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Three score years ago a new genius flashed
upon the musical world. He was a com-
poser, not of musical scores, but of musi-
cal instruments. His name was Henry
Steinway, and his masterwork was apiano.
He brought to the world a greater piano-
forte than it had ever known; he gave to
pianoforte music a new birth of power and
beauty. In 1883 Liszt wrote: “Even to
my piano-weary fingers the Steinway af-
fords a new delight.”. . . To-day the
Steinway piano is as much apersonal prod-
uct of the Steinway family as it was in the
beginning. Four generations have contribut-
ed their geniusto itsonward march of pow-

er and perfection... .When Rubinstein suc-
ceeded Liszt as prince of the piano he found
awaiting him a greater Steinway than the
master of Weimar had known. When
Paderewski took the world by storm the
Steinway had .climbed to further heights.
“An astonishing progress has been
achieved,” that master said. Rach-
maninoff, Hofmann, Friedman, Levitzki,
Lhevinne—many pianos awaited them—
but they found the Steinway still supreme.
The music of the Immortals and the instru-
ment of the Immortals live on together.
They are inseparable. Where you find
the one, there also is the other.

There is a Steinway dealer in your community or near you through whom you may
purchase a new Steinway piano with a cash deposit of 10 per cent, and the balance
will be extended over a period of two years. Used pianos accepted in partial exchange.

Prices: $875 and up—plus freight
STEINWAY &. SONS, Steinway Hall, 109 E. 14th Street, New York

THE MENTOR, published, monthle/, on the first of the month, by The Crowell Publishin Com_pan% at Springfield, Ohio, U. S. A. Subscrip-
tion, $4.00 a year in the United States and Canada; foreign postage, 50 cents extra. Single copies, 35 cents.  March, 1923, Serial No. 241.
Entered as second-class matter at the post office at Springfield, Ohio, under the act of March 3, 1879.



Who Isthe Great Man?

Listen and 1 will tell you:
“HE IS GREAT who feels other minds.

“HE IS GREAT who inspires others to think for

themselves.

“HE IS GREAT who pulls you out of your mental
“ruts, lifts you out of the mire of the commonplace,
“whom you alternately love and hate, but whom you

“cannot forget.

“HE IS GREAT to whom writers, poets, painters,
“philosophers, preachers, and scientists go, each to
“fill his own little tin cup, dipper, calabash, vase,
tub, barrel or

“stein, pitcher, amphora, bucket,

cask.

From Hubbard's Little Journey on Jean Jacques Rousseau

Was Elbert Hubbard a Great Man?

Listenl

JAMES WHITCOMB RILEY—“Hubbard’'s was
a mountain spirit, free, strong and utterly un-
trammeled in this very complicated world of ours.
We can ill afford to lose his voice."

LUTHER BURBANK—"“Centuries may elapse
before such a mind may appear again. His loss is a
world-wide calamity."

THOMAS EDISON—*“Elbert Hubbard has been
of big service to me in telling me the things | knew,
but which | did not know | knew until he told me."

ROBERT L. OWEN—"Elbert Hubbard took some
of the cobwebs out of my brains and | learned from
him some of the wisdom of simple living."

WILBUR NESBIT—“Anyone who reads Elbert
Hubbard for two years is an educated person
whether he has ever trod a college campus or not."

AndThese Men Tell

J. OGDEN ARMOUR—“Little Journeys form
that whole five-foot shelf of books for me."

FRANKLIN K. LANE—“He was a Twentieth-
Century Franklin in his application of good sense to
modern life."

HORACE FLETCHER—“Hubbard packs more
wit, wisdom and inspiration in the same space than
any other writer who ever lived."

HUDSON MAXIM—“In his Little Journeys Elbert
Hubbard has done what no other biographer has
ever done so well. He has given us a look not only
into their deeds, but also in the heart and soul of
their personality."”

BEN. B. LINDSEY—" 1 followed him in his Little
Journeys for more than a decade. | am better for
it—as thousands of others are. If | have succeeded
in doing anything worth while he is certainly one of
the men to whom | am indebted.”

These men, who everyone knows, are among the multitudes whose “minds have been
fed“ or whose thoughts have been inspired by these miniature biographies which have

made Elbert Hubbard immortal.

Little Journeys to the Homes of the Great

As a Memorial to their founder, The Roycrofters have gathered the S
complete series of Little Journeys—182 in all—into 14 beautifl ~
volumes, which are now ready for distribution. A booklet descrip-
tive of the Memorial Edition and containing Hubbard's Last Talk
to The Roycrofters before he sailed on the “Lusitania," together ¢
with all particulars of our special Introductory Price and easy- il

FREE BOOKLET

The Roycrofters,
East Aurora, N. Y.
7 Please send me, without obligation,
7 Hubbard's Last Talk to The Roycroft-
7/ ers and full particulars of the Memorial
Edition of Little Journeys, the introductory
price and easy-payment plan.

payment plan, will be sent to all who mail the coupon to us /

within thirty days.

The Roycrofters, siccuy.ny.

/
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You Can Learn a New Language
As Easily As a New Tune

You merely put a Rosenthal Language Phone
record on your phonograph and listen. You hear
the cultured voice of a native professor. His pro-
nunciation is perfect. He speaks of every-day
matters. He asks and answers every-day questions.
At the same time, you read aloud from the book,
the same phrases that you hear spoken.

A Few Minutes of Spare Time

for a surprisingly short while—and you can con-
verse in a foreign tongue. The Rosenthal Method
makes this possible. Only a trained musician can
learn a tune without hearing it—by merely look-
ing at the printed notes. Hut any one can learn a
tune by listening to it several times. So with lan-
guages. The Rosenthal Language Phone Method
enables any one to learn a foreign tongue as easily
as a new tune.

You begin at once to speak and understand the lan
guage you take up. You acquire this ability in your
own home—on your own phonograph, any make—in
spare moments—at your convenience. No arbitrary
lesson-hour or waiting teacher to consider—no distant
classroom to go to. No rules to be learned, but perfect
accent and grammar assured.

Two-Language Men andWomeninDarad

Men and women, familiar with one or more foreign
tongues, are being eagerly sought. To-day, linguistic
ability commands high pay—high in direct proportion
to its comparative scarcity. Thousands of manufac-
turers of every conceivable product are entering the
export field, who never before sold goods outside the
United States. They must have “ two-language” em-
ployees—sales managers, secretaries, correspondents,
typists, clerks, traveling representatives. So, also,
must the thousands of new importers. So, also, must the
old established firms.

LANGUAGE PHONE METHOD

(Title Rea. U. S. Pat. Office)

WITH ROSENTHAL’'S PRACTICAL LINGUISTRY

Exporting and importing, however, are but two of the
many fields in which a Knowledge of languages is of
great value.

Our Foreign Population

Over thirty-two million people in the United States—
nearly one-third of the population—speak a foreign
language. You_ can interest a man more thorou%_hly
and convince him more quickly by talking or writing
to him in his mother-tongue. .

When you visit foreign countries—for pleasure or
business— familiarity with the native language is
indispensable.

A Social Recreation
Studying forei?n languages by the Rosenthal Lan-
uage Phone Method, can be made a social recreation.

any families and groups of friends make a game of it.
It is'not a selfish and isolating pastime—but one that
can be shared and enjoyed by any number. It is a case
of “the more, the merrier'—and the quicker, too, for
there is the spur to emulation.

Literary Masterpieces

Read the masterpieces of French, Spanish, and
Italian literature in the language in which they were
conceived and written. The full flavor of foreign letters
cannot be translated. Enjoy French novels before their
characteristic sparkle— their native essence—has evap-
orated in translation. Then consider the greater
enjoyment assured by an understanding of the language
in which an opera is sung—be it Spanish, French or
Italian.

When You Visit the Battle-Fields

The visitor to Flanders Fields, the Marne, the
Somme, and ahundred other consecrated spots in
Belgium, France, and Italy, might as well be a deaf-
mute, unable to read, if he cannot understand and
speak the language of the land.

A few weeks' practice with the Language Phone
Method removes this handicap to complete enjoyment
of foreign travel— loosens the tongue and opens the ears.

Exactly the same conditions prevail in the “Little
Italys” and the “ Quartiers-Latin” of our own country.

b

The total population of our “ Little Italys" numbers
2,151.422— six per cent of the population of Italy itself.
A million and a half of our population speak French.
So do hundreds of thousands in Canada.
Used in Famous Universities

The Rosenthal Method has been praised, endorsed,
and used by teachers of languages in such famous
Universities as Columbia, Yale, Harvard, Princeton,
Cornell, Johns Hopkins, New York. Boston, Virginia,
Pennsylvania, Michigan, Brown, Stevens Institute of
Technology, College of St. Francis Xavier, St. Joseph's
Seminary.

F R e e : A 64-PAGE BOOK

THAT TELLS

How to Increase Your Income, through a knowledge of
a foreign language, whether you are an employer or an
employee, young or old, a professional man or woman,
a practitioner of any of the arts or sciences—whoever,
whatever, and wherever you are. How to Acquire
Conversational Fluency in a Foreign Tongue Quickly—
and devote only ten minutes, three times a day, to
study. How familiarity with even one foreign lan-
guage Increases Your Prestige—in the drawing-room,
the club, the office; Widens Your Circle of Acquaint-
ances— social and commercial; Multiplies the Pleasures
of Travel and Reading; Broadens Your Intellectual
Horizon.

FUNK & WAGNALLS COMPANY, 640 Hess Building, New York, N. Y.

Please send me by mail (without obligation of any kind)
the free bog)k about Language Study, together with details
of your offer of a free trial, in my own home, of The
Language Phone Method for Spanish, French or Italian.
T S O ey 4ot
T T e
Yoo domtaoo i . Stale:cointonsy
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1ACH! Finally revised. Illustrated with 100 full-page
eproductions of famous palntlngs, and bound up
] .. @ibrary-size volumes ou can
] this newest, best edition of H. G. Wells' utline
of History" at less than the price of the original two-volume set!

The Oldest M an
IN the

Just part of a skull, two molar teeth and a thigh bone!
Pieced together they made— what? One of the most
perplexing mysteries in the study of human history.

Were these the remains of an ape-like man who lived
500,000 years ago?

Scientists believe that they were; they call him the
“Dawn Man,” and out of the record embedded in the
rocks they have reconstructed the conditions of his life.
How he killed his food and tore the raw flesh from the
bones; how he married and fought and died!
How little by little he clawed and clubbed his
way up to mastery over the beasts. It is a fasci-
nating, gripping story, but it is only one of a
thousand stories that stir your blood in this greatest book
of modern times.

Imagine a book that begins 10,000,000 or 100,000,000
years ago; imagine being carried down through the
ages from one dramatic scene to another— as if you
sat in a motion picture theatre and saw the whole drama
of the human race displayed on the screen before you—
imagine the thrill of such an experience and you have
some conception of

H. G. WELLS"®
“Outline of HistorE)d/_t'_'

In theFinally Revised, Illustrated, 4 -Volume

A history that goes back 100,000,000 years— that traces man’s rude beginnings
500,000 years ago— that follows him down through the prehistoric ages to the
Babylon of Nebuchadnezzar, the Athens of Pericles, the Egypt of Cleopatra,
the Asia of Genghis Khan, the France of Napoleon, the England of Glad-
stone, the America of today, through the Great War and on into the future

United States of the World— that gives ALL history as one story— that is Wells’. R

“The man who finishes this volume will be an educated man, say very earnestly: If you want the opportunity of ex- o5
however much, however little he knew when he started.”— Baltimore ~ amining Wells* Outline free in your own home for a % Mtr.
Evening Sun, week, do not lay this page down until you have made _# 3-23

There you have it in a sentence—the reason why 250,000 men your reservation by clipping the coupon. ¢ Review of
¢ Reviews Corp.,

and women have paid $10.50 for Wells' Outline and felt they - -
were getting it cheap. The Outline is more than a history— it /FA\th TYhe |§e;/|(dav;/ QI E\)Iev'e:j’vAS Too ,#301rving Place
is an education--the orderly knowledge of human progress which or Thirty Years the Standard of Usefulness and Authly . ¢ New York City

! ¢
men go to college four years to get—and often come away with- ' ¢ Send me, on ap-
ot g g Y/ g y R Where fV\Il?elleg stotn‘/( Ieavesthoff, the +¢° proval, charges paid
- eview o eviews takes up e rec  ,* 1y you, Wells' Out-

Voluntarily Wells has slashed his royalties 85% and entered ~ ord of human achievement. His is ¢ line of History, in the
into a contract with the Review of Reviews by which one edition  the hlsgorxﬁ of the |oast;d the (;Re e Ih:'ul\'()/fcl’c;.((;lv‘?'(e:“lu‘?g(lltl(z;'i 3¢
of the Outline can be offered to Americans—to you— at a fourth less Yr:(tag\; r(éts fg\r/leV\gSu rt%C:r StS< and et e aater my RibseH ption
than the former price. b y to the REVIEW OF REVIEWS

: . . . N ) of today. It is fitting that 4% ;. one full year, at its regular
Think of it— the original plates and illustrations; but revised by the two should be joined # price. y

Wells himself and printed in four handy, library-size volumes in- . ; 1 ei , 5 day
' together; and onl @ 1 will either send you $1 in 5 days
stead of two bulky ones. joigning them can ywety " and $1 a month thereafter rquil 1
This means we must get quantity prices on printing and paper;  ‘make the remark-  # mr‘)\n:?l?n:)l;x 1»\?;3‘1{ rgg&“;gﬁ' .ﬁ‘?;é”ﬂ)r T
but it means, most important of all, that we able tor:fer detailed = e ﬁr:(t':l 'ém‘)y ofdthc magazine delivered, and
- on € cou ¢ cancel this order.
Must Know How Many to Print pon below. ,®

' --------

Shall the edition be 50,0007 Or 100,000? Or 500,000 We must o | NAME.LLsll ety es et gisen s binfnes
know now. 'o : N

As the New Republic truly says: “ The Outline is too big even for o ADDRESS (o Sfaas's coiveiaelde satias dngne et
publisher' superlatives." Without superlatives, therefore, let us §27 o Aol s s ST ¢ RS Ll i e e~ (NS
® OCCUPATION . .cvvievessesnssssassonssnssansss

Review of Reviews Corp., 30 Irving Place, N. Y. .#*" For full cash with order, send only $10.50
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The Way to
A Wonderful
New EXperience

“1 HAVE always wished for an understanding of the

mysteries of the universe— for a better knowledge of
this world of ours and its marvels. But it seemed that
these were secrets open only to technical students of science.
“Then | started reading The Outline of Science, and to my
delighted amazement | found it an open sesame to the fas-
cinating world | had so often wondered about. | have never
before enjoyed such glorious romance and striking adventure.
“And, best of all, the pleasure did not end with reading and
rereading this story. It has given me a fund of knowledge
that makes every day mean something it never meant before.
For now, when | see the evening star | thrill to knowing
why it is there and what it is really like; when | hear a dis-
cussion on Darwinism, | have a mental picture of man's
rise from his earliest ancestry; | know the marvelous life
teeming in the fathoms under the ship I sail on, the history
of birds and beasts that were, before, only names. Psycho-
analysis, relativity, new progress in the control of nature s
forces, are no longer mysteries. | have looked far into the
ages past and had a glimpse into the startling future.

You, Too, May Enjoy
This Delightful Experience

Put yourself in the place of the reader quoted above
for that is just what The Outline of Science will do for
you. Professor J. Arthur Thomson of the University of
Aberdeen, Scotland, has told, for all to understand, the
whole story of scientific achievement from the beginning
up to the present day.
You read in his great work of the romance of the heavens,
the birth of planets, the ascent of man and the dawn of
mind, the invisible world, marvels of electricity, prehis-
toric times, the conquest of the sea and the air, the record I
of the rocks, wonders of natural history, wireless, radio, I
radium, X-ray, psychic research, the human body.
You survey the whole panorama of evolution. You come I
to know the secret of life itself. You are at home in l
biology, physics, astronomy, and other sciences, stripped
of their forbidding technicalities. You are learning the ’
fundamental things of life while enjoying the most fas- I
cinating reading imaginable. '
\

G. P. PUTNAM’S SONS
Dept. 162 2 West 45th St. New York

A

4 1in r
\ | (N T o b L - . 1 =t
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You will agree with Dr. Frank Crane, who
says, “ The Outline of Science ought to be in
the place of honor and of daily use in every
civilized family. Here are the foundations of
our civilization. Here is the stuff of which all
respectable thinking is composed.”

Get “The Outline of Science”

FREE for Examination
Own It On Verifasy Te

Without cost or obligation you may see for
yourself the four superb volumes of this work
with nearly 1,000 magnificent illustrations,
and the wonderful story they contain. Take
five days to examine them thoroughly. Then,
if you wish, return them and owe us nothing.
If you keep them, pay either $18.00, price in
full, or $1.00 as a first payment and $200
monthly for nine months. The coupon
brings the set at once. Mail it today.

QUTLINE =,
O SCENCE

Four handsome volumes— beautifully bound, gold
stamped. Nearly 1,000 illustrations. Each \ol-
ume 71/2 x 103/8 inches and 11/8 inches thick.

—————

I—G. P. PUTNAM'S SONS, Dept. 162

2 West 45th Street, New York
Send me, on approval, The Outline of Science in four large
volumes, handsomely bound with nc.illA\' 1,000 illustrations.
I may, if I wish, return the work within five days and owe
vou nothing. If I keep it I will pay either $15.00 in full
payvment, or $1.00 as a first payment and $2.00 a month for
nine months,
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H ow m uch do you know?

Have you the means of getting information when you need it?

WHAT DO YOU KNOW ABOUT The Turkish Question, Muscle Shoals, The New Tariff,
Taxation, Radium, Helium, Mustapha Kemal, Premier Mussolini, Bonar Law, the Fascisti,
Radio, Wireless Telegraphy, and thousands of other important subjects of to-day? Nelson's

Loose-Leaf Encyclopaedia embraces the circle of the whole World in its information. Those
who form the habit of its use are the active men of to-day—the successful men of to-morrow. This great Reference
Encyclopaedia is equal to a reference library of 3,000 volumes, and at a cost of only a few cents a day.

The World’s Great Educator

EIfSO'N»S

Perpetual Loose-Leaf

ENCYCLO PAEIIA

&Research Bureau for Special Information
= f“u°"‘“5’s‘“"""‘ THIS WONDERFUL ENCYCLOPAEDIA

=& Unlock the VOLUNE
Remove OLDPs, .
insertNEWPages  Drings you the knowledge of

JWICE AYEAR  the centuries. Itstands ready
to answer any conceivable
guestion in Aeronautics,
Agriculture, Astronomy, Bi-
ography, Biology, Botany,
Chemistry, Education, Elec-
tricity, Engineering, Mechan-
ics and Machinery, Geology
and Geography, History,
Law, Mathematics, Medicine
and Surgery, Military and
Naval Science, Music, Liter-
ature and the Fine Arts,
Political Science, Sociology
and Economics, Religion,
Sports, Technology and
Manufactures.

Nelson’s treats upwards of
1,000,000 topics, has 500 maps

in color and black and white, and
7,000 illustrations to clarify the
text, including text cuts, colored
plates, photographs, charts, etc.

ALWAYS DOWN TO DATE

Everysubject onwhich man
would be informed is chang-
ing constantly. Nine times
out of ten, the information
you want is of current issue—
a topic of to-day. All Ency-
clopaedias except Nelsons
are deficient in this important
and essential thing. The in-
formation which is obsolete
is worse than none at all.
You do not use a City Direc-
tory that is two years old.
Why use an Encyclopaedia
that is five or ten years old?

ALWAYS NEW—Every
six months all subscribers to
NELSON'S receive their re-
newal pages—250 pages or
more—between 500 and 700

pages each year. These in-
clude over 2,000 changes each year
and keep NELSON'S perpetually
accurate and down to date.

Free Educational Reading Courses Send for this Splendid Book
Nelson’s Reading and Study Courses in I THOMAS NELSON & SONS

TORY, BUSINESS ECONOMICS, NATURE STUDY. AGRICUL- I Dept. M 381 Fourth Avenue, New York City

TURE AND HOME ECONOMICS are declared by educational
authorities to be equal to a college course and training in each of these |
departments.

Nelson’s Free Research Bureau

FOR SCIENTIFIC REPORTS AND SPECIAL INFORMATION |
AND CORRESPONDENCE. Every purchaser of Nelson’s is entitled
to free membership in this Bureau. If at any time you are in doubt on | This must incur no obligation whatever on my part.

