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S u d d e n  M o n e y  

I t  i s  a l l  h a p p e n i n g  s o  f a s t  i t  f e e l s  s l o w ,  r u n n y  a s  t h e  m i d d a y  

h e a t  i n  t h e  a l l e y ,  a r i d  f o r  a  f a c t  K n o t  c a n  s e e  t h e  s u n  b e a m i n g  d o w n  

f r o m  t h e  t o p  o f  t h e  w o r l d .  A  b l o c k  o f  b l u e ,  a n d  t h e  s h o r t  b l o c k y  m a n  

w i t h  a  w a r p e d  b o o g e r y  f a c e  a t  t h e  o t h e r  e n d  o f  t h e  a l l e y ,  h u g g i n g  a  

b r o w n  p a p e r  s a c k  a n d  r u n n i n g  K n o t ' s  w a y .  C o m i n g  t o  r o b  h i m  m a y b e  o f  

h i s  p l a y - c o u s i n  L e e ' s  b i c y c l e .  P a n t i n g  l i k e  a  d o g  t o  t h e  s t r u m m i n g  o f  

h a y w i r e  o n  t h e  f r o n t  w h e e l  s p o k e s .  

N o  b r a k e s  a n d  K n o t  h a s  t o  d r a g  h i s  h u r t  f o o t  o v e r  t h e  h o t  

c o b b l e s t o n e s  t o  s t o p ,  e y e s  o n  t h e  m a n  l i k e w i s e  s t o p p i n g  b e f o r e  t h e  

g r e e n  d u m p s t e r  m i d w a y  t h e  a l l e y  b e t w e e n  P a t t e r s o n  a n d  A s h l e y  s t r e e t .  

S h u c k i n g  o f f  w h a t  l o o k s  l i k e  o n e  o f  A u n t  S i s t e r ' s  s t o c k i n g s  f r o m  h i s  

h e a d .  Y e s ,  a  s t o c k i n g .  B l a c k  f a c e ,  s t u n g  l i p s ,  t e e t h  w h i t e  a s  h i s  

e y e s .  R u n n i n g  a g a i n ,  a  b i g  m a n ,  b i g  a s  W i n s t o n  R i l e y ,  b a c k  h o m e ,  

m a k i n g  s t r a i g h t  f o r  K n o t  b u t  k e e p i n g  c l o s e  t o  t h e  r e a r  w a l l s  o f  t h e  

s t r e e t - f r o n t  s t o r e s .  

K n o t  s t a r t s  t o  d r o p  t h e  b i c y c l e  a n d  r u n  t h e  o t h e r  w a y ,  b a c k  

t o w a r d  P a t t e r s o n  S t r e e t  w h e r e  h e  h a d  b e e n  c r u i s i n g ,  c o o l  a n d  e a s y ,  

b u t  h e  c a n  t e l l  t h e  m a n  i s n ' t  a f t e r  h i m  b y  t h e  w a y  h e  k i n d  o f  s l i n k s  

a l o n g  t h e  w a l l ,  s l o w  n o w ,  c o o l  a n d  e a s y ,  w i t h  h i s  l e f t  h a n d  i n  t h e  

p o c k e t  o f  h i s  b r o w n  . j e a n s  a n d  h i s  r i g h t  a r m  e n c i r c l i n g  t h e  s t u f f e d  

b r o w n  p a p e r s a c k  w i t h  t h e  t o p  n e a t l y  f o l d e d .  H e  l o o k s  s c a r e d ,  m a y b e  
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a f r a i d  o f  K n o t  b e c a u s e  K n o t  i s  s o  u g l y — b u c k  t e e t h ,  b a l l  h e a d ,  s k i n n y  

a s  a  t o b a c c o - s t i c k  s c a r e c r o w .  

S u d d e n  s i r e n s  a l o n g  P a t t e r s o n  S t r e e t ,  a l l  a r o u n d ,  l i k e  p e e p e r s  

b e f o r e  a  r a i n ,  a n d  t h e  m a n  l o o p s  a r o u n d  o n  t h e  c o b b l e s t o n e s  a n d  h e a d s  

b a c k  t h e  w a y  h e  c a m e ,  r u n n i n g  h a r d ,  a n d  t h e  p a p e r s a c k  s l i p s  f r o m  h i s  

a r m  a n d  s k i d d e r s  t o  t h e  n o — c o l o r  w a l l  o n  t h e  l e f t  s i d e  o f  t h e  a l l e y .  

" H e y ,  m i s t e r , "  s a y s  K n o t ,  " y o u  d r o p  y o  s a c k . "  H e  . j u s t  s a y s  i t  

b e c a u s e  h e  s h o u l d  s a y  i t ,  t o  b e  p o l i t e  l i k e  h i s  r i c h  p r e t e n d - k i n  h e ' s  

b e e n  v i s i t i n g  a l l  s u m m e r ,  b u t  d o e s n ' t  y e l l  i t  o u t  a n d  a n y w a y  t h e  m a n  

k n o w s  a n d  t h e  m a n  i s  t u r n i n g  t h e  c o r n e r  o n t o  A s h l e y  S t r e e t ,  g o n e ,  a n d  

K n o t  i s  g l a d  h e ' s  g o n e .  

S t i l l  s t r a d d l e d  t h e  b i c y c l e ,  K n o t s  w a l k s  o v e r  t o  t h e  s p o t  w h e r e  

t h e  s a c k  l a n d e d — t o p  s t i l l  f o l d e d  d o w n .  T h e  k i n d  o f  s a c k  A u n t  S i s t e r  

c a r r i e s  h e r  g r o c e r i e s  i n  f r o m  H a r v e y s  d o w n t o w n  a l l  t h e  w a y  o v e r  t o  

T r o u p e  S t r e e t .  

S i r e n s  b l a r i n g  n o w  t o  t h e  m a c h i n e - l i k e  c l i c k i n g  o f  h a y w i r e  o n  

t h e  s p o k e s .  " I  a i n ' t  i n t o  t h i s , "  K n o t  m u m b l e s ,  " I  a i n ' t  i n t o  t h i s . "  

A n d  K n o t  i s  p e d a l i n g  f a s t  u p  t h e  a l l e y ,  g o o d  f o o t  b a r e  a n d  n a i l -

j a b b e d  f o o t  i n  a  w h i t e  s o c k ,  t h e n  n o r t h  a l o n g  A s h l e y  S t r e e t ,  p a s t  t h e  

s t a l l e d  c a r s  w i t h  h o r n s  b e e p i n g  a n d  s h o p p e r s  d o d g i n g  h i s  b i k e .  O n e  

b l o c k  a w a y  f r o m  t h e  s c r e a m i n g  o f  s i r e n s  t h a t  m a k e s  h i s  g u m s  i t c h .  

