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S T E I  N W A Y
T H E I N S T R U M E N T  O F  T H E  I M M O R T A L S

Three score years ago a new genius flashed 
upon  the musical world. He was a com
poser, not o f  musical scores, but o f  musi
cal instruments. His name was Henry 
Steinway, and his masterwork was a piano. 
H e brought to the world a greater piano
forte than it had ever known; he gave to 
pianoforte music a new birth o f  power and 
beauty. In 1883 Liszt wrote: “ Even to 
m y piano-weary fingers the Steinway af
fo r d s  a n ew  d e lig h t.” . . . T o -d a y  the 
Steinway piano is as much a personal prod
uct o f  the Steinway family as it was in the 
beginning. Four generations have contribut
ed  their genius to its onward march o f pow

er and perfection.. .  .When Rubinstein suc- 
ceeded Liszt as prince o f the piano he found 
awaiting him a greater Steinway than the 
master o f Weimar had known. When 
Paderewski took the world by storm the 
Steinway had .climbed to further heights. 
“A n  astonishing progress has been 
ach ieved ,”  that master said. Rach
maninoff, Hofmann, Friedman, Levitzki, 
Lhevinne— many pianos awaited them— 
but they found the Steinway still supreme. 
The music o f the Immortals and the instru
ment o f the Immortals live on together. 
They are inseparable. Where you find 
the one, there also is the other.

There is a Steinway dealer in your community or near you through whom you may 
purchase a new Steinway piano with a cash deposit of 10 per cent, and the balance 
will be extended over a period of two years. Used pianos accepted in partial exchange.

Prices: $875 and up— plus freight

S T E IN W A Y  &. SO N S, Steinway Hall, 109 E. 14th Street, New York
T H E  M E N T O R , published monthly, on the first of the month, by The Crowell Publishing Company at Springfield, Ohio, U. S. A. Subscrip
tion, $4.00 a year in the United States and Canada; foreign postage, 50 cents extra. Single copies, 35 cents. March, 1923, Serial No. 241. 

Entered as second-class matter at the post office at Springfield, Ohio, under the act of March 3, 1879.
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Who Is the Great Man?
Listen and I will tell you:

“ HE IS GREAT who feels other minds.
“ HE IS GREAT who inspires others to think for 

themselves.
“ HE IS GREAT who pulls you out of your mental 
“ ruts, lifts you out of the mire of the commonplace, 
“ whom you alternately love and hate, but whom you 
“ cannot forget.
“ HE IS GREAT to whom writers, poets, painters, 
“ philosophers, preachers, and scientists go, each to 
“ fill his own little tin cup, dipper, calabash, vase, 
“ stein, pitcher, amphora, bucket, tub, barrel or 
cask.

From Hubbard's Little Journey on Jean Jacques Rousseau

Was Elbert Hubbard a Great Man?
Listen I A n d  These M en  T ell

JAMES WHITCOMB RILEY—“ Hubbard’s was 
a mountain spirit, free, strong and utterly un
trammeled in this very complicated world of ours. 
We can ill afford to lose his voice."

LUTHER BURBANK—“ Centuries may elapse 
before such a mind may appear again. His loss is a 
world-wide calamity."

THOMAS EDISON—“ Elbert Hubbard has been 
of big service to me in telling me the things I knew, 
but which I did not know I knew until he told me."

ROBERT L. OWEN—“ Elbert Hubbard took some 
of the cobwebs out of my brains and I learned from 
him some of the wisdom of simple living."

WILBUR NESBIT—“ Anyone who reads Elbert 
Hubbard for two years is an educated person 
whether he has ever trod a college campus or not."

J. OGDEN ARM OUR— “ Little Journeys form 
that whole five-foot shelf of books for me."
FRANKLIN K. LANE— “ He was a Twentieth- 
Century Franklin in his application of good sense to 
modern life."
HORACE FLETCHER— “ Hubbard packs more 
wit, wisdom and inspiration in the same space than 
any other writer who ever lived."
HUDSON M AXIM — “ In his Little Journeys Elbert 
Hubbard has done what no other biographer has 
ever done so well. He has given us a look not only 
into their deeds, but also in the heart and soul of 
their personality."
BEN. B. LINDSEY— “ I followed him in his Little 
Journeys for more than a decade. I am better for 
it—as thousands of others are. If I have succeeded 
in doing anything worth while he is certainly one of 
the men to whom I am indebted.”

These men, who everyone knows, are among the multitudes whose “ minds have been 
fed“ or whose thoughts have been inspired by these miniature biographies which have 
made Elbert Hubbard immortal.

Little Journeys to the Homes of the Great
As a Memorial to their founder, The Roycrofters have gathered the 
complete series of Little Journeys— 182 in all—into 14 beautiful 
volumes, which are now ready for distribution. A booklet descrip
tive of the Memorial Edition and containing Hubbard's Last Talk 
to The Roycrofters before he sailed on the “ Lusitania," together 
with all particulars of our special Introductory Price and easy- 
payment plan, will be sent to all who mail the coupon to us 
within thirty days.

The Roycrofters, Erie County, N. Y.
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Y o u  m erely put a Rosenthal Language Phone 
record  on  your phonograph and listen. You hear 
th e  cultured voice  o f a native professor. His pro
nun cia tion  is perfect. He speaks of every-day 
m atters. H e asks and answers every-day questions. 
A t  the sam e time, you  read aloud from the book, 
th e  sam e phrases that you hear spoken.

A Few Minutes of Spare Time
fo r  a  surprisingly short while— and you can con
verse  in a  foreign tongue. The Rosenthal Method 
m akes this possible. Only a trained musician can 
learn  a  tune w ithout hearing it— by merely look
in g  a t the printed notes. Hut any one can learn a 
tu n e  b y  listening to  it several times. So with lan
guages. T h e  Rosenthal Language Phone Method 
enables any one to  learn a foreign tongue as easily 
as a  new  tune.

Y ou  begin at once to speak and understand the lan 
guage you  take up. Y ou  acquire this ability in your 
own home— on your own phonograph, any make— in 
spare moments— at your convenience. No arbitrary 
lesson-hour or waiting teacher to consider—no distant 
classroom to go to . N o rules to be learned, but perfect 
accent and grammar assured.

T wo-Language Men and Women in Demand
M en and women, familiar with one or more foreign 

tongues, are being eagerly sought. To-day, linguistic 
ability commands high pay— high in direct proportion 
to its comparative scarcity. Thousands of manufac
turers of every conceivable product are entering the 
export field, who never before sold goods outside the 
United States. They must have “ two-language” em
ployees— sales managers, secretaries, correspondents, 
typists, clerks, traveling representatives. So, also, 
must the thousands of new importers. So, also, must the 
old  established firms.

L A N G U A G E  PHONE METHOD
(Title Rea. U. S. Pat. Office)

W IT H  ROSENTHAL’S PRACTICAL LINGUISTRY
Exporting and importing, however, are but two of the 

m any fields in which a knowledge of languages is of 
great value.

Our Foreign Population
O ver thirty-tw o million people in the United States— 

nearly one-third of the population—speak a foreign 
language. Y ou  can interest a man more thoroughly 
and convince him more quickly by talking or writing 
to  him in his mother-tongue.

W hen you  visit foreign countries—for pleasure or 
business— familiarity with the native language is 
indispensable.

A  Social Recreation
Studying foreign languages by the Rosenthal Lan

guage Phone M ethod, can be made a social recreation. 
M any families and groups of friends make a game of it. 
It  is not a selfish and isolating pastime— but one that 
can be shared and enjoyed by any number. It is a case 
o f  “ the more, the merrier"— and the quicker, too, for 
there is the spur to emulation.

Literary Masterpieces
R ead  the masterpieces of French, Spanish, and 

Italian literature in the language in which they were 
conceived and written. The full flavor of foreign letters 
cannot be translated. Enjoy French novels before their 
characteristic sparkle— their native essence—has evap
orated in translation. Then consider the greater 
en joym ent assured by an understanding of the language 
in w hich an opera is sung— be it Spanish, French or 
Italian.

W h en  You Visit the Battle-Fields
T h e visitor to Flanders Fields, the Marne, the 

Som m e, and a hundred other consecrated spots in 
Belgium , France, and Italy, might as well be a deaf- 
m ute, unable to read, if he cannot understand and 
speak the language of the land. 

A  few weeks’ practice with the Language Phone 
M eth od  removes this handicap to complete enjoyment 
o f  foreign travel— loosens the tongue and opens the ears.

E xactly  the same conditions prevail in the “ Little 
I ta ly s ”  and the “ Quartiers-Latin”  of our own country.

The total population of our “ Little Italys"  numbers 
2,151.422— six per cent of the population of Italy itself. 
A  million and a half of our population speak French. 
So do hundreds of thousands in Canada.

Used in Famous Universities
The Rosenthal Method has been praised, endorsed, 

and used by teachers of languages in such famous 
Universities as Columbia, Yale, Harvard, Princeton, 
Cornell, Johns Hopkins, New York. Boston, Virginia, 
Pennsylvania, Michigan, Brown, Stevens Institute of 
Technology, College of St. Francis Xavier, St. Joseph’s 
Seminary.

F R e e : A 64-PAGE BOOK
 THAT TELLS YOU

H ow  to Increase Your Income, through a knowledge of 
a foreign language, whether you are an employer or an 
employee, young or old, a professional man or woman, 
a practitioner of any of the arts or sciences—whoever, 
whatever, and wherever you are. How to Acquire 
Conversational Fluency in a Foreign Tongue Quickly— 
and devote only ten minutes, three times a day, to 
study. How familiarity with even one foreign lan
guage Increases Your Prestige— in the drawing-room, 
the club, the office; Widens Your Circle of Acquaint
ances— social and commercial; Multiplies the Pleasures 
o f Travel and Reading; Broadens Your Intellectual 
Horizon.

b

Y ou  Can Learn a New Language 
A s Easily As a New Tune
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1/4 Off!!  Finally revised. Illustrated with 100 full-page
                            reproductions of famous paintings, and bound up 

           into 4 library-size volumes, you can now get
 this newest, best edition of H. G . W ells' Outline

of History"  at less than the price of the original two-volum e set !

The Oldest M a n  
in the

Just part of a skull, two molar teeth and a thigh bone! 
Pieced together they made— what? One o f the most 
perplexing mysteries in the study of human history.

Were these the remains of an ape-like man who lived  
500,000 years ago?

Scientists believe that they were; they call him the  
“ Dawn Man,” and out of the record embedded in the  
rocks they have reconstructed the conditions of his life. 
How he killed his food and tore the raw flesh from the  

bones; how he married and fought and died! 
How little by little he clawed and clubbed his 
way up to mastery over the beasts. It  is a fasci
nating, gripping story, but it is only one o f a 

thousand stories that stir your blood in this greatest book 
of modern times.

Imagine a book that begins 10,000,000 or 100,000,000 
years ago; imagine being carried down through the  
ages from one dramatic scene to another— as if  you  
sat in a motion picture theatre and saw the whole drama 
of the human race displayed on the screen before you—  
imagine the thrill of such an experience and you have  
some conception of

H. G. W E L L S ' 
“ Outline o f  H isto ry "

In the Finally Revised, Illustrated, 4 -Volume Edition
A  history that goes back 100,000,000 years— that traces m an’s rude beginnings 
500,000 years ago— that follows him down through the prehistoric ages to th e  
Babylon of Nebuchadnezzar, the Athens of Pericles, the E g y p t  of C leopatra, 
the Asia of Genghis Khan, the France of Napoleon, the England o f G la d 
stone, the America of today, through the Great War and on into the future  
United States of the World— that gives A L L  history as one story— that is W ells’ .

“ The man who finishes this volume will be an educated man, 
however much, however little he knew when he started.” — Baltimore 
Evening Sun,

There you have it in a sentence— the reason why 250,000 men 
and women have paid $10.50 for Wells' Outline and felt they 
were getting it cheap. The Outline is more than a history— it 
is an education- - the orderly knowledge of human progress which 
men go to college four years to get— and often come away with
out.

Voluntarily Wells has slashed his royalties 85% and entered 
into a contract with the R eview of R eviews by which one edition 
of the Outline can be offered to Americans— to you— at a fourth less 
than the former price.

Think of it— the original plates and illustrations; but revised by 
Wells himself and printed in four handy, library-size volumes in
stead of two bulky ones.

This means we must get quantity prices on printing and paper; 
but it means, most important of all, that we

Must Know How Many to Print
Shall the edition be 50,000? Or 100,000? Or 500,000? We must 

know now.
As the New Republic truly says: “  The Outline is too big even for 

publisher' superlatives." Without superlatives, therefore, let us

Review of Reviews Corp., 30 Irving Place, N. Y.
C

say very earnestly: I f  you want the opportunity o f  ex
amining Wells* Outline free in your own home for a 
week, do not lay this page down until you have m ade 
your reservation by clipping the coupon.

And The Review of Reviews T oo
For Thirty Years the Standard of Usefulness and Authority

Where Wells' story leaves off, the 
Review of Reviews takes up the rec 
ord of human achievement. His is 
the history of the past; the Re 
view of Reviews records and 
interprets for you the st< 
of today. It is fitting that 
the two should be joined 
together; and only by 
joining them can we 
make the remark
able offer detailed 
on th e  cou 
pon b e l o w .



t h e  m e n t o r

T h e  W ay to 
A  Wonderful 
N e w  Experience
“ I  H A V E  alw ays wished for an understanding of the 

m ysteries o f  the universe— for a better knowledge of 
th is  w orld  o f  ours and its marvels. But it seemed that 
th ese  w ere secrets open only to technical students of science. 
“ T h e n  I  started  reading The Outline of Science, and to my 
d eligh ted  am azem ent I found it an open sesame to the fas
c in a tin g  w orld I  had so often wondered about. I have never 
before en joyed  such glorious rom ance and striking adventure. 
“ A n d , best o f  all, the pleasure did not end with reading and 
reread in g this story. It  has given me a fund of knowledge 
that m akes every day mean something it never meant before. 
F o r  now , w hen I see the evening star I thrill to knowing 
why it is there and w h at it is really like; when I hear a dis
cussion on D arw inism , I have a mental picture of man' s 
rise from  his earliest ancestry; I know the marvelous life 
teem in g in the fathom s under the ship I sail on, the history 
o f  birds and beasts th at were, before, only names. Psycho
a n a lysis, re la tiv ity , new progress in the control of nature s 
forces, are no longer mysteries. I have looked far into the 
ages p a st and had a glimpse into the startling future.

You will agree with Dr. Frank Crane, who 
says, “ The Outline of Science ought to be in 
the place of honor and of daily use in every 
civilized family. Here are the foundations of 
our civilization. Here is the stuff of which all 
respectable thinking is composed.”

Get “The Outline of Science” 
FREE for Examination  
Own It On Very Easy Terms
Without cost or obligation you may see for 
yourself the four superb volumes of this work 
with nearly 1,000 magnificent illustrations, 
and the wonderful story they contain. Take 
five days to examine them thoroughly. Then, 
if you wish, return them and owe us nothing. 
I f  you keep them, pay either $18.00, price in 
full, or $1.00 as a first payment and $2.00 
monthly for nine months. The coupon 
brings the set at once. Mail it today.

You, Too, May Enjoy 
This Delightful Experience
P u t y o u rse lf in the place o f the reader quoted above 
for th a t  is ju st w hat The Outline of Science will do for 
y o u . Professor J. A rthur Thomson of the University of 
A b erd een , Scotland, has told, for all to understand, the 
w hole s to ry  o f  scientific achievement from the beginning 
up to  the present day.
Y o u  read in his great work of the romance of the heavens, 
th e  birth o f  planets, the ascent of man and the dawn of 
m ind, the invisible world, marvels o f electricity, prehis
to ric  tim es, the conquest o f the sea and the air, the record 
o f  th e rocks, wonders o f natural history, wireless, radio, 
rad ium , X -ra y , psychic research, the human body.
Y o u  su rvey  the whole panorama of evolution. You come 
to  know  the secret o f life itself. You are at home in 
b io logy, physics, astronomy, and other sciences, stripped 
o f  th eir  forbidding technicalities. You are learning the 
fun dam en tal things o f life while enjoying the most fas
c in a tin g  reading imaginable.

G. P. PUTNAM’S SONS
Dept. 162 2 West 45th St. New York

Four handsome volumes— beautifully bound, gold 
stamped. Nearly 1,000 illustrations. Each vol
ume 71/2 x 10 3/8 inches and I 1/8 inches thick.
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H o w  m u c h  d o  y o u  k n o w ?

Have you the means of getting information when you need i t  ?
W HAT DO YOU KNOW ABOUT The Turkish Question, M uscle Shoals, T h e  N ew  T a riff, 

Taxation, Radium, Helium, Mustapha Kemal, Premier Mussolini, Bonar Law , the F ascisti, 
Radio, Wireless Telegraphy, and thousands of other important subjects o f to -d a y ?  N e lson 's  
Loose-Leaf Encyclopaedia embraces the circle of the whole W orld in its in form ation . T h o s e
who form the habit of its use are the active men of to-day— the successful men of to-m orrow . T h is great R eferen ce  
Encyclopaedia is equal to a reference library of 3,000 volumes, and at a cost of only a few cents a  day .

The World’s Great Educator

ALWAYS DOWN TO DATE

Every subject on which man 
would be informed is chang
ing constantly. Nine times 
out of ten, the information 
you want is of current issue— 
a topic of to-day. All Ency
clopaedias except Nelson's 
are deficient in this important 
and essential thing. The in
formation which is obsolete 
is worse than none a t all. 
You do not use a City Direc
tory that is two years old. 
Why use an Encyclopaedia 
that is five or ten years old?

ALW AYS NEW—E very 
six months all subscribers to 
NELSON'S receive their re
newal pages— 250 pages or 
more—between 500 and 700 
pages each year. These in
clude over 2,000 changes each year 
and keep NELSO N ’S perpetually 
accurate and down to date.

