too 
am bitious explorer.

T o  picture this extensive range, over five hundred miles 
from the low er pass, called D ixon’s Entrance, to the great

peak itself, as one jagged colorless wall, broken only by 
perilous streams of water flowing from the glacier's sides, 
devoid of life, offering only discomfort and danger to the 

. traveler, is a distinct injustice to one of the most interest
ing tracts of land in the great Northwest. The approach 
to Mount St. Elias, along the foot-hills of the range, is 
through an almost limitless forest of tall spruce and 
stately hemlock, whose thickly interwoven branches, 
sometimes for miles at a stretch, form an almost impene
trable wall, through which the explorer must hew his own 
pathw ay notch by notch. Above the forests and often for 
thousands of feet up the mountain-side, the slopes are

covered with luxu
rious underbrush, 
l o w - g r o w i n g  
s h r u b s ,  h u g e -  
leaved plants that 
g r o w  i n  d u s k y  
nooks, with ferns 
of every size and 
variety, from the 
tall forest brakes 
t h a t  sen d  th eir  
plumy tips higher 
than the traveler’s 
head, to the maid
enhair hidden in 
the deep shadows.

’W ay below the 
forests, at the very 
edge of the hills, 
the g r o w t h  in
c l u d e s  a l d e r  
b u s h e s ,  cotton
wood trees, berry- 
bushes of many 
varieties, and the 
m o s t  marvelous 
wild flow ers: such 
masses of - yellow 
flowers as miners 
say are only found 
in g o l d  regions, 
blue flowers, from 
forget-me-nots to 
b lu e -b e lls  f i v e  
inches long, and 
mammoth violets 
pale and s w e e t .  
A nd over the dead 
s p ru c e  an d  h em 
locks are trailing 
v i n e s  wi t h  b lo s
soms of scarlet and 
w h ite  an d  deep 
orange.

But the incomparable beauty of the vegetation is a 
matter of less astonishment to the traveler than the fact 
that the rich soil in which the roots of the flowers, shrubs 
and forests are bedded is on a foundation of ice, and the 
almost tropical luxury of foliage rests on the side of- a 
g lacier.' N aturally it is the oldest among these ice moun
tains, where for centuries the soil has been accumulating 
first in crevice and fissure, and gradually extending, that 
are thus in verdure c la d ; yet many ancient and time
worn glaciers, because of their shifting and uncertain 
habits, are bare of vegetation from their hoary heads to 
the sloping hills that dip and disappear in the ocean.

T h e approach to the foot-hills of the great peak is

Photograph by L  C , R u s s e l l
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difficult in the extrem e, as it lies tw o hundred and fifty  
m iles northw est from  Sitka, the nearest city , fifty-five 
m iles from  Y ak u tat, and forty-five m iles from  Icy  B ay. 
In order to g e t  to th at part o f the coast w here M ount S t . . 
E lias lies, it  is custom ary to go  three hundred miles 
in a  second-rate coastin g steam er, (but the o u tgo in g  ex
ploring p arty  should be w ise enough to arran ge to  h ave  a 
govern m ent vessel placed at their disposal), and  then from  
Y ak u tat to Ic y  B ay, a  distance o f s ix ty  m iles, it is  neces
sary to travel in sea-going canoes ; and p add lin g  six ty  
m iles in a  h e a v y  sw e ll w ith cargo-burdened crafts, and 
finally lan din g through the surf, is an u n d ertakin g fu ll o f 
discom fort and actual peril. T h e  fu ll d an ger o f this

glaciers, the clim ate of the country through which these 
m en m ust trave l before th ey begin  the ascent is not unlike 
that o f N ew  Y o rk  and vicin ity , an a vera g e  tem perature 
of seven ty  degrees Fahren heit, w ith the sum m ers shorter 
and the w in ters lon ger in proportion than those of the 
M iddle A tla n tic  States.

T h e  anim al and v e getab le  kin gdom s th rough  the region 
exten d in g  from  S itk a  to M ount St. E lias also bear a  m arked 
resem blance to those o f the northern part o f the U nited  
States. D ucks, geese, grouse, heron, robins, and sw ans 
are found through the low er lands, togeth er w ith ev ery  
v a r ie ty  of sm all fruits. Both go ld  an d  silver h a v e  been 
discovered about the base of M ount St. E lias, but not in

Photograph by I. C. Russell. F O R E S T  G R O W IN G  O N  G L A C IE R .

lan din g at I c y  B a y  is show n b y  the fa c t  th at s ix  liv es 
w ere lost in  the su rf w hen  the m em bers o f th e second 
R u ssell expedition  m ade th eir lan din g.

B efore the actu al clim b in g  o f the g laciers, w h ich  is the 
m ost d ifficult fe a t  o f a ll, is begu n , th ere are m an y obsta
cles to be overcom e : T h e  w a d in g  o f th e m an y  g la c ia l 
stream s, freq u en tly  five  fee t in depth , is both dan gerous 
an d  uncom fortable ; an d  the cu ttin g  th ro u gh  the tan g led  
underbrush, and the clim b in g  o f steep  ascen ts, over slip- 
p ery  pine needles and m oist fo rest gro w th , req u ires a  vast 
am ount o f patien ce and p erseveran ce, as w ell as g re a t 
m uscular stren gth , and the sort o f b ra v e ry  th at en ab les a 
m an to bear p h ysical su fferin g  fo r  a  principle.

N o tw ith stan d in g  its latitu d e an d  the nearn ess o f the

sufficient quan tities to  in au gu rate  a  •• g o ld  craze "  in that 
p art o f  the cou n try, such as is n o w  ra g in g  E a s t  o f the 
g re a t p eak  in  B ritish  C olum bia.

A s  y e t  th e in terest in th is h igh est p eak  of one o f the 
m ost rem arkab le  m oun tain -ran ges in the w o rld  is w h olly  
from  a scientific standpoin t. A n  un exp lored  co u n try  is 
a lw a y s  a  fa iry  la n d  of u n d iscovered  m arve ls to  th e in telli
g e n t portion o f th e com m u n ity  ; an d  the a d v en tu ro u s spirit 
is a lw a y s  to be fou n d , as in th e  case o f M r. B ry a n t, to go  
fo rth  v a lia n tly  to  face  th e d an gers o f th e s itu atio n  fo r  the 
sake o f the m an ifo ld  trophies w h ich  he h opes to b ea r back 
to c iv iliza tio n — trophies th a t w ill b r in g  to th e  old w orld  of 
science n ew  m essages from  the an im al, v e g e ta b le , and 
m ineral k in gdom s.

THE NEW STEAM PILOT-BOAT.
(See F u ll-P a g e Picture.)

I N  June the A ssociation  o f N ew  Y o rk  and  N e w  Jersey  
P ilo ts p laced  on the station  off S an d y  H ook the new  
steam  pilot-boat New York, o f w h ich  w e g iv e  a 

b eau tifu l illustration  on p a ge  603. It  is to b e u sed  to 
ca rry  p ilots out to  incom ing steam ers w hose officers 
em p loy th em  to  b rin g  the vessels in s a fe ly  th rou gh  the 
som etim es n arrow  courses of the chann el in the harbor 
to  the docks.

P rev iou s to this, th e pilots depended on sail-boats to 
c a n y  them  out, bu t the lessen in g  o f p ilot-fees, caused 
m ain ly  b y  th e rap id  ch a n g e  from  sail to  steam  com m erce,

has m ade a  surer m eans of q u ick  tran sp ortation  n ecessary, 
and has resu lted  in the b u ild in g  o f the New  York.

T h is  ve sse l is th e first o f h er typ e  e v e r  b u ilt, an d  is  a 
cra ft u n iq u e in  construction  and  ap p earan ce, n eith er a  
y a c h t nor a  cargo  ship, b u t a  ve sse l w ith  a  h u ll o f  pe
cu lia rly  able d e sig n — b u ilt  o f steel an d  fitted  w ith  the 
pow er an d  requ irem en ts to  take itse lf to sea  an d  s ta y  there 
under a n y  condition o f w in d  or w eath er, sh e lterin g  and 
m ak in g  a  hom e fo r  the tw e n ty  or th ir ty  p ilots, m ore or 
less, w ho w ill  com e and go  from  its  d eck s y e a r  in and 
year out.



THE PICTURESQUE SHAKERS.

W IT H  the rapid advancem ent of modern life and 
civilization, m ost of the old-time picturesqueness 
is rapidly disappearing in all parts o f the world 

W h en  w e stop to realize how  m any centuries m ust pass 
before our m achine-m ade elegan ce w ill h ave taken on the 
picturesque beauty  which is van ish in g so rapidly, w e w ill

a p p r e c i a t e  the 
m ore such a rec
ord as w e have in 
t h e  p i c t u r e s  
that accom pany 
this article.

T h e  Shakers, 
because o f their 
peculiar relig iou s 
belief, h ave, from  
the first, m a i n 
tained an in de
pendence and in- 
d i v i d u a l i t y  
w hich, com bined 
w ith  the b eau ty  
o f the n a t u r a l  
surroundings o f 
t h e  c o u n t r y  
w here their orig
inal settlem ents 
w ere m ade, pro
duced a  quain t 
and picturesque 
life, w hich , until 
of l a t e ,  resisted 

all the ch an gin g  fashions o f the outside world.
N ow  a  discontent has m an ifested  itse lf in  som e o f the 

com m unities, and m an y o f the sisters h ave discarded the 
quaint costum e w hich, b y  its s te m  sim plicity  o f lin e and 
softness o f color, expressed so w ell the characteristics o f 
these peculiar people. T h ere still rem ain, how ever, tw o 
or three Sh aker com m unities w here m uch o f the old-tim e 
quaintness and charm  survives, w ith  m an y o f the early  
costum es.

In them  the m en at w ork in the fields look like French 
peasants, w ith  their blue b lo u se s; but as you  approach 
them , the lon g  hair cu rlin g  up at the back, beneath  the 
w ide-brim m ed hat, an d  the absence of the sabot dispel the 
illusion, but do not lessen the pleasure in the picture.

In  p assin g through a  street o f one o f the v illag es you  
w ill prob ably  see a  shy y o u n g  sister dart into an open 
doorw ay lik e  a  frigh ten ed  deer. G lan cin g  up to some 
w indow , you  are am used to see faces d isappearin g w ith 
aston ish in g rapid ity. T h is  unusual tim id ity  is apt to 
re-act upon one a t first, and you  w onder w hether or not 
you w ould  be adm itted  into the build ings. B efore you  
h ave gon e the len gth  of the street you r curiosity  has been 
so sharpened th at at last you  m ake bold to en ter the gate, 
arched w ith  g re a t lilac bushes, and, stepp in g up to the old- 
fashioned door, la y  hold o f th e h ea v y  brass knocker.

A lth o u gh  you  m eant to rap  lig h tly , you  are startled  b y  
the report th at breaks the quiet o f the larg e, room y dw ell 
in gs, sleep in g  so p eacefu lly  in the shade o f the o verh an g
in g  elm s.

Soon a  dem ure little  sister appears, and a  sm ile o f w el
com e, inclosed  b y  a  queer w h ite  cap, assures you  that you r 
fears w ere groundless. Y o u  are show n through th e room s 
o f the variou s build ings, and everyw h ere perfect order an d  
spotless cleanliness prevail.

AT W O R K  IN T H E  F IE L D .

Y o u  accept w ith  pleasure the invitation to dine, as the 
fam e o f a  Shaker dinner has reached you long before. 
B ut you  m ay be disappointed on finding that you m ust 
eat alone, as the Shakers never perm it “  w orld’s people "
to partake o f m eals a t the table w ith them selves.

Y o u  are ushered into a  sm all room off the main dining
room, w here the table is a lready laden w ith a bountiful 
meal. T h e  m em bers of this •community are vegetarians. 
So, h avin g  m ade up you r m ind to adapt you rself to their 
w ays, for th is m eal a t an y rate, you can en joy alm ost any 
vegetable the garden affords, cooked with great variety, 
supplem ented b y  sw eet w hite and Graham  bread, good 
butter, delicious cool m ilk, preserves, fresh fruit, home-

A  TYPE OF SHAKER SIMPLICITY
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B E A U T Y  D I G N I F I E S  A  H O M E L Y  S E R V I C E .

m ad e ch e e se , ap p le  a n d  b e rry  p ie. T h e  in d istin ct c la tter  
o f  d ish es in  th e  la r g e  d in in g-ro om  b ecom es a  fu ll sound as 
th e d oor op en s, a n d  a  sw e e t-fa c e d  sister a d v a n ce s  w ith  a 
p o t o f te a  a n d  th e  p o lite  in q u iry  as to  w h e th e r  y o u r  w an ts 
a re  su p p lie d . T h is  d on e, sh e q u ie tly  re tu rn s to h er dom es
tic  d u ties, w h ich  no lo n g e r  
seem  h o m e ly  a s yo u  w a tch  
th e  s lig h t  fig u re  m o v in g  a b o u t 
in  its  q u a in t d ress, a s  p ic tu r
esq u e a s  i f  she h a d  ju s t  
step p ed  fro m  th e  fra m e o f a  
g e n re  p a in tin g .

T h e r e  is  a  sw e e t s im p lic ity , 
too, a b o u t th e  S h a k e r  m e e t
in g-h ou se. I t  is a  lo w , sq u are 
b u ild in g , p a in te d  w h ite — a l
w a y s  fr e s h ly  w h ite — an d  nes 
t lin g  in  th e sh a d o w s o f  a  b it  
o f  b o s k y  w o o d lan d  in  th e  
h e a rt o f  th e  co m m u n ity .

T h e  S h a k e r ’s  sou l k n o w s 
n a u g h t o f  “ a r t  fo r  a rt ’s s a k e ,” 
b u t o f th e  a rt  th a t  n atu re  
tea ch es, th e  g ra n d e u r  an d  sim 
p lic ity  th a t  is  re v e a le d  in  
G o d ’s w o rld , th e y  k n o w  an d  
u n d e rsta n d  a n d  te ll a g a in  in  
th e ir  re lig io n , th eir  hom es, 
a n d  e v e n  th e ir  dress.

O f a  S a b b a th  m o rn in g  the 
m e e tin g -h o u se  is  filled  w ith  
m en , w o m en , an d  ch ildren , 
a ll a rra y e d  in  c lo th es o f d e li
ca te  n e u tra l tin ts , th e w o m 
e n ’s g o w n s  so ft, flo w in g , an d  
im m a cu late , a  g e n tle  sym b o l 
o f th e life  o f  th e  S h a k e r  
m aid en . T h e  g a r b  o f the 
m en g iv e s  exp ressio n  to  an 
a d d ed  d e g re e  o f stern n ess, 
a  certa in  rep ression  an d  a w k 

w ard  shyn ess. A n d  as th ey  rise up to w orship , “  to go  
fo rth  in the d an ce o f them  th at m ake m e rry ,”  the men 
on one side and the w om en on th e other o f a  ban d  o f s in g 
ers, b en d in g  g e n tly  a t first, th en  sw a y in g  lan gu orou sly , 
c lap p in g  the hands, d roopin g their covered  h eads, the men 
a lw a y s  w ith  a  certain  restrain ed  consciousness, an d  the 
w om en w ith  an  ecstasy  o f em otional en jo ym en t, it is borne 
in upon one th at the p icturesque q u a lity  o f S h ak er life  is 
la r g e ly  fu rn ish ed  b y  th e  w om en ; and  then one rem em bers 
th at S h a k e r  ism  o w es its  ex isten ce  to the re lig io u s in spira
tion o f an  en th u siastic  E n g lish  m aiden, one A n n  L ee, o f 
M an chester, w h ose p aren ts belon ged  to  th e S o cie ty  o f 
F rien d s.

It  w a s A n n  L e e  w h o  first in a u g u ra te d  th e  custom  of 
d an cin g  a t re lig iou s m eetin gs. T h e  stern e r b ody o f 
Q u ak ers d isap p ro ved  o f h er an d  w h a t th ey  con sidered  h er 
fr iv o lo u s b eh avior, an d  she w a s d riven  from  th e church 
an d  fined a n d  im p ris o n e d ; b u t h er fe rv e n c y  o f sp irit re
m ain ed  u n q u en ch ed , an d  as soon as sh e w a s lib era ted  she 
d rew  a b o u t h er a  b o d y  o f fo llo w ers w h o  b elieved  her 
in sp ired — th ou gh t h er, indeed, th e second, or th e fem ale, 
re-in carn ation  o f th e C h rist. A fte r  e sta b lish in g  a  larg e  
com p an y o f S h a k e rs  in  E n g la n d , w h o  w ere  rem arkab le  
fo r th e p h y sica l m an ifesta tio n  o f th e ir  sp iritu a l illum in a
tion, A n n  L e e , w ith  a  chosen fe w  o f h er adh eren ts, sailed  
fo r  A m e ric a , a rr iv in g  in  N e w  Y o r k  A u g u s t  6, 1774. Sh e 
se ttle d  in  W a te rv lie t, n e ar  A lb a n y , w h ere  th ere is  still a  
th riv in g  S h a k er com m u n ity . A lth o u g h  th ere a re  a t present 
about a  dozen S h a k er societies in the U n ite d  S tates, off
sp rin gs o f th e first se ttlem en t at W a te rv lie t, th e com m un i
tie s  in E n g lan d  h a v e  w h o lly  d ied  out. T h e  sp irit o f A n n  L e e  
seem s to  h a v e  su rv iv e d  o n ly  in  th e lan d  w h ich  sh e ltered  her.

A  certain  primitiveness th at h as its  poetic  asp ect, also.
p re v a ils  am o n g  th e S h ak ers 
in  th eir  m eth od  o f  su p p o rtin g  
th eir  co m m u n ity . T h e  w h irr 
o f m ach in ery, th e  ca ll to  w o rk  
b y  th e sh rill steam -w h istle , are 
u n kn ow n  in  ru ra l Shaker-lan d. 
T h e  ea rly-m o rn in g  s o u n d s  
th at aw a k en  m en an d  w om en 
to  lab or are  th e g e n tle  lo w 
in g  o f the k ine, th e  bird-calls 
in  the sh ade-trees, the m orn
in g  g re e tin g  o f the chanti
cleer, an d  th e “ b a - a - a ”  o f 
sheep, im p atien t to leav e  th eir 
n igh t-sh e lter and roam  o v e r  
th e m eadow s.

I t  is one o f the p rin cip les 
o f the S h ak ers th at everyo n e 
m u st w ork. A n d  ev eryo n e  
does w ork. In  th e e a rly  m orn
in g  lig h t, children, in quain t 
attire , flit about, p erfo rm in g  
th eir  variou s d om estic duties, 
fe e d in g  the fo w ls  out in the 
b arn yard , or a rra n g in g  the 
b rea k fa st - tab le  in the long, 
cool eatin g-room . B y  m ak in g  
preserves, ch u rn in g  butter, 
card in g  w ool, k n ittin g  and 
croch ettin g  various garm en ts 
fo r  sale, th e w om en a id  in 
m eetin g  the exp en ses o f the 
com m un ity . A n d  the Shaker 
w om en are fam ous as cooks 
an d  housekeepers.

T h e c lin g in g  S h ak er c lo a kS W F E T -F A C E D  M E D I T A T I O N .
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in  w h ich  the w om en, old  and  yo u n g, are en velop ed  in 
w in te r  w e ath er is a g a rm e n t so g ra ce fu l, so fine in textu re, 
a n d  so e x q u is ite ly  m ade, th at its fam e has reach ed  the 
e a rs  o f the so ciety  w om an , and, in  sp ite o f its dem ure 
c o lo r  a n d  sty le , it  has been seen o f late  y e a rs  in  com pan y 
w ith  d e c o lle te  g o w n s and in  m ost w o rld ly  p laces.

It  is  a  m istake to  th in k  th at the gen tle , m ild-eyed  Sh aker 
m aid  is  u n h ap p y in her life  o f seclusion, an d  lon gs for the 
m ysterio u s jo y s  o f the w o rld ’s people. H er soul is k een ly  
a liv e  to the p leasu res o f the n atural w orld  ; but the arti
ficia l jo y s  o f m en  o n ly  startle  and w ou n d  her, and w hen  
o n ce  p erm itted  a g lim p se o f c ity  life  she is in v ariab ly  
h o m esick  fo r  the p eace and quiet routine o f her ow n 
u n co n scio u sly  p ictu resqu e existen ce.

E v e n  in the S h ak er g ra v e y a rd  is there an air o f d ig n i
fied sim p licity , a  su ggestion  o f un speakab le rest and 
peace. T h e re  are  no stones to  carry  rhetorical tribu tes to  
the S h ak er d ead  ; but over each g ra ve , a t  the head o f each 
m ound, is p lan ted  a  tree, an em blem  o f im m ortality , w hich 
is perm itted  to  g ro w  undisturbed, sh ield in g the g ra v e  from 
w in d  and  w e ath er an d  tran sform in g  a place o f m elan choly 
association into a  sta te ly  forest, a  gard en  o f beauty.

In th eir sim p licity  and  sin cerity , th eir m ode o f liv in g  
and  th eir  g arb , the S h akers a lw a y s  ap p eal to the artistic 
and poetic m ind. O ne is sorry  to see them  abandon in g 
their qu ain t w a y s  and  dress, as one regrets  to see the 
destruction o f a n y  spot o f n atu ral b ea u ty  to m ake w a y  for 
the c iv ilized  an d  the com m onplace.

SOCIETY FADS.

W E  h ave  e v id e n tly  g o t aroun d a g a in  to the a g e  o f 
brass, fo r e v e ry  second w om an in so ciety  is col
le c tin g  objects, sm all an d  la rg e , m ade o f th is 

h an d som e m etal. B rass beds, andirons, fen d ers, and  
k e ttle s  b y  no m eans sa tis fy  the fash ion ab le  cra v in g  fo r 
a rtic les  m ade o f th is m ost orn am en tal of- m aterials. L o n g  
m irrors, fo r the s ta te ly  n ew  houses, are n ow  set in brazen 
fra m e s o f m ost e lab orate d esign  ; panels o f brass lin e the 
w a lls  o f th e d ining-room s, vases larg e  and sm all are  m ade 
o f  the m etal; and, as i f  e x tra v a g a n ce  m u st b u rst a ll bounds, 
one m illion aire ’s w ife  has h ad  h er bath-room  fitted  w ith  a 
h u g e  tub th at g litte rs  like g o ld , a t the head  o f w h ich  stands 
a  tall, lo v e ly  fem ale  figure o f brass, h o ld in g  in her arm s a 
w a ter-jar, from  the m outh  o f w h ich , on p ressin g  a  lever, 
iss u e s  a  h ot or cold  show er-bath. B u t b rass in  house dec
oration , lav ish  th ou gh  it is, in v a d in g  th e toilet-table, w rit
in g-d esk , and  sideboard, w here on ly  g o ld  or s ilv e r  la te ly  
re ign ed , is a  fa d  d istin ct from  b rass co llectin g  as an  art and 
in te r e s t ; m an y w om en  w h o fo r  yea rs h a ve  been g ath e rin g  
u p  book-plates, fine china, or jew els, h a v e  n ow  g o t  rid  o f 
th eir treasures in order to d evote tim e and m on ey to 
brasses. R u ssia , India, and Spain  su p p ly  the B en ares; 
en am eled , and sacred  brasses these aesthetes crave; and it 
is  no uncom m on incident to h ave an oth erw ise san e and 
ch a rm in g  w om an g ra v e ly  relate th at she in vested  the price 
o f  tw o  b ig  opals in a  brass can d lestick  th at yo u  fe e l sure 
you  could dup licate for tw o dollars and a  h alf, in  an y  
B ro a d w a y  shop.