S o  h o t ,  a n d  h e  w o u l d  l i k e  t o  b e  o n  T r o u p e  S t r e e t ,  w h e r e  h e  

b e l o n g s ,  i n  t h e  s h a d y  q u i e t  o f  r o w  h o u s e s  w h o s e  f r o n t  y a r d s  s p i l l  

c h i l d r e n  o n t o  t h e  g r a v e l  s t r e e t .  B u t  a t  t h e  n e x t  i n t e r s e c t i o n ,  h e  

s t e e r s  t h e  b i c y c l e  l e f t ,  r a t h e r  t h a n  r i g h t ,  a n d  p e d a l s  w e s t  a l o n g  t h e  

s i d e w a l k  t o w a r d  P a t t e r s o n  S t r e e t  w h e r e  n o t  t e n  m i n u t e s  b e f o r e ,  w h i c h  

s e e m s  m o r e  l i k e  a n  h o u r ,  h e  h a d  b e e n  m i n d i n g  h i s  o w n  b u s i n e s s :  
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c r u i s i n g  o v e r  s p i l l e d  c o l a  s t e e p i n g  o n  h o t  c o n c r e t e  a n d  e x p l o d i n g  

p i g e o n s  t h e  c o l o r  o f  c o u r t y a r d  s t a t u e s .  

" I  a i n ' t  i n t o  t h i s , "  h e  s a y s  t o  a  s t o u t  b l u e - h a i r e d  w o m a n  

w e i g h t e d  d o w n  w i t h  s h o p p i n g  b a g s .  S h e  i s  s c u r r y i n g  t o w a r d  a  p a r k e d  

c a r  t h e  c o l o r  o f  h e r  h a i r ,  t r y i n g  t o  u n l o c k  i t  w h i l e  g a z i n g  o f f  

a c r o s s  t h e  s t r e e t  a t  t h e  t r a i n  o f  b l a c k  a n d  w h i t e  p o l i c e  c a r s  w i t h  

l i g h t s  f l a s h i n g  a n d  s i r e n s  w a i l i n g .  P e o p l e  g a t h e r e d  a r o u n d  t h e  d o o r  

o f  t h e  b a n k — F I R S T  N A T I O N A L  B A N K ,  a c c o r d i n g  t o  t h e  s i g n  o n  t h e  w h i t e  

s t o n e  f r i e z e  a t o p  t h e  b u i l d i n g  a t  t h e  c o r n e r  o f  P a t t e r s o n  a n d  H i l l .  

O n e  m o r e  t u r n  d o w n  t h e  a l l e y  a n d  K n o t  i s  b r a k i n g  w i t h  h i s  s o c k e d  

f o o t ,  s t o p p i n g  n e x t  t o  t h e  p a p e r s a c k  a n d  s c o o p i n g  i t  u p ,  p a c k i n g  i t  

i n t o  t h e  b i c y c l e  b a s k e t ,  t h e n  p e d a l i n g  a g a i n ,  u p  t h e  a l l e y  a g a i n ,  

o n t o  t h e  s i d e w a l k  r u n n i n g  p a r a l l e l  t o  A s h l e y  S t r e e t ,  t u r n i n g  r i g h t  

t h i s  t i m e  a n d  f l y i n g  a w a y  f r o m  t h e  s i r e n s  a n d  c a r  h o r n s  w i t h  p i g e o n s  

t h e  c o l o r  o f  c o u r t y a r d  s t a t u e s .  

### 

H e  s h o u l d  l o o k ,  h e  s h o u l d  l o o k  i n  t h e  s a c k ,  b u t  h e  i s  a f r a i d  h e  

w i l l  f i n d  m o n e y ,  a f r a i d  h e  w i l l  n o t  f i n d  m o n e y .  L o o k s  l i k e  o l d  

m a g a z i n e s ,  t h e  s q u a r e d - o f f  c o r n e r s  o f  t h e  s a c k  d o .  " H o w  y o u ? "  h e  s a y s  

t 0  t h e  b r i t t l e  o l d  b l a c k  m e n  s e a t e d  o n  t h e  s t o r e - f r o n t  b e n c h ,  c o r n e r  

o f  T r o u p e  a n d  A n n .  H i e i n g  s o u t h ,  t o w a r d  A u n t  S i s t e r ' s  h o u s e .  H e  k n o w s  

t h a t  t h e  m a n  w a s  a  b a n k  r o b b e r ,  t h a t  w h a t  i s  i n  t h e  s a c k  h a s  t o  b e  

m o n e y .  H e  d o e s n ' t  h a v e  t o  l o o k ,  c a n ' t  w a i t  t o  l o o k .  I n s t e a d  h e  l o o k s  

b e h i n d ,  p e d a l i n g  r e g u l a r  a n d  s u r e ,  s o u t h  a l o n g  T r o u p e  S t r e e t ,  a n d  h i s  

l o o k i n g  b e h i n d  c a u s e s  t h e  b i c y c l e  t o  v e e r  l e f t  w h e r e  t h r e e  b l a c k  

c h i l d r e n  a r e  p l a y i n g  w i t h  a  l i t t e r  o f  b l a c k  p u p p i e s .  T h e  h a p p y  k i n d ,  

r e q a r d l e s s  o f  t h e i r  s t a t i o n  i n  l i f e -
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A  t i n y  g i r l  s t a n d s  w i t h  a  p u p p y  h u g g e d  u p  t o  h e r  b o w e d  b e l l y ,  

h a r d  t a i l  s w i t c h i n g  a t  h e r  s t u b b y  b r o w n  l e g s .  

" G o  o n ,  K n o t , "  s a y s  h e r  b r o t h e r ,  a n  e i g h t  y e a r  o l d  w i t h  s q u a r e  

h a i r .  " T h i s  o u r  d o g s . "  

" W h a t  I  w a n t  w i t h  n o  o l d  d o g s ? "  K n o t  p e d a l s  s t r a i g h t  u p  t h e  

s t r e e t  t o  p r o v e  h e  c a n  d r i v e  t h i s  b i c y c l e  r i g h t .  

" W h a t  I  w a n t  w i t h  n o  o l d  d o g s ? "  h e  r e p e a t s  t o  h i m s e l f  a n d  

l a u g h s .  T h e n  c r i e s .  W h a t  h e  w a n t s  i s  t o  s t a y  a t  A u n t  S i s t e r ' s  h o u s e .  

H e  d o e s n ' t  r e a l l y  b e l o n g  t o  M a r g e ,  s o  w h y  c a n ' t  h e  b e l o n g  t o  h e r  

s i s t e r ?  

A n  o l d  a u n t i e  i s  s i t t i n g  o n  o n e  o f  t h e  r o w  h o u s e  p o r c h e s ,  

f a n n i n g  w i t h  a  h a n d  f a n .  H e r  s t o c k i n g s  a r e  r o l l e d  a t  h e r  p a r t e d  

k n e e s .  H i g h  f l o o r s ,  u p  a n d  d o w n  t h e  s t r e e t ,  s o  h i g h  t h a t  a  b o y  c a n  

p l a y  u n d e r n e a t h  a n d  h e a r  t h e  g r o w n u p s  w a l k i n g  a r o u n d  a n d  t a l k i n g  

i n s i d e — s o m e b o d y  o l d e r  o v e r  h i m  t o  p r o t e c t  h i m  f r o m  t h e  p o - 1 i c e ,  m a d  

d o g s  a n d  h i m s e l f .  B i g  s q u a r e  h o u s e s  w i t h  p e e l i n g  p a i n t  a n d  m e t a l  

g l i d e r s  o n  s p a c e y  f r o n t  p o r c h e s  t h a t  p e o p l e  s i t  o u t  o n  i n  t h e  

s u n s h i n e  a f t e r  s u p p e r .  S c r a g g l y  c r e p e  m y r t l e  t r e e s  w i t h  f r i l l y  c e r i s e  

f l o w e r s  t h a t  d e c o r a t e  t h e  o r d e r  o f  t h i n g s  t h a t  K n o t  c a n ' t  n a m e .  J u s t  

s u m m e r  o n  T r o u p e  S t r e e t .  