THIS WONDERFUL ENCYCLOPAEDIA
brings you  the know ledge o f 
the centuries. It stands ready 
to answer any con ceivab le  
q u e s t io n  in  A e r o n a u t i c s ,  
Agriculture, A stronom y, B i
ography, B iology, B otan y , 
Chemistry, E ducation , E lec 
tricity, Engineering, M ech an 
ics and M achinery, G eo log y  
and G eography, H istory , 
Law, M athem atics, M ed icine  
and Surgery, M ilitary  and 
Naval Science, M usic, L iter
ature and the F ine A rts, 
Political Science, S ocio logy  
and Econom ics, R eligion , 
S p o r ts , T e c h n o l o g y  a n d  
M anufactures.

Nelson’s treats upwards o f 
1,000,000 topics, has 500 m aps 
in color and black and w hite, and  
7,000 illustrations to clarify the  
text, including text cuts, colored  
plates, photographs, charts, etc .

Free Educational Reading Courses
Nelson’s Reading and Study Courses in 

TO R Y, BUSINESS ECONOM ICS, N A TU R E  S T U D Y . A G R IC U L 
T U R E  AN D HOME ECON OM ICS are declared by educational 
authorities to be equal to a college course and training in each of these 
departments.

Nelson’s Free Research Bureau
FOR S C IE N T IF IC  R E PO R TS A N D  S P E C IA L  IN F O R M A TIO N  
AN D CO RR ESPO ND ENCE. Every purchaser of Nelson’s is entitled 
to free membership in this Bureau. If at any time you are in doubt on 
any subject, old or new, write to this Bureau with the positive assur
ance that you will promptly receive the latest obtainable and most 
dependable information.
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D oes a College Education Pay?

W h a t the Figures Show
The large figure at the right represents 

the earnings of the average college gradu
ate. The small figure represents the wages 
of the average non-university trained man. 
Government statistics show that in every 
walk of life the man of education has an 
enormous advantage— he has 817 times 

more chances for success than the man with 
no schooling, 215 times more chances than 
the common school graduate, 9 1/3 times 
more chances than the high school gradu
ate. Of the notable people whose names 
are given in “ W ho's W ho in America," 
7,700 of the 10,000 listed have had college 
tra in in g . T h in k  h ow  necessary  to  Y O U R  O W N  
E A R N I N G  P O W E R  th is va luable  training is.

“ T he greatest regret of m y life is that I did not go to 
college." These words have been spoken by scores of men, 
even, by  m any who have attained position and wealth. 
Y e t  those who have achieved big success have really 
attained, the fruits of a college education through the

in te n siv e  
r e a d i n g  
they have

d o n e .  M a n y  o f  th e m  la b o r e d  fa r  in to  th e  night read 
in g — r e a d in g — r e a d in g  B u t  w ith o u t  proper guidance 
w i t h o u t  t h e  p r o p e r  s e le c t io n  o f  b o o k s , th ey  read per 
h a p s  f iv e  t im e s  o r  e v e n  f i f t y  t im e s  m ore  than was reallv 
n e e d e d .  I t  t o o k  t h e m  f iv e  t o  f i f t y  tim es as long to gain 
t h e  c u l t u r e ,  r e f in e m e n t ,  k n o w le d g e  th a t come with 
k n o w in g  t h e  w o r l d ’ s  f in e s t  lite ra tu re . B u t one thing 
t h e y  a ll  r e a l iz e d  w a s — t h e  m o n e y  va lu e  o f education!

T h e  v o lu m e s a re  
s o  c o n v e n ie n t In 
size  a n d  w e ig h t  
th a t  th e y  m a y  b e  
c a r r i e d  i n  t h e  
p o c k e t  o r  a  la 
d y ' s  h a n d b a g .  
I l l u s t r a t i o n  o f  
b o o k  Is a b o u t 3/4 
e x a c t  s i z e  o f  
e a c h  o f th e  2 3  
v o lu m e s .

f

The Pocket University
T h e  P o c k e t  U n iv e rs ity  is th e  b u sy  m a n ’s un iversity . D r. Lym an A b

b o t t ,  D e a n  o f  A m erica n  L etters , says o f  it : “ H ere in these volum es are 
co n ta in e d  th e  fru its  o f  a co lleg e  ed u ca tion .”  In  these 23 handsome 
p o ck e t-s iz e  v o lu m es  m ore  th a n  300 great teachers have given you  the 
k n ow led g e  th a t  w ill p la ce  y o u  in  th e  co llege-tra in ed  class. O ver 7,000 
p a g es in  th e  se t ; m ore  th a n  1,100 su b jects , in clud ing  the W orld ’s best 
F ic t io n , B io g ra p h y , D ra m a , A rt , P o e try , Science, H um or. E ach subject 
is tre a te d  in so  sim ple  and  in terestin g  a w a y  th at reading these books is 
a  fa sc in a tin g  pleasure in stea d  o f  d ry  dru d gery .

Reading Guide Included
Included in The Pocket University is the famous Reading Guide which 

plans your daily reading so as to make it systematic and timely. Only 
20 minutes a day are required. The editors o f The Pocket University 
have made it easy for you to acquire the priceless training which marks 
the col lege-educated man.

Send No Money
You must see The Pocket University for yourself. Simply 

mail the coupon and th e  23 volumes will be shipped to you im 
m ediately, all charges paid. Return them in seven days if 
you are not entirely satisfied. I f  you decide to keep the 
set, pay for it on the easy terms explained in the coupon 
Here is the greatest knowledge and wisdom o f all 
tim e, ready to be obtained by you in the simple, 
easy w ay. You have nothing whatever to lose— 
and you may gat the secret o f bigger pay, a 
fuller appreciation o f life , and an interesting 
personality. Mail the coupon N O  W !

THE CADMUS SOCIETY, Inc.Dept 33, 354 Fourth Ave., New York, N.Y.
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A r e  You Ever Tongue-Tied 
A t a  P arty?
H A V E  y o u  e v e r  been  

s e a t e d  n e x t  to  a  m an , 
o r  a  w o m a n , a t  a  d in n er 

a n d  d i s c o v e r e d  t h a t  t h e r e  
w a s n ’ t  a  t h in g  in  th e  w o rld  
y o u  c o u ld  t a l k  a b o u t  ?

H a v e  y o u  e v e r  b e e n  to ngue- 
t i e d  a t  a  p a r t y  a c t u a l l y  
t o n g u e - t i e d ,  y o u  k n o w , an d  un 
a b l e  t o  s a y  w h a t  y o u  w a n te d  
t o  s a y ,  h e s i t a n t  a n d  e m b a r
r a s s e d  in s t e a d  o f  w e ll-p o ise d  
a n d  a t  e a s e ?

I t  is  h u m ilia t in g  to -sit next to a 
y o u n g  l a d y  o r a young m an, ait a 
d in n e r  ta b le  a n d  not be ab le-to  
c o n v e r s e  in  a  ca lm  w ell-bred  man
n e r .  I t  is  a w k w a rd  to  leave  one’s 
d a n c e  p a r tn e r  w ith o u t a w ord— or 
t o  m u r m u r  so m e senseless phrase 
t h a t  y o u  re g re t  th e  m om ent it 
l e a v e s  y o u r  lip s .

E m b a r r a s s m e n t  robs so m any 
o f  u s  o f  o u r  p o w e r  o f  speech. Fre- 
q u e n t l y  p e o p le  w h o  are quite bril
l i a n t  t a lk e r s  am o n g th eir own
f r ie n d s  fin d  th a t  th e y  cannot utter a and say the correct and cultured thing 
w o r d  w h e n  t h e y  are  am ong strangers, without stopping to think about it is the 

A t  a  p a r t y ,  do y o u  know  how  to make man or woman who is always welcome, 
a n d  a c k n o w le d g e  introductions in a always popular, always happy and at 
p le a s in g ,  w e ll-p o ise d  manner? D o you ease. 
k n o w  h o w  to  m in gle  w ith  the guests, 
s a y i n g  th e  r ig h t  th in g  at the right 
t i m e ?  D o  y o u  k n o w  w h at to s a y  to 
y o u r  h o s te s s  w h e n  yo u  arrive , and what 
t o  s a y  w h e n  y o u  d ep art?

D o e s  c o n v e rsa t io n  la g  every  time it 
r e a c h e s  y o u  ? A re  y o u  constrained and ill 
a t  e a s e  th r o u g h o u t  th e evening?

T h e  d iffe re n c e  betw een  being a calm, 
w e l l - p o is e d  g u e st and an embarrassed, 
c o n s t r a in e d  g u e st is u su a lly  the difference 
b e t w e e n  a  h a p p y  and  a m iserable evening.

T h e  m a n  o r  w o m an  w ho is able to do

Mistakes That Condemn Us 
As Ill-Bred

There are countless little blunders that 
one can make at a party or a dance. For 
instance, the man who mutters “ Pleased 
to  meet you"  over and over again as his 
hostess introduces him to the other 
guests is revealing how little he really 
knows about polite society. The woman 
who says “ M r. Blank, meet Miss Smith 
makes two very obvious mistakes.

A t the dinner table, in the ball-room,

h
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T h e Book of E tiq u e tte — A u th o ritative  an d  C o m p le te
T h e B ook o f E tiq u ette , in tw o large v o l

umes, covers eve ry  phase o f  etiquette. I t  
solves every problem  th at has ever puzzled yo u .

In the Book of E ti
quette you will find 
absorbing chapters on 
dinners, on teas, on wed
dings, on engagements. 

Y o u  will find a most fas
cinating chapter on the 
bride’s trousseau, and a 
wonderful chapter de
voted to the business 
woman. There are chap
ters on introductions, on 
co rre sp o n d e n ce , on 
speech, on dress. Noth
ing is omitted, nothing is 
forgotten. Whatever you 
want to know you will 
find fully explained in 
this famous, authorita
tive work.

i

with strangers and with one’s own friends, 
one must avoid the little social blunders 
that can cause embarrassment. An easy,

calm, engaging manner is of much greater 
importance than a pretty gown or a 
smart new suit.

A re You Ever Alone" in  a Crowd ?
T H E  man who does not know exactly w hat is 

expected o f him at a party or a dance, who 
does not know how to mingle with the guests and 
exactly  w hat to do and say under all circum- 
st ances, feels alone, out o f place. Often he 
eels uncom fortable. H e imagines people are 

noticing him, thinking 
how dull he is, how un
interesting.

T h e  wom an who 
does not have a pleas
ing, engaging m anner 
in variab ly  has the 
“ p a n ic k y ”  feeling o f 
a wallflow er. She is 
afraid  o f  m aking blun
ders, afraid  o f saying 
the w rong thing, con
strained and em bar- 
rassed when she should 
be entirely at ease.

G o o d  m a n n e r s  
m ake good m ixers. I f  
you  do not w ant to 
be tongue-tied at a 
p a rty , i f  you do not 
w an t to feel “ alone”  
in a crowd, m ake it 
yo u r business to know
e x ac tly  w h at to  do, say , w rite and w ear on 
e ve ry  occasion.

The Easiest Art to Master
Music, painting, writing— most arts require 

long study and constant application. Etiquette, 
which is one of the most useful arts in daily life, 
can be mastered in almost one evening.

D o you know when to use the fork and when 
your fingers, when to rise upon being introduced 
and when to remain seated, when to acknowledge 
an introduction and when not to, when to wear 
full dress and when to wear informal clothes ?

Etiquette tells you everything you want to 
know about what is worn and what is done in 
good society. It reveals all the many important 
little secrets that every well-bred man and 
woman knows.

B y  telling you what to say and when to say it, 
by explaining exactly what to do under all cir
cumstances, by making clear every little point of 
conduct, etiquette gives you a wonderful poise 
and ease o f manner. Instead of being tongue- 
tied, it shows you how to be a pleasing, interest
ing conversationalist. Instead of being “ alone”  
it teaches you the secret of making people like 
you and seek your company.
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If the offer is accepted promptly the “Aurora”  Design will be

G la d ly  sent on approval to any Reader of “Mentor”
THIS is the “ Aurora”  Lamp, the now famous art de

sign made for the Decorative Arts League, in col
laboration, by three talented artists, unfettered 

by “ commercial”  efforts to produce a “popular seller”
— aiming only to produce a perfect lamp, in perfect 
design— and unrestricted as to cost. If you searched 
the Fifth Avenue shops, the jewelers and galleries, 
you might find a lamp as beautiful, and as pure 
in design as this—at $15 or $20 (not a high 
price for an artist’s design when only a few 
copies are sold to share the high fee for 
designing).

But because the League can reach at 
once its members in all parts of the 
United States, and can receive many 
orders for replicas of this design 
quickly— the “ designing fee”  per 
lamp is comparatively small and 
the entire cost of the 
lamp, to members, is
o n l y .............................. 3.50

That is but one of the many 
advantages of being a member.
The offer is an excellent example 
o f the principle on which the 
League works; of the success of 
its plan (which Art experts 
thought impossible); and of the 
low prices and high values made 
possible by united, and prompt, 
action among its members.

T o  extend the membership of 
the League to a few suitable 
members in each community, we 
now offer “ Aurora”  at the same 
price as earlier members paid.
But orders at this price should 
reach us almost at once—‘before 
a definite limit is placed on the 
number that can now be made.

BEFORE you can have any true 
conception of its subtle charm, 

its exquisite artistry, the purity of 
its design and its quality of har
monizing with its surroundings 
a n d  n ever w earyin g the e y e — “ Aurora”  
m u st be seen and used in your own home.

N o  illu stra tio n s or printed description 
can  do i t  ju stice . T h a t  is w hy the League 
sen d s i t  on a p p ro v a l (read the coupon).

Pictures and words cannot tell it
‘ ‘A u r o r a "  stan ds 16 inches high, with 

sh a d e 10  3/4 inches in  diam eter. The base 
a n d  c a p  are  cast in solid  M edallium

Only  the D . A . L ., With 
its great resources, its 
facilities, its relation- 
s h ip  to artists, its 

courage, its self 
supporting and mod- 
ern business methods, 

aud its great mem
bership extending 
to all parts of the 

United States— 
could produce 
such a gem of 

artistry at a 
price so 
astonish■

i n g l y
 low as 

 this.

and the shaft is of seamless brass.
You can have a choice of two color- 

schemes-  rich Statuary Bronze with 
brass bound Parchment shade of a Neu
tral Brown tone; or Ivory White with 
Golden Yellow Shade.

The inside of the shade has old rose 
reflecting surface, casting a light which is 
comfortable to the eye and giving an in
definable touch of cheerfulness to every
thing within its rays. The light coming 
through it is “ carved”  or cut by Grecian 
lines in an effect equally charming 
whether viewed at a  distance or near at 
hand.

R e a d y  fo r  th e  B u lb
“ Aurora”  is equipped only for elec

tricity; it has a push-button socket, six 
feet of insulated cord, and two-piece at
tachment plug. A  cleverly designed hold
er on the shade permits its instant ad
justment to any angle.

A  perfectly designed lamp, remember, 
is in reality three objects of beauty and 
artistic satisfaction; the first when it is 
viewed by daylight or other light than its 
own; the second an entirely different 
effect, when it is lighted and viewed near 
at hand; the third, when its artfully 
moulded mass of glowing light is seen at 
a distance.

“ A u r o r a ’ s ”  e x q u isite  gra ce -lin es
The artists design

ing it are dealing not 
only with material 
substances; they are 
carving and mould
ing Light itself. No 
other form of art

offers the artist such possibilities of new 
trium phs or gives such a challenge to his 

genius, his patience, and his will to achieve 
perfection .

F rom  the top  o f its  shade to its base, the 
“ A urora”  Lam p forms a perfect picture of artis
t ic  un ity  and beauty. The “ grace-line”  from 
its cap, dow n the gently swelling shaft, outward 
to  the edge o f its base and over to the tiny feet 
w hich  l i ft  it  slightly above the table, with the 
g lo w  o f its  own light underneath its own base— 
is a  never-fading delight to  any lover of beauty: 
— a  ripple, a wave, a  suggestion of upward 
b u oya n t m ovem ent, attained only by that 
genius which is “ infinite pains.”

We let it  speak for itself
N o  illustration  can reproduce i t  So we 

send  the “ A urora ”  Lam p itself. We make no 
a ttem p t to  “ se ll”  it  to  you, in the ordinary 
sense. W e  sim ply let it speak for itself, in 
y ou r ow n  hom e.

I f  it  does n ot please you  we do not want 
y o u  t o  keep  it. W e take it back immediately.

I f  y o u  can decide and send at once you can 
h a ve  on e  o f these beautifu l lamps for $3.50.

B u t  w e d o  n ot know how many replicas of 
th e  “ A u rora "  L am p w ill be asked for; we do 
n o t  k n ow  for how  m any there will be material 
a va ila b le  when wanted; we do not know how 
soon  the price  m ust be increased, or the offer 
d iscon tin u ed  entirely.

Let us know quickly
W e must know how 

m any are wanted, in the 
next few days. We ask 
that you will help us in 
our plans, by sending your 
reply at once.



MAKERS OF AMERICAN DRAMA
T H E  M E N  A N D  W O M E N  T H A T  H A V E  M A D E  O U R  
P L A Y S, A N D  T H O SE  T H A T  A R E  M A K IN G  T H E M  T O -D A Y

TH E  O L D E S T  A M E R IC A N  T H E A T E R  S T A N D IN G  T O -D A Y  
The Walnut Street Theater, Philadelphia, opened in 1808.

From an old engraving

F O R  generations the American public fed  its taste fo r  drama 
 on classic plays, or on translations or adaptations o f French , 

German, and English plays. Even our own early playwrights 
copied  foreign models. W ithin seventy years, however, A m eri
can drama has developed, and we now have writers o f Am erican  
plays that have not only achieved signal success at home, but 
also have attracted world-wide attention. It is the story o f  

these writers and their work that the present M entor tells.



DAVID BELASCO  
AT WORK IN HIS 
STUDIO AT THE TOP 
OF HIS THEATER 

Mr. Belasco, both as author and producer, is, and has been for forty years one  
of the important outstanding figures of the American stage. Mr. Belasco was 
born in 1859, of English-Portuguese stock. His father, a harlequin in a London 
theater, was attracted by the gold discoveries in California, came to America, 
and his son David Belasco saw light first in San Francisco. He was educated 
in a monastery, which explains the clerical garb that he always wears. 
When only twelve years old he was on the stage and had written a play and since 
that time he has grown in distinction both as playwright and play producer.
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P ion eers in  American P layw ritin g  
By BRANDER MATTHEWS, Columbia University

Author of “Dramatists of th e  Nineteenth Century, ” 
“Studies of the Stage,” “A Study of the Drama,"

"Principles of Playmaking,” etc., etc.  