77 Wellington St., W., Toronto, Canada

any subject, old or new, write to this Bureau with the positive assur-
ance that you will promptly receive the latest obtainable and most
dependable information.

Please send me your portfolio of sample pages, beautifully illus-
trated, containing color maps, plates and photographs, and full
information how, by easy monthly payments, I can own Nelson's
Perpetual Loose-Leaf Encyclopaedia and receive FREE member-
ship in Nelson s Research Service Bureau for Special Information.

JECIyLs v i e R SR e State v siiisiaets
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“The greatest regret of my life is that I did not go to
college.”” These words have been spoken by scores of men,
even by many who have attained position and wealth.
Yet those who have achieved big success have really
attained the fruits of a college education through the

Does a College Education

done.
ing—reading—reading.

needed.

the culture, refinement,

intensive
reading
they have

ay’

Many of them labored far into the night read
: But without proper guid ¥
without the proper seclection of hooks, thev r.
haps five times or even fifty times more than was really

It took them five to fifty times as lon T
knowledge that
knowing the world’'s finest literature.
they all realized was—the money value of education!

ance,
read per-

Z to gain
come with
But one thing

What the Figures Show

The large figure at the right represents
the ecarnings of the average college gradnu-
ate. The small figure represents the wages
of the average non-university trained man.
Giovernment statisties show that in every
walk of life the man of education has an
enormous advantage—he has 817 times

more chances for success than the man with

no schooling, 215 times more chances than
the common school graduate, 95 times
more chances than the high school gradu-
ate. Of the notable people whose names
are given in ‘“Whoe's Who in Ameriea,”

7,700 of the 10,000 listed have had college

training. Think how necessary to YOUR OWN

EARNING POWER this valuable training is.

The volumes are
so convenient in
size and weight
that they may be
carriedinthe
pocket or a la-
dly's handbag.
IMfustration of
book is about %
exact size o

each of the 23
volumes.

The figures

ere shown
represent the
difference in
earning pow-
er between
the college-
trained man
and the ay-
erage man.

Q

The Pocket University

The Pocket University is the busy man’s university. Dr. Lyman Ab-
bott, Dean of American Letters, savs of it: “Here in these volumes are
contained the fruits of a college education.”” In these 23 handsome
pocket-size volumes more than 300 great teachers have given vou the
knowledge that will place you in the college-trained class. Over 7,000
pages in the set; more than 1,100 subjects, including the World’'s best
Fiction, Biography, Drama, Art, Poetry, Science, Humor. ldach subject
i5 treated in so simple and interesting a way that reading these books is
a faseinating pleasure instead of dry drudgery.

Reading Guide Included

Included in The Pocket University is the famous Reading Guide which
plans your daily reading so as to make it systematic and timelyv. Only
20 minutes a day are required. The editors of The Pocket [Tniversity 7/
have made it easy for you to acquire the priceless training which marks
the college-educated man. /

Send No Money ./

You must see The Pocket University for yourself. Simply /
mail the coupon and the 23 volumes Wilrba shipped to vou im-
mediately, all charges paid. Return them in seven davs if /
vou are not entirely satisfied. If vou decide to keep the
set, pay for it on the easy terms explained in the coupon.
Here is the greatest knowledge and wisdom of all
time, ready to be obtained by you in the simple,
easy way. You have nothing whatever to lose—

of seven
pay the balance of the
until $29.50 in all has

have T dayvs’ Free examination!

Dr. Lyman Abbott,
Dean of American Let-
ters, says: ‘‘Here in
these volumes are
contained the fruits of
a college education.”

THE CADMUS SOCIETY, Inc.

Dept. 33, 354 Fourth Avenue, New York, N.T.
Please send me, carriage charges prepaid
and subject to seven days’ approval, The
/ Pocket University complete in twenty-three
handsome volumes bound in dark blue silk
cloth, cover decorations in gold; gold tops.
When the twenty-three volumes arrive, I wil
deposit $2.50 with the postman, with the under-
standing that this money will be immediately re-
funded to me if I care to return the books at the end
davs, at your expense.
rice at the rate of $3.00 a month
reen paid.
places me under NO obligation to keep the books, as 1 am to

If 1 keep them I will

Mailing this coupon

and you may get the secret of bigger pay, a NaMC.

fuller appreciation of life, and an interesting

personality. Mail the coupon NOW/ W Hirsat

THE CADMUS SOCIETY, Inc. ~

Dept. 33, 354 Fourth Ave., NewYork,N.Y. / A RS iy o e i e O Sl M) e oy SN oy Y S SR
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HIE picture shown herewi

Empire that ruled the world.
zation—then embrace this splendi

write your name and address plai
will give you some idea of the splendid

Free

We will mail
free a beau-
tiful 32-page
booklet of
sample
pages from
the Standard
History of the
World, con-
taining pic-
tures of great
characters in
history, to
every reader
whomailstous
the coupon.

TME _THE
STANDARD STAMDARD

to witness the Christians given to the lions.
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OW as never before vou
should know history. This
oreat work takes you back more
than6,000years whenman waslittle
more than a savage, without clothes
save the skins of beasts, without
shelter save in cavesand underover-
hanging rocks, and traces man's ca-
reer down through the longhighway
of time through the rise and fall of
empires, finding him today harness-
ing the elements of earth and air to
be his servants, flashing messages
across continents and actually con-
veying the human voice thousands
of miles through space. It is the most
wonderful and thrilling story ever told.

Six Thousand Years

P ERE are pictured the great

historical events as though
they were happening hefore your
eves. You are carried back to see
the battlesof old; to meet kings anc
queens and warriors; to sit in the
Roman Senate; to march against
Saladin and his dark skinned fol-
lowers: to sail the Southern Seas
with Drake; to circumnavigate the
elobe with Magellan. The work
combines absorbing interest with stand-
ard reliability and makes the heroes of
history real living men and women and
about them it weaves the rise and fall of
empires in such a fascinating story that
history hecomes as absorbingly interest-
ine as the greatest of fiction.
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Get the STANDARD HISTORY * THIZ
WORLD now while it is : \':1111:11[121:t :I‘Inf h<F E’}:a
priceand casy terms and begin reading it Read
it for the joy it will give vou. Read it for v'm-
Inspiration that will lead you toward better
things. “Show me 4 family of readers.' said
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who rule the world."”  Afail the coupon.
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Are You Ever Tongue -Tl&i

At a Party?
HAVE vou ever been
seated next to a man,

or a woman, at a dinner
and discovered that there
wasn’t a thing in the world
you could talk about?

Have you ever been tongue-
tied at a party—actually
tongue-tied, you know, and un-
able to say what you wanted
to say, hesitant and embar-
rassed instead of well-poised
and at ease?

It is humiliating to sit next to a
young lady or a young man, at a
dinner table and not be able to
converse in a calm well-bred man-
ner. It is awkward to leave one’s
dance partner without a word—or
to murmur some senseless phrase
that you regret the moment it
leaves your lips.

Embarrassment robs so many
of us of our power of speech. Fre-
quently people who are quite bril-
liant talkers among their own
friends find that they cannot utter a
word when they are among strangers.

At a party, do you know how to make
and acknowledge introductions in a
pleasing, well-poised manner? Do you
know how to mingle with the guests,
saying the right thing at the right
time? Do you know what to say to
your hostess when you arrive, and what
to say when you depart?

Does conversation lag every time it
reaches you? Are you constrained and ill
at ease throughout the evening?

The difference between being a calm,
well-poised guest and an embarrassed,
constrained guest is usually the difference
between a happy and a miserable evening.

The man or woman who is able to do

and say the correct and cultured thing
without stopping to think about it is the
man or woman who is always welcome,
always popular, always happy and at
case.

Mistakes That Condemn Us
As Ill-Bred

There are countless little blunders tE[;i(
one can make at a party or a dance. For
instance, the man who mutters ‘I‘l’iensvld
to meet you” over and over again as his
hostess introduces him to the other
guests is revealing how little he really
knows about polite society. The woman
who says “Mr. Blank, meet Miss Smith
makes two very obvious mistakes.

At the dinner table, in the ball-room,
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with strangers and with one’s own friends,
one must avoid the little social blunders
that can cause embarrassment. An easy,

—r

calm, engaging manner is of much greater
importance than a pretty gown or a
smart new suit.

Are You Ever ‘Alone€’in a Crowd ?

HE man who does not know exactly what is
expected of him at a party or a dance, who
0¢s not know how to mingle with the guests and
cxactly what to do and say under all circum-
stances, feels alone, out of place. Often he
feels uncomfortable. He imagines people are
noticing him, thinking
how dull he is, how un-
interesting,

The woman who
does not have a pleas-
ing, engaging manner
invariably has the
“ panicky ™ feeling of
a wallflower. She is
afraid of making blun-
ders, afraid of saying
the wrong thing, con-
strained and embar-
rassed when she should
be entirely at ease.

Good manners
make good mixers. If
vou do not want to
be tongue-tied at a
party, if you do not
want to feel “alone”
in a crowd, make it
your business to know
exactly what to do, say, write and wear on
every occasion.

The Easiest Art to Master

Music, painting, writing—most arts require
long study and constant application. Etiquette,
which is one of the most useful arts in daily life,
can be mastered in almost one evening.

Do you know when to use the fork and when
your fingers, when to rise upon being introduced
and when to remain seated, when to acknowledge
an introduction and when not to, when to wear
full dress and when to wear informal clothes?

Etiquette tells you everything you want to
know about what 1s worn and what is done in
good society. It reveals all the many important
little secrets that every well-bred man and
woman knows. )

By telling you what to say and when to say it,
by explaining exactly what to do under all cir-
cumstances, by making clear every little point of
conduct, etiquette gives you a wonderful poise
and ease of manner. Instead of hgmg_tonguc-
tied, it shows you how to be a pleasing, interest-
ing conversationalist. Instead of being 310“'{‘.
it teaches you the secret of making people like

you and seek your company.

The Book of Etiquette—
Authoritative and Complete

The Book of Etiquette, in two large vol-
umes, covers every phase of etiquette. It
solves every problem that has ever puzzled you.

. In the Book of Eti-
quette  you will find
absorbing chapters on
dinners, on teas, on wed-
dings, on engagements.
" ou will find a most fas-
cinating chapter on the
bride’s trousseau, and a
wonderful chapter de-
voted to the business
woman. There are chap-
ters on introductions, on
correspondence, on
speech, on dress. Noth-
ing is omitted, nothing is
forgotten. Whatever you
want to know you will
hnd fully explained in
this famous, authorita-
tive work.

Sent to You Free
for 5 Days’ Ex-
amination
Won’t you let us send
you, entirely free and without obligation, the two-
volume set of the Book of Etiquette? No money what-
ever is necessary. Just let us send you these famous
books free so that you may read the chapters that in-
terest you particularly. Keep the books for 5 days
and examine them thoroughly. Within that 5-day
period decide whether you want to return the books
without one penny’s cost to you, or keep them and

send us only $3.50 in full payment.

You will be the sole judge. This is a free proof offer
—the Book of Etiquette is sent to you free for exami-
nation before you purchase it. You are urged to take
advantage of this offer at once.

Just clip and mail the coupon, and the Book of Eti-
quette will be in your hands in a day or two. Nelson
Doubleday, Inc., Dept. 563, Garden City, N. Y.

FREE EXAMINATION COUPON

Nelson Doubleday, Inc., Dept. 563
Garden City, New York

Without money in advance, or obligation on my part, send me
the two-volume set of the Book of Etiquette. Within s days I will
either return the books or send you $3.50 in full payment.

Name - A et

Address ... S —— sy esensasn =
-1 Check this square if vou want these books with the beautl.-
[] ful full-leather binding at $3, with 5 days’ free exami-
nation privileges.

(Orders from outside the U. S, are payable $3.50 cash with order.)
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If the offer is accepted promptly the “Aurora” Design will be

Gladly sent on approval to

HIS is the ““Aurora’” Lamp, the now famous art de-

sign made for the Decorative Arts League, in col-

laboration, by three talented artists, unfettered
by “commercial” efforts to produce a “popular seller”
—aiming only to produce a perfect lamp, in perfect
design—and unrestricted as to cost. If you searched
the Fifth Avenue shops, the jewelers and galleries,
you might find a lamp as beautiful, and as pure
in design as this—at $15 or $20 (not a high
price for an artist’s design when only a few
copies are sold to share the high fee for

designing).

But because the League can reach at
once its members in all parts of the
United States, and can receive many
orders for replicas of this design
quickly—the ‘‘designing fee” per
lamp is comparatively small and

$3.50

the entire cost of the
lamp, to members, is
Ca b, B,y Ml W, O

That is but one of the many
advantages of being a member.
The offer is an excellent example
of the principle on which the
League works; of the success of
its plan (which Art experts
thought impossible); and of the
low prices and high values made
possible by united, and prompt,
action among its members.

To extend the membership of
the League to a few suitable
members in each community, we
now offer ““Aurora’” at the same
price as earlier members paid.
But orders at this price should
reach us almost at once—before
a definite limit is placed on the
number that can now be made.

EFORE you can have any true
conception of its subtle charm,

its exquisite artistry, the purity of
its design and its quality of har-
monizing with its surroundings
and never wearying the eye—"“Aurora™
must I}e seen :1_nd used in your own home.
No l]_hl;‘il.rﬂ._t.lﬂﬂs or p}'illiml deseription
can du_lt. justice. That is why the League
sends it on approval (read the coupon).

Pictures and words cannot tell it

“Aurora’’ stands 16 inches high, with
shade 1024 inches in diameter. The base
and cap are cast in solid Medallium

—_—

If you do not wish to cut the coupon simply send a note or postal saying: “‘Please send Aurora Lamp on your

any Reader of “Mentoy”

e

Only the D. A. L, with
s greal resources, it
Jacilities, its relation.
ship lo artists, 4l
courage, ity self-
supporting and mpd.
ern business mthody
and s great m(ru:
. bershi exlending
to all parts of fhe
United Stafes—
could  produpe
stch a gem g
artisiry al o
Price 3o
astonish-
tngl
g
this,

and the shaft is of seamless brass.

You can have a choice of 1wo color-
schemes —rich  Statuary Bronze
brass bound Parchment shade of a Neu-
tral Brown tone; or Ivory White with
Golden Yellow Shade.

The inside of the shade has old rose
reflecting surface, casting a light which is
comfortable to the eye and giving an in-
definable touch of cheerfulness to every-
thing within its rays. The light coming
through it is ““ carved” or cut by Grecian
lines in an effect equally charming
whether viewed at a distance or near at
hand.

Ready for the Bulb

“Aurora” is equipped only for elec-
tricity: it has a push-button socket, six
feet of insulated cord, and two-piece al-
tachment plug. A cleverly designed hold-
er on the shade permits its instant ad-
justment to any angle.

A perfectly designed lamp, remember,
is in reality three objects of beauty and
artistic satisfaction; the first when il is
viewed by daylight or other light than its
own; the second an entirely different
effect, when it is lighted and viewed rear
at hand; the third, when its artfnlly
moulded mass of glowing light is seen at
a distance.

‘“Aurora’s’ exquisite grace-lines

The artists design-
ing it are dealing not
only with material
substances; they are
carving and mould-
ing Light itself. No
other form of art

offer in *Mentor’ magazine, March, to which I agree.’*

Decorative Arts League
175 Fifth Ave., New York City

Approval Request
ol “IAam a rfauler of “Mentor.” Please send me, at the League Members’ special price, an exact replica of
i ‘1:'0 urot'a, Lamp, a.nq I ‘_\'|I! pay the postman $3.50, plus the postage, when delivered. If not satisfaclory,

an return the lamp within five days of receipt and you are to refund my money in full.

with

offers the artist such possibilities of pew
. triumphs or gives such a challenge to his
genius, his patience, and his will to achieye
perfection,

From the top of its shade to its base, the
““Aurora’ Lamp forms a perfect picture of arlis.
tic unilty and beauty. 'ic “grace-line” from
its cap, down the gently swelling shaft, outward
to the edge of its base and over to the tiny feet
which lift it slizhtly above the table, with the
rlow of ils own light underneath its own base—
15 a1 nc-l\'r'r-faflingnlvlighl Lo any lover of heauty:
—a ripple, a wave, a suggestion of upward
buovant movement, attained only by that
genius which is “infinite pains.”

We let it speak for itself

No illustration can reproduce it. So we
send the “Aurora”™ Lamp itself. We make no
altempt to “sell” it to you, in the ordinary
sense. We simply let it speak for itself, in
your own home.

If it does not please you we do not want
vou to keep it. We take it back immediately.

Tf you can decide and send at once yon can
have one of these beautiful lamps for $3.50.

But we do not know how many replicas of
the “Aurora” Lamp will be asked for; we do
not know for how many there will be material
available when wanted; we do not know how
soon Lhe price must be inereased, or the offer
discontinued entirely.

Let us know quickly

We must know how
many are wanted, in the
next few davs. We ask
that vou will help us in
our plans, by sending your
reply at once.

s If you are a reader of
SMentor” it is unnec-
essary to send any
money with this request.
When delivered hand

(Checle finish desired: [ 1 vory or [ Bronze).

b ]
Please enter my name
understood th

of any kind. It simply regis i i i i isli 1 |

ndion # ply registers me as one intlerested in hearing of really artistic new things for home
decorations. 2 Rbantor—Xtarch
Signed
Address

ter as a Corresponding Member of the Decorative Arts League, it being distinetly
at such Membership is to cost me nothing, either now or later, and is to entail no obligatim

the carrier the postage

* $ 3.50

(the entire price) which
is a deposil and 1 1¢-

City

Slate turnable in full.



MAKERS OF AMERICAN DRAMA

THE MEN AND WOMEN THAT IL"\VE MADE OUR
PLAYS, AND THOSE THAT ARE MAKING THEM TO-DAY

THE OLDEST AMERICAN THEATER STANDING TO-DAY

The Walnut Street Theater, Philadelphia, opened in 1808.
From an old engraving

OR generations the American public fed its taste for drama

on classic plays, or on translations or adaptations of French,
German, and English plays. FEven our own early playz Urrg/sts
copied jomagﬁ. models. Within seventy years, however, Ameri-
can drama has developed, and we now have writers of American
plays that have not only achieved signal success at home, but
also have attracted world-wide attention. It is the stor y of

these writers and their work that the present Mentor tells.



DAVID BELASCO
AT WORK IN HIS
STUDIO AT THE TOP
OF HIS THEATER

Mr. Belasco, both as author and g
ol the important outstand
born in 1839, of English-Portugue
theater, was attracted by the gol
and his son David Belasco saw

in a monastery, which explains the clerical
only twelve vears old hie was on the

that time he has

grown in distinction both a
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JAKERS OF -
AMERICAN
DRAMA +

Pioneers in American Playwriting

By BRANDER MATTHEWS, Columbia University

Auther of “Dramatis

Erom Fhiota by W, M. Van der Weyde

BRONSON HOWARD

Author of “Saratoga,™ Banker's Daughter,”
L, SHenr Lty ki AT o "
tsof the Nineteenth Century,” Henrietta,” “Shenandoah, Aristocracy,

7 i 5 ¥ 5 , 5 » lother plays. Mr. Howard was lon, recog-
*Studies of the Stage,” “A Stu of the Drama ™ and P : 2 8-
“Principles of Playmaking,” etc., ete. | di7ed as the Dean of the American Drama |

There were lean years for the drama of our language in the middle of the
nineteenth century. The plays that were readable were unact
plays that were actable were unreadable.,
groups were imitations of the outworn Eliz
conditions of the Victorian theater.

Thus the stage was a realm of unreality; and the more intelligent play-
goers in Great Britain and in the United States went to the theater—when
they went there—only when they were drawn by the allurement of a famous
actor. And there were many great actors and actresses in that day.

Now and again a tragedian, Forrest notably, might offer a prize for a play
of American authorship; but the result was rarely satisfactory. Now and
again a comedian would welcome a piece with a crude plot which crudely
portrayed American character; and these artless efforts were not infrequently
popular, showing that there were American playgoers ready to appreciate
any endeavor to represent American life.