A g a i n  h e  c h e c k s  b e h i n d  h i m ,  f o r  t h e  b l a c k  a n d  w h i t e  c a r s  

d o w n t o w n ,  s t r e t c h i n g  t h e  d i s t a n c e  b e t w e e n  t h e m  a n d  h i m  a n d  t h e  s t r e e t  

o p e n i n g  u p  a h e a d ,  a n d  c h e c k s  t o o  f o r  a n y b o d y  w h o  m i g h t  h a p p e n  t o  b e  

l i s t e n i n g — h e  h a s  t o  k e e p  t a l k i n g  t o  h i m s e l f  s o  t h a t  t h e  w o r d s  w o n ' t  

b a n k  i n  h i s  o v e r l o a d e d  h e a d .  
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" I  a i n ' t  a s k  f o r  n o  m o n e y ,  d o n ' t  w a n t  n o  m o n e y .  W h a t  b u s i n e s s  a  

l i l  o l e  k n o t  l i k e  m e  g o t  w i t h  m o n e y ? "  A l l  l i e s  t i c k i n g  o f f  t h r o u g h  

h i s  t e e t h  t o  t h e  t e m p o  o f  t h e  h a y w i r e  o n  t h e  w h e e l  s p o k e s .  

H e  c a n  s e e  M a r g e ' s  c e l e r y  a n d  r u s t  c a r  p a r k e d  i n  f r o n t  o f  A u n t  

S i s t e r ' s  r o o m y  o l d  h o u s e ,  w a i t i n g  t o  t a k e  h i m  b a c k  t o  t h e  o n e — r o o m  

s h a c k  i n  t h e  q u a r t e r s  o f  C o r n e r v i l l e ,  t w e n t y — f i v e  m i l e s  e a s t  o f  

V a l d o s t a .  W h e r e  M a r g e  h a s  t o  l i v e  t i l l  s h e  g e t s  c u r e d  o f  d r i n k i n g  a n d  

c u s s i n g .  A l l  o f  K n o t ' s  r i c h  p r e t e n d - k i n  a r e  o n  t h e  f r o n t  p o r c h :  A u n t  

S i s t e r  s i t t i n g  i n  o n e  o f  t h e  h i g h - b a c k  r o c k e r s ,  t a k i n g  t h e  h e m  o n  

C o u s i n  J u d y  B e t h ' s  w h i t e  b a p t i s m  d r e s s ;  t h e  o l d  g r a n d d a d d y  i n  t h e  

n e x t  r o c k e r  w i t h  h i s  p u f f e d  p i n k i s h  l i p s  a n d  w h i t e  h a i r ;  L e e  o n  t h e  

e n d  o f  t h e  p o r c h ,  w a t c h i n g  f o r  K n o t  a n d  h i s  b i c y c l e  a r o u n d  t h e  t w i n e  

t r e l l i s  o f  n o o n i n g  p u r p l e  m o r n i n g  g l o r y .  M a r g e ,  r a w b o n e d  a n d  t a l l ,  i s  

s t a n d i n g  o n  a  b a l u s t e r  o f  t h e  d o o r s t e p s  i n  h e r  w a l k e d - d o w n  b l a c k  

s h o e s  a n d  t h e  b l a c k - a n d - n a v y  s t r i p e d  d r e s s  t h a t  l o o k s  a l l - b l a c k ,  

w h i c h  s h e  a l w a y s  w e a r s  t o  t o w n .  W o n ' t  w e a r  c o l o r ,  M a r g e  w o n ' t .  

T h e  w o m e n  a r e  l a u g h i n g ,  h o o t i n g ,  a n d  A u n t  S i s t e r  p l a y - s p a n k s  t h e  

s e a t  o f  J u d y  B e t h ' s  f l a r e - t a i l e d  d r e s s .  S h e  s c o o t s  f o r w a r d  w i t h  h e r  

b o n y  s h o u l d e r s  s l u m p e d  a n d  a r m s  l i m p  a l o n g s i d e ,  p l a y - m a d ,  a n d  s t o m p s  

t h r o u g h  t h e  f r o n t  s c r e e n  d o o r ,  s l a m m i n g  i t .  

K n o t  s w e r v e s  t h e  b i k e  o n t o  t h e  s l o p e d  d i r t  d r i v e ,  n o r t h  o f  t h e  

h o u s e ,  a n d  c o a s t s  o n  t o w a r d  t h e  b a c k y a r d .  

" W h a t  y o u  g o t  i n  t h e  b a s k e t ? "  c a l l s  L e e .  

" B o o k s , "  s a y s  K n o t ,  p a s s i n g  t h e  c h i m n e y  w i t h  m o r t a r  s i f t i n g  l i k e  

h o u r - g l a s s  s a n d  f r o m  b e t w e e n  t h e  r e d  b r i c k s .  " B u n c h  o f  o l d  b o o k s . "  

S a y  b o o k s .  K n o t  h a s  f o u n d  o u t ,  a n d  n o b o d y  w i l l  l o o k  i n s i d e  a  b o x  o r  

b a g .  
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"That  boy do love h is  books,"  says Marge and hums a laugh.  She 

te l ls  everybody that ,  and though she doesn' t  read hersel f ,  she is  

proud he does read,  proud of  th is  l i l  ole knot ,  as she cal ls  h im, who 

somebody f ished out  of  a t rash can twelve years ago and took to her 

to  ra ise.  "Get  yo s tuf f ,  Knot , "  she yel ls ,  "we got ta go."  

"A nai l  . job Knot  in  the foot  yesterday,"  says Lee,  who f igures 

Marge might  care for  a change.  

Knot  is  in  the back yard,  at  the back stoop,  s tanding st raddled 

the b icycle.  The uneven boards of  the hip—roofed house used to be 

painted e i ther  green or  red;  you can' t  te l l  which because the paint  

is  scal ing,  b lending,  and the ef fect  is  a r ich tapestry.  The fact  

that  Knot  is  long-gone,  h id ing out  f rom the po-1ice wi th h is  sto len 

money,  makes no d i f ference to h is  fami ly  out  f ront .  They are s t i l l  

mouthing at  h im as i f  he is  r ight  there wi th them. Get Aunt  S ister  

and Marge together and they ' l l  ta lk .  "What a l l  them s i reens about : ' "  

ye l1s Aunt  S is ter .  

"Ain ' t  seen no s i reens."  Knot  wipes h is  eyes on the s leeves of  

h is  brown st r iped shi r t ,  then l i f ts  the papersack f rom the basket  and 

le ts  the b icycle drop on i ts  s ide.  Wheels spinning and haywire 

c l ick ing on the spokes.  

