
/ 
3<̂  

) 

^2__ /O] 2̂'/W< 
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S u d d e n  M o n e y  

I t  i s  a l l  h a p p e n i n g  s o  f a s t  i t  f e e l s  s l o w ,  r u n n y  a s  t h e  m i d d a y  

h e a t  i n  t h e  a l l e y ,  a n d  f o r  a  f a c t  K n o t  c a n  s e e  t h e  s u n  b e a m i n g  d o w n  

b l o c k y  m a n  w i t h  a  w a r p e d  b o o g e r y  f a c e  a t  t h e  o t h e r  e n d  o f  t h e  a l l e y ,  

h u g g i n g  a  b r o w n  p a p e r s a c k  a n d  r u n n i n g  K n o t ' s  w a y .  C o m i n g  t o  r o b  h i m  

m a y b e  o f  h i s j 4 q f u s i n  L e e ' s  b i c y c l e .  P a n t i n g  l i k e  a  d o g  t o  t h e  

s t r u m m i n g  o f  h a y w i r e  o n  t h e  f r o n t  w h e e l  s p o k e s .  

N o  b r a k e s  a n d  K n o t  h a s  t o  d r a g  h i s  h u r t  f o o t  o v e r  t h e  h o t  

c o b b l e s t o n e s  t o  s t o p ,  e y e s  o n  t h e  m a n  l i k e w i s e  s t o p p i n g  b e f o r e  t h e  

g r e e n  d u m p s t e r  m i d w a y  t h e  a l l e y  b e t w e e n  P a t t e r s o n  a n d  A s h l e y  s t r e e t .  

S h u c k i n g  o f f  w h a t  l o o k s  l i k e  o n e  o f  A u n t  S i s t e r ' s  s t o c k i n g s  f r o m  h i s  

h e a d .  Y e s ,  a  s t o c k i n g .  B l a c k  f a c e ,  s t u n g  l i p s ,  t e e t h  w h i t e  a s  h i s  

e y e s .  R u n n i n g  a g a i n ,  a  b i g  m a n ,  b i g  a s  W i n s t o n  R i l e y ,  b a c k  h o m e ,  

m a k i n g  s t r a i g h t  f o r  K n o t  b u t  k e e p i n g  c l o s e  t o  t h e  r e a r  w a l l s  o f  t h e  

s t r e e t - f r o n t  s t o r e s .  

K n o t  s t a r t s  t o  d r o p  t h e  b i c y c l e  a n d  r u n  t h e  o t h e r  w a y ,  b a c k  

t o w a r d  P a t t e r s o n  S t r e e t  w h e r e  h e  h a d  b e e n  c r u i s i n g ,  c o o l  a n d  e a s y ,  

b u t  h e  c a n  t e l l  t h e  m a n  i s n ' t  a f t e r  h i m  b y  t h e  w a y  h e  k i n d  o f  s l i n k s  

a l o n g  t h e  w a l l ,  s l o w  n o w ,  c o g l  a n d  e a s y ,  w i t h  h i s  l e f t  h a n d  i n  t h e  

4;hrough—ttre—e^t"30ut—of blu e  o v e r h e a d .  t h e  s h o r t  

p o c k e t  o f  h i s  b r o w n  



p a p e r s a c k  w i t h  t h e  t o p  n e a t l y  f o l d e d .  H e  l o o k s  s c a r e d ,  m a y b e  a f r a i d  

o f  K n o t  b e c a u s e  K n o t  i s  s o  u g l y — b u c k  t e e t h ,  b a l l  h e a d ,  s k i n n y  a s  a  

t  o b a c  c  o - s t  i  c  k  s c  a r  e c  r  o w .  

S u d d e n  s i r e n s  a l o n g  P a t t e r s o n  S t r e e t ,  a l l  a r o u n d ,  l i k e  p e e p e r s  

b e f o r e  a  r a i n ,  a n d  t h e  m a n  l o o p s  a r o u n d  o n  t h e  c o b b l e s t o n e s  a n d  h e a d s  

b a c k  t h e  w a y  h e  c a m e ,  r u n n i n g  h a r d ,  a n d  t h e  p a p e r s a c k  s l i p s  f r o m  h i s  

a r m  a n d  s k i d d e r s  t o  t h e  n o - c o l o r  w a l l  o n  t h e  l e f t  s i d e  o f  t h e  a l l e y .  

" H e y ,  m i s t e r , "  s a y s  K n o t ,  " y o u  d r o p  y o  s a c k . "  H e  J u s t  s a y s  i t  

b e c a u s e  h e  s h o u l d  s a y  i t ,  t o  b e  p o l i t e  l i k e  h i s  r i c h  p r e t e n d - k i n  h e ' s  

b e e n  v i s i t i n g  a l l  s u m m e r ,  b u t  d o e s n ' t  y e l l  i t  o u t  a n d  a n y w a y  t h e  m a n  

/ k n o w s  a n d  t h e  m a n  i s  t u r n i n g  t h e  c o r n e r ^ ^ ^ A s h l e y  S t r e e t ,  g o n ^  a n d  

K n o t  i s  g l a d  h e ' s  g o n e .  

S t i l l  s t r a d d l e d  t h e  b i c y c l e ,  K n o t s  w a l k s  o v e r  t o  t h e  s p o t  w h e r t  

t h e  s a c k  l a n d e d — t o p  s t i l l  f o l d e d  d o w n .  T h e  k i n d  o f  s a c k  A u n t  S i s t e r  

c a r r i e s  h e r  g r o c e r i e s  i n  f r o m  H a r v e y s  d o w n t o w n  a l l  t h e  w a y  o v e r  t o  

T r o u p e  S t r e e t .  

S i r e n s  b l a r i n g  n o w  t o  t h e  m a c h i n e - l i k e  c l i c k i n g  o f  h a y w i r e  e n  

t h e  s p o k e s .  " I  a i n ' t  i n t o  t h i s , "  K n o t  m u m b l e s ,  " I  a i n ' t  i n t o  t h i s . "  

A n d  K n o t  i s  p e d a l i n g  f a s t  u p  t h e  a l l e y ,  g o o d  f o o t  b a r e  a n d  n a i l -

J a b b e d  f o o t  i n  a  w h i t e  s o c k ,  t h e n  n o r t h  a l o n g  A s h l e y  S t r e e t ,  p a s t  t h e  

s t a l l e d  c a r s  w i t h  h o r n s  b e e p i n g  a n d  s h o p p e r s  d o d g i n g  h i s  b i k e .  O n e  

b l o c k  a w a y  f r o m  t h e  s c r e a m i n g  o f  s i r e n s  t h a t  m a k e s  h i s  g u m s  i t c h .  