A year or two before the Civil War, Dion Boucicault, an Irish actor who
spent the best years of his life in America, wrote the “Octoroon,” w hich had
slavery as its background. He had earlier transmogrified “Les Paunores de
Paris” into the “Streets of New York,” but the Americanization of the French
story was so superficial that when he returned for a season to ]'an‘l‘a‘jd a [e\}
trifling revisions made it easy for him to produce the. play as the Btrcctsl‘o’
London.” A year or two after the Civil War, Augustin Daly prepared a play

3

able, and the
The more pretentious of both
abethan model, unsuited to the
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on the pattern of the “Streets of New Yark»
and called it “Under the Gaslight.” A little
later the same author wrote another origing]
American play, “Horizon;” but for the rﬁrm
part Daly contented himself with adapting
f:‘om‘ French and (.‘-‘efman plays. Even this
was in a way beneficial, for it tended tg re.
lease our theater from its former dcpcndcncc

W. J. FLORENCE

rhetorical drama was more interesting. In the
third place, new theaters were built, both in
I.ondon and New York, smaller and more inti-
mate than the huge barns in which the famous
actors had spouted the rhetorical rhodomontade
of the “Hunchback” of Sheridan Knowles and
the “Lady of Lyons” of Bulwer; and in these
more modern theaters the stage was cut back
to the curtain, which rose and fell in a picture
frame, bringing the actors and audience into
closer touch. In the fourth place, the rights of
foreign dramatists began to be protected by the
extension of international copyright; and this
had two immediate results.

The foreign dramatists refused to allow
their plays to be mangled by “adaptation” to
accord with British conventions; often they in-
sisted on literal translation. Then, the foreign
dramatists demanded full payment for their
works; and as a result the native playwrights
of England and America were no longer exposed
to an unfair competition with stolen wares. As
soon as the premium of cheapness was taken

4

tractive, and that a less artificial and |

on the London adapters.

Then, in the seventh and eighth decade
of the nineteenth century, several .d;ints
happened which made for a reinvigor =
of the English drama. In the first place, t}
famous actors and actresses, who had ,
to the old-fashioned plays they haqg in

ation
e
clung

IN “THE MIGHTY DOLLAR” herited from their immediate predecessq
One of the most beloved and popular actors = 5 i ©50T3,
of is day, He wrote several Vankee b died off one after another. In the second
and was best known by his character in : ) s
“"T'he Mighty Dollar,” which was an Ameri- place, the playgoing public discovered that

can play drawn straight from the soil 1}](.5{._ Oid—faslll(lllcd PI&\'S e 1(,11‘,01. :

A ’ £er at-

€55

| DION BOUCICAULT,
A FAMOUS OLD ACTOR

di was
| Winkle, which Je

Je x
talized by his performances during
many years

—
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from the alien drama, | -
the managers found
their profit rather in |
the production of na-
tive drama; and they ||
imported only the ma-
jor successes of the Pa-
risian stage. Thus it
was that it became
possible for the British
and American play-
wrights to earn a living
wage. For the first
time in the nineteenth
century a play might
be as profitable as a
novel; and those that
had a gift for play-
writing could exercise
it with a fair hope of
reaping an adequate re-
ward. Gone were the
days when John || TIN DALY, PLAYWRIGHT AND PRODUCER
Brougham was ready || jtaduisofsiomugy Mo Dy v o prominer srodcrof s

Nericy character. Daly's Theater was
to write a piece to order Totin Dyt ome of the finest companics in the country—including
and to sell it outright
for three thousand dol-

John Drew, Otis Skinner, James Lewis, Ada R han, M G
| Gilbert, May Irwin, and mhcr: i e

lars—the figure he once named to me in reply to my inquiry. Bette

g r times
had come for playwriters.

Of course it was not all at once that these four happenings brought about
their full results. There was a period of transition, when the older formulas
were falling out of fashion and when newer formulas were slowly winning
acceptance. In the United States the chief figure among American dramatists
in this transition period was Bronson Howard. It was his misfortune—and
ours—that he was not born twenty or thirty years later, when the dramatists
of our language had been encouraged to deal more directly and more con-
vincingly with life, because Howard had it in him to accomplish far more than
was possible in his prime. I was his friend for two score years; I was his
collaborator in the last play of his to be produced, “Peter Stuyvesant, Gov-
ernor of New Amsterdam” (brought out in 1899); and I knew him to be a
most expert craftsman, a master of the principles of playmaking, a man of
broad vision and of philosophic understanding. He knew his fellow .-'\mcri_‘
cans; he perceived the conditions of American life and the peculiarities of

5
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American character; and he was capable of piercing _fﬂl' deeper beneath the
surface than he dared to do in the days when he was in the full plenitude of
powers. American audiences had not then been educated to accept and tq
appreciate a strong and sincere PO"““."?I of human Tl S )
Thus it came about that, clever as his Plfl}'s are, ingenious in their story
telling, fresh and observant in their delineation of C]lill::lt'lt_‘r, t}.1cy seem now
to be even moressuperficial than they ate; and they are far more superficial
than they would be if they had been written two or thrcc Ll(‘(‘ad(:s later, when
their author felt at liberty to put forth his full strength ;J.‘nd to give t}::, Public
the best that was in him. When he was en.gaged on his last play, }.\ate,"
(published but never produced), 1 ﬂ_Sde him 0““‘-_}‘0“' 1?3 U Scttll‘l‘g_on
with it, and he answered that he was in doubt about .Ets’al_tl'actwcness. You
see,” he said, “this is the first play I.hav.e w'1-1tt<-3n,?1|nur1lg to please myself,
and so I can’t foresee how the public will like it. ) . :
In his earlier plays he had shown an acute perception of the }hmgs which
American playgoers of that pfc‘riod rel1shec%,; and} a majority of his plays were
widely popular, above all “Shenandoah, x:rhu:h contai[md 01}(: scene of
beautiful pathos in which a com-
— manding officer walked in the funeral
procession of a private, not know-
ing that he was following the body
of his own wayward son. ]
ORET 5% Bronson Howard blazed the trail
for those who came after him. Two
=t 9| of them, Clyde Fitch and William
1| Vaughn Moody, died too soon, while
t1| they were yet in the full vigor of
‘”Eé manhood, and before they had ful-
35 filled their promise. Moody, who
. was truly a poet, and from whom we
J might have expected a new form of
. || poetic drama suited to our latter-
|| day desires, wrote only two plays,
one of which, the “Great Divide,” a
boldly imaginative projection of
Western life, was warmly acclaimed
both on the stage and in the study.
It was as readable as it was actable.
Clyde Fitch was more fortunate
JOE JEFFERSON AS RIP VAN WINKLE | S0 Moody, in that hie had shom
Born in Philadelphiain 1829 and died in Florida in 1905. more ampl_\-' hiS mastery of stage-
Joe Jefferson endeared himself through nearly half a | L‘l‘aft, lliS lllld(‘.‘l'ﬁldﬂdiﬂ? tﬁ:f Ihi" Slll"

century by his impersonation of Rip Van Winkle—one
tleties of character, and his delicate

of the earliest plays essentially American in character




curtesy White Studios

A FAMOUS SCENE IN This is the \w:ir_d scene in the Catskills where Joe Jefferson as Rip Van Winkle falls in
RIP \r AN WINKLE ."3" with the Hendrik Hudson men, dumb specters who haunt the mountains, and who ply
£ F el Rip with liquor that overcomes his senses and drugs him into a sleep of twenty years

observation of contemporary manners. He did a great deal of hack work,
adaptations from the French and the German, dramatizations of novels,
pieces written in order to fit an actor or an actress, and often put together in
haste. But he was also the author of a score of original plays in which he re-
vealed his inventiveness and his dexterity; and half a dozen of them had the
success they deserved, notably the “Climbers,” “Nathan Hale,” the “Truth,”
and the “Girl with the Green Eyes.”

When Fitch died at forty-four he had high ambitions for the future and
no high opinion of all he had done in the past. Like Bronson Howard, he
had made all the money he needed, and, like Howard again, 'he had deter-
mined in the future to write to please himself. I trust that I have not con-
veyed the impression that the successes he had achieved were not deserved.
I suppose I saw a dozen or a score of them, and I do not recall one in which
I was not delighted by the freshness of his observation, by the keenness of
his insight into social usages, and by the deftness of his character delineation.

Midway between Bronson Howard and Clyde Fitch came William
Gillette and Augustus Thomas. Mr. Gillette has given us two plays of the
Civil War, “Held by the Enemy” and “Secret Service,” which are melo-
dramas in intent and in construction, and, melodramas as they may be, they
are literature in the simple directness of their dialogue, in the sturdiness
of their motives, and in the simplicity of their writing.

Mr. Thomas has written farces and comedies, comedy-dramas and melo-
dramas. His farces exhibit a marvelous adroitness in the adjustment of the

7
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“THERE'S MILLIONS
IN 1T

John 'T. Raymond, faverite of a
day gone by, in the character of
Col. Mulberry Sellers in “The
Gilded Age.” This is a dramati-
zation of Mark Twain’s story of
the same name, and is full of racy
American flavor

mechanism (which is ever the sustaining eje.
ment in this type of play), and they reveal also
their author’s possession of an exuberant f
which all other farce writers of our time ma
and may emulate in vain. No Frenchman, not
even Scribe or Sardou, has ever contrived a more
complicated embroglio than that in “Mrs, Leffing-
well’s Boots.” Mr. Thomas’ melodramas, “A;i.
zona’® more especially, if that is fairly to be
termed a melodrama, have the skilful articula-
tion of his farces, and no praise could be more
complete. His comedy-dramas, “Alabama,” “The
Witching Hour,” ““As a Man Thinks,” reveal 4
similar craftsmanship, placed at the service of 2
theme clearly presented and honestly set forth,
In these three comedy-dramas, which seem to me
representative of Mr. Thomas at his best, there
is a vein of delicious sentiment which is never

antasy
¥ envy

contaminated by sentimentality. Mr. Thomas has written sixty plays, and

that playgoer is to be pitied who can-
not find on the list half a dozen titles
that revive delightful memories.
James A. Herne was the author of
one play that had animmense success,
““Shore Acres,” and that deserved
this success by the truthfulness with
which it set before us the members
of a New England family—simple
folk, rooted in the soil of New Eng-
land. Yet there are admirers of
Herne’s rare gifts as a playwright
who give higher praise to a less popu-
lar play, “Margaret Fleming,” and
to a most moving Civil War drama,
the “Reverend Griffith Davenport,”
which failed to win the popularity of
“Shore Acres,” but which seemed to
me—and my memory of it is still
clear after the lapse of a quarter of a
century—to be a richer and a riper
piece of work, possessing a certain
rather austere nobility, while it was
not deficient in the little touches of

There is probably nc

feeling in any pl
stead.” Longa ells, Dean of
can Letters, | e Old Homestead™ 2
| masterpiece of American rural drama o
Lo ipt

DENMAN TI I(J\Il’_ﬁf.i.\' AS
JOSHUA WHITCOMB .

nest Am
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human nature which
had enchanted the suc-
cessive audiences that
applauded the emi-
nently successful
“Shore Acres.”
Lessimportant than
theworkof Mr. Thomas
or Mr. Gillette, of
Herne, Moody, Clyde
Fitch, and Bronson
Howard, were the un-
pretending pieces com-
posed by William Har-
rigan and by Charles H.,
Hoyt—less important,
no doubt, but not less
significant. Hoytcalled
his pieces “farce-come-
dies”—and this descrip-
tion is as good as any

other if we put the em- || @koone view o — -
hasi . THE WALNUT STREET THEATER AS IT 1S IC}TI).‘\\ .
Pasis on farce and do A comparison of this picture with the one on the back of the frontispiece will

e show that the old Walnut Street Theater has changed little in outward a 1
not demand COIT]CC[)' mn |\_c.1r.mc.:, 1’Ier1?..;:- n-l I[]:f(‘,'.'l'lcl'(ljfilln.'il;f contrast could be shown than this
its fineraspects. Hoyt’s

picture of a theater built early in the nineteenth century and now displaying
announcements of a_recent play, “Anna Christie,” one of the pradugtions i
plays were in fact more || s e g punotn Htema; Rugene © e
or less nondescripts;
they had elements of comedy and they had also elements of comic opera.
Hoyt had been a newspaper humorist; and he brought to the theater a
lively perception of the comic types popularized by the newspaper: the
plumber, the hotel clerk, the militia hero. While his types had always —or
nearly always—a basis of observed fact, he exaggerated boldly and effec-
tively. His aim was always to make a piece that would evoke abundant
laughter and that would permit his personages to drop into song on the
slightest provocation, and to follow the song with a dance. He was entirely
without pretense; he did not take playwriting seriously; but he had the
sense of fun, and he knew how to play on the risibilities of Amcrit‘aET playgo-
ers. And on occasion he was influential in a direction he had not intended.
One of his songs in “A Trip to Chinatown” declared that “they say "““"_h
things and they do such things—in the Bowery, in the Bowery;” and after this
lilting lyric had diffused itself throughout the country, the merchants of
that ancient thoroughfare were moved to protest, and perhaps to reform. !
Farmore significant and far richer in content than Hoyt’s helter-skelter

i
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skits was the series of humorously realistic pieces in “'l.liCl'l Ed\\‘etrd H‘_i“'igan
reflected the shifting colors of tenement-house .life in New ‘101‘};,.111 that
polyglot mixing bowl which we had fondly believed }0 be a l’neltmg pot.
After successful “Mulligan Guard” sketches in vaude\‘lllc‘, I"Izl_l'ngan was en-
couraged to compose plays of the same character bul.. S(')]ldCI.' in te§turc and
more amply peopled. In one or another of these comic studies of life amctng
the lowly, based on sympathetic intimacy and s.ustamcd by a hum‘or “'hl(“h
was generally broad and even boisterous, Ilarngal:n gave us a wide vari.
ety of character sketches—the negro preacher, the Chinese laundr}'n“nan,t‘lm
recently imported German with his dislocated \-m‘abu'lary, and an intermj.
nable procession of Irish-Americans, all taken from life and all caught in
the act. -

These are the men who relieved us from subservie

of England and France. When Bronson Howard beg

nce to the pla_\'\\'rights
wright more than half acentury ago

an his career as a play-
—and I was present at the first performance
of his first play, “Sara.
toga,” in 1869—there
was not a single Ameri.
can writer working ex-
clusively for the theater.
In other words, there
were then no American
dramatists, and there
was practically no
American Drama. But
long before Fitch and
Moody and Herne
were abruptly taken
from us there were a
dozen or a score of na-
tive playmakers who
had learned how to
write plays, who had in-
vention and ingenuity,
who had wit and humor,
and who had shown that
it was possible to put
American life on the

From Photo by W. M. Van der Weyde

stage and to please

CLYDE FITCH (1865-1909) ;\In[‘l‘it‘-’“l 1‘\1;1}'?0@1‘5 b}

A quarter of a century ago no dramatic season in New York was complete | iqlqs o= 3
without at least one Clyde Fitch play. He became famous early in life | h(iltllﬂ_&‘.’ih(‘ mirror up i«

through his “Beau Brummell.” And this was followed by many .
society plays that were generally successful, and that brought hin

prominence in the social and dramatic world

= __l| side of the Atlantic.
10
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ZIMERICAN PLAY-
d WRIGHTS OF +
TODAY + .+

BY CLAYTON HAMILTON

Critic and Playwright

At the end of the nineteenth century our
American playwrights could be counted on
the fingers of both hands. To-day there are
one hundred and ninety-five members of the
Dramatists’ Guild of the Authors’ League of
America, each of whom has had at least one
play produced professionally; and this body
does not, by any means, include all the men
and women in this country who are actually

White Studics

2 WILLIAM GILLETTE, ACTOR
earning their living by writing for the stage. _AND PLAYWRIGHT _ ;
I 1900 there were cmiy about twenty Mr. Gillette was born in Hartford in 1855,
n

a;\d has enjoyed years of snr.‘lt_:lcssbi: the field
- T of dramatic tompasitions, e began with
first-class theaters in New York, and the “The Private Secretary™ at the old Mad: ooy,

. * = Square Theater, and follo ed with “Held
theater season was restricted to about thirty- By 1“"\\E|'Iffmy’” Hros ok e 2;‘.
“ S *“Mr. Wilkinson® lidows,” “Secret Serv-
five weeks of the calendar year; but now, in et ‘.She,‘],xk‘{b“i‘m?‘,,‘aw Sthier Blage:
1693 there are approximate]y sixty first- Like Mr. Thomas, William Gillette bridges
?

over from former days of
class theaters in the regign of Bmad\f}-— th}at v the wehees o, b Placs of i

or to keep their doors open through- L " "77 "o
zzfef}::cntirc fifty-two wcckf. of the year. _

This unprecedented expansion ‘of our theater has offered an unprecedented
opportunity to our native pla}'w_nght:s; and the field for t}.mlrl endt?avor was
further widened by other a_lteratzons n thc.general theatnc1 situation which

-curred about the beginning of 1:]1c tw‘cntmt‘h century. The actors c_:f the
OECTE th century, down to and including Richard Mansfield, who died in
nmet@el“cre ot at, all interested in the encouragement of new dramatic
1907, “h' ; but, during the decade of the eighteen-nineties, the theater was
authorship; ,-f,” 7 renovated by one of those periodic revolutions that occur
quietly but Stlltht}z{n in the history of the drama, a revolution that resulted in
every oW an hasis from the actor to the author as the proper focus of atten-
a sh:ft of emphas Thus, when the great actors of the old school died away
tion in the t}.!ea;::ible guc,cessors, the hiatus was filled not by calling for new
and left no disc lling for new authors, to keep the theater going.
actors, but by _C{a— ~cndition, the American dramatist can no longer complain

Becaus.e of t 115‘ ‘": i aga’inst him. But, now that our native playwrights
that the _d]cc arf.t ‘*0*‘2% what have they done with it? Have they conquered
have their oppor tuI;: ){,mercly captured a tactical post behind the footlights ?
our stage, or have they 1

playwriting 10




AMERICAN PLAYWRIGHTS OF TO-DAY

In the immediate, time-serving senge
our native }‘)Iay\\:pights have cerlai;ﬂ;
succeeded. Throughout the last twenty
years scores and scores of our home-made
American plays have emphatically
pleased the public; and dozens of these
compositions have earned fortunes fo,
their authors. Also, in the artistic—gg
distinct from the commercial—sense, oy
new playwrights have succeeded signally
in achieving their primary aim of prc;.
viding the public with wholesome enter.
tainment, and have managed also 1o
reveal many glimpses of life which are
both new and true. But should we,
therefore, be justified in claiming that we
have already established an American

Photo from Paul Thompson

BOOTH TARKINGTON,

NOVELIST, SHORT-STORY WRITER, Dl'ﬂl"ﬂil, in the same strict sense of words
AND PLAYWRIGHT that we Cmp]oy when we refer to the
i i i i 0O the

Mr. Tarkington, like one of his characters, is a 5 z :
“Gentleman From Indiana.” He was born in French Dr;‘[lna’ or the kur\\‘cgmu

Indianapelis in 1869, and even while at Princeton o
University began to w good stories. Many of Dl'éll'ﬂ:l, or even thc Brit th Dmma?

his novels have been matized—the first being
“ Monsieur Beaucaire,” which Mr. Mansfield put If a messenger from Mars should be
on the stage. *“The Man From Home” was a 2 e
popular play which ran several seasons, and his droppcd into the theater district of
play of two years ago, “Clarence,” was one of = = 5

the most successful of the year New York City and should suddenly ask

us to name our accredited American
dramatists of the present period, we should probably mention first Mr.
Augustus Thomas, for the fact is that Mr. Thomas is, at this day, the one
indubitable American dramatist, in the proper sense of the word, though high
hopes have justifiably been based on the sturdy promise of Eugene O’Neill,
who has already won, on two occasions, the Pulitzer prize for the best
American play of the year. The word “dramatist” signifies something more
and something different than the word “playwright.” A playwright is a
maker of plays; but a dramatist is a playwright who teaches while he enter-
tains, and adds to the sum total of current thought by evolving, formulating,
and expounding many truths that have lain latent and unexpressed in the
subconsciousness of the general public. He must be not a craftsman only,
but a seer also—not a follower merely, but a leader as well; he must master
the stage as a medium of expression, but he must also use it to express
enlivening ideas. In this high sense, Mr. Thomas remains to this moment
our only living dramatist, with the possible exception of the gifted Mr.
Sheldon and the even more promising Mr. O'Neill. In justice to Eugene
Walter, it should perhaps be said that when he suddenly flared forth in quick
succession with “Paid in Full” and “The Fasiest Way” he earned a right t0

12
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be regarded as a veritable dramatist; but, unfortunately,
elapsed since those efforts have brought no fulfilment o

Perhaps our greatest difficulty in the matter of dev
tive drama is the fact that the large American public has not yet learned 1o
make any distinction between the drama and the theater, between the art of
the dramatist and the craft of the playwright. Our public is enormously inter-
ested in the theater; but, considered as a whole, it does not seem to be par-
ticularly interested in the drama. Our public flocks to the theater to see ‘¢
good show, ” but it does not care whether the “good show’
to the drama.