I f a n y  e n g a g e d  g ir l w ishes to g iv e  her lov er a  b irth d ay  
g if t  th at he w ill prize, and  th at w ill be fu ll o f the proper 
se n tim e n t, le t her fo llow  the p rev a ilin g  fash ion  and m ake 
him  a  sach et from  h er g lo ve. A  d elicate pearl g ra y , snow  
w h ite , or p ale  tan  S u ed e  is the th in g. It  o u gh t to be a 
five-b u tton  m o u sq u eta ire , an d  first o f all, d irectly  in the 
palm , she m ust cu t out a  space the shape o f a  heart, and 
fill th is  in w ith  rich red silk. O n the silk  she m ust deli
c a te ly , in  g o ld  threads, outline h is in itia ls, and then w ith  
co tto n  stuff the fingers, palm , and w rist, T h e  cotton

THE SHAW

W E w an t to call the special atten tion  of our readers 
to the b eau tifu l fu ll-p age picture o f the bronze 
tab let on the m onum ent to R obert G ould  Sh aw , 

w h ich  w e g iv e  in th is num ber. T h e  significance o f the

should  first be th oro u gh ly  im p regn ated  w ith  orris and 
v io le t pow der. A  thin gau ze  is laid  under the spot w here 
the b u tton s catch over, and th e bottom  o f the g lo v e  is 
n e atly  finished w ith  silk, p in k  preferred.

T he v e ry  latest, and in m an y respects one o f th e m ost 
com m endable ph ilan th ropic p ursuits th at h ave  y e t in 
terested  the b en evo len t h earts o f upper-tendom , is b ein g  
turn ed  ju s t  n o w  a ll in the d irection o f the hitherto  
ign ored  and  d espised  dom estic servan t. I t  is no lo n ger 
considered e ith er k in d  or proper to  h ave un der you r roof 
housem aids or cooks, laun dresses or nurses, o f w hose 
fa m ily  and  fin an cial condition, sp iritual w e lfa re  or recrea
tions, y o u  are  to ta lly  ign oran t. A  le a g u e  h as been form ed, 
am o n g  one h un dred  so ciety  w om en, n ot o n ly  to m ake the 
liv e s  o f th eir se rv in g  w om en  m ore prosperous, bu t m ore 
h a p p y  an d  protected. T h e  proposition is to open a  read
in g  an d  recreation  room  for g ir ls  w h o  h ave  no frien d s in 
a  b ig  c ity , no p lace to spend th eir  free  aftern oon s and  
ev en in gs, an d  w ho are assailed  b y  cru el tem ptation s in 
a  la rg e  c ity . T h e  club  is  to  h ave  dues an d  fees, w ell 
w ith in  th e com pass o f a n y  g ir l ’s w a g e s  ; it  is to  be fitted 
up com fortab ly , supplied  w ith  piano, books an d  statio n ery , 
p len ty  o f p ictu re  papers in a ll lan gu ages, and a  la v a to r y ; 
and  p riv ile g e s are g iv e n  fo r a n y  g ir l to en tertain  her 
frien d s there. O nce a  m onth a  recreation  e v en in g  w ill be 
held, and  one o f the m em bers o f the le ag u e  o f one 
hundred  m u st be present; m usic, or m agic-lan tern  slides, 
w ith  a ta lk , gam es, a  little  p lay , or a  read in g  from  som e 
rom ance w ill p rovide the am usem ent, an d  the ev en in g  
w ill w in d  up w ith  ice-cream , cake, and hot chocolate. U p  
to date the club has been established  in the basem ent 
parlor o f a  handsom e hom e b e lo n g in g  to one o f the 
leagu e m em bers. A n  ev er-in creasin g  club-list, how ever, 
has n ecessitated  a  larg er room , w hich  the leag u e is g o in g  
to fit up at its ow n expen se, and  in w hich  a  house w arm 
ing, w ith  a  gran d  spread, is to be held  as soon as it is 
com pleted.

Madame L a  M o d e .

MEMORIAL.
m em orial w as spoken o f in “  T h e  W orld ’s P rogress ”  o f 
D e m o r e s t ’ s , last m onth. T h e  design  is b y  A u gu stu s St. 
G audens, and  is one o f his m ost strik in g  pieces of w ork. 
T h e  reproduction is from  one o f the artistic C opley prints.



TH E flags used by the United States N a v y  arc manu
factured at the Brooklyn N avy  Yard. Building 
number seven is the headquarters of the equipment 

department, and is under the supervision of Lieutenant 
B. T . W alling. Three apartments in this building are 
occupied by the flag-makers, and there, for more than 
thirty years, the Stars and Stripes that are flaunted by 
ocean breezes all over the world have been measured, 
weighed, tested, constructed, and mounted b y the busy 
workers who have 
become adepts i n 
the art of flag-craft.

The flags of the 
United States a r e  
not the only patterns 
produced by t h i s  
corps of workers, for 
every craft commis 
sioned by the United 
States Government 
m u s t  be provided 
with a full supply of 
the flags of all na
tions, and, therefore, 
there is no recog
nized government in 
the world whose in
signia at home and 
abroad are not pat
terned and sewed by 
the women who re
port daily for this 
service to their coun
try. It is the boast 
of the flag depart
ment that in no place 
in the world are flags 
so well made as they 
are in the Brooklyn 
N avy Yard.

Mr. James Crim- 
m i n s  is foreman.
He is supposed to

know more aoout flags than anybody in the world. H e 
weighs the bunting, tests the colors, measures the stripes, 
cuts the cloth, carves out the stars, and inspects the stitches. 
Y ear in and year out he is a critic of the patriotic expres
sion embodied in our national banner, and there is not an 
emblem of this or of any other country displayed over the 
decks of the vessels of our navy which has not passed 
under his critical inspection.

One of the apartm ents is used for the measurement o f
the flags. T h e floor 
rem inds one of an 
interior tennis court 
but in place of the 
regulation c h a l k -  
m arks it is inlaid 
w ith s t r i p s  a n d  
plates of polished 
brass for the meas
urement of the flags 
in length a n d  in  
width, a n d  t h i s  
measurement m ust 
be rendered as exact 
as the immortal law s 
of the M edes and 
P e r s i a n s .  T h e  
width or “  hoist " 
must be exactly  ten- 
nineteenths o f the 
length. T h e  e x 
panse o f floor, which 
accomm odates itself 
so readily t o  t h e  
dimensions of the 
largest flags in the 
world, is adm irably 
adapted for the uses 
of a ball-room, and 
there are held the 
s e m i - m o n t h l y  
dances which are a 
feature of the social 
life of the officersMR. JAMES CRIMM1NS TESTING TH E BUNTING.

By Haryot Holt Cahoon.
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s t a t i o n e d  at  t h e  
B r o o k l y n  N a v y  
Y a r d . T h e  l i g h t  
fa n ta stic  toe trip s  
o v e r  t h e  brass- 
m ou n ted  floor o n 
such occasions, and 
p erh ap s fe w  o f the 
g u e sts  are a w a r e  
th at th e  m etrica l de
sig n s  ben eath  th eir 
fe e t  m ark th e di- 
m e n s i o n s  o f the 
S ta rs  an d  S trip es 
th at th rill e v e ry  true 
A m erican  h eart, no 
m atter  in  w h a t p art 
o f th e  w o rld  the w ell- 
b eloved  ban n er m ay  
be seen.

T h e re  is another 
ap artm en t, o ccu p ied  
b y  a  score or m ore 
o f  w om en w hose 
nim ble fin gers are 
em p loyed  o n  t h e  
em blem s o f lib erty .
F or fifteen  y e a r s  
som e o f these flag- 
a r t i s a n s  h a v e  
w o rk ed  for U n cle  
Sam . T h e  tim e w a s 
w hen the en tire fla g  w as m ad e b y  hand, b u t m achine- 
w ork  h as usurped  the p rerogative s o f hand-labor. E ve n  
a  g re a te r  in n ovation  is  soon to  b e m ade, for it  is  inten ded  
w ith in  a  short tim e to a d a p t e lectric ity  to  th e  m ach in es 
now  operated  b y  foot-pow er. T h u s  th e w o rk  o fr th e oper
ators, as w ell as th eir num bers, w ill be d im inished, unless,

perchance, a  w a r  
w ith  S p ain , or w ith  
som e oth er fo reign  
p ow er, should in
crease the dem and 
fo r  bun tin g.

In the th ird  room  
is the g re a t ch op 
p in g-block  w hereon 
M r. C rim m ins carves 
o u t w h ite  c o t t o n  
stars. T h e  cloth is 
fo lded tw en ty  tim es 
or m ore, and  then a 
g re a t sh in in g  brass 
star is laid  on the 
m aterial a n d  t h e  
pattern  m arked on 
th e fabric, a f t e r  
w hich , w ith  chisel 
a n d  m allet, the 
g r a n d  flag-m aster 
hew s out a  w hole 
constellation a t  a  
tim e. E v e ry  s t a r  
m ust be the ex a ct 
cou n terp art o f e v e ry  
other star. T h ese  
are then dealt out 
in d ivid u a lly  to the 
sew ers o f stars, to 
be affixed  to their 

firm am ent o f b lue bu n tin g . It  is an u n sw ervin g  rule 
w hich  adm its o f no deviation  th at a  certain  num ber o f 
stitches m u st b e em p loyed  to each inch o f m e a su re m e n t; 
th e flag-m aster is a  stern critic, for in th at cap acity  he 
acts th e p art o f U n cle  Sam  him self. In the present yea r 
o f g ra ce  our flag  possesses n in ety  stars, forty-five on each

O N E  C O R N E R  O P  T H E  W O M E N ’ S W O R K -R O O M  A T  T H E  F L A G  D E P A R T M E N T .

T H E  O L D  S A I L O R  W H O  F I N I S H E S  T H E  F L A G S .
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side, b a ck  to b a ck  an d  stitch  to stitch. T h e re  is no r ig h t 
side, in con trad istin ction  to a  w ro n g  side, because both  
sides o f th e  bann er are p recise ly  the sam e. O n ly  exp ert 
needle-w om en are star-sew ers. T h e  "  device-w orker ”  is 
one g ra d e  in ad van ce o f the star-sew er, and her w ork is 
done on fo re ign  flags. It is noticeable th at the sm aller the 
country the g rea ter  and m ore ostentatious is its  fla g  lik e ly  
to be. Som e o f th e finest n eedlew ork done a t the Brook
lyn  N a v y  Y a r d  is used  in th e m an u factu re o f th e flags of 
C osta R ica  and S an  S a lva d o r. T h e  size o f a  co u n try  offers 
no excuse for a  s lig h t to its flag. T h e  m ost in tricate lace- 
w o rk  is  n ot m ore am bitious in execu tion  than is the w ork 
d isp layed  in the creation  o f m an y o f the flags th at com e 
from  the hands o f these em ployes o f U n cle  Sam .

T h e re  is b u t one w orker in the fin ishers’ class o f flag- 
m akers. H e is a  stu rd y  old  sailor w ho sits on a  sailm aker's 
bench and m ounts each  flag  on its  ropes, se w in g  the h e a v y  
iron rin gs in place. H e looks a  v e ry  p ictu resq u e apostle 
o f patriotism  as he sits in  the m idst o f  u n n um b ered  con
ste llation s and surrounded b y  red  an d  w h ite  stripes, 
d riv in g  the needle through ca n v as an d  hem p b y  m eans o f 
a  th im ble strapped across the palm  o f h is r ig h t hand. H is 
hair and m ustache are as w h ite  as snow , an d  his florid

skin  g iv e s  ev id en ce  o f con tact w ith  m a n y  an ocean breeze. 
H is field o f lab or h as n e v er been in tru d ed  upon b y  fem i
nine w orkers w ho sew  th e stars and strip es togeth er.

T h e re  are o n ly  tw o  con cern s in  the U n ite d  S ta te s  who 
com pete fo r  the co n tract o f  su p p ly in g  the govern m en t 
w ith  b u n tin g . T h is  is b ecause o n ly  tw o  fa cto ries  m anu
fa ctu re  a q u a lity  o f the req u ired  grad e.

T h e  flags w hich  are  m an u factu red  for th e use o f the 
n a v y  float ab o ve  the d ecks o f our m en -of-w ar, in  a ll sorts 
o f w eath er, in e v e ry  c lim e, and  on e v e ry  sea. T h e y  m ust 
be exposed  to th e fro sts an d  h ail o f th e N orth , to  the gales 
and  m eltin g  su n s o f th e  eq u ator, an d  it, th erefo re , becom es 
n ecessary  th at th e y  sh all be m an u factu red  o f th e stron g
est and  m ost d urab le  m aterial possib le to  p rocure. In 
order to b e certain  th a t th is  n e ce ss ity  is m et, th e  g o v e rn 
m ent has in v en ted  a  series o f te s tin g  d evices w h ich  are 
ev en  m ore severe  th an  the artifices o f nature.

T h e re  are  stretch in g-m ach in es, ch em icals , an d  a  lo t o f 
other th in g s fo r  te stin g  th e resistan ce, colors, e tc ., o f the 
m aterial used , and  i f  a  sam ple su cc e ssfu lly  passes these 
severa l tests it  is re g a rd e d  as w o rth y  to face  a n y  g a le  and 
w ith stan d  th e h o t su n ’s ra y s , a s w ell a s th e b u lle ts  o f the 
en em y.

P R A C T I C A L  H IN T S  F O R  T H E  B I C Y C L E  N O V I C E .

A n Interview W ith an E xperienced T eacher on Some Important Points in Bicycling.

E V E R Y  stru g g lin g  b icycle  b eg in n er has exp erien ced  
the fee lin g  th at rid in g  w ou ld  be e a sy  en ough  if  
o n ly  som e one w ould  take the scales from  h er eyes 

b y  exp lain in g  the points th a t ev ery o n e  o u gh t to k n ow , and 
that it  takes so m an y  w e a ry  w eek s o f p ractice an d  so 
m an y hard  tum bles to find out for oneself.

A ll  such b egin n ers w ill be in terested  in k n o w in g  that 
Mrs. A x te ll, a  fine w heelw om an  in N e w  Y o rk , w h o  has 
ridden fo r seven  y ea rs  and has ta u g h t w ith  m uch success 
fo r five seasons a t one o f th e larg est academ ies, has a  re
ceip t for tak in g  these troublesom e scales from  the b e g in 
ner s eyes, and co n v ertin g  the n ovice, in  the fe w e st pos
sib le  lessons, into a  fearless, gra cefu l, accom plished 
w heelw om an.

Mrs. A x te ll ’s m otto  in tea ch in g  is  th at com prehension 
is  q u ite  as n ecessary  as courage. She b e lieve s th at w om 
en as w ell as ch ildren  do a  th in g  better if  th e y  kn ow  
w h y  th e y  are d o in g  it.

“  In th e first p la c e ,”  to  quote h er e x a ct w ords, "  w h en  
a  pupil com es to  m e I  a lw a y s  ask  h er a  series o f questions : 
H a v e  y o u  e v e r  rid d en  before ? I f  so, how  do y o u  pedal ? 
D o yo u  k n o w  en ou gh  o f the m echanism  o f a  w h eel to u n 
d erstan d  the in stru ction s ? D o yo u  kn o w  h o w  to fa ll off ? 
— w hich is a v e r y  d ifferen t m atter from  fa llin g  off w ith ou t

k n o w in g  how . F rom  th e va rio u s a n sw ers I rece iv e  I 
k n o w  how  m uch m y  p u p il does n ot k n o w , w h a t fa u lts  she 
h as to u n learn , w h e th e r  she is q u ick -w itted , an d  i f  she 
w ill learn  read ily . I can  so m etim es te ll  b y  a  w o m an ’s 
p h ysiq u e w h eth er she w ill becom e an  ap t p u p il. I f  she 
h as e v e r  r id d en  h orseb ack , or is  in  a n y  w a y  a th le tic , she 
has a  d istin ct a d v a n ta g e  as a  p u p il o v er one w h o  h a s g iv e n  
h er m u scles n o  tra in in g  w h a tever.

"  A fte r  te llin g  the b e g in n e r  to  g iv e  u p  a ll id e as o f h er 
ow n  ab o u t r id in g , to do e x a c tly  as I s a y , a n d  e v e n  try  to 
th in k  a s I  th in k , to  g iv e  h e rse lf u p  as co m p le te ly  as th ou gh  
she w e re  g o in g  to  b e  m esm erized , I b e g in  b y  g e tt in g  h er 
on the w h ee l; n ot tea ch in g  h er to  m oun t, b u t m e re ly  g e tt in g  
h er in  a  com fo rtab le  position  on th e  sad d le . T h e  p ed als 
are a rra n g ed  a lm ost on a  le v e l lin e , th e  r ig h t  on e fo rw ard  
and  v e ry  s lig h t ly  raised . W h ile  I h o ld  th e  sa d d le  firm ly  
at the b a ck , th e m o u n tin g  is  acco m p lish ed , a n d  is don e a t 
the le ft  o f th e w heel.

H O W  T O  F A L L  O F F .

"  T h e  n e x t im p ortan t m ov e in th e first lesson is to ac
quire th e a rt o f fa llin g  off. W h en  on ce a  r id e r  can  g e t  
off, even  b efo re  le a rn in g  to  d ism ou n t, w ith o u t fa llin g  in a  
heap  and  le ttin g  g o  o f h er w h e e l, she h as g o tte n  h er first
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lesson in confidence. T o  fa ll off scientifically, lean w hich
ever w a y  you  w an t to fa ll, say  to the l e f t ; keep tig h t hold 
o f the handle-bars, turn the front w heel sligh tly  to  the 
left, take the le ft  foot off the pedal, straighten  out the le ft  
le g  clear of the pedal, and as the w heel falls you w ill land 
on your le ft  foot, and your hold on the bars w ill keep the 
w heel up and help you  to righ t yourself. In fa llin g  to the 
righ t, ex actly  reverse the order. In m y five years o f teach
ing, I h ave n ever had a  pupil fa ll to the ground in a  lum p 
after once tak in g  this lesson.

H O W  T O  P E D A L .

" I  think it  is im portant to teach a  pupil to pedal cor
re ctly  from the beginning. T h e  toe should be on the 
pedal, w ith  enough o f the ball o f the foot back o f the 
rubber to preven t the pedal from  slipping up in the in 
step, w hich m eans loss o f  control over the w heel and pos
sib ly  a  serious fall. A t  the sam e tim e I teach the ankle 
motion. M an y riders ignore the ankle m otion en tirely, and 
g e t all their force from  the knees. T h is  is both u n grace
fu l and injurious. P ut your force into your pedals from  
the ankles in the fo llow in g fash ion : W hen the pedal is at its 
h ighest point drop the heel as m uch as possible, and w hen 
the pedal is dow n keep the heel up. T h is  keeps the heel 
alm ost on a  level w ith  the pedal-crank, w hile the toe fo l
low s the pedal up and dow n. T h e  ankle m otion is equally  
helpful on an up  or a  dow n grade. It  g iv e s  double force 
in controlling the w heel, and p reven ts a  too conspicuous 
bending o f the knee.

“  B ut there is one point I should h ave m entioned first of 
all, and th at is the h eight o f the saddle. M ost wom en 
ride w ith  their saddles too h igh , and w hen w om en are 
injured in r id in g  this is one o f the m ost com m on causes. 
T e st you r saddle in  this w ay. ” M rs. A x te ll then m ounted 
a  w heel and g av e  a  practical illustration. She p laced  h er 
le ft  pedal a t the low est point and w as still able to easily  
place her foot on it  at the instep b y  stra igh ten in g  the 
leg. “  I t  is a  m istake,” she said, "  to ride w ith  the saddle 
so h igh  that w hen the pedal is a t the low est p oin t yo u  
can only reach it  w ith  the toe. T o  avoid  in ju rin g  cer
tain  m uscles the saddle should be low  en ough to perm it a  
v e ry  sligh t bend in the knee w hen the pedal is nearest the 
ground.

" I  n ext g iv e  a lesson in b alan cin g  the body, show in g 
how  when the w heel tips to the le ft  the body should in
cline to the righ t, and  vice  versa. T h en  m y p u p il-is  
tau gh t not to look a t her fron t w heel, to hold her handle
bars lig h tly , and to sit erect. I b elieve in  teach in g  a w om 
an through her mind. I tell her how  to  do a  th in g  and 
also w h y  she should do it. B y  sittin g  erect I do not m ean 
straigh t up w ithout life  or grace. I f  a  w om an has a  flex
ible w aist she w ill n aturally  ben d  forw ard  the least b it 
as she does in  w alk in g  or in horseback riding.

"  In  ad ju stin g  the handle-bars I a lw ays set them  low  
en ough, so th at w hen one grasps the handle-bar easily  
the arm s w ill be extended  fu ll len gth , instead of h avin g  
the bars so h igh  th at the arm s cu rve dow n and up in an 
u n sigh tly , prevalent, bow -legged  fashion.

D I S M O U N T I N G  A N D  M O U N T I N G .

"  B efore p erm ittin g a pupil to ride off alone I a lw ays 
teach her to dism ount. It is really  necessary to know  how  
to g e t off in  order to en joy stay in g  on. A lw a y s  ride 
s low ly  before attem pting to dism ount; then, w hen the le ft  
pedal is at its low est point, throw  you r w eigh t upon it; rise 
slo w ly  out o f the saddle, holding firm ly to the handle-bars 
and turn in g  them  sligh tly  to the r ig h t ; b rin g  the righ t 
foot over to the le ft side and perm it it to touch the ground 
before tak in g  the le ft  foot off the pedal. T o  dism ount 
g racefu lly  it is only necessary to dism ount slow ly. A b o v e

all things, never jum p or lose your balance in dism ount
ing. R em em ber if  you  tip to one side your w heel tips 
w ith  you. Y o u r sa fety  depends upon 4 th in king straigh t.'

"  It  is best to low er the saddle in teachin g an y  one to 
m ount. See th at the pedals are alm ost parallel, w ith the 
rig h t one sligh tly  r a is e d ; then take firm hold o f the bars, 
for there are tw o tim es w hen you should grip  your handle
bars : in m ounting and in dism ounting. P lace yourself 
d irectly  in fron t o f your saddle, so th at it catches you 
straigh t in the sm all of the back ; d ivide your skirts, and, 
lean in g forw ard  a  little, press on the right pedal sligh tly; 
rise slow ly  and push b ack into the saddle. It is a good 
plan to w atch  som e one m ount until you g e t the idea, and 
then practice until you can do it. In m ounting on an up 
grad e h ave the rig h t pedal several inches h igher than the 
crank. T h e  pressure required to send the pedal down 
g iv es the w heel a  better start. On an up grade, pedal 
equally  and fo llow  the pedals closely w ith  a firm foot as 
they go  up and down, using the ankle as m uch as possible 
for the force required, until you  learn later on how  to 
use the w hole leg .

" In  tu rn in g  around it is w ell to take as w ide a  sw eep as 
possible at first. D o not incline the body too m uch, or the 
w heel w ill slip out from  under yo u  ; g iv e  you rself up to 
the w heel instead o f try in g  to guid e it, and a lw ays pedal 
hardest w ith  the outside fo o t— th at is, i f  you  are turn in g 
to the le ft, pedal hardest w ith  righ t foot, and hardest with 
le ft  foot i f  you  are turn in g to the right.

"  A  w om an w ho is an equestrian w ill not on ly  ride her 
w heel better, bu t w ill stand a  m uch b etter chance of avoid
in g  accidents on the road. She w ill know  better than to 
dash across the road in front o f a  skittish horse. If  she 
finds h erself in  a  close quarter w ith  a  nervous horse, she 
w ill deem  it  the better part o f valor to dism ount. O n the 
other hand, she w ill n ever ride too close behind a  farm - 
w agon , k n o w in g  the ten den cy of the country steed for a 
com plete rest a t m ost unexpected  m om ents. It is a good 
th in g for a  reckless rider to rem em ber that i f  a  horse runs 
aw ay, it alm ost in v ariab ly  runs in the direction o f the 
object w hich has frigh ten ed  it.

"  A  w ord o f advice in regard  to the fatal tenden cy of 
the novice to in v ariab ly  run into the v e ry  object she seeks 
to avoid. A lw a y s  look a w a y  from  the thin g you  are afraid  
o f run nin g into. So lon g as a  person is th in king of a  cer
tain  object, fea rin g  it, g iv in g  her entire atten tion  to it, 
the bend o f the body w ill fo llow  the trend o f the m in d ,. 
and the w heel reflects ev ery  m ovem ent of the bo d y  : thus 
w hen the m ind is on the ash heap, the w heel is  bound to 
be there in v e ry  short tim e.”