S o  h o t ,  a n d  h e  w o u l d  l i k e  t o  b e  o n  T r o u p e  S t r e e t ,  w h e r e  h e  

b e l o n g s ,  i n  t h e  s h a d y  q u i e t  o f  r o w  h o u s e s  w h o s e  f r o n t  y a r d s  s p i l l  

c h i l d r e n  o n t o  t h e  g r a v e l  s t r e e t .  B u t  a t  t h e  n e x t  i n t e r s e c t i o n ,  h e  

s t e e r s  t h e  b i c y c l e  l e f t ,  r a t h e r  t h a n  r i g h t ,  a n d  p e d a l s  w e s t  a l o n g  t h e  

s i d e w a l k  t o w a r d  P a t t e r s o n  S t r e e t  w h e r e  n o t  t e n  m i n u t e s  b e f o r e ,  w h i c h  

s e e m s  m o r e  l i k e  a n  h o u r ,  h e  h a d  b e e n  m i n d i n g  h i s  o w n  b u s i n e s s :  



c r u i s i n g  o v e r  s p i l l e d  c o l a  s t e e p i n g  o n  h o t  c o n c r e t e  a n d  e x p l o d i n g  

p i g e o n s  t h e  c o l o r  o f  c o u r t y a r d  s t a t u e s .  

" I  a i n ' t  i n t o  t h i s , "  h e  s a y s  t o  a  s t o u t  b l u e - h a i r e d  w o m a n  

w e i q h t e d  d o w n  w i t h  s h o p p i n g  b a g s .  S h e  i s  s c u r r y i n g  t o w a r d  a  p a r k e d  

c a r  t h e  c o l o r  o f  h e r  h a i r ,  t r y i n g  t o  u n l o c k  i t  w h i l e  g a z i n g  o f f  

a c r o s s  t h e  s t r e e t  a t  t h e  t r a i n  o f  b l a c k  a n d  w h i t e  p o l i c e  c a r s  w i t h  

l i g h t s  f l a s h i n g  a n d  s i r e n s  w a i l i n g .  P e o p l e  g a t h e r e d  a r o u n d  t h e  d o o r  

o f  t h e  b a n k — F I R S T  N A T I O N A L  B A N K ,  a c c o r d i n g  t o  t h e  s i g n  o n  t h e  w h i t e  

s t o n e  f r i e z e  a t o p  t h e  b u i l d i n g  a t  t h e  c o r n e r  o f  P a t t e r s o n  a n d  H i l l .  

O n e  m o r e  t u r n  d o w n  t h e  a l l e y  a n d  K n o t  i s  b r a k i n g  w i t h  h i s  s o c k e d  

f o o t  y  s t o p p i n g  n e x t  t o  t h e  r , t = r k  1  p a p e r s a c k  a n d  s c o o p i n g  i t  u p ,  

p a c k i n q  i t  i n t o  t h e  b i c y c l e  b a s k e t ,  t h e n  p e d a l i n g  a g a i n ,  u p  t h e  a l l e y  

a g a i n ,  o n t o  t h e  s i d e w a l k  r u n n i n g  p a r a l l e l  t o  A s h l e y  S t r e e t ,  t u r n i n g  

r i g h t  t h i s  t i m e  a n d  f l y i n g  a w a y  f r o m  t h e  s i r e n s  a n d  c a r  h o r n s  w i t h  

p i g e o n s  t h e  c  o 1  o r  o f  c o u r  t  y a r  d  s t  a t  u e s •  

### 

H e  s h o u l d  l o o k ,  h e  s h o u l d  l o o k  i n  t h e  s a c k ,  b u t  h e  i s  a f r a i d  h e  

i ^ i n  f i n d  m o n e y ,  a f r a i d  h e  w i l l  n o t  f i n d  m o n e y .  L o o k s  l i k e  o l d  
A \)  j 
\(" / magazines, the squared—off corners of the sack do. "How you :• he says 

t o  t h e  b r i t t l e  o l d  b l a c k  m e n  s e a t e d  o n  t h e  s t o r e — f r o n t  b e n t h  y  c o r n e r  

o f  T r o u p e  a n d  A n n .  H i e i n g  s o u t h ,  t o w a r d  A u n t  S i s t e r ' s  h o u s e .  H e  k n o w s  

t h a t  t h e  m a n  w a s  a  b a n k  r o b b e r ,  t h a t  w h a t  i s  i n  t h e  s a c k  h a s  t o  b e  

m o n e y .  H e  d o e s n ' t  h a v e  t o  l o o k ,  c a n ' t  w a i t  t o  l o o k .  I n s t e a d  h e  l o o k s  

b e h i n d ,  p e d a l i n g  r e g u l a r  a n d  s u r e ,  s o u t h  a l o n g  T r o u p e  S t r e e t ,  a n d  h i s  

l o o k i n g  b e h i n d  c a u s e s  t h e  b i c y c l e  t o  v e e r  l e f t  w h e r e  t h r e e  b l a c k  

c h i l d r e n  a r e  p l a y i n g  w i t h  a  l i t t e r  o f  b l a c k  p u p p i e s .  T h e  h a p p y  k i n d ,  

r e g a r d l e s s  o f  t h e i r  s t a t i o n  i n  l i f e .  



A  t i n y  g i r l  s t a n d s  w i t h  a  p u p p y  h u g g e d  u p  t o  h e r  b o w e d  b e l l y ,  

h a r d  t a i l  s w i t c h i n g  a t  h e r  s t u b b y  b r o w n  l e g s .  

" G o  o n ,  K n o t , "  s a y s  h e r  b r o t h e r ,  a n  e i g h t  y e a r  o l d  w i t h  s q u a r e  

h a i r .  " T h i s  o u r  d o g s . "  

" W h a t  I  w a n t  w i t h  n o  o l d  d o g s ? "  K n o t  p e d a l s  s t r a i g h t  u p  t h e  

s t r e e t  t o  p r o v e  h e  c a n  d r i v e  t h i s  b i c y c l e  r i g h t .  