There were lean years for the dram a of our language in the middle of the
nineteenth century. The plays that were readable were unactable, and the 
plays that were actable were unreadable. The  more pretentious of both 
groups were imitations of the outworn Elizabethan model, unsuited to the 
conditions of t he Victorian theater. 

Thus the stage was a realm of unreality ; and the more intelligent play
goers in Great Britain and in the United States went to the th eater w h en  
they went there—only when they were drawn by the allurement of a famous 
actor. And there were many great actors and actresses in that day.

Now and again a tragedian, Forrest notably, might offer a prize for a play  
of American authorship; but the result was rarely satisfactory. Now and 
again a comedian would welcome a piece with a crude plot which crudely 
portrayed American character; and these artless efforts were not infrequently 
popular, showing that there were American playgoers ready to appreciate 
any endeavor to represent American life.

A  year or two before the Civil War, Dion Boucicault, an Irish actor who 
spent the best years of his life in America, wrote the “Octoroon,” which had 
slavery as its background. He had earlier transmogrified “Les Pauvres d e  
P a r i s ” into the “Streets of New York, ” but the Americanization of the French
story was so superficial that when he returned for a season to England a few 
trifling revisions made it easy for him to produce the play as the “Streets of 
London.” A  year or two after the Civil War, Augustin Daly prepared a play
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BRONSON HOWARD
A u th or o f " S a ra to g a ,"  " B a n k er's  D a u g h te r,"  
" H e n r ie tta ,"  " S h e n a d o a h ,"  " A r is to c ra c y ,"
a n d  o t h e r  p l a y s .  M r .  H o w a r d  w a s  l o n g  

recognized  as th e  D e a n  o f th e  A m e ric a n  D ra m a



M AKERS OF AMERICAN DRAMA

on the pattern of the “Streets of New York’’ 
and called it “Under the Gaslight.” A little 
later the same author wrote another original 
American play, “Horizon;” but for the most 
part D aly contented himself with adapting 
from French and German plays. Even this 
was in a way beneficial, for it tended to re
lease our theater from its former dependence 
on the London adapters.

Then, in the seventh and eighth decades 
of the nineteenth century, several thing! 
happened which made for a reinvigoration 
of the English drama. In the first place, the 
famous actors and actresses, who had clung 
to the old-fashioned plays they had 
herited from their immediate predecessors, 
died off one after another. In the second 
place, the playgoing public discovered that 
these old-fashioned plays were no longer at
tractive, and that a less artificial and less 

rh e to r ic a l  d ra m a w as more i nteresting. In the 
t h i r d  p lace, n ew  theaters were built, both in 
L o n d o n  an d  N ew  Y o rk , smaller and more inti
m a te  th a n  th e  huge barns in which the famous 
a c to r s  h a d  sp ou ted  th e  rh eto rica l rhodomontade 
o f  t h e  “ H u n ch b ack  ” o f Sheridan Knowles and 
t h e  “ L a d y  o f L y o n s” of Bulwer; and in these 
m o re  m o d ern  th eaters  the stage was cut back 
t o  th e  c u rta in , w hich rose and fell in a picture 
f r a m e , b rin g in g  th e  actors and audience into 
c lo s e r  to u c h . In  th e  fourth  place, the. rights of 
fo re ig n  d ra m a tis ts  began to  be protected by the 
e x te n s io n  o f  in ternational copyright; and this 
h a d  tw o  im m ed iate  resu lts.

T h e  fo re ig n  dram atists refused to allow 
t h e i r  p la y s  to  be mangled by “adaptation” to 
a c c o rd  w ith  B ritish  conventions; often they in
s is te d  on  lite ra l translation . Then, the foreign 
d ra m a tis ts  dem anded  full payment for their 
w o r k s ;  an d  as a resu lt the native playwrights 
o f  E n g la n d  and A m erica were no longer exposed 
to  a n  u n fa ir  com petition with stolen wares. As 
soon as th e  premium of cheapness was taken
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DION BOUCICAULT,
A  FAMOUS OLD ACTOR AND 

PLAYW RIGH T (1822- 1890) 
Perhaps his most famous character was 
Conn the Shaugraun, an amusing Insh 
type. His chief contribution to American 
drama was his version of Rip Van 
Winkle, which Joe Jefferson immor
talized by his performances during 

many years__________

W . J . FLORENCE 
IN  “THE M IGH TY DOLLAR”

O ne o f th e  m ost beloved and popular actors 
o f his day. He w rote several Yankee plays 
an d  w as best known b y  his character in 

 "T h e  M ig h ty  D ollar,” which was an Ameri
can p la y  drawn straight from the soil
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from the alien drama, 
the managers found 
their profit rather in 
the production of na
tive drama; and they 
imported only the ma
jor successes of the Pa
risian stage.  Thus it 
was th a t  it became 
possible for the British 
and American play- 
wrights to earn a living 
wage. For the first 
time in the nineteenth 
century a p lay might 
be as profitable as a 
novel; and those that 
had a gift for play-  
writing could exercise 
it with a  fair hope o f  
reaping an adequa t e  
reward. Gone were the 
d a y s  w h e n  J o h n  
Brougham, was r eady 
to write a piece to  order 
and to  sell it outright 
for three thousand dol
la rs -th e  figure he once-named to me in reply to m y inquiry. Better times 
had come for playwriters.

Of course it was not all at once that these four happenings brought about 
th e ir full results. There was a period of transition, when the older formulas 
were falling ou t of fashion and when newer formulas were slowly winning 
acceptance. In the United States the chief figure among American dramatists 
in this transition period was Bronson Howard. It was his misfortune— and 
ours—that he was not born twenty or thirty years later, when the dramatists 
of our language had been encouraged to deal more directly and more con
vincingly with life, because Howard had it in him to accomplish far more than 
was possible in his prime. I was his friend for two score years; I was his 
collaborator in the last play of his to be produced, “Peter Stuyvesant, Gov
ernor of New Amsterdam” (brought out in 1899); and I knew him to be a 
most expert craftsman, a master of the principles of playmaking, a man of 
broad vision and of philosophic understanding. He knew his fellow Ameri
cans; he perceived the conditions of American life and the peculiarities of

 AUGUSTIN DALY, PLAYWRIGHT AND PRODUCER

For a quater of a century Mr. Daly was a prominent produce of goodplays most of them American in character. Daly's Theater was the homeof 
one fo the finest companies in the country including John Drew, Otis Skinner, James Lewis, Ada Rehan, Mrs. G. H. Gilbert, May Irwin and others
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A m e ric a n  ch a ra c te r; and he was capable of piercing far deeper beneath the 
s u r fa c e  th a n  he dared to  do in the days when he was in the full plenitude of 
p o w e rs . A m erican  audiences had not then been educated to accept and to 
a p p re c ia te  a  strong and sincere portrayal of human nature.

T h u s  i t  cam e about th at, clever as his plays are, ingenious in their story 
te ll in g , fre sh  and observan t in their delineation of character, they seem now 
t o  b e  e v e n  m o re  superficial than they are; and they are far more superficial 
th a n  th e y  w ou ld  be if th ey  had been written two or three decades later, when 
t h e i r  a u th o r  fe lt  a t  lib erty  to  put forth his full strength and to give the public 
t h e  b e s t  th a t  w as in him. W hen he was engaged on his last play, “Kate,” 
(p u b lish e d  b u t n ever produced), I asked him once how he was getting on 
w it h  i t ,  an d  he answered th a t he was in doubt about its attractiveness. “You 
se e  ”  h e  sa id , “ th is is th e firs t play I have written primarily to please myself, 
a n d  so  I  c a n ’t  foresee how the public will like it.” 

I n  h is ea rlie r  p lays he had shown an acute perception of the things which 
A m e r ic a n  p laygoers  o f th a t period relished; and a majority of his plays were 
w id e ly  p o p u la r, above all “Shenandoah,” which contained one scene of

beautiful pathos in which a com
manding officer walked in the funeral 
procession of a private, not know
ing that he was following the body 
of his own wayward son.

Bronson Howard blazed the trail 
for those who came after him. Two 
of them, Clyde Fitch and William 
Vaughn Moody, died too soon, while 
they were yet in the full vigor of 
manhood, and before they had ful
filled their promise. Moody, who 
was truly a poet, and from whom we 
might have expected a new form of 
poetic drama suited to our latter- 
day desires, wrote only two plays, 
one of which, the “Great Divide,” a 
boldly imaginative projection of 
Western life, was warmly acclaimed 
both on the stage and in the study. 
It was as readable as it was actable.

Clyde Fitch was more fortunate 
than Moody, in that he had shown 
more amply his mastery of stage
craft, his understanding of the sub
tleties of character, and his delicate

MAKERS OF AMERICAN DRAMA
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JOE JEFFERSON AS RIP VAN WINKLE 
Born in Philadelphia in 1829 and died in Florida in 1905. 
Joe Jefferson endeared himself through nearly half a 
century b y  his impersonation of Rip Van Winkle—one 
of the earliest plays essentially American in character



A  F A M O U S  S C E N E  IN    This is the weird scene in the Catskills where Joe Jefferson as Rip Van W inkle falls in  
 RIP VAN WINKLE with the Hendrik Hudson men, dumb specters who haunt the mountains, and who ply  
 Rip with liquor that overcomes his senses and drugs him into a sleep of tw enty years

observation of contemporary manners. H e did a great deal of hack w ork, 
adaptations from the French and the German, dramatizations o f n ov els, 
pieces written in order to fit an actor or an actress, and often pu t togeth er in  
haste. But he was also the author of a score of original plays in w hich he re
vealed his inventiveness and his dexterity; and half a dozen o f them  h ad th e  
success they deserved, notably the “ Climbers,”  “ Nathan H ale,”  the " T r u th , "  
and the “ Girl with the Green Eyes.”

When Fitch died at forty-four he had high ambitions for the future and  
no high opinion of all he had done in the past. Like Bronson H ow ard , he  
had made all the money he needed, and, like Howard again, he had deter
mined in the future to write to please himself. I trust that I  have n ot con
veyed the impression that the successes he had achieved were n ot deserved. 
I suppose I saw a dozen or a score of them, and I do not recall one in  w hich  
I was not delighted by the freshness of his observation, b y  the keenness o f  
his insight into social usages, and by the deftness of his character delineation.

Midway between Bronson Howard and Clyde Fitch cam e W illia m  
G illette and Augustus Thomas. M r. Gillette has given us tw o plays o f th e  
Civil W ar, “ Held by the Enemy”  and “ Secret Service,”  which are m elo
dramas in intent and in construction, and, melodramas as they m ay be, th ey  
are literature in the simple directness of their dialogue, in the sturdiness 
of their motives, and in the simplicity of their writing.

M r. Thomas has written farces and comedies, comedy-dramas and m elo
dramas. His farces exhibit a marvelous adroitness in the adjustm ent o f the
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m ech an ism  (which is ever the sustaining ele
m e n t in this type o f play), and they reveal also 
th eir author’ s possession of an exuberant fantasy 
w h ich  all other farce writers of our time may envy 
and m a y . em ulate in vain. N o  Frenchman, not 
even  Scribe or Sardou, has ever contrived a more 
com p licated embroglio than that in ‘ ‘Mrs. Leffing- 
w ell’ s B o o ts ,”  M r . Thom as’ melodramas, “Ari
z o n a ”  m ore especially, if that is fairly to be 
term ed a m elodram a, have the skilful articula
tio n  o f his farces, and no praise could be more 
com p lete . H is comedy-dramas, “ Alabama,” “The 
W itch in g H o u r ,”  “ A s a M an  Thinks,”  reveals 
sim ilar craftsm anship, placed at the service of a 
th em e clearly presented and honestly set forth. 
I n  these three comedy-dramas, which seem to me 
represen tative o f Thomas at his best, there 
is a vein  o f delicious sentiment which is never 

c o n t a m i n a t e d  b y  se n tim e n ta lity . M r . T h o m a s has written sixty plays, and 
t h a t  p la y g o e r  is t o  b e  p itied  w h o can
n o t  fin d  o n  t h e  l i s t  h a lf  a dozen titles, 
t h a t  r e v iv e  d e lig h tfu l m em ories.

James A . Herne was the author of 
one p lay that had an immense success,
“ Shore Acres,”  and that deserved 
this success b y  the truthfulness with 
w hich it set before us the members 
o f  a N ew  England family-—simple 
folk , rooted in the soil of New Eng
land. Y e t there are admirers of 
H erne’s rare gifts as a playwright 
w ho give higher praise to a less popu
lar play, “ Margaret F l e m i n g , " and 
to  a m ost moving Civil War drama, 
the “ Reverend Griffith Davenport,”  
w hich  failed to win the popularity of 
“ Shore Acres,”  but which seemed to 
m e— and m y memory of it is still 
clear after the lapse of a quarter of a 
century— to be a richer and a riper 
p iece o f work, possessing a certain 
rather austere nobility, while it was 
n ot deficient in the little touches of

D EN M AN  THOMPSON AS 
JOSHUA WHITCOMB 

T here is probably no more simple, honest American 
feeling in any play than in the famous "Old Home
stead.” Long ago, W. D . Howells, Dean of Amen- 
can L etters, declared " T h e  Old Homestead a 

m asterpiece of American rural drama
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“ T H E R E ’ S M IL L IO N S  
I N  I T "

J o hn  T . R a ym on d , favorite o f a 
d a y  gon e b y , in the character o f   
C o l. M u lb erry  Sellers in “ The 
G ild ed  A ge.”  T h is  is  a  dramati
zation  o f M a r k  Tw ain ’ s story of 
th e  sam e nam e, and is fu ll of racy 

A m erican  flavor.
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human nature which 
had enchanted the suc
cessive audiences that 
applauded the emi
nently successful 
“ Shore Acres.”

Less important than 
the work of Mr. Thomas 
or Mr. Gillette, of 
Herne, Moody, Clyde 
Fitch, and Bronson 
Howard, were the un
pretending pieces com
posed by William Har- 
rigan and by Charles H.
Hoyt—less important, 
no doubt, but not less 
significant. Hoyt called 
his pieces “ farce-come- 
dies —and this descrip
tion is as good as any 
other if we put the em
phasis on farce and do 
not demand comedy in 
its finer aspects. Hoyt’s 
plays were in fact more 
or less nondescripts; 
they had elements of comedy and they had also elements o f  co m ic  op era  

Hoyt had been a newspaper humorist; and he brought to  th e  th e a te r  a 
lively perception of the comic types popularized by  the n ew sp ap er: the 

plumber, the hotel clerk, the militia hero. While his types had a lw ays— o r 
nearly always a basis of observed fact, he exaggerated b o ld ly  and e ffe c 
tively. His aim was always to make a piece that would evoke abu n d an t 
laughter and that would permit his personages to drop into song on  th e  

slightest provocation, and to follow the song with a dance. H e  was en tire ly  
without pretense; he did not take playwriting seriously; bu t he had  th e  
sense of fun, and he knew how to play on the risibilities o f A m erican  p la y g o 
ers. And on occasion he was influential in a direction he had n ot in ten d ed . 
One of his songs in “A Trip to Chinatown”  declared that “ th ey  say such  
things and they do such things— in the Bowery, in the B ow ery; ”  and a fter this 
lilting lyric had diffused itself throughout the country, the m erchants o f  
that ancient thoroughfare were moved to protest, and perhaps to  reform .

Far more significant and far richer in content than H o y t ’s helter-skelter

THE W ALNUT ST R E E T  T H E A T E R  AS I T  IS T O -D A Y
A comparison of this picture with the one on the back of the frontispiece will 
show that the old Walnut Street Theater has changed little in outw ard ap 
pearance. Perhaps no greater dramatic contrast could be shown than this 
picture of a theater built early in the nineteenth century and now displaying  
announcements of a recent play, “Anna Christie,”  one of the productions o f  

a leading spirit in modern American drama, Eugene O ’N eill
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sk its  w as th e  series o f  humorously realistic pieces in which Edward Harrigan 
re fle c te d  th e  shifting colors o f tenement-house life in New York, in that 

m ixing  bow l which we had fondly believed to be a melting pot. 
A f t e r  successfu l “ M ulligan Guard”  sketches in vaudeville, Harrigan was en
c o u r a g e d  to  com pose plays of the same character but solider in texture and 
m o r e  a m p ly  peopled . In one or another of these comic studies of life among 
th e  lo w ly , based  on  sympathetic intimacy and sustained by a humor which 
w a s  gen era lly  broad  and even boisterous, Harrigan gave us a wide vari- 
e t y  o f  ch aracter sketches— the negro preacher, the Chinese laundryman, the 
r e c e n t ly  im ported  German with his dislocated vocabulary, and an intermi
n a b le  p rocession  o f  Irish-Americans, all taken from life and all caught in th e  a ct . 

T h e s e  are the m en who relieved us from subservience to the playwrights 
o f  E n g la n d  and France. W hen Bronson Howard began his career as a play
w r ig h t  m ore  than half a century ago— and I was present at the first performance

of his first play, “ Sara
toga,”  in 1869—there 
was not a single Ameri
can writer working ex
clusively for the theater.
In other words, there 
were then no American 
dramatists, and there 
was practica lly  no 
American Drama. But 
long before Fitch and 
M o o d y  and Herne 
were abruptly taken 
from us there were a 
dozen or a score of na
tive playmakers who 
had learned how to 
write plays, who had in  
vention and ingenuity, 
who had wit and humor, 
and who had shown that 
it was possible to put 
American life on the 
stage and to please 
American playgoers by 
holding the mirror up to 
nature as it is on this 
side of the Atlantic.

M A K E R S  O F A M E R IC A N  D R A M A

C L Y D E  FITCH (1865-1909)
A quarter o f  a century ago no dramatic season in New York was completewithout at least one Clyde Fitch play. He became famous early in life through his "Beau Bromell."