Up the ta l l  wood doorsteps,  past  the daisywheel  of  yel low cats 

eat ing oatmeal  f rom a bowl  and through the door to  the sunny yel low 

k i tchen.  Toasted bread smel ls—one more th ing Knot  loves about  c i ty  

l iv ing,  about  being at  h is  r ich pretend-k in 's  house.  Money buys the 

smel l  o f  toast  ar id money buys color .  He wi l l  buy Marge a toaster  and 

some color  for  her  shack.  
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### 

He is still holding the sack of money, or maybe books—now that 

he has said it he wonders and wouldn't be surprised or even 

disappointed if it were books. He stands on the curb next to the old 

car that reeks of mildew and burnt motor oil. Aunt Sister and Marge 

are loading papersacks of Lee's hand-me-down clothes into the trunk. 

"Be enough clothes to start him back to school," says Aunt Sister and 

rubs his head hard. "Put a brick on that head, Marge, if he keep 

growing." 

Mourning doves purl, locusts hum. Way-off rumble and toot of a 

freight train Knot has seen with his own two eyes. The three black 

children with the black puppies linger along the street. A slow car 

passes. Their mother steps to the edge of her wide front porch with 

her hands on her hips. "Git off that hardroad fore a car run over 

you. " 

"You gone nuss them books all the way home, or put em back 

here?" Marge asks Knot. She has one hand on the raised trunk with a 

long brown finger hooked through her key ring. Bunch of keys. Though 

only one serves a purpose. She slams the trunk, hugs and hums over 

Aunt Sister, Granddaddy and Judy Beth, then goes around to her side 

of the car. 

"Kiss em all bye, Knot," she says. 

He hugs the books and kisses Aunt Sister and Judy Beth on the 

cheeks as they pass along the curb before him. "You behave yourself," 

says Aunt Sister. "I'm gone miss yo ugly mug," says Judy Beth. "That 

boy be a fool bout them books," hums Marge over the car roof. 
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K n o t  i s  t r u l y  u g l y ,  a n d  h e  l i k e s  J u d y  B e t h  m a y b e  l o v e s  h e i  

b e c a u s e  u n l i k e  e v e r y b o d y  e l s e  s h e  n e v e r  p r e t e n d s  t h a t  h e ' s  e a s y  t u  

1  o o k  a t  .  

T h e  o l d  g r a n d d a d d y  p o k e s  o v e r  w i t h  h i s  c a n e  a n d  s l a p s  K n o t  o n  

t h e  s h o u l d e r .  H e  w e a r s  a  s u i t  o f  g r a y  t w i l l  w o r k c l o t h e s ,  s t a r c h e d  a n d  

i r o n e d .  H i s  s k i n  i s  t h e  g r a y  o f  h i s  c l o t h e s .  " Y o u  b e  b a c k  h e r e  f w r e  

y o u  k n o w  i t .  M i n d  M a r g e ,  y o u  h e a r ? "  

Y e s s i r . "  K n o t  l i k e s  h i m  t o o — n o ,  1 o v e s  h i m — w i s h e s  h e  w e r e  h i s  

r e a l  g r a n d d a d d y .  

L e e  i s  i n s i d e ,  o u t s i d e ,  s o m e w h e r e .  T h e  f a c t  t h a t  h e  d o e s n ' t  ' _ > _ > m e  

t o  s a y  g o o d - b y e  s a y s  h o w  s o r r y  h e  i s  t o  s e e  K n o t  g o .  A l l  s u m m e r  t h e y  

h a v e  q u a r r e l e d  o v e r  t h e  b i c y c l e ,  d r o v e  A u n t  S i s t e r  c r a z y ,  b u t  n o w  

t h a t  K n o t  i s  l e a v i n g ,  L e e  i s  s o r r y  t o  s e e  h i m  g o .  M a y  b e  c r y i n g  r i g h t  

t h i s  v e r y  m i n u t e .  K n o t  g r i n s ,  s h i n i n g  h i s  g r e a t  w h i t e  t e e t h .  

### 

K n o t  i s  a l m o s t  s a f e ,  a l m o s t  f r e e ,  p e r c h e d  o n  t h e  f r o n t  s e a t  w i t h  

o n l y  h i s  e y e s  m o v i n g .  B u t  M a r g e  h a s  t o  r u n  b y  t h e  d r u g s t o r e  d o w n t o w n  

t o  q e t  h e r  b l o o d  p r e s s u r e  m e d i c i n e .  K n o t  c a n n o t  b e l i e v e  t h a t  h e  i s  

d o w n t o w n  a g a i n ,  t r a v e l i n g  a l o n g  P a t t e r s o n  S t r e e t  a g a i n .  L i g h t  t r a f f i c  

s l o w - m o t o r i n g  a l o n g  a l l  f o u r  l a n e s  o f  t h e  o n e - w a y  s t r e e t  a n d  n o t  a  

c o p  i n  s i g h t .  

I t  h a s  t o  b e  b o o k s  i n  t h e  s a c k .  O l d  m a g a z i n e s ?  p r o b a b l y .  

M a r q e  i s  c h a n g i n g  l a n e s ?  m e r g i n g  l e f t ?  t u r n i n g  t h e  c e l e r y  a n d  

r u s t  c a r  o n t o  W e s t  H i l l ,  p u l l i n g  u p  a n d  b a c k i n g  i n t o  t h e  c o r n e r  

p a r k i n g  s p a c e  w i t h  t h e  b a n k  o n  t h e  n o r t h w e s t  c o r n e r  b e h i n d  t h e m .  

" Y o u  c o m i n g  i n  w i t h  m e ? "  s h e  s a y s .  " T o o  h o t  o u t  h e r e  i n  t h e  

c  a r  .  "  
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" I ' l l  . j u s t ,  s i t  h e r e - "  

" Y o u  a i n ' t  s i c k ? "  S h e  f e e l s  h i s  f o r e h e a d  w i t h  t h e  b a c k s i d e  o f  

h e r  h a n d .  

" Y o u  j u s t  s a d , "  s h e  s a y s .  " H a t i n g  t o  l e a v e  e v e r y b o d y ,  r i g h t ? "  

" R i g h t . "  

" C a u s e  t h e y  r i c h ,  r i g h t ? "  S h e  h u m s  a  l a u g h  b e c a u s e  s h e  d o u b t s  

t h a t .  " W e l l ,  r e a d  y o u  o n e  o f  t h e m  b o o k s  w h i l e  I ' m  g o n e . "  S h e  o p e n s  

t h e  d o o r ,  c h e c k s  f o r  t r a f f i c ,  l u m b e r s  o u t  a n d  a r o u n d  t h e  r e a r  o f  t h e  

c a r  .  

H e  w a t c h e s  h e r  p a s s  t h r o u g h  t h e  g l a s s  s i d e  d o o r  o f  B e l - L i l e  

D r u g s  n e x t  t o  t h e  s t a i r s  t h a t  l e a d  u p  t o  t h e  c l o s e d  d o c t o r ' s  o f f i c e  

w h e r e  M a r g e  u s e d  t o  t a k e  K n o t  w h e n  h e  h a d  t h e  e a r a c h e ,  a n d  w h e r e  

t h e r e  w e r e  t w o  w a i t i n g  r o o m s — o n e  f o r  b l a c k s  a n d  o n e  f o r  w h i t e s .  L « „ « n g  

t i m e  a g o ,  a n d  n o w  h e  g o e s  t o  s c h o o l  w i t h  t h e  w h i t e s  w h o  t r e a t  h i m  

o k a y  b e c a u s e  h e  i s  c l e a n  a n d  h o n e s t ,  m a k e s  g o o d  g r a d e s ,  a n d  n e v e r  

s a y s  p o — l i c e ,  s i r e e n ,  l o o t  o r  c o p .  