" W h a t  I  w a n t  w i t h  n o  o l d  d o g s ? "  h e  r e p e a t s  t o  h i m s e l f  a n d  

l a u g h s .  T h e n  c r i e s .  W h a t  h e  w a n t s  i s  t o  s t a y  a t  A u n t  S i s t e r ' s  h o u s e .  

H e  d o e s n ' t  r e a l l y  b e l o n g  t o  M a r g e ,  s o  w h y  c a n ' t  h e  b e l o n g  t o  h e r  

s i s t e r ?  

A n  o l d  a u n t i e  i s  s i t t i n g  o n  o n e  o f  t h e  r o w  h o u s e  p o r c h e s ,  

f a n n i n g  w i t h  a  h a n d  f a n .  H e r  s t o c k i n g s  a r e  r o l l e d  a t  t h e  k n e e s .  H i g h  

f l o o r s ,  u p  a n d  d o w n  t h e  s t r e e t ,  s o  h i g h  t h a t  a  b o y  c a n  p l a y  

u n d e r n e a t h  a n d  h e a r  t h e  g r o w n u p s  w a l k i n g  a r o u n d  a n d  t a l k i n g  i n s i d e  

S o m e b o d y  o l d e r  o v e r  h i m  t o  p r o t e c t  h i m  f r o m  t h e  p o - l i c e ,  m a d  d o g s  a n d  

h i m s e l f .  B i g  s q u a r e  h o u s e s  w i t h  p e e l i n g  p a i n t  a n d  m e t a l  g l i d e r s  o n  

s p a c e y  f r o n t  p o r c h e s  w h e r j g L - . p e e p  1  e  s i t  o u t  i n  t h e  s u n s h i n e  a f t e r  

v / '  s u p p e r .  S c r a g g l y  c r e p e  w i t h  f r i l l y  c e r i s e  f l o w e r s  t h a t  

d e c o r a t e  t h e  o r d e r  o f  t h i n g s  t h a t  K n o t  c a n ' t  n a m e .  J u s t  s u m m e r  o n  

T r o u p e  S t r e e t .  

A g a i n  h e  c h e c k s  b e h i n d  h i m ,  f o r  t h e  b l a c k  a n d  w h i t e  c a r s  

d o w n t o w n ,  s t r e t c h i n g  t h e  d i s t a n c e  b e t w e ^  t h e m ^ a n ^ t h e  o p e n i n g  s t r e e t  ̂  

a h e a d ,  a n d  c h e c k s  t o o  f o r  a n y b o d y  w h o A p p e n |  t o  b e  l i s t e n i n g  h e  h a s  

t o  k e e p  t a l k i n g  t o  h i m s e l f  s o  t h a t  t h e  w o r d s  w o n ' t  b a n k  i n  h i s  

h e a d .  

) 

• 

5 

e 



"I ain't ask for no money, don't want no money. What business a 

lil ole knot like me got with money?" All lies ticking off in his 

mind to the tempo of the haywire on the wheel spokes. 

can see liarge's^^elery green and rust car parked in front 

of Aunt Sister's roomy old house, waiting to take him back to the one-

room shack in the quarters of Cornerville, twenty-five miles east of 

Valdosta. Where Marge has to live till she gets cured of drinking and 

cussing. All of Knot's rich pretend-kin are on the front porch: Aunt 

Sister sitting in one of the high-back rockers, taking the hem on 

Cousin Judy Beth's white baptism dress; the old granddaddy in the 

next rocker with his puffed pinkish lips and white hair; Lee on the 

end of the porch, watching for Knot and his bicycle around the twine 

trellis of nooning purple morning glory. Marge, rawboned and tall, is 

standing on a baluster of the doorsteps in herVwfrl yea-"•down black 

shoes and the black-and-navy striped dress that looks all-black, 

which she always wears to town. Won't wear color, Marge won't. 

The women are laughing, hooting, and Aunt Sister play-spanks the 
JJJL 

seat of Judy Beth's pouffy<dress. She scoots forward with her bony 

shoulders slumped and arms limp alongside, play-mad, and stomps 

through the front screen door, slamming it. 

Knot swerves the bike onto the sloped dirt drive, north of the 

house, and coasts on toward the backyard. 

"What you got in the basket?" calls Lee. 

"Books," says Knot, passing ,the r-cwi—tnrjtfk* chimney with s i i-rrg ~ I  , the r-we—chimr 
_  U M U V U , —  

, mortarM iBwnch of old booksU" Say books. Knot has found out, and 

nobody will look inside a box or bag. 



" T h a t  b o y  d o  l o v e  h i s  b o o k s , "  s a y s  M a r g e  a n d  h u m s  a  l a u g h -  S h e  

t e l l s  e v e r y b o d y  t h a t ,  a n d  t h o u g h  s h e  d o e s n ' t  r e a d  h e r s e l f ,  s h e  i s  

p r o u d  h e  d o e s  r e a d ,  p r o u d  o f  t h i s  l i l  o l e  k n o t ,  a s  s h e  c a l l s  h i m ,  w h o  
0 

s o m e b o d y  f i s h e d  o u t  o f  a  t r a s h  c a n  t w e l v e  y e a r s  a g o  a n d  t o o k  t o  h e r  

t o  r a i s e -  " G e t  y o  s t u f f ,  K n o t , "  s h e  y e l l s ,  " w e  g o t t a  g o . "  

" A  n a i l  . j o b  K n o t  i n  t h e  f o o t  y e s t e r d a y , "  s a y s  L e e ,  w h o  f i g u r e s  

M a r g e  m i g h t  c a r e e n  < •  

K n o t  i s  i n  t h e  b a c k  y a r d ,  a t  t h e  b a c k  s t o o p ,  s t a n d i n g  s t r a d d l e d  

t h e  b i c y c l e .  T h e  u n e v e n  b o a r d s  o f  t h e  h i p - r o o f e d  h o u s e  u s e d  t o  b e  

p a i n t e d  e i t h e r  g r e e n  o r  r e d ;  y o u  c a n ' t  t e l l  w h i c h  b e c a u s e  t h e  p a i n t  

i s  s c a l i n g ,  b l e n d i n g ,  a n d  t h e  e f f e c t  i s  a  r i c h  t a p e s t r y .  T h e  f a c t  0  

t h a t  K n o t  i s  l o n q - q o n e ,  h i d i n q  o u t  f r o m  t h e  p o — l i c e  w i t h  h i s  s t o l e n  

m o n e y ,  m a k e s  n o  d i f f e r e n c e  t o  h i s / f a m i l y  o u t  f r o n t .  T h e y  a r e  s t i l l  

m o u t h i n g  a t  h i m  a s  i f  h e  i s  r i g h t  t h e r e  w i t h  t h e m .  G e t  A u n t  S i s t e r  ( 0  

a n d  M a r q e  t o q e t h e r  a n d  t h e y ' l l  t a l  k ^ ^ " t f h a t  a l l  t h e m  s i r e e n s  a b o u t ? "  
0  

y e l l s  A u n t  S i s t e r .  