 And this was followed by many American
society  plays that were generally successful, and that brought him into 

prominence in the social and dramatic world
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BY CLAYTON HAMILTON
Çritiç and Playwright

At the end of the nineteenth centu ry  our 
American playwrights could be counted on 
the fingers of both hands. To-day there are 
one hundred and ninety-five members of the
Dramatists’ Guild of the Authors’ League of 
America, each of whom has had at least one  
play produced professionally; and this body 
does not, by any means, include all the men 
and women in this country who are actually 
earning their living by writing for the stag e

In 1900 there were only about twenty  
first-class theaters in New York,  and the 
theater season was restricted to about thirty- 
five weeks of the calendar year; but now, in 
1923, there are approximately sixty first 
class theaters in the région of Broadway that; 
endeavor to keep their doors open through
out the entire fifty-two weeks of the year.

This unprecedented expansion of our theater has offered an unprecedented 
opportunity to our native playwrights; and the field for their endeavor 
further widened by other alterations in the general theatric situation  w h ich 
occurred about the beginning of the twentieth century. The actors o f the 
nineteenth century, down to and including. Richard Mansfield, who died in  
1907, were not at all interested in the encouragement of new dram atic  
authorship;  but, during the decade of the e ig h te e n -nineties, the th eater w as  
quietly but swiftly renovated by one of those periodic revolutions th a t occur  
every now and then in the history of the drama, a revolution th a t resulted in  
a shift of emphasis from the actor to the author as the proper focus o f a tte n -  
tion in the theater. Thus, when the great actors of the old school died aw ay  
and left no discernible successors, the hiatus was filled not b y calling fo r new  
actors, but by calling for new authors, to keep the theater going.

Because of this condition, the American dramatist can no longer complain  
that the dice are cogged against him. But, now that our native p layw rights  
have their opportunity, what have they done with it? Have they conquered  
our stage, or have they merely captured a tactical post behind the footlights ?
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WILLIAM GILLETTE, ACTOR 
 AND PLAYWRIGHTMr. Gillette was borin in Hartford in 1855,and has enjoyed years of success in the fieldof dramatic compositions. He began with"The Private Secretary" as the old Madison Square, and followed with "Held by theEnemy," "Too much Johnson," "Mr. Wilkinson'sWidows," "Secret Service," "Sherlock Holmes,"and other plays. Like Mr. Thomas, William Gillette bridges over from former daysof play writing to the present time, and holds a place of his own among the writers and actors of the day



In the immediate, time-serving sense, 
our native playwrights have certainly 
succeeded. Throughout the last twenty 
years scores and scores of our home-made 
American plays have emphatically 
pleased the public; and dozens of these 
compositions have earned fortunes for 
their authors. Also, in the artistic—as 
distinct from the commercial—sense, our 
new playwrights have succeeded signally 
in achieving their primary aim of pro- 
vid ing the public with wholesome enter- 

Itainment, and have managed also to 
reveal many glimpses of life which aré 
both new and true. But should we 
therefore, be justified in claiming that we 
have already established an American 
Drama, in the same strict sense of words 
that we employ when we refer to the 
French Drama, or the Norwegian 
Drama, or even the British Drama?

If a messenger from Mars should he 
dropped in to the theater district of 
New York City and should suddenly ask 
us to name our accredited American 

d ra m a tis ts  o f th e  present period, we should probably mention first Mr. 
A u g u s tu s  T hom as, for the fact is that Mr. Thomas is, at this day, the one  
in d u b ita b le  Am erican dramatist, in the proper sense of the word, though high 
h o p es h a v e  ju stifiab ly  been based on the sturdy promise of Eugene O’Neill, 
w h o  has a lread y  won, on two occasions, the Pulitzer prize for the best 
A m e ric a n  p la y  of  the year. The word “dramatist” signifies something more 
a n d  som ething  different than the word “playwright.” A playwright is a 
m a k e r o f  p la y s ; b u t a dram atist is a playwright who teaches while he enter
ta in s , an d  adds to  the sum total of current thought by evolving, formulating, 
a n d  expounding m any truths that have lain latent and unexpressed in the 
subconsciousness of the general public. He must be not a craftsman only,  
b u t  a seer a ls o - n o t  a follower merely, but a leader as well; he must master;  
th e  stag e  as a medium of expression, but he must also use it to express 
en live n in g  ideas. In this high sense, Mr. Thomas remains to this moment  
o u r  o n ly  liv in g  dram atist, with the possible exception of the gifted Mr. 
S h e ld o n  and the even more promising Mr. O’Neill. In justice to Eugene 
W a lte r ,  i t  should perhaps be said that when he suddenly flared forth in quick 
succession w ith  “Paid in Full” and “The Easiest Way” he earned a right to

A M E R IC A N  PLAYWRIGHTS OF TO-DAY

BOOTH TARKINGTON, 
NOVELIST, SHORT-STORY WRITER, 

A ND PLAYWRIGHT 
M r. Tarkington, like one of his characters, is a 
“ Gentlem an From Indiana.” He was born in 
Indianapolis in 1869, and even while at Princeton 
U niversity  began to write good stories. Many of 

• his novels have been dramatized—the first-being 
“ M onsieur Beaucaire,” which Mr. Mansfield put 
on th e  stage. ‘‘The M an  From Home” was a 
popular play which ran several  seasons, a n d  h i s  
p lay  o f two years ago, “Clarence,” was one of 

the most successful of the year
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be regarded as a veritable dramatist; but, unfortunately, the years th a t h ave  
elapsed since those efforts have brought no fulfilment of the early promise

Perhaps our greatest difficulty in the matter of developing a w orthy n a - 
t ive drama is the fact that the large American public has not yet learned to  
make any distinction between the drama and the theater, between the a rt of 
the dramatist and the craft of the playwright. Our public is enormously inter 
ested in  the theater; but, considered as a whole, it does not seem to be par  
ticularly in terested in the drama. Our public flocks to the theater to see "a good show,"

b u t  it  d o e s  n o t  c a re  w h e th e r  th e  " g o o d  s h o w "  is a contribution to the drama.
We can find no better definition of the purpose of the drama as distin- 

guished from other types of theatric entertainment, than a formula which 
was set forth, several years ago, by the English playwright M r. Henry  
Arthur Jones. According to this formula, the purpose of the drama is, first,  
to represent life and, secondly, to interpret life in terms of the contemporary  
stage. Consequently, in  attempting a critical appraisal of any current play, 
we should first inquire whether the author has set forth a truthful representa- 
tion of life, and should, secondly, inquire whether the author has also revealed 
a wise interpretation of life. A play that passes the second test may logically 
be regarded as a great drama; but a play that does not pass either o f  these

This is, of course, not the real Sag Harbor, but the Sag Harbor of Mr. Herne’s play. For 
years Mr. Herne gave the public fine, vital American plays— some full of fresh sea air, others 
breathing the very breath of farm life. No one who has ever seen it will forget “ Shore 
Acres,”  which ranked with “ The Old Homestead”  as a true and faithful presentation of 
American rural life. Mr. Herne was as able and finished an actor as he was a playwright
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D a v id  Belasco’ s “ Girl of the Golden W e s t "  showed the world something 
o f a life th a t was not m uch known outside of America. I t  showed this life 
so v iv id ly  and w ith such dramatic vigor and intensity of emotion that it 
cau ght t h e  Interest and imagination o f audiences in various countries. 
I t  fascinated Puccini to such an extent that, after one hearing, he arranged 
for the use o f the story for an opera. Our picture shows Blanche Bates 
as the G irl o f the G olden W e st, B ob Hilliard as the romantic desperado, 

and Frank J. Keenan as the sheriff

tests is not a work of dramatic art, but simply a theatrical entertainment.
J u d g e d  by these high standards, our American Drama still lags far behind 

o u r  A m e r i c a n  Theater.  Our theater is now the most efficient, the most suc- 
c e s s f u l ,  the most cosmopolitan, and, considered all in all, the most brilliant 
o f  all the theaters of the modern world; but our drama remains still hoping 
for a n  im a g in e d  future.

I t  is m ainly in view of these considerations that Mr. David Belasco, whose 
career has been almost equally divided between the nineteenth century and 
the twentieth, must be acclaimed not only as one of the most outstanding 
b u t also as one of the most definitive figures in our theater. In the decade 
o f the eighteen-nineties, he made several contributions to the American 
dram a of that period, most of which were written in collaboration with the 
late H . C . de Mille; and since the dawning of the twentieth century he has, 
m ore or less spasmodically, continued his activities as a playwright. H is  
m ost im portant pieces are “ The Heart of Maryland,”  a play of the Civil
W ar; “ The Darling of the Gods,”  an extraordinarily effective Japanese drama
in which a note of poetry was struck again and again; “The Return of Peter 
Grim m ,”  written in collaboration with Cecil B.  de Mille; “The Girl of 
the Golden W est;”  and the skilful dramatization of “Madame Butterfly,” a

14



AM ERICAN  PLAYWRIGHTS OF TO-DAY
story  b y  John Luther Long. But, in launch- 

these and other pieces, M r. Belasco has 
less interested in the art of author- 

than in the allied art of theatrical production. 
 It does not now appear unfair to 

say that this so-called "wizard" of the 
theater is more notable for his comprehen
sion o f  the craft of effective production 
than for his apprehension of the great art 
o f  the drama.

Our younger American playwrights may 
b e  praised whole-heartedly for their adven
turous and surprisingly successful excur
sions into new regions of dramatic technique.
F or instance, Roi Cooper Megrue, in 
“ U nder C over,”  was the first playwright in 
the w orld to upset the ancient theory that 
a dram atic author can never carry a play to 
success b y  keeping a secret from his audi
ence until the latest moments of the final 
a ct; and Elmer L. Rice, in “ On Trial,” 
was the first playwright to demonstrate the 
practicability  o f telling a story on the stage 
through the backward-pointed medium of a 
pattern  o f reverted time. But these adventurous experiments had been al
ready stimulated by the inspiring example of George M. Cohan. By his

From  photo b y  Paul Thompson

EUGENE O’NEILL 
The son of James O’Neill, the popular actor 
who made the play of Monte Cristo known 
to the world. Young O’Neill sprang into sud
den celebrity as a playwright a few years 
ago, and he has to his credit several of the 
most distinguished dramatic productions on 
the American stage— among which might 
be mentioned “ Beyond the Horizon,”  
“ Emperor Jones,”  “ Anna Christie,”  and 

“ The Hairy Ape”
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JESSE LYNCH WILLIAMS, 
STORY WRITER AND 

PLAYWRIGHT
Mr. Williams was born in 1871 and 
was graduated in Princeton in 1892. 
He wrote stories while in college; 
and for several years thereafter he 
was known only as a story writer. 
In 1917, however, he appeared in 
the ranks of playwrights with a 
masterly three-act comedy entitled 
“ W hy Marry?”  which was awarded 
the Pulitzer prize for the best 
American play that year. Mr. Wil
liams produced no other play for 
five years, and now his second pro
duction has given assurance of an
other success. It is entitled “ Why 
N ot?”  and was produced in New 

York in December, 1922
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skilful dram atization  o f  “ Get-Rich-Quick 
W allin g ford "  M r. Cohan delivered a new 
form ula to  the Am erican stage; and be
cam e, unw ittingly, the founder o f  a school- 
and b y  his even move ingenious dramatiza
tion  o f  “ Seven K eys t o  B aldpate”  this same 
theatric craftsm an erected an altogether 
new  standard o f  technique for the emulation 
o f  the cleverest playw rights in America.

W in chell Sm ith has gathered a large for
tune b y  w riting, o r  helping to  write,  such 
signally  successful plays as “ The Fortune 
H u n ter ,”  “ T u rn  to  the R igh t,”  and “ Light- 
n in ’ .”  T h e  popu lar acceptance of these 
h om ely  b u t ingenious entertainments is an 
ad m itted  fa c t ;  bu t our fabled messenger 
fro m  M ars m ight still ask whether these en
terta in ing  com positions should be regarded 
as perm anen t contributions to  American 
D ra m a .

I f  th e  v e r d i c t  o f  th e  b o x  o ffice  w ere th e on ly  test o f  dramatic merit, 
Avery H o p w o o d  w o u ld  h a v e  t o  he crow n ed  as th e prince o f  our contemporary 
p la y w r ig h t s ,  f o r  h e  h as con fessed  th a t he has already earned more than a 
m i l l io n  d o lla r s  in  ro y a lt ie s  fr o m  his various p lays. M o s t  o f  these have been 
fa r c e s ,  l ik e  “ F a ir  a n d  W a rm e r ,”  in  w hich  he has displayed deftness as a 
s k a te r  o v e r  th in  ic e , b u t  severa l o f  th em  h ave been  ingenious melodramas, 
l ik e  “ T h e  B a t , ”  a su p e r la t iv e ly  p op u la r  m y stery  p la y  w hich  he concocted 
in  c o l la b o r a t io n  w ith  M a r y  R o b e rts  
R in e h a r t .

Our native playwrights, at the 
present time, often equal or excel 
their European competitors in farce 
and melodrama. But our authors 
rarely attempt tragedy, and they sel
dom succeed on the lofty level of high 
comedy. Eugene O’Neill is almost 
our only tragic dramatist; and the 
fact should carefully be noted in his 
case that his inspiration is not at all 
derived from the current doings of 
the theater district in New York, 
but from a vivid reminiscence of a 
stinging contact with life itself in
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RACHEL CROTHERS 
The author of a number of popular plays, including
“ The Three of Us,”  “ Mother Carey’s Chickens," 
“Little Journey,”  “ 39 East,”  and "Nice People." 
Miss Crothers not only writes, but also directs the

production of her own plays 

C H A R L E S  K L E I N
M r . K le in ’ s u n tim ely  death  on the Lusitania 
c u t o ff a career o f  one o f the successful play
w righ ts o f  th e present d a y . H is “ Auction- 
eer ,”  “ T h e  M u sic  M a ste r ,”  “ T h e Lion and 
th e  M o u s e ,”  and “ T h e  T h ird  D egree”  are 

am ong, th e b est known o f his plays



 WILLIAM VAUGHN MOODYMr. Moody was born in July, 1869, and died
in 1910. His best known play, "The Great Divide," gave assurance of the high quality ofMr. Moody's work. He had the touch ofa master playwright

those years w hen , as a ru n a w a y  fr o m  
college, he roam ed th e  ocea n s  o f  th e  
w orld as a seaman.

Jesse L yn ch  W illiam s, o n e  o f  o u r  
native living playw rights, has risen  n e a r 
est to  the m ark o f  success in  th e  d if f ic u lt  
and delicate task o f  w ritin g  c o m e d y , w ith  
his brilliant satire ca lled  “ W h y  M a r r y  ?”  
which w on  the P u litzer p rize , a n d  w it h  
his m ore recent com p a n ion  p ie ce  e n t it le d  
“ W h y  N o t  ? ”  A  d e ligh tfu lly  d e lic a te  b u t  
perilously thin and in su b sta n tia l v e in  
o f satirical com ed y  has b e e n  o r ig in a te d  
and developed w ith  co n s id e ra b le  su cce s s  
b y  Clare K u m m er; an d  Ja m es F o r b e s ,  
w ho began his career w ith  n o th in g  m o r e  
than an am plified v a u d e v ille  sk it , e n t it le d  
“ T h e Chorus L a d y ,”  has g ro w n  in  s t a t u r e  
through  the co m p o s itio n  o f  su ch  c le v e r  
pieces o f  reporting  as “ T h e  T r a v e l in g  

 Salesman,”  u ntil, in  “ T h e  F a m o u s  M r s .
Fair he has succeeded in setting before the pu blic a v e r ita b le  c o m e d y . O t h e r  

shoulders upon which at least a little shred o f  the m a n tle  o f  C ly d e  F i t c h  
appears to have descended are those o f A . E . T h om as, T h o m p s o n  B u c h a n a n , 
and Rachel Crothers. M r. T h om as is n otable  for  his h arm on ic  c o m b in a t io n s  
of the closely related moods o f  sentiment and hum or, ap pearin g  a t  h is b e s t  in  
such charming compositions as “ T h e R a in bow ,”  “ Ju st S u p p ose , "  a n d  “ C o m e  
Out o f the Kitchen.”  M r. Buchanan’ s m ood  is m ore b r ittle  an d  m o r e  c y n i c a l : 
it is  revealed most brilliantly in “ A  W om an ’ s W a y .”  M iss  C r o th e rs  is p a r 
ticularly notable because her dialogue is the m ost n atural th a t  h as e v e r  y e t  
been spoken on our stage. This v erd ict was delivered  to  m e  b y  B r o n s o n  

Howard, directly after he had attended a perform ance o f  "T h e  T h r e e  o f  U s . ”  
Perhaps the merit that has been displayed b y  ou r  y o u n g e r  A m e r ic a n  

playwrights is the remarkable freshness, v ividness, and a c c u r a c y  o f  th e ir  
observation o f many interesting aspects o f  A m erican  life  an d  c h a r a c te r .

hey have clear and eager eyes for w hat is going on  ab ou t th em , b u t  n o t  a 
deeply penetrating vision. T h ey  have not y e t  m astered an d  re v e a le d  an  
understanding o f American life. Understanding m ay b e  defined as a p p re h e n 
sion plus comprehension. Our native playw rights ev iden ce  th e  fo r m e r ; b u t
they do not, as a rule, reveal the latter. Y e t  exceptions to  th is s u m m a ry  
verdict must certainly be noted in favor o f  such authors as M r . F r a n k  
Craven, who wrote T he First Y ear,”  and M iss Zona G ale, w h o  w ro te  “ M is s  
Lulu B ett,”  which won the Pulitzer prize. These plays were b o th  p r o fo u n d ly

AMERICAN PLAYWRIGHTS OF TO-DAY
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t r u t h f u l  in  t h e i r  in t im a te  delineation  of homely and familiar characters.

B o o t h  T a r k i n g t o n  h as  w ritte n  m any  plays, b u t only two have been 
n o t a b l y  s u c c e s s f u l : “ T h e  M a n  F ro m  H om e,”  which was concocted in collabo
r a t i o n  w i t h  M r .  H a r r y  L eo n  W ilson, and the  comedy “ Clarence,” a veracious 
a n d  h i g h l y  h u m o ro u s  ch ron ic le  of life in a typical American family.

M o n t a g u e  G la s s , w ith  no  g rea t gifts for the theater, has achieved a suc
c e s s  b e h i n d  t h e  fo o tlig h ts  b y  v irtu e  of his unique ability in creating two 
t y p i c a l  a n d  in g r a t ia t in g  ch arac ters— th e  pugnacious Perlmutter and the 
lo n g - s u f f e r in g  P o ta s h ,  w ho, perfec tly  impersonated, have reappeared in play- 
a f t e r  p l a y ,  t o  t h e  d e lig h t o f an  app aren tly  indefatigable public.