We can find no better definition of the
guished from other types of theatric ente

the years that have
f the early promise.
eloping a worthy na-

a
’is a contribution

purpose of the drama, as distin.

rtainment, than a formula which
was set forth, several years ago, by the English playwright My, Henry
Arthur Jones. According to this formula, the

purpose of the drama is, first,
in terms of the contempor
cal appraisal of any curr.
author has set forth

to represent life and, secondly, to interpret life
stage. Consequently, in attempting a criti
we should first inquire whether the

ary
ent play,
a truthful representa.
tion of life, and should, secondly, inquire whether the author has also revealed
a wise interpretation of life. A play that passes the second test may logically
be regarded as a great drama; but a play that does not pass either ofblhc,;'t,

‘ JAMES HERNE 1IN
| “SAG HARBOR™ <

s a true and fa
American rural life. Mr., Herne was as able and finished an actor a

il presentation of
was a playwright
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David Belasco's “Girl of the Golden West ” showed the world something |
i = of a life that was not much known outside of America. It showed this life
A THRILLING SCENE o 5o vividly and with such dramatic vigor and intensity of emotion that it |

e a 1 AME caught the interest and imagination of audiences in various countries, |
IN A_ 51 I_RRIN_L'“}:\IERZE‘ANJ It fascinated Puccini to such an extent that, after one hearing, he arranged
PLAY BY BELASCO & %  for the use of the story for an opera. Our picture shows Blanche Bates
as the Girl of the Golden West, Bob Hilliard as the romantic desperado,
and Frank J. Keenan as the sheriff

tests is not a work of dramatic art, but simply a theatrical entertainment.

Judged by these high standards, our American Drama still lags far behind
our American Theater. Our theater is now the most efficient, the most suc-
cessful, the most cosmopolitan, and, considered all in all, the most brilliant
of all the theaters of the modern world; but our drama remains still hoping
for an imagined future.

It is mainly in view of these considerations that Mr. David Belasco, whose
career has been almost equally divided between the nineteenth century and
the twentieth, must be acclaimed not only as one of the most outstanding
but also as one of the most definitive figures in our theater. In the decade
of the eighteen-nineties, he made several contributions to the American
drama of that period, most of which were written in collaboration with the
late H. C. de Mille; and since the dawning of the twentieth century he has,
meze o lees SpaSI:nodica“y’ continued his activities as a playwright. Hi.s
most important pieces are “The Heart of Maryland,” a play of the Civil
War; 'nr_[‘hc Darling of the Gods,” an extraordinarily eﬁective]épancse Jdrama
i;l w'.vhlc}}’a nctte of POEUY was struck again and ag:’lill; “The Return of Peter
Grimm, W“Eten,’m collaboration with Cecil B. de Mille; “The Girlo
the Golden West;” and the skilful dramatization of “Madame Butterflys

14
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Story by John Luther Long. But, in launch-
Ing these and other pieces, Mr. Belasco has
been less interested in the art of author-
ship than in the allied art of theatrical pro-
duction. It does not now appear unfair to
say that this so-called ‘“wizard” of the
theater is more notable for his comprehen-
sion of the craft of effective production
than for his apprehension of the great art
of the drama.

Our younger American playwrights may
be praised whole-heartedly for their adven-
turous and surprisingly successful excur-
sions into new regions of dramatic technique.
For instance, Roi Cooper Megrue, in
“Under Cover,” was the first playwright in
the world to upset the ancient theory that
a dramatic author can never carry a play to
success by keeping a secret from his audi-
ence until the latest moments of the final
act; and Elmer L. Rice, in “On Trial,”
was the first playwright to demonstrate the
practicability of telling a story on t.he stage
through the backward-pointed medium of a

From photo by Paul Thompson

EUGENE O’NEILL
The son of James O'Neill, the popular actor
who made the play of Monte Cristo known
to the world. Young O'Neill sprang into sud-
den celebrity as a playwright a few years
ago, and he has to his credit several of the
most distinguished dramatic productionson
the American stage—among which might
be mentioned “Beyond the Horizon,”
“Emperor Jones,” “Anna Christie,” and
“The Hairy Ape”

pattern of reverted time. But these adventurous experiments had been al-

ready stimulated by the inspiring example of George M. Cohan.

By his

JESSE LYNCH WILLIAMS,
STORY WRITER AND
PLAYWRIGHT

Mr. Williams was born in 1871 and
was graduated in Princeton in 1892,
He wrote stories while in college;
and for several years thereafter he
was known only as a story writer,
In 1917, however, he appeared in
the ranks of playwrights with a
masterly three-act comedy entitled
“Why Marry?” which was awarded
the Pulitzer prize for the best
American play that year. Mr. Wil-
liams produced no other play for
five years, and now his second pro-
duction has given assurance of an-
other success. It is entitled “Why
Not?” and was produced in New
York in December, 1922

o+ %

© Paul Thompson

|
|
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skilful dramatization of “Get-Rich-Quick
[ Wallingford” Mr. Cohan delivered a ney
| formula to the American stage; and be-
| came, unwittingly, the founder of a school;

and by his even more ingenious dramatiza-
| tion of “Seven Keys to Baldpate” this same
theatric craftsman erected an altogether
new standard of technique for the emulation
of the cleverest playwrights in America.

Winchell Smith has gathered a large for-
tune by writing, or helping to write, such
signally successful plays as ““T'he Fortune
Hunter,” “Turn to the Right,” and “Light-

nin’.”” The popular acceptance of these

“'h“es'“"'“'CH’\RLES T | homely but ingenious entertainments is an

L b e el alan G B pun fapied mesmgy

Eiire mirpe i e |8 o R ARk Mo e

the Mouse." Sai ~ The Fhicd prsp o and tertaining compositions should be regarded

| among the best known of his plays as permanent contributions to American
Drama.

If the verdict of the box office were the only test of dramatic merit,
Avery Hopwood would have to be crowned as the prince of our contemporary
playwrights, for he has confessed that he has already carned more than a
million dollars in royalties from his various plays. Most of these have been
farces, like “Fair and Warmer,” in which he has displayed deftness as a
skater over thin ice, but several of them have been ingenious melodramas,
like ““T'he Bat,” a superlatively popular mystery play which he concocted
in collaboration with Mary Roberts
Rinehart.

Our native playwrights, at the
present time, often equal or excel
their Furopean competitors in farce
and melodrama. But our authors
rarely attempt tragedy, and they sel-
dom succeed on the lofty level of high
comedy. Eugene O’Neill is almost
our only tragic dramatist; and the
fact should carefully be noted in his
case that his inspiration is not at all * || @#a Thompen

derived from the current doings of RACHEL CROTHERS |
the theater district in New York, i ionste timbcrd 1 |.
but from a vivid reminiscence of a e agesed
stinging contact with life itself jn | Productionof!
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— those years when, as a runaway from
college, he roamed the oceans of the
world as a seaman.

Jesse Lynch Williams, one of our
native living playwrights, has risen near-
est to the mark of success in the difficult
and delicate task of writing comedy, with
his brilliant satire called “Why Marry >’
which won the Pulitzer prize, and with
his more recent companion piece entitled
“Why Not?”” A delightfully delicate but
perilously thin and insubstantial vein
of satirical comedy has been originated
and developed with considerable success
by Clare Kummer; and James Forbes,
who began his career with nothing more
than an amplified vaudeville skit, entitled
Mir-Moody ras bornn July 1869, and e 1910, “TheChorus Lady,” has grown in stature

axsiranics '{‘,’;"’:'I,El’";,!;';h“’l'helﬁreat Divide,” gave through the composition of such clever
work., He had the loucﬁu;f.;ym‘fslmr‘ Moy

er playwrighe || pieces of reporting as “The Traveling

e —
WILLIAM VAUGH
Mr. Moody VAUGHN MOODY

ﬁ_ Salesman,” until, in “The Famous Mrs.
sh;:-:ld e has succeeded in setting before the public a veritable comedy. Other

ﬂppcaresr:ol;f;in E'hich at least a little shred c:f the r‘r}a:nt]c of Clyde Fitch
and Rachel Crgt} ESCcnI(\iJ;:d are those.of A.E.T hom.as, I homp:son Buf:h anan,
OEthE A bl o "tel's- Ar. Thomas‘ is notable for his harmm'fic coml?matlox.)s
such ekt s ate rr}rn.ods of s‘?m]mcnlf and h:::}:or, appearirlg’?t hlS‘Eﬁ{?‘St in
Out of the K.tgfl(im]:'),osj-ltlons as Thc’Rambo.w, Jusl‘._&upposc, and C_cwne
1 revea]eé o (.n.b ;\-'I.r. Bucl}alz‘an s r:]ood 1’s more I:;rxttl{: anc} more c:}:‘mcal z
Byl s ﬁosg rilliantly in A Wf)man s Way.” Miss Crothers is par-
Lo S;;Oke able because her du‘tloguc is the mosl.‘natural that has ever yet
Boe i di: ?“ f)Ur stage. This verdict was delivered to me ‘by Bronfaon
» directly after he had attended a performance of “The Three of Us.”
Pel’?aps the merit that has been displayed by our younger American
pla}'“’l"lg_hts is the remarkable freshness, vividness, and accuracy of their
observation of many interesting aspects of American life and character.
They have clear and eager eyes for what is going on about them, but not a
deeply penetrating vision. They have not yet mastered and revealed an
u‘ndersm“ding of American life. Understanding may be defined as apprehen-
sion plus comprehension. Our native pla'\-—\\-'ri§ht3 evidence the former; but
1h@}-'.d0 not, as a rule, reveal the latter. Yet exceptions to this summary
V.erdm‘ must certainly be noted in favor of such authors as Mr. Frank
Craven, who wrote The First Year,” and Miss Zona Gale, who wrote “Miss
Lulu Bett,” which won the Pulitzer prize. These plays were both profoundly
17
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truthful in their intimate delineation of homely and familiar characters,

Booth Tarkington has written many plays, but only two have beey
notably successful: “The Man From Home,”” which was concocted in collabg.
ration with Mr. Harry Leon Wilson, and the comedy “Clarence,” a veracioys
and highly humorous chronicle of life in a typical American family.

Montague Glass, with no great gifts for the theater, has achieved a syc.
cess behind the footlights by virtue of his unique ability in creating twq
typical and ingratiating characters—the pugnacious Perlmutter and the
long-suffering Potash, who, perfectly impersonated, have reappeared in play
after play, to the delight of an apparently indefatigable public.

The most notable endowment of many of our American playwrights is 2
native gift for story telling. Under this heading might be mentioned such
writers as Channing Pollock, the late Charles Klein, Harvey O’Higgins and
Miss Harriet Ford, Edgar Selwyn, Miss Margaret I\[a} 0, William C. de Mille,
Porter Emerson Browne, George Middleton, Miss Zoe Akins, and others,

There are amplc indications that our younger Amcruan play wrights,
or their followers in the succeeding generation, will be able to lift our standard
of dramatic authorship from the level of a mere endeavor to interest or
amuse the public of the moment, to the loftier level of a serious endeavor to
deliver a lasting contribution to the Drama of the World.

The Byron Co., Inc.

This is the famous c]nh founded by Edwin Booth in 1888, Tis

5 ; ofa of players, artists, musicians—in brief, those engaged in the
READING-ROOM < arts. Over the mantel at the left is a full-length portrait of
IN THE PLAYERS by Sargent. The clubhouse is one of the most interestin

1 “RAMERC a very valuable library and many dramatic memorials of
CL["'_B‘ GRAMERCY Mr. Edwin Booth's wardrobe of costumes and the tro
PARK, N.Y. << <  ments. Within the walls of this club distinguished pl

and many of the most ambitious dramatic undertakings hs
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THE SCULPTURAL ART OF GEORGE GREY BARNARD—HIS WORK. HIS
STUDIO AND *“THE CLOISTERS,” DESCRIBED AND ILLUSTRATED WITH
PHOTOGRAPHS, BY W. M. VAN DER WEYDE

From a recent photograph by W. M. Van der Weyde

GEORGE GREY BARNARD IN HIS STUDIO, Washington Heights, N. Y.

“Im the character of Barnard there is something of the largeness of the West, somethin e
of the audacity of a life without tradition or precedent, a burning intensity of enthusi-
asm; above all a strong element of mysticism which permeates all that Barnard does
or wishes.”—LORADO TAFT
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THE ART OF GEORGE GREY BARNARD
TEXT AND PHOTOGRAPHS BY W. M. VAN DER WEYDE

STONE

HE story of Bacrnard’s life is the story

of an American boy who realized his

supreme ambition through the exercise
of an indomitable will and the willingness
to devote his time to hard work. Barnard
had none of the

advantages of
many other art
students. His

parents were poor
—his father was a
clergyman in a
small Pennsyl-
vania town—and
Barnard’s position
in the very front
rank of American
sculptors of dis-
tinction is due en-
tirely to his own
efforts and genius.
Barnard had the
great advantage
of being born with
both great ambi-
tion and a marvel-
lous capacity for
work. e played
with modeling wax
as a boy of ten,
but he had no
thought then of
being a sculptor.
At seventeen he
had his first in-
struction in a
Chicagoartschool.
Atnineteen he was
in Paris, enrolled
as a hard-working
student in the
Ecole des Beaux Arts (School of Fine Arts).

“I had only $100 a year to live on in my
student days,” Barnard told me, “but liv-
ing was cheaper in Paris in those days, and
by practising very strict economy, I man-
aged to pull through.”

How he did it—how he “pulled through”
and managed at the same time to maintain
his health, despite his great economies, was
always an enigma to his fellow students,
because young Barnard was the hardest

This gives a
George Grey

DOORWAY IN THE CLOISTER OF ST. GAILHEN

i f the fine old architectural pieces that Mr.
1;?;1‘;‘:6 ohas :mmblgd on Washington Heights, New
York, near his studio, and which he calls

worker in his class, always reaching the
classroom far in advance of the others ind
remaining at his work long after
panions had gone.
hours a day.

his com.
He worked si:;:ln
nly a boy fired with 4 1,
- mendousambigjq,
and blessed wiy
an amazing anpe.
tite for wor cﬁﬁfd
have doneit, Al
I might say thy,
only ‘a boy with
such vaultin
aspiratiop,
Barnard's coulds
in such circum_r
stances, haye
reached the goal
of his desires, be.
coming one of the

world's  preatest
sculptors,

Besides other
difficulties to sur
mount in his sty.
dent da)rg young
Barnard had to
cope witha foreign
tongue with which
he was totally un-
familiar. “Idon't
know how in the
world I ever suc-
ceeded in master-
ing French” he
said to meoneday
recently. “]
confess that it
quite mastered
me for a consider-
able time. Af-
ter that it was easy enough.”

Barnard told me some amusing incidents
of his perplexities with the French language
when he was a Beaux Aris student, Being
the first of the pupils to arrive in the class-
room, he eagerly watched the clocli for tﬁe
time set for work to commence. When the
lagging hands finally reached the hcrur1
young Barnard, turning to his fellq?\f-SE:'
dents, shouted loudly, “Cest I'heure (§u[
nounced say-lurr)—"It is the hour.” BU%

e Cloisters”



INTERIOR OF “THE CLOISTERS"”

This photograph was made by Mr, Van der Weyde at night, the intericr of the " Cloisters’ being lighted by candles

with his imperfect pronunciation, he made the others present. The students roared
it “Celle heure” (sel-lurr), which is quite with laughter. Barnard told me that ever
different, and can, perhaps, be best trans- after that his companions called him “ Celle
lated as “that hour” in the feminine gen- Heure”'!

der. Young Barnard’s exclamation amused When Barnard was nineteen years old,




THE ROSE MARBLE COLONNADE OF BARNARD'S “CLOISTERS"

This is a beautiful and dignified portion of Mr. Barnard's assembly of architectural relics

and still in his first year at the Beaux Arts,
he designed a monument for the-grave of
Severin Skovgaard, a Norwegian poet,
singer and philanthropist, which won
immediate recognition as a really great
work of art. The monument stands in the
little coast-town of Langesund, in Nor-
way, where it still attracts much atten-
tion. Barnard carved his fantasy, which is
very well-known to art lovers under the
name of ‘“Brotherly Love,” from a huge
block of white marble. He did all of the
chiseling with his own hands in the marble
vard of a stone cutter. The monument
shows two youths, considerably larger
than life-size, struggling to disengage
themselves from the mass of stone, and
groping to reach each other’s hands. The
figures are nude, slender and graceful. It
1s a very remarkable sculptural concep-
tion, so inspired and powerful a piece of
statuary that one is astounded to realize
that it is the work of a nineteen-year-old
boy.

One of the greatest of Barnard’s works
has been his huge groups for the State Capi-
tol at Harrisburgh, Pa., a work which he
began in 1903 and to which he devoted the
following seven years. One of these enor-
mous groups consists of twelve figures, the
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other contains sixteen, all above life-size.
In the group entitled * Brotherly Love and
Work” there are two figures, an old man
and a youth, representing the story of
“The Prodigal Son.” These two figures
form a sculptural masterpiece by them-
selves. There is real genius in Barnard’s
rendition of the famous tale. The withered
skin of the old man’s arms as he embraces
his son is in striking contrast with the firm
and gracefully modeled figure of the youth,
There is infinite tenderness shown in the
expression and the arrangement of the fig-
ures. In this group is also incorporated
the figures of “The Two Brothers,” one
carrying the other in his arms. There is
remarkably vigorous modeling in this piece.
In the group entitled “The Burden of
Life” there is a splendid nude female fig-
ure which the sculptor has called “The
Forsaken Mother.” She stands erect, with
flowing hair, the head slightly bent, the
right hand outstretched and groping for
support. A new-born babe covered with
wrappings is barely suggested in the marble,
There is a very compelling group by
Barnard in the Metropolitan Museum of
Art, in New York, entitled “The Two
Natui_"es.” One of the two nude figures is
standing over the prostrate form of the



other. It is one of the largest marble
groups in the Metropolitan and_ it attracts
a preat deal of attention from visitors. X

“The Two Natures” is one of Barnard’s
earliest works, having been made in 1885,
when the sculptor was only twenty-two
years old. The original group in plasttzr
stood for a good many years in Barnard’s
studio in Paris. In 1893 the Metropolitan
Museum commissioned the sculptor to carry
out his conception in marble. In these
struggling figures Barnard has striven tovisu-
alize the dual personality existing in all men.

Barnard once told me an interesting
story of the model for the figures and of
the making of this striking group. “Nearly
everyone,” he said, “supposes that differ-
ent models posed for the two figures. As a
matter of fact I used only one model and
that was for the simple reason that in the
days when I was at work on this group 1
couldn’t afford to have more than one, and
one would serve for both figures anyway,
The chap who posed for me was really a
fine fellow. I had been able to help him a
little bit when he really needed help, and
he was very grateful. He was a splendid
physical specimen, powerfully built and as
strong as the proverbial ox. ~ Within a few
months, however, of my commencing work
on the group the poor fellow was taken ill.
Tuberculosis developed and his doom was
sealed. One bitterly cold day, at the
height of a furious snowstorm, there was a

knock at my studio door. Responding, I
was shocked to find Antoine, my model,
huddled at the door, covered with snow,
emaciated and very ill. I-carried him into
my studio in my arms; he weighed less
than a hundred pounds. When he revived
somewhat in the warmth of the studio he
told me he could not die before coming
back to help me finish my group. To
humor him—for I had already finished all
the work for which I could use him in this
group—I1 pretended to do some work on
one of the heads, glancing occasionally at
poor Antoine as my model. One week
later Antoine .died, happy in the feeling
that he had been faithful to the trust 1
reposed in him, and that he had posed for
me to the completion of the group. Poor
Antoine!”

Two or three very fine works by Barnard
grace John D. Rockefeller’s estate at Pocan-
tico Hills, N. Y. One of them is the grace-
ful figure “Woman® in marble. A replica
in plaster may be seen in the great entrance
hall of the Metropolitan Museum of Art,
Another is the marble “Adam and Eve.”
Adam recumbent and just awakening from
sleep, Eve rising above his figure.