" A i n ' t  s e e n  n o  s i r e e n s . "  K n o t  w i p e s  h i s  e y e s  o n  t h e  s l e e v e s  o f  0  

h i s  b r o w n  s t r i p e d  s h i r t ,  t h e n  l i f t s  t h e  p a p e r s a c k  f r o m  t h e  b a s k e t  a n d  
0  

l e t s  t h e  b i c y c l e  d r o p  o n  i t s  s i d e .  W h e e l s  s p i n n i n g  a n d  h a y w i r e  

c l i c k i n g  o n  t h e  s p o k e s .  0  

U p  t h e  t a l l  w o o d  d o o r s t e p s ,  p a s t  t h e  d a i s y w h e e l  o f  y e l l o w  c a t s  
0 

e a t i n g  o a t m e a l  f r o m  a  b o w l  a n d  t h r o u g h  t h e  d o o r  t o  t h e  s u n n y  y e l l o w  

k i t c h e n .  T o a s t e d  b r e a d  s m e l l s — o n e  m o r e  t h i n g  K n o t  l o v e s  a b o u t  c i t y  0  

l i v i n q ,  a b o u t  b e i n g  a t  h i s  r i c h  p r e t e n d - k i n ' s  h o u s e .  M o n e y  b u y s  t h e  

s m e l l  o f  t o a s t  a n d  m o n e y  b u y s  c o l o r .  H e  w i l l  b u y  M a r g e  a  t o a s t e r  a n d  

s o m e  c o l o r  f o r  h e r  s h a c k .  0  

0 

* 

0 

e 



He is still holding the sack 

### 

of money, or maybe books—now 

that he has said it he wonders and wouldn't be surprised or even 

disappointed if it were books. He stands on the curb next to the old 

car that reeks of mildew and burnt motor oil. Aunt Sister and Marge 

trunk. "Be clothes to start him back to school," says Aunt 

Sister and rubs his head hard. "Put a brick on that head, Marge, if 

he keep growing." 

Mourning doves purl, locusts hum. Way—off rumble and toot of a 

freight train Knot has seen with his own two eyes. The three black 

children with the black puppies linger along the street. A slow car 

passes. Their mother steps to the edge of her wide front porch with 

her hands on her "Git to the house this minute," she hollers. 

"You gone nuss them books all the way home, or put em back 

here'?" Marge asks Knot. She has one hand on the raised trunk with a 

long brown finger hooked through her key ring. Bunch of keys. Though 

only one serves a purpose. She slams the trunk, hugs and hums over 

Aunt Sister, Granddaddy and Judy Beth, then goes around to her side 

of the car. 

"Kiss em all bye, Knot," she says. 

He hugs the books and kisses Aunt Sister and Judy Beth on the 

cheeks as they pass along the curb before him. "You behave yourself," 

says Aunt Sister. "I'm gone miss yo ugly mug," says Judy Beth. "That 

boy be a fool bout them books," hums Marge over the car roof. 

are loading papersacks of Lee's hand—me—down clothes into the 



K n o t  i s  t r u l y  u g l y ,  a n d  h e  l i k e s  J u d y  B e t h  m a y b e  l o v e s  h e r —  

b e c a u s e  u n l i k e  e v e r y b o d y  e l s e  s h e  n e v e r  p r e t e n d s  t h a t  h e ' s  e a s y  t o  

l o o k  a t »  

T h e  o l d  g r a n d d a d d y  p o k e s  o v e r  w i t h  h i s  c a n e  a n d  s l a p s  K n o t  o n  

t h e  s h o u l d e r .  H e  w e a r s  a  s u i t  o f  g r a y  t w i l l  w o r k c l o t h e s ,  s t a r c h e d  a n d  

i r o n e d .  H i s  s k i n  i s  t h e  g r a y  o f  h i s  c l o t h e s .  " Y o u  b e  b a c k  h e r e  f o r e  

y o u  k n o w  i t .  M i n d  M a r g e ,  y o u  h e a r ' : ' "  

Y e s s i r . "  K n o t  l i k e s  h i m  t o o — n o .  l o v e s  h i m — w i s h e s  h e  w e r e  h i s  

r e a l  g r a n d d a d d y .  

L e e  i s  i n s i d e ,  o u t s i d e ,  s o m e w h e r e .  T h e  f a c t  t h a t  h e  d o e s n ' t  c o m e  

t o  s a y  g o o d - b y e  s a y s  h o w  s o r r y  h e  i s  t o  s e e  K n o t  g o .  A l l  s u m m e r  t h e y  

h a v e  q u a r r e l e d  o v e r  t h e  b i c y c l e ,  d r o v e  A u n t  S i s t e r  c r a z y ,  b u t  n o w  

t h a t  K n o t  i s  l e a v i n g ,  L e e  i s  s o r r y  t o  s e e  h i m  g o .  M a y  b e  c r y i n g  r i g h t  

t h i s  v e r y  m i n u t e .  K n o t  g r i n s ,  s h i n i n g  h i s  g r e a t  w h i t e  t e e t h .  