Mrs. A x te ll advocates a  short skirt, one at least e igh t 
inches from  the ground. "  A s  lon g  as short sk irts are 
both p rettier and safer, w h y  should not w om en w ear 
th e m ? ”  she exclaim ed. "  B u t I do not believe in  high 
boots w ith  them . It is im possible to g e t a  good ankle- 
m otion in boots, and i f  you  strive  for it you  in ju re your 
ankles. I rem em ber try in g  a  cen tu ry  run once in boots. 
A fte r  I had gon e about seven ty-five  m iles I took out a 
pen knife and cut off m y boot-tops, and  found m y ankles 
not only sw ollen b u t actu a lly  b leedin g. W om en should 
ride in low  shoes, w ith  g aiters added in cold w eather.

"  O f course, e v e ry  w om an can learn  to  ride i f  she is not 
lazy . C hildren n atu ra lly  learn m ost read ily, som etim es 
m asterin g a w heel in a sin gle  lesson ; w h ile  one old lad y is 
on record as bein g  booked for her seven tieth  lesson in 
learn in g  to m ount. I f  w om en are w ide aw ake, intelli
g en t and m oderately stron g, four or five lessons should 
m ake them  independent o f help and read y  for the road .”

Mary A nnable Fanton.
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T H E  m ost perfect expression o f the m odern idea in 
fram in g pictures is m an ifested  w hen the fram e 
not m erely  harm onizes w ith  the picture but p lain ly  

shows in its construction and design that it was, m ade 
especially  for it. In m an y cases this im plies so grea t ex
pense th at the satisfaction of such artistic correspondence 
is beyon d the reach o f the m ajority  ; but it is v e ry  possi
ble to  adapt the idea in an unpretentious and inexpensive 
m anner, and w ith  this end in v iew  designs for some 
sim ple fram es are here g iven .

T h e  illustrations offer suggestion s th at m ay be carried 
out in a  sa tisfacto ry  m anner b y  anyon e w ho is h an dy w ith  
sim ple tools, the paint-brush and glue-pot. T h e  services 
o f th e picture-fram e m aker m ay h ave to be ca lled  into 
p lay  a t tim es, as perhaps it m ay  not be an easy  m atter to 
m itre and g lu e  the angle-join ts th at m ust be m ade in some 
in s t a n c e s  ; a n d  
w h e n  i n n e r  
m oldings o f g ilt  
or silver are to 
be used th ey w ill 
have to be pur
chased from  the 
fram e-m aker and 
cut to  fit the pic
ture.

W a te r - c o lo r s ,  
e t c h i n g s ,  a n d  
prints are th e pic
tures that should 
be selected for 
s u c h  f r a m i n g ,  
and m an y p retty  
a n d  a t t r a c t i v e  
fram es can be 
m ade if  in gen u 
ity  and jud gm en t 
are show n in the 
selection of m a
terials and the 
m anner o f m a
n ipulatin g them . A lth ou gh  the idea is no lon ger new , 
there is alm ost no lim it to the original designs which 
w ill occur to one after a  little  practice in thus su itin g  
fram e to picture ; and m an y strik in g  fram es can be m ade 
that w ill be appropriate for the decoration o f e v ery  room 
in  the house.

A  m ountain lake or pond scene w here the w ater near 
the ed ges o f the pond is dotted w ith  lilies finds its  fittin g  
settin g  in  the pond-lily fram e. I t  is m ade o f pine or white- 
w ood and treated  to several thin coats o f y e llo w  shellac, 
and a  g ilt  b ead in g  finishes the inner edge. T h e  pond- 
lilies decoratin g the face  of the fram e can be painted  w ith  
oil-colors, but the effort w ill be enhanced if  the outlines 
are first draw n  w ith  a  hot point. T h ose who are fam iliar 
w ith  p yro grap h y , or poker-w ork, and w ho h ave the neces
sary  tools, can read ily  trace out the form  of the flowers,

buds, and  leaves ; bu t those who do not possess the p lat
inum  points and tools for the w ork can accom plish sim ilar 
results b y  m akin g  a tool and h eatin g  it over the gas or a 
sm all sp ir it-lam p . A n  illustration is g iv en  of a  sim ple 
tool th at can be m ade from  a  stout piece of w ire w ith  the 
end thrust into a  file-handle ; the tip  m ust be sharpened 
to a  point w ith  a  file, and  w ith this little  tool heated  to a 
cherry-red the outlines can be traced. T h e  design m ust 
be draw n on the fram e w ith  a  soft lead-pencil, and after
w ard gon e o ver w ith the hot point. I f  a  broad and 
charred  line is desired, the w ood should be burned before 
the shellac is applied ; b u t the p ain tin g, to  be brilliant, 
m ust be done over the shellac, w h ich  g iv e s  lustre to the 
color. F ields o f golden-rod or daisies, or an autum n hill
side ag lo w  w ith  purple asters are other sub jects for w hich 
such floral designs m ake appropriate fram es.

F or a  fishing 
s c e n e ,  w h e r e  
t h e r e  a r e  n e ts  
a n d  b o a ts ,  th e  
fish-net fram e is 
e f f e c t i v e .  T h e  
foundation is a  
flat pine fram e, 
w hich m ust be 
treated  to several 
coats o f shellac, 
and then covered 
w ith  a  piece o f 
fine-m eshed fish
net th at has been 
stiffen ed  b y  shel
lac, and treated  
to a  coat o f dead- 
b lack  paint. A t  
the inner edge 
the net can be 
h eld  b y  sm all 
steel - w ire  n ails 
driven  t h r o u g h  
the knots, and at 

the outer ed ge  the net is to be lapped over and held 
in place w ith  narrow  strips o f w ood fasten ed to the edge 
o f the fram e w ith  la rg e  oval-headed tacks painted  black. 
T h ese  strips m ay be g iv e n  several good coats o f cream- 
w hite enam el paint, or a coat of shellac to m atch the main 
fram ew ork  ; and w here th e nails are driven through them , 
at regu lar  d istances, sm all holes should first be m ade w ith 
an aw l to p reven t the nails sp littin g  them . A  flat, g ilt  
m olding should finish the inner edge, and a t each of the 
four sides a  design  can be m ade o f h ea vy  painted  strin g 
held  in scroll pattern  w ith  oval-headed tacks painted  black.

F or an y  rustic scene of forest, m ountain, or stream , the 
birch-bark fram e is appropriate and effective. A  flat mat- 
silver m olding h a lf an inch in w idth  is surrounded w ith  
a  crow n-faced birch-bark fram e, from  tw o to three inches 
w ide, w hich is ornam ented w ith pine tw igs on w hich  the

P O N D -L I L Y  F R A M E .
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F I S H -N E T  F R A M E .

d ried  needles and cones are still in position. T o  form  the 
foundation  a  strip o f pine should be plan ed  to a  crow ned 
or o val surface, w ith  a  rab bet in th e ed ge ,— to explain  
th is fu lly , a  section  o f the fram e is show n in  an illu stra
tio n ,— and afterw ard  cu t and  m itred  to form  the fram e 
ab o u t th e silver m olding. Som e good pieces o f w h ite  
birch-bark can b e selected  for the coverin g , and to w ork  
it  n ice ly  th e y  should  be thin  and dry. W ith  som e good 
q u a lity  o f liq uid  g lu e, fasten the b ark  to the su rface and 
ed ge s o f the fram e. B e carefu l to g e t  th e  jo in ts even  
an d  w e ll closed, so th at no open in g or irregu lar seam  w ill 
show . A p p ly  the g lu e  th in ly  to both the b ack  o f the b ark  
a n d  fa ce  o f fram e, and  a llo w  it to d ry  fo r a  fe w  m inutes 
before p u ttin g  together, as th ey  w ill stick  b etter than if  the 
tw o  w e t surfaces 
a re  b rought in to  
co n tact as soon as 
th e g lu e  is applied

W h e n  se lectin g 
th e bark, rem em 
b er th at occasional 
k n o ts  and irregu lar 
p laces and even  
b its  o f fu n g i en
h an ce its a ttract
iven ess. A fte r  the 
b a r k  h a s  b e e n  
secu rely  f a s t e n e d  
in  place, a  fe w  
tw ig s  o f p ine m ay  
b e  g ra ce fu lly  ar 
r a n g e d  a t  t h e  
u p p er an d  low er 
corn ers as show n.

D ried  tw ig s w ill 
be the best, and to 
g iv e  the needles 
th e  appearan ce o f 
life , th ey  can be 
dipped in or p a in t
e d  w ith  a  d ye  o f 
the proper green 
shade. T h e  cones, 
also, m ay be g iv en  
a  coat o f the green  
if desired, and the 
t w i g s  m a y  b e

treated  to a  coat o f brow n paint laid  on v e ry  spar
in gly . A  som ew hat sim ilar fram e, w ithout the inner 
m old in g of silver, can be m ade from  dried  birch lim bs 
th at are the sam e diam eter as the desired w id th  of fram e. 
S p lit them  in half, and in this m anner tw o p ieces o f the 
required  len gth  should m ake the four sides to the fram e. 
T h e  pieces should be m itred and  decorated as show n in 
the illustration  ; an d  if  the back  is p lan ed sm ooth, a pic
ture m ay be tacked  to it  w ith  or w ith ou t a  glass.

S E C T IO N  O F  B I R C H -B A R K  F R A M E .

could. W ood-filler, in  various shades, can be purchased 
at h ardw are or p ain t shops ; b u t if  it  cannot be obtained 
in sm all cans purchase a  little  bu rn t um ber groun d in oil, 
or if  you  h a v e  som e oil colors in tubes the burnt um ber, 
cassel earth, or V a n d y k e  b row n  w ill an sw er the sam e pur
pose. A  g ilt  m old in g, h a v in g  a  m at su rface, should sur
roun d the p icture. T h e  corners are rounded as show n, 
and the outer ed ge is fin ished w ith  m an illa  rope about one 
inch in diam eter, w hich  can  be fasten ed  secu rely  in place

F R A M E  F O R  R U S T IC  S C E N E .

T O O L  F O R  P O K E R -W O R K .

T h e  n au tical fram e is so p la in ly  intended for a m arine 
v ie w  th at m ention o f the p ictu res for w hich it  is suitable 
w ould  be superfluous. T h e  w oodw ork, w hich  is o f chest
nut, is darken ed  around the outer ed ge  w ith  a  dark oak 
wood-filler, applied  w ith  a  ra g , and a t the inner ed ge the 
w ood is its  n atu ral color. B etw e en  the tw o ed ges the 
sh ad in g  is g rad u ated , in the m an ner show n b y  the illu s
tration  ; an d  a  r a g  does th is b lu rrin g  better than a  brush
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b y  s l i m  s t e e l -  
w ire n ails d riven  
t h r o u g h  t h e  
strands and  into 
the ed ge  o f the 
f r a m e .  W h e r e  
the ends o f the 
r o p e  c o m e  t o 
geth e r a  n eat and 
i n v i s i b l e  j o i n t  
can be m ade b y  
b in d in g  the ends 
w ith  strin gs for 
the d istan ce o f 
an  inch or tw o, 
a fter  w h ich  a p p ly  
thin shellac w ith  
a  sm all b ristle  
brush, d riv in g  it  
in w e ll b etw een  
the th read s, an d  
allow  it  to  rem ain  
fo r a  d a y  or tw o.
T h e  threads w ill 
then be t ig h tly  stuck  togeth er, an d  th e  s tr in g  m a y  b e 
rem oved, the ends b rou gh t opposite each  other, so th e coil 
w ill con tin ue to  appear in th e  sam e lin e, an d  w ith  som e 
o f the slim  w ire  n ails th e jo in t m ay  b e firm ly  h e ld  in  
p lace. I t  is b est to m ake th is jo in t at th e  top , w h e re  it  is  
less lia b le  to  sh o w  in  the e v e n t o f its not h a v in g  been  
m ade in v isib le .

T h e  n a u tica l em blem s, w h ich  can  be v a rie d  to su it in d i
vid u al taste , finish th e fram e. A t  th e u p p er rig h t-h an d  
side is  fasten ed  a  little  flag-pole cu t from  p in e w ith  a  pen 
k n ife , an d  d ecorated  w ith  a  sm all silk  fla g  th a t can b e 
h eld  in  p la c e  w ith  a  dot o f g lu e  h ere  an d  th ere , so th a t it  
m ay retain  its  rip p led  effect. A  sm all co il o f rop e  and  a  
to y  an ch or m a y  b e  a tta ch ed  in  th e sam e p lace, an d  in  th e  
opposite corn er a  sm all p u lley-b lo ck  an d  som e g u y -ro p e s  
can be a rran ged . In  th e low er le ft-h a n d  corn er, a  life 
b u oy, a  p iece o f rope, an d  tw o  oars, cu t from  p in e  w ith  a  
pen kn ife , m a y  b e g ra c e fu lly  p laced  as sh o w n . T h e s e  
little  orn am en ts m a y  h a v e  a  co a t o f sh e llac or b e  p a in ted  
a n y  d esirab le  color ; an d  th e  life -b u o y , w h ich  can  b e cu t 
from  w ood, should  b e p ain ted  w h ite  an d  fin ished  a t  b o th  
inn er an d  o u ter ed ge s w ith  sm all rop e or w h ite  tw isted  
cord. I f  n ice ly  m ade, th e resu lt w ill b e  v e r y  sa tisfa cto ry  
an d  p leasin g .

T h e  la st illu stration  should  b e fe rtile  in  su g g e stio n s to 
in gen io u s an d  artistic  w orkers, fo r  it  is  not p rob ab le  th ey  
w ill w ish  to  copy it  ex a ctly . T h e  a im  is , o f course, to  show  
h ow  the deta ils o f th e p ictu re m a y  be exten d ed  upon its

se ttin g , b le n d in g  
b o t h  t o g e t h e r .  
T h e  fram e is o f 
p in e ,  o r  o t h e r  
so ft w ood  th a t  
d oes n o t sh ow  a  
p rom in en t gra in , 
an d  should  b e  
fa ir ly  w id e. T h e  
trees an d  earth , 
as w e ll as g ro u n d  
sh a d in g , can  b e  
done w ith  a  r a g  
and  a  lit t le  u m b e r  
p a i n t ,  b u t  t h e  
t e l e g r a p h  pole, 
w ires an d  r a ils  
sh ou ld  b e b u rn ed  
on th e  w ood  w ith  
th e  h o t p o in t a s  
d irected  fo r  th e  
p o n d -lily  fram e. 

T h e  in n er e d g e  
is  s l ig h t ly  b e v 

eled, b u t m u st h a v e  no in n er strip  o f g il t  or s ilv e r  m old
in g  a s it  w o u ld  b reak  the c o n tin u ity  o f th e d esign .

O N L Y  A  S U G G E S T I O N .

T h e s e  su g g e stio n s  are  o n ly  fo r  fra m in g  p h o to g ra p h s 
an d  sk etch es such as w e  b r in g  hom e in  th e  au tu m n  as th e  
resu lt o f our su m m er w a n d erin g s. P ic tu re s  o f in trin sic  
m erit n eed  fra m e s o f m ore d ig n ity . J. H arry A dams.

N A U T I C A L  F R A M E .

DEMOREST FOR OCTOBER.

TH E  O ctob er num ber o f D emorest's Magazine w ill 
ce rta in ly  m ake good  its  r ig h t to  b e ca lled  one o f 
the b est o f fa m ily  M agazines. I t  w ill con tain  a  p ar

ticu la rly  goo d  lo t o f articles th at w ill be o f in terest n ot o n ly  
to m others an d  d au gh ters, b u t to  fa th ers an d  sons as w e ll.

T h e  n e w ly  d iscovered  A laskan G old-F ields w hich  
h ave re ce n tly  se n t hom e so m an y  treasure-lad en  m en and 
to w h ich  th ere is  a lm ost as g re a t a  rush as to C a lifo rn ia  in 
49, w ill be describ ed  and  a b u n d an tly  illu strated  ; so th at 
w hether one w a n ts  to  try  h is fortu n e there h im self, or 
has an in terest in  frien d s w ho h a v e  v e n tu red  to g o , he 
will be fu lly  in form ed  con cern in g  the place.

T he N ew Sayings of C hrist, also  a  recen t discovery, 
m ade b y  th e E g y p tia n  A sso cia tio n , w ill be g o n e  o ver, 
g iv in g  th e sto ry  o f th e ir  d isco v e ry  an d  th eir  probable 
v a lu e  an d  im p ortan ce in  th e re lig io u s w orld .

H o w  to P ose C hildren for their pictures will be an 
interesting article for parents, accompanied as it is with 
many attractive and suggestive pictures.

In  O u r G ir ls  d ep artm en t su g g e stio n s w ill  b e  m ad e fo r a  
u n ique out-of-door en tertain m en t. In  th e S an itarian  th e  
care o f ch ildren  w ill be d iscu ssed  an d  th e  oth er d ep art
m en ts w ill also be fu ll o f u se fu l, h elp fu l, an d  in te re stin g  
m atter.



IMAGINARY DISEASE

J O B , th at w ise and m uch-afflicted m an o f the B ast, in 
the extre m ity  o f his sufferin g g a v e  expression to the 
terse generalization  that "  M an is born to trouble as 

the sp arks fly  u p w ard s.” T h e  truth o f this statem en t w ill 
be on ly  too apparen t to the student o f h istory  and o f hum an 
life  even  in its p articu lar aspects. B u t he w ill realize a t the 
sam e tim e th at the m ost o f those troubles h ave been self- 
created, and h ave  been less th e resu lt of transm itted  tain ts 
an d  en viron m en t than o f m ental constitution and dispo
sition. D isregard  or ign oran ce o f the conditions essen
tia l to health  has been responsible fo r n e arly  a ll the ills 
th at h a v e  afflicted h u m an ity  in all ages. B u t there is an 
aspect; o f th is question  o f trouble w hich  m akes it  still m ore 
su b jective . A n  in d ivid u al m a y  not be ign oran t o f the 
la w s o f health , nor n eglectfu l o f them  in re g u la tin g  his 
conduct, and y e t h is fears m ay  induce th at condition w hich 
his h ab its o f life  w ould  ten d  to avert. A s  th e contagion 
o f panic is com m un icated  from  one to another in a crow d, 
so m ay  th e im agin ation  be a  p oten t facto r  in d issem in at
in g  disease. W h en  there is a  predisposition  tow ard an y  
p articu lar disorder the d an ger o f in fection  is enorm ously 
increased, but even  in such a  co n tin g en cy  a  calm  and 
equ able fram e o f m ind w ill do m uch to a v e rt  trouble.

T h e re  is, h ow ever, a  class o f a ilm en ts w h ich  are p u rely  
im a g in a ry  in th eir inception  and  la rg e ly  so in th eir  pro
g re ssiv e  developm en t, such as hypochondria. Som e o f 
these cases are th e m ost d istressin g  th at the p h ysician  
m eets w ith  in  his practice. In  d ealin g  w ith  real p h ysica l 
a ilm en ts h e h as som ethin g tan gib le  to w ork upon, bu t in 
tre a tin g  im ag in a ry  ones he lim its h is efforts alm ost en
tire ly  to  a tte m p tin g  to d iv ert th e p atien t’s atten tion  from  
his fa n c ie d  troubles. U n fo rtu n a te ly , im ag in a ry  ailm ents 
som etim es develop  into real ones. H yp och on d ria  m ay 
resu lt in  serious cerebral lesion, an d  m ay  en d  in  su icide 
or m adness.

T h o u g h  th e predisposition  to  this m en tal m ala d y  m ay 
be in h erited , th e a c tiv e  cau se o f th e trouble is  a  too fre
qu en t absorption  o f the m ind  in  in trospection  and indul
g en ce  in  m orbid  fan cies. In  consequence o f con stan tly  
d w e llin g  upon e v e ry  s lig h t d istu rb an ce o f m en tal or bod 
ily fu n ctio n , the in d iv id u a l b o d y  or m ind m ay  fin ally  seem  
to th e  p e rv e rte d  im ag in atio n  to  b e  re a lly  afflicted  w ith  
w h a t b efore it  o n ly  dreaded. O cca sio n a lly  it  m ay  end 
m ore serio u sly— ex tern a l th in g s  m a y  be co m p le te ly  o ver
sh ad ow ed  or b lo tted  out, en viron m en t ob literated , and the 
d eran ged  ego ists le ft  to  re ign  suprem e in a  w o rld  o f th eir 
ow n creation .

F o rtu n a te ly , persons lia b le  to su ffer from  im ag in a ry  a il
m ents are n o t th ose in  w hom  h u m a n ity  is g re a tly  in ter
ested. I t  is a lm ost im p ossib le  to  con ceive o f an unselfish , 
sym p ath etic  n atu re  b e in g  so afflicted. It  is  o n ly  w h en  
the m in d  is  o ccu p ied  so le ly  w ith  its e lf th a t the in d iv id u al 
is liab le  to  b e so  trou b led . B u t th e  sam e se lf-cen tred , 
e g o istic  h a b it o f m in d  w h ich  p re v e n ts  the h ea lth fu l and 
n atural outflow  o f th e  sy m p a th ie s  is responsible n ot o n ly  
fo r h yp och on d ria , b u t a lso  fo r  m ost o f th e  suicides and  
cases o f in sa n ity  in  th e w orld . W h e re  th ere is  no in h er
ited te n d e n cy  to  such  p ecu liar  m en ta l con d ition s it  is 
qu ite certa in  th a t an  ab n eg a tio n  o f se lf in  a  sym p ath etic

regard  fo r others w ould  prove in alm ost every  instance a 
safegu ard  again st them .

In treatm en t of cases of hypochondria the use of m edicine 
is not, as a  rule, m uch resorted to. C hange of scene, con ge
nial society, b icyclin g , go lf, and other h ealth y exercises, 
are o f the h ighest va lu e in such cases. It is on ly  w ithin 
recen t yea rs that hypnotism  has obtained recogn ition as a 
cu rative agen cy, and I am not aw are th at its aid has been 
in voked  in  cases o f hypochondria. From  the peculiar 
nature o f th is trouble hypnotic suggestion  ough t to prove 
of the h igh est possible va lu e  in d ivertin g  the m inds of 
patien ts from  their m orbid fancies and delusions.

In  cases w here there is an inherited predisposition to 
these or other m ental troubles, the children should be 
reared  w ith  the greatest possible care. T h o se subjects 
w hich  excite  th eir keen est in terest should be perm itted 
them  fo r stu d y, and ev e ry  effort m ade to develop the so
cial and  sym p ath etic  side o f their natures. T h e  stu d y of 
p h ysio lo gy, or an y  other subject that directs the attention 
too ex c lu siv e ly  to the b o d y  or its  fun ctions, should be pro
hibited  in  the case of such children, or, in  fa ct, in the case 
o f a n y  b o y  or g ir l o f tender years. T h e  kn ow led ge ac
quired  b y  such stu d y  m ay  lead  to the v e ry  d an ger it  w as 
inten ded to  g u a rd  again st. C ertain  fun ctions w hich are 
p ecu liarly  liab le to be affected  b y  the im agination, w ould 
p rob ab ly  rem ain in a  p e rfe c tly  norm al condition, w ere the 
m ind k ep t in a  h ea lth y  state. T h e  ad age  h as it  th at to be 
forew arn ed  is to be forearm ed. T h is  is  not in variab ly  so 
in  th e dom ain o f m orals or m atters o f conduct.

T h o u gh  th e w o rst cases o f h ypochon dria are but a 
short rem ove from  m adness, those sufferin g from  the 
m ild est fo rm s m ay liv e  to  an extrem e o ld  age, con tin ually  
com p lain in g  o f th eir  pains and m isfortunes and anticipa
tion o f  p rem ature death, and persistent in their efforts to 
m ak e others as m iserable as them selves. Such people are 
en titled  to no sym p a th y  w hatever. A  drastic m ethod of 
treatm en t w h ich  w ould  inflict real b odily  pain , th ou gh  
unsan ction ed  b y  therapeutists, w ould prob ably approach 
n earer to b e in g  a  specific in such cases than a n y  other 
m ode o f treatm ent th at has been adopted.

N . Macdonald.