The head of Barnard’s Lincoln, the figure
that =xcited a great controversy in the news-
papers and which has been erected in both
Cincinnati, Ohio, and Manchester, England,
1s a wonderfully modeled piece of work. A
replica of the famous Barnard Lincoln head

INTERIOR OF MR. BARNARD’S STUDIO

Showing his model of the Memo:
been discussed by the Art Comm

rial to the soldiers of New York who lost their lives in the World War. e plans av
ission, the New York City Administration. and the newspapers, but no definite action makin

These plans hav

for the realization of this Memorial has been taken
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in marble is one of the treasures of the
Musée du Luxembourg in Paris. Itis a re-
markable study of the head of a man who
" saw, felt, and suffered much. Benignity and
human sympathy are wondrously co-
mingled with rugged strength of character
in the countenance of the Lincoln that
Barnard’s genius
has evolved for
us. It is proba-
bly the most
truthful plastic
representation
of Lincoln that
we have.

In Barnard’s
studio in the
upper part of
New York City
there is a gigan-
tic head of Lin-
coln in plaster.
This model of
the great eman-
cipator’s head is
entirely different
from the smaller
head to which 1
have just re-
ferred. In the
gigantichead the
eyes are looking
down. The head
measures ten or
more feet from
the top of the
forehead to
the tip of the

the building, .garbcd in fifteenth centy
monastic habiliments. Asmallfeeisch
for admission to “The Cloisters.” an:-il'ged
receipts are sent to the widows a;1d or hlhe
of French artists killed in the Woridp“fna
Two years ago Barnard was working a{;;
his conception of a great memorial to Amer.
1cans who Jog
their lives at
that war, anq
his plans have
been discussed at
great length by
the Art Com.-
mission, the New
York City ad-
ministration and
the newspapers.
Itisa veryelabo-
rateplan. Every-
thing Barnard
does is done in
a big way on a
large scale. In
his studio is a
model of his war
memorial idea.
The model is a-
bout twenty feet
long. Whether
such a memorial
will ever be erec-
ted is problem-
atical. There is
no way to hasten
action in the
matter, and its
chances become
more and more

C }1 1 TS Lt irs remote as mon[h
planned to after month
carve this passes. We
enormous head THE HEWER Americans are

out of the, solid
rock on dne of
the great cliffs
along the Lin-
coln Highway.
The grounds of “Barnard’s Cloisters’ ad-
join the studio of the sculptor. ‘“Barnard’s
Cloisters” is the name that has been be-
stowed upon the greatest collection of Gothic
art in America—fragments of old world clois-
" ters, dating back hundreds of years, which
were gathered by the sculptor during a long
residence in France. Barnard has assembled
the entire collection into one building and
arranged it as only such an appreciator of
medieval art could. There is a guardian of

The posture of this sp]endi[d, vigo'r_ous figure—presen
Cairo, Illinois, in memory of rne ol 4 3 |
m?ilr!; to hew his way through Nature's obstacles to achievement. The
above picture is photographed from the artis

ﬁ-om the bronze statue in Cairo

i
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enthusiastic
momentarily,
but we are slow
to take -definite
action in matters concerning art projects.
Mr. Barnard is a slow, careful worker. In
his early days he carved his figures out
of the stone with his own chisel and
mallet. Those were the days of hardship
and toil. Now, Mr. Barnard, like nearly
all sculptors today, models his figures in
clay, from which they are worked out
in full scale by artisan assistants—Mr.
Barnard himself putting in the finishing
touches.

ted to the city of

ts citizens—expresses the effort of

t's plaster model and not



ADAM AWAKENING

This statue was designed by Mr. Barnard for Mr. John D. Rockefeller, and is now placed on th sekef &
e < tico Hills, New Yor L R e Rockefeller estate at Pocan-
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The title of the group at the left is

P

work of Barnard's recent years has
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THE APOTHEVSIS OF LABOR

A Superb Group of Sculpture Placed at the Two Side
" Brotherly Love in Work"': the title of the group at the right, “The

been the d i . d £ v
ecoration of the Pennsylvania Capitol. His par:.gristizgav:%rnint the way to still mightier achievements in American sculpture
1

sculptors in Paris, They are inspiring concep

s of the Portal of the Pennsylvania State Capitol at Harrisburgh

Burlen of Life.”” Of these dramas in stone, Mr. Lorado Taft, the eminent sculptor has this to say: ‘‘The great

k is'a story of heroism and triumph. The parts of the composition

have won the enthusiastic praise of the best
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THE PRODIGAL §

These two figures appear in the colossal group, " Brotherly Lov and Work
at the portals of the Pennsylvania State Capito
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THE TWO NA’
er natures of mankind is one of the impressive sculptural pieces seen at the Metro-
politan Museum of Art, New York

This dramatic presentment of the higher and low
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WOMAN—Right View

This is the figure designed by Mr. Barnard for Mr. John D. Rockefeller and placed on the Rockefeller estate at Pocantico
Hills, New York
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WOMAN—Left View

This exquisite statue presents a double delight in the two views that may be had of it, and for this reason Mr. Van der Weyde has
photographed it from both sides

31




s R e s
FORSAKEN MOTHER
This groping figure is in one of Mr. Barnard's groups at the Pennsylvania State Capitol at Harrisburgh. Over the left shoulder

the woman shelters a new-born child in its wrapping, the babe hardly more than suggested in the marble, The left hand
gropes forward for support and guidance
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THE TWO BROTHERS

A detail of Mr. Barnard’s Harrisburgh group entitled “ Brotherly Love and Work."” [t represents a muscular, vigorous man, bearing
in his arms the slender attenuated figure of his weaker brother
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GEORGE GREY BARNARD AND ONE OF HIS LINCOLN HEADS

Mr. Van der Weyde's photograph shows here the artist in his studio standing by a modeled head of Lincoln. This head 1s

one of several that he made of the martyr President—one head crowns the statue of Lincoln that stands in Cincinnati, Ohio.

and Manchester, England a replica of the head in marble is in the Luxembourg Museum, Paris; and the great head in plaster
in Barnard's studao is planned to be cut out of solid rock on one of the cliffs along the Lincoln Highway
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@l CECIL, JOHN RHODES
BY SPENCER BRODNEY

Emroniar, Note:  Mr. Newman's article in the November
Mentor, “Capetown to Cairo,” has broupght ir o urgent a request
JSrom readers for the story of Cecil R?wan_r that twe have responded
with the following article specially written for Mentor readers
and illustrated eith pictures supplied by Mr. Newman

Cecil John Rhodes’ amazing career was a
magnificent accident. Leaving England as a
boy to seek health in South Africa, he rap-
idly amassed a fortune in diamonds. Then
regarding money only as the sinew for great
achievement, he set about adding new lands
to the British Empire. Everything about
Rhodes was on the grand scale—his wealth,
his personal ascendancy over all races and
classes, the superb spaciousness of the scene
set by destiny for the drama in which he
played the leading part. Though his dying
words were, “So much to do, so little done,”
his dream of a vast united South Africa under
the British flag was much nearer fulfilment
than he imagined.

Born at Bishop’s Stortford in Hertford-
shire on July 5, 1853, Rhodes went to school
in his native town. Unable, on account of
lung trouble, to proceed with his studies at
Oxford, he joined an elder brother who was
growing cotton in Natal. Not long afterward
the discovery of diamonds at Kimberley
drew the youth into new paths of adventure
and fortune-seeking. The mines turned out
to be the richest in the world, supplying nine
tenths of all the diamonds sold during the
last half-century. With his partners, Rhodes
gradually acquired one claim after another in
the famous De Beers mine, and then began
consolidating the ownership of the various
mines, until he was the presiding magnate
over the whole industry.

To be only the Diamond King did not
satisfy Rhodes. Believing that God had
chosen the Anglo-Saxon people to rule the
world, he resolved to use his money and
energies to translate that idea into actual
fact. As a first step he thought he should

equip himself with the education devised for
the ruling race. As soon as he could, he left
the diamond fields to study at Oxford.
Though the English climate did not suit his
health and business affairs caused interrup-
tions, for several years he kept his terms at
Oxford during the winter, spending the long
vacations in South Africa, until at last he

took his degree. )
From his earliest days in South Africa
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CECIL RHODES’ STATUE
PUBLIC GARDENS, CAPETOWN
The arm of the Empire Builder points north,
and on the tablet below is the pronouncement,
“Your Hinterland lies there”

Rhodes had fallen under the spell of its
illimitable spaces and clear blue skies and its
promise of a new, healthy, and prosperous
homeland for the ever-expanding Anglo-
Saxon people. By ox cart and on horseback
he “trekked” over wide areas, learning all he
could of the country and its natives, and all
the time dreaming his splendid dream of a
new British domain stretching from the Cape
of Good Hope across Central Africa until it
should be ultimately linked with the fruitful
lands of the Nile. Transcontinental railway
and telegraph lines were the first concrete
schemes he put forward to secure British
overlordship from the Cape to Cairo.

In 1881, at the age of twenty-seven,
Rhodes entered the Cape Parliament as
member for one of the diamond fields electo-
rates. He soon made his mark in politics by
his advocacy of a broad South African policy.
Recognizing the strength of the Dutch colo-
onists, he strove for understanding and co-
operation with them. He worked for treat-
ment of the natives which would make them
contented and useful in developing the
country. Most of all he urged that British
expansion should ceaselessly tend northward,
and that every obstacle in the way should be
removed, whether obstruction by the Boers
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and the Bechuanaland Protec.
torate to the River Zambesi and
then beyond to the southern end
of Lake Tanganyika, there was a
territory of nearly half a milliop
square miles belonging 1o the
Matabeles and other Savage
tribes. Rhodes was determineg
that it should become part of ()
British Empire. To this eng he
organized the British South Af-
rica Company. By exerting the
influence his money gave him and
appealing to imperial sentiment
in England, he secured a roy,]
charter which conferred upon the
company the powers and priv-
ileges of a sovereign state over
whatever territory it occupied,

CAMPING PARTY IN RHODESIA

from where he was afterward buried

Cecil Rhodes and friends at lunch on the Matoppo Hills, not far

As managing director Rhodes be.
came virtually the uncrowneg
monarch of a country enormously

or the unruliness of uncivilized natives. By
his own efforts he pacified Bechuanaland and
insured its control by the British. There, as
later in Matabeleland, he displayed a unique
gift for dealing with savages.
_ Following the foundation of the diamond
industry came the discovery of gold in the
Transvaal. Again as organizer and financier
Rhodes took the lead and reaped immense
profits. His income increased to over five
million dollars a year. He had now won the
power of great wealth, which he regarded as
the essential preliminary to the carrying out
of his greater projects.

Extending from the north of the Transvaal

larger than the United Kingdop
and in the richness of its resources
and the excellence of its climate one of the
most favored lands on the face of the globe,
Such was the origin of Rhodesia, named afier
the man who made it a British possession,
It might be thought that to control the
diamond and gold industries of South Africa
and to administer a new colony would have
been enough for one man. Yet, in 1890,
Rhodes seized the opportunity to become
Prime Minister of Cape Colony. It was
altogether unprecedented for the head of 2
British government to preside at the same
time over an important corporation, but for
six years Rhodes remained the chief execu-
tive of both Cape Colony and Rhodesia.

CECIL RHODES LIVED FOR A TIME IN THESE HUTS NEAR THE MATOPPO HILLS
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ing of the transcontinental rail-

way was pushed on; and he ob-
tained {from the British and Ger-
man imperial authorities conces-
sions that helped him to extend
and consolidate the gains of the
British South Africa Company.
At the same time he worked be-
hind the scenes to wipe out the
Boer republic, which still threat-
ened his interests, The Boer
War, which was brought about
by the British mine owners,
finally saw the extinction of both

CECIL RHODES' GOVERNMENT HOUSE, BULAWAYO

This is where Rhodes lived when Administrator of Rhodesia

the Transvaal and the Orange
Free State as independent polit-

The gold mines in which Rhodes was so
largely interested were situated in the Johan-
nesburg district of the Transvaal, then under
the rule of President Paul Kruger, the shrewd
old Boer who distrusted and feared with the
utmost intensity Rhodes and all his schemes
of imperial expansion. The white population
of the gold fields was mostly British. Not
being Transvaal citizens, they had no polit-
ical rights. The Uitlanders, as they were
called by the Boers, were encouraged by
Rhodes and his fellow mine owners, not only
to agitate for the removal of so-called griev-
ances, but also to plan the overthrow of the
republic, so that under British rule the mine
owners might do as they pleased. The climax
to the conspiracy in which Rhodes was the
guiding spirit was the famous raid led by
Dr. Leander Starr Jameson at the head of a
body of Rhodesian mounted police. The raid
was to take place simultaneously with a ris-
ing in Johannesburg to overthrow Kruger's
government. But the affair ended in a fiasco.
The rising never took place and

ical entities and their absorption
in the British Empire. During
the war Rhodes, who was never wanting in
pluck, took part in the defense of Kimber-
ley, but with disastrous results to his health.
His old disease returned, and on March 26,
1902, he died, not having yet completed his
forty-ninth year,

Rhodes never married, for it was his con-
viction that family ties must hamper any
man with a great mission. The idea that jn-
spired his whole career found final expression
in his remarkable will. The bulk of hjs large
fortune was left to establish a system of
scholarships for students to be sent each year
from the British colonies and the United
States to Oxford, so that in that center of
Anglo-Saxon learning and social intercourse
they should become imbued with the spirit
and traditions of the race destined, in Rhodes’
opinion, to lead the world in civilization.

When Rhodes went to South Africa he
found the greater part of it a savage land;
to-day it is among the countries most full of
promise for the future.

Jameson’s raiders were defeated

and captured by the Boers. Even
the most ardent British imperial-
ists had to repudiate such high-
handed methods, and Rhodes
was forced to resign both as
Prime Minister of Cape Colony
and as managing director of the
Chartered Company.

Although for the next two
years Rhodes held no official po-
sition, his influence remained.
He devoted himself still more
strenuously to the development
of the territory bearing his name.
A revolt of the Matabeles was

ended by his courageous ll_zm- |
dling of the situation; the build- |

IMPOSING MEMORIAL TO RHODES AT CAPETOWN ‘
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THE MOST DISTINGUISHED
COMPANY IN ITS FIRST PLAY

Scene in the Kremlin, Moscow, in Count Alexei Tolstoy’s historical
tragedy, *“Tsar Fyodor Ivanovitch,” the first play produced by the
- Moscow Art Theater

Dramatic art as a whole has been brought
to a higher state in a Moscow playhouse than
anywhere else in the world. There a body
of actors, the Moscow Art Theater Company,

which recently visited
the United States,
has held together
through war and rev-
olution, privation,
and social strife, for a
quarter of a century,
and won recognition
as the most distin-
guished dramatic
organization in exist-
ence. The same artis-
ticand financial di-
rectors that conceived
and founded the com-
pany have carried it
through to irs exalted
position.

Early in June, 1897,
an actor and a pro-
fessor met in a Mos-
cow café, and in a dis-
cussion that lasted
the better part of a
day formulated the
project that was to
develop into the
world’sforemost thea-

HE MOST DISTINGUISHED  «
STOCK COMPANY IN THE WORLD

An Account of the Moscow Art T heater

BY E. M. DOLE

Courtesy Morris Gest

CONSTANTIN STANISLAVSKY
First actor, co-founder, and director of the Moscow Art
Theater with Nyemirovitch-Dantchenko
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4 ter. The institu-
tion’s creed was
truth to life,
realism, drama
without artifici-
ality and theat-
ricalism —its

aim “to examine life not only through rising
heights and falling abysses, but through the
everyday occurrences about us.”

The actor, Constantin Stanislavsky, and

the teacher-critic,
Nyemirovitch-
Dantchenko, both
then in their twenties,
proposed to incorpo-
rate 2 body of players
and operate on a
profit-sharing basis.
This plan, resembling
somewhat the con-
duct of the Comédie-
Francaise in Paris,
has been successfully
pursued through the
long life of the organi-
zation.

Since the day of
the theater’s opening,
there has not been a
seat unsold. In the
troubled years follow-
ing 1914 vacant seats
were seen, but this
was because the pur-
chasers were unable
to reach the theater.
This constant and
overwhelming de-
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mand for admissions led to a custom
unique in theater management. Patrons
wishing to attend a performance first ap-
ply at the box office for a numbered slip
which represents them at a “drawing’
held later in the day. Winners in the
drawing may buy seats; others must wait

until fortune favors them.

The theater is situated in a business
building not far from the center of Mos-
Once the curtain rises, no one is
allowed to go to his or her seat until the

COWw.

intermission, and no applause

is
mitted until the end of the play.

Assignment of parts and details of pro-
duction are in charge of a council and its
Finances are handled by the

Members of the com

president.
““Direction.”
receive stipulated salaries,
profit, and have a voice i
cisions. Associated with
five studios
actors are trained.
Half of the s
the life of the
been from Russian literature.
plays from foreign drama have be
lated and produced.
stage “The Blue Bird”
in Russian, three yea
Paris performance.
Tchekov’s asso
ter is one of th
its history. <]

Oliver Sayler in his book on

yler The
€ater, “'to interpret life thr

share in the
n important de-
the theater are
where a thousand young

eventy plays produced in
Moscow Art Theater have
Besides,
en trans-
On this far-away
was first produced,
rs before the first

ciation with the Art Thea-
€ most significant relations in
t was Tchekov’s desire,”

ough its reti-

per-

pany

Courtesy Morris Gest

VASSILY KATCHALOFF

leading actors.
Gorky’s “Lower Depths”

A charter member of the company and one of its
He is shown here as he appears in

says

lent scenes.”
Russian

original parts for twenty years.

-

Courtesy Morris Gest

R

Ivan Moskvin (left)
and Mme. Olga
Knipper - Tchekova
as Tsar and Tsarina
in Count Alexei
Tolstoy’s  historical
tragedy, “Tsar Fyo-
dor Ivanovitch.”
Both are charter
members of the com-
pany, and played
these roles in the
original production.
Madame Tchekova is
the widow of I]u_-‘ re-
nowned playwright
Anton Tchekov

ofa

+ &

cences, its shades of meaning, its slender mo-
ments. . . . He set forth life and passion and
disappointment and even death without vio-
Several actors frequently seen
in the Tchekov dramas have played their
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Four thousand years ago an LEgyptian
official, in a hurry to clean up a family tomb,
which also served as a sort of safety deposit
vault, swept up a handful of waste papers
and stuffed them into a hole in the pavement
of a passage leading to another wvault.
Thanks to him, the Metropolitan Museum of
New York has been able to give the world the
most intimate picture of ancient Egyptian
family life that

MILY LIFE IN EGYPT
FOUR THOUSAND YEARS AGO

Notable discoveries near Thebes

% &  gets half of a]) things
excavators ﬁnd, re\-
fused to part with %
but gave the Museymy
two huge granite Stat.
ues of the Pharaq} of
the Exodus by way of compensatiop, Th’
tomb of Mart, a child, in which was 4 ua ;
tity of ancient jewelry, was another of }n-
museum’s discoveries. e

While again going over the tombs .
Thebes, where the famous models ;.vf.::,
found, the museum party discovered
plans of the ancient landscape garden
a mason’s cord and reel, with which 5

T.he
€rs,
ma-

has come

son of to-day

down to us.
The discov-
ery of these
“Hekanakht
papers;” as
they are called,
s a2l o8t
important
achievement
in Egyptian
archaological
research.
While the
location and
excavation of
the sumptu-
ous and aston-
ishing tomb
of King Tut
Ankhamen
near Thebes
by Lord Car-
narvon over-
shadows ev-
erything that
has been done
in the field,
the Metropol-

could work, ;
wooden plat-
form used by
embalmers,
packages of
false hair, angd
other tomb ap-
purtenances,
A bundle of
torn and crum-
pled papyri,
which had
been laid aside
in the work of
repairing and
pholograph-
ing the models
two years be-
| fore, were
patched to-
gether and
translated.
“Evidentlyall
but one be-
longed to a
single batch
thrown away
by the tomb
| priest,” writes

itan party has H. E. Win-
several nota- lock, of the
ble discoveries Metropolitan
to its credit. darty. ““That
In 1919 they CLEARING AWAY A TEMPLE MOUND AT TIHEBES 3.]11& '}121‘1 come
found th '(" Metropolitan Museum party’s excavators removing the débris of centuries down tousasa

tomb and

to uncover ancient Egyptian tombs |

couple of tan-

mummy of

Prince Amenemhet; in 1920 the famous
models of Mehenkwetre—complete groups
of puppets which remarkably illustrate the
daily life in ancient Iigypt—and in 1920 the
tomb of Aashait, a twenty-two-year-old
princess with bobbed hair. This tomb was so
fine that the Egyptian Government, which
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talizing scraps
of a letter from a daughter to her mother. At
the end the daughter says: ‘Salute Ger
life, safety, and health, and do not let him
fail to write me about what has happened t
him.’
“Of the remaining seven documents one
1S a mere scrap, but there are three letters
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sealed,

on
side.”

ters
counts

Conctesy Metropolitan Museum

ONE OFF HEKANAKHT'S
LETTERS

erty,

estates

chargeof hisoldest son, Mersu. Each time the
old manwentaway he drew u paninventory of
his property. His father’s letters being con-
cerned mostly with properties listed in these
inventories, Mersu brought letters and in-
ventories up to the tomb to study them out.
inventory is

October 10, 2004 B. C. It is headed, “State-

Translated, the date on one

ment of Hekanakht’s Barley,” and the
subheadings, “Made over by him to his
son, Nlersu,” “Fodder for the Bulls,”
and “The barley that Hekanakht has ob-
tained for his dependents,” all duly item-
ized. The old man mentions having on
hand 7,000 loaves of bread. “Seven
thousand loaves of bread would have
seemed to me an immoderately large
baking if T had not been acquainted with
Hekanakht’s descendants to-day,” says
Mr. Winlock. “NMany of them bake only
every month little biscuits that will keep
indefinitely but that are so stony that
they must be soaked in soup before the
toughest jaws can crack them.”