### 

K n o t  i s  a l m o s t  s a f e ,  a l m o s t  f r e e ,  p e r c h e d  o n  t h e  f r o n t  s e a t  w i t h  

o n l y  h i s  e y e s  m o v i n g .  B u t  M a r g e  h a s  t o  r u n  b y  t h e  d r u g s t o r e  d o w n t o w n  

t o  q e t  h e r  b l o o d  p r e s s u r e  m e d i c i n e .  K n o t  c a n n o t  b e l i e v e  t h a t  h e  i s  

d o w n t o w n  a g a i n ,  t r a v e l i n g  a l o n g  P a t t e r s o n  S t r e e t  a g a i n .  L i g h t  t r a f f i c  

s l o w - m o t o r i n g  a l o n g  a l l  f o u r  l a n e s  o f  t h e  o n e - w a y  s t r e e t  a n d  n o t  a  

c o p  i n  s i g h t .  

I t  h a s  t o  b e  b o o k s  i n  t h e  s a c k .  O l d  m a g a z i n e s ,  p r o b a b l y .  

M a r g e  i s  c h a n g i n g  l a n e s ,  m e r g i n g  l e f t ,  t u r n i n g  t h e  c e l e r y  a n d  

r u s t  c a r  o n t o  W e s t  H i l l ,  p u l l i n g  u p  a n d  b a c k i n g  i n t o  t h e  c o r n e r  

p a r k i n g  s p a c e  w i t h  t h e  b a n k  o n  t h e  n o r t h w e s t  c o r n e r  b e h i n d  t h e m .  

" Y o u  c o m i n g  i n  w i t h  m e ? "  s h e  s a y s .  " T o o  h o t  o u t  h e r e  i n  t h e  

c  a r  »  "  



"I'll .just sit here." 

"You ain't sick?" She feels his forehead with the backside of 

her hand. 

"You .just sad," she says. "Hating to leave everybody, right?" 

"Right." 

"Cause they rich, right?" She hums a laugh because she doubts 

that. 

"Well, read you one of them books while I'm gone." She opens the 

door, checks for traffic, lumbers out and around the rear of the car. 

He watches her pass through the glass side door of Bel-Lile 

Drugs next to the stairs that lead up to the closed doctor's office 

where Marge used to take Knot when he had the earache, and where 

there were two waiting rooms—one for blacks and one for whites. Long 

time ago, and now he goes to school with the whites who jtyre^t h im HJUA-

okay because he is clean and makes good grades,." which cause hia^o 
/ 

sj^apd out among the other* bTaokS~r-— ' 

Now he can look in the sack; he has to look. Is afraid to look. 

He stays stiff, unblinking, as he unfolds the brown paper cuffs, 

peeps inside. 

He looks up and blows. "Ain't books," he says and bites back a 

grin. 

Stacks of dirty-green hundred-dollar bills with bands marked 

"1000" in red print. 

He blows at his forehead again. Folds the tops of the sack down, 

grips it tighter. Stares straight ahead. He wonders how much money he 

has. Starts to get out and leave the sack with the loot on the dead 



d o c t o r ' s  s t a i r s .  W a v e s  o f  h i g h  t i g h t  h a p p i n e s s  a n d  t e r r o r  p a s s  o v e r  

h i m  l i k e  h o t  a n d  c o l d  w a t e r .  

S u d d e n l y ,  t h e  d r i v e r ' s  d o o r  s w i n g s  w i d e ,  a n d  M a r g e  i s  g e t t i n g  
I QJA 

i n t o  t h e  c a r  w i t h  a  w h i t e  c u p  o f  < e r o C i ^ t s T o r e '  c o h r  i n  o n e  h a n d  a n d  a  

w h i t e  s a c k  o f  r a t t l y  p i l l s  i n  t h e  o t h e r .  

" H e r e , "  s h e  s a y s  a n d  h a n d s  h i m  t h e  c u p .  " P e r k  y o u  u p . "  
_ 

" T h a n k  y o u ,  "  h e  s a y s .  J Tve. 

" S a y  s o m e b o d y  r o b  t h e  b a n k  t h i s  a f t e r n o o n ,  g e t  5 0 , 0 0 0  d o l l a r . "  
& 

H e  i s  s i p p i n g  t h e  f i z z y  c o l a  a n d  h a s  t o  b i t e  d o w n  o n  t h e  

c u p  l i p  t o  k e e p  f r o m  g u r k i n g .  S i n k s  h i s  b u c k  t e e t h  i n t o  t h e  J s ^ t y r  o f o a m  

l e a v i n g  h o r s e s h o e  i m p r e s s i o n s  h e  c a n  s e e  w i t h  t h e  t i p  o f  h i s  t o n g u e .  

A l m o s t  o u t  o f  t o w n ,  s o u t h  p a s t  t h e  A B C  L i q u o r  S t o r e  o n  

h i s  r i g h t  a n d  c h e c k i n g  M a r g e ' s  l o n g  b r o w n  h a n d s  o n  t h e  s t e e r i n g  w h e e l  

t o  s e e  i f  t h e y  w i l l  t u r n  t h e  w h e e l  r i g h t .  T h e n  o v e r  t h e  r a i l r o a d  

o v e r p a s s ,  f r o m  w h i c h  p o i n t  h e  c a n  c a n  a l m o s t  s e e  A u n t  S i s t e r ' s  f i n e  

h o u s e  a n d  c a n  s e e  h e r  c h u r c h  w i t h  t h e  f a n c y  w h i t e  s t e e p l e  a n d  c r o s s .  

H e  w i l l  b u y  a  h o u s e  l i k e  t h a t ,  h e  m i g h t  e v e n  b u y  a  c h u r c h  l i k e  

t h a t ,  b u t  k n o w s  h e  p r o b a b l y  n e v e r  w i l l — e v e n  w i t h  a l l  t h i s  m o n e y —  

w h e n  M a r g e  s t o p s  a t  t h e  D i x i e  s t a t i o n  a n d  h a s  t o  c o u n t  o u t  h e r  

d o l l a r s  a n d  d i m e s  f o r  g a s  a n d  h e  c a n n o t  s o  m u c h  a s  h a n d  h e r  o n e  o f  

t h e  h u n d r e d - d o l l a r  b i l l s  f r o m  t h e  s a c k  f o r  f e a r  o f  g e t t i n g  c a u g h t .  

### 

K n o t  d o z e s  w i t h  h i s  l e f t  h a n d  o n  t h e  p a p e r s a c k  o f  w o r t h l e s s  

m o n e y  b e t w e e n  h i s  c o t  a n d  t h e  u n p a i n t e d  w a l l  a n d  w i n d o w  o f  M a r g e ' s  

s h a c k  i n  t h e  q u a r t e r s .  