N o w  h e  c a n  l o o k  i n  t h e  s a c k ;  h e  h a s  t o  l o o k .  I s  a f r a i d  t o  l o o k .  

H e  s t a y s  s t i f f ,  u n b l i n k i n g ,  a s  h e  u n f o l d s  t h e  b r o w n  p a p e r  c u f f s ,  

p e e p s  i n s i d e .  

H e  l o o k s  u p  a n d  b l o w s .  " A i n ' t  b o o k s , "  h e  s a y s  a n d  b i t e s  b a c k  a  

g r  i n .  

S t a c k s  o f  d i r t y — g r e e n  h u n d r e d — d o l 1 a r  b i l l s  w i t h  b a n d s  m a r k e d  

" 1 0 0 0 "  i n  r e d  p r i n t .  
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He blows at his forehead again. Folds the top of the sack down, 

grips it tighter. Stares straight ahead. He wonders how much money he 

has. Starts to get out and leave the sack with the loot on the dead 

doctor's stairs. Waves of high tight happiness and terror pass over 

him like hot and cold water. 

Suddenly, the driver's door swings wide, and Marge is getting 

into the car with a white cup of fountain soda in one hand and a 

white sack of rattly pills in the other. 

"Here," she says and hands him the cup. "Perk you up." 

"Thank you," he says. 

"Say somebody rob the bank this afternoon, get 50,000 dollar." 

He is sipping the fizzy cold cola and has to bite down on the 

cup lip to keep from gurking« Sinks his buck teeth into the Styrofoam 

leaving horseshoe impressions he can see with the tip of his tongue. 

Almost out of town, .juddering south past the ABC Liquor Store on 

his right and checking Marge's long brown hands on the steering wheel 

to see if they will turn the wheel right. Then over the railroad 

overpass, from which point he can can almost see Aunt Sister's fine 

house and can see her church with the fancy white steeple and cross. 

He will buy a house like that, he might even buy a church like 

that, but knows he probably never will—even with all this money— 

when Marge stops at the Dixie Station and has to count out her 

dollars and dimes for gas and he cannot so much as hand her one of 

the hundred-dollar bills from the sack for fear of getting caught. 
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### 

K n o t  d o z e s  w i t h  h i s  l e f t  h a n d  o n  t h e  p a p e r s a c k  o f  w o r t h l e s s  

m o n e y  b e t w e e n  h i s  c o t  a n d  t h e  u n p a i n t e d  w a l l  a n d  w i n d o w  o f  M a r g e ' s  

s h a c k  i n  t h e  q u a r t e r s .  

M a r g e ,  i n  t h e  n e x t  b e d ,  i s  s n o r i n g — s o u n d s  l i k e  a  s m a l l  e n g i n e  

s p u t t e r i n g — a n d  n e x t  d o o r ,  i n  t h e  s h a c k  o n  t h e  r i g h t ,  W i n s t o n  R i l e y  

i s  b e a t i n g  u p  h i s  w i f e  B o o t s .  C h i l d r e n  s c r e a m ,  f l e s h  s p l a t s ,  a  c h a i r  

o v e r t u r n s ,  B o o t s  y e l p s .  I n  a  m i n u t e ,  s h e  w i l l  b e  o v e r  h e r e .  I n  a  

m i n u t e ,  M a r g e  w i l l  b e  d o c t o r i n g  h e r  b a t t e r e d  h e a d  w h i l e  p r e a c h i n g  t o  

h e r  a b o u t  l e a v i n g  W i n s t o n .  

A  d o o r  s l a m s .  K n o t  s i t s  u p ,  s w i n g s  h i s  f e e t  o v e r  t h e  e d g e  o f  t h e  

c o t  a n d  w a i t s  f o r  B o o t s ,  w a i t s  f o r  t h e  h e a t  t o  l e t  u p .  D i m  l i g h t  

t h r o u g h  t h e  s c r e e n e d  w i n d o w  f a c i n g  t h e  w o o d s — s t a r l i g h t  t h i c k  w i t h  

t h e  r i n g i n g  o f  k a t y d i d s  a n d  t h e  h u l l e d  w h i n e  o f  m o s q u i t o e s .  R o o t y  

s m e l l  o f  h o g s  i n  t h e  p e n  o u t  b a c k ,  o r  m a y b e  i t ' s  t h e  r o t t i n g  p o t a t o e s  

i n  t h e  b a g  b y  t h e  f r o n t  d o o r .  A s k  M a r g e  w h y  s h e  d o e s n ' t  c l e a n  u p  t h e  

c o m b i n a t i o n  k i t c h e n — ' 1 i v i n g r o o m — b e d r o o m  a n d  s h e ' l l  t e l l  y o u  q u i c k  s h e  

q e t s  e n o u g h  o f  c l e a n i n g  o t h e r  p e o p l e ' s  h o u s e s .  B e s i d e s ,  s h e  a d d s ,  m y  

o w n  d i r t ,  m e  a n d  m i n e ,  d o n ' t  b o t h e r  m e .  K n o t  f e e l s  g o o d  w h e n  s h e  s a y s  

t h e  p a r t  a b o u t  " m e  a n d  m i n e , "  b e c a u s e  t h e n  a n d  o n l y  t h e n  d o e s  h e  f e e l  

h e  b e l o n g s .  S h e ' s  n e v e r  e v e n  h u g g e d  h i m .  H e  s l a p s  a  m o s q u i t o  o n  h i s  

a r m  a n d  s c r a t c h e s  t h e  i t c h  t i l l  i t  s m a r t s .  M a r g e  h a s  q u i t  s n o r i n g ,  i s  

w a i t i n g  t o o .  

F e e t  b o u n d  o n  t h e  p o r c h  f l o o r ,  s h a k i n g  t h e  e n t i r e  s h a c k  a n d  

r a t t l i n g  t h e  w i n d o w s .  B a p  b a p  b a p  o n  t h e  d o o r .  R a g g e d  b r e a t h i n g ,  

m e w l i n g .  A  b a b y  s t i f l e s  c r y i n g .  
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M a r g e  m o a n s ,  s t a n d s ,  p u l l s  t h e  c o r d  o n  t h e  o v e r h e a d  l i g h t .  W h i t e  

s h o w e r s  d o w n  o n  h e r  b r o o m e d  p e r o x i d e d  h a i r .  S h e  i s  a l m o s t  f o r t y ,  b u t  

l o o k s  y o u n g e r  b e c a u s e  s h e  i s  s k i n n y ,  a l l  l e g s  i n  h e r  m a n ' s  w h i t e  T ~  

s h i r t  ( . K n o t  c a n n o t  r e m e m b e r  w h i c h  m a n ,  o n l y  t h a t  o n c e  u p o n  a  t i m e  

t h e r e  w a s  a  m a n ) ,  e x c e p t  f o r  h e r  b e l l y ,  w h i c h  i s  b l o a t e d  a n d  t i g h t  

f r o m  w h a t  t h e  d o c t o r  c a l l s  l i v e r  t r o u b l e .  