The letters reveal Hekanakht as an
irascible old gentleman. Mersu had
written his father that the Nile had risen
while he was cultivating the summer crops,
and that he feared the dykes would break
and flood the fields before he could har-
vest them. The father, too angry to waste
any time on the flowery salutations and
compliments that are three quarters of an
Oriental letter, dashed off this in reply,
“As to any flooding of our land, it is thou
who art cultivating it. Woe to all my
people with thee! 1 shall hold thee re-
sponsible for it.”

These let-
and ac-
intro-
duce us to one
Hekanakht, a
man of prop-
who
left one of his

and three in-
ventories or
accounts prac-
tically com-
plete. In fact,
one letter was
still folded and
ready
to be forward-
ed to an ad-
dress written
the out-

Another of the letters gives a picture of
famine time, a year when the Nile overflow
had been scanty. After notifying his family
that he has obtained a little food for them,
Hekanakht writes: “Now you must not be
angry about this. See, the whole household
as well as the children are dependent on me
and everything is mine. ‘Half-life is better
than dying altogether,” and they say, ‘the
hungry must hunger.’”

The most interesting picture Hekanakht’s
letters give, however, is that of family life.
Once he directs thathis youngest and favorite
son, Sneferu, who was too young to be of use
on the farm, be sent to him. But Sneferu evi-
dently did not relish being with his crotchety
father, for he did not go to his father, nor did
he work on the land, and when Mersu com-
plains of this Hekanakht tells him to let the
boy do as he pleases. A number of dependents
and relatives are mentioned, but no wife: so
the assumption is that Hekanakht was a wid-
ower. With all his difficulties he must needs
takea concubine to himself, named Tutenhab.
The family row that followed fills a large part
of the letters. The housemaid was turned out,
Mersu reprimanded, and cautioned against
allowing harm to come to Iutenhab, and, final-
ly, Tutenhab, herself, sent off to Hekanakht
before peace was restored.— 4. A. Hopkins.

spolitan Museum

THIE PHARAOH OF THE EXODUS
WO sta s of him were found at the Temple of Luxor.
L s,El'lltl::l;b::;]'e ::\[;\1\ I:{ l"lrc Metropolitan Museum
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Cour t.sz Thomas Mad igan

GENERAL WASHINGTON’S SECRET LETTER AND SIGNATURE

GIECRET WASHINGTON =+ =
| LETTER COMES TO LIGHT

Historic Document Acquired by Autograph Collector

A secret letter written by General George
Washington to Governor De Witt Clinton,
announcing the coming of French aid to the
hard-pressed Revolutionary forces, has been
acquired by Thomas Madigan, a New York
autograph collector, who purchased it from
a well-known American family in whose
possession it had been for many years.

At the blackest moment of the war, after
five years of campaigning with indecisive
results, the Marquis de LaFayette arrived
with the news that a French fleet had set sail
for America. LaFayette had gone on to com-
municate this intelligence to Congress. Gen-
eral Washington, desirous of keeping the
New York Legislature in session, but unable
to make public his reasons, dispatched the
secret letter to Governor Clinton. The letter
follows:

Morristown, May 18th, 1780.
DEAR SIR:

I have the happiness to inform your Excellency, that
the Marquis De la Fayette has brought the interesting
intelligence of a French fleet & army which was to sail
from France early in April for the Continent, to co-
operate with us. He is gone on to Congress, and,
measures will, it is to be hoped, be immediately taken
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by them to put ourselves in a situa-
tion to derive the advantage from
this succour, which with proper exer-
tion, we have a right to expect,

You will be sensible that there wil

¢ a necessity for the concurrence of
the Legislatures of the different states
in providing men and supplies. As I am informed
your assembly is now sitting, and may probably be
about rising; and as the determination of Congress may
not arrive in time to prevent its adjournment, I have
thought it proper to give this intimation in confidence
that you may keep them together. If they once sepa-
rate it will be impossible to reassemble them in time 10
answer our purposes, and it is of infinite importance
that they should be assembled.

As this anticipates Congress, it is, of course, only
intended for your private information, and is not to be
officially made use of to the assembly.

In the intended co-operation to whatever point it
may be directed, we shall stand in need of all the con-
tinental force we can collect. On this principle 1 wish
to have the regiment at Fort Schuyler relieved; and
shall be glad your Excellency will be pleased to order
two hundred and fifty men, of the 800 raised by per-
mission of Congress, as speedily as possible, to that
post. I propose to leave Lieut. Colo. Van Dycke and
some good Sargents in the garrison to arrange the New
corps, & perform the duties with vigilanced propriety.
It is my wish that the officer who commands the 250
men should be inferior in rank to Lt. Colo. Van Dycke,
as he is, I am told, an attentive diligent officer, and the
command may be safely reposed in him.

I am with the greatest respt & affection
Yr Excellys Most Obedt
& Hble Servt,

G. Washington.
His Excel &

l
Govr. Clinton.
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THAT GOES
ON FOREVER

T he Story of “Uncle Tom’s Cabin”

BY ARTHUR B. MAURICE

One day during the black times of
the Civil War, President Lincoln met
Harriet Beecher Stowe for the first
time. “So this is the little woman,”
he said, as his great shaggy hand
closed over her frail little one, “who
brought on this big war.” Almost
sixty years have passed since the big
war came to an end, but the book
that the great emancipator believed
had inspired it, and the play made
from that book, seem to go on for-
ever. Every night, somewhere in the
land, an audience is moved by the
spectacle of Eliza crossing make-
believe ice; of the bloodhounds in
pursuit; of Little Eva dying; of
Topsy, who had never been born but
just ‘growed’; and of Uncle Tom
suffering under the lash of Simon
Legree. Not only in city and town
theaters, but, during summer nights, |

“Uncle Tom” shows exhibit in tents
all through the country districts. The
play is the most conspicuous success

Author of “Uncle Tom’s Cabin,” from a phy
the later years of her life, in her home in

HARRIET BEECHER STOWE

rtograph taken during
Hartford, Connecticut

in'the history of the American theater.

The story first appeared serially in the
National Era of Washington, which was
established in 1847 by Dr. Gamaliel Bailey,
a prominent Abolitionist. Dr. Bailey wrote
to Mrs. Stowe asking her to write a story for
the paper, which should aim to further the
cause with which they were both so much in
sympathy—and the result was “Uncle Tom’s
Cabin,” which began to run in 1851. Mlrs.
Stowe originally planned it for three or four
numbers; instead, it ran through about fifty
numbers. For the serial rights she was paid
$300. When itappeared in book form it scored
an immediate success, and plans were made
for its presentation on the stage.

The first version was in six acts, and that
version is still being played to-day. It was
made at the suggestion of George C. Howard,
the manager of the Troy Museum, by George
L. Aiken, brother of Frank I5. Aiken. The
dramatist received a gold watch for his work
of adapting the story to the stage, and was
well pleased with the bargain. It was at
Troy, New York, that the first performance
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nf“‘_L'ncle Tom’s thin" was given. In the
original cast were W. J. Lemoyne (afterward
famous in the Lyceum Theater Company,
New York) and C. Leslie Allen, the father of
Viola Allen. George L. Aiken himself played
the part of George Harris. i

From Troy the play was brought to New
York in 1853, and put on in the National
Theater. It made a hit at the start. In some
of the weeks at the National it played to
$2.500, that being an extraordinary sum for
those days in the theater. Of course there
were other versions of the story made for the
stage, but the Aiken six-act version has sur-
vived. Until a few years ago, almost every
actor on the American stage had, at some
time of his or her career, played a part in the
Iw];{}" very often doubling up and pla}‘ing two
parts. For the stage rights Mrs. Stowe re-
ceived little or nothing. Had she been re-
warded on the present rovalty basis her earn-
ings from the play would have amounted to
something like $2,000,000. As it was, she
died in very moderate circumstances.
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WIMERICAN HISTORY  +
QUESTIONNAIRE

Announcement of Prize Winners by Prof. Albert Bushnell
Hart, Harvard University

K8
§

DrAR MR. MorraT: With much difficulty I have made a selection
of what I believe to be the best twelve papers of those sent me for final
examination and grading.

I have gone over every paper carefully and then have run over a
second time all the papers that seemed to have a reasonable chance to
come within the best twelve. Between the four papers in each of the
three groups, I am not able to make a distinction. Every one of the
twelve deserves a prize as well as several others that came only a
little lower in competition.

The groups are as follows:

FirsT-Prize WINNERS Stconp-Prize WINNERS THirD-Prize WINNERS
1. MNary A. Graham, 1. Edward Bumgardner, 1. Victoria A. Magnusson,
Springfield, Illinois Lawrence, Kansas Gorham, Maine
2. Margaret S. Holderman, 2. Clara A. Deecke, 2. Mae Hayes,
Berea, Kentucky Utica, New York Omaha, Nebraska
3. Paul Sheldon Stearns, 3. Mary Shatswell, 3. Winifred Pewters,
Monmeouth, Illinois Salem, Massachusetts Spokane, Washington
4, A. C. Stuart, 4. M. H. Woodfin, 4. Maud Potter,
Chicago, Illinois Ashland, Virginia Butte, Montana

I cannot refrain from giving honorable mention to the following
additional essays, which are not far below the prize winners:

E. B. Clark, Bellingham, Washington; Daniel F. Crowley, Athol, Massachusetts; Ardath C. Anderson,
Los Angeles, California; Mabel Ost Smith, Williams, Arizona; E. J. Taylor, Bismarck, North Dakota.

I sincerely hope that you will append these names to the list of
prize winners.

This contest is decidedly encouraging for the state of knowledge
and education on American history throughout the country. It will
be seen that the awards, though made strictly on my judgment of the
merits of each paper, are widely distributed throughout the country.
I have been surprised at the thoroughness and accuracy of the answers
on the forty-one items in the five questions which called for specific
knowledge. Only two or three breaks were found in the forty-two
papers selected for final examination, and one of those was offset by
such excellence in other parts of the paper that a prize could not be
refused. The other questions that required judgment and selection
were also in general very satisfactory, and show that the school pupils
and readers of American history are acquiring the art of making his-
torical judgments for themselves from the materials available.

Sincerely yours, Albert Bushnell Hart.

! EDITORIAL NOTIE: A selection of the twelve best answers will be made from the papers of the prize
winners, and this set of twelve best answers will be printed in an carly number of The Mentor, so that

all readers of The Mentor may have the benefit of the best results of the American History Cuestionnaire. \
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““Are not our destinies now one?”’ he urged—

tive classes.

It was early October. A brown light shimmered in the warm atmos-
phere. Just as they were entering the forest the sun shone out
There were spaces full of heather in flower and plots of violets.

They dismounted.
her farther on to a small pool where faded water lilies lay motionless
between the reeds.

Jumped away to hide themselves.
“I am wrong! I am wrong!” she said.

This tense, dramatic moment signaled the start of the beautiful
Emma Bova!‘.", wife of a dull district doctor, on the Path of Dalliance
the Path which led on and on until she could no longer '
to retrace her steps.

" You will want to read every page of this imperishable book.
Madame Bovary” Flaubert gave us a daring and vital transe
It is the novel that marked an epoch in literature.

““An Artist Is Before All an Observer’’ —

That was the first article in Flaubert’s artistic creed. Because of the
fidelity, the originality, the depth, the distinction, the perfection with
which he represented life, he has been acclaimed Master. His Madame
Bovary and Salammbo stand as the world’ :

= . e e

Rudolph fastened up the horses. . . . He drew
At the noise of their steps in the grass, frogs

“I am mad to listen to you!”
summon power

) In
ript of life.

s masterpieces in their respec-

And he, their creator, is assured for all time an exalted
place in the Pantheon of I'rench Literature.

Gustave Flaubert’s Complete Works

Ten Substantial Volumes Handsomely Illustrated

—the only English translation—are now available to you at the lowest price ever known, $15, in
small monthly payments. As a lover of the best in literature, you will certainly wish to take advan-
tage of this very special offer which may never be made again.

EVERY WORK OF FLAUBERT A
MASTERPIECE

These ten volumes represent the life work of this master.
Their influence can be imagined from the statement recently
made that if “Madame Bovary’ had not been written, there
could have been no ‘‘Main Street."

Some of the other titles in this great set are “‘Sentimental
Eduecation’ in which a young man learns the ways of Paris;
“The Temptation of St. Antony,"”” one of the most powerful
efforts of the human mind to penetrate the unknown; “The
Castle of Hearts,”" a lyric romance of great beauty; *“Bouvard
and Pecuchet,”’ a tragi-comic novel of bourgeois life; the three
novels, “A Simple Soul,’”" "The Legend of St. Julien" and
“Herodias''—all jewels showing the varying aspects of Fluu-
bert's talent; the Selected Correspondence of Flaubert, and
narratives of his travel along the Nile, through the Orient and
over Brittany.

The type in these books is large and clear and they are
printed on rich, antique-finished paper. The photogravures,
illustrating many of the tensest scenes in the stories, are printed
on fine quality, Japanese vellum. This 12mo edition is bound
in dark green cloth and has title pages in two colors.

NOW IS YOUR GREAT OPPORTUNITY!
Do Not Delay
Just say the word and we will promptly send these TEN

volumes to you for TEN days’ free examination. Clip the
coupon, drop it in your nearest post-box. Do it NOW.,

WM. H. WISE & CO.
50 W. 47th Street New York City
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ORDER NOW AND SAVE $35

When the 200 sets at present in our storeroom are sold, the
works of Flaubert will be available to you only in

) a bindi
costing more than $50. & Linding

Your Library is an Index to Your Taste

You can not afford to omit Flaubert’s works from your
bookshelves. Their presence there is evidence of wvour dis-
criminating taste and judgment. Their presence there is also
assurance of hours of sheer delight, because Flaubert's power
to paint detail vividly makes every storv—whether the scene
1s in Paris, provineial France, or the Orient—a living reality.

Flaubert is the Writer’s Author

If you're a professional writer, or a writer who is hoping
to arrive, let Flaubert's works teach you many a subtle secref
of composition. A single passion—love for literature—ifilled
his life, even to the last day. He labored ceaselessly to find

the word of exact value to express his idea, and the rhythm
of his prose is like great music.

FREE EXAMINATION COUPON

WM. H. WISE & CO., Publishers,
50 West 47th St., New York, N. Y.

Send me, charges prepaid, the 10-volume set of Flaubert’s
works. agree to return them within ten days after delivery,
or if I decide to keep them, I will pay 31 after ten days and 82
a month for seven months. (Only $13.50 if cash accompanies
approval coupon.)

Name

Adddress st e
M. 3-23




THE MENTOR

: %
AVRTERITATI S
A o] RSP
(TP I o e O
e SRS
> >

s

—a traveler in Japan is settling a
hotel bill with an official travelers’
cheque of the American Bankers
Association.

—a woman in Paris is buying a hat
on Rue de la Paix with an A-B-A

Cheque. : ; i

—here at home a returning traveler —3t2 roadside garage in Cagr_“];'}j’:
is paying a customs official with a motorist is using an
Cheque to buy gasoline.

A-B-A Cheques,—the only travel

cheques accepted by the United —on an Atlantic linera passengeris
States Government in payment paying the purser with A*B-A
of duties. Cheques.
At this minute, in all parts of the world, A:B*A Cheques are
smoothing the financial pathway for many thousands of travelers.

A-'B-A iz, Cheques
—“TRAVEL MONEY”

Sold in compact twallets in denominations
of $ro, $20, F50, and Froo by more
than 10,000 banks and trust companies in
the United States and Canada. Ask for

A-BA Chegues at your bank.

are as handsome as bank notes, safer than
money, more convenient than letters of
eredity they identify you the wide world
over. With 4-B-A4 Cheques you are in-
dependent of banks and banking hours.

The Agent of the American Bankers Association for these cheques is

BANKERS TRUST COMPANY

NEW YORK PARIS




THE MENTOR

Il RAVELLING to England or
f}j §y France on the giant PARIS or
SGIA the magnificent FRANCE you
may enjoy an infinite variety of
i diversions or a complete rest.
Whether you are crossing for the
first time or the twentieth, French
Lineservice and cuisine makeeach
voyage a delightful experience.
Old world courtesies, customs and
hospitality, the inimitable genius of
French servants in ministering to
personalcomfort,theincomparable
art of French chefs—these find

Havre by the giant express steamers de luxe

PARIS LAFAYETTE FRANCE

Regular sailings from New York to Plymouth (England) and

their finest expression on French
Line ships. They make living plea-
surable and attract travellers who
prefer a sophisticated, truly inter-
national atmosphere.

Rooms en suite, including private
diningroom, several bedrooms and
baths, assure the utmost in luxury
and privacy, while large, comfort-
able rooms, with or without bath,
provide a wide range of choice.
On the French Line every pas-
senger is regarded as an honored
and privileged guest.

Rates for all classes of accommodations, and interesting infor-
mation regarding foreign Irav el and where to go and what to
see in France, sent on request.

Regular sailings from New York to Havre by large and comfort-
able one cabin steamers provide all comforts of ocean travel
al minimum expense.

ROCHAMBEAU ROUSSILLON

LA SAVOIE CHICAGO

From New York to Vigo (Spain) and Bordeaux:
Steamer: LA BOURDONNAIS
From New Orleans to Havre:
Steamers: DE LA SALLE and NIAGARA *

Compagnie Générale
Transatlantique

19 State Street, New York

Offices and Agencies in Principal Cities
of Europe and the United States

'(& }\‘é&g = Rt ’,—/"\C\R
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How can we send our

child to college?

“I’d like to send my child to col- has been in business, many thou-
lege, but I haven’t an idea how sands of investors throughout the
much it would cost!” is often said United States have purchased from
to us. us many millions of dollars of First

When your boy or girl enters Mortgage Real Estate Bonds, se-
high school, if not before, begin to cured _bY improved city properties,
figure on college. A regular sum of and with not one dollar loss of prin-
money laid aside each of the four cipal and interest.

high school years, will be a vast We have worked out a detailed
help when college days come. statement of college costs which we
1. This sum should be invested with will send you willingly, together
an institution which has proved its with descriptive literature of the
reputation over a long period of 707 First M
eats. 7o Firs ortgage Real Estate
2. Satisfy yourself that the invest- Bor{ds we offer for sale. These are
ment meets rigid requirements for an ideal investment for a college
safeguarding this college fund. fund. Start planning today, write
During the many years the Amer- now.
ican Bond and Mortgage Company Ask for Booklet U-66.

AMERICAN BOND & MORTGAGE Co.

Capital and Surplus $3,000,000
127 No. Dearborn Street 345 Madison Avenue
Chicago e New York

Claveland Dettoit Baston Philadelphia and other cities
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c'\lhe Shoerufé tozhe
ORIENT Ji'om Seattle-

F you are going to the Orient, travel on one of the new
and magnificent U. S. Government ‘‘President’” ships!
They make the fastest time between the United States

and the Orient—only eleven steaming days from the great
port of Seattle to Yokohama !