M a r g e ,  i n  t h e  n e x t  b e d ,  i s  s n o r i n g — s o u n d s  l i k e  a  s m a l l  e n g i n e  



s p u t t e r i n g — a n d  n e x t  d o o r ,  i n  t h e  s h a c k  o n  t h e  r i g h t ,  W i n s t o n  R i l e y  

i s  b e a t i n g  u p  h i s  w i f e  B o o t s .  C h i l d r e n  s c r e a m ,  f l e s h  s p l a t s ,  a  c h a i r  

o v e r t u r n s ,  B o o t s  y e l p s .  I n  a  m i n u t e ,  s h e  w i l l  b e  o v e r  h e r e .  I n  a  

m i n u t e ,  M a r g e  w i l l  b e  d o c t o r i n g  h e r  b a t t e r e d  h e a d  w h i l e  p r e a c h i n g  t o  

h e r  a b o u t  l e a v i n g  W i n s t o n .  

A  d o o r  s l a m s .  K n o t  s i t s  u p ,  s w i n g s  h i s  f e e t  o v e r  t h e  e d g e  o f  t h e  

c o t  a n d  w a i t s  f o r  B o o t s ,  w a i t s  f o r  t h e  h e a t  t o  l e t  u p .  D i m  l i g h t  

t h r o u g h  t h e  s c r e e n e d  w i n d o w  f a c i n g  t h e  w o o d s — s t a r l i g h t  t h i c k  w i t h  

t h e  r i n g i n g  o f  k a t y d i d s  a n d  t h e  h u l l e d  w h i n e  o f  m o s q u i t o e s .  R o o t y  

s m e l l  o f  h o g s  i n  t h e  p e n  o u t  b a c k ,  o r  m a y b e  i t ' s  t h e  r o t t i n g  p o t a t o e s  

i n  t h e  b a g  b y  t h e  f r o n t  d o o r .  A s k  M a r g e  w h y  s h e  d o e s n ' t  c l e a n  u p  t h e  

c o m b i n a t i o n  k i t c h e n — 1 i v i n g r o o m - b e d r o o m  a n d  s h e ' l l  t e l l  y o u  q u i c k  s h e  

g e t s  e n o u g h  o f  c l e a n i n g  o t h e r  p e o p l e ' s  h o u s e s .  B e s i d e s ,  s h e  a d d s ,  m y  

o w n  d i r t ,  m e  a n d  m i n e ,  d o n ' t  b o t h e r  m e .  K n o t  f e e l s  g o o d  w h e n  s h e  s a y s  

t h e  p a r t  a b o u t  " m e  a n d  m i n e , "  b e c a u s e  t h e n  a n d  o n l y  t h e n  d o e s  h e  f e e l  

h e  b e l o n g s .  S h e ' s  n e v e r  e v e n  h u g g e d  h i m .  l - l e  s l a p s  a  m o s q u i t o  o n  h i s  

a r m  a n d  s c r a t c h e s  t h e  i t c h  t i l l  i t  s m a r t s .  M a r g e  h a s  q u i t  s n o r i n g ,  i s  

w a i t i n g  t o o .  

F e e t  b o u n d  o n  t h e  p o r c h  f l o o r ,  s h a k i n g  t h e  e n t i r e  s h a c k  a n d  

r a t t l i n g  t h e  w i n d o w s .  B a p  b a p  b a p  o n  t h e  d o o r .  R a g g e d  b r e a t h i n g ,  

m e w l i n g .  A  b a b y  s t i f l e s  c r y i n g .  

M a r g e  m o a n s ,  s t a n d s ,  p u l l s  t h e  c o r d  o n  t h e  o v e r h e a d  l i g h t .  W h i t e  

w h i t e  T - s h i r t  ( K n o t  c a n n o t  r e m e m b e r  w h i c h  m a n ,  o n l y  t h a t  o n c e  u p o n  a  

t i m e  t h e r e  w a s  a  m a n ) ,  e x c e p t  f o r  h e r  b e l l y ,  w h i c h  i s  b l o a t e d  a n d  

t i g h t  f r o m  w h a t  t h e  d o c t o r  c a l l s  l i v e r  t r o u b l e .  

s h o w e r s  d o w n  o n  h e r  b r o o m e d  p e r o x i d e d  h a i r .  S h e  i s  a l m o s t  

l o o k s  y o u n g e r  b e c a u s e  s h e  i s  s k i n n y ,  a l l  l e g s  i n  h e r  m a n ' s  Y a t t y  

b u t  



Long bare feet in motion, Marge lumbers over to the^eft corner 

and picks up her old rabbit—eared shotgun, then goes to the vertical-

board door and flips the metal latch. Boots with her antennae braids 

and wild eyes, and a baby on one hip, shoves past Marge and into the 

room. Three guinea children1^ 

leaking blood to her 

jqijig to her JL eg^s« Boots's nose is 

ioc k r her b r oad flat n ree 1 oo k s SffiC 

flattery spattered. Rotten potatoes scatter and roll across the 

filthy wide floorboards and out the door where Marge is standing with 

JX/ her shotgun pointed barrel-up to the night sky. She breeches the 

^ • shotgun and fires. A flashette of orange, then smoke curling back 

into the room with . "Come on over here? Winston," she yells in 

her braying night voice. "I'm waiting on you." Much cussing. Then 

the latch S5&o it s quiet outside as she slams the door and 

hook. / 

inside, the children are sniffling, whining, drying up- And 

Boots has one forearm pr(0ssed over her nose, blood leaking over and 

around it and drip drip drip on the floorboards. 

Marge ambles over to the corner and leans the shotgun against 

-ffiLAL the unceiled wall, ther^ grabs a ̂ ^^rfgroen ̂t-c»tggl JJrom the 

eve the door and tosses it to Boots. kerosei 

He oughta break youA-neck for you staying with him." 

"I got younguns to feed," Boots says, LM ub U e r i i g blood. Then 

presses the tl^to^kto her nose. 

Marge takes the baby from Boots. Me wraps his ̂ 2$^Sny legs about 

her waist and rests his curly head on her bosom, sucking his thumb. 