T h e  m o s t  n o ta b le  en d o w m en t of m any of our American playwrights is a 
n a t i v e  g i f t  f o r  s to r y  te llin g . U n d er this heading m ight be mentioned such 
w r i t e r s  a s  C h a n n in g  P o llock , th e  la te  Charles Klein, Harvey O’Higgins and 
M i s s  H a r r i e t  F o r d ,  E d g a r  Selw yn, M iss M argaret M ayo, William C. de M ile, 
P o r t e r  E m e r s o n  B ro w n e , G eorge M iddleton, Miss Zoe Akins, and others.

T h e r e  a r e  a m p le  in d ica tio n s th a t  our younger American playwrights 
o r  t h e i r  fo llo w e rs  in  th e  succeeding generation, will be able to lift our standard 
o f  d r a m a t i c  a u th o r s h ip  fro m  th e  level of a mere endeavor to interest or 
a m u s e  t h e  p u b l ic  o f  th e  m o m en t, to  th e  loftier level of a serious endeavor to 
d e l i v e r  a  l a s t in g  c o n tr ib u tio n  to  th e  D ram a of the  World.

T his is the famous club founded by Edwin Booth in 1888. Its membership consists of players, artists, musicians— in brief, th ose engaged in the dramatic and allied arts. Over the mantel at the left is a full-length portrait of Edwin Booth painted b y  Sargent. The clubhouse is one of the most interesting in the world. It contains a very valuable library and many dramatic memorials of historic interest, including M r. Edwin Booth’s wardrobe of costumes and the trophies of his dramatic achievem ents. Within the walls of this club distinguished playwrights and players assemble, and m any of the most ambitious dramatic undertakings have been discussed there

18

READING-ROOM  
IN  T H E  PLAYERS 
CLUB, GRAMERCY 
PA R K , N. Y. 



D R A M A S  I N  S T O N E

G E O R G E  G R E Y  B A R N A R D  IN HIS STUDIO, Washington Heights, N. Y .

“I n  the character of Barnard there is something of the largeness of the W est, something 
o f the audacity of a life without tradition or precedent, a burning intensity of enthusi
asm; above all a strong element of mysticism which permeates all that Barnard does 
or wishes."— LORADO T A F T

T H E  SC U L P T U R A L  A R T  OP GEORGE G R EY BAR N AR D — HIS WORK. HIS 
S T U D IO  A N D  "T H E  CLOISTERS,” DESCRIBED AND ILLU STRATED  W ITH  

PHOTOGRAPHS. B Y  W. M. VAN D ER  W EYD E
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D R A M A S  I N  S T O N E
T H E  A R T  OF GEORGE GREY BARNARD
T E X T  A N D  P H O T O G R A P H S  B Y  W . M . VAN D E R  W EYDE

T H E  sto ry  o f Barnard’s life is the story 
o f  an A m erican boy who realized his 
sup rem e am bition through the exercise 
o f  a n in d om itable will and the willingness 
t o  d e v o te  his tim e to hard work. Barnard 

H ad n on e o f the  
a d v a n t a g e s  o f  
m a n y  o th er art 
s t u d e n t s .  H i s  
p a r e n ts  were poor
----h is fa th e r w as a
c l e r g y m a n  in a 
s m a l l  P e n n s y l 
v a n ia  to w n ----and
B a r n a r d ’s position  
in  th e  v e r y  front  
r a n k  o f A m erican  
s c u lp to rs  o f dis
t in c tio n  is due en
t ir e ly  to  his own  
e ffo rts  an d  genius.
B a r n a r d  h ad the  
g r e a t  a d v a n ta g e  
o f  b e in g  born w ith  
b o t h  g r e a t am bi
t io n  an d  a m arvel
lo u s c a p a c ity  for 
w o r k . H e  played  
w ith  m odelin g w ax  
a s a b o y  o f ten, 
b u t  h e  h a d  no  
t h o u g h t  then  of 
b e in g  a sculptor.A t  sev en teen  he h a d  h is firs t in- s t r u c t i o n  in  a C h ic a g o  a r t  school.A t  n in e te e n  he was in  P a r is ,  enrolled a s  a  h a rd -w o rk in g  s t u d e n t  in  t h e  E cole des Beaux Arts (School of Fine Arts).“  I  h a d  on ly  $100 a year to live on in my s tu d e n t  d a y s ,”  B arnard told me, “ but livin g  w as ch eap er in Paris in those days, and b y  p ra c tis in g  very  strict economy, I mana g e d  to  p u ll th ro u g h .”

H o w  h e  d id  it-—how he “ pulled through” a n d  m an ag ed  a t  the  same time to maintain h is  h e a lth , desp ite  his great economies, was a lw a y s  an  enigm a to  his fellow students, 
b e c a u se  you n g  B arnard was the hardest

DOORWAY IN THE CLOISTER OF ST. GAILHEN
T h is g ives a  glimpse of the fine old architectural pieces that Mr. G eorge Grey Barnard has assembled on Washington Heights. New Y ork, near his studio, and which he calls “The Cloisters"

worker in his class, always reaching the classroom far in advance of the others and remaining at his work long after his com- panions had gone. He worked sixteen hours a day. Only a boy fired with a tre-
mendous ambition And blessed with an amazing appe-
tite for work couldhave done it. Also I might say that only a boy with
such vaulting a sp ira tio n  as Barnard’s could, in such circumstances, have reached the goal of his desires, be
coming one of the world’s greatest sculptors.

Besides other difficulties to surmount in his student days young Barnard had to 
cope with a foreign tongue with whichhe was totally un
familiar. “I don't know how in the 
world I ever succeeded in master
ing French," he 
said to me one day 
re c e n tly . “ I 
confess that it 
quite mastered 
me for a consider
able time. After th a t  it was easy enough."  Barnard told me some amusing incidents of his perplexities with the French language when he was a Beaux Arts student. Being the first of the pupils to arrive in the classroom, he eagerly watched the clock for the time set for work to commence. When the lagging hands finally reached the hour, young Barnard, turning to his fellow-students, shouted loudly, “ C’est l’heure (pronounced sayAurr)—“ It is the hour. But,
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INTERIOR OF “ THE CLOISTERS”
This photograph was made by Mr. Van der Weyde at night, the interior of the "Cloisters”  being lighted by candles

with his imperfect pronunciation, he made 
it “ Celle heure”  ( sel-lurr), which is quite 
different, and can, perhaps, be best trans
lated as “ that hour”  in the feminine gen
der. Young Barnard’s exclamation amused

the others present. The students roared 
with laughter. Barnard told me that ever 
after that his companions called him “  Celle 
Heure” !

When Barnard was nineteen years old,
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T H E  R O SE  M A R B L E  COLONNADE OF BARNARD’S “ CLOISTERS”
T h is  is  a  b e a u tifu l and  dignified portion o f Mr. Barnard’s assembly of architectural relics
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a n d  s t i l l  in h is first y e a r  a t the Beaux Arts, 
h e  d e s ig n e d  a m onum ent for th e  grave of 
S e v e r  in  S k o y g a a rd , a Norwegian poet, 
s in g e r  a n d  ph ilan th rop ist, which won 
im m e d ia te  recogn ition  as a really great 
w o r k  o f  a r t . T h e  m onum ent stands in the 
l i t t l e  c o a s t-to w n  o f  Langesund, in Nor
w a y ,  w h e re  it  still a ttracts much atten
t io n . B a r n a r d  ca rve d  his fantasy, which is 
v e r y  w e ll-k now n to a rt lovers under the 
n a m e  o f  “ B r o th e rly  L o v e ,”  from a huge 
b lo c k  o f  w h ite  m arb le . H e did all of the 
c h is e l in g  w ith  his ow n hands in the marble 
y a r d  o f  a  ston e cutter. T h e monument 
s h o w s  tw o  y o u th s , considerably larger 
t h a n  life -s iz e , strugglin g to disengage 
th e m s e lv e s  fro m  th e m ass of stone, and 
g r o p in g  to  reach  each other’s hands. The 
f ig u re s  a re  n ude, slender and graceful. It  
is  a  v e r y  re m ark a b le  sculptural concep
t io n , so  in sp ired  and powerful a piece of 
s t a t u a r y  th a t  one is astounded to realize 
t h a t  it  is th e  w o rk  o f a nineteen-year-old 
b o y .

O n e  o f  t he g re a test o f B arn ard ’s works 
h a s  b een  his h uge groups for the State Capi
to l a t  H a rrrisburgh , P a ., a work which he 
b e g a n  in  19 0 3  and to which he devoted the 
fo llo w in g  seve n  yea rs . One o f these enor
m o u s g ro u p s consists o f tw elve figures, the

other contains sixteen, all above life-size,  
In the group entitled “  Brotherly love and 
Work”  there are two figures, an old man  
and a youth, representing the story of  
“ The Prodigal Son.”  These two figures 
form a sculptural masterpiece by them- 
selves. There is real genius in Barnard’s 
rendition of the famous tale. The withered  
skin of the old man’s arms as he embraces 
his son is in striking contrast with the firm 
and gracefully modeled figure of the youth. 
There is infinite tenderness shown in the 
expression and the arrangement of the fig
ures. In this group is also incorporated 
the figures of “ The Two Brothers,”  one 
carrying the other in his arms. There is 
remarkably vigorous modeling in this piece.

In the group entitled “ The Burden of 
L ife”  there is a splendid nude female fig
ure which the sculptor has called “ The 
Forsaken Mother.”  She stands erect, with 
flowing hair, the head slightly bent, the 
right hand outstretched and groping for 
support. A new-born babe covered with 
wrappings is. barely suggested in the marble.

There is a very compelling group , by 
Barnard in the Metropolitan Museum of 
Art, in New York,entitled “ The Two 
Natures.”  One of the two nude figures is  
standing over the prostrate form of the



other. I t  is one of the largest marble 
groups in the Metropolitan and it attracts 
a great deal of attention from visitors.

“ The Two Natures"  is one of Barnard’s 
earliest works, having been made in 1885, 
when the sculptor. was only twenty-two 
years old. The original group in plaster 
stood for a good many years in Barnard’s 
studio in P aris. In 1893 the Metropolitan 
Museum commissioned the sculptor to carry 
out his conception in marble. In these 
struggling figures Barnard has striven to visu
alize the dual personality existing in all men.

Barnard once told me an interesting 
story of the model for the figures and of 
the making of this striking group. “ Nearly 
everyone,”  he said, “ supposes that différ
ent models posed for the two figures. As a 
matter of fact I used only one model and 
that was for the simple reason that in the 
days when I was at work on this group I 
couldn’t afford to,have more than one, and 
one would serve for both figures anyway. 
The chap who posed for me was really a 
fine fellow. I had been able to help him a 
little bit when he really needed help, and 
he was very grateful. He was a splendid 
physical specimen, powerfully built and as 
strong as the proverbial ox. Within a few 
months, however, of my commencing work 
on the group the poor fellow was taken ill 
Tuberculosis developed and his doom was 
sealed. One bitterly cold day, at the 
height of a furious Snowstorm, there was a

knock at m y studio door. Responding, I 
was shocked to find Antoine, my model, 
huddled at the door, covered with snow, 
emaciated and very ill. I carried him into 
my studio in my arms; he weighed less 
than a hundred pounds. When he revived 
somewhat in the warmth of the studio he 
told me he could not die before coming 
back to  help me finish my group. To 
humor him—for I had already finished all 
the work for which I could use him in this 
group— I pretended to do some work on 
one of the heads, glancing occasionally at 
poor Antoine as my model. One week 
later Antoine died, happy in the feeling 
that he had been faithful to the trust I 
reposed in him, and that he had posed for 
me to the completion of the group. Poor 
Antoine!”

Two or three very fine works by Barnard 
grace John D .Rockefeller’s estate at Pocan- 
tico Hills, N . Y . One of them is the grace
ful figure “ Woman”  in marble. A  replica
in plaster may be seen in the great entrance
hall of the Metropolitan Museum of Art. 
Another is the marble “ Adam and E ve, ”  
Adam recumbent and just awakening from 
sleep, Eve rising above his figure.

The head of Barnard’s Lincoln, the figure 
that excited a great controversy in the news
papers and which has been erected in both 
Cincinnati, Ohio, and Manchester, England, 
is a wonderfully modeled piece of work. A 
replica of the famous Barnard Lincoln head
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INTERIO R OF MR. BARNARD’S STUDIO
Show ing his m odel of the M em orial to the soldiers of N ew  York w ho lost their lives in  W orld W ar. These plans 

have been discussed by the Art Com ission. the N ew york City Adm inistration, and the new spapers, but no definite action 
makin for the realization of this Memorial has been taken 



in marble is one of the treasures of the 
M usée du Luxembourg in Paris. It is a re
markable study of the head of a man who 
saw, felt, and suffered much. Benignity and 
human sympathy are wondrously co
mingled with rugged strength of character 
in the countenance of the Lincoln that 
Barnard’s genius 
has evolved for 
us. It is proba
b ly  th e  m ost  
truthful plastic 
rep resen tation  
of Lincoln that 
we have.

In Barnard’s 
s t u d i o  in t h e  
upper part of 
N ew  York City 
there is a gigan
tic head of Lin
coln in plaster.
This model of 
the great eman
cipator’s head is 
entirely different 
from the smaller 
head to which I 
h a v e  j u s t  r e 
ferred. In the 
gigantic head the 
eyes are looking 
down. The head 
measures ten or 
more feet from 
the top of the 
f o r e h e a d  t o  
the tip of  the 
c h i n .  I t  is  
p l a n n e d  t o  
c a r v e  t h i s  
enormous head 
out of the  solid 
rock on o n e  of 
the great cliffs 
along the Lin
coln Highway.

T h e grounds of “ Barnard’s Cloisters”  ad
join the studio of the sculptor. “ Barnard’s 
Cloisters” is the name that has been be
stowed upon the greatest collection of Gothic 
art in America— fragments of old world clois
ters, dating back hundreds of years, which 
were gathered by the sculptor during a long 
residence in France. Barnard has assembled 
the entire collection into one building and 
arranged it as only such an appreciator of 
medieval art could. There is a guardian of

THE HEWER
The posture of this splendid, vigorous figure— presented to the city  of 
Cairo. Illinois, in memory of one of its citizens expresses the effort of man to hew his way through Nature’s ohstacles to achievement. The 
above picture is photographed from the artist s plaster model and not 

from the bronze statue in Cairo

the building, garbed in fifteenth century 
monastic habiliments. A  small fee is charged 
for admission to “ The Cloisters,”  and the 
receipts are sent to the widows and orphans 
o f French artists killed in the World 

T w o years ago Barnard was working on 
his conception o f a great memorial to Amer

icans who lost 
th e ir  lives at 
that war, and 

 his plans have 
been discussed at 
great length by 
the Art Com
mission, the New 
Y ork  City ad
ministration and 
the newspapers. 
It is a very elabo
rate plan. Every
thing Barnard 
does is done in 
a big way o n  a 
large scale. In 
his studio is a 
model of his war 
memorial idea. 
The model is a- 
bout twenty feet 
long. Whether 
such a memorial 
will ever be erec
ted is problem
atical. There is 
no way to hasten 
a c tio n  in the 
matter, and its 
chances become 
more and more 
remote as month 
a f t e r  m o n t h  

 p a s s e s .  We 
Americans are 
e n t h u s i a s t i c  
momentar i ly ,  
but we are slow 
to take definite 

action in matters concerning art projects. 
M r. Barnard is a slow, careful worker. In 
his early days he carved his figures out 
o f  the stone with his own chisel and 
mallet. Those were the days of hardship 
and toil. N ow , M r. Barnard, like nearly 
all sculptors today, models his figures in 
clay, from  which they are worked out 
in full scale b y  artisan assistants—Mr. 
Barnard himself putting in the finishing 
touches.
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A D A M  A W A K E N IN G
This statue was designed by Mr. Barnard for Mr. John D. Rockefeller, and is now placed on the Rockefeller estate at Pocan-tico Hills, New York

MAIDENHOOD
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THE APOTHEOSIS OF LABOR
A Superb Group of Sculpture Placed at the Two Sides of the Portal of the Pennsylvania State Capitol at Harrisburgh . . . . .

The title of the group at the left is "Brotherly Love in Work"; the title of the group at the right, "The Burden of Life," Of  these drams in stone, Mr. Lorado Taft, the eminent sculptor has this to say: " The greatwork of Bernard's recent years has been the decoration of the Pennsylvania Capitol. His part of the work is a story of heroism and triumph. The parts of the composition have won the enthusiastic praise of the 
best sculptors in Paris. They are inspiring conceptions that point the way still mightier achievements in American sculptor"



THE PRODIGAL SON
T h ese  tw o  figures appear in the colossal group,  " Brotherly Love and Work,"  which is part of the sculptural compositions

at the portals o f the Pennsylvania State Capitol at Harrisburgh
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THE TWO NATURES
This dramatic presentment of the higher and lower natures of mankind is one of the impressive sculptural piece seen at the Metro-

politan Museum of Art, New York



WOMAN—Right View
This is the figure designed by Mr. Barnard for Mr. John D. Rockefeller and placed on the Rockefeller estate at Pocantico

Hills, New York
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WOMAN—Left View
This exquisite statue presents a double delight in the two views that may be had of it, and for this reason Mr. Van der Weyde has

photographed it from both sides
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FORSAKEN MOTHER
This groping figure is in one of Mr. Barnard’s groups at the Pennsylvania State Capitol at Harrisburgh. Over the left shoulder 
th e woman shelters a new-born child in its wrapping, the babe hardly more than suggested in the marble. The left hand

gropes forward for support and guidance
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THE TWO BROTHERS
 A detail of Mr. Barnard’ s Harrisburg group entitled "Brotherly Love and Work." It represents a muscular, vigorous man, bearing

in his arms the slender attenuated figure of his weaker brother
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G EO RG E G R E Y  B ARN ARD  AN D ONE OF HIS LINCOLN HEADS
M r. V a n  der W e y d e ’s photograph  show s here the artist in his studio standing by  a modeled head of Lincoln. This head is 
on e  o f  several th a t he m ade o f the m artyr President— one head crow ns the statue of Lincoln that stands in Cincinnati, Ohio, 
a n d  M an ch ester. E n g lan d ; a replica o f the head in m arble is in the Luxem bourg M useum , Paris; and the great head in plaster 

in  B a rn ard ’s stu d io  is planned to  be cu t ou t o f solid rock  on one o f the cliffs along the Lincoln Highway
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THE MENTOR

E d i t o r i a l  N ote : M r . Newman's  article in the November 
M entor, “ Capetown to Cairo,”  has brought us so urgent a request 
from  readers fo r  the story o f Cecil Rhodes that we have responded 
with the fo llow in g article specially written for Mentor readers 
and illustrated with pictures supplied by M r . Newman

Cecil John Rhodes’ amazing career was a 
magnificent accident. Leaving England as a 
boy  to seek health in South Africa, he rap
idly amassed a fortune in diamonds. Then 
regarding money only as the sinew for great 
achievement, he set about adding new lands 
to  the British Empire. Everything about 
Rhodes was on the grand scale—his wealth, 
his personal ascendancy over all races and 
classes, the superb spaciousness of the scene 
set by  destiny for the drama in which he 
played the leading part. Though his dying 
words were, “ So much to do, so little done,”  
his dream o f a vast united South Africa under 
the British flag was much nearer fulfilment 
than he imagined.