L o n g  b a r e  f e e t  i n  m o t i o n ,  M a r g e  l u m b e r s  o v e r  t o  t h e  f r o n t  l e f t  

c o r n e r  a n d  p i c k s  u p  h e r  o l d  r a b b  i t - e a r e d  s h o t g u n ,  t h e n  g o e s  t o  t h e  

v e r t i c a l - b o a r d  d o o r  a n d  f l i p s  t h e  m e t a l  l a t c h .  B o o t s  w i t h  h e r  

a n t e n n a e  b r a i d s  a n d  w i l d  e y e s ,  a n d  a  b a b y  o n  o n e  h i p ,  s h o v e s  p a s t  

M a r g e  a n d  i n t o  t h e  r o o m .  T h r e e  g u i n e a  c h i l d r e n  a r e  g r a f t e d  t o  h e r  

l e g s .  B o o t s ' s  n o s e  i s  l e a k i n g  b l o o d  t o  h e r  b l u e  c o t t o n  s m o c k  t r i m m e d  

i n  r e d  r i c k — r a c k ;  h e r  b r o a d  f l a t  n o s e  l o o k s  f l a t t e r ,  s p a t t e r e d .  

R o t t e n  p o t a t o e s  s c a t t e r  a n d  r o l l  a c r o s s  t h e  f i l t h y  w i d e  f l o o r b o a r d s  

a n d  o u t  t h e  d o o r  w h e r e  M a r g e  i s  s t a n d i n g  w i t h  h e r  s h o t g u n  p o i n t e d  

b a r r e l — u p  t o  t h e  n i g h t  s k y .  S h e  b r e e c h e s  t h e  s h o t g u n  a n d  f i r e s .  A  

f l a s h e t t e  o f  o r a n g e ,  t h e n  s m o k e  c u r l i n g  b a c k  i n t o  t h e  r o o m  w i t h  

M a r g e .  " C o m e  o n  o v e r  h e r e ,  W i n s t o n , "  s h e  y e l l s  i n  h e r  b r a y i n g  n i g h t  

v o i c e .  " I ' m  w a i t i n g  o n  y o u . "  M u c h  c u s s i n g .  T h e n  q u i e t  o u t s i d e  a s  s h e  

s l a m s  t h e  d o o r  a n d  s e t s  t h e  l a t c h  i n  i t s  h o o k .  

I n s i d e ,  t h e  c h i l d r e n  a r e  s n i f f l i n g ,  w h i n i n g ,  d r y i n g  u p .  A n d  

B o o t s  h a s  o n e  f o r e a r m  p r e s s e d  o v e r  h e r  n o s e ,  b l o o d  l e a k i n g  o v e r  a n d  

a r o u n d  i t  a n d  d r i p  d r i p  d r i p  o n  t h e  f l o o r b o a r d s .  

M a r g e  a m b l e s  o v e r  t o  t h e  c o r n e r  a n d  l e a n s  t h e  s h o t g u n  a g a i n s t  

t h e  u n c e i l e d  w a l l ,  t h e n  p i c k s  u p  a  w h i t e  w a s h r a g  f r o m  t h e  t a b l e  b y  

t h e  d o o r  a n d  t o s s e s  i t  t o  B o o t s .  

" H e  o u g h t a  b r e a k  y o u r  n e c k  f o r  y o u  s t a y i n g  w i t h  h i m . "  
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"I got younguns to feed," Boots says, burbling blood. Then 

presses the rag to her nose. 

Marge takes the baby from Boots. He wraps his thin, sore—crusted 

legs about her waist and rests his curly head on her bosom, sucking 

his thumb. "You babies climb on up there in my bed," she says to the 

other children, who are variously wandering, gnawing on fingers and 

starinq fix—eyed at their mother. "Boots, you sit here." Marge points 

to the one of the chrome-legged chairs at the dinette table by the 

door. "Let Doc Marge see to that nose," she adds in a kinder tone. 

Boots sits, tilting her horsy face up and holding the towel 

under her chin to catch the drooling blood. "Yeah, look like he break 

it this time," Marge says to her. Then to Knot, "Here, buddy, come 

take this baby." 

Knot crawls across his cot in his underwear, goes over and takes 

the baby. Wet diaper settling on his left arm. The baby cuddles close 

as Knot pats his warm brown back. There is a living wreath of night 

beetles and moths around the light. 

"Hold still now," Marge says to Boots and stands straddle-legged 

before her knees, sighting the nose-bone alignment with the precise 

center of the wide bridge between Boot's inky eyes. Marge yanks hard, 

Boots grunts. Marge holds the nose between both hands like a caught 

bird, then steps away. Sighting again. 

"I ain't taking it no more," says Boots and sprawls in the 

chair. 

"Yeah, you will," brays Marge. "You gone take it till the 

undertaker take you." 

"You a hateful old thing," says Boots, dobbing blood from her 

precious fixed nose. 
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"How come I ain't beat black and blue and you are." 

The baby is limp, heavier asleep in Knot's arms; he lays the 

leggy boy on his wallowed—out cot and lies down beside him. Bony 

knees and elbows in his back as he turns facing the black window and 

the papersack of money. He listens to the two women talking low and 

the children in the next bed breathing shallow, regular. All but one 

who is snoring: bad adenoids, according to Marge, who would know, 

because she used to work for a baby doctor in Valdosta before she got 

fired for drinking on the job. Then, she lived in the house with the 

old qranddaddy and Aunt Sister and was welcome as the flowers in May, 

they said, as long as she didn't drink and raise sand. It has been at 

least six months since she's pitched her last drunk, but the fact 

that she stays on in the quarters of Cornerville means she could very 

well pitch another drunk at anytime. 

Knot lulls himself to sleep with thoughts of moving in with Aunt 

Sister and her family and how to use the money without getting 

caught. 

### 

When he wakes the next morning, everybody is gone, his bed is 

wet, and sunlight is streaming through the single east window around 

a cardboard patch, a blank square in the five-pane window stencil on 

the wide floorboards. Smells of blood and urine, like orange Kool-aid 

and ammonia. 

Beyond the wall at the head of Knot's bed, Boots is fussing with 

the children—back to normal. Winston has gone to work in the 

pulpwoods, and for two or three days they will get along, then BOOM! 

all over again. 



• 
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B u t  l i f e  i s  g o o d  n o w :  d o g s  b a r k ,  c h i l d r e n  p l a y ,  w o m e n  h a n g  o u t  

t h e i r  w a s h ,  a n d  K n o t  h a s  f i n a l l y  c o m e  u p  w i t h  a  w a y  t o  u s e  t h e  m o n e y .  