If you don’t know about the ships of this great fleet,
the President Grant, President Jefférson, President MeKinley,
President Madison, and President Jackson, send the infor-
mation blank below. You incur no obligation. Find out
about these sumptuous ocean liners. They are owned by
the U. S. Government and operated from Seattle by the
Admiral Oriental Line. They are earning the hichest praise
from world travelers. They sail every 12 days from Seattle.

Send the information blank now. You will receive a
complete description of these ships—of their achievement,
their extraordinary luxury and beauty, their unparalleled
service, It costs nothing to investigate. Write now.

For reservations address local agents or

The Admiral Orzental Line

L. C. Smith Building . - e Seattle, Wash.
653 Market Street = San Francisco, Cal,
112 West Adams Street TR O, Chicago, Il
17 State Street . - . . » % . New York City

Managing Operators for

U. S. SHIPPING BOARD

Owners of the Vessels
49

Next Sailings are
President McKinley
March 3
President Jackson
March 15
President Jefferson
March 27
President Grant  April §

President Madison
April 20

W

INFORMATION BLANK
To U. S. Shipping Board
Information Office Nashington, D. C.
A 3363

Please send without obligation the U. S. Govern-
ment bookletr giving travel faces and :l\ yvinforma-
tion reg; arding the U. 5. Government ships. Iam
considering a tripto T he Orient [, ro E urope

to South America (0. 1 will travel 1st class [,

2d O, 3d O.

If 1 go date will be about

My Name. I

My Business or Profession —

L'.Ir'u.".l.' State. _J
-Y—
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““fits the light"’

"This Is the Film

'HE red box with the yellow band is unmistakable. You
cannot overlook this film. Use it once and you will use
it again.

Speed is here. Latitude is here, with a long well-modu-
lated scale that renders every gradation of light and shade.

Experts prefer this film because when intelligently ex-
posed it yields perfect negatives, crisp yet delicate, and soft
yet brilliant.

The novice prefers this film because when inaccurately
exposed it gives him better negatives than he has a right to
expect—a higher average of success than he has been led to
hope for in the past.

Dealers like this film because it satisfies their trade. Fin-
ishers welcome it, for the high percentage of deliverable prints
means a better profit.

Use Ansco Film. It fits the light.

Ansco Company

Binghamton, N. Y.
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Iceland-North Cape

(Annual Raymond-Whitcomb North Cape Cruise)

Your complete and lasting enjoyment of this Annual Summer
Cruise Event is assured by Raymond-Whitcomb's incalculably
valuable experience of former years, and accurate, first-hand knowl-
edge of this unique Cruise field and the fascinating lands visited

Sailing from New York, June 23 on the new and luxurious Roval Mail S.S.
“'Araguaya'’—selected by Raymond-Whitcomb because of her ideal suitability
for a Northland Cruise. Offering all the comforts and luxury of the largest
liners, she still retains that pleasing individuality of a private vacht

The day by day schedule of fascination and enjoyment (arranged by Raymond-
Whitcomb with the assurance that nearly a half century of travel planning for
diseriminating Americans has brought forth) includes 4 days in Iceland; the
great North Cape and the ‘‘Midnight Sun''; the quaint, picturesque and fasci-
nating places of Norway; the grand and awe-inspiring Fiords (including the
beautiful Nord Fjord with stops at Loen and Olden and a trip to the vast Joste-
dalsbrae, the largest glacial field in all Europe) ; Gothenburg in Sweden, with its
Tercentennial Jubilee Exhibition; Copenhagen, the gay and vivacious ‘‘Venice
of the North"; generous included shore trips and fascinating optional excursions

Limited membership and daily increase of bookings make early reservations very essential to yon

Europe Tours

To travel to and through Europe in comfort
with complete freedom without bagpape bothers
and transfer troubles, to o overa route of your
own selection—to include all the things which
vou as a diseriminating traveler want to see
—is the opportunity which the 1923 Raymond-

Round-the-World Cruise
From New York Jan. 19, 1924

Sailing Eastbound including the Mediterranean,
Ezvpt, India, Java, Philippines, China, Japan
(in the Cherry Blossom season). Reservations
may be made now

Whitcomb Europe Tours offer you.

As the oldest and largest American Travel Con-
cern we know what you wantand we know how
to pive it to you. France, Italy, Spain, Arabian
Nights Africa, Belgium, Holland. British Isles.
Departures from Feb. 24 through Mar.,, Apr.,
May, till June2 (See Booklet)

The growing popularity and overwhelming in-
crease of our European business in recent years
prompts us to urge yvou in all sincerity to make
your reservations as far in advance as possible

Mediterranean Cruise

From New York Feb. 3, 1924, Visiting the
pay. the fascinating, the picturesque, the ro-
mantic points of interest on the historic Mediter-
ranean. Early applications assure a wide
selection of accommodations

OTHER TOURS
to California, Hawaii, Florida, Cuba,
Japan, China, Round-the-World

For Booklets, rates and information, call, write or telephone any of our offices

T BEST IN TRAVEL |
Raymond & Whitcomb Co.

New York

Philadelphia
225 Fifth Avenue

1338 Walnut St.

Chicapo
112 So. Dearborn St.

Los Angeles
505 Title Ins. Blda.

San Francisco
657 Market St.

Executive Offices, Park Street, Cor. of Beacon, Boston
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utward

from your
open sea—with Conrad!

EIGH ANCHOR! Fill your lungs

with the fresh, tangy air of the sea.
A Hear the song of the capstan, the
piping of, the boatswain’s whistle, the
“heave-ho’ of sun-browned seamen, the
roar of the great sails as they catch the
wind, and then—

S Forget your cares and the monot-
ony of everyday life; set sail over the
glorious blue ocean, to the music
of lapping waves—adventureward!

A wonderful new expe-
rience is before you!While
you sit in your easy chair
you can go to sea with
Joseph Conrad! On
the wings of his gen-
ius you can travel
far out over the vast
wilderness of the

Bound!

arm chair to the

deep, to distant shores, to strange lands of
enchantment.

You will feel the magic spell of the sea creeping over
you—you sense its mystery, its majesty, its power—
its brooding loneliness, its glory. You live breathlessly
through exciting days and nights—through the black
terror of the storm—through the sunshine of azure seas.

CONRAD

Composite of Immortals
Acknowledged by other writers themselves as
the greatest living novelist

How can the extraordinary genius of Conrad be
described—how can the wonderful thrill of his stories
be put into words! For as Sir Hugh Clifford says:
“His books have no counterpart in the entire range o
English literature.”

Conrad is unique. He has caught the spirit of the
sea as no other writer has ever done. For his magic
stories are woven out of his own remarkable experi-
ence—his twenty-five years before the mast, from the
adventurous day when he shipped as a cabin-boy on a
sailing vessel out of Marseilles.




THE MENTOR

If you have yet to read Conrad, you
have a rare experience in store. *“How I
envy those who are reading him for the
first time,”’ says Gouverneur Morris. You
must read Conrad—not to do so is to deny
sea when a mere child, - yourself an incomparable pleasure and to
He shipped as cabin boy be unacquainted with the work of the acknowledged greatest
on a sailing vessel and lwmg_mast:er of English fiction. As one of our well-known
for the next 25 vears the novelists himself says: “Those who haven’t read him are not
open sea was his home. wfll-read. And if you have read some of his stories; you
will want to read more—and re-read them many times.
Arnold Bennett makes it a point to re-read one of Conrad’s
books every vear.

In any case, you will welcome the good news that a “sub-
scription set’” of Conrad is now offered—and at a special
low price. This set, comprising ten uniform volumes,
gives you Conrad at his best; The Rescue; Youth;
Chance; Fictory; Typhoon; Lord Jim; Almaver’s Folly;
The Arrow of Gold; An Outcast of the Islands; The
Shadow Line. The volumes are well bound in rich,
blue library cloth, decorated in gold.

Examine This Wonderful Set

Free

Send no money. Just the coupon will bring all ten
volumes to you for 5 days’ examination, without cost
or obligation. Decide for yourself whether you can
afford to be without this Conrad library. Open any

book and see whether you can lay it down with-
out finishing it.  You can either return the books
or pay the special low price on convenient terms.
But answer the call of the sea now! Great
adventure awaits yvou in quaint sailing wvessels; in
strange parts of the world. Set sail with Conrad
to the Congo; to the mystic South Sea Isles;
to Hong Kong. Let his genius transport you,
while you sit in your easy chair.

Conrad felt the call of the

Over the face of the earth he wandered, falling in with all types of
people—with outcasts, adventurers, wanderers like himsel —with
good and bad men and women from the four quarters of
the earth—strange creatures of destiny thrown together
to play their parts in an amazing drama of life.

Out of this wealth of material Conrad began to write—
and his stories astonished the world]l For the
grip of life itself was in his absorbing tales; the
power to lift the reader out of himself and make
him feel actually a part of the high adventure
that moves breathlessly over the printed page.

The World Marvels at His
Genius

All over the world tens of thousands of
Conrad lovers echo their almost uncontrolla-
ble praise. Other writers themselves acclaim
him the foremost living English novelist.
Rex Beach says: I consider him the greatest
living author in the English language.”’ H.
G. Wells: “One of my claims to distinction is
that I wrote the first long appreciation of
Conrad’s works.”” Equally sincere is the
admiration expressed by John Galsworthy,
James Huneker, Joseph Hergesheimer,
John Macy and many others. Thea Cuupon Bilov 56 your passs

port—mail it NOW,

" Doubleday, Page & Co.

Dept. 153
Garden City,
New York

.Q‘IIIIUIIl!Illl-.IIII
*

* )
o Doubleday, Page & Co.

.o. Depe. 153, Garden City, N. Y.
Please send me for five days’
free examination, charges prepaid,
s the ten volumes of Joseph Conrad.
I will either return the set within 5 days
: A or send you $1. as a hrst payment, and
- ' #2. amonth for nine months, making a
o total of g19,

& r
* {7 T A e P P e o P T e S et
e e e P N S e I iy o s, G eun

(T R I T L L At s 7 CR YOO O
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What bird flies 120 miles per hour?

Lauther Burbank

What plant lives on insects?
ow many eggs does a humming bird lay?
How long does it take for a butterfly to

develop?

What tree is the woodman's defense against
death by cold and starvation?

Where does the whippoorwill build its nest?

What is the first wild flower to bloom?

What is the difference between a butterfly

and a moth?
Do trees really breathe?

What bird is the first to go south?

What bird eats one and one-half times its
own weight every 12 hours?

What plant kills animals if they eat it?

What bird hangs a snake’s skin on its nest

to ward off enemies?

You too will find your happiest

Thomas Edison

hours among friends of
forest and field

ATURE abounds with magic.

For those who know its language

a wonderful story is told by the
simplest roadside flower. The fields and
forests are filled with a host of friends—
the birds, the butterflies, the flowers,
the trees—each with its own individu-
ality, its personal charm.

To know Nature is to love it—you
find an endless fascination in its won-
drous workings: you become absorbed
in its extraordinary mysteries; you con-
stantly discover new and curious phe-
nomena; you see new meanings in each
changing season. Every stroll through
the out-of-doors is filled with never-
ending interest; the countryside be-
comes a veritable Fairyland, teeming
with enchantment, peopled with the
most interesting folk you ever knew.

You, too, will find your happiest

on the covers.

hours among your friends of forest and
field, just as have such famous men as
Theodore Roosevelt, Thomas A. Edison,
John Burroughs, Henry Ford and Luther
Burbank. These men, with the means
to command any form of recreation,
found nothing so enjoyable as their un-
derstanding and appreciation of Nature.
This rare pleasure awaits you now in
the delightful pages of The Little
Nature Library—the beautiful four-
volume set that brings to you the whole
wonder world of Nature’s secrets.

Sent for Free Examination

In this, the most popular series of
Nature books ever published, the
story of the Birds, the Trees, the But-
terflies and the Wild Flowers is fas-
cinatingly told by recognized authori-
ties, profusely illustrated with 144

THE LITTLE NATURE LIBRARY

Four beautiful books bound in silk cloth, cover decorations in

¢ Profusely {llustrated with 144 full color plates, 48

465 subjects: 1200 pages. All the sccrets of the Birds, 3

Lnto;cslmxly explained that every member of your family will enjoy reading these wonderful
ooks.
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Trees, Butterflies, Wild Flowers so

Henry Ford

John Burroughs

beautiful full-page color plates and
many black-and-white pictures. 465
different subjects are covered, 1,200
pages in all.

You are invited to examine the Lit-
tle Nature Library without cost or ob-
ligation. The coupon below brings the
books to you for 5 days’ examination.
Note the wealth of interesting informa-
tion, written by such authorities as
Neltje Blanchan; examine the lifelike
illustrations in full, natural colors, ob-
tained from the National Association
of Audubon Societies and painted by
such famous artists as Bruce Horsfall.

If you decide to keep the books, pay only
the special low price on the convenient terms
mentioned in the coupon. But take advantage
of this Free Examination offer NOW, before it 1s
withdrawn. Send no money—just the coupon.
NELSON DOUBLEDAY, Inc.
Dept. L-133 Garden City, New York

/

old and color lllustrations
lack and white pictures.

7 Nelson
/ Doubleday, Inc.
Dept. L-133
/ Garden City, N. V.
/ You may send me
the Little Nature Li-
/ brary in four besutiful
volumes for Free Exami-
/ nation, Iwill either return
’2’.*/ the books at your expense
o = in 6 days or send you $1.50
and then $2.00 a month for
3 three months. This coupon places
¥ me under no cost or obligation.




THE MENTOR

s ’
America’s Own Encyclopzed
Covering All the World’s Knowledge
Right Up to the Present Day
For you, the fascinating record of all the world has
ever done—for you the wealth of all the knowledge
man has gained since the dawn of history—for you the
U source of information from which you can draw at

1a

will the facts you need in every activity of daily life.
It is all offered so interestingly, so accurately, so ]
conveniently in the great work that has become 2
national institution in America—The

NEW INTERNATIONAL
ENCYCLOP £DIA

Newly Revised 1922 Edition
Il Are you interes;ed in some question of art, or music, or literature; do
‘ you want some information on a foreign country or a matter of science:
| do you wish to clear up a point of history or international affairs: do
you need data concerning industry, or civics, or economics—take a
| volume of The New International Encyclopzdia from your bookcase
| and get instantly the exact facts you require. Here you will find a
| practical and dependable answer to any reasonable question. For this
‘ work covers the world from pole to pole, and the world’s knowledge

from A to Z. What home can afford to be without the constant mental
nourishment, the unfailing cultural influence, of The New Interna-
|| tional Encyclop=zdia?

A Work You Should Know More About
The Free Book Will Tell You

|l You will want to be familiar with this all-sufficient reference

Il work, made by Americans, for Americans, with a full under-

standing of our practical daily needs and interests. You will

want to know how its twenty-four volumes will bring into
your home the highest scholarship in America today. You
will learn with genuine interest how 500 brilliant minds have

presented for you here the facts on 100,000 subjects and pic- —— o SRS
. tured them with 7,000 illustrations. The whole fascinating & MEAD &
|| story 1s told you in an 8o-page book which is yours without e} 440 Eﬂ?}::r::
cost or obligation. £ NewXokekyr:
2 Please send me the
. W rgorhing
The Coupon Brings Your Copy il a
T . : 3 : y S e 2 PALEY -
I'his book contains specimen pages, illustrations, maps, and full informa- A /“.of-"‘“‘i‘r’i'.‘l‘-j"l'l'-_'\‘lh‘::.‘:'i‘ii!‘“:;
tion about The New International Encyclopedia. We will send you also Qo‘y S Pt e
details of the very casy terms by which you may secure the work. () |'N||.~rr:_|ri-.|_|~|. I-"'.“I "f"- of the
Send the COIIPIJT:I tod-;i\'-——}-'ull assume no {Jh!igﬂliol‘l or expense ) _present Special Price and easy rerms
3 it . +f payment. Men. 3-23)

whatever, and the free book is well worth your reading. A/ of payment (Men. ;

/ Nauied s o b o Wl &

A rem e

New York / O N e ecssemsnrrersremresnse e s D D s e pramarssnorssomsporrin

DODD, MEAD & COMPANY v
Publishers

_— B OCCUPATION ceseriainyribinssnismesisesi e mssssiomes
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CVLCe—

“Ihad six_honest, serving men;
(They taught me all [knew):
e1r names are WHAT and WHY and WHEN,
and HOW and WHERE and WHO.”

CHIBLING)

WHAT was the Declaration of London? WHAT are consols?
WH'Y does the date for Easter vary from year to year?
WHEN and by whom was the great pyramid of Cheops built?
HOW can you distinguish a malarial mosquito ?
WHERE is Canberra? Zeebrugge ? Delhi ?
WHO was MotherBunch? Millboy of the Slashes ?

Are these “siXmenserving youtoo? Give them
an opportunity by placing ;

WEBSTER'S
NEW INTERNATIONAL
DICTIONARY

in your home, office, school, club, shop, library. )
This * Supreme Authority " in all knowledge offers service,
immediate, constant, lasting, trustworthy. Answers all kinds of questions.
A century of developing, enlarging and perfecting under exacting care
and highest scholarship insures accuracy, completeness, compactness,
authority. A
The name Merriam on Webster’s Dictionaries has a like signifi-
cance to that of the government’s mark on a coin. The New
INTERNATIONAL is the final authority for the Supreme Courts &7
and the Government Printing Office at Washington. 7
WRITE for a sample page of the New Words,
Papers, also Booklet “You are the Jury,” prices,
magazine we will send free a set of Pocket Maps.

G. & C. MERRIAM COMPANY, Springfield, Mass.
Established 1831

pecimen of Regular and India g2
c. To those naming this z
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“Is there an easy way to

improve my English P

in only 15 minutes a day.

NOTE—How can we discover our mistakes
in English and correct them? The story
of a new invention which makes fasci-
nating play of perfecting one’s English

N thousands of tests it has been proved

that the average man or woman is only
61 per cent efficient in the essential points
of English. The mistakes we make may not
be glaring; usually, in fact, they are small,
yet they “‘stick out” because they are made
so frequently. For example, many people
repeatedly misspell such words as “until,”
“business,” “abbreviate,” “judgment,” “scis-
sors,” ete. It is astonishing how many
say “‘between you and I” instead of “be-
tween you and me,” and use “who’” for
“whom,” and mispronounce the simplest words.
IFFew people know whether to use one or two ‘“‘¢'s"
or “m’s” or ‘“r’s,”” whether to spell words with “‘ie"”
or “ei,”” and when to use commas and eapitals in
order to make their meaning unmistakable,

Your English reveals you

Every time you talk, every time you write, vou
show your ability, your breeding, vour education.
Your English reveals vou as nothing else ecan. When
you use the wrong word, when you mispronounce a
word, when you misspell a word, when vou punctuate
incorrectly, when you use flat, ordinary words, vou
handicap yourself in your efforts to convinee and
impress others. But heretofore there has been no
method by which you could improve your Inglish
rapidly so as to be sure you were right.” It remained
for Sherwin Cody, perhaps America’s greatest teacher
of English, to invent and patent a simple device
which overcomes at once the many obstacles which
heretofore have made the attainment of perfect
English almost impossible. This unique invention,
called the 100 per cent Self-Correcting Method, does
the three things absolutely essential to swuecessful
study of any lind.

Finds and corrects
your mistakes

The Sherwin Cody 1009, self-correcting methocd
first finds vour mistakes: second, it automatically
corrects vour errors; third, it teaches correet English
by habit instead of by difficult rules and distasteful
exercises. By concentrating only on your own mis-
takes, and by making the correct method stick in
your mind, the Sherwin Cody 1009 self-correcting
method accomplishes more in siv weeks than old
methods accomplished in (wo years!

Free—Book on English

and 15-minute test

A polished and effective com-
mand of FEnglish places upon
you the stamp of education and
culture. It wins friends, and
makes a favorable impression upon those with whom
you come in contact. In business, as well as in
social life, correct Knglish gives you added advan-
tages and better opportunities, while poor KEnglish
handicaps you more than yvou will ever realize. And
now, in only 15 minutes a day—in your ow
you can actually check up and see yourse
by using the 1009 self-correcting method

SHERWIN CODY

n home—
If improve

If you are efficient in Inglish it will give yvou
greater confidence: if you are deficient yvou surely
want to know it. I'or this reason Mr. Cody has pre-
pared a simple 15-minute test which you can take
in your own home. The correct answers are given so
you can tell at once just where yvou stand. Write
today for this test—it is free. We will also gladly
mail you our new free book, “How to Speak and
Write Masterly English.” Merely mail the coupon
or a posteard. I'ree yourself of the embarrassing
errors in English that make you feel ill at ease. Yonu
can never achieve your greatest possibilities until
you master English. Write today.