Born at Bishop’ s Stortford in Hertford
shire on July 5, 1853, Rhodes went to school 
in his native town. Unable, on account of 
lung trouble, to proceed with his studies at 
Oxford, he joined an elder brother who was 
growing cotton in Natal. N ot long afterward 
the discovery o f diamonds at Kimberley 
drew the youth into new paths of adventure 
and fortune-seeking. The mines turned out 
to  be the richest in the world, supplying nine 
tenths o f all the diamonds sold during the 
last half-century. With his partners, Rhodes 
gradually acquired one claim after another in 
the fam ous D e Beers mine, and then began 
consolidating the ownership of the various 
mines, until he was the presiding magnate
ov er  the whole industry.

T o  be on ly the Diamond King did not 
satisfy Rhodes. Believing that God had 
chosen the Anglo-Saxon people to rule the 
w orld , he resolved to use his money and 
energies to  translate that idea into actual 
fact. A s a first step he thought he should 
equip  himself with the education devised for 

ruling race. As soon as he could, he left 
th e  diam ond fields to study at Oxford. 
T h ou g h  the English climate did not suit his 
health  and business affairs caused interrup
tions, for  several years he kept his terms at 
O x ford  during the winter, spending the long 
vacations in South Africa, until at last he 
to o k  his degree.  

F rom  his earliest days in South Africa

Rhodes had fallen under the spell of its 
illimitable spaces and clear blue skies and its 
promise of a new, healthy, and prosperous 
homeland for the ever-expanding Anglo- 
Saxon people. By ox cart and on horseback 
he “ trekked”  over wide areas, learning all he 
could of the country and its natives, and all 
the time dreaming his splendid dream of a 
new British domain stretching from the Cape 
of Good Hope across Central Africa until it 
should be ultimately linked with the fruitful 
lands of the Nile. Transcontinental railway 
and telegraph lines were the first concrete 
schemes he put forward to secure British 
overlordship from the Cape to Cairo.

In 1881 ,  at the age of twenty-seven, 
Rhodes entered the Cape Parliament as 
member for one of the diamond fields electo
rates. He soon made his mark in politics by 
his advocacy of a broad South African policy. 
Recognizing the strength of the Dutch colo- 
onists, he strove for understanding and co
operation with them. He worked for treat
ment of the natives which would make them 
contented and useful in developing the 
country. Most of all he urged that British 
expansion should ceaselessly tend northward, 
and that every obstacle in the way should be 
removed, whether obstruction by the Boers

C E C IL  RH ODES’ STATU E 
PU BL IC  GA R D E N S, C A P E T O W N

The arm of the Empire Builder points north, 
and on the tablet below is the pronouncement, 

“ Your Hinterland lies there”  

35

BY SPENCER BRODNEY



THE MENTOR

C A M P I N G  P A R T Y  I N  R H O D E S IA  
C ecil R hodes and friends at lunch on the M atoppo Hills, not far 

from  where he was afterward buried

o r  the unruliness o f  uncivilized natives. B y 
his ow n  efforts he pacified Bechuanaland and 
insured its con tro l b y  the British. There, as 
later in M atabelelan d , he displayed a unique 
g ift  fo r  dealing w ith  savages.

F o llow in g  the foundation  o f the diam ond 
in d u stry  cam e the d iscovery  o f  gold in the 
T ra n sva a l. A gain  as organizer and financier 
R h od es  to o k  the lead and reaped immense 
profits . H is incom e increased to  over five 
m illion  dollars a year. H e had now  won the 
p ow er o f  great wealth, which he regarded as 
th e  essential prelim inary to  the carrying out 
o f  his greater projects.

E xten d in g  from  the north o f the Transvaal

and the Bechuanaland Protec
torate to the River Zambesi and 
then beyond to the southern end 
o f Lake Tanganyika, there was a 
territory of nearly half a million 
square miles belonging to the 
Matabeles and other savage 
tribes. Rhodes was determined 
that it should become part of the 
British Empire. To this end he 
organized the British South Af
rica Company. By exerting the 
influence his money gave him and 
appealing to imperial sentiment 
in England, he secured a royal 
charter which conferred upon the 
company the powers and priv
ileges of a sovereign state over 
whatever territory it occupied. 
As managing director Rhodes be
came virtually the uncrowned 
monarch of a country enormously 
larger than the United Kingdom 
and in the richness of its resources 

and the excellence o f its climate one of the 
m ost favored lands on the face of the globe. 
Such was the origin of Rhodesia, named after 
the man who made it a British possession.

It might be thought that to control the 
diamond and gold industries of South Africa 
and to administer a new colony would have 
been enough for one man. Yet, in 1890, 
Rhodes seized the opportunity to become 
Prime Minister o f Cape Colony. It was 
altogether unprecedented for the head of a 
British government to preside at the same 
time over an  important corporation, but for 
six years Rhodes remained the chief execu
tive o f both Cape Colony and Rhodesia.

36



THE MENTOR

C E C I L  R H O D E S ’ G O V E R N M E N T  H OU SE, B U L A W A Y O  
This is where Rhodes lived when Administrator of Rhodesia

T h e gold mines in which Rhodes was so . 
largely interested were situated in the Johan
nesburg district o f the Transvaal, then under 
the rule o f President Paul Kruger, the shrewd 
old  B oer who distrusted and feared with the 
utm ost intensity Rhodes and all his schemes 
o f  imperial expansion. The white population 
o f  the gold fields was mostly British. N ot 
being Transvaal citizens, they had no polit
ical rights. T he Uitlanders, as they were 
called b y  the Boers, were encouraged by 
R hodes and his fellow mine owners, not only 
to  agitate for the removal o f so-called griev
ances, bu t also to plan the overthrow of the 
republic, so that under British rule the mine 
owners m ight do as they pleased. The climax 
to  the conspiracy in which Rhodes was the 
guiding spirit was the famous raid led by 
D r. Leander Starr Jameson at the head of a 
b o d y  o f Rhodesian mounted police. The raid 
was to  take place simultaneously with a ris
ing in Johannesburg to overthrow Kruger’s 
governm ent. B ut the affair ended in a fiasco. 
T h e  rising never took  place and 
Jam eson’ s raiders were defeated 
and captured b y  the Boers. Even 
the m ost ardent British imperial- 
ists had to  repudiate such high
handed methods, and Rhodes 
was forced t o  resign both as 
Prim e M inister o f Cape Colony 
and as managing director of the 
Chartered Com pany.

A lthough  for the next two 
years R hodes held no official po
sition, his influence remained.
H e devoted  himself still more 
strenuously to  the development 
o f  the territory bearing his name.
A  revolt o f the M atabeles was 
ended b y  his courageous han
dling o f the situation; the build

ing of the transcontinental rail
way was pushed on ; and he ob 
tained from the British and Ger
man imperial authorities conces
sions that helped him to extend 
and consolidate the gains o f  the 
British South Africa Com pany. 
A t the same time he worked be
hind the scenes to wipe out the 
Boer republic, which still threat
ened his interests. The Boer 
War, which was brought about 
by the British mine owners, 
finally saw the extinction o f both 
the Transvaal and the Orange 
Free State as independent polit
ical entities and their absorption 

 i n  t h e   British Empire. During
the war Rhodes, who was never wanting in 
pluck, took part in the defense of Kimber- 
ley, but with disastrous results to his health.
H is old disease returned, and on March 26, 
1902, he died, not having yet completed his 
forty-ninth year.

Rhodes never married, for it was his con
viction that family ties must hamper any 
man with a great mission. The idea that in
spired his whole career found final expression 
in his remarkable will. The bulk of his large 
fortune was left to establish a system of 
scholarships for students to be sent each year 
from the British colonies and the United 
States to Oxford, so that in that center of 
Anglo-Saxon learning and social intercourse 
they should become imbued with the spirit 
and traditions of the race destined, in Rhodes’ 
opinion, to lead the world in civilization.

When Rhodes went to South Africa he 
found the greater part of it a savage land; 
to-day it is among the countries most full of 
promise for the future.

IM P O S IN G  M E M O R IA L  T O  R H O D E S A T  C APE TO W N
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Scene in the Kremlin, Moscow, in Count Alexei Tolstoy’ s historical 
tragedy, “ Tsar Fyodor Ivanovitch,”  the first play produced by the 

Moscow Art Theater
T H E  M O S T  D IS T IN G U IS H E D  4° 
C O M P A N Y  IN  IT S  F IR S T  P L A Y

Dramatic art as a whole has been brought 
to a higher state in a Moscow playhouse than 
anywhere else in the world. There a body 
of actors, the Moscow Art Theater Company, 
which recently visited 
the United States, 
has held together 
through war and rev
olution, privation, 
and social strife, for a 
quarter of a century, 
and won recognition 
as the most distin- 
guished d r a m a t ic  
organization in exist
ence. The same artis
tic and financial di
rectors that conceived 
and founded the com
pany have carried it 
through to its exalted 
position.

Early in June, 1897, 
an actor and a pro
fessor met in a Mos
cow cafe, and in a dis
cussion that lasted 
the better part of a 
day formulated the 
project that was to 
develop into the 
world’s foremost thea-

ter. The institu
tion’s creed was 
truth to life, 
realism, drama 
without artifici
ality and theat- 
rical ism —  its 

aim “ to examine life not only through rising 
heights and falling abysses, but through the 
everyday occurrences about us.”

The actor, Constantin Stanislavsky, and 
the teacher-critic, 
N y e m i r o v i t c h -  
Dantchenko, both 
then in their twenties, 
proposed to incorpo
rate a body of players 
and o p era te  on a 
profit-sharing basis. 
This plan, resembling 
somewhat the con
duct of the Comedie- 
Francaise in Paris, 
has been successfully 
pursued through the 
long life of the organi
zation.

Since the day of 
the theater’s opening, 
there has not been a 
seat unsold. In the 
troubled years follow
ing 1914 vacant seats 
were seen, but this 
was because the pur
chasers were unable 
to reach the theater. 
This constant and 
overwhelming de-

38

C O N S T A N T IN  S T A N IS L A V S K Y
First actor, co-founder, and director o f the Moscow Art 

Theater with Nyemirovitch-Dantchenko



THE MENTOR

V A S S IL Y  K A T C H A L O F F
A  charter member of the company and one of its 
leading actors. He is shown here as he appears in 

Gorky’s “ Lower Depths”

mand for admissions led to  a custom 
unique in theater management. Patrons 
wishing to attend a performance first ap
ply at the box office for a numbered slip 
which represents them at a “ drawing”  
held later in the day. Winners in the 
drawing may buy seats; others must wait 
until fortune favors them.

T he theater is situated in a business 
building not far from the center o f M os
cow . Once the curtain rises, no one is 
allowed to  go to his or her seat until the 
intermission, and no applause is per
m itted until the end o f the play.

Assignm ent o f parts and details o f pro
duction are in charge o f a council and its 
presiden t. Finances are handled by the 

"D irection .”  M em bers o f the com pany 
receive stipulated salaries, share in the 
profit, and have a voice in im portant de
cisions. Associated with the theater are 
five studios where a thousand young 
actors are trained.
H a l f  o f  t h e  seventy plays produced in 
the life o f  the M oscow  A rt Theater have 
been from  Russian literature. Besides, 
p lays from  foreign drama have been tra n s  

 lated and produced. On this far-away 
s t a g e ,  "  Blue Bird" w as first produced, in Russian,
three years before the first Paris performance. 
Tchekov's association  w ith  the A rt Thea-ter 
is one of the most s ign ifican t rela tion  in  its  
history. "It was Tchekov's desire, says O liver 
S a y ler  in  h is  b ook  on  th e  R u ss ia n  Theater, to in terpret life  throu gh  its  reti-

cences, its shades of meaning, its slender m o
ments. . . . He set forth life and passion and 
disappointment and even death without vio
lent scenes.”  Several actors frequently seen 
in the Tchekov dramas have played their 
original parts for twenty years.

Courtesy Morris Gest

Ivan Moskvin (left) 
a n d  M m e .  O l g a  
Knipper - Tchekova 
as Tsar and Tsarina 
in  C o u n t  A l e x e i  
Tolstoy’ s historical 
tragedy, “ Tsar Fyo
d o r  I v a n o v i t c h . ”  
B o t h  are  c har te r  
members of the com
p a n y ,  and p l ay ed  
these rôles in the 
original production. 
Madame Tchekova is 
the widow of the re
nowned playwright 

Anton Tchekov
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AMILY LIFE IN EGYPT * 
FOUR THOUSAND YEARS AGO

Notable discoveries near Thebes

Four thousand years ago an Egyptian 
official, in a hurry to clean up a family tomb, 
which also served as a sort of safety deposit 
vault, swept up a handful of waste papers 
and stuffed them into a hole in the pavement 
of a passage leading to another vault. 
Thanks to him, the Metropolitan Museum of 
New York has been able to give the world the 
most intimate picture of ancient Egyptian
family life t h a t ____________________________
h a s  c o m e  
down to us.

The discov
ery of these 
“ H ekanakht 
p a p e rs ,”  as 
they are called, 
i s  a m o s t  
i m p o r t a n t  
a ch ievem en t 
in E gyp tian  
archaeological 
r e s e a r c h .
W h i l e  t h e  
location and 
excavation of 
the sumptu
ous and aston
ishing tomb 
of King Tut 
A n k h a m e n  
near Thebes 
by Lord Car
narvon over
shadows ev 
erything that 
has been done 
in the field, 
the M etropol
itan party has 
several nota
ble discoveries 
to its credit.
In 1919 they 
f o u n d  t h e  
t o m b  a n d  
m u m m y  o f
Prince Amenemhet; in 1920 the famous 
models of Mehenkwetre— complete groups 
of puppets which remarkably illustrate the 
daily life in ancient Egypt— and in 1920 the 
tomb of Aashait, a twenty-two-year-old 
princess with bobbed hair. This tomb was so 
fine that the Egyptian Government, which

C L E A R I N G  A W A Y  A  T E M P L E  M O U N D  A T  T H E B E S
M etropolitan M useum party’ s excavators removing the débris of centuries 

to uncover ancient Egyptian tombs

gets half of all things 
excavators find, re- 
fused to part with it 
but gave the museum 
two huge granite stat
ues of the Pharaoh of 

the Exodus by way of compensation. The 
tomb of Mart, a child, in which was a quan- 
tity of ancient jewelry, was another of the 
museum’s discoveries.

While again going over the tombs at 
Thebes, where the famous models were 
found, the museum party discovered the 
plans of the ancient landscape gardeners 
a mason’s cord and reel, with which a ma

son of to-day 
could work, a 
wooden plat
form used by 
embalmers, 
packages of 
false hair, and 
other tomb ap- 
purtenances. 
A bundle of 
torn and crum
pled papyri, 
which had 
been laid aside 
in the work of 
repairing and 
photograph
ing the models 
two years be
fore, were 
patched to
gether and 
translated. 
“ Evidently all 
but one be
longed to a 
single batch 
thrown away 
by the tomb 
priest,” writes 
H. E. Win- 
lock, of the 
Metropolitan 
party. “That 
one has come 
down to us as a 
couple of tan
talizing scraps 

of a letter from a daughter to her mother. At 
the end the daughter says: ‘Salute Ger in 
life, safety, and health, and do not let him 
fail to write me about what has happened to 
him.’

“ Of the remaining seven documents one 
is a mere scrap, but there are three letters
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and three in
v e n t o r ie s  o r  
accounts prac
t i c a l ly  c o m 
plete. In  fact, 
on e letter was 
still fo lded  and 
sealed, ready 
to  be  forw ard
ed  to  an ad
dress w ritten  
on  the ou t
side.”

T h ese  let
ters and ac
counts intro
duce us to  one 
H ekanakht, a 
m a n  o f  p rop - 
e r t y ,  w h o  
le ft on e o f  his

I  e s t a t e s  i n
charge o f  his o ldest son, M ersu . E ach  tim e th e  
o ld  m an  w en t a w a y  he drew  up an in ven tory  o f  
his p rop erty ; H is fa th er ’ s letters being  con -  
cern ed  m o stly  w ith  properties listed  in these 
in ven tories , M ersu  b ro u g h t letters and in
ventories up to  th e  tom b  t o  stu d y  them  ou t. 
T ran sla ted , th e date on  on e in ven tory  is 
O cto b e r  10, 2004 B . G. I t  is headed, “  State
m en t o f  H ek an ak h t’ s B a rley ,”  and the 
subheadings, “ M a d e  o v er  b y  him  to  his 
son , M e rsu ,”  “ F o d d e r  fo r  the B ulls,”  
and  “ T h e  ba rley  th at H ek an ak h t has ob 
ta in ed  fo r  his depen den ts,”  all du ly  item - 
ized. T h e  o ld  m an m entions h aving  on  
h an d  7 ,000  loaves o f  bread . “ Seven 
th ou san d  loaves o f   bread  w ould  have 
seem ed to  m e an im m od era te ly  large 
ba k in g  if I  had  n ot been  acquainted  with 
H ek an ak h t’ s descendants to -d a y ,”  says 
M r . W in lock . “  M a n y  o f  them  bake on ly  
e v e ry  m on th  little  biscuits th at will keep 
in defin itely  b u t  th at are so stony  that 
th ey  m u st b e  soaked in soup before the 
tou gh est jaw s can  crack  th em .”