W e a r i n g  t h e  s a m e  b r o w n  s h o r t s  a n d  b r o w n - s t r i p e d  s h i r t  h e  w o r e  

y e s t e r d a y ,  s a m e  w h i t e  s o c k  o n  h i s  i n j u r e d  f o o t ,  h e  . l i m p s  t o  t h e  d o o r  ,  

o u t  t h e  d o o r ,  w i t h  o n e  o f  t h e  s t i f f  b u n d l e s  o f  h u n d r e d — d o l l a r  b i l l s  

i n  h i s  l e f t  p o c k e t ,  p l u s  c h i m i n g  c o i n s  f r o m  M a r g e ' s  c h a n g e  . j a r  f o r  

p o s t a g e .  

I t  i s  a b o u t  t e n  o ' c l o c k  a n d  a l r e a d y  t h e  s u n  i s  h e a t i n g  u p  t h e  

q u a r t e r s ,  s h i n i n g  t h r o u g h  r a g s  o f  m o s s  i n  t h e  o a k s .  F l o c k e d  s h a d o w s  

o n  t h e  p a c k e d  g r a y  d i r t  t h a t  h a t c h e s  b r o k e n  g l a s s  a n d  t r a s h  l i k e  

f l e a s .  L o c u s t s  h u m  a n d  b a n d y - l e g g e d  c h i l d r e n  s c a m p  y a r d  t o  y a r d  o f  

t h e  u n p a i n t e d ,  c l o s e - s e t  c a b i n s .  O l d  w o m e n  o n  p o r c h e s  r o c k  a n d  s w a t  

f 1 i e s  a n d  w a i t .  

K n o t  t a k e s  t h e  g r a v e l  h o r s e s h o e  r o a d  a l o n g  t h e  w e s t  c u r v e  w h e r e  

t h e  y e l l o w  b u s e s  w i l l  s o o n  c i r c l e  t h e  s c h o o l  g r o u n d s .  T h e  s o f t b a l l  

f i e l d  o n  h i s  r i g h t  i s  g r o w n  u p  i n  r e d  b i t t e r  w e e d s ,  l o o k s  l i k e  t i l l e d  

c l a y .  H a n d s  i n  h i s  p o c k e t s ,  h e  l i m p s  a l o n g ,  p a s t  t h e  g i a n t  o a k  t h a t  

d i v i d e s  t h e  r o a d  a t  t h e  s i d e  e n t r a n c e  t o  t h e  s c h o o l y a r d .  A  c h e c k m a r k  

b r e e z e w a y  h o o k s  t h e  o l d  p o r t w i n e  b r i c k  b u i l d i n g  t o  t h e  n e w  e d  b r  i ' _ k  

b u i l d i n g  t h a t  s t i l l  s m e l l s  o f  w e t  c e m e n t .  

A t  t h e  e n d  o f  t h e  r o a d ,  h e  t u r n s  l e f t  a l o n g  t h e  s i d e w a l k ,  

p a s s i n g  t h e  r o w  o f  w h i t e  p e o p l e ' s  w h i t e  h o u s e s ,  w h e r e  M a r g e  w o r k s  n o w  

b u t  w o n ' t  h a v e  t o  w o r k  a f t e r  t o m o r r o w .  H e  d o e s n ' t  c r o s s  H i g h w a y  9 4  t o  

t h e  o t h e r  s i d e  t i l l  h e  g e t s  t o  t h e  r e d  b r i c k ,  f l a t — t o p p e d  c o u r t h o u s e ,  

d i r e c t l y  a c r o s s  f r o m  t h e  r e d - b r i c k ,  f l a t - t o p p e d  p o s t  o f f i c e .  
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### 

Just as he'd expected, on Friday evening when Marge gets home 

from work, she is scooting in her black shoes with the walked—down 

heels and saying "Hoo-oo-oo!" Hum—1aughing. Around the rear of the 

parked car, across the yard, and onto the porch, calling "Knot, 

Knot...hoo-oo-oo!" Through the open door with the white envelope Knot 

sent yesterday loved—up to her flattened breasts. 

It is sunset in the quarters and the orange light slanting 

through the west woods outshines the trash fires. Smells of smoke and 

supper cooking as if from the same pot. So hot that the heat seems 

textured of the locuts' hum. Pickups come and go, delivering the men 

home from work. They wander cock-sure through the knots of merry 

children and dogs. The old women on the porches wait for tommorrow, 

when it will start all over again. That kind of evening. 

"Honey, you ain't gone believe what's in here." Marge speaks 

secretive and low. She dances in a circle with the envelope in the 

air. Shuffling her big feet to an imaginary beat. "Hoo-oo-oo!" An old 

timey dance shuffle that used to embarrass Knot, but now with only 

the two of them around makes him proud. He feels like Santa Claus. 

How many times has he daydreamed about finding money, giving 

Marge money to make up for her sacrifices: all those cold nights when 

she he'd be sick and she would get bundled up like a witch in her 

black coat and headscarf and go out to find wood to feed to the 

hungry black heater. 

"What is it, Marge? What?" 

"Money, baby, that what." 

"Where you get it, Marge?" he says. "How much?'" 
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"Five hunderd dollars, baby. Five hunderd dollars!" She takes 

the five bills from the envelope and kisses one and then the other. 

Then fans them at him. Has forgotten the first part of his question. 

She dips up and down like a carnival duck, then holds her knees. 

"We in the money, honey," she says. "Gone get you some new shoes, 

gone get me a lady-like hairdo—gone get it ironed. baby." Her 

broomed hair stands out, looks gnawed or singed, for a fact. "Gone 

get us a TV, baby. Gone get us some new tires on that old .jalopy out 

there." 

"And a bicycle," says Knot. 

"And a bicycle," she shouts, then shushes herself. 

He doubts that five-hundred dollars will buy all that, figures 

he'll have to mail more to her—if all goes well. 

She grabs him, waltzing, humming, around the walk-space of the 

small room being daily reduced by .junk. Suddenly she stuffs the bills 

into the bosom of her brown blouse and says, "Now you stay here. Mama 

Marge gone go get us something fitting for supper—ain't gone eat no 

beans tonight, baby," and she is out the door, shuffling toward the 

old celery and rust car. Gets in, coaxes it into starting, and is 

gone. 

### 

She doesn't come back and she doesn't come back, and it grows 

dark, darker. Knot had been expecting that too. 

And expecting that next door all hell would break loose when 

Winston got home and found Boots and the babies gone. Hell is 

breaking glass and wood. 
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K n o t  l a t c h e s  t h e  d o o r ,  t u r n s  o f f  t h e  l i g h t ,  a n d  s i t s  o n  h i s  c o t  

w i t h  h i s  s o c k e d ,  t h r o b b i n g  f o o t  a t o p  t h e  m o n e y  b a g ,  a n d  l i s t e n s  t o  

W i n s t o n  s l a m  a b o u t  t h e  h o u s e ,  c u s s i n g  a n d  t h r e a t e n i n g  t o  c u t  o u t  

B o o t s ' s  l i v e r  w h e n  h e  f i n d s  h e r .  

K n o t  s m i l e s .  

### 

H e  s t o p s  s m i l i n g  w h e n  h e  w a k e s  d u r i n g  t h e  n i g h t  t o  M a r g e  p a w i n g  

a t  t h e  f r o n t  d o o r  a n d  c a l l i n g  h i m .  H e r  b r a y i n g  n i g h t  v o i c e  n o w  

s l u r r e d .  