"You babies climb on up there in my bed," she says to the other 

i children, who are variously wandering, gnawing on fingers and chas 



f i x - e y e d  a t  t h e i r  m o t h e r .  " B o o t s ,  y o u  s i t  h e r e . "  M a r g e  p o i n t s  t o ^ h e ^  

straight chaieS wi-t-fi 1 a ide^L^t a 1 Dft§- thr i>rn 1 1 <jjt I I it^.f-oot ' of 

bot-h Jaejcis- "Let Doc Marge see to that nose," she adds in a kinder 

t o n e .  

B o o t s  s i t s ,  t i l t i n g  h e r  h o r s y  f a c e  u p  a n d  h o l d i n g  t h e  t o w e l  

u n d e r  h e r  c h i n  t o  c a t c h  t h e  d r o o l i n g  b l o o d .  " Y e a h ,  l o o k  l i k e  h e  b r e a k  

i t  t h i s  t i m e , "  M a r g e  s a y s  t o  h e r .  T h e n  t o  K n o t ,  " H e r e ,  b u d d y ,  c o m e  

t a k e  t h i s  b a b y  "  

Knot crawls across his cot in his underwear .and takes the baby, 

- ''"wet diaper "1 eft arm. The baby cuddles close as Knot 

p a t s  h i s  w a r m  b r o w n  b a c k .  T h e r e  i s  a  l i v i n g  w r e a t h  o f  n i g h t  b e e t l e s  

a n d  m o t h s  a r o u n d  t h e  l i g h t .  

" H o l d  s t i l l  n o w , "  M a r g e  s a y s  t o  B o o t s  a n d  s t a n d s  s t r a d d l e — 1 e g g e d  

b e f o r e  h e r  k n e e s ,  s i g h t i n g  t h e  n o s e - b o n e  a l i g n m e n t  w i t h  t h e  p r e c i s e  

c e n t e r  o f  t h e  w i d e  b r i d g e  b e t w e e n  B o o t ' s  i n k y  e y e s .  M a r g e  y a n k s  h a r d ,  

B o o t s  g r u n t s .  M a r g e  h o l d s  t h e  n o s e  b e t w e e n  b o t h  h a n d s  l i k e  a  c a u g h t  

b i r d ,  t h e n  s t e p s  a w a y .  S i g h t i n g  a g a i n .  

" I  a i n ' t  t a k i n g  i t  n o  m o r e , "  s a y s  B o o t s i K A ^  - < S u _  

" Y e a h ,  y o u  w i l l , "  b r a y s  M a r g e .  " Y o u  g o n e  t a k e  i t  t i l l  t h e  

u n d e r t a k e r  t a k e  y o u . "  

"You a hateful old thing," says Boots, dobbing blood from her 

p r e c i o u s  f i x e d  n o s e .  

" H o w  c o m e  I  a i n ' t  b e a t  b l a c k  a n d  b l u e  a n d  y o u  a r e . "  

The baby is limp, heavier asleep in Knot's arms; he lays the 

leggy boy on his wallowed-out cot and lies down beside him. Bony 

knees and elbows in his back as he turns facing the black window and 

t h e  p a p e r s a c k  o f  m o n e y .  H e  l i s t e n s  t o  t h e  t w o  w o m e n  t a l k i n g  l o w  a n d  



u 

the children in the next bed breathing regular, safe. All but one who 

is snoring: bad adenoids, according to Marge, who would know, because 

she used to work for a baby doctor in Valdosta before she got fired 

for drinking on the .job. Then, she lived in the house with the old 

qranddaddy and Aunt Sister and was welcome as the flowers in May, 

they said, as long as she didn't drink and raise sand. It has been at 

least six months since she's pitched her last drunk, but t^he -.fgct 

that she stays on in the quarters of Cornerville means she-veTy well 

pitch another drunk at anytime. 

Knot lulls himself to sleep with thoughts of moving in with Aunt 

Bister and her family and how to use the money without getting 

caught. , ### 
When Kriot^wakes the next morning, everybody is gone, his bed is 

wet, and sunlight is streaming through the single east window around 

a cardboard patch, a blank square in the five-pane window stencil on 

the wideMooards. Smells of blood and urine, like orange Kool-aid and 

ammonia. 

Beyond the wall at the head of Knot's bed, Boots is fussing with 

the children—back to normal. Winston has gone to work in the 

pulpwoods, and for two or three days they will get along, then BOOM! 

all over again. 

But life is good now: dogs bark, children play, women hang out 

^ their wash, and Knot has finally come up with a way 

to use the money. 

Wearing the same brown shorts and brown-striped shirt he wore 

yesterday, same white sock on his injured foot, he limps to the door, 

out the door, with one of the stiff bundles of hundred-dollar bills 



in  h i^vpc^cket^/ ,  p lus chiming coins f rom Marge's change . jar  for  

postage.  

I t  is  about  ten o 'c lock and a l ready the sun is  heat ing up the 

quarters,  shin ing through rags of  moss in  the oaks.  F locked shadows 

on the packed gray d i r t  that  hatches broken g lass and t rash l ike 

f leas.  Locusts hum and bandy- legged chi ldren scamp yard to yard of  

the unpainted,  c lose—set cabins.  Old women on porches rock and fan 

and wai t .  

Knot  takes the gravel  horseshoe road along the west  curve where 

the yel low buses wi l l  soon c i rc le the school  grounds.  The sof tbal l  

f ie ld on h is  r ight  is  grown up in  red b i t ter  weeds,  looks l ike t i l led 

c lay.  Hands in  h is  pockets,  he l imps along,  past  the g iant  oak that  

d iv ides the road at  the s ide entrance to the schoolyard.  A checkmark 

breezeway hooks the o ld portwine br ick bui ld ing to the new red br ick 

bui ld ing that  s t i l l  smel ls  of  wet  cement.  

At  the end of  the road,  he turns le f t  a long the s idewalk,  

passing the row of  whi te people 's  whi te houses,  where Marge works now 

but  won' t  have to work af ter  tomorrow. He doesn' t  cross Highway 94 to 

the other  s ide t i l l  he gets to the red br ick,  f la t—topped courthouse,  

d i rect ly  across f rom the red-br ick,  f la t - topped post  o f f ice.  