T h e  letters reveal H ekan akh t as an 
irascib le o ld  gentlem an. M ersu  had 
w ritten  his fa th er  th at the N ile  h ad risen 
w hile he w as cu ltivatin g  the sum m er crops, 
and th at he feared the dykes w ould  break 
and flood  th e  fields before  he cou ld  har
v est them . T h e  father, to o  angry to  w aste 
any  tim e on  the flow ery  salutations and 
com plim en ts th at are three quarters o f  an 
O riental letter, dashed o ff this in reply, 
“ A s to  any flood in g  o f  our land, it is thou 
w h o  art cu ltivatin g  it. W o e  to  all m y  
people w ith  thee!  I  shall hold  thee re
sponsible fo r  it .”

A n oth er o f  the letters gives a picture o f  
fam ine time, a year when the N ile overflow  
had been scanty. A fter notifying his fam ily 
that he has obtained a little food  for  them , 
H ekanakht w rites: “ N ow  you  m ust not be 
angry about this. See, the whole household 
as well as the children are dependent on me 
and every th in g  is mine. ‘ H alf-life is better 
than dying altogether,’ and they say, ‘ the 
hungry m ust hunger.” ’

T h e  m ost interesting picture H ekanakht’ s 
letters give, however, is that o f  fam ily  life. 
O nce he directs that his youngest and favorite 
Son, Sneferu, w ho was to o  young to  be o f  use 
on  the farm , be sent to  him. B ut Sneferu evi
dently  did n ot relish being with his crotchety  
father, for  he did not go to  his father, nor did 
he w ork  on  the land, and when Mersu com 
plains o f  this H ekanakht tells him to  let the 
b o y  do as he pleases. A  num ber o f  dependents 
and relatives are m entioned, bu t no w ife; so 
the assum ption is that H ekanakht was a w id
ow er. W ith  all his difficulties he m ust needs 
take a concubine to himself, named Iutenhab. 
T h e  fam ily  row  that follow ed fills a large part 
o f  the letters. T h e housem aid was turned out, 
M ersu  reprim anded, and cautioned against 
allow ing harm to  com e to  Iutenhab, and, final
ly , Iutenhab, herself, sent o ff to  H ekanakht 
before  peace w as restored.— A.A.Hopkins.

T H E  P H A R A O H  O F  T H E  E X O D U S
Two statues of him were found at the Temple of Luxor. 

They are now in the Metropolitan Museum
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A  secret letter written by General George 
W a s h in g to n  to  Governor De W itt Clinton, 
a n n o u n c in g  the com ing of French aid to the 
h a r d -p re sse d  R evolutionary forces, has been 
a c q u ir e d  b y  T h o m a s M adigan, a New York 
a u to g r a p h  collector, who purchased it from 
a w e ll-k n o w n  Am erican family in whose 
p o sse ssio n  it had been for many years.

A t  th e  blackest mom ent of the war, after 
f iv e  y ea rs o f  campaigning with indecisive 
r e su lts , th e  M arquis de LaFayette arrived 
w ith  th e  new s that a French fleet had set sail 
fo r  A m e r ic a . L aF ayette  had gone on to com
m u n ic a te  this intelligence to Congress. Gen
e ra l W a sh in g to n , desirous of keeping the 
N e w  Y o r k  Legislature in session, but unable 
t o  m a k e  public his reasons, dispatched the 
se c re t letter  to Governor Clinton. The letter 
fo l lo w s :

Morristown, May 18th, 1780.
D e a r  Sir :

I have the happiness to inform your Excellency, that 
th e  M arqu is D e la Fayette has brought the interesting 
intelligence o f  a French fleet & army which was to sail 
from  France early in April for the Continent, to co
op era te  with us. He is gone on to Congress, and, 
m easures will, it is to be hoped, be immediately taken

by  them to put ourselves in a situa
tion to derive the advantage from 
this succour, which with proper exer
tion, we have a right to expect.

Y ou  will be sensible that there will 
be a necessity for the concurrence of 

 the Legislatures o f the different states
in  p rov id in g  men and supplies. As I am informed 
y o u r  assem bly is now sitting, and may probably be 
a b ou t rising; and as the determination of Congress may 
n o t  arrive in tim e to prevent its adjournment, I have 
th ou g h t it proper to  give this intimation in confidence 
th a t  y ou  m ay keep them together. If they once sepa
rate it will be impossible to reassemble them in time to 
answ er our purposes, and it is of infinite importance 
th a t th ey  should be assembled.

A s this anticipates Congress, it is, of course, only 
in tended  for  your private information, and is not to be 
o fficia lly  m ade use o f to the assembly.

In  the intended co-operation to whatever point it 
m a y  be directed, we shall stand in need of all the con
tinental force  we can collect. On this principle I wish 
to  h ave the regiment at Fort Schuyler relieved; and 
shall be glad your Excellency will be pleased to order 
tw o  hundred and fifty men, o f the 800 raised by per
m ission  o f  Congress, as speedily as possible, to that 
p ost. I propose to  leave Lieut. Colo. Van Dycke and 
som e g ood  Sargents in the garrison to arrange the New 
corp s, & perform  the duties with vigilanced propriety. 
I t  is m y  wish that the officer who commands the 250 
m en should  be inferior in rank to Lt. Colo. Van Dycke, 
as he is, I am  told, an attentive diligent officer, and the 
com m a n d  m ay be safely reposed in him.

I am  w ith  the greatest respt & affection
Y r Excellys Most Obedt 

& Hble Servt,
G. Washington.

H is E x ce lly  
G o v r . C lin ton .
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The Story of “ Uncle Tom's Cabin”

B Y  A R T H U R  B . M A U R I C E

O n e  d a y  du rin g  the b la ck  tim es o f  
th e  C iv il W a r, P resid en t L in co ln  m et 
H a rr ie t  B eech er  S tow e  fo r  th e first 
t im e . “ S o  th is is th e  little  w om a n ,”  
h e  sa id , as h is g rea t sh aggy  h an d  
c lo se d  o v e r  her fra il little  o n e , “ w h o  
b r o u g h t  on  th is b ig  w ar.”  A lm o st 
s ix ty  years h a v e  passed  since th e b ig  
w ar ca m e  to  an en d , b u t  th e b o o k  
th a t  th e  g rea t e m a n c ip a to r  be lieved  
h a d  in sp ired  it, an d  th e  p la y  m ade 
fr o m  th a t  b o o k , seem  to  g o  on  for
ev er . E v e r y  n igh t, som ew h ere in  the 
la n d , an  au d ien ce  is m o v e d  b y  th é  
sp e cta c le  o f  E liza  crossin g  m ake- 
b e lie v e  ice ; o f  th e  b lood h ou n d s  in 
p u rsu it ; o f  L ittle  E v a  d y in g ;  o f 
T o p s y ,  w h o  h ad  n ever  been  b o rn  b u t 
ju s t  ‘ g ro w e d ’ ; an d  o f  U n cle  T o m  
su fferin g  u n d er  th e  lash o f  S im on 
L eg ree . N o t  o n ly  in  c ity  an d  tow n  
th ea ters , b u t , du rin g  sum m er nights,
“ U n cle  T o m ”  show s ex h ib it in tents 
all th rou g h  th e  co u n try  d istricts. T h e  
p la y  is th e  m o s t  con sp icu ou s success 
in th e  h is to ry  o f  th e  A m erica n  theater.

T h e  s to ry  first appeared  serially  in 
N ational Era  o f  W a sh in gton , w hich  was 
estab lish ed  in  1847 b y  D r . G am aliel B ailey , 
a p rom in en t A b o lit io n ist . D r . B a iley  w rote  
t o  M rs . S tow e asking her to  w rite a story  fo r  
th e  p aper, w h ich  shou ld  aim  to  further the 
cau se  w ith  w h ich  th ey  w ere b o th  so m uch  in 
sy m p a th y — -and the resu lt was “ U n cle  T o m ’ s 
C a b in ,”  w h ich  began  to  run in 1851. M rs. 
S tow e  or ig in a lly  p lann ed  it fo r  three o r  fou r 
n u m bers ; instead , it ran th rough  ab ou t fifty  
num bers. F o r  th e  serial rights she was paid  
$300. W h en  it  appeared  in b ook  form  it scored 
an im m ed ia te  success, and plans were m ade 
fo r  its p resen ta tion  o n  the stage.

T h e  first vers ion  w as in six acts, and that 
v ers ion  is still be in g  p layed  to -d a y . I t  was 
m ade a t th e suggestion  o f  G eorge C. H ow ard , 
th e  m anager o f  the T r o y  M useum , b y  G eorge 
L . A ik en , b ro th er  o f  F ran k  E . A iken . T h e  
dram atist received  a go ld  w atch  fo r  his w ork  
o f  ad aptin g  th e story  to  the stage, and was 
w ell pleased w ith  the bargain. I t  was at 
T r o y ,  N e w  Y o rk , th a t the first perform ance

H A R R I E T  B E E C H E R  S T O W E
Author of “ Uncle Tom’s Cabin,”  from a photograph taken during 
the later years of her life, in her home in Hartford, Connecticut

Of “ U ncle T o m ’ s C abin”  was given. In  the 
original cast were W . J. L em oyne (afterw ard 
fam ous in the L yceu m  T h eater C om pan y  
N ew  Y o rk ) and C. Leslie A llen, the father o f  
V iola  A llen. G eorge L . A iken  him self p layed 
the part o f  G eorge H arris.

F rom  T r o y  the p lay  was brou gh t to  N ew  
Y o rk  in 1853, and pu t on  in the N ational 
T heater. I t  m ade a h it at the start. In  som e 
o f  the weeks at the N ational it p layed to  
$2,500, that being an extraordinary sum for 
those days in the theater. O f course there 
were other versions o f  the story  m ade for the 
stage, bu t the A iken  six-act version has sur
v ived . U ntil a few  years ago, alm ost every 
actor on  the A m erican  stage had, at som e 
tim e o f his or  her career, played a part in the 
play, very  often  doubling up and playing tw o 
parts. F or the stage rights M rs. Stow e re
ceived little or  nothing. H ad she been re
warded on  the present roya lty  basis her earn
ings from  the play w ould have am ounted to  
som ething like $2,000,000. As it was, she 
died in very  m oderate circumstances.
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MERICAN HISTORY
QUESTIONNAIRE *

A nnouncem ent o f P rize W inners by Prof. Albert Bushnell
Hart,  Harvard University

D e a r  M r . M offat  : W ith  much difficulty I have made a selection 
o f  w h a t I be lieve  to  be the best twelve papers of those sent me for final 
exam in ation  and grading.

I h a ve  gone over every  paper carefully and then have run over a 
secon d  tim e all the papers that seemed to have a reasonable chance to 
co m e  w ith in  the best tw elve. Between the four papers in each of the 
th ree  groups, I am n ot able to  make a distinction. Every one of the 
tw e lv e  deserves a prize as well as several others that came only a 
litt le  low er in com petition .

T h e  groups are as follow s:
F ir st -P r iz e  W in n e r s

1. M ary A. Graham,
Springfield, Illinois

2. Margaret S. Holderman,
Berea,  Kentucky

3. Paul Sheldon Stearns,
Monmouth, Illinois

4. A. C. Stuart,
Chicago, Illinois

Second-P rize W inners
1. Edward Bumgardner,

Lawrence, Kansas
2. Clara A. Deecke,

Utica, New York
3. M ary  Shatswell,

Salem, Massachusetts
4. M . H . W oodfin,

Ashland, Virginia

T hird-Prize W inners
1. Victoria A. Magnusson,

Gorham, Maine
2. Mae Hayes,

Omaha, Nebraska
3. Winifred Pewters,

Spokane, Washington
4. Maud Potter,

Butte, Montana

I ca n n ot refrain from  giving honorable mention to the following 
ad d ition a l essays, which are not far below the prize winners:

E . B . C lark, Bellingham , W ashington; Daniel F. Crowley, Athol, Massachusetts; Ardath C. Anderson, 
L os A ngeles, C alifornia; M abel Ost Smith, Williams, Arizona; E. J. Taylor, Bismarck, North Dakota.

I  sincerely  hope that you  will append these names to the list of 
p rize  w inners.

T h is  con test is decidedly encouraging for the state of knowledge 
and edu cation  on A m erican history throughout the country. It will 
b e  seen th a t the awards, though made strictly on my judgment of the 
m erits o f  each paper, are w idely distributed throughout the country. 
I h ave been  surprised at the thoroughness and accuracy of the answers 
on  th e  fo r ty -o n e  items in the five questions which called for specific 
k n ow led ge. O n ly  tw o or three breaks were found in the forty-two 
papers selected  for final examination, and one of those was offset by 
such  excellence in other parts o f the paper that a prize could not be 
refused. T h e  other questions that required judgment and selection 
w ere also in general very  satisfactory, and show that the school pupils 
and readers o f  A m erican history are acquiring the art of making his
torica l judgm ents for  themselves from the materials available.

Sincerely yours, Albert Bushnell Hart.
ED ITO RIAL NOTE: A  selection of the twelve best answers will be made from the papers of the prize 

winners, and this set of twelve best answers will be printed in an early number of The Mentor, so that 
all readers of The Mentor may have the benefit of the best results of the American History Questionnaire.
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“Are not our destinies now one?” he urged—
It was early October. A brown light shimmered in the warm atm os

phere. Just as they were entering the forest the sun shone out.
There were spaces full of heather in flower and plots of violets.

They dismounted. Rudolph fastened up the horses. . . . He drew 
her farther on to a small pool where faded water lilies lay m otionless 
between the reeds. At the noise of their steps in the grass, frogs 
jumped away to hide themselves.

“ I am wrong! I am wrong!”  she said. “ I am mad to listen to you !”  
This tense, dramatic moment signaled the start of the beautiful

Emma Bovary, wife of a dull district doctor, on the Path of Dalliance__
the Path which led on and on until she could no longer summon power 
to retrace her steps. 

You will want to read every page of this imperishable book. In 
" Madame Bovary”  Flaubert gave us a daring and vital transcript o f life. 
It is the novel that marked an epoch in literature.

“ An Artist Is Before All an Observer” —
That was the first article in Flaubert’s artistic creed. Because o f the 

fidelity, the originality, the depth, the distinction, the perfection w ith 
which he represented life, he has been acclaimed Master. His Madame 
Bovary and Salammbo stand as the world’s masterpieces in their respec
tive classes. And he, their creator, is assured for all time an exalted 
place in the Pantheon of French Literature.

EVERY WORK OF FLAUBERT A 
MASTERPIECE

These ten volumes represent the life work of this master. 
Their influence can be imagined from the statement recently 
made that if “ Madame Bovary"  had not been written, there 
could have been no “ Main Street."

Some of the other titles in this great set are “ Sentimental 
Education“  in which a young man learns the ways of Paris; 
“ The Temptation of St. Antony,“  one of the most powerful 
efforts of the human mind to penetrate the unknown; “ The 
Castle of Hearts,"  a lyric romance of great beauty; “ Bouvard 
and Pecuchet,"  a tragi-comic novel of bourgeois life; the three 
novels, “ A Simple Soul,"  “ The Legend of St. Julien"  and 
“ Herodias" —all jewels showing the varying aspects of Flau
bert’s talent; the Selected Correspondence of Flaubert, and 
narratives of his travel along the Nile, through the Orient and 
over Brittany.

The type in these books is large and clear and they are 
printed on rich, antique-fi nished paper. The photogravures, 
illustrating many of the tensest scenes in the stories, are printed 
on fine quality, Japanese vellum. This 12mo edition is bound 
in dark green cloth and has title pages in two colors.
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Varied Recreations or Complete Rest
their finest expression on French 
Line ships. They make living plea
surable and attract travellers who 
prefer a sophisticated, truly inter
national atmosphere.
Rooms en suite, including private 
dining room,several bedrooms and 
baths, assure the utmost in luxury 
and privacy, while large, comfort
able rooms, with or without bath, 
provide a wide range of choice. 
On the French Line every pas
senger is regarded as an honored 
and privileged guest.
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RAVELLING to England or 
France on the giant PARIS or 
t h e  magnificent FRANCE you 

may enjoy an infinite variety of 
diversions or a com plete rest. 
Whether you are crossing for the 
first time or the twentieth, French 
Lineservice and cuisine makeeach 
voyage a delightful experience. 
Old world courtesies, customs and 
hospitality, the inimitable genius of 
French servants in ministering to 
personal comfort,theincomparable 
art of French chefs—these find
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How can we send our 
child to college?

“ I ’d  like to  send m y child to  col
lege, but I haven’t  an idea how 
m uch it would co s t!”  is often said 
to  us.

W hen your boy  or girl enters 
high school, if  not before, begin to 
figure on college. A  regular sum o f 
m oney laid aside each o f the four 
high school years, will be a vast 
help when college days com e.

1. This sum should be invested with 
an institution which has proved its 
reputation over a long period of 
years.

2 . Satisfy yourself that the invest
m ent meets rigid requirements for 
safeguarding this college fund.

D uring the m any years the Amer
ican B ond and M ortgage Company

has been in business, many thou
sands o f investors throughout the 
United States have purchased from 
us many millions o f dollars of First 
Mortgage Real Estate Bonds, se
cured by improved city properties, 
and with not one dollar loss o f prin
cipal and interest.

W e have worked out a detailed 
statement o f college costs which we 
will send you willingly, together 
with descriptive literature o f the 
7%  First Mortgage Real Estate 
Bonds we offer for sale. These are 
an ideal investment for a college 
fund. Start planning today, write 
now.

Ask for Booklet U-66.

American Bond & Mortgage Co.
I N C O R P O R A T E D

Capital and Surplus

127 N o. Dearborn Street 345 Madison Avenue
Chicago New York

Cleveland Detroit Boston Philadelphia and other cities
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IF you are going to the Orient, travel on one of the new 
and magnificent U. S. Government “ President” ships! 
They make the fastest time between the United States 

and the Orient—only eleven steaming days from the great 
port of Seattle to Y okohama !