T here is nothing so im portant in a ll nervous diseases 
as the exercise of th e w ill pow er. I t  is a  com mon habit 
o f n ervou s people to th in k  th at th ey  can n ot avo id  y ie ld 
in g  to th e variou s m an ifestation s o f th eir  d isease. T h is  
is true to  a lim ited  degree, b u t a ll such m an ifestations can 
be g re a t ly  m odified b y  a  resolute tu rn in g  to som e other 
su b ject, n ot w a itin g  fo r som e one else to w ork the diver
sion.

A  good hearty laugh each day, even if it is at first 
somewhat forced, will g o  far toward removing a tendency 
to morbidness.

P lenty of outdoor exercise that will start the blood 
circulating, the muscles growing, and the mind w orkin g, 
will bring a light heart and a healthy body.



THOUGHTS THAT MOLD THE FEATURES

T H E  m olding o f our features b y  our thoughts is a 
never-ceasing process w hether w e are conscious o f 
it  or n o t ; w hether consciously controlled or not. 

I f  w e persisten tly  continue in one line o f th ou gh t for a  
g iv en  tim e, the especial features upon w hich this thought 
has acted h ave  becom e accen tuated  accordin gly . It  is the 
thought behind ev ery  act, behind ev ery  breath, w hich v ita l
izes and fin ally shapes the lineam ents of our faces; and 
an y  attem pt to frustrate thought in its effort to express 
itself through our countenances, results in a  confusion of 
expression and an un certain ty  w hich is superior to and 
detracts from  otherw ise w ell-form ed features.

N or m ay w e im pose upon each other b y  m ere m uscular 
im itation o f a fee lin g  o r a  sym p ath y w hich is not genuine; 
for our thoughts, en deavorin g to conceal them selves from  
our associates for som e reason born o f the m om ent or sur
roundings, m ean one th in g  and try  to m ake the featu res 
express another, perhaps a m ore “  polite  ” th in g. In this 
w ay, the in tan gib le  thought, true at its birth  but afraid  to 
show  itself naked  to the beholder fo r fea r  of loss o f em olu
m ent, o f praise, it m a y b e , or friendship  or fa v o r, attem pts 
to  dissem ble, and at once loses its  force an d  m ars the 
truth or true action of eyes, of lips, o f brow s.

So it follow s that the first ru le to be observed  b y  the 
seeker a fter ph ysical perfection  is th at b rief one, "  B e 
tru e .” A s  a  tree is know n b y  its  fru it, so is a  m ind know n 
b y  its expression upon the face. A  pure trend  o f th ou gh t 
seen through the free actin g  m uscles o f the p h ysiogn om y 
can and m ust reflect a  pure b eau ty. I t  is sim p ly  a  m atter 
of "  cause and e ffect.”

T h e  m ost b eau tifu l fa ce  is the p erfectly  h ap p y  one ; for 
happiness b rin gs a  sh in in g to the eyes, a  n ew  cu rv in g  to 
the lips, a  roun ding o f and an u p liftin g  to the cheek. In 
all the happier and lo ftier  em otions the m uscles leap  up
w ard. I t  seem s a sacrilege to an a lyze  a sm ile and m ak e it 
a m ere m atter o f m uscular en ergy , but perhaps i f  it is looked 
at in another w a y , seein g  in the m uscles o f the face  the

read y  handm aids o f the soul or th ough t, w e m ay at once 
recognize the im portance o f the relation s ex istin g  be
tw een  the servan t m uscles and the m aster mind.

I f w e m ade cheerfu l thoughts our constant com panions, 
the m ask of each in d ivid ual w ill grow  to its fu llest perfec
tion as su rely  as the rose petals unfold  their rud d y beau ty  
to the lo v in g  sun.

T h is  m ay not be apparen t d urin g you th  or e a rly  w om an
hood, for the featu res then are on ly  fo rm in g  and excep t 
in cases o f abnorm ally  developed  tenden cies are not cast 
into an un alterable form . B u t a fte r  one has reached 
m iddle life, has lost m uch o f the freshness o f youth, and 
m ust depend m ain ly  on expression for her b eau ty  and 
attractiven ess, then it is the lin es o f th e fa ce  that tell the 
story  of her life  T h e y  are b eau tifu l if  her th ou gh ts h a v e  
been exalted , u n attractive  if  th e y  h ave been u n w orthy.

A ll  a lo n g  the outposts o f tim e has th is truth  been cried 
out b y  the various sentries. M arcus A u re liu s em phasized  
it, m en o f braw n and  brain have echoed  it, fam ou s beauties 
h ave profited b y  it. B ut the search  fo r the b est in our
selves, for the p erfectin g  o f our bodies m ust not be m ade 
lan gu ish in g ly . I t  m ust be carried  on w ith  wide-open e y e s 
and  m inds ; b y  d oin g  "  noble deeds, not dream in g  a ll d ay  
lo n g .”  O ne need not look upon the d oin g  o f kind th in gs 
as a  sacrifice or foolish  self-repression, fo r  th at is see
in g  it in  a  fa lse  ligh t. In  rea lity , it  is  tru e self-protection, 
and w e ourselves are the tru est ben eficiaries o f our cu lti
vated  “  good  n atu re .”

E v e ry  sm ile g iv e n  is lik e m on ey p u t out a t usury, and 
rarely  return s a  poor interest. E v e ry  depressed  th ou gh t, 
e v e ry  a n g ry  one, e v e ry  b itte r  one leaves a  tra il behind it  
as v ile  as the poisonous footp rin ts o f th e taran tu la . 44 I f 
the h ive  is d isturbed  b y  rash an d  foolish  hands, instead  o f 
honey, it w ill y ie ld  u s b ees,”  m ay certa in ly  be paraphrased 
to read  " I f  the featu res are stirred  into  action b y  b itter 
or harsh thoughts, in stead  of b eau ty, th e y  w ill y ie ld  us 
u g lin ess.’ A da Sterling.

DEMOREST’S MAGAZINE PORTRA ALBUM.

IF  you  h ave  not provided  you rself w ith  our P ortra it A l
bum , prepared esp ecia lly  to  contain the p ortraits 
w hich  w e publish  each m onth, you are m issin g an op

portunity  w hich  you  w ill regret 
m ore and  m ore as tim e passes.

T h e  va lu e  o f a  collection o f por
traits such as w e are issu in g, e ig h t 
portraits in each num ber, is incal
cu lable. E ach  p ortrait is authen
tic  ; those of contem poraries b ein g  
reproduced from  the latest pro
curable photographs, w h ile  those 
o f older date are taken  from  the 
best recogn ized  sources. Such a 
collection, obtainable in no other 
w a y , should be jealo u sly  preserved.
W e h a v e  therefore published them  
uniform  in size, upon p ages w ith 
out read in g  m atter on the backs, 
so th at th ey  can be rem oved from
the M agazin e w ithout in ju rin g  it  in a n y  w a y  ; and to pro
vid e for th eir  safe-keepin g in a  perm an ent and con ven ien t 
form  w e furnish  handsom e album s, d esign ed  to hold

tw o  hundred  p ortraits each , w hich  w e w ill su p p ly  at cost 
price, fifty  cen ts each, tran sp ortation  paid.

T h e  p ages o f th e album  are o f h e a v y  calendered  paper 
w ith  a  colored border as a  m argin  
for each p icture, an d  there is  a  
d escrip tive  title-page. T h e  cover 
is o f em bossed m uslin, w ith  a  hand
som e em bossed title  on the back. 
A  space is provided  a t the back in 
w hich  to in sert the short b iograp h 
ical sketches th at are published in 
each  M agazin e to accom p an y the 
portraits ; and these sketches un
d oubtedly im part an  additional 
va lu e  to the portraits. I f  you  h ave 
an album  and h a v e  it filled, send 
you r order for another a t once and 
avo id  delay. O r, i f  yo u  h ave 
none, send for one, and start your 
collection.

A n y  o f the p ortraits th at h ave  been published since 
June, 1895, m ay  be obtain ed  b y  p u rch asin g  the num bers 
o f th e M agazin e co n ta in in g  them .



A S P IC  J E L L Y .

How to Make It , and How to U se It.

A V A L U A B L E  factor in m old in g d ain ty  cold  dishes 
of m eat, poultry, or gam e, fo r garn ish in g  various 
dishes, and  in p reparin g tem p tin g  salad, is the 

sa v o ry  je lly  know n as aspic. B e in g  transparent, it a llow s 
the food w hich  it covers to be seen through i t ; and, 
furtherm ore, it is  a m ost accom m odatin g  b it o f edible, for 
it  ea sily  takes on e v e ry  color o f the rain bow — if  properly  
treated — and m ay  appear severa l tim es in the course o f a 
m eal w ith ou t excitin g  surprise or rem ark.

A n  idea  p revails th at the m an ufacture o f good aspic is 
beyon d  th e p ossib ility  o f a n y  save the finished chef, b u t if  
one w ill fo llo w  these d irections carefu lly , uniform  success 
w ill be th e rew ard.

P rocure fou r pounds o f knuckle o f ve a l, tw o ca lv es ’ feet, 
and  one pound o f ham . A s  th is m eat is to be boiled 
so le ly  to m ake stock, cu t it  into v e ry  sm all pieces, and h ave  
the bones a ll cracked. P lace  all in  a  th ick saucepan, lined 
w ith  porcelain  ; se t it  over a  slow  fire to sim m er g e n tly —  
or w h at is kn ow n  in  the cook’s parlance, “  to d raw  d ow n .” 
T h is  process d raw s out all the ju ices o f the m eat. W hen 
the g ra v y  ceases to flow add  tw o qu arts o f cold w ater. 
P lace  it  over a  g en tle  fire, so it  m ay  h eat grad u ally , and 
rem ove the scum  w hen it rises. I f  th is p art is en trusted  
to  a  n e g lig e n t person, and  th e  stock is  not w e ll skim m ed, 
th e je lly  w ill not be so clear, and b u t indifferen t results 
w ill be obtained. T o  obtain  a  b ea u tifu lly  clear, sp ark lin g  
and  transparent je lly  it  is requisite  to skim  th e liquor 
fa ith fu lly  until not a  p article  o f scum  rem ains. T h ro w  a 
cu p  o f cold  w ater into the m ixtu re , and as it boils up 
slo w ly  rem ove a n y  scum  th at m a y  rem ain.

W h en  the stock is w ell skim m ed and begin s to boil, add 
tw o larg e  carrots d iv id ed  into quarters, one turn ip  and 
tw o  m edium -sized onions sliced, the outer leav es of a  head 
o f ce le ry  cu t sm all, tw e lv e  w hole pepper-corns, season ing 
to  taste  o f salt, the thin ly-pared y e llo w  rin d  o f one lem on, 
a  bouquet o f herbs, consistin g o f a  sp rig  each o f basil, 
th ym e, and m arjoram , and a  fe w  sp rays o f p arsley  tied  in 
a bunch w ith  a  b it o f thread. W a it un til the stock sim 
m ers aga in  (the ad d in g  o f the vegetab les w ill, to a certain 
exten t, stop the b oilin g), w hen d raw  it to the back o f the 
stove, and  let it sim m er g e n tly  for six  hours, k eep in g  the 
saucepan w e ll covered.

A t  the end o f this tim e strain  the stock th rough  a  flannel 
b a g , an d  place in a  cool spot until the n e xt day. It w ill 
then be in the form  of je lly . R em ove e v e ry  particle  of 
fa t, pour a  little  hot w ater o ver it to  w ash  a w a y  a n y  fa t 
th at rem ains, an d  w ip e th e top w ith  a  clean  cloth. R e 
m ove the sedim ent, and p ut the je lly  into  a  clean sauce
pan. P a rtly  b eat the w hites1 o f three e g g s  and  stir them  
into the je lly , cold. Crush the egg-sh ells  and  add them  
also. P la ce  the saucepan over the fire. D o not stir as it 
begin s to w arm , or it w ill m ake the je lly  clouded. L e t  it

boil ten m inutes after it begin s to froth ; throw in a small 
teacup o f cold w ater, and boil another five m inutes ; but 
do not s t ir . R em ove the saucepan g en tly  from the fire, 
cover it  closely, and put it  in a warm  place for half an 
hour. D ip  a  flannel je lly -b ag  in  hot w ater, w rin g  it quite 
dry, and pour the je lly  through. Should it not be clear 
the first tim e, w ash the b a g  in hot w ater, w rin g dry, and 
run the je lly  through again . T h en  let it cool.

T h is  is the foundation o f good aspic, and it m ay be 
va ried  in innum erable w ays, b y  coloring and flavoring 
w ith  spices, herbs, or flavored vin egars. T h is  je lly , if  put 
in a  cool d ry  place, w ill keep in good condition for several 
w eeks. W hen w an ted  for use a  sufficient quantity  is 
rendered p artly  liq uid  b y  p lacin g the vessel containing it 
over hot w ater. H ere are a few  dain ty recipes for usin g  
this savory  je lly  :

F owl P ate.— C u t the w hite m eat from  a boiled or 
roasted fow l into thin, even slices. C ut a  lem on into very  
thin slices, and  slice tw o hard-boiled eg gs. W et a  m old 
in cold w ater ; h ave  read y  some p artly  m elted aspic ; line 
the m old in a  fa n c y  w a y  w ith  the rounds o f e g g  and lemon, 
d ip pin g each slice in the aspic. F ill the center w ith  
alternate lay e rs  o f the chicken, and the aspic beaten to a 
stiff froth. S et on ice to chill, serve on a dish garnished 
w ith  p len ty  o f parsley or the blanched leaves of celery.

Fillet of T ongue.— T h is is a nice m ethod o f servin g 
ton gu e for luncheon or tea. Boil the ton gue until tender, 
rem ove the sk in  and allow  it to cool. C u t it# into neat 
slices, and coat each slice w ith p artly  m elted aspic. W hen 
the aspic has set, b eat m ore aspic until frothy, coat each 
slice again , and sprinkle w ith v e ry  finely m inced parsley. 
S et it  on ice to  chill the je lly . W hen read y to serve, shred 
som e blanched celery  v e ry  fine, and arran ge the .slices on it, 
or the fillets m ay  lie  on a  bed o f chopped pickled peppers.

Marbled V eal.— P a rtly  m elt h alf a p in t o f aspic, add  to 
it  one tablespoonful o f W orcestershire sauce, a  teaspoon
fu l o f ground allspice, a quarter o f a  teaspoonful o f ground 
cloves, an d  a  little  black pepper. B eat all these ingredi
ents into the aspic.

Chop som e roasted or boiled veal v e ry  fine, season with 
salt, w hite pepper, and a  little  chopped onion ; to a  pint of 
this m ixture add a quarter o f a  pint o f clear aspic, partly 
liquid. P u t a  thick layer in an oblong m old, then put in 
some o f the spiced aspic in rough irregular lum ps, not to 
touch each other; press in m ore veal, another layer of 
spiced aspic, and fill the m old w ith  veal, press all down 
close, set on ice, and serve inverted  on a  dish garnished 
w ith  cress and hard-boiled eggs.

Cold roast lamb, or beef, or gam e, m ay be m olded in 
various styles. F or th e dark m eats, such as beef and 
gam e, add to the aspic some currant or w ild  plum je lly ; 
th is g iv e s  it  a  delicious flavor, and colors it as well.



648 D e m o r e s t ' s  F A M I L Y  M A G A Z I N E .

O r se rv e  the co la  m e a ts  in  d a in ty  slices, g a rn is h e d  w ith  
lem on  a n d  h ard -b oiled  e g g s , w ith  an  asp ic  sau ce. T o  
m ak e th e sauce, p u t h a lf  a  p in t o f a sp ic  in to  a  sh a llo w  d ish  ; 
h a v e  it  v e r y  co ld  ; w h isk  u n til it  is  a  w h ite  fro th  ; b e a t in 
drop b y  drop a  q u a rter  o f a  p in t o f  p u re o liv e  o il a lte r
n a te ly  w ith  a  tab lesp o on fu l o f  ta rra g o n  v in e g a r  ; ad d  sa lt 
and  p ep p er, i f  n e ce ssa ry , b e a tin g  a ll  th e  tim e. W h e n  th e 
in g re d ie n ts  a re  w e ll m ixed  p lace  on ice u n til tim e  to  se rv e .

F rozen T omatoes.— N o  d a in tier  d ish  th an  tom ato es 
(w h en  season ab le) m old ed  in  fro zen  a sp ic  m a y  b e  d e
v ise d  :

C h oose firm , r ip e  to m a to e s ; p eel w ith  a  v e r y  sh arp  
k n ife , cu t in to  e v e n  slices, a n d  p a ck  in  a  m old  in la y e r s , 
w ith  a sp ic  b e tw e e n  e a ch  la y e r . T h e  a sp ic  m u st be v e r y  
c lea r, or th e  b e a u ty  o f th e  d ish  is sp oiled . T h e  sm all 
c h e rry  to m a to es h a v e  a  p r e tty  e ffe c t  m o ld ed  w h o le  in 
c le a r, sp a rk lin g  asp ic . P a c k  th e  m old  in  ice  a n d  sa lt, an d  
le t  it  rem ain  fo r  se v e ra l hours. R e m o v e  c a r e fu lly  from  th e  
m old  a n d  se rv e  on a  b ed  o f n a stu rtiu m  le a v e s , g a rn is h e d  
w ith  n a stu rtiu m  blossom s. I f  s e rv e d  w ith o u t a  m a y o n 
n a ise  sa u ce , add  to  th e a sp ic  b e fo re  m o ld in g  a  fe w  ta b le 
sp o o n fu ls  o f ta rra g o n  v in e g a r , or its  e q u iv a le n t  in  lem on  
ju ice .

T omato Ice.— T h is  is  a lw a y s  se aso n a b le , a s  ca n n ed  
tom ato es m a y  b e  u sed . T a k e  a  p in t o f to m a to es, 
co ok ed  in  th e  u su a l w a y , b u t  do n o t a d d  a n y  b u tte r.

S e aso d  th em  w ith  p ep p er, s a lt  an d  a  te a sp o o n fu l o f  su g a r . 
S tra in  th ro u g h  a  s ie v e  ; w h ip  a  p in t o f a sp ic  u n til fro th y , 
g ra d u a lly  b e a t in g  in th e  to m a to e s ; p o u r in to  a  fre e z e r  
a n d  fre e z e  lik e  a n y  ice. I t  m u st b e  fa ith fu lly  s t ir re d  
w h ile  fre e z in g , or it  w ill be  fu ll o f  lu m p s. W h e n  fro ze n  
th e ice  m a y  b e  m old ed  in a n y  fa n c y  fo rm . S m a ll m o ld s 
in  th e  sh a p e  o f a  tom ato , an d  a b o u t th e  size  o f th a t v e g 
e ta b le , a re  m uch in  fa v o r  fo r  th is  ice.

E gg S alad.— A  p re tty  e g g  sa lad  is m ad e in th is  w a y  : 
F o r  a  sm a ll m old  h o ld in g  a  p in t, u se  s ix  h a rd -b o ile d  e g g s . 
R e m o v e  th e  y o lk s  w h o le . U s e  an  o v a l m old  a n d  v e r y  c le a r  
asp ic . B e a t  ra th e r  less  th a n  a  p in t to  a  fr o th , an d  p la c e  
h a lf  in  th e  m old  ; on  th is a rra n g e  th e  y o lk s  in  a  c irc le  a b o u t 
th e  sid es o f m old , an d  fill w ith  re m ain d e r  o f a sp ic  ; se t on 
ice  to  b eco m e firm . C o v e r  a  sm all p la tte r  w ith  th e  w h ite  
h e a rts  o f le ttu c e  ; re le a s e  th e  je l ly  fro m  th e  m old  an d  
p lace  in  th e ce n tre  o f th e le ttu ce . T h e  e ffe c t  is v e r y  
p re tty , th e y o lk s  sh in in g  th ro u g h  th e  s p a rk lin g  c le a r  je l ly  
lik e  g o ld e n  b a lls .

T h e  w h ite s  o f th e  e g g s  a re  c u t in to  n a rro w  strip s, a b o u t 
o n e-q u arter  o f an  in ch  w id e , an d  one in ch  in  le n g th . U se  
th ese  a s th e  p e ta ls , a rra n g e d  in th e  fo rm  o f d a is ie s , a b o u t 
th e  e d g e  o f th e  p la tte r . P la c e  in  th e  c e n tre  o f  e a ch  e g g  
d a is y  a  t in y  d isc  o f asp ic , t in te d  y e llo w . S e rv e  w ith  a  
m ay o n n a ise  d re ssin g .

E leanor M. L ucas.

T h e  B ic y c le  in  th e  A rm y .
F or several years General Miles, now the com manding officer 

of the United States Arm y, has maintained that the bicycle 
would come into valuable m ilitary use.

H is prediction has now been justified, and already many 
messengers in the State camps ride wheels instead of horses, 
and there are several bicycle corps attached to the military es
tablishments of the various commonwealths. In the long-dis
tance relay-rides where dispatches have been carried the results 
have been more than satisfactory.

P h o to g r a p h in g  th e  S to m a c h .
A  new instrument has been invented by Dr. Edward O . 

Schaaf for photographing the interior of the stomach. T h e

object of the invention is to assist in diagnosing obscure ail
ments, such as cancer of the stomach, and rendering laparotomy 
unnecessary. Patients are not required to take narcotics, as 
this process of photographing is not at all painful. O nly from 
five to eight seconds of exposure to the electric lights is neces
sary, and during this time it is requisite that respiration should 
be suspended to render the body absolutely motionless. Dr. 
Schaaf, in speaking recently of his invention, said : “ It  has 
been m y b e lie f for some time that if the interior of the stomach 
could be photographed in a living person, safer, simpler, and 
more scientific methods of treatment of disease could be insti
tuted, and loss of life from such disease greatly dim inished.”  
It  seems quite probable that this will be the result o f this im
portant invention.

T H E  B I C Y C L E  I N  T H E  A R M Y .
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P r o f.  A n d r e e ’s  B a llo o n  E x p e d it io n .

A  dispatch from T rom soe, dated Ju ly  n t h ,  announced that 
on that date Professor A n d re e finally sailed aw ay in his balloon 
fo r  the N orth  Pole. T h e  ascension was made from D an e’s 
Islan d , and the preparations for gettin g  the balloon under w ay 
occupied  three hours and a half. A  full account o f the build ing 
o f the balloon and the arrangem ents that were made for the 
journey, w hich was to have taken place in A u gu st o f 1896, was 
g iven  in the N ovem ber num ber o f D em orest ’s M agazine  in 
1896. T h e  balloon in w hich A n d re e hopes to reach the N orth 
P ole  is called  The Eagle, and is made o f three thicknesses of 
silk  firm ly g lu ed  together, and finished with five coatings of 
varnish on the outside. It is 75 feet from the summit to the 
open in g, and 97 feet from  the sum m it to the bottom  of the 
basket. T h e  bedroom  o f this floating residence is a small 
apartm ent five feet deep, w ith a w icker cover. In it is a single 
bedstead, for on ly one man is perm itted to sleep at a tim e, so 
that there m ay alw ays be two to w atch the balloon and m ake 
observations. W ith  Professor A ndr6e are D r. E kholm , an 
em inent m eteorologist o f Sw eden, and N ils  Stringberg, a Stock
holm scientific man. Professor A n d ree’s object in using a 
balloon for a N orth  P ole expedition is to avoid the difficulties 
that are a lw ays encountered at sea from  icebergs and fogs. A  
still more ecent dispatch from  Christiania says that on Ju ly  21st 
a  carrier pigeon w as caught near Soevde with a  silver ring 
on one o f its legs, and the fo llow in g stam ped on a w in g : 
"  N orth  P ole  ; 142 W . ; 4 7.6 2 .”  It  is supposed that the pigeon 
is one o f those taken by A n d re e, but there is no certainty that 
this supposition is correct.

T h e  P e n n y  P r o v id e n t  F u n d .

T h e  facts contained in the seventh annual report o f this re
m arkable association are interesting as show ing the large results 
that are obtainable from  alm ost m icroscopic b egin n in gs.