H e  p u l l s  t h e  c o r d  o n  t h e  o v e r h e a d  l i g h t ,  u n l a t c h e s  t h e  d o o r ,  a n d  

s h e  w o b b l e s  i n  w i t h  h e r  t u r t l e - l i d d e d  e y e s  a t  h a l f - m a s t .  S h e  s t a r t s  

t o  c r y  a s  h e  l e a d s  h e r  t o  h e r  b e d ,  h e l p s  h e r  l i e  d o w n ,  a n d  t a k e s  o f f  

h e r  s h o e s  w i t h  t h e  w a l k e d - d o w n  h e e l s .  T h e  s e c o n d  t o e  o f  h e r  r i g h t  

f o o t  o v e r l a p s  t h e  b i g  t o e .  T h e  p a l e r  s o l e s  o f  h e r  f e e t  a r e  g r a i n e d  

l i k e  w o o d ,  s m e l l  l i k e  s c o r c h e d  i r o n i n g .  

" I  f o r g e t  y o u ,  b a b y ,  d i d n ' t  I ? "  

K n o t  n o d s .  

" I  s p e n d  a l l  m y  m o n e y  a n d  f o r g e t  y o u . "  

" f t l 1  o f  i t ? "  

R i g h t  a r m  b e n t  a t  t h e  e l b o w ,  s h e  r o c k s  h e r  h a n d  s i d e  t o  s i d e .  

" G i v e  i t  a w a y ,  t h r o w  i t  a w a y  I  a i n ' t  h a v e  i t  n o m o r e .  

T o  s t o p  h e r  b l u b b e r y  c r y i n g ,  h e  s t a r t s  t o  t e l l  h e r  n o t  t o  w o r r y ,  

t h e r e  i s  m o r s  m o n e y .  H e  s t a r t s  t o  s h o w  h e r  h o w  m u c h  m o r e .  I s  a l r e a d y  

w a l k i n g  a r o u n d  t h e  s p i n d l e d  i r o n  f o o t  o f  h e r  b e d ,  b u t  s t o p s .  K n o w s  

h e ' l l  n e v e r  g i v e  h e r  m o r e  m o n e y ,  c a n ' t  g i v e  h e r  m o n e y .  L o o k s  a r o u n d  

a t  t h e  c o l o r l e s s  g l o o m  o f  t h e  s h a c k ,  a t  t h e  d i n g y  l i g h t  s h o w e r i n g  

d o w n  o n  M a r g e ' s  f e w  d a r k  d r e s s e s  a n d  c o a t  h a n g i n g  f r o m  t h e  b r o o m s t i c l  
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in the right corner. Even the bloody rag with Boots's blood on it, in 

the middle of the floor, looks like a dead rose. If he gives Marge 

money, she will never be welcome as the flowers in May at Aunt 

Bister's house. 

"Poor lil ole Knot," Marge says and places her forearm over her 

eyes so that her whiskey breath smells stronger, her triangular lips 

look greedier. "First I chunk you in the trash, then I take off and 

spend my money on liquor and men." 

"Marge," he says and goes to the head of her bed again, "you 

ain't chunk me in no trash. You the one take me to raise when 

somebody else fish me out and bring me to you." 

Arm still over her eyes, she says low, "Ain't how it was. I had 

you, didn't want you. That the truth." She moves her arm, smeary 

br own eyes full on him. 

"Why you act like I ain't yours then?" He kneels on the floor 

beside her. "Why you make up that story bout me be1 onging to somebody 

else? Say how sorry my real mama be." 

"You know me..." She moans, cries, chugs crying, then, "Know me 

like my ownself, and know I ain't never want to be tied down to 

nobody. Be easier, better, to make you think you don't belong to me." 

She rolls over, facing away from him, sobbing. Bony back shaking 

under her sorry brown shirt. "At first, I don't tell you you mine 

cause I don't want you to know I stoop so low. Then, I don't want you 

to know for the same reason I chunk you in the trash in the first 

place." Her hot hoarse voice goes suddenly colds "Now go on. Go on 

and stay up yonder with Sister and them. I ain't have no claim on 

you. " 
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" Y o u  . j u s t  s o r r y  f o r  y o u r s e l f ,  M a r g e . "  H e  i s  t h e  o n e  c r y i n g  n o w .  

" Y o u  . j u s t  l o o k i n g  f o r  a  e x c u s e  t o  g e t  d r u n k  a n d  s t a y  d r u n k .  

F o r  a  f a c t ,  s h e  a l w a y s  b l o w s  u p  a t  h i m  w h e n  s h e  i s  d r u n k ,  a n d  

f o r  a  f a c t ,  t h e  n e x t  d a y  a l l  i s  f o r g i v e n  a n d  f o r g o t t e n ,  b u t  t h i s  t i m e  

i s  d i f f e r e n t .  

### 

W h e n  t h e  t r a i n  o f  y e l l o w  s c h o o l  b u s e s  b e g i n  c i r c l i n g  t h e  

q u a r t e r s ,  a f t e r  s c h o o l  s t a r t s ,  t h e  c h i l d r e n  a n d  t h e  b u s  d r i v e r s  s e e  

r e d  t r i c y c l e s  a n d  b l u e  b i c y c l e s ,  r a i n b o w s  o f  c l o t h e s  o n  t h e  l i n e s ,  

a n d  v a r i - c o l o r e d  p l a s t i c  f l o w e r s  i n  p o t s  o n  t h e  s h a c k  p o r c h e s .  A l l  

e x c e p t  o n e .  B u t  t h a t ' s  o k a y .  

I t ' s  o k a y  a n d  e v e n  b e t t e r  t h a n  o k a y ,  a s  f a r  a s  K n o t  i s  

c o n c e r n e d .  T w o  m o n t h s  a n d  M a r g e  h a s n ' t  h a d  a  d r i n k  n o t  e v e n  a  b e e r !  

A n d  s o o n  K n o t  w i l l  b e  w i t h  h i s  n e w  f a m i l y  o n  T r o u p e  S t r e e t ,  i n  

V a l d o s t a .  A n d  i f  t h e r e  i s  a n y  m o n e y  l e f t  o v e r — b a r r i n g  m o r e  

u n f o r e s e e n  n e e d s  p o p p i n g  u p  i n  t h e  q u a r t e r s  h e  w i l l  t a k e  t h e  s a c k  o f  

m o n e y  b a c k  t o  t h e  a l l e y .  H e  w i l l  b o r r o w  h i s  t r u e - c o u s i n  L e e ' s  b i c y c l e  

a n d  t a k e  t h e  m o n e y  b a c k  a n d  l e a v e  i t  t h e r e .  T h o u g h ,  f o r  a  f a c t ,  h e  i s  

t e m p t e d  t o  b u y  h i m s e l f  a  n e w  b i c y c l e  f i r s t .  B u t  h e  w o n ' t  c a v e  i n .  H e  

w o n ' t  b e  e v e n  t e m p t e d  t o  c a v e  i n  a n d  s p e n d  t h e  m o n e y  o n  h i m s e l f  

b e c a u s e  h e  w o n ' t  n e e d  t o .  H e  w i l l  b e  r i c h  t h e n .  