If you don’ t know about the ships of this great fleet, 
the President G r a n t ,President President McKinley,
President Madison, and President Jackson, send the infor
mation blank below. You incur no obligation. Find out 
about these sumptuous ocean liners. They are owned by 
the U. S. Government and operated from Seattle by the 
Admiral Oriental Line. They are earning the highest praise 
from world travelers. They sail every 12 days from Seattle.

Send the information blank now. You will receive a 
complete description of these ships—of their achievement, 
their extraordinary luxury and beauty, their unparalleled 
service. It costs nothing to investigate. Write now.
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O utw ard  Bound!
from  yo u r arm chair to the 

open sea—with Conrad!

CONRAD
Composite of Immortals 

Acknowledged by other writers themselves as 
the greatest living novelist 

How can the extraordinary genius o f Conrad be 
described— how can the wonderful thrill o f his stories 
be put into words! For as Sir Hugh Clifford says: 
“ His books have no counterpart in the entire range of 
English literature.”

Conrad is unique. He has caught the spirit of the 
sea as no other writer has ever done. For his magic 
stories are woven out o f  his own remarkable experi
ence— his twenty-five years before the mast, from the 
adventurous day when he shipped as a cabin-boy on a 
sailing vessel out o f  Marseilles.
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O ver the face o f  the earth he wandered, falling in with all types o f  
people— with outcasts, adventurers, wanderers like him self—with 
good and bad men and women from  the four quarters o f  
the earth—-strange creatures o f  destiny thrown together 
to play their parts in an amazing drama o f  life.

O ut o f  this wealth o f  material Conrad began to  write__
and his stories astonished the w orld ! For the 
grip o f  life itself was in his absorbing tales; the 
power to lift  the reader out o f  him self and make 
him feel actually a part o f  the high adventure 
that m oves breathlessly over the printed page.

The World Marvels at His 
Genius

All over the world tens o f  thousands o f  
Conrad lovers echo their almost uncontrolla
ble praise. Other writers themselves acclaim 
him the forem ost living English novelist.
Rex Beach says: “ I consider him the greatest 
living author in the English language.”  H.

G. W ells: “ One o f  m y claims to  distinction is 
that I wrote the first long appreciation o f  
Conrad’ s works.”  Equally sincere is the 
admiration expressed by John Galsworthy,
James Huneker, Joseph Hergesheimer,
John M acy  and many others.

I f  you have yet to  read Conrad, you 
have a rare experience in store. “ H ow  I 
envy those who are reading him for the 
first tim e,”  says G ouverneur Morris. Y ou  
must read Conrad— not to do so is to  deny 

 yourself an incomparable pleasure and to
be u nacquainted with the work o f  the acknowledged greatest 
living master o f  English fiction. As one o f  our well-known 
novelists himself says: “ Those who haven’t  read him are not 
well-read.”  And i f  you have read some o f  his stories; you 
will want to  read more— and re-read them m any times. 
Arnold Bennett makes it a point to re-read one o f  Conrad’s 
books every year.

In any case, you will welcome the good news that a “ sub-  
scription set"  o f , Conrad is now offered— and at a special 

low price. This set, comprising ten uniform volumes, 
gives you Conrad at his best: The Rescue; Youth; 
Chance; Victory; Typhoon; Lord Jim; Almayer’ s Folly; 
The Arrow of Gold; An Outcast of the Islands; The 
Shadow Line. The volumes are well bound in rich, 
blue library cloth, decorated in gold.

S3



TH E M E N T O R

54

What bird flies 120 miles per hour?
W hat plant lives on insects?How many eggs does a humming bird lay?How long does it take for a butterfly to develop?
W hat tree is the woodman's defense against death by cold and starvation?Where does the whippoorwill build its nest?What is the first wild flower to bloom?W hat is the difference between a butterfly and a moth?Do trees really breathe?W hat bird is the first to go south?What bird eats one and one-half times its own weight every 12 hours?What plant kills animals if they eat it?What bird hangs a snake’s skin on its nest to ward off enemies?
You too will find your happiest 

hours among friends of 
forest and field

NA T U R E  abounds with magic. 
For those who know its language 
a wonderful story is told by the 

simplest roadside flower. The fields and 
forests are filled with a host of friends—  
the birds, the butterflies, the flowers, 
the trees— each with its own individu
ality, its personal charm.

T o  know Nature is to love it— you 
find an endless fascination in its won
drous workings; you become absorbed 
in its extraordinary mysteries; you con
stantly discover new and curious phe
nomena; you see new meanings in each 
changing season. Every stroll through 
the out-of-doors is filled with never- 
ending interest; the countryside be
comes a veritable Fairyland, teeming 
with enchantment, peopled with the 
most interesting folk you ever knew. 

You, too, will find your happiest

hours among your friends of forest and 
field, just as have such famous men as 
Theodore Roosevelt, Thomas A. Edison, 
John Burroughs, Henry Ford and Luther 
Burbank. These men, with the means 
to command any form of recreation, 
found nothing so enjoyable as their un
derstanding and appreciation of Nature.

This rare pleasure awaits you now in 
the delightful pages of The Little 
Nature Library— the beautiful four- 
volume set that brings to you the whole 
wonder world of Nature’s secrets.



THE MENTOR



THE MENTOR

56



THE MENTOR

Is there an easy" way to  
im prove m y English ?

NOTEr—-How can we discover our mistakes 
in English and correct them? The story 
of a new invention which makes fasci
nating play of perfecting one’s English 
in only 15 minutes a day.

IN  thousands of tests it has been proved 
that the average man or woman is only 

61 per cent efficient in the essential points 
of English. The mistakes we make may not 
be glaring; usually, in fact, they are small, 
yet they “ stick out” because they are made 
so frequently. For example, many people 
repeatedly misspell such words as “until,” 
“ business,”  “ abbreviate,” “ judgment,” “scis
sors,” etc. It is astonishing how many 
say “ between you and I” instead of “ be
tween you and me,”  and use “ who” for 
“ whom,”  and mispronounce the simplest words. 
Few  people know whether to use one or two “ c’s” 
or “ m ’s”  or “ r’s,”  whether to spell words with “ ie” 
or “ ei,”  and when to use commas and capitals in 
order to make their meaning unmistakable.

Your English reveals you
E very time you talk, every time you write, you 

show your ability, your breeding, your education. 
Y our English reveals you as nothing else can. When 
you use the wrong word, when you mispronounce a 
word, when you misspell a word, when you punctuate 
incorrectly, when you use flat, ordinary words, you 
handicap yourself in your efforts to convince and 
impress others. But heretofore there has been no 
method by which you could improve your English 
rapidly so as to be sure you were right. It remained 
for Sherwin Cody, perhaps America’s greatest teacher 
of English, to invent and patent a simple device 
which overcomes at once the many obstacles which 
heretofore have made the attainment of perfect 
English almost impossible. This unique invention, 
called the 100 per cent Self-Correcting Method, does 
the three things absolutely essential to successful 
study of any kind.

Finds and corrects 
your mistakes

The Sherwin Cody 100% self-correcting method 
first finds your mistakes; second, it automatically 
corrects your errors; third, it teaches correct English 
by habit instead of by difficult rules and distasteful 
exercises. By concentrating only on your own mis- 
takes and by making the correct method stick in 
your mind, the Sherwin Cody 100% self-correcting 
method accomplishes more in six weeks than old 
methods accomplished in two years!
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W alter Camp’s 
Message to YOU!

The Famous Yale Coach Tells 
How to Keep Fit With Ten 

Minutes’ Fun a Day
N o t e :  —  B y  sp e c ia l a rra n g em en t, every  reader of The 
M entor  c an  now  o b ta in  on five clays' F ree  T ria l W alter 
C a m p ’s E n tire  H e a lth -B u ild in g  System  on Phonograph 
R e co rd s , in c lu d in g  th e  ready-reference  book of photographs.

(C o p y r ig h t by  H e a lth  B uilders)

B y  W A L T E R  C A M P

I W A S in A tlantic C ity not long ago, and 
a w om an who was walking along the 
Boardw alk stopped to admire a gown 

on a  m odel in one of the shops. Her hus
band stopped, too, and she pointed to it 
adm iringly. H e did a fiendish thing. He 
looked  a t the gown and then at her.

“M y  dear,” he said, “you don’t  suppose, 
do you , th a t you ’d look like that if you 
w ore th a t gown?”

T h a t was cruel— but it suggested what 
w as true. She was the sort of woman who 
cannot, w ith  good effect, wear a low-cut 
gow n. T he bones of her chest stood out 
gauntly; her whole figure was ungainly.
A nd it  need not have been. I t  was in her 
pow er to  pu t a coating of good flesh and 
m uscle over those prominent bones. And 
it  is in the power of any woman, as of any 
m an, to  g e t rid of unnecessary flesh, too.

Of course, the  m an or woman of mature years can get 
along, even though he or she is handicapped in appear
ance or in grace of movement. But there are related 
m atters  th a t  are by no means trivial. Probably the 
m ost im portan t single thing in everyday life is the 
proper functioning of the bowels. And how many of us 
are troubled, more or less chronically, with constipa
tion? How m any of us are more or less habitual users 
of laxatives, and consequently, a t intervals, of purga
tives? How m any of us have to depend upon such 
artificial stim ulation of the bowels if they are to do their 
v ital work of elimination?

T he cause is to be found in the disuse of those muscles 
in our trunks. The action of the intestines is largely 
m uscular. You won’t  have smooth, regular, unstimu
lated  activ ity  in th a t quarter unless the muscles are 
supple and strong.

I t  is because this fact has been so generally recognized 
th a t  we have scores of different systems of calisthenic 
exercises, and Swedish drills, devised to bring into 
play the little-used muscles of the body. But although 
people begin them, they give them up because they take 
too much time, too much vitality, are not pleasurable, 
and do not take the place of sports and games.

Mr. Camp is famous as a great Yale Football 
Coach and athletic authority. Although 
six ty  years old, he is stronger and more sup-
le than  most younger men. And he uses 
his own “ Daily D ozen” exercises regularly 

in order to  remain so.

Hence, when the country was called upon to produce 
immediately sound men, thirty per cent were deficient. 
And then came the demand for something simple, some
thing that would take so little time as not to make it a 
bore, something that men could do in ten minutes or less.

That is why I worked out what is now known as the 
“ Daily Dozen” to tone up the bodies of those men in 
training, to make them supple and limber, to keep 
them on edge and fit.

Later, I applied the “ Daily Dozen” to middle-aged 
men, and men past middle-age, too—including members 
of the Cabinet in Washington—who simply had to do 
much more work than they were used to doing, without 
breaking down. In the “ Daily Dozen” I soon found I 
had something that would actually increase their re
serve power. They grew progressively more fit as we 
went along.

I can authoritatively state that this system of twelve 
simple exercises which takes only ten minutes or less to 
execute will actually do you more good than any of the 
tedious systems requiring a half hour or more to go 
through them. The “ Daily Dozen” does not take away 
your energy. Instead, the exercises are so devised as to 
give you added vim and energy. They are so simple 
and easy that a child can quickly learn them.

During the war Swedish instructors came in some of 
the groups to learn the “ Daily Dozen.” Their tendency 
was to laugh at them—to think them child’s play. It 
seemed to them that these exercises were useless. I 
remember one hard-shelled old chief petty officer. He 
had no use for them at all. But he went through them 
for two weeks, religiously as a matter of discipline. And 
then he came to me. He had lost half an inch about 
his waistline. And he was the most surprised man I 
ever saw.

“ I was as hard as nails,” he said. And he had been,
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too . “ I  don’t  see how it does it— but if it can do that 
to  m e I ’m  for it, s ir !”— Walter Camp.

Since the war, the “ Daily Dozen” has been making 
thousands of men and women fit and keeping them so
and the exercises are now proving more eff icient than 
ever—due to a  great improvement in the system. This

W ith Mr. C am p’s special permission, all the tw e lv e  
exercises have been set to  music— on phonograph rec- 
ords (called H ealth  Builders) that can be pfaye d on any 
disc m achine. In  addition, 
a handsom e book is fur
nished, showing by actual 
photographs the exact m ove
m ents to  m ake for every one 
of the “ com m ands,” which 
are given by a voice speak
ing on the record.

You just put a Health 
Builder record on the ma
chine and begin. The voice 
gives the command; the live
ly, thrilling music simply car
ries you away with an irre
sistible desire to stretch, twist 
and develop every important 
muscle in your torso.

Just 10 minutes each 
morningwith Walter Camp’s 
. D aily  Dozen,” set to thrill
ing, rapturous music, will
drive all kinks, pains and flabbiness right out of your 
body and leave your muscles 
v ib ra t in g  w ith  a fresh , 
healthy energy. You’ll de
velop an appetite that will 
amaze you — you’ll relish 
your food as if y o u  hadn’t  
eaten for a  week—and you’ll 
digest it in an easy, natural 
way.

Hundreds of people have 
written to the Health Build
ers telling them of the bene
fits they have received. Here 
is part of one letter:

We wish to express our
satisfaction an d  d e lig h t with our set of records and exercises. 

 Our entire family of eight, including the 
maid, are taking them . The children are fasci- 
n a t e d  with them and bring the neighbor’s children to dothem.

-- - -M r s . C h a r le s  C . H ic k ish ,  8 2 8  V in e  St., La Crosse, Wis.

And Bert Lytell, the famous screen star, writes:
1 want to tell you that Walter Camp’s ‘Daily 
Dozen exercises on phonograph records is my best 

bet to keep in condition. While working, my time
is so taken up at the studio that the ‘Daily Dozen’ 
has become my health creed.”

T h e  Health Builders’ improved system now includes 
the entire "Daily Dozen” exercises, set to specially 

selected music, on large 10-inch double-disc records; a 
an some book, printed in two colors, containing over 

actual photographs which illustrates each move
ment of each exercise; with a foreword by Walter Camp 
explaining the new principles of his famous system; 
and a beautiful record album.

Every man or woman who exercises with this system

regularly, even if it is only six or seven-minutes a day, 
will feel  better and have more endurance and “ pep” 
than they have had sice they  were in their teens—
they will find those few minutes the best fun of their day.
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A  L E T T E R  FROM O. HENRY’S DAUGHTER

w h e n  I asked M rs. Margaret 
P orter Cesare to write some
th ing about her father for the 
special O. H enry number of The

_____________ M en tor , she consented readily.
She g a v e  us som e o f her recollections of the 
s to r y  w riter under the heading, “ M y  O. 
H e n r y .”  T h e y  were tender and heart-appeal
in g .

A  sh ort tim e after we had sent our check 
in  p a y m e n t fo r  her article we received the 
fo llo w in g  letter from  M rs. Cesare:

I  can’t sell m y father. It is an honor to have been asked 
to  share memories of him with his friends through The 
M en to r. I did it for love— not money. And so I am re
turning the check to you with a request regarding its 
disposal. Perhaps I would not be so ideal-bound with just 
any  check, but with this one the vision of my spending it 
fades away, movie style, and I see instead that “ harbor 
o f human driftwood,”  Madison Square— and the corner 
opposite where the bed-line man used to shepherd his 
flock. . . . And so I am going to ask you to take this 
check back, cash it, and go for a walk one of these cold 
nights through those old haunts of my father— who may 
go with you— and give the money as you are prompted, 
to  derelicts of the square, and to the man across the way 
who devotes himself to finding shelter for those wander
ers who come to him. I should like to have it go not to 
Y o u th  but to Age— bereft of hope, helpless. You know 
them . W e  all know them. The city squares are peopled 
with them . T hey are legion. It will be a little Christmas 
gift to the W aifs and Strays of the City Square in 
m em ory of m y father. M argaret.

I  w ro te  to  M rs. Cesare that I thought her 
id ea  w as a v e ry  fine one and that we would 
p la ce  th e  sum  o f  m oney in the hands of 
severa l o f  her fa th er ’ s old friends for distri
b u t io n  in the m anner that she designated. 
A s  a result, a party  o f four “ 0 .  Henryites”  
set o u t  on e  n ight for M adison  Square. That 
w as th e  first p lace  selected for distributing the 
fu n d  becau se  it was one o f O. H enry’ s favorite 
h au n ts . M a n y  an evening he had spent sitting 
o n  a b en ch  in  th e  square th a t h e  called“ Diana’ s 
L it t le  W o o d e d  P a r k ”  and talked with the 
ch a n ce  acqu ain tan ces that he found there.

Now, it so happened that the night se
lected was a cruel one. In the words of the 
poet Keats, “ Ah, bitter chill it was! The owl, 
for all his feathers, was a-cold.”  And so were 
the night-owls of Madison Square; so cold, in 
fact, that few of them could be found there— 
most of them having sought the charity 
lodging houses. Finally, a messenger boy, 
seventy-two years old or thereabouts, hur
ried past, his face as blue as his uniform, 
with cold. “ Here!”  exclaimed one of the 
party, “ A  Merry Christmas from O. Henry.”  
“ G ee!”  said the messenger, and with thanks 
he trudged along. O. Henry’s friends then 
found an immense cop. “ We are not crazy,”  
they told him, “ but do you know anybody 
who wants some money? We’ve got some to 
give away.”  “ Sure,”  grinned the cop. He 
got a bill, and an extra one for the grin—for 
that’s just what O. Henry would have done. 
“ That’s a Merry Christmas from O. Henry,” 
said the giver. “ A Merry Christmas to him, 
and many of them,”  said the cop.

An icy wind whistled through the square, 
and the loungers and street waifs were frozen 
out— or perhaps frozen in would be better— 
for they had found places where there was 
warmth and where they could huddle. After 
a while the little group began to be puzzled. 
“ O. Henry is probably laughing at us right 
now,”  said one. “ Here we are with dollars 
to give away and no takers.”

By moving about from place to place, they 
finally were able to give away the dollars, 
but only under sharp suspicion in some cases. 
Altogether, it was hard work and it was mid
night before all the dollars were gone. Think 
of it— an earnest, devoted little band of 
“ O. Henryites”  hustling around on an icy 
night to give away dollars, when thousands of 
poverty-stricken and 
half - starved people
were somewhere in the 
city. W h a t  an 0 .
Henry story it makes!
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