T h e  F u n d  has already three hundred and tw enty-one stations 
scattered a ll over the U nited  States. I t  has over fifty thousand 
depositors, and more than $30,000 in deposits on hand. T h e  
w ork grew  out o f the dem and that used constantly to be made 
on the C h arity  O rganization in N e w  Y o rk  C ity  by  poor m en, 
w om en and children, to  lock up sm all sums for them , lest they 
should spend the m oney or it should be stolen from  them by dis
honest or drunken m em bers o f the home circle. N early  alw ays 
the sum offered w as too sm all to be presented at a savin gs bank 
and w as sim ply w asted because there w as no convenien t place 
in  w hich to stow  it aw ay. T h e  w ork is carried on by stations. 
A n yb o d y  anyw here can open a station b y establish ing his 
responsibility and depositing m on ey for stam ps at the central 
station. T h is “ stam p sy stem ”' is  som ew hat sim ilar to the 
postal-savings system s of E n glan d  and France. T h e  deposito 
buys stam ps— not governm ent stam ps, o f course— for his m oney 
pastes them  on cards arranged for the purpose, and then as h 
w ants his m oney he presents,the card, and one or m any, as the 
case m ay be, o f the stam ps are canceled. T h e  m anagers do 
not encourage lon g  accounts or b ig  deposits. T h e  F u n d  does 
not pay interest, and depositors are encouraged to draw their sav
in g s as soon as it is worth while.

W ork in g  g ir ls ’ societies and boys* clubs have opened stations, 
and m any churches have them  in connection with their mission 
w ork. In  som e places the Fund has been made a part o f the 
public-school routine. A t  least two-thirds o f all the m oney de-, 
posited b y  adults is with a  view  o f having teeth filled or relatives 
buried. O f course the b icycle figures in m any deposits, and 
children save with a view  to bu yin g books and playthings.

A  L i f e - S i z e d  R a d io g r a p h .

D r.W illiam  J. M orton, o f N e w  Y o rk  C ity , one o f the earliest 
X -ray  experim enters, has succeeded in m akin g w hat is, in 
m any respects, a very rem arkable radiograph. T h e  n egative is 
a  life-sized picture o f a wom an, five feet four inches in height. 
T h e  film used w as six feet lon g b y  three feet wide. T h e  n e ga 
tive shows the fram ework o f bones in the body with all the 
joints, as well as hairpins and all m etallic trim m ings on the 
clothes. T h is  is believed to be the largest radiograph yet 
made.

R a r e  E a r t h s .

“ Chem ists understand,”  says T h e Scien tific A m erica n , 
"  that the laboratory at Cornell has the investigation o f the 
‘ rare earth s ' quite to itself in A m erica. Y e t  it is doubtful if 
it is anyw here know n what a mass o f these costly elem ents has 
been accum ulated at that institution. A  recent inventory dis
closed that, o f didym ium , w hich sells for $7 an ounce, Cornell 
has 300 ounces ; o f cerium, quoted at $6 an ounce, 400 ounces ;

o f lanthanum , worth $35 an ounce, 30 ounces ; and consider
able quantities o f yet costlier ' rare earths ’ which can not be 
obtained upon the m arket at all. Professor Dennis, o f Cornell, 
has made a life study of these elem ents, and has notably added 
to scientific know ledge in this field.”

W e s t  P o in t  B a t t le  M o n u m e n t.

It is over thirty-three years since the plan for this Battle 
M onum ent was first set on foot. It was inaugurated back in 
1863 by the officers of the United States M ilitary Academ y. 
T w elve  thousand dollars was already subscribed when Sec
retary Stanton’s opposition to the movement was made so m ani
fest that the m atter was dropped, and the money invested in 
U nited States bonds at compound interest. In  1890 it was dis
covered that the bonds had acquired a value o f some sixty-three 
thousand dollars. T h e  old idea was revived and it was decided 
to carry out the original plan, nam ely, to erect a battle monu
ment on which should be inscribed the names o f all officers of 
the regular arm y who, during the last war, had been killed 
or had died o f wounds received in the field. T h e monument 
should also contain a tablet dedicated to the memory of all en
listed men w ho had fallen under like circumstances.

A  committee, o f which Messrs. R . M. H unt and Augustus St. 
Gaudens, o f N ew  Y ork  C ity, and Mr. Arthur Roach, o f Bos
ton, were members, selected the design submitted by M cK im , 
M ead &  W hite, o f N ew  Y ork . T h e figure of Fam e surmount
in g  the shaft was designed by Frederick M acM onnies. T h e 
monument is now finished and has been form ally unveiled.

Photographed by Pooh,
W E S T  P O I N T  B A T T L E  M O N U M E N T .



IN THE WORLD OF LETTERS AND ART.

A n E nglishman defines Am erican literary review s as 
“  dailies published once a m onth."

A  memoir of C oventry Patm ore, written by one of his 
oldest friends, is soon to be published.

Since Mr. Barrie’s return from A m erica he has put 
aside his ordinary literary work and has devoted him self 
to the dram atization of “  T h e L ittle  M inister.”

Jules V erne is w riting a new story of adventure, more 
thrilling even than “  T w en ty  Thousand L eagu es U nder 
the S ea.”

It is twelve years since Marie Corelli wrote her first 
book. She is now the fad in London in both the social 
and literary sets.

Mme. Blanc, the w ell-kn o w n  French w riter for the 
R ev u e des D e u x  M ondes, calls Charles W arren Stoddard 
the “  A m erican L o ti.”

Charles D udley Warner answers the question, “ W h y 
do w e not have better newspapers ? ” b y  the very  level
headed statem ent, “  T h e people m ake the new spaper."

Miss E lizabeth Bisland (Mrs. W etmore), w ho is known 
as an all-around sort o f a w riter for m agazines and news
papers, w ill m ake her debut this fall as a p layw righ t in 
Georgia C ay  van ’s new  play, “  Goble C astle.”

R oyalty is growing literary. Queen V ictoria  has been 
known as a w riter for several years. Carm en S y lv a  has 
w ritten beautiful poems and helpful “  T h o u gh ts,” and the 
Archduchess M arie V alerie is a poet as w ell as a  talented 
musician.

M r . W. D. Howells is being criticised for calling  Mr. 
K ip lin g “ the chief poet of his race in his tim e.” T h e 
critics take issue w ith  the statem ent, that “  the man of 
India is continuing in the great traditions of E n glish  
poetry," though they grant that he is a great poet.

M r . E dward Bellamy’s new book, “  E q u ality ,” which 
is really  a continuation of “  L ookin g B ackw ard,” is con
sidered as practical as it is progressive, and the great 
world of sociological reform ers are in favor of establishing 
a colony, and there puttin g to the test the seem ing wisdom  
of Mr. Bellam y 's m ost advanced theories.

T h e  q u e s t io n  of w hether or no Mr. R ichard H ardin g 
D avis posed for the kindly, courtly V an  B ibber is at last 
settled b y  D avis him self. V an  Bibber, he says, is en tirely 
an im aginary character. H e m ay be the n ovelist’s ideal, 
but is not the real man as D avis sees him self. V an  
Bibber i s  a good old Philadelphia nam e and one borne b y 
a m edical friend of the author’s in the Q uaker City.

O n e  o f  t h e  most interesting Em ersonian volum es in 
existence is owned b y  Mr. R. S. Sm ythe, in far-aw ay Mel
bourne. It is made up of C arly le ’s proofs of the edition 
of Em erson’s E ssays which he edited. Mr. Sm ythe w as 
em ployed in the office where this edition w as printed, and 
had the w it and far-sightedness to save the proofs, bear
ing the corrections of the Scotch critic on the m argins, 
when they w ere thrown aw ay ; and afterw ard he had 
them bound.

T h e  r e l i g i o u s , w o r l d  w ill be interested to know  that 
the highest price ever offered for a book w as tendered by 
a num ber of w ealthy Jew ish m erchants of V en ice to Pope 
Julius the Second for an ancient H ebrew  bible. T h e mer
chants believed the volum e to be the original copy o f the 
Septuagint version m ade from  the H ebrew  into G reek in

227 B. C. A lth ou gh  Julius w as at that tim e g re a tly  
pressed for m oney he declined the offer of $600,000 and 
retained the valuable m anuscript in the papal library.

Miss Bessie O. Potter, one of the group of C h ica go  
girl sculptors, has been stu d yin g  the art o f w orkin g in 
m arble in Rom e during the past summer. T h is  fa ll she 
will spend in Paris, w here she w ill m ake a  statue of 
the ‘ ‘ Divine S a ra h " in a  pose from  some classic play. 
Miss P otter achieved her first success in her portrait- 
statuettes o f C hicago belles and babies. T h ese statuettes 
w ere modeled in clay, rarely  over a  foot high, and som e
tim es colored after the fashion of the early  G reek statu 
ary. Miss Potter is a w om an w ith a gen ius for m akin g  
friends, and her studio in Chicago, in the Athenaeum  
Building, is a veritable salon, w here the great w riters and 
artists of the W in d y C ity  m eet at least once a  w eek during 
the w inter months.

Stephen Crane has established a new  order o f th in gs 
am ong w riters,not only b y  becom ing fam ous in his literary  
infancy, but b y  w ritin g  a  w ar story first, and visitin g  the 
scene o f action afterw ard. D uring his recent v isit to the 
G reek frontier, w here he w as accum ulating m aterial for 
both m agazine and new spaper work, his ch ief interest, so 
he has said, lay  in  contrasting the actual battle, the hide
ous conflict o f m an to m an, w ith  the dream  o f w ar w ith  
which he won his literary  spurs on tw o continents. Mr. 
Cran e’s second w ar story, based on actual experiences of 
the battle-field, w ill be interesting as tending to show 
which is the m ore v ita l inspiration for the novelist, fact 
or fan cy, and the world w ill aw ait an opportunity to con
trast the tw o books, w ith eagerness.

T w o  interesting wom en are ju st now  m eeting d aily  in 
one of the m ost charm ing studios in the L atin  Q uarter in 
Paris. T h e  two wom en are a French wom an o f note, the 
original, the eccentric, the audacious Y v e tte  G uilbert, of 
the concert hall, and Mrs. Clio H inton H uneker, the you n g 
Am erican sculptor, who did the $10,000 statue of G eneral 
Frem ont. Mrs. H uneker is in P aris stu d yin g  w ith M ac- 
Monnies and Rodin. She has not seen a quarter of a  
century, y et is already regarded in the art w orld  o f both 
Paris and N ew  Y o rk  as one of the com ing sculptors. H er 
bas-relief o f Paderew ski and the bust o f A n ton  Seidl w ere 
the best th in gs she had done before le av in g  A m erica. H er 
present am bition is centered in the statue of G uilbert, in 
which she w ishes to em body all that is m ost rem arkable, 
most unusual in the quaintly interesting French wom an 
who has been said to ty p ify  Paris at this end of the century.

T h e  F r e n c h  G o v e r n m e n t  has bestow ed the purple rib
bon w hich indicates rank as an officer of the A cadem y, 
on three A m erican wom en. T h e honored ones are M iss 
M arie V an  Zandt, M iss K ate  F ield, and this past spring, 
M iss E lizabeth  M arbury. Miss M arbury has established 
an international reputation as an agen t for p layw rights. 
She is know n as a keen business wom an, and is the only 
agen t in this, country through whom  the p lays of Sardou 
and like French writers can be obtained. T h e especial 
reason for w hich Miss M arbury w as accorded the honor 
o f the purple ribbon w as her w ork as the purveyor of 
French dram as for the A m erican stage and her zeal in 
protecting the interests of foreign playw rights. Miss 
M arbury is now  the accredited representative o f the 
French D ram atic Authors* Society, in A m erica, and is the 
agen t for some of the best know n E n glish  and French 
actors. Beerbohm  T ree, H enry Irvin g, and D use are 
am ong the nam es on her books.



ABOUT WOMEN.— CONTENTS.

W hen  M rs. Sa l a  has finished ed itin g  the com monplace 
book o f her la te  husband, G eorge A ugustus Sala, the original 
volum es are to be sent to the British Museum.

M iss Beatr ic e  H arraden  is a practical farmer. She can 
harness a horse, plant trees, build fences, and get up early in the 
morning— an unusual accomplishment for a literary wom an, but 
a necessary one for a farmer.

M rs. Jea n n e tte  Robinson Mu r ph y , who is considered 
authority on the musical folk-lore o f the South, has set to 
m usic some o f the quaintest o f the old cradle-songs crooned by 
the black  mammies and loved b y  the white children “  befo' de 
w a ll.”

T he first chess-tournament for women players, held in London 
during the Q ueen’s jubilee, had as representative o f A m erican 
wom en players Mrs. H arriet W orrall, of Brooklyn. Mrs. W or- 
rall has played in contests with Captain M ackenzie and Mrs.. 
Showalter.

 O n  t h e  site  recently purchased b y  her on E ast Sixty-fourth 
street the Baroness de H irsch  proposes to erect a m odel "  H om e 
for W ork in g  G irls ” — not a home for model w orkin g girls—  
w hich is a very different thing. Special arrangem ents w ill be 
made to teach the g irls the most useful o f industrial arts.

M iss  Pond, the interesting daughter o f the world-renow ned 
impresario, M ajor P on d, has profited b y  her lon g association 
with her father in m an aging tours, and starts out for herself 
this year. H er first venture takes her to E n glan d , where she is 
to act as business m anager for Paul Law rence D unbar, the 
negro poet.

K a t e  G r e e n a w a y , the quaint little E n glish  artist, who set 
the fashion for children’s frocks a few  years ago  throughout two 
continents, lives alone in a quiet spot just out o f London. She 
cares nothing for social life, devotes her time to work and study, 
and invariably dresses after the style o f the scant-skirted, short- 
waisted gow ns in her dainty sketches o f rom ance and child-life.

M iss M a r th a  M orton, the wom an playw right, whose 
work as a dram atist nets for her the neat sum o f fifty thousand 
dollars a year, is soon to dram atize John Stran ge W in ter’s 
novel “  T h e  T ruth  T e lle rs .”  M iss M orton has acquired the 
rights for all countries, and has arranged with Charles Frohm an 
for the production o f the p lay  next season in both E n glan d  and 
A m erica.

Mrs. E li D . Ga g e , daughter-in-law  o f the Secretary o f the 
T reasury, is one o f the few  wom en am bitious and courageous 
enough to try roughing it up on the Y u kon  R iver in the vicin ity  
o f the gold  craze. M rs. G age has sailed the entire navigable 
length  o f the Y u k o n , beyond the A rctic  C ircle , and into the 
“  land o f the m idnight su n .”  She returns to the U nited  States 
about the first o f Septem ber.

A lth o u g h  there are no w om en’s colleges and schools in 
C h in a the education o f the Chinese m aidens is not neglected. 
W om en professors or governesses go  from house to house to in
struct the “  no account ”  fem inine portion of the celestial k in g
dom , and in spite o f the fact that the birth of a girl baby is re
garded as a punishm ent for som e crim e or fault, the unhappy 
father m akes the best o f his m isfortune by preparing the girls 
o f his household to become useful, intelligent . wives and 
mothers.

W hen the w ell-k n o w n  Stock E xch an ge broker, H enry 
K n ick erb ocker, died in N ew  Y o rk  a few  w eeks ago, his widow , 
instead of g iv in g  all her time and attention to new styles o f 
m ourning and rem onstrating w ith Providence, prom ptly set to 
work to establish herself at the head o f her husband’s business. 
In  less than a w eek’s tim e she had formed a new com pany, 
"  H . K n ickerb ocker &  C o .,”  the “ C o .”  representing a con
fidential clerk o f the form er office and member of the N ew  Y ork 
Stock E xchange.

C O N T E N T S  F O R  S E P T E M B E R . 1897.

P l a y  in  th e  S tu d io . F u ll-P age Colored Picture.

T r o o p e r s  o f  t h e  N a t io n a l  G u a r d  in  th e  S a d d le . P ull- 
P age D raw in g b y  M ax F . Klepper.

L u m b e r in g  in  t h e  N o r th w e s t.  F u ll-P a ge  B lack-and-w hite  
Picture.

T w o  P a g e s  o f  P o r tr a its .

“ N e w  Y o r k , "  O u r  F ir s t  S te a m  P i l o t - B o a t .  F u ll-P age  
D ra w in g  b y  H ow ard F. Sprague.

T h e  B r o n z e  T a b le t  o f  t h e  M e m o r ia l to  R o b e r t  G o u ld  
S h a w . F u ll-P a ge Picture. D esigned b y  A u gu stu s St. 
G audens.

T h e  R ic h e s t  C o lle g e  in  A m e r ic a .  (Ten Illustrations.)
Mary Dawson.

T h e  K in g fis h e r . Poem . Henry Hallock Rowe.

A  W o m a n  o f  F a s h io n . A  Story. (Six Illustration s b y  A b b y  
E. U nderw ood.) Robert C. V. Meyers.

L u m b e r in g  in  t h e  N o r th w e s t.  John F. Bramhall.

Q u a t r a in s : A  C yn ic. T h e  F airies' P ath w ay. Poems.
Flavel Scott Mines.

T h e  M e a n in g  o f  G r e a te r  N e w  Y o r k .  (Fourteen Illu stra
tions b y  E. J. M eeker, W. L. Sontag, Jr., and others.)

Mary Annable Fanton.

M is s  P a r k e ’ s L o a n . A  S to ry. (T w o  Illustrations.)
John a Bechet.

F a c t s  A b o u t  M o u n t  S t. E lia s .  (Four Illustrations.)
Katherine Raymond.

T h e  N e w  S te a m  P i lo t - B o a t .

T h e  P ic t u r e s q u e  S h a k e r s . (Four Illustrations.)
M. A . Bert.

S o c ie ty  F a d s . Madame L a  Mode.

T h e  S h a w  M e m o r ia l. -  - - - - .

U n c le  S a m 's  F l a g  F a c t o r y .  (Four Illustrations.)
Haryot Holt Cahoon.

O u r  G ir ls .
Som e P ractical H ints for the B icycle  N ovice.

M ary Annable Fanton.

H o m e  A r t  a n d  H o m e C o m fo r t. (Seven Illustrations.)
C o n cern in g Picture-Fram es. J . Harry Adams.

D e m o r e s t  fo r  O c to b e r . . . . . . .
S a n ita r ia n .

Im a g in a ry  D iseases N . McDonald.

T h o u gh ts  that Mold the Features. A d a  Sterling.

D e m o r e s t ’s P o r t r a it  A lb u m . (Illustrated.)

B o u s e h o ld .
A sp ic Jelly. H ow  to M ake It and H ow to U se It.

Eleanor M. Lucas.
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REVIEW OF FASHIONS.— SEPTEMBER
A PA TTER N  OR D ER  w ill be found a t the bottom  of 

p a ge  673. A n y  num ber o f pattern s can be obtain ed  on the 
order b y  sen d in g  four c e n ts  fo r each  pattern. D o 
not fa il to  w rite  n am e and  address d istin ctly .

T h e  directions fo r  each 
pattern  are  p rin ted  on th e 
e n v e lo p e  c o n t a in i n g  i t ,  
w hich  also b ears a  sp ecia l 
illustration  o f th e d esign .

T H E  s o c i e t y  g ir l i s  
a lw a y s  en titled  t o 
one fad , an d  t h i s  

season it  is  th in  g o w n s.
C risp  organ d ies, starch ed  
linens, la w n s th at n e a r ly  
“  stand  a lo n e ,”  and m u slin s 
so fine an d  s h e e r  a n d  
sta rc h y  as to  alm ost su g g e st 
th e a d je ctiv e  b rittle , form  
the m ain stay  o f h er w ard 
robe, not o n ly  fo r  the sum 
m er m on ths, so-called, b u t 
for the h ot e a r ly  p art o f 
Sep tem ber.

C risp  is e x a c tly  th e w o rd  
w ith  w h ich  to exp ress th e 
p re v a ilin g  sty le . T h e re  is 
an  a ir  o f b e in g  tailor-m ad e 
in h er fluffiest frocks, w h ich  
is in  sharp con trast w ith  
th at of th e lim p  m aid  o f 
aesthetic m old, so p op u lar in  
season s past.

T h is  a ir  o f crispn ess is 
ach ieved , in th e  first p lace, 
b y  th e s ty le  o f m ate ria l 
s e le c te d ; as, fo r  in stan ce, 
she b u y s  o rgan d ie  in ste a d  
o f  m ull, an d  lin en  in stead  o f 
ch a llie . In  th e secon d p lace , 
she no lo n ger scorns starch 

a s  an aid to an ap p earan ce 
o f d a in ty  fresh n ess in  her 
g o w n s  th at are  to be la u n 
dered. D eep , so ft shoulder- 
pu ffs h a v e  g iv e n  w a y  to 
sharp litt le  ruffles, ed ge d  
w ith  stiff l a c e ; accordion 
p la its  are p referred  to so ft 
flounces, an d  lace in sertion  
h as been  la r g e ly  superseded

b y  row s upon row s o f tucks. T h e se  reg im en ts o f tin y 
tucks th at adorn e v e ry  part o f the sm art g o w n s now , are 
one o f th e  season ’s n o ve lties, an d  are a d istin ctive  fe a t

ure o f th e tailor-m ade effect 
in  w ash -gow n s.

A n  added  crispn ess o f  
sty le  is g a in e d  b y  the p a r
ticu lar m an n er in  w h ich  the 
dresses are  cut. T h e  effect 
o f m a n y  seam s in  a  fitted  
sk irt is a lw a y s  th e  reverse  
o f flow in g, an d  th e reverse  
o f flo w in g  is w h a t th ese stiff 
sk irts  are. I f  a  y o k e  is  used  
in  the w a ist, it  is lik e ly  to 
be sq uare rath er than round, 
and is ed ge d  w ith  fr ills  o f 
the m aterial ra th e r  th an  
w ith  so ft lace.

N a rro w  sash  rib b o n s, w ith  
short b ow s an d  lo n g  en ds, 
are w orn  w ith  th ese  stiff 
frocks, k n o tted  e ith e r  a t th e 
back  or th e le ft  side. S tock- 
co llars o f rib bon  w ill b e  w orn 
w ith  law n  dresses d u rin g  
e a rly  S ep tem b er, b u t a  p ret
ty , com fortab le  su b stitu te  
is a  b it  o f fine lace, s a y  
ab o u t fo u r in ch es w i d e ,  
tw iste d  fu ll  a b o u t th e  throat 
and  tied  a t th e n ap e o f the 
n eck  or u n d er th e le ft  ear.

A lth o u g h  th e  b lou se w ith  
its  u n en d in g  v a ria tio n s  h as 
been in  v o g u e  n o w  fo r s e v 
era l seasons, th e e a rly  fa ll 
sty le s still sh o w  a  ten d en cy  
to w ard  blou se effects w ith  a  
ch a n g e  in  th e w a y  o f a c ir
cu lar ruffle, or n arro w  fr ill 
b e lo w  th e  w a ist, a s th ou gh  
th e  b lou se w e re  cu t to w ear 
outsid e th e  skirt.

T h e  m ost d ash in g , u sefu l, 
an d  p ictu resq u e  o f th e fa ll 
w rap s is  th e  scarle t m ilita ry  
ja c k e t, a  short double-breast
ed  coat o f h ussar-red  b road 
cloth  fa sten ed  w ith  la rg e

A N  A U T U M N  O U T IN G -G O W N . 
NAUTICA W AIST. KIRKLAND SKIRT.
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g i l t  b u tto n s , a n d  w ith  p o c k e ts  a lm o st a t  th e  w a ist-lin e . 
T h is  p r e t ty  d a sh  o f  co lo r  is  e s p e c ia lly  d e s ig n e d  to  w e a r  
e a r ly  in  th e  se a so n  w ith  w h ite  d u c k  a n d  fla n n e l su its . A  
w h ite  s a ilo r  h a t  w ith  a  b a n d  o f  sc a r le t  v e lv e t  or an  
a ll-re d  h a t is  m u ch  w o rn  w ith  su ch  a  co a t.

S h ir re d  s k ir ts  a re  v e r y  m u ch  u sed  in  m a k in g  u p  so ft  
m a te r ia ls . O c c a s io n a lly  th e  s h irr in g  is  o n ly  a t  th e  s id es 
a n d  b a c k  o f  th e  sk irt, a n d  a g a in  it  is  in  th e  fro n t a n d  sid e  
b re a d th s  a n d  c u rv e s  u p  in to  th e  b e lt  b e fo re  r e a c h in g  th e  
b a c k  g o re .