Just  as he 'd expected,  on Fr iday evening when Marge gets home 

f rom work,  she is  scoot ing in  her b lack shoes wi th the walked—down 

V—-heels and saying "Hoo-oo-oo !  "  ar ts!  ^Tum—1 augh ing.  Around the rear  of  

he p ar  ked car ,  ac r  oss the yard,  an d on to  the p or  c h QfN^a 11 i  n g 1 1  Kn ot ,  

Knot...hoo-oo-oo!" Through the open door with the envelope Knot sent 

'yest  e r  day cfL u t  checL t  o her drh breasts.  



It is  the quarters and 

through the q'--^—woods—onwyfry trash f ires 

men hopping from the beds of pickup trucks and wandering through the 

greeting committeesofchi1dren and dogs.  

" Honey,"^ou ai  n' t  gone believe what's in here^" 

secretive and low. a circle with the envelope in the air.  

Shuffling her big feet to an imaginary beat.  "Hoo-oo-oo!" An old-

timey dance shuffle that used to embarrass Knot,  but now with only 

the two of them around makes him proud. He feels l ike Santa Glaus.  

How many t imes has he daydreamed about f inding money, giving 

<—-"liarge money to make up for her sacrifices i-m: al l  those cold 

^/fi iqhts when ^j^lhe'd be sick and she would get bundled up l ike a 

witch in her black coat and head scarf and go out to find wood to 

fe^d tP.ijh/s hungry bj,ack heaje^ 

:>w much?" 
*f F&Sf n.M 
"Where you qet i t ,  Marge?" he says.  Bar. "Ho 

j 
/  "Five hunderd dollars,  baby-Five hundifc£<? dol lars^" She takes 

the f ive bil ls  from the envelope and kisses one and then the other 

ntten th«= 1 
\hswt$~ 

Then fans them at him. Has forgotten th«= f irst  part of his question 
uwwifd-

She dips up and downrand holds her k 
A 

nees.  "We in the money, 

honey," she says.  "Gone get you some new shoes,  gone get me a lady

l ike hairdo—gone get it  baby." Her broomed hair stands out,  

looks gnawed or singed, for a fact.  "Gone get us a TV, baby. Gone get 

us some new t ires on that old .jalopy out there." 

"And a bicycle," says Knot.  

"And a bicycle," she shouts,  then shushes herself .  

He doubts that five-hundred dollars will  buy all  that,  f igures 

he'l l  have to mail  more to her—if all  goes well .  



" W h y  y o u  a c t  l i k e  I  a i n ' t  y o u r s  t h e n ? "  H e  k n e e l s  o n  t h e  f l o o r  

b e s i d e  h e r .  " W h y  y o u  m a k e  u p  t h a t  s t o r y  b o u t  m e  b e l o n g i n g  t o  s o m e b o d y  

e l s e ?  S a y  h o w  s o r r y  m y  r e a l  m a m a  b e . "  

" Y o u  k n o w  m e - - . "  S h e  m o a n s ,  c r i e s ,  c h u g s  c r y i n g ,  t h e n ,  " K n o w  m e  

l i k e  m y  o w n s e l f ,  a n d  k n o w  I  a i n ' t  n e v e r  w a n t  t o  b e  t i e d  d u w n  t o  

n o b o d y .  B e  e a s i e r ,  b e t t e r ,  t o  m a k e  y o u  t h i n k  M O u j  ^ ~  

S h e  r o l l s  o v e r ,  f a c i n g  a w a y  f r o m  h i m ,  s o b b i n g -  " A t  f i r s t ,  I  ^ o n ' t  •  

t e l l  y o u  y o u  m i n e  c a u s e  I  d o n ' t  w a n t  y o u  t o  k n o w  I  s t o o p  s o  l o w .  

T h e n ,  I  d o n ' t  w a n t  y o u  t o  k n o w  f o r  t h e  s a m e  r e a s o n  I  c h u n k  y « - . » u  i n  t h e  

t r a s h  i n  t h e  f i r s t  p l a c e - "  H e r  h o t  h o a r s e  v o i c e  g o e s  s u d d e n l y  c o l d s  

" N o w  g o  o n -  G o  o n  a n d  s t a y  u p  y o n d e r  w i t h  S i s t e r  a n d  t h e m -  I  a i n ' t  

h a v e  n o  c l a i m  o n  y o u - "  

" Y o u  . j u s t  s o r r y  f o r  y o u r s e l f ,  M a r g e - "  H e  i s  t h e  o n e  c r y i n g  n u w .  

" Y o u  . j u s t  l o o k i n g  f o r  a  e x c u s e  t o  g e t  d r u n k  a n d  s t a y  d r u n k . "  

For a fact, she always blows up at him when she is drunk, and 

f o r  a  f a c t ,  t h e  n e x t  d a y  a l l  i s  f o r g i v e n  a n d  f o r g o t t e n ,  b u t  t h i s  t i m e  

i s  d i f f e r e n t -

W h e n  t h e  t r a i n  o f  y e l l o w  s c h o o l  b u s e s  b e g i n  c i r c l i n g  t h e  

q u a r t e r s, after school starts, the children and (the bus drivei s ~>ee 

r e d  t r i c y c l e s  a n d  b l u e  b i c y c l e s  a n d  v a r i - c o l o r e d  p l a s t i c  f l o w e r s  i n  

p o t s  o n  t h e  s h a c k  p o r c h e s .  A l l  e x c e p t  o n e .  B u t  t h a t ' s  o k a y .  

I t ' s  o k a y  a n d  e v e n  b e t t e r  t h a n  o k a y ,  a s  f a r  a s  K n o t  i s  

c o n c e r n e d .  T w o  m o n t h s  a n d  M a r g e  h a s n ' t  h a d  a  d r i n k — n o t  e v e n  a  b e e r !  

A n d  s o o n  K n o t  w i l l  b e  w i t h  h i s  n e w  f a m i l y  o n  T r o u p e  S t r e e t ,  i n  

Valdosta. And if there is any money left over—barring more 

unforeseen needs popping up in the quarters—he will take the sack of 



money back to the alley. He will borrow his true-cousin Lee's bicycle 

and take the money back and leave it there. Though, for a fact, he is 
A 

tempted to buy himself a new bicycle first, he won't cave in. He 
' <h 

won't toe even tempted toCfepend the money on himself because he won't 

need to. He will toe rich then. 