SHERWIN CODY SCHOOL OF ENGLISH
793 Searle Building Rochester, N. Y.

SHERWIN CODY SCHOOL OF ENGLISH
793 Searle Building, Rochester, New York

Please send me yvour new Free Book, ‘_'”n\\‘ to Speak and Write
Masterly English,” and also the 15-minute test.

Namo .o
Address......
ity



THE MENTOR

Walter Camp’s
Message to YOU!

The Famous Yale Coach Tells

How to Keep Fit With Ten
Minutes’ Fun a Day

Note:— By special arrangement, every reader of The
Mentor can now obtain on five days' Free Trial Walter
Camp's Entire Health-Building System on Phonograph
Records, including the ready-reference book of photographs.

(Copyright by Health Builders)
By WALTER CAMP

WAS in Atlantic City not long ago, and

a woman who was walking along the

Boardwalk stopped to admire a gown

on a model in one of the shops. Her hus-

band stopped, too, and she pointed to it

admiringly. He did a fiendish thing. He
looked at the gown and then at her.

“My dear,” he said, “you don’t suppose,
do you, that you’d look like that if you
wore that gown?”

That was cruel—but it suggested what
was true. She was the sort of woman who
cannot, with good effect, wear a low-cut
gown. The bones of her chest stood out
gauntly; her whole figure was ungainly.
And it need not have been. It was in her
power to put a coating of good flesh and
muscle over those prominent bones. And
it is in the power of any woman, as of any
man, to get rid of unnecessary flesh, too.

Of course, the man or woman of mature years can get
along, even though he or she is handicapped in appear-
ance or in grace of movement. But there are related
matters that are by no means trivial. Probably the
most important single thing in everyday life is the
proper functioning of the bowels. And how many of us
are troubled, more or less chronically, with constipa-
tion? How many of us are more or less habitual users
of laxatives, and consequently, at intervals, of purga-
tives? How many of us have to depend upon such
artificial stimulation of the bowels if they are to do their
vital work of elimination?

The cause is to be found in the disuse of those muscles
in our trunks. The action of the intestines is largely
muscular. You won’t have smooth, regular, unstimu-
lated activity in that quarter unless the muscles are
supple and strong.

It is because this fact has been so generally recognized
that we have scores of different systems of calisthenic
exercises, and Swedish drills, devised to bring into
play the little-used muscles of the body. But although
people begin them, they give them up because they take
too much time, too much vitality, are not pleasurable,
and do not take the place of sports and games.

L
o

|

Mr. Camp is famous as a great Yale Foothall
Coach and athletic autl

Bixty wears old, lie is stronger and more sup-
rle than most younger men.

iis own “ Daily Dozen ™ exercisea regularly
in order to remain so.

Hence, when the country was called upon to produce
immediately sound men, thirty per cent. were deficient.
And then came the demand for something simple, some-
thing that would take so little time as not to make it a
bore, something that men could do in ten minutes or less.

That is why I worked out what is now known as the
“Daily Dozen" to tone up the bodies of those men in
training, to make them supple and limber, to keep
them on edge and fit.

Later, I applied the “ Daily Dozen™ to middle-aged
men, and men past middle-age, too—including members
of the Cabinet in Washington—who simply had to do
much more work than they were used to doing, without
breaking down. In the “Daily Dozen™ I soon found I
had something that would actually increase their re-
serve power. They grew progressively more fit as we
went along.

I can authoritatively state that this system of twelve
simple exercises which takes only ten minutes or less to
execute will actually do you more good than any of the
tedious systems requiring a half hour or more to go
through them. The * Daily Dozen™ does not take away
yvour energy. Instead, the exercises are so devised as to
give you added vim and energy. They are so simple
and easy that a child can quickly learn them.

During the war Swedish instructors came in some of
the groups to learn the ** Daily Dozen.” Their tendency
was to laugh at them—to think them child’s play. It
seemed to them that these exercises were useless, 1
remember one hard-shelled old chief petty officer. He
had no use for them at all. But he went through them
for two weeks, religiously as a matter of discipline. And
then he came to me. He had lost half an inch about
his waistline. And he was the most surprised man I
ever saw,

“T was as hard as nails,” he said. And he had been,



THE MENTOR

too. ““I don't see Im\\'. it d()t‘s it—TlJut if it
to me I'm for it, sir!”—IWaller Camp.

Since the war, the **Daily l")ozcn“ lms_ been making
thousands of men and women Ilt'aud keeping t.hem S0—
and the exercises are now proving more efficient l}m.n
ever—due to a great improvement in the system. This
is it:

With Mr. Camp’s special permission,
exercises have been set to music—on
ords (called Health Builders) that can
dise machine. In addition,
a handsome book is fur-
nished, showing by actual
photographs the exact move-
ments to make for every one
of the ““commands,” which
are given by a voice speak-
ing on the record.

You just put a Health
Builder record on the ma-
chine and begin. The voice
gives the command; the live-
ly, thrilling music simply car-
ries you away with an irre-
sistible desire to stretch, tyist
and develop every important
muscle in your torso,

can do that

all the twelve
phonograph rec-
be played on any

During the war Cabine
men did the * D
physical break-down,
music,

' t members, Senators and Congress-
aily Dozen » regularly t

You can keep fit the same way to

regularly, even if it isonly six or sevenminutes a day,
- "

will feel better and have more endurance and “pep

than they have had since they were in their teens—

and they will find those few minutes the best fun of
their day.,

Try the Complete System
Free—For Five Days

You cannot fully appreciate the real joy of doing the
“*Daily Dozen” to music un-
til you try it. So we want
to send you, absolutely free
for five days, the entire
Health Builder System.

No need to send any
money.  Simply mail the
coupon below and get Walter
Camp’s “Daily Dozen” on
phonograph records. Enjoy
the records for five days,
and then, for any reason or
no reason at all, you may
return them and you owe
nothing. But if you decide

0 guard against

Just 10 minutes each
morning with Walter Camp’s
“*Daily Dozen,” set to thrill-
ing, rapturous musie, will
drive all kinks, pains and
flabbiness right out of your
body and leave your muscles

to death,
not have to

Walter Camp Says:

“ Do not g0 toagymnasium.
That is old fashioned. We do
do that any more.

Wwoman can keep himself or herself fit with
SIX Or seven minutes a day.”

to keep the records, you can
pay for them at the easy
rate of only $2.50 down and
$2 a month for four months
until the sum of $10.50 is
paid. Thousands of people
have paid $15 for the same
system, but you can now

That tires you

A man or

vibrating with a fresh,
healthy energy. You'll de-

get it for only $10.50 if you
act at once.

velop an appetite that will
amaze you — you’ll relish
your food as if you hadn’t
eaten for a week—and you'll
digest it in an easy, natural
way.

Hundreds of people have
written to the Health Build-
ers telling them of the hene.
fits they have received, Here
is part of one letter:

 We wish to express our
satisfaction and delight with our
exercises. Our entire family
maid, are taking them. The children are fasci-
nated with them and bring the neighbor’s children

to do them.”—3rs. ( ‘harles C. Hiclrish, 828 Vine
St., La Crosse, Wis.

set of records and
of eight, including the

And Bert Lytell, the famous screen star, writes:
“T want to tell you that Waller Camp’s *Daily
Dozen’ exercises on phonograph records is my best
bet to keep in condition. While working, my time
is s0 taken up at the studio that the ‘Daily Dozen
has become my health creed.”

The Health Builders’ improved system now includes
the entire « Daily Dozen” exercises, set lo specially
selected music, on large 10-inch double-dise records; a
handsome hook, printed in two colors, containing over
60 actual photographs which illustrates each move-
ment of each exercise; with a foreword by Walter Camp
explaining the new principles of his famous system;
and a beautiful record album.

Every man or woman who exercises with this system

59

Walter Camp, who coached many a Yale football eleven
to victory, is bringing new health and strength to thou-
sands through a wonderful new improvement in his now
famous * Daily Dozen " exercises,

Simply mail the coupon
and see for yourself, at our
expense, the new easy, pleas-
ant way to keep fit. No
obligation to keep the set
unless you don’t want to be
without them. Don’t put
off getting this remarkable
System that will add years
to your life and make you
happier by keeping you in
glowing health. — Try it
for five days at our risk,
Address, Health Builders,
Garden City, New York.

FIVE-DAY TRIAL COUPON

Health Builders, Inc. -
Dept. 723, Garden City, N. Y.

Please send me for five days' Free Trial at_your expense the com-
plete. Health Builder Series containing Walter ( mn'p skonrl”.-l.;
“Daily Dozen” on five double-dise ten-inch records; the IN‘)”| n' b'
actual photographs; and the beautiful record :\!bum. f for any
reason l am not satisfied with the system, I may 11‘{11rt} n-’l'l“ 7.\-.-3
and will owe you nothing. H_m if I decide to kw-p- \! wi 1 :‘_,”
you $2.50 in five days (as the first payment) u:ld‘;mn‘n A to pay $2 a
month for four months until the total of $10.30 is paid.

Mail the coupon today.
Inc., Dept. 723

(20,

N A o e (l'ih-'uuv- e SN
Address
] A TSR L T T L

If you prefer to take advantage of our cash price, send only $10.00.
Orders outside U, S, payable cash in full with order.
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“Greatest Bargain of
My Life”

“Appeals To Me More Than
Any Other Set In My Library”

“The Most Beautiful Books I Ever Saw”
“A Most Gratifying Surprise”
“Never Received So Much For the Money”?
“Have Given Away Fourteen Sets”

JUNDREDS of pages of Mentor could

be filled with expressions even more
enthusiastic from purchasers of this beau-
tiful set of the Little Leather Library vol-
umes. But there is a great “silent vote"
even more impressive. More than twenty
million of the great masterpieces in this
edition have already been purchased, |
tens of thousands of people in every walk
of life. Every volume was sold subject to
30 days’ approval under a straightforward,
money-back guarantee.

A%

on More than twenty
million books that could have been returned

for refund, but u

evidence could be
traordinary value

‘ere not; no more convineing
presented as to the ex-
given here,

Is It Too Good To Be True?

Think of purchasing 30 volumes, inecluc
greatest masterpieces of literature, all for only
$2.98. Each volume i complete, beautifully
bound, in a rich embossed Croft which looks sg |
much like leather that even experts are often ||
|'(Jllf1I§-S!'(l. Thl‘ ent il'l' =e1 l‘lur[:l.:n.w arer (NN pages, f
Is it surprising that even our friends among pub- /|
i1shers wonder how it can be done? J
If you are the least bit doubtful, all we //
can do is send this set of 30 volumes to f
YOU on approval. Send no money now— /{
just the coupon or a letter. Pay only 3298 }/
plus postage when the set arrives /
—then send it back if vou are

even slightly disappointed and

we will refund your money,
; E 4 Volumes
VN4 Kipling

As an inducement for prompt action
on your part, we will include with this

ling the

IS

88  set four additional volumes of Kipling
H IFREE, if you will order at once in- -
Q‘, stead of waiting. #
; 7 ' 4
{.!  LITTLE LEATHER LIBRARY s
18] ‘ LITTLE
¢ CORPORATION ol LTTLE
Dept. 243 LIBRARY
i CORPORATION

354 Fourth Ave. 7’

New York

Dept. 243

7 354 Fourth Avenue
N } y New York City
N " ¢ VFPlease send me on approval the

U volumes of the De Luxe edition
# of ‘the Little Leather Library (and
the four volumes of Kipling free 1
will pay the postman $2.98 plus the post
/u.:r upon delivery. It is understood, how
/ ever, that this i3 not to be considered a
purchase. If the books do not in every way come
up to expectations, | reserve the right to retarn
@hem any time within thirty days, and you agree to re-
turn my money. It is understood that $2.98 plus the post-
age 1s positively the only psyment to be made on this sel.r
Not1eE: The Roycrofters have made a special set of
Hand Hammered Copper Book lj'.ngs tf' lel ‘lb'ls set.
Regular $2.00 value, our price only 49¢. f desired |
place X in this square.

Name
Address .

City s e DA SR T
T T (Outside U. S. $8.60 cash with order.)
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THE MENTOR

FACTS ABOUT A SA
8% INVESTMENT

Eight per cent is the legal, universally ac-
cepted rate in Florida on loans on improved
city real estate—the same sort of security
which, in most other states, pays from 69, to
79%. Florida’s stable and prosperous business
life and its large measure of freedom from
periods of severe depression, make this 89
rate all the more attractive to investors,

Miller First Mortgage Bonds,
apartments, hotels and other income-produc-
ing structures in Florida cities, offer you the
opportunity to realize 89, on your money,
with assured safety. As the oldest first
mortgage bond house i

n the state, we have
for years been selling our securities to inves-
tors all over the country. Not o

o : ne of these investors ever lost a dollar or waited a day
for principal or interest when due.

GETTING |
ACQUAINTED |
WITH YOUR |

INVESTMENT

secured by

As a cautious investor, you will naturally ask some searching questions, which we are
fully prepared to answer:

¥ nl —What is the G. L. Miller Bond & Mortgage Comp. , Florida? What ;
FlrSt What do people who have invested in its securities say about it? i sort of record has the firm?

—Send for booklet, ‘“Getting Acquainted With Your Investment Banker.”

How does this firm safeguard its bonds? On what security are they based? How are they di
Second‘_ordinary bonds and what makes them more secure than many other investments? lxﬂia;ﬁ;e;:nﬁrf;fn;
definite plan on which all bonds are issued?

any of Miami

—Send for booklet, ‘““The Ideal Investment.”
Third—ls Florida a good place to invest?

Are its cities growing and prosperous? What makes Flo
investments safe? Can I see actual

photographs of apartment structures, hotels and other
buildings which the G. L. Miller Bond & Mortg

rida mortgage
age Company has financed?

ncome-earning

—Send for booklet, ‘“Miami, a City of Sound Investments.”

—Why do Florida investments pay 8¢, a rate which is practically unobtainable on standard, high-grade
Fourth investments in other parts of the country?

—Send for circular, ‘“Why Florida Investments Pay 89

77 99
/0
Mail the coupon today for any one of these booklets which interests you. You will discover that we are the oldest first
mortgage bond firm in Florida, that our securities have an unbroken safe

2 ty record, and that Florida is one of the few
regions where 89, can still be secured on thoroughly sound first mortgage security.

If 89, and safety appeals to you, mail the coupon today.

l—————_————_—_————______—_-_-
. I G. L. MILLER BOND & MORTGAGE COMPANY
111€eYy 503 Miller Building, Miami, Florida

® ® | Please send me the booklet checked below:
RT GAGE 1 [] ““Getting Acquainted With Your Investment Banker”
BOND & M O | [] ““The Ideal Investment’’
1 [] ““Miami, a City of Sound Investments’’
i [1 “Why Florida Investments Pay 87"
m an | Also send recommendations for an investmentof .
maturing in about............ years. (Thesc_ blanks need not pba
l .d : filled in, but the information helps us to give the investor per-
1 ildi i 1 rida sonal attention.) L
503 Miller Building, Miami, Flo !
. [ [t 0 F:V o [ PO B O U Wi i
ida’ rigage
“F,or!da s OldeSt F!rs’t’. MO A : A8 e
Bond House '
— { City and State ...........c.....
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A LETTER FROM O. HENRY'S DAUGHTER

EN I asked Mrs. Margaret
Porter Cesare to write some-
thing about her father for the
special O. Henry number of The
Mentor, she consented readily.
She gave us some of her recollections of the
story writer under the heading, “My O.
Henry.”” They were tender and heart-appeal-
ing.

%& short time after we had sent our check
in payment for her article we received the
following letter from Mrs. Cesare:

I can’t sell my father. Itis an honor to have been asked
to share memories of him with his friends through The
Mentor. I did it for love—not money. And so I am re-
turning the check to you with a request regarding its
disposal. Perhaps I would not be so ideal-bound with just
any check, but with #his one the vision of my spending it
fades away, movie style, and I see instead that *harbor
of human driftwood,”” Madison Square—and the corner
opposite where the bed-line man used to shepherd his
flock. . . . And so I am going to ask you to take this
check back, cash it, and go for a walk one of these cold
nights through those old haunts of my father—who may
go with you—and give the money as you are prompted,
to derelicts of the square, and to the man across the way
who devotes himself to finding shelter for those wander-
ers who come to him. I should like to have it go not to
Youth but to Age—bereft of hope, helpless. You know
them. We all know them. The city squares are peopled
with them. They are legion. It will be a little Christmas
gift to the Waifs and Strays of the City Square in
memory of my father. MARGARET.

A

I wrote to Mrs. Cesare that I thought her
idea was a very fine one and that we would
place the sum of money in the hands of
several of her father’s old friends for distri-
bution in the manner that she designated.
As a result, a party of four “O. Henryites”
set out one night for Madison Square. That
was the first place selected fordistributing the
fund because it was one of O. Henry’s favorite
haunts. Many anevening he had spent sitting
on a bench inthesquarethathecalled **Diana’s
Little Wooded Park” and talked with the
chance acquaintances that he found there.

Now, it so happened that the night se-
lected was a cruel one. In the words of the
poet Keats, “Ah, bitterchill it was! The ow]
for all his feathers, was a-cold.” And so were
the night-owls of Madison Square; so cold, in
fact, that few of them could be found there—
most of them having sought the charity
lodging houses. Finally, a messenger boy,
seventy-two years old or thereabouts, hur-
ried past, his face as blue as his uniform,
with cold. “Here!” exclaimed one of the
party, “A Merry Christmas from O. Henry.”
“Gee!” said the messenger, and with thanks
he trudged along. O. Henry’s friends then
found an immense cop. “We are not crazy,”
they told him, “but do you know anybody
who wants some money! We’ve got some to
give away.” “Sure,” grinned the cop. He
got a bill, and an extra one for the grin—for
that’s just what O. Henry would have done.
“That’s a Merry Christmas from O. Henry,”
said the giver. “A Merry Christmas to him,
and many of them,” said the cop.

An icy wind whistled through the square,
and the loungers and street waifs were frozen
out—or perhaps frozen in would be better—
for they had found places where there was
warmth and where they could huddle. After
a while the little group began to be puzzled.
“Q. Henry is probably laughing at us right
now,” said one. ‘“Here we are with dollars
to give away and no takers.”

By moving about from place to place, they
finally were able to give away the dollars,
but only under sharp suspicion in some cases.
Altogether, it was hard work and it was mid-
night before all the dollars were gone. Think
of it—an earnest, devoted little band of
“0. Henryites” hustling around on an icy
night to give away dollars, when thousands of
poverty -stricken and
half - starved people m
were somewhere in the i
city. What an O. % Editor
Henry story it makes!
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IH A GRAFLEX—EXPOSURE 1/10 OF A SECOND

GRAFLEX

When you look in the hood of a Graflex you see a right-side-
up, picture-size image of your subject. It’s visible there until the
instant of exposure, so you know when the focus is sharp and you
see what the picture will be like.

That’s the Graflex way, the surest way to pleasing pictures.

You can now buy an Auto Graflex, Jr., with Kodak Anastigmat lens
J-4-5, for $62.50. Write us, or ask your dealer, for new Graflex prices.

Eastman Kodak Company
Folmer & Schwing Department Rochester, N. Y,




TYPED WORDS ARE WINGED WORDS!

In the building of the bridge, words—surely as
steel—have their part.

In every field of life—the boy's study, the man’s
work, the woman's social activities—words play
a leading role.

Let them be wingéd words—typed on the respon-
sive keys of the Underwood Portable. Then they

PrICE #50
in the United States.

The Portable is obtainable at
Underwood offices in all prin-
cipal cities, or direct by mail.
Cased :

Weight 9% lbs.

Height 4% inches.

are words easily written and pleasurably read—

words that are forceful, accurate and clear.

Because it is built by the makers of the world's
Standard Typewriter; because itembodies features
that are exclusively Underwood, this Portable
makes it possible for anyonc to do Underwocd.

Typewriting anywhere.

UNDERWOOD TYPEWRITER COMPANY, INC, UNDERWOOD BUILDING, N. Y.

UNDERWOOD PORTABLE
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