In  sp ite  o f  th e  la te n e s s  o f  th e  se aso n , n e w  th in  m a te r i
a ls  a re  c o n s ta n tly  c o m in g  in. M o u sse lin e  b r illia n tin e  is  a  
r e c e n tly  im p o rte d  v a r ie ty  o f  g a u z e , c lo s e ly  re se m b lin g  
In d ia  p in e a p p le  g a u z e . I t  is  e s p e c ia lly  u se fu l a t  th e  se a 
sh o re , a s  i t  is  n o t a ffe c te d  b y  th e  h u m id  s e a  b reezes.

AN  A U T U M N  O U T I N G -G O W N .

A s  b o a tin g  w ill  b e  o n e  o f th e  m o st p o p u la r  fa l l  
s p o rts , th e  n e w  s ty le s  o f  
o u t in g -d r e s s e s  a re  o f  e s 
p e c ia l in te r e s t  to  t h o s e  
w h o  h a v e  w is e ly  d e c id e d  
to  ta k e  th e ir  v a c a t io n  in  
S e p te m b e r . I t  is  r a th e r  
a  s a d  c o m m e n ta r y  on  th e  
w is d o m  o f  th e  y o u n g  
w o m e n  th a t  th e ir  o u tin g -  
d re s se s  a re  u n u s u a l l y  
e la b o r a te  th is  y e a r . T h e  
m o s t fa s h io n a b le  b o a tin g -  
g o w n  w ill b e  m a d e  w ith  
a  lo n g  fu ll  s k ir t  a n d  
m u c h -tr im m e d  b l o u s e .
O n e  o f  th e  p r e t t ie s t  w a is t-  
m o d e ls  is  th e  “  N a u t ic a ,”  a  
b lo u se  w h ic h  is  fu l l  a t  th e  
w a is t- lin e  a n d  fu l l  a t  th e  
s h o u l d e r s  in  th e  fr o n t  
p ie c e s , b u t  a lm o s t  t ig h t-f it
t in g  in  th e  b a c k . T h is  re a l
l y  p r e t ty  a n d  e a s i ly  m a d e  
w a is t  is  o f  b ro w n  c h e v io t . *
T h e  fr o n t  o f  th e  b lo u s e , 
w h ic h  is  a ll  in  o n e p ie c e , 
is  tr im m e d  w ith  f o u r  
b a n d s  o f  c re a m  sa tin . T h e  
tw o  u p p e r  b a n d s  a re  tw o  
in c h e s  in  w id th , th e  th ir d  
an  in c h  a n d  a  h a lf , a n d  th e  
fo u rth  i s  a n  in c h  w id e .
F iv e  in c h e s  o f  v e r y  n a r ro w  
b la c k  s o u ta c h e  a re  p la c e d  
on  th e  u p p e r  b a n d s , o n e  a s  
a  fin ish  o n  e ith e r  e d g e  a n d  
th re e  a t  e q u a l d is ta n c e s  
a p a rt  o n  th e  b a n d . T h e  
th ird  b a n d  h a s  fo u r  s tr ip s  
o f  b ra id  a n d  th e  lo w e r  
b a n d  b u t  th re e , o n e  on 
e ith e r  e d g e  a n d  on e in  th e  
m id d le . T h e  s le e v e  is  a  
ra th e r  fu ll le g -o ’-m u ttor 
s ty le ,  c u t  v e r y  lo n g  over 
th e  w r is t  in  th e  p r e v a ilin g  
fa sh io n , a n d  e d g e d  w ith  a  
h a lf-in c h  b a n d  o f  c re a m  
sa tin  w ith  th e  b la c k  so u 
ta c h e  fin ish . A  b ro a d  b a n d

o f b ro w n  v e lv e t  rib b o n  is  w o rn  a t  th e  n e ck , a n d  a  w h ite  
se a l b e lt  a t  th e  w a ist.

T h e  “  K ir k la n d ”  p a tte rn  m a y  b e  u sed  fo r  th e  sk irt, w h ich  
ca n  b e  m a d e  to  co rresp o n d  w ith  th e  w a is t  b y  fit t in g  on a  
th ree -in ch  w h ite  sa tin  y o k e , w h ich  sh o u ld  b e  stra p p e d  w ith  
th e  b la c k  so u ta ch e  b ra id  a s  in  th e  w a ist.

T h e  sm a ll b ro w n  s tra w  h a t is  w o rn  w e ll b a c k  fro m  th e  
fa c e . B ro w n  fe a th e rs  a d o rn  th e  cro w n , a n d  loops o f cream  
sa tin  r ib b o n  a n d  c lu ste rs  o f  d e e p  b lu e  co rn -flo w e rs re st 
u n d er th e  e d g e  o f  th e  b rim  on  th e  r ig h t  sid e . T r u ly  an  
u n u su a l h a t  fo r  a n  o u t in g - s u it ; b u t a ll h a ts  a re  e la b o ra te  
th is  fa ll. T h e  E n g lis h  w a lk in g -h a t, th e  sa ilo r, an d  th e 
T a m  o ’ S h a n  te r , th o u g h  p erso n s o f  g o o d  ta s te  w ill a lw a y s  
u se  th em , a re  r a r e ly  se e n , e x c e p t  fo r  b ic y c lin g  o r  w ith  
r id in g -h a b its  o n  th e  m o st fa sh io n a b le  w o m en .

A C A L L I N G -C O S T U M E .
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A  C A L L I N G -C O S T U M E . 
L E O  W A I S T .  K IR K L A N D  S K I R T .

I n s p ite  o f  th e  v a r ie ty  o f  n e w  w o o l g o o d s  a lre a d y  d is
p la y e d  fo r  th e  fa ll tra d e , 
ca sh m e re , so ft, r ic h  a n d  
d u ra b le , co n tin u e s a  fa v o r 
ite  fo r h a n d so m e to ile ts  
fo r  b o th  h om e a n d  street. 
I t  is  e s p e c ia lly  in  fa v o r  
th is  fa ll  in  co m b in a tio n  
w ith  s ilk  o r  sa tin .

T h e  L e o  w a is t  is  a  v e r y  
a ttr a c tiv e  m od el fo r  a  co m 
b in a tio n  s u it  o f  ca sh m ere  
a n d  silk . T h e  w a is t  is 
t ig h t-f it t in g  in  th e b a c k  
a n d  u n d e r  th e  a rm s, w ith  
a  fu ll fro n t  w h ich  d roops 
a  lit t le  o v e r  th e  b e l t .  
T h is  b o d y  ca n  he m ad e  o f 
s ilk , e ith e r  p la in  or fa n c y . 
F ro m  th e  sh o u ld ers  a  y o k e  
o f  p a ss e m e n te r ie  is  la id  
on, w h ic h  m a y  e x te n d  
across th e  b a c k  i f  so  d e 
sired . T h e s e  p a sse m e n 
te rie  p ie ce s , e ith e r  o f  s ilk  
o r  je t , can  b e  p u rch ase d  
re a d y -m a d e  in  a ll co lors. 
B o th  g ir d le  a n d  cru sh  co l
la r  a re  o f  v e lv e t , a n d  fa ste n  
in  th e  b a c k  w ith  ro se tte s  
o f  th e  v e lv e t .

T h e  s le e v e s  a re  o f th e  
ca sh m e re , a n d  a re  tu c k e d  
in  in ch  w id e  tu c k s  fro m  
sh o u ld e r  to  w ris t, w h ere  
th e y  e n d  in  a  f la r in g  c ir 
c u la r  ruffle. A  v e r y  fu ll, 
ra th e r  d e e p  p u ff o f  cash- 
m ere g iv e s  b re a d th  to  the 
sh o u ld e rs. A  fr i ll  o f  fine 
la c e  in  th e  s le e v e s  a n d  a t 
th e  b a ck  o f th e  co lla r  g iv e s  
th a t  la s t  d a in ty  tou ch  o f 
w h ite  so  n e ce ssa ry  in  the 
p re se n t fa sh io n  fo r  a l l  
d r e s s y  to ilets.

T h e  q u a in t, p re tty  bon 
n e t w h i c h  acco m p an ies 
th is  c a llin g  g o w n  is som e
th in g  in  th e sty le  o f a  poke. 
I t  is  w o rn  b a c k  from  the
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fa c e , w ith  b r im  p re s s e d  d o w n  o n  b o th  s id e s . C h iffo n  
lin e s  th e  b r im , a lth o u g h  v e lv e t  c a n  b e  s u b s titu te d . W h ite  
w in g s  w ith  lo o p s  o f  r ib b o n  a r e  b u n c h e d  o n  th e  fr o n t  o f  th e  
h a t  a  l it t le  to  th e  le f t ,  a n d  a  tw is t  o f  v e lv e t  c irc le s  th e  lo w , 
r o u n d  cro w n . A  fr i l l  o f  a c c o rd io n -p la ite d  b la c k  c h iffo n , 
e d g e d  w ith  w h ite , d ro o p s o v e r  th e  b r im  a t  th e  le f t  s id e .

F O R  A F T E R N O O N  W E A R .
T his v e r y  s ty lis h  w a is t  fo r  d re s s  o c c a s io n s  fo r  a  sc h o o l

g ir l  is  c a lle d  th e  "  I r is .”  I t  c a n  b e  m a d e  o f  a n y  s o r t  o f  
l ig h t - w e ig h t  w o o le n  g o o d s  o r  o f  th in  s ilk , a n d  is  a p p r o p r i
a te  fo r  a n y  o f  th e  p le a s a n t  l it t le  o u t in g s  th a t  g la d d e n  
th e  s c h o o l-g ir l 's  h e a rt . I t  is  v e r y  p r e t ty  m a d e  o f  s c a r 
le t  a n d  b la c k  w o o l d e la in e , a lth o u g h  a n y  h a lf- in c h  
s tr ip e d  g o o d s  in  c o n tr a s t
in g  c o lo rs  w o u ld  b e  e q u a l
ly  e f fe c t iv e . T h e  b o d y  o f 
th e  Ir is  w a is t  is  g a th e r e d  
on  a  y o k e , a n d  h a s  th e  
a lte r n a t in g  re d  a n d  b la c k  
s tr ip e s  s h o w in g  w ith  e q u a l 
d is tin c tn e s s . O v e r  th e  
y o k e  o f  th e  b o d y  is  w o rn  
a  sq u a re  Ir is h  p o in t-la c e  
y o k e , w ith  fo u r-in c h -w id e  
ta b s  o f  th e  la c e  d e p e n d in g  
fro m  th e  y o k e , a n d  fa s t 
e n e d  to  th e  w a is t  - lin e .
H a m b u r g  e m b r o id e r y  is  
a  g o o d  s u b s t itu te  fo r  th e  
Ir is h  p o in t, or i f  i t  is  
th o u g h t  d e s ira b le  n o t  to  
u se  w h ite  a t  a ll ,  th e  y o k e  
a n d  b a n d s  c a n  b e  m a d e  
o f  s c a r le t  s ilk  th e  sh a d e  
o f  th e  s tr ip e  in  th e  w o o l.

T h e  s le e v e s  a r e  m a d e  o f  
p la in  b la c k  g o o d s , w ith  a  
sh ort v e r y  fu l l  p u ff  a t  th e  
sh o u ld e r , o f  th e  s tr ip e d  
m a te ria l, a n d  ju s t  b e lo w  
th e  p u ff  a re  fo u r  r o w s  o f  
n a rro w  so u ta ch e  b r a id  in  
red . T h e  cu ffs  o n  th e  
s le e v e s  m a tc h  th e  y o k e , 
w h e th e r  o f  la c e , e m b ro id 
e ry , or silk . W ith  th is  
w a is t  is  w o rn  a  fu ll  a c 
co rd io n  - p la ite d  s k ir t  o f  
th e  r e d  a n d  b la c k  strip es.
S u ch  a  s k ir t  is  m ad e  o f 
s tr a ig h t  w id th s  o f  th e  m a 
teria l, o v e r  a  se p a ra te  lin 
in g , i f  d esired , b u t  u s u a lly  
w ith o u t  a  lin in g . A  p r e t ty  
r ib b o n  b e lt  o f  b la c k , or s c a r le t, is  a n  a p p r o p r ia te  fin ish , or 
i f  th e  y o k e  is  o f  re d  s ilk , a  b e lt  to  m a tc h , w ith  a  la r g e  
b o w , is  v e r y  s ty lis h .

A  p r e t ty  w a y  to  v a r y  th is  co stu m e  is  to  h a v e  th e  s k ir t  
o f so m e p la in  m a te r ia l, to  b e  w o rn  w ith  a  v a r ie ty  o f  
w a is ts  : s a y , a  g r a y  w o o l s k ir t  to  b e  w o rn  w ith  a  n a v y  
b lu e  a n d  w h ite  w a is t  fo r  a fte rn o o n s , a n d  a  n a v y  b lu e  s ilk  
fo r  v is it in g  ; o r a  b la c k  s k ir t  to  b e  w o rn  w ith  a  r e d  fla n n e l 
b lo u se  o rd in a r ily , a n d  a  b la c k  a n d  w h ite  s ilk  w a is t  m a d e  
w ith  a  c h e rry  s ilk  y o k e  a n d  r ib b o n s fo r  s p e c ia l o cca sio n s. 
T h e  p a tte rn  is  fo r  g ir ls  ten  and* tw e lv e  y e a r s  o f  a g e .

T h e  t h r e e - c o r n e r e d  co lo n ia l h a t  is  m u c h  w o rn  n o w , a ll  
in  w h ite — w h ite  s tr a w , w h ite  v e lv e t ,  a n d  w h ite  p lu m e s.

A F A L L  S T R E E T -C O S T U M E .
A lthough  the absolutely severe tailor-gown will be  

very much in vogue this fall, heavy materials will also be 
made up with modifications that will render them becom
ing to the tall and slender maiden as well as to her more 
robust sister.

A n  e x t r e m e ly  s ty lis h  w a is t  a d a p te d  to  th e  h e a v ie r  
w o o l g o o d s  is  th e  "  H a s b r o u k ,”  w h ic h  in  i ts  s t y le  o f  
tr im m in g  g o e s  b a c k  to  th e  o ld  fa s h io n  o f  s la s h e d  e d g e s , 
o r  "  b a t t le m e n ts ,”  a s  th e y  w e r e  c a lle d  in  o u r  g r a n d 
m o th e r s ’ d a y s . T h e  w a is t  is  m a d e  o v e r  a  fitte d  lin in g , 
a n d  h a s  a  s l ig h t  fu lln e s s , w h ic h  is  d r a w n  in  a t  th e  b e lt . 
I t  o p e n s  fr o m  n e c k  to  b e lt  o v e r  a  p u ffe d  v e s t . T h e  o p e n 
in g  is  f in is h e d  w ith  b ro a d  r e v e r s , w h ic h  a re  s la s h e d  in

I  s q u a r e s  o r  "  b a t t le m e n t s ,”  
a n d  e d g e d  w ith  a  n a r r o w  
b ra id . T h e s e  s q u a r e s  
sh o u ld  b e  lin e d  w ith  so m e  
s tr o n g  m a te r ia l to  h o ld  
th e m  in  p l a c e ; a  g o o d  
q u a li t y  o f  s i lk  is  p r o b a b ly  
th e  b e s t . T h e  v e s t  is  n o t  
m a d e  s e p a r a te ly ,  b u t  fa s t 
e n s  o n  th e  l in in g , th u s  
le s s e n in g  th e  w e ig h t  o f  
th e  e n t ir e  g a r m e n t . T h e  
s le e v e s  a r e  th e  lo n g , t ig h t ,  
ta ilo r -s le e v e s , fin is h e d  a t  
th e  sh o u ld e r  w ith  fo u r  
n a r r o w , v e r y  fu l l  ru ffles, 
w h ic h  a re  p a r t ly  h id d e n  
b y  a  s in g le  s q u a r e  j u t t in g  
o u t  fr o m  th e  a rm -h o le  a t  
fr o n t  a n d  b a c k  o f  s le e v e .

T h e  w r is t  o f  th e  s le e v e  
is  c u t  in to  s m a ll  "  b a t t le 
m e n ts ,”  e d g e d  w it h  b r a id  
a n d  f il le d  in  w ith  la c e . 
T h e  s o ft  c r u s h  c o lla r  is  o f  
th e  s a m e  m a te r ia l a s  th e  
v e s t ,  a n d  in  so m e  c o lo r  
c o n tr a s t in g  w ith  th e  d re ss-  
g o o d s . T h is  w a is t  s h o w s  
th e  n o v e lt y  o f  th e  - fa ll  
se a s o n  in  th e  s c a n t  c ir c u 
la r  ru ffle  w h ic h  p r o je c ts  
b e lo w  th e  w a is t- lin e , a n d  
is  so  n a r r o w  th a t  i t  is  
s c a r c e ly  m o re  th a n  a  fin ish  
to  th e  b e lt .

T h e  " K ir k la n d  ”  is  a  
g o o d  m o d e l fo r  a  s k ir t  to  
b e  w o r n  w ith  th is  w a is t . 
I t  is  m a d e  to  m a tc h  th e  
w a is t  b y  le a v in g  o p e n in g s  

in  th e  se a m s , th u s  in tr o d u c in g  th e  "  b a t t le m e n t  ”  e ffect, 
in  th e  s k ir t . T h e  d e e p  s q u a re s  a r e  l in e d  w it h  s i lk  a n d  
e d g e d  w ith  b ra id . T h e  l in in g , w h ic h  is  m a d e  s e p a r a te  
fro m  th e  sk ir t , is  fa c e d  w ith  th e  s a m e  m a te r ia l  u s e d  in  th e  
v e s t ,  a n d  s h o w s  th ro u g h  th e  s la s h in g s  a t  th e  fo o t  o f  th e  
s k ir t  a b o u t s ix  in ch e s.

A  s m a ll tu rb a n  o f  s ilk  b r a id  tr im m e d  w ith  r ib b o n  a n d  
r ic h  fa l l  flo w e rs  is  w o rn  w ith  th is  c o stu m e .

A G R A C E F U L  G O W N .

T he slender woman who is fearful of the r ig id  lin e s  o f 
the tailor-made gown, and who has the g o o d  se n se  to 
know that tight sleeves and snug waists are not fo r  h er, w ill

FOR AFTERNOON WEAR.
T H E  IR IS  W A IST .
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d o  w e ll to  se le c t  th e  s o ft  flo w in g  g ra c e  o f th e  T h y r a  w a ist 
a n d  C u m b e rla n d  s k ir t  fo r  h er e a r ly  fa ll  co stu m e. T h e s e  
s ty le s  a re  e q u a lly  p r e tty  m ad e u p  in  fo u la rd , C h in a  s ilk  or 
s o ft  w o o le n  g o o d s. T h e  s k ir t  is m ad e se p a ra te  from  th e 
l in in g , a n d  is  sh irre d  fo u r  in ch es d ow n  on the fro n t 
a n d  s id e  b re a d th s; th e  b a c k  b re a d th  is  le ft  p lain , an d  is 
fu ll e n o u g h  to se t  o u t fro m  th e  b an d  in  ra th er a  b o u ffan t 
fa sh io n . T o  g iv e  th is  e ffe c t th e  u p p er p a rt  o f  th e b ack  
b re a d th  is  so m etim es lin e d  w ith  crin o lin e. B u stles  are  
n e v e r  u se d . T h e  fo o t o f th e  C u m b e rla n d  sk irt is u su a lly  
trim m ed  w ith  g a llo o n  or som e n a rro w  b ra id  o f a  good  
q u a lity , a s th e  fu lln e ss  o f  th e  s k ir t  in clin e s it  to  w h ip  ou t 
a b o u t th e  e d g e s , b u t  i f  th e  m a te ria l u sed  is  n o t too  so ft it  
m a y  b e  m ad e p la in .

T h e  w a ist, w h ich  is  a  fu ll b lou se, is  sh irre d  a b o u t th e 
y o k e  to co rresp o n d  w ith  th e  sk irt. T h e  ja b o t, w h ich  e x 
ten d s fro m  th e  le f t  sh o u ld er d ow n  to  th e  cen ter  o f the 
w a ist- lin e , is  c u t  a s  a  p a rt o f  th e  b lo u se , a n d  is  trim m ed  
w ith  g a llo o n  or b ra id  to  m atch  th e  sk irt. T h e  s le e v e s  a re  
sh irred  a ll th e  w a y  d ow n  th e in n er seam , an d  a re  ex 
tre m e ly  b o u ffa n t a t  th e  sh ou ld er. O v e r  th e sh o u ld er-p u ff

is a  fu ll ruffle, trim m ed w ith  braid . T h e  crush belt and 
co llar are  o f som e d ark  shade o f v e lv e t th at harm onizes 
p re ttily  w ith  the dolor o f the m aterial used. A  fu ll frill 
o f la c e  o r ch iffon  com p letes th e d ressy  effect o f the neck 
an d  w rists.

T h e  h at to be w orn w ith  th is to ile t is o f the n ew er sty le  
th at se ts w e ll b a ck  from  the face ; the broad  brim  is faced  
w ith  d ark  v e lv e t  to  m atch  collar, and  b elt and  the fine rich 
p lu m es a re  also  d ark. T h is  sam e h at in b lack  and w h ite  
is sty lish  w ith  a n y  costum e. T h e  fram e should be o f black 
an d  w h ite  s ilk  b ra id , the fa c in g  o f b lack  v e lv e t, and the 
p lu m es o f  b lack  or b la ck  and  w h ite. R o settes of b lack  
v e lv e t rib bon  or o f w h ite  satin  are used to  trim  the r ig h t 
side o f th e crow n.

A s  the season p rogresses “ p icture h a ts '’ increase in size. 
T h e y  v a r y  in  sty le , som etim es ro llin g  back from  the face  
an d  fa ce d  w ith  b la ck  v e lv e t  in  tru e G ain sborou gh  fashion, 
an d  a g a in , w h ere  th e  crow n s are  h igh  an d  peaked  an d  the 
b rim s stiff d la  V a n  D y k e , th e y  are  w orn fo rw a rd  and  a  
litt le  to  the le ft  a s  b y  th e ca v a lie rs  o f old.

A  F A L L  S T R E E T -C O S T U M E . A  G R A C E F U L  GOW N.
H A S B R O U K  W A I S T . . K IR K L A N D  S K IR T  T H Y R A  W A I S T . C U M B E R L A N D  S K I R T .
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T H E  O R T O N  W A IS T .

TH E M E L T O N  T A IL O R -W A IS T .

T h e  n e w e st, p la in est, an d  m ost ab so 
lu te ly  ch ic  ta ilo r-w a ist a m o n g  th e  recen t 
im p o rtatio n s fro m  L o n d o n  is  th e  “ M el
to n .”  I t  is  a d a p ted  to  a n y  o f th e  h e a v y  
w ool g o o d s a lre a d y  d is p la y e d  in  th e shops. 
I t  is e q u a lly  e ffe c tiv e  in  ch ev io t, tw eed , 
w h ip co rd , a n d  b road cloth . B u tto n s a n d  
m ach in e-stitch in g  fo rm  th e  o n ly  trim 
m in g. T h e  s le e v e s are  th e  n e w , t ig h t  
ta ilo r-sty le , w ith  no  fu lln e ss  ex ce p t a t  
th e arm -hole.

A  v a r ie ty  is  fu rn ish e d  in  our p a tte rn  
o f th is  w a is t  b y  g iv in g  tw o  d ifferen t s ty le s  
o f  m a k in g  th e  fro n t a n d  n e c k ,  th e  sid es 
an d  b a ck  b e in g  id en tical. In  one s ty le  
th e n e ck  is  cu t lo w , w ith  a  tu rn -o ver co llar  
a rra n g e d  to  sh o w  a  ch em isette  an d  fou r- 
in  - h an d  tie , th e  double- 
b reasted  fro n t b u tto n in g  
up u n d er th e co llar  on th e 
le ft  sid e. In  th e  secon d  
fash io n  th e  d ou b le-b reast
e d  p iece  slopes from  th e 
sh o u ld er in to  th e w a is t
lin e ; th e  co llar  is a  p lain  
h igh  b a n d  fin ished  w ith  a  ro llin g  co llar  
th at cu rv e s  a w a y  fro m  th e  th ro a t in  fro n t 
an d  stan d s u p  in  a  p r e tty , fla r in g  w a y  a t 
th e  back. T h e  n eck -b an d  is  b u tto n ed  
w ith  th ree  sm all b u tto n s, a n d  th e  w a is t  
w ith  th ree  la r g e r  b u tto n s. A t  the h ead  
o f  th e d arts  th ere  is  a  sm all la p e l to sim 
u late  a  ta ilor-p ock et, w h ich  m a y  b e  le ft

off i f  n ot d esired , and th e s le e v e s a re  fin ished w ith  a 
sim ilar  lapel. B u tto n s a re  used  on th ese w a ists  a lw a y s  in 
gro u p s, an d  th e p o ck ets are  n e v e r  in ten d ed  fo r  p ractica l 
purposes, b u t m e re ly  a s  a  trim m in g. T h e  w a ist, w h ich  in 
both  the d e sig n s  ex te n d s b e lo w  th e w aist-lin e , is  fin ished 
ab o u t th e e d g e  w ith  dou ble  ro w s o f m ach in e-stitch in g  a 
h alf-in ch  apart.

TH E O R T O N  W A IST.

A  r a t h e r  d a s h in g  co m b in atio n  o f red , w h ite , b lu e  and 
g o ld  is g iv e n  in  th is  re a lly  v e ry  sim p le w a ist. A n  e ffe ctiv e  
v a r ie ty  o f m ate ria ls  ca n  b e  u sed , a n d  th e s ty le  o f th e  w a ist 
is  esp ecia lly  b eco m in g  to  a  slen d e r fa ce  a n d  lo n g  th in  
n e ck . T h e  b o d y  o f th e  w a is t  is  m ad e o f a  r ic h  n a v y  b lue 
ta ffe ta  s ilk  p la id e d  w ith  w h ite  an d  cream  lin es ; th e  sam e 
m ateria l is  e m p lo y e d  in  c u ttin g  th e  p la in  co a t-sleev e  an d  
th e  fu ll  sh o u ld er puff. T h e  b lou se-fro n t, w h ich  is  cu t from  
a  sin g le  w id th  o f  goo d s, is  o f d eep  red  g a u z e  w ith  fa n c y  
cro ss strip es s h o w in g  co n sp icu ou s g ilt  th read s. T h is  
b lou se  is  fu lle d  a t  th e  n e ck  a n d  w a ist, a n d  droops w e ll 
o v e r  th e  b e lt. A b o u t th e  th ro a t is a  fu ll tw is t  o f  p lain  
red  g a u ze , fin ish ed  a t  th e b a c k  a n d  sid e s w ith  a  fu ll 
p le a te d  ruffle o f  ch iffon  th re e  in ch es h igh . A t  th e  e d g e  o f 
th e  ruffle is a  n a rro w  q u illin g  o f v e r y  fine, a lm o st tra n s
p a re n t, g o ld  lace . T h e  fin ish  a t  the w rist is  a  fu ll  d ou b le  
ruffle, d ro o p in g  w e ll o v e r  th e  h an d , th e  o u te r  ruffle  o f  s ilk  
lik e  th e  w a is t, an d  th e  in n er, d eep er o n e o f  th e  re d  g a u ze .

A  tw is t  o f n a v y  b lu e  v e lv e t  fo rm s a  g ird le  fo r  th e  w a ist, 
a n d  is  fin ish ed  in  a  c lu ste r  o f t in y  loops in  th e  back.

T H E  M E L T O N  T A IL O R -W A IS T .  

Copyright, 1897, by Demorest Publishing Company.

See Pattern Order on Page 673.



SUPPLEMENT to DEMOREST’S FAMILY MAGAZINE for SEPTEMBER, 1897.

Fashion Gleanings from Abroad.
(For Descriptions, see Page 660,)

WE DO NOT GIVE PATTERNS FOR ANY OF THE DESIGNS ON THIS SUPPLEMENT.



658 D E M O R E S T 'S  F A M I L Y  M A G A Z IN E .

E A R L Y  A U T U M N  H A T S .

EARLY AUTUM N HATS.
No. I .— Pan am a sailor-hat, trim m ed w ith  p laid ed  ribbon 

in green, b lack, and  w hite ; brim  bound w ith  b lack  velvet.
No. 2.— B lue chip hat, trim m ed w ith  b lu e ribbon, beu rre  

lace, and pink roses.
No. 3.— B row n straw  hat, w ith  puffed crow n  of yello w  

B a ta v ia  cloth ; a  band o f v e lv e t encircles the crow n, and a 
rosette o f B a ta v ia  w ith  tw o brow n-speckled  coq's  feathers 
com pletes th e trim m in g.

N o. 4.— D ark  blue straw  hat, trim m ed w ith  field-flowers 
and green  ribbon.

No. 5.— G reen chip hat w ith  crow n o f fine w h ite  straw , 
trim m ed w ith  y e llo w  ribbon, ears of w h eat, and  b u tter
cups.

No. 6.— H at o f fine red chip, trim m ed w ith  sm all double 
hollyhocks in m an y shades from  pink to m aroon, veiled  
w ith  w hite lace w hich  is m in gled  w ith  black  velvet.

N o. 7.— P in k  straw  h a t w ith  “ T a m  ” crow n, trim m ed 
w ith  p laitin gs o f b lack  chiffon, ivo ry-w h ite  ribbon, and 
black-and-w hite ostrich-tips.

THE D U V A L E  W AIST.
B lu e  and w h ite  color-schem es w ill be popular in the 

lig h t-w eigh t silk  costum es o f e a rly  fa ll. A  p re tty  illus
tration  o f th is C h in ese fa n c y  is  fo u n d  in th e D u v a le  w aist 
for g ir ls  from  fou rteen  to  sixteen . B lu e  and  w h ite  C an 
ton silk, or som e one o f its m an y A m erican  im itation s, is 
em ployed  in m ak in g  the w a ist. F or a  slen der g ir l, it  is 
w ell to  select a  silk  w ith  a  larg e  w h ite  figure, such as a  
dragon or a  ch rysan th em um , w h ile  th e stout g ir l should 
decide upon som e sm all con ven tion al d esign , such as a  
t in y  flow er or tra ilin g  vin e.

T h e  w a ist is fitted  sn u g ly  under the arm s, b u t has a
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A  S IM P L E  H O M E  F R O C K . 
T H E  “  A D M IR A L.”

A SIM PLE H O M E  
D R E SS

A  p r e t t y , e a s ily  m ad e  
d re s s  fo r  a  ch ild  o f  fro m  s ix  
to  e ig h t  y e a r s  is  th e  “ A d m i
r a l .” . T h e  b lo u se  is  m ad e 
s l ig h t ly  fu ll,  o p e n in g  o v e r  a  
p la in  v e s t . T h e  b ro a d  sa ilo r  
c o lla r  a n d  c lo se  n e ck  co lla r  
ca n  b e  c u t e ith e r  fro m  th e  
sa m e m a te r ia l, s a y  a  d a rk  
s e rg e  o r  fla n n e l, o r fro m  
w h ite  flan n el, o r it  m a y  b e  
m a d e  o f  w h ite  d u c k  w ith  a  
n a rro w  e d g in g  a n d  se p a ra te  
fro m  th e  w a is t .

T h e  s le e v e s  a re  p la in  a n d  
s l ig h t ly  fu lle d  in to  a  n a rro w  
b an d . A  b o w  o f r ib b o n  th e  
co lo r  o f  th e  fr o c k  fa s te n s  th e 
sa ilo r  co lla r  o v e r  th e  b u st. 
A  p la in  fu ll  s k ir t  is  p la ite d  
o n  th e  w a ist-b a n d  in  c lu ste rs  
o f  sid e-p la its .

T H E  M A Y IA  F R O C K .

T his d a in ty  s tu d y  in  black 
a n d  w h ite  is  a  fa l l  street- 
fro c k  fo r  a l it t le  m iss  o f  e ig h t  
o r  te n  y e a rs . T h e  b o d y  o f 
th e  fro c k , w h ic h  is  cream  
w h ite , m a y  b e  m a d e  o f  all- 
w o o l c a m e l’s-h a ir, ca sh m ere , 
H e n r ie tta , or th e  n e w  w o o l

b lo u se  e ffe c t  in  th e  fro n t, 
a n d  is  g a th e re d , b u t  n o t 
b lo u se-lik e , in  th e  b a ck . 
T h e r e  is  a  sq u a re  y o k e . in  
fro n t, o f  h e a v y ,  d e e p ,  
c re a m  lace , a n d  a  h ig h  
n e ck -b a n d  o f  th e  sam e. A  
m o d i f i e d  s a i l o r  c o l l a r ,  
m e e t in g  th e  y o k e  in  fro n t, 
is  o f  w h ite  C h in a  s ilk , s tiff ly  
lin ed , e d g e d  w ith  la c e  to  
m a tch  th e  y o k e  a n d  trim 
m ed  w ith  a  b ro a d  la c e  in 
s e rtio n . S im ila r  la c e  is  se t  
in  a  d e e p  fr ill  a t  th e  w r is t . 
T h e  s le e v e s  a re  c u t  in  a  
s ty le  w h ic h  w ill  le a d  a ll  
o th e rs  fo r  e a r ly  fa ll  w e a r  : 
a  lo n g , t ig h t  c o a t-s le e v e , 
fin ish e d  a t  th e  sh o u ld e r  
w ith  a  m o d erate -size d  p u ff, 
w h ic h  im p ro v e s  th e  fig u re  
o f th e  g r o w in g  g ir l  b y  g i v 
in g  a n  a d d e d  b re a d th  to  
h er s lo p in g  sh o u ld ers. A  
th re e -in c h  b e lt  is  m a d e  o f  
s o ft  fo ld s  o f n a v y  b lu e  s ilk  ; 
a lth o u g h  a  b e lt  o f  th e  
sa m e m a te r ia l u se d  in  th e  
d re ss  ca n  b e  s u b s titu te d .

d e l a i n e .  T h e  
s k i r t  i s  c u t  
w ith  th e  fro n t 
b re a d th  g o re d , 
a n d  l o n g  
e n o u g h  to  c o v e r  
t h e  k n e e s .  
A b o v e  a  tw o - 
in ch  h em  th e re  
a re  th re e  tu c k s  
each  a n  i n c h  
d eep .

T h e  w a is t  is 
a  d o u b le  b ox- 
p la ite d  b lo u se, 
a  s ty le  p a rtic u 
la r ly  b e c o m in g  
t o  s l i m  c h i l 
d r e n ,  w ith  a  
ro u n d  y o k e  o f  
b l a c k  v e lv e t . 
R o s e t t e s  o f  
b l a c k  v e lv e t  
b a b y -r ib b o n  are  
p la c e d  a t  in te r
v a ls  w h e re  th e  
y o k e  jo in s  th e  
b l o u s e .  T h e  
lo w e r  p a rt  o f  
th e  b lo u se  is  a l-

T H E  M A Y I A  F R O C K .

lo w e d  to  d ro o p  o v e r  th e  b e lt 
in  th e  p r e v a ilin g  fa sh io n . 
T w o -in c h -w id e  b la c k  v e lv e t  
r ib b o n  is  u se d  fo r  th e  g ird le  
a n d  sto ck -co llar. L o n g ,  
t ig h t  s le e v e s  s p re a d in g  a t  
th e  sh o u ld e r  in to  a  sm a ll 
p u ff co rresp o n d  w e ll w ith  
th e  p r e tty , s im p le  s ty le  o f 
th e  fro ck .

V e l v e t  b a n d s  o f  b r ig h t  
s c a r le t  o r  n a v y  b lu e  w ill  b e  
w o rn  on w h ite  sa ilo r  h a ts  in  
th e  e a r ly  fa ll. T h e  g ir l  w h o  
is  a  m e m b e r o f  a  b ic y c le  c lu b , 
h o w e v e r , se le c ts  h e r  c lu b  
co lors.

T H E  D U V A L E  W A I S T .

A  w h i t e  d u c k  b ic y c le  su it 
— w a is t , s k ir t , c a p , a n d  sh oes, 
a ll  w h ite — re c e iv e s  th e  a p 
p r o v a l o f  th e  g ir l  a t  th e  
su m m e r re so rt  w h o  is  n o t 
c o m p e lle d  to  c o n s i d e r  
eco n o m ica l p rob lem s. T h e  
w h ite  d u c k  b lo u s e  a n d  ca p  
a re  e q u a lly  p r e t ty  w ith  a  
b lu e  s e rg e  s k ir t  a n d  ta n  
sh oes.

Copyright, 1897, by Demorest Publishing Com pany.

See Pattern Order on Page 673.
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GIRL’S CLOSED DRAWERS.
A  new and pretty pattern for girl's closed drawers is 

given in three pieces: yoke, band, and drawers. T h e
lo w e r p o rtion  o f the p a t
tern  is c u t in  th e fu ll, 
flo w in g  s ty le  w h ich  pre
v a ils  ju s t  n o w  in  m o s t  
fa sh io n a b le  l in g e r ie , b u t 
i t  is e a s y  to  u se  th is  
m od el fo r  th e  sca n tier 
s ty le , b y  m e re ly  fo ld in g  
d o w n  the p a tte rn  on the 
s tra ig h t e d g e  to  w h a t
e v e r  w id th  one d esires. 
W h en  fin ish ed , t h e s e  

d ra w e rs sh o u ld  re a ch  ju s t  to  th e knee. I t  is  a  fa c t  th a t 
th is  sh o rter s ty le  o f  u n d e rg a rm e n t is  e a s ie r  to  w a lk  in, and 
w e a rs  b e tte r  b e ca u se  th ere  is n o  stra in  o f m a te ria l s tre tch 
in g  c o n sta n tly  o v e r  th e  kn ee. R e a lly  fa sh io n a b le  u n d er
w e a r  fo r  y o u n g  g ir ls , a lth o u g h  o f  fine la w n s  a n d  ca m b rics , 
is v e r y  s im p ly  m a d e, w ith o u t p u ffs, e la b o ra te  la ce  or r ib 
b o n s— ju s t  a  fe w  tu c k s  a n d  an  e d g in g  o f  fine lace  or 
em b ro id ery . T h e  p a tte rn  is  fo r  g ir ls  12, 14, a n d  16 y e a rs  
o f  a g e .

DESCRIPTION OF THE DESIGNS ON THE
SUPPLEMENT.

We Do Not Give Patterns for any op* the Designs on the
Supplement.

T he d e s ig n s  on  o u r  S u p p le m e n t a r e  s e le c te d  fro m  th e  m o s t r e li 
a b le  fo r e ig n  s o u rc e s , an d  a ls o  r e p r e s e n t  p o p u la r  fa s h io n s  h e re . 
T h e y  fu r n is h  s u g g e s t io n s  fo r  d ra p e r ie s , tr im m in g s , co m b in a tio n s , 
e tc .,— in  fa c t , fo r  e v e r y  d e ta il  o f  th e  fa s h io n a b le  to ile t ,— a n d  th e  
m o d e ls  a r e  so  p r a c tic a l, a n d  in  m a n y  in s ta n c e s  d if fe r  so  l it t le  fro m  
th e  p a tte r n s  w e  g iv e ,  th a t  t h e y  c a n  e a s ily  b e  m od ified , e v e n  b y  th e  
le a s t  e x p e r ie n c e d  a m a te u r , to  s u it  in d iv id u a l n e e d s , a n d  a d a p te d  
to  a ll  s e a s o n a b le  fa b r ic s ,  s im p le  a s  w e ll  a s  e x p e n s iv e  ; w h ile  fo r  
p ro fe s s io n a l d r e s s m a k e r s  t h e y  a r e  in v a lu a b le .

x.— T u c k e d  d r e s s  o f  s e r g e  fo r  a  sc h o o l g ir l .
2. — B o x -p la ite d  s u it  fo r  s m a ll  b o y ,  o f  d a r k  r e d  fla n n e l, w ith  se p 

a r a te  ja c k e t  a n d  fe a th e r -s titc h e d  ta b s .
3-— G a r d e n -p a r ty  g o w n , fo r  a  g ir l  o f  s ix te e n , o f  w h ite  c h in a  s ilk  ; 

p u ffe d  s le e v e s , fin ish e d  w ith  a c c o rd io n -p la ite d  ch iffo n ; ro se -co lo re d  
sa tin  g ir d le ,  fin ish e d  w ith  c h iffo n  ro s e tte s .

4.— M u ll f r o c k  fo r  l it t le  g i r l ; lo w  - n e c k e d  a n d  s h o rt - s le e v e d  ; 
p la ite d  fr o m  th e  n e c k  a n d  fa s te n e d  u n d e r  th e  p la its  w ith  sa tin  
r ib b o n . M u ll h a t, w ith  r ib b o n  run. th r o u g h  th e  la c e  fr i ll .

5 — B lu e  a n d  w h ite  fo u la r d  s tre e t-s u it , w ith  s h irre d  s k ir t  arid 
w a i s t ; la c e  f r i l l s  o v e r  th e  s h o u ld e rs , a n d  b lu e  ta ffe ta  c o lla r  a n d  
ro s e tte s . A ll- b lu e  h a t, w ith  b lu e  a n d  g r e e n  p o p p ie s.

б. — L ig h t  a n d  d a r k  g re e n  s ilk  c o s t u m e ; s k ir t  tr im m e d  w ith  
ru ffle s  o f  d a r k  g r e e n  s ilk  ; w a is t  t r i m m e d  w ith  c re a m  la c e  a n d  
l ig h t  g r e e n  ch iffo n .

7. — E m p ire  g o w n  o f  g o b e l in  b lu e  L ib e r t y  s ilk , h a v in g  y o k e  o f  
c re a m  sa tin  e m b r o id e r e d  w ith  s i lv e r .

8. — G r a y  w h ip -c o rd  s tre e t-s u it , w it h  E to n  ja c k e t  c u t  to  s h o w  fr ill  
o f  la c e  fro m  b u s t  to  w a is t- lin e . B la c k  s tra w -h a t, tr im m e d  w ith  
lo o p s  o f  b la c k  sa tin  r ib b o n  a n d  w h ite  c h ry s a n th e m u m s .

STANDARD PATTERNS.
P a t t e r n s  o f th ese  d e sira b le  m o d els b e in g  so  fre q u e n tly  

ca lled  fo r, w e  rep ro d u ce  th em  in  m in ia tu re  th is  m o n th  in  
ord er to  b r in g  m e m  w ith in  th e  lim it o f  tim e a llo w e d  fo r  
selection . I t  sh o u ld  b e  rem em b ered  th a t  one g re a t 
a d v a n ta g e  o f  o u r “  P a tte rn  O rd e r  ”  is  th a t th e  h o ld e r  is  n o t 
co n fin ed  to  a  se lectio n  fro m  th e  p a tte rn s  g iv e n  in  th e  sam e 
n u m b er w ith  th e “  P a tte rn  O rd e r ,”  b u t  th e  ch o ice  m a y  be 
m a d e  fro m  a n y  n u m b er o f  th e  m a g a zin e  issu e d  d u rin g  th e  
tw e lv e  m o n th s p re v io u s  to  th e d a te  o f  th e  one c o n ta in in g  
th e  "  P a tte rn  O rd e r.”  A lw a y s  rem em b er th a t  a  “ P a t t e r n  
O r d e r ” c a n n o t be u s e d  a ft e r  th e  d a te  p r in t e d  on it .

G R A C E L Y N  C O R S A G E . Y O K E  N I G H T -S H I R T .

V A L Y A N S E  B A S Q U E .

J E A N N E T T E  F R O C K .

L Y N E T T E  FROCK.

N A C H IT A  F R O C K .

C H I L D ’ S D R A W E R S .

B O L E R O  C O R S E T -C O V E R .

I t  is  a b s o lu te ly  n ec e ssa ry , w h e n  se n d in g  P a tte r n  O rd ers, 
to  w r ite  th e  n a m e  a n d  fu ll  a d d re ss  o n  e a c h  o n e  in th e  
sp a c e s  le f t  fo r  th e  p u r p o s e . F a i lu r e  to  d o  s o  m a y  a c c o u n t  
fo r  th e  n o n -a r r iv a l o f  p a tte rn s .

A lw a y s  sen d  f o u r  c e n t s  p o s ta g e  w h e n  y o u  send  fo r  s  
p a tte r n .

C o p yrigh t, 1897, b y  Dem orest Publishing Com pany.

See Pattern Order on Page 673.

C O M F O R T  S K IR T . O G O O N T Z  COAT.

A L D E R S E A  J A C K E T . M O T H E R  H U B B A R D
N I G H T -G O W N .

S A C Q U E , G O W N  O R  
W R A P P E R .

D O R C A S  A P R O N .

M A R I T A N A  C A P E . S U T R O  C A P E .
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CORRESPONDENCE
CLUB.

The increased number o f  our correspondents, and 
the difficulty o f  finding time to examine or space to an
swer a ll their letters, render it necessary to urge upon 
them, F ir s t—Brevity. Second— Clearness o f  state
ment. T h ir d —Decisive knowledge o f  what they want. 
F o u r th — The desirability o f  confining themselves to 
questions o f interest to others as w ell as themselves, and 
to those that the inquirer cannot solve by a diligent 
search o f  ordinary books o f  reference. F if th — Consid
eration o f  the possibilities o f  satisfactory answers to 
the queries proposed. S ix th —A careful reading to 
see i f  the questions are not already answered in sep
arate articles and departments o f  the Magazine. We 
wish the Correspondence Club to be made interesting 
and useful, and to avoid unnecessary repetition. We 
are obliged to confine it w ithin a certain space, and we 
ask fo r  the co-operation of our intelligent readers and 
correspondents to fu rth er the objects. Inquiries re
specting cosmetics, medicine, or surgery, w ill not be 
noticed.

“  M. S ."— A  receipt for clean in g sea-shells w as 
published in “ G lean in gs,"  O ctober, 1895.

“  Mr s . C .” — It  is cu sto m ary to g iv e  v e rb a l in 
vita tion s to  ch ild ren 's parties w here the occasion  is 
to  be in form al and the d istan ces a re  not too g r e a t ; 
b u t w here, fo r a n y  reasons, notes are preferred , 
select the sm allest size note-paper, and w ord  the 
in vitation  as fo llo w s :

“  M aster John Jenkins requ ests the p leasure of 
y o u r com pany from  three to s ix  o ’c lo ck  on the 
afternoon o f Septem ber the tw en tieth , eighteen 
hundred and  ninety-seven. A lb an y, N ew  York.'" 
— V e r y  sim ple refreshm en ts are  served  fo r a 
ch ild 's p a rty . Ice cream , fa n cy  little  cakes and 
lem onade are quite sufficient fo r an inform al 
gath erin g  and a lw a y s  find favor, w ith  children. 
A n y  fru it sherbet can be substitu ted  fo r lem on 
ade. I f  the refreshm en ts are  in p lace o f the cu s
to m ary  six  o 'c lo ck  rep ast it  is w ell to precede 
the sw eet th in gs w ith  bread  and b utter sand
w iches and sliced  tongue or chicken.— It is  the ex  
perience o f  persons w ho are p a rtic u la r ly  success
fu l in en tertain in g children th at, m ost o f them  en
jo y  best th e  o ld -fash io n ed  gam es w e ourselves 
p lay e d  in childhood days,  a s  for instance : “  L ittle  
S a lly  W a ters,"  “ I H unt the H and ker

(Continued on Page 662.)
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chief," “ London B ridge is Falling  D ow n," and 
any num ber of quaint, singing, children’s gam es 
that e v ery  mother know s and e v e ry  child loves, 
for they a re  all new  to  children and have never 
been replaced b y an ythin g better for outdoor 
gam es.— T here is no difference betw een a  teaspoon 
and an ord inary coffee-spoon. A n after-dinner 
coffee-spoon is about h alf as large a s  the usual 
teaspoon and is only used with an after dinner cof
fee service, that is, the v e ry  sm all cups and sau
cers.

“ B i c y c l e . " — Y es, m any wom en prefer to  use 
the diam ond fram e w heels for lon g  sum m er trips. 
A  m an’s w heel is ligh ter, m ore substantial and less 
expensive than a  drop fram e, and furnishes room 
for a good sized luggage-carrier, w ithout incon
veniencing the rider. W ear an ord in ary  divided 
sk irt for the diam ond-fram e, and learn to mount 
before startin g  on the trip.

“  T e a - T a b l e '.” — B u y you r blue and w hite china 
at an y  Japanese shop. Do not attem pt to  m atch 
patterns or even sty le  o f w a re ; a l l  that is necessary 
is to  se e  to it th at you r shaded o f b lue harm onize 
w ith each other, and th a t the d ifferen t qualities of 
the china a re  not too unlike. F or exam p le,  N ankin 
is not effective  w ith  the m ore d elicate  haw thorn, 
and w illo w  w are  is out o f  p lace w ith  fra g ile  blue 
and w h ite  rice-china. It is not n ecessary to  e x 
clude all w are  th at is  not blue and w hite from  your 
table. G enuine M andarin china harm onizes v e ry  
w ell w ith  b lu e  and w hite, a s  do la v a  w are and 
that p retty  im itation  Satsum a, w hich is  both easy 
to  find and v e ry  inexpensive. B u t bew are of m ix
in g  W edgw ood w ith  Japanese or Chinese w are; 
the b lu e has a peculiar, pinkish hue that it  is im 
possib le to  com bine e ffe ctiv e ly  w ith  an y Oriental 
w are. W edgw ood is p retty  w ith  on ly  pure w hite 
w are, or w ith w hite and o live, or w hite and brow n.

“ M i n n i e . " — M ake you r b o atin g  su it a fte r  the 
outing-gow n g iv e n  in D EM O R EST’S for Septem ber. 
Y o u  can e a sily  su b stitu te  crash  fo r  the brown 
cheviot, w h ite  flannel for the satin  strips, and a  
w hite sailor h at for the brow n  straw  turban . W ear 
tan ties, and  w hite, undressed k id  o u tin g  g loves.

“  N o v i c e .” — M ake y o u r b lack  and w h ite  checked 
silk  b y  th e m odel in J u ly  m agazin e, “  F o r R ecep
tio n s."  H av e the sleeves also  o f th e checked silk, 
and the fu ll fro n t o f em broidered w hite chiffon, or 
the plain fab ric  accordion -plaited. F ace the revers 
w ith  v io let satin, and trim  w ith  g u ip u r e ; the stock 
and belt can also be o f th e satin. A  sm all, round 
hat o f w hite fa n cy  straw , trim m ed w ith  w hite 
gauze, vio lets,—o r other flow ers o f the sam e color, 
— and black and w h ite  ostrich-plum es w ill be v e ry  
handsom e w ith it, and su itable to  w ear w ith m any 
other gow ns.

“  F o r m a . " — W hat you  h ave  heard ab out is prob
a b ly  the w o rk  done in one o f the popular w om en's 
gym n asiu m s in N ew  Y o rk , and the sto ry  is not e x 
aggerated . T h ere  is  a sp ecial departm ent in 
charge of a Sw edish  w om an w ho is  an adep t in all 
the exercises required  to  redu ce flesh, ta k in g  it off 
w here it is  redun dant and a  try in g  burden, and 
p u ttin g it on w h ere it  is  needed. T h e system  con
sists o f fifteen m ovem ents w hich are  guaran teed  to 
reduce en larged abdom ens, tak e  je lly in g  flesh off

(Continued on Page 664.)
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th e h ip s, re sto re  lo st w a ist-lin e s, s tr a ig h te n  the 
sh o u ld ers, an d  stre n g th e n  a n d  r e d u c e  the bust. 
O ne o f  th e  e x e r c is e s , w h ic h  a n y o n e  c o u ld  try at 
hom e in  h e r  o w n  roo m , is  to  stre tch  fla t u p on  the 
b a ck  on th e h ard  flo o r, h o ld  t ig h t ly  to  so m e f ixed  
o b je c t ,— lik e  a  b e d  le g ,— a n d  l i f t  th e  le g s  straight 
up  fro m  th e  flo or t i l l  th e y  a re  a s  n e a r  p e rp e n d ic u la r  
a s  p o ss ib le . W h en  th is  ca n  b e  d on e tw e n ty  tim es 
in su ccessio n  th e  m u sc le s  o f  th e  a b d o m e n  w ill  be
g in  to  gro w , firm  an d  th ro w  off  s u p e rflu o u s  flesh. 
B ic y c le  p e d a lin g  is  th e  e x e r c is e  co m m e n d e d  fo r  
p u llin g  th e  flesh o ff th e  h ip s , a n d  th is , to o , c a n  b e  
d on e in th e  ro o m — w ith  o p en  w in d o w s — o n  a  fixed  
c y c le  ; a  fiv e-m ile  s t in t  is  th e  p re s c r ip tio n , a n d  it  is  
fo llo w e d  b y  e x e r c is e s  w ith  p u lle y s  fa ste n e d  t o  th e 
w a ll. T h e r e  a re  v a r io u s  m o v e m e n ts  w ith  th ese, 
in flu e n cin g  th e w h o le  b o d y , b u t  th o s e  fo r  r e d u c in g  
th e b u s t  a re  s im p le : stan d  w ith  y o u r  b a c k  to  th e 
p u lle y  a n d  let th e  h a n d le s  p u ll y o u r  a rm s  o u t  and 
b a ck  a s  fa r  a s  th e y  w ill  g o ; th e n  p u ll th e m  d o w n  
o v e r  y o u r  h ead , a n d  s tr ik e  o u t  a s  i f  d e liv e r in g  a 
blow . It  is  c la im e d  th at th re e  w e e k s  o f  th is  e x 
e rc is e  w ill  re d u c e  th e  b u s t  to  h a lf  i t s  s iz e  a n d  e x 
p an d  th e  ch e s t tw o  in ch e s.— O f c o u rs e  th e re  is  som e 
d ie tin g , b u t  n o th in g  th a t  c o u ld  be c o n s id e re d  a  
h a rd sh ip . P o ta to e s , w h ite  an d  a ll  h o t  b re a d s , and 
p a str ie s  a re  fo rb id d e n , an d  n o  s w e e ts  a llo w e d  e x 
ce p t a  p la in  p u d d in g  ; b u t  a l l  th e  m e a ts  d e sired , 
g re e n  v e g e ta b le s , fr u it , g lu te n  b re a d , b u tte r , an d  
a  lit t le  s u g a r  an d  co ffe e  a r e  p e rm itte d .

( Continued fro m  Page 662.)

GLEANINGS.
NEW BLUE LAW  IN CON N ECTICUT.

It  is th e  g e n e ra l op in ion  th a t i f  th e  n ew  
b lu e la w  in C o n n ecticu t ca rries  a s  litt le  w e ig h t 
in  th e  fu tu re  as on the first S u n d a y  a fte r  it 
w e n t in to  e ffect the la w  w ill b e  a s  m u ch  o f  a  
d ead  le tte r  a s  w a s  th e  one w h ich  p reced ed  
it. T h e re  w a s  litt le  a tte m p t a n y w h e re  
th ro u gh o u t the S ta te  to  e n fo rce  it. N e w s 
d ealers, b a rb ers , an d  v e n d o rs  o f  d ru g s , con
fectio n ery , a n d  c ig a rs  tra n sa c te d  th e ir  S u n 
d a y  b u sin ess  as u su al, w ith  th e  fe w  e x ce p 
tions w h ere  tim orous d e a lers  k e p t u p  their 
sh utters, or w h e re  th e officers, p la c in g  th e ir  
ow n in terp reta tio n  upon th e  la w , req u ired  a  
suspension  o f  business, b e tw e e n  10 a . m . and 
sunset. In  fa ct, th e  o b se rva n ce  o f  th e  la w  
ap p ears to  d epen d la r g e ly  upon in d iv id u a l 
in terp retatio n  o f w h a t is or w h a t is  n o t p ro p 
er to b e  done on S u n d a y. I t  is u n iv e rsa lly  
reco gn ized  th a t p u b lic  opin ion  is not b ack  o f 
th e  la w , th is  fe e lin g  b e in g  sh a rp ly  expressed 
in  the a ttitu d e  o f the p ro secu tin g  officers,

(Continued on Page 665.)
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who have tacitly agreed to take no action 
except on a formal complaint. The only 
value of the law will be as an emergency 
measure in aggravated instances of Sab- 
bath-breaking. It is more liberal than the 
old law in exempting “ recreations,” such as 
driving or bicyling, from the Sunday prohi
bitions, but it extends the ban against Sun
day business or amusements, making the 
dose season, which was formerly from sun
rise to sunset, from midnight of Saturday to 
midnight of Sunday.

SENATOR h o a r ’ s BIRD PETITION.

The Anti-Feather bill prohibiting the kill
ing of birds and the use of their feathers for 
millinery and decorative purposes, which 
recently became a law in Massachusetts, was 
introduced to the legislature by a Bird Peti
tion, written by Senator Hoar and signed by  
thirty-seven of Massachusetts’ finest feath
ered songsters.

Portions of the petition which captured 
the House and had much to do with the 
success of the bill are well worth repeating : 
“ To the G r e a t a n d  G e n e r a l C o u r t  o f  the\ 

C om m o n w ea lth  o f  M a ss a c h u s e tts  :

 “ We, the song birds of Massachusetts 
and their playfellows, make this our humble 
petition. We know more about you than you 
think we do.

* * * *

“ We are Americans just the same as you 
are. Some of us, like some of you, came 
across the great sea. But most of the birds 
like us have lived here a long while ; and j  
the birds like us welcomed your fathers, 
when they came here.

*  *  * *

“ Now, we have a sad story to tell you. 
Thoughtless or bad people are trying to de
stroy us. They kill us because our feathers 
are beautiful. Even pretty and sweet girls, 
who, we should think, would be our best 
friends, kill our brothers and children so 
that they may wear our plumage on their 
hats.

*  *  *  #

“ Now we humbly pray that you will stop 
all this and will save us from this sad fate. 
You have always made a law that no one 
shall kill a harmless song bird or destroy 
our nests or our eggs. Will you please make 
another one that no one shall wear our

(Continued on Page 666.)
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(Continued from  Page 665.)

feathers, so that no one will kill us to get 
them ?

*  * *  *

“  We will, in return, show them how to 
live together in peace and love and to agree, 
as we do in our nests. We will build pretty 
houses which you will like to see. We will 
play about your garden and flower beds—  
ourselves like flowers on wings —  without 
any cost to you. We will destroy the 
wicked insects and worms that spoil your 
cherries and currants and plums and apples 
and roses. We will give you our best songs, 
and make the, spring more beautiful and the 
summer sweeter to you. Every June morn
ing when you go out into the field, oriole 
and bluebird and blackbird and bobolink 
will fly after you and make the day more 
delightful to you. And when you go home 
tired after sundown, vesper sparrows will tell 
you how grateful we are. When you sit 
down on your porch after dark, fifebird and 
hermit thrush and wood thrush will sing to 
you, and even whip-poor-will will cheer you 
up a little. We know where we are safe. In 
a little while all the birds will come to live 
in Massachusetts again, and everybody who 
loves music will like to make a summer 
home with you.”

The signers are :
Brown thrasher, Kingbird,
Robert o' Lincoln, Sw allow ,
H erm it thrush, Cedarbird,
Vesper sparrow, Cowbird,
Robin redbreast, Martin,
Song sparrow, V eery,
‘Scarlet tanager, Vireo,
Summer redbird. Oriole,
Blue heron, Blackbird,
H um m ingbird, Fifebird,
Yellow bird, Wren,
W hip-poor-will, Linnet,
W ater w agtail. Pee wee, ,
W oodpecker, Phoebe,
Pigeon woodpecker, Yokebird,
Indigo bird, Lark,
Y ellow  throat, Sandpiper,
W ilson's thrush, Chewink.
Chickadee,

This document so fired the members of 
the House and Senate with enthusiasm that 
the bill went through and was a law before 
the protesting feather dealers could I  
caterpillar.

( Continued on Page 667).
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THE PRINCESS OF. WALES.

T h e  m ost popular woman in E n glan d  to
day, in alm ost every  grade of society, is 
undoubtedly the Princess of W ales, the fu t
ure queen o f the Em pire. W ithout being 
a  strictly beautiful woman, or a  brilliant 
wom an, or a  progressive wom an from  the 
modern standpoint, w ithout being a  g reat 
artist or a  famous sportswom an, she is nev
ertheless the best - beloved, the m ost sin
cerely adm ired and most genuinely respected 
wom an throughout the British Em pire.

She is the model for behavior and dress 
am ong the women of the gentry, and the 
idol, because of her character and good 
works, of the m iddle and low er classes. 
A n d  y et her life  has been absolutely free 
from  the slightest effort to shine either as a 
wom an or as a princess. She has lived  a  
gentle life, loving her children, rem ember
in g  the poor, bearing her sorrows bravely, 
never once forgettin g her d ig n ity  as the 
daughter of a royal house and as a "future 
queen.

T h e early life  of the Princess A lexan dra 
w as spent am ong the sim plest surroundings. 
T h e income of her father during the girl
hood days o f herself and fam ous sisters, the 
Em press D ow ager o f R ussia and the D uch
ess of Cum berland, did not exceed $1,500 a 
year. T h e  mother of these three great gen
tlewom en was a woman of rare culture and 
unusual common-sense, who took advan
tage of her poverty to rear her daughters 
in the quietest w ay. T h e y  w ere taught the 
hum blest household duties, as w ell as the 
accomplishments of the higher w alks of life. 
N o one is surprised that the Princess of 
W ales is a musician of taste, or a  lover and 
patron of a r t ; but that she is also an expert 
needlewoman, a  clever m illiner, and can fit 
a  gow n w ith the ease and skill of a tailor 
is an astonishing fact, especially to that class 
of women who confuse ignorance of dom es
tic  life  w ith aristocracy.

T h e Princess will be fifty-three years old 
on her next birthday, Decem ber 1st, 1897, 
but, in spite of her large fam ily  o f children 
and grandchildren, her face is as attractive, 
her figure as girlish, and her m anner as 
sw eetly w inning as when she w as first w el
comed to E nglan d in 1863 as the bride of the 
young Prince A lbert E dw ard of W ales.

CONDEMNATION OF THE NEW YORK CHARTER.

Dr. A lbert Shaw , the authority on ques
tions of municipal reform, finds the G reater 
N ew  Y ork  charter Wofully lackin g in both 
uniform ity and sim plicity. T h e greatest 
trouble o f the charter, he estim ates, w ill be 
a  perpetuation o f the trou ble w e now  have, 
that is, an instant appeal to A lb a n y  when
ever an influential politician has an ax  to 
grind.

In spite o f his alm ost overw helm ing con
demnation of the charter, Dr. Shaw  is not 
w ithout hope for the future, and offers this 
consolation : " T h e Am erican people can
rise to an em ergency, and they can solve 
their political and social problem s.”

(Continued on Page 668.)
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T H E  O L D E S T  CH U R C H  IN G R E A T E R  N E W  Y O R K .

When the boundaries of N ew  York are ex
tended to Greater N ew York, Old T rinity 
will have to Concede the dignity of greatest 
age to St. A ndrew ’s Protestant Episcopal 
Church, of Richmond, Staten Island, which 
traces a continuous, unbroken organization 
back two hundred and thirty-six years. 
A fter public services had been conducted 
regularly for forty-eight years the parish 
was granted a charter by Queen Anne in 
1709. W ith the charter w as sent a silver 
communion service as a g ift  from the sover
eign ; and this is still used regularly in the 
service of the sacrament.

D E A T H  O F JE A N  I N G E L O W .

L o n d o n , July 20.— Miss je a n  Ingelow, the 
distinguished poet and novelist, died in Lon
don last night.

( C on tin ued  fr o m  Page 667,)

Jean Ingelow was born at Boston, L in
colnshire, England, in 1830. H er first col
lection of poems, "  A  R hym ing Chronicle 
of Incidents and F eelin gs,” w as published 
anonym ously in 1850, and in the next year 
she published the poetic narrative of “  Eller- 
ton and D reux.” A m ong her subsequent 
works, which were very numerous and which 
attained a  w ide popularity, are the follow
ing : “  Home T houghts and Home Scenes ” 
(1865), “ T h e Little  W onder-Horn ”  (1872) ,  
"  T he H igh T id e on the Coast of Lincoln
shire, 1571 ” (1883). Miss Ingelow  w as also 
the author of a number of novels, am ong 
them “  Off the Skelligs ” (1872), “  Fated to 
be F r e e ” (1875), “ Don J u an ” (1876), and 
“  Sarah de B eren g er” (1880).

(Continued on Page 669.)



O N L Y  H IS  W A Y .
Miss Burtis— “  D o n 't  b e  a la rm e d , M r. D o lly ."
Mr. D olly— “  W hat’s that horwid ’longshoreman swearwing in the hall fowr ?”
M iss Burtis—  "D o  s it  d o w n , i t ’s o n ly  p ap a. H e  stu b b e d  h is toe c o m in g  in  an d  h e ’s o n ly  te llin g  h im se lf h o w  so rry  he is .”

(Continued fr o m  Page 668.)
PIC TU R E  LO AN -COLLECTION S F O R  SCHOOLS.

A t  th e  sp r in g  m e e tin g  o f the C o lo rad o  
S ta te  T each ers* A s so c ia tio n , h e ld  in D e n v e r, 
th e re  w a s  e x h ib ite d  a  co llectio n  o f m ou n ted  
p ic tu re s  w h ic h  sh o w e d  w h a t co u ld  b e  d on e 
a t  tr if lin g  co st, u n ite d  w ith  a  lit t le  e ffort on 
th e  p a rt  o f  te a ch e rs  a n d  p u p ils , to  d e co ra te  
th e  school-room . T h e  co lle c tio n  co m p rised  
b la ck -a n d -w h ite  a n d  co lo r rep ro d u ctio n s o f  
o il p ic tu re s  a n d  w a te r-co lo rs, su ch  a s  a re  
g iv e n  in  D emorest’s a n d  so m e o f th e  a r t  
m a g a zin e s , to g e th e r  w ith  p h o to g ra p h s o f 
w e ll-k n o w n  p ic tu re s  a n d  s c e n e ry , an d  w a s  
th e  jo in t  w o rk  o f  th e  lib ra r ia n  o f th e  D e n 
v e r  P u b lic  L ib r a r y , th e  p r in c ip a l o f  th e  
H ig h  S c h o o l, a n d  th e  su p e rv iso r  o f  d ra w 
in g . T h e  P u b lic  L ib r a r y  h a s  a  la r g e  co l
le c tio n  o f p ic tu re s  su ch  a s  w e re  sh o w n , an d  
is  lo a n in g  th em  in  se ts  o f  f i f ty  to  th e  sch ool 
d is tric ts  o f  C o lo rad o , w h ich  seem s a  v e r y  
b e a u tifu l a n d  in te r e s tin g  su p p le m e n t to  th e  
le n d in g -lib ra ry  sch em e w h ic h  w a s  s ta rte d  in  
N e w  Y o r k  S ta te  m ore th a n  tw o  y e a rs  a g o  ; 
a n d  a ll th e  S ta te s  m ig h t  c o p y  b o th  to  th e ir  
g r e a t  a d v a n ta g e . M iss M iles, th e  su p e r
v is o r  o f  d ra w in g  in  D e n v e r , h a s  issu e d  a  
p a m p h le t s e tt in g  fo r th  in  a  d ire ct a n d  s im 
p le  m a n n e r  th e  a d v a n ta g e s  o f  p ic tu re s  in  
sch ool-room s, b o th  in  stim u la tin g  th e  im 
a g in a t io n  o f th e  c h ild re n  a n d  in te r e s tin g  as 
w e ll  a s  d iv e r tin g  th em , a n d  - g iv in g  m a n y  
h e lp fu l s u g g e s t io n s  on  th e  se lectio n  o f p ic t 
u res, a n d  th e ir  fr a m in g  a n d  m o u n tin g .
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BIOGRAPHICAL SKETCHES ^FOR 
T H E  DEMOREST’S MAGAZINE 

PORTRAIT ALBUM.
329. Ferdinand Brunetiere.

Ferdinand Brunetidre, French litterateur and ed
itor. Born in Toulon, Ju ly  19, 1849. On the edi
torial staff o f  La Revue des Deux Mondes since 1875, 
and now  its  editor. H e is acknow ledged to  be the 
leading litera ry  critic  of France. Since 1886 he 
has been professor o f French literature in the 
Ecole Normale Superieure; is  a m em ber o f the 
French A cad em y, and w as decorated w ith  the 
Legion of Honor in 1887. He delivered a  course of 
lectures before our E astern colleges last spring.

A lice
330. Alice Stone Blackw ell.
Stone B lackw ell, A m erican  journalist.

Born at O range, N. J., Sept. 14, 1837. She is the 
daughter o f the philanthropist, L u cy  Stone B lack-
w e ll ; w as graduated from  Boston U n iversity  in 
1881, and has been on the staff of the “ W om an's 
Journ al”  e ver since. She is ard en tly  devoted to 
the principles to w hich her distinguished mother 
g ave  her life.

331. Coventry Patmore.
C oventry K earsey  D eighton Patm ore, English 

poet and art critic. Born at W oodford, Essex, July 
1823; died at Lym ington, Sussex, N ov. 26, 1896. 

His earliest w ork appeared in the first num bers 
or the pre-R aphaelite jo u rn al,  " T he G erm .”  H is 
best-known poems, “  T h e A ngel in the H ouse ”  and 
“ The V ictories o f L ove.”  are sym bolic and h ave a 
deeply relig ious m eaning w hich superficial readers 
miss.

332. Adelaide Ristori.
A delaide Ristori, Italian tragedienne. Born in

Italy, Tan. 29, 1822. H er parents w ere comedians, 
and when she w as four years of age she m ade her 
appearance on the stage. A t the age of tw en ty  she 
had achieved distinction, and a fterw ard  gained a 
w orld-w ide fam e. She visited the United states 
for the first tim e in 1866.

333. Louise Chandler Moulton.
Ellen Louise Chandler Moulton. Am erican novel

ist and poet. B orn at Pom fret, Conn., A p ril 5. 
1835 H er w ritin g  began in her g irlhood before her 
schooldays w ere over. She has lived essentially  a  
literary  life, a ltern atin g  between Boston and Lon
don, and her w ork  covers a  w ide field from  jo u r
nalism to novels and books of travel, but her liter
a ry  r eputation rests upon her charm ing verse.

334. Edward Bellamy.
E dw ard Bellam y, A m erican journalist, econo

m ist, and novelist. Born a t Chicopee Falls, Mass., 
in 1850. Educated a t Union College, Schenectady, 
and in G e rm a n y ; studied law  and was adm itted to 
the bar, but never practiced. H is first w o rk  w as 
”  A  N antucket Idyl, | and he has w ritten  m any 
charm ing short stories, but he gained a world-wide 
fam e w ith “  Looking B ackw ard,”  w hich w as the 
literary  sensation of 1888. H is last novel is “ E qual
ity .”

335. John Hare.
John H are, E nglish  actor. . Born in London in 

1844. H is public life dates since his first ap pear
ance on the stage a t the Prince o f W ales 's  Th eatre 
in Sept., 1865, as Short in “ N aval Engagem ents.”  
H is artistic  creation o f Lord Ptarmigant in “ Soci
ety  ”  in the follow ing N ovem ber won im m ediate 
recognition and established his reputation. Since 
that tim e he has created m any roles, and is  a grea t 
favorite  w ith London p laygoers. Mr. H are played 
an engagem ent at the K nickerbocker T h eatre in 
N ew  Y ork in 1896-97.

336. Georgia Cayvan.
G eorgia C ayvan, A m erican actress. Born in 

Maine in 1858. Educated in B oston; at an early  
age showed m usical and dram atical ab ility, and 
she began her stage career w ith  recitations and 
.readings in N ew  E ngland In ceums. She w as g rad u 
ated from  the Boston School o f O ratory, and made 
her d6but on the operatic stage as Hebe in “  P in a
fo r e ”  at the Boston Th eatre in 1879; becam e a 
m em ber o f the M adison Square T h eatre  stock 
com pany in 1880, and leadin g lad y  o f the Lyceum  
T h eatre in 1887, where she rem ained till she started 
on a  starring tour w ith her own com pany in 1896.